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PREFACE 

The hymns of the Pentecostarium form the last section but one 
of the Sticherarium and cover the season of Eastertide and 

Pentecost, The printed Pentecostarium, like the Menaea, contains 
other matter besides the Proper Hymns or Stichera Idiomela, which 
are given with their tunes in the manuscripts called Sticheraria. It 
is with these hymns that the present publication deals; and since in 
earlier volumes of Transcripta I have given an interpretation of the 
hymns for November and of the two parts of the Octoechus, so now 
I shall try to present the important collection in which the movable 
feasts of the Christian Year find their consummation and conclusion. 

My task, which was begun many years ago, has been lightened 
by the use of the manuscript N (Codex Peribleptus). This formerly 
belonged to Joseph Bliss Esq., who kindly lent it to me for study. 
After his death it was given to me by the generosity of Mrs. Bliss; 
and with her approval I have made it a gift to the Library at 
University College, Cardiff, where it may be studied freely by all 
students. Father Kilian Kirchhoff O S F, to whose memory this 
book is dedicated, left complete at the time of his martyrdom a 
final volume of translations from the Greek Liturgies ( Osterjubel der 
Ostkirche) and copies have been most graciously sent by the Provin
cial of the Franciscan Order to Prof. W ellesz and to me. This last 
volume gives versions in German of the hymns contained in the 
Pentecostarium. 

It is a pleasant duty to repeat my thanks to the scholars and 
institutions whose aid I have recognised in my earlier books; and 
this is no empty form, for the help that I received, often long ago, 
now at length bears fruit and contributes to the present publication. 
In particular I wish to thank my Cardiff colleague, Professor R. T. 
Dunbar, who, in spite of many claims on his laboratories, again 
found a darkroom for my photography. I recall with gratitude Sir 
Frederick Kenyon, who as Secretary of the British Academy secured 
in aid of my research a most generous grant from the funds of that 
body, and I also thank his successor Sir Mortimer Wheeler who 
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followed up the initiative taken by Sir Frederick. To the Librarian 
of Trinity College, Cambridge, and to the Sub-Librarian (Mr. 
C. Hurry) I again send my best thanks for much kind help. The 
Byzantine manuscripts under their charge have been useful to me 
on many occasions. 

In 1950 I paid a final visit to Athens, where the British School of 
Archaeology, :in spite of all difficulties, had resumed its former 
activities, upholding the tradition of travel and adventure, offriend
hip with Greece and a diligent study of her language, together with 

a ready helpfulness towards the students and wanderers of all friendly 
nations. I received much kind assistance from the Director (Mr. 
J. M. Cook), two Assistant Directors (Mr. V. R. Desborough and 
ML Sinclair Hood)-and also from Dr. Weber at the Gennadeum 
and Professors Zakynthinos and Kornoutos at the National Library; 
and this has enabled me to secure the photographs and copies needed 
to complete my study of the Pentecostarium. 

Although I have no startling discovery to report, yet I endeavour 
in this book to take another step in the decipherment of the earlier 
musical notations and thus to trace the melodic tradition back to 
a still remoter age. Just as my study of the Octoechus was made 
easier by my sojourn at Johannesburg in 1936, so the present volume 
is partly the work of the years 194"7-9, when I had the good fortune, 
after my retirement from Cardiff, to be a temporary lecturer at 

Rhodes University College, Grahamstown. For this I record my 
gratitude to all concerned. No better place for quiet research could 
be found than the City of Saints. 

As I now hand in my last volume to the Danish Academy, I can 
look back with satisfaction over nearly twenty years of common 
effort, in which H0eg, Wellesz and I have in unbroken harmony 
striven to promote the study of Byzantine music. There comes a 
time when old eyes are no longer fit to pore over manuscripts; and 
so, if this be truly the end, let me now with a thankful heart resign 
the task to younger and more capable, but not more devoted in
vestigators, wishing them God-speed in their solemn undertaking. 

Cambridge, 19500 H.J. w. TILLY ARD. 

INTRODUCTION 

I. THE PENTECOSTARIUM. 

All the melodies in the present volume are newly deciphered and 
hitherto-O.npublished, save one, which I gave from a different manu
script some years ago (Hymn 6 for Second Sunday after Easter). 
The mus.ical text is based on the clear and accurate Codex Peri
bleptus "(N), now at Cardiff. This MS is an almost complete Sti
cherarium, richer than D (Codex Dalasseni at Vienna) but is sur
passed by Codex A (Atheniensis 883). All three MSS belong to the 
same family and embody the one known musical tradition of the 
Sticherariurn; but N, like many other MSS, contains variants in 
red ink and itself differs in many places from one or other of its 
fellows, though without any fundamental divergence of melody. 
In view of the overruling likeness between all known MSS in this 
family, we may be satisfied with a correct musical version in any 
one of them; and we may consider that, for the progress ofknowledge, 
the decipherment and issue of new hymns are more requisite than 
the study of innumerable small differences or trifling errors in all 
the scattered copies now extant. In order not to overload the com
mentary, I have as a rule been content with a satisfactory version 
from one MS and variants from one other. Usually N is the main 
source and either D or T (Sticherarium at Cambridge) will be 
collated. As A is the most accurate of our MSS, I have used it 
whenever I had a copy at hand. Readings of the second hand of 
N are omitted unless they supply a notable variation of the melody. 
Medial signatures are not mentioned unless they confirm an im
portant cadence or are in any way unusual. The evidence of these 
signatures, often added by later scribes, must not weigh against the 
neumes, when the latter are clear. Our references are to the second 
volume of N. 

The title Sticherarium denotes the Collection of Proper Hymns 
for the fixed and movable holy days throughout the Christian Year, 
together with certain other collections, viz. the Octoechus ( or Fe rial 



Service for every period of eight weeks, Mode by Mode), the Dog~ 
matic Verses for the Virgin Mary, the Stabat Mater Hymns, the 
Morning Hymns of Leo, and the Imitated Verses for LenL (The 
name comes from Stichera, hymns following a Stichos or verse from 
a Psalm). As poetry the hymns of the Pentecostarium neither rise 
above nor fall below the ordinary Byzantine standard. Being in 
the main little more than adaptations of the Biblical narrative, they 
seldom show any flight of imagination; but, on the other harid, 
they mostly avoid mere verbiage and senseless imagery. Few, if any, 
of them have been versified in English; and the Anthologia of 
W. Christ and M. Paranikas has admitted none. Many of the melo
dies are of some length and difficulty, the study of which cannot 
fail to enrich our knowledge of mediaeval hymnody. 

All the MSS so far mentioned belong to the Round or Middle 
Byzantine musical notation. The earlier neumes only gave an ap
proximate or inexact guide to the singer, who was obliged to know 
the tune by heart, after learning it from his teacher's lips. It is 
therefore upon the Round Notation that we rely for the actual 
notes of Byzantine hymns. Some progress however has been made 
in the interpretation of the earlier stages, as will be seen further on. 

Il. TRANSLATIONS. 

An editor would naturally wish to give an English version of all 
his hymns, with interlinear Latin under the music. This I have done 
in my Twenty Canons from the Trinity Hirmologium; but in the main 
series of Transcripta such a course is ruled out by stern restrictions 
of space. The full translation may however be found in Fr. Kilian 
Kirchhoff's book, Osterjubel der Ostkirche, already mentioned in the 
preface. A student, who has the patience to read page after page, 
whether in German or in Greek, will perhaps begin to understand 
how these hymns, without much originality or poetic fire, never
theless combine with the musical setting, the stately architecture 
and gorgeous ritual of the Orthodox Church, to produce an act 
of worship of the most exalted grandeur, full of edification for the 
faithful. 

Here I must content myself with four hymns in English, which, 
unlike many, are not mere variations of the biblical narrative. 

XI 

Third Sunday ajicr Easter, by Cumulas, 

At the pool of Bethesda a man lay in weakness; and, seeing thee, 
0 Lord, he cried "I have not a man to cast me into the water, 
when it is troubled. But while I am going, another is before me and 
taketh the healing; but I lie sick." And straightway the Saviour had 
compassion and said unto him: "For thee I became man, for thee I 
was incarnate: and sayest thou 'I have not a man'? Take up thy 
bed and walk!" Holy Lord, unto thee all things are possible, all 
things obey thee, Remember us and pity us, as Friend of man. ,,. 

Ascension, by Saint John of Damascus: 

The Lord was received up into Heaven that He might send the 
Comforter into the world, The skies prepared His throne, the clouds 
His pathway. Angels are astonished, seeing a l\!Ian set over them, 
The Father receiveth Him whom He hath in His bosom as co-etemaL 
The Holy Ghost commandeth all His angels: "Open the gates, 0 
ye our rulers! All nations clap your hands! For Christ hath ascended 
where He was aforetime." 

Pentecost, by the Emperor Leo: 

Hither, ye peoples! Let us worship the Godhead in three Persons, 
the Son in the Father with the Holy Ghost. For the Father begat the 
Son before all time, co-eternal Partner of his throne; and the Holy 
Ghost was in the Father, glorified together with the Son: one Might, 
one Substance, one Godhead, which we all do worship and say: 
"Holy is God, who created all things through the Son by the opera
tion of the Holy Ghost: Holy and Mighty, through whom we know 
the Father, through whom the Holy Ghost came into the world: 
Holy and Immortal, the Spirit, the Comforter, proceeding from the 
Father and resting upon the Son. Holy Trinity, to thee be glory!" 

All Saints' Sunday: 

Hither all! Let us rejoice in the Spirit in memory of the Saints. 
For their day hath come, bringing unto us the gifts that make us 
rich. Therefore with the sound of delight and a clear conscience let 
us cry aloud, saying: "Hail, assembly of the Prophets, who pro
claimed unto the world the coming of Christ and saw things afar 
off as had been nigh. Hail, band of Apostles, fishers of men, your 
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nets spread for the Gentiles. Hail, multitude of Martyrs, gathered 
from the ends of the earth into one Faith, who for that Faith endured 
torments and gained at last the martyr's crown, Hail, company of 
the Fathers, who wore out your mortal bodies with fasting and 
mortified the lusts of the flesh, whereby ye gave wings to your souls 
through love divine and soared aloft unto Heaven; and now, rejoic
ing with the Archangels, ye taste everlasting bliss. But, 0 Prophets, 
Apostles and Martyrs with Confessors, pray ye unceasingly unto 
Him who crowned you, that delivered from foes, both seen and 
unseen, be all who in faith and yearning do keep your ever honoured 
memorial." 

IIL DERIVATION OF THE BvzANTINE 1\/[onEs. 

In. Early Christian times the lyre was still the household instru
ment, but the double-flute (Aulos) was regarded as wicked. The 
simplest tuning of the lyre, with all strings at their lowest pitch, was 
e Jg a b-jlat c' d' which was the Conjunct form of the Dorian Har•• 
monia. In the Perfect System this became B c d e f g a b and was 
called Hypodorian. But in the Middle Ages the names of the Modes 
were confused; and the numbers give a more trustworthy guide. 
The reason for this confusion has been clearly given by Mount
ford (I). 

The other Modes on the lyre were made by retuning one or more 
strings. Thus the Phrygian tetrachord was e ]-sharp g a and the 
Lydian e ]-sharp g-sharp a. The forms in the Perfect System were 
de Jg and c d ef. As with the Dorian Harmonia, the corresponding 
Conjunct forms are called Hypophrygian and Hypolydian in the 
Perfect System, the notes being A B c d e f g a and c d e f g a b c'. 

It must be rembered that this tabulation of Modes belongs to the 
time after Aristoxenus and to the Hellenistic and Roman ages. The 
practice of the fifth and earlier centuries was different, because 
every Mode had a separate scale with its own intervals, so that a 
different Aulos was needed to produce it. This has been most ably 
pointed out by Miss K. Schlesinger in her great book on the Greek 
Aulos (2), which few reviewers seem to have understood. Without 

(1) J. H. S. XL (19,w), 39-41. (The distinction between Authentic and 
Plagal Modes at the foot of page 39 does not hold in Byzantine Music). 

(2) The Greek Aulos by Kathleen Schlesinger, London 1939. (Reviewed with 
some understanding in J. H. S. LIX, 395). 
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venturing to criticise so learned a work, I may be allowed to say 
that her account of the Dorian and Mixolydian Tvfodes seems to me 
wholly successful, but a simpler derivation of the two Asiatic Modes, 
Lydian and Phrygian, is possible: 

o, o '" 0 
0 @ 0 0 
{, 0 0 0 

Three equal holes will give roughly f g a b, each tone being 
slightly larger than the last-say ro/9 g/8 8/7, Lydian; while 

Q • G Q 
e o o © 

d ~ f g would be a fairly good Phrygian tetrachord. Pipes with 
three boles have been found in Mesopotamia. 

In the. Middle Ages, as has been said, the names of the Modes 
were c~'nfused: the d-Mode (First Authentic) was called Dorian 
and its Plagal (A-a in root-position) was called Hypodorian. But 
as soon as we begin to transcribe Byzantine hymns, we find that 
the Plagal has nearly the same compass as the Authentic and uses 
d as its regular Finalis, never beginning from A nor ending on A. 
It seems clear that the scale has been transposed a fourth higher; 
so that, if the Authentic (Disjunct species) is d-b-natural-d', the 
Plagal will be d-b-jlat-d' ( Conjunct species). On the same principle 
the Second Authentic is e-b-e' and the Second Plagal e-b-jlat-e'. 
The Third Authentic (called Lydian in the early Middle Ages) is 
f-b-J' and the Third Plagal f-b-jlat-f'. 

In the Modern Greek or Chrysanthine System, although there 
are nominally eight Modes, there is much confusion and overlap
ping. Mode I and I Plagal seem to use b-natural and b--jlat indis
criminately, often ascending with b and flattening in descent. The 
e-Mode is called Legetos and is regarded as a by-form of Mode IV; 
otherwise H and II Plagal have been invaded by the Chromatic 
species under Eastern influence. The Russian and Italo-Grecian 
Systems have lost the f-b-f' Mode. The Mozarabic has only four 
Modes, which are usually d-b-d' ( with accidental b:flat), e-b-e' and 
f-b-Jlat-J', with g-b-g' as the fourth Mode. (In no system is the 
melody confined to one octave; but for convenience of tabulation 
these octaves are taken as typical). 

The Synagogal music of the Moroccan Jews (I) has a strongly 
Byzantine aspect and has preserved seven out of eight Modes-all 
but the f-b-f'. In the Chrysanthine System Mode III is said to 

(1) See my Hymns of the Octoechus Pt. I (Copenhagen 1940), page XXI. 
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consist of major tones and thirds of tones and is called Enharmonic. 
This is clearly a mistake-Chrysanthus knew little about ancient 
Greek music, but was probably trying to describe the Pythagorean 
tetrachord, two major tones and a very small semitone ( r). All 
vVestern musicians have reported that in the I 9th century both 
Mode III and III Plagal (Barys) equalled our f-major. In the 19th 
century thefMode in Gregorian music had bjlat. So we may con
clude that the difficult scale f-b--j' was the first to drop out: it 1s 
in fact the least used of all Modes in Byzantine hymnody. 

So far we have found that the first three Authentic and Plagal 
Modes fit into the pattern without difficulty; but the following 
points must also be mentioned: 

(I) The compass is not limited to one octave. 
(2) Transitions from Mode to Mode are easy and frequent in a 

purely vocal system. When this happens, it may be necessary to 
change b-natural into bjlat or vice versa, either to avoid an augmented 
fourth or to suit the general character of the passage. "Where either 
bjlat orb-natural would give a satisfactory effect, the singers probably 
pleased themselves or followed local tradition, as happens nowadays. 

(3) The use of certain stock formulae or motiv~s does not afford 
a general distinction between Authentic and Plagal Modes. In 
Modes I and I Plagal or III and HI Plagal the distinction is very 
faint; in II and II Plagal it is nil. But it does prevail in IV and IV 
Plagal, as a glance at our transcriptions will show. 

The question of b-natural or b-flat in the Fourth Modes is difficult, 
because Mode IV, which properly begins from d', is usually read 
from g, to avoid too high notes; while IV Plagal also mostly begins 
from g and ends on it. In the Chrysanthine System these Modes 
oscillate between b-natural and bjlat; but the Synagogal music of 
Morocco has both forms clearly distinguished. On the whole it 
seems best to have bjlat in Mode IV Plagal, as in the other Plagal 
Modes, and b-natural in the Fourth Authentic, except where one or 
other must be altered to avoid a tritone. 

If we assume bjlat as normal in Mode IV Plagal, we must also 
allow the possibility of b-natural in such cases as these: 

(I) In a sequence g b c' or d' b c' where b-natural is easier. 
(2) When we approach the cadence of an Authentic Mode 

(1) Cf. J. F. Mountford, in Classical Quarterly, XVII, page 132, (where it is 
explained that the Pythagorean tetrachord is Ptolemy's ditoniaion). 

-,--------
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(usually I or III) at the end of a paragrnph--a temporary stop 
on a, d' or c' need not be regarded as a transition, 

(3) In high passages which are virtually in Mode III. 
These suggestions apply mutatis mutandis to the other Plagal Modes. 

Furthermore the formula b c' c' b may be sung with b-natural in an 
Authentic Mode; but in Plagal Modes as b-natural c' c' b-flat, unless 
it forms a medial cadence, where b--natural is required. A cadence 
on b is always treated as b-natural, since b-flat is not the Finalis of 

any Mode. 
This section gives my own opinion and is not a pronouncement of 

the Editod.al Board. 

IV. THE EARLIER MusrcAL NoTATWNS. 

The principal stages of the Byzantine musical notation are these: 
(I) Early Byzantine, 10th to I 2th centuries. 
(2) Middle Byzantine (or Round), 12th to 15th centuries. 
(3) Late Byzantine (sometimes called Cucuzelian), 15th to 18th 

centuries. 
( 4) Modern or Chrysanthine, from I 82 I to the present day. 

Of these the Round or Middle Byzantine Notation is the most 
important, because it is the first system that gives the melodies in 
a definite and dearly decipherable form. The earlier neumes are 
indefinite and mnemonic: that is to say, they could only be used 

by a singer who knew the tune by hearL 
The Early Byzantine Notation may be subdivided as follows: 
(1) 10th century: no sign for Ison (repeated note), for which a 

blank space is left over the words. Of this notation the chief MSS 
are three at Athos, Laura 152 (I), Laura 252 ( 2), Esphigmenou 
54 (3), and besides Patmos 55. For convenience we may call this 
the Esphigmenian Notation. The last note of a hymn is marked by a 
heavy dot or a small cross, where later systems would put an Ison. 

( 2) 1 Ith century: the Ison is a plain stroke-but most of the 
neumes are like the Esphigmenian. At Mt. Sinai there are several 
examples of this stage, e.g. Sin. 1219. At Athos the Monastery 

(1) Riemann, Die byz. Notenschr., PI. I-HI. B. S. A. XIX (1912-13), Pl. XIV 
(my photograph). Laura 152 was formerly called B 32. 

(2) Wellesz, Eastern Elements in Western Chant, PL V. 
(3) Thibaut's Monuments, Pl. VI. 
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(Skete) of SL Andrew has a good specimen (No. 18). From this we 
may call the notation Andreatic. 

(3) I Ith to I 2th centuries: the Ison has a hook, the plain stroke 
is the Oligon (as in the Round Notation). This is called the Coislin 
Notation from the manuscript at Paris, Coislin 220 (I). I discovered 
the interpretation in 1936 (Byz. Zeitschr., 1937, 345). 

Finally the Chartres fragment ( 2) which is part of a MS at Athos 
(Laura r 67), is in a class of its own, standing midway between the 
Esphigmenian and the Andreatic notations, but more florid in style 
than either. It is also unique as a work of art: the neumes are drawn 
in a rich carmine ink over words boldly written in black. 

The Coislin Notation. 

The student would do well at this point to examine Plate IV in 
Wellesz, Eastern Elements. The first two lines ofneumes are in Round 
or Middle Byzantine Notation. Then follow two versions in the 
Coislin System (with the hooked Ison) and finally a line in the 
Esphigmenian, which probably comes from the same MS at 
Laura on Mt. Athos that I have often used when it was called B 32 
( now I 52; the new catalogue renumbered the MSS but gave no 
means of identification). Wellesz has only deciphered the neumes 
from the Round Notation, although he declares himself in agree
ment with my interpretation of the Coislin. I may therefore be 
allowed to supply the key to Wellesz' line L2 (Laura 249): 

(1) A - va - crTa - crE - ws TJ - IJE - pa 

a a d a a a a a 

(2) 71.cxµ - 'ITpvv - ew - µEV Aa - Ol 

g ef g-a a a a-
_,,_, _______ 

(1) Many facsimiles of this notation have been published: V. Benesevic, 
Mon. Sinaitica, Fasc. I, Pl. 43; Thibaut, Origine Byz., PI. IV; Gastoue, lntrod. a 
la Paleogr. Mus. Byz., Pl. IV; Riemann, op. cit., PI. IV and V. Key to the notation 
Byz. Z,eitschr. XXXVII (1937) and references, pp. 346 ff. All the examples in 
Tardo, L' Antica Melurgia Bizantina, described by him as semiografia paleobizantina, 
are in the Coislin Notation (Plates X-XXH). Riemann confused the Coislin 
Notation with the Andreatic, not noticing that the former used the hooked Ison 
only (op. cit. 57). Cf. also 0. Tiby, La 1'1usica Bizanlina, Pl. 3 and 4, where the 
descriptions are right; and my Hymns of the Octoeclzus, Pt. I, p. XIX. 

(2) Gastoue, Pl. HI. 

----------------- -~-·- -- -

(3) 

yap 

Kv - pi - ov 

ef a b· 

f.la - VO: - ,OU 

XVII 

TTo: - oxa. 

g- g 

c' c' a c'b c~ d' c'd'c'd'bc' 

(5) KOCI EK YYJS .rpos OU - pa - vov 

b c' d' be' a ga a-

(6) 
.; 

, Xp1 - 0-TOS 0 0E - OS 

ef ag a- be' a g ag 

( 7) 11 - µas Ol - e - ~I - ~a - ow 

ef ag a g f e d 

(8) 

a a a g· ef g-a a- a 

Line 1. -crE- Kentema over Oligon has an indefinite value, here a 5th 
upwards. 2. -npvv- Apostrophus = 3rd downwards. -llw- Observe in the line 
marked C that the Oligon had to be remembered, but L2, which is later, puts 
it in. 3. lloc- Kratema, which in the two lowest lines stands alone: the progression 
was remembered. -ov The top line is badly engraved: it should be '-.::.,, b· a. 
116:- Double Apostrophus = 3rd downwards. 4. EK Enarxis marks beginning of 
phrase. -va- The reading of L1 is uncertain: if Apostrnphus-Oxeia are right 
they mean be'. I prefer however the text of C, an Oxeia with accentual value 
(answering to Oxei:J. annulled by Ison in the Round Notation). ~(,:i- I again 
follow C, the ascending note is remembered over the Bareia (L uncertain). The 
Kylisma adds the usual ornament (optional in line 2; hence the Little Kylisma 
is used and the neumes are not written in full). 5. The Elaphron at the beginning 
of a line only strengthens the Apostrophus. irp6s ov- Apostrophus twice= 
descending 3rd. -v611 C gives the Apoderma (Tenuto) alone, the Ison had to be 
remembered. 6. L2 and C are both obscure. The Oligon may be an ascending 
3rd and another Oligon can be understood over the Diple. (In C we probably only 
go down to g and must understand an ascent over the Klasma: Xp1 - (HOS as if 

,,,_~~ ga g a-be' ~~...., 
the equivalent were -cnos ) . -6s Xeron Klasma, the descent is remembered. 
C has the uncompounded form which qualifies two remembered progressions, 
here a- g·. 7. 11- Apostrophus = 3rd downwards. 61- Petaste with only accentual 
value. 8. Oxeia with Kentema (in C only Oxeia) = 5th upward£. The rest is 
obvious. 

Tillyard: Pentecostarium. - 2 
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This is a very simple case and shows clearly how the expression 
of the melody developed through the ages. The lowest line (Esphi
gmcnian Notation) is not quite distinct enough for discussion. But 
I have a copy of my own and shall deal with it in a later section. 

In Wellesz' other diagram (Plate IX) the lowest line.Lis Esphig
menian, Gf and V are both Coislin ( 1000 A.D. seems rather early 
for conjectural date), D=Codex Dalasseni; and Va is the splendid 
MS, also in the Round Notation, usually marked U, at the rnon
astery of Vatopedi on Mt. Athos. 

In all specimens so far examined the Coislin Notation shows a 
fairly close likeness to the Round System, both in the shapes of the 
neumes and in their occurrence in the same places in the hymns. 
Certain cadences and formulae clearly correspond, By careful com
parison we are led to infer (a) th.at the melodies assigned to the 
Hirmi and to the Stichera Idiomela are similar, if not identical, in 
the Coislin and Round Notations, (b) that in the Coislin, the neumes 
have not acquired fixed interval-value: and many of them only give 
the rhythmical framework for some conventional phrase: e.g. The
matismus Eso in the Round Notation is given with the neumes in 
full as in Fig. 2.54, the notes being like g- a- c'b a-, but in the Coislin 
it is shortened, as in Fig. 2 .55, g- a- be' a-, the first and second 
interval signs being o,mitted, while in the Andreatic System an 
abbreviation for B(EtmT1crµos) E(crw) without any neurnes, is 
usually written (Fig. 2.52}. The singer who knew the melody could 
use the Coislin neumes as a guide to rhythm and an aid to memoryi 
and we, with the Round Notation before us, can (as I have shown 
elsewhere (I)) reconstruct the tune in the older form. 

(1) See article in Byz. Zeitschr. 1937, 345• 

F~ 

XIX 

The Andreatic Notation. The Chartres Notaiior;. 

Let us now see whether vve can retrace our steps yet furtheL Does 
the Andreatic Notation give us in broad outline the same melodies 
as the Coislin and therefore as the Round? The answer is Yes., as 
our first specimen (Fig. 1, pp. XX-XXIII) clearly shows. Here we 
have three stages: 1: Sinai 1219, Andreatic Notation, early nth 
century, written in the lowest row; 2: Sinai I 214, Coislin Notation, 
I Ith-r 2th centuries, written in the middle; 3: Atheniensis 883 (A), 
Round Notation, 12th-r3th century, written above. In spite of a 
few obsctire signs and uncertainties of rendering, there can be no 
doubt of 'the general likeness: 
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Line 1. For the small sign over •TC(- see Fig. 2.48. AV- The Diple in the older 
notations prolongs a note for which no sign is written. Here understand the 
ascending second from the Middle-Byzantine version. -pcxv The dot is probably 
a mark of punctuation: understand here an Ison with the Diple. 2. -To:

Klasma (slight lengthening or dotted quaver) stands alone in the Andreatic 
System: the musical progression was remembered. AVX- Bareia, subsidiary sign, 
the musical notes were supplied by the singer from memory in the older systems. 
3. TTJS Sin. 1219 has written the neumes twice (by mistake). -ov The small 
mark over the Oxeia in ,:;ng is obscure. 4. Tov5 See Fig. 2.49. The Chamele 
probably means that we are on the basic note of Mode III Plagal (f) on which 
the last phrase ended. -pcxcr See Fig. 2.38. 5. -µw5 Obscure sign over Klasma 
in 1219, perhaps Chamcle, which may be used for any downward leap. -µvri

See Fig. 2.50. 6. -ex- The Diple qualifies a note remembered but unwritten, 
in 1214 an ascending third is required, but in 1219 an ascending fourth. The 
next notes seem to be different in the two MSS, both giving common formulae. 
Understand an Ison over -m: .. 1- and --µEv in 1219. 7. The same obscure small 
sign over Xcx1- as in line 3. -ov The Xeron Klasma appears in its uncompounded 
form in 1219. The Kentemata in 1219 suggest the common formula which 
we give. As A has no Xeron Klasma we cannot assume that the melodies 
agreed. 
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Fig. !. (cont.) 
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8. The words are abbreviated in 1.219 and we can only guess where 
the neumes belong: we have followed 1214. 9. Koo See Fig. 2.49. :i.O. prrrop 
See Fig. 2.5 I. 11. -cro- We assume an omitted Ison in 1219 over the Diple: 
the Hyporrhoe follows. 12. -ro Enarxis in 1214 denotes .the beginning of a 
phrase. 13. TTAT)6ocr See Fig. 2.51. 14. fin. Sinai Eng might end on g but fall 
to c at the beginning of the next line. 

We have quoted about half the hymn. The indications of rhythm 
are in general agreement in all three MSS unless otherwise described. 

The similarity between the musical versions in these three nota
tions is not a mere coincidence, but can be traced in all the Sti
cherarical hymns that I have examined. We may therefore take it 
as certain that the tradition was constant ( apart from small loca.l 
variations) from the I 1th to the 15th centuries. Having established 
so much, we still have to investigate the archaic signs that are 
almost unknown to the Round System, or so rare that their use 
gives us no clue. These signs linger in the older Coislin manuscripts 
e.g. Sinai 569. But the Chartres notation, the Andreatic and the 
Esphigmenian use them, though not quite uniformly. Our task is 
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a cl e f 

ad Fig. 1 (cont.) 
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g a -g f f e d- f f- f g 
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a g ef 
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-· ...____,, . ) J k:b= 
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ga f d e f g f· a g e g f e e 
1:?19a 1:?19 a- gf 

r.-,. 

FJ J J. 
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di e e -
' ' 't() Elt 0s - 01.> aot m - 01:w - 9~v (y') (13) en - cw -

e f a 11, a f g f e fe f- f g 
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e~ -aa,; Et~ i,J.:ij-Bo,; (14) M- ~E'i - 'tt - s µa - xd pt -
a g e f a g a f d e f g f- g e d 

1219 c-

1 
E (a') 
c
c-

made harder by two things: (a) my principal source, Sinai I 2 19, 
is very obscure, written in a spidery hand, with minute and almost 
indistinguishable signs scattered plentifully over its pages. (b) The 
Chartres fragment and its major portion (Laura r 67) are perfectly 
clear, but many of the hymns have dropped out of the liturgy, so 
that no parallel versions in the later notations can be found. 

The starting point of our enquiry must be the page of a musical 
treatise at the monastery of Laura, bound up with the MS Laura 
r 67, from which the famous Chartres fragment was torn out. This 
MS probably dates from the early 1 rth century. The surviving 
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page of the treatise gives a list of symbols with their names, but no 
explanation (I). From their occurrence in the hymns and from 
parallel passages in the later notations we may, however, be able 
to infer the meaning of a good many of them, although their revived 
use in the Late Byzantine (sometimes called Cucuzelian) notation 
cannot be a trustworthy guide to their original value. We give the 
signs in the order and with the numeration of the fragment (2) 
omitting those for which we have no fresh evidence and adding a 
few that do not occur in the fragment but can be traced elsewhere: 

Fig. 2. 

'-J ~ :;: ~,;:,, ✓1> /4 ')> ...... 11,. ~ 18 ¥ 

1 9 / 21 ~ 23 ✓ 21,. +""' 31 + • eogi/ 
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~.... /,I - Round " r/''{, ,, Sin, 569 

" 
_i./,. 

~ 
....,_. ,. D 

"J,~A .q ~,/+ ~ 
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50 T Si a _,,,, ~ b 
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(1) Fragment published B. S. A. XIX (19HH3) 95 and plate XIII. Gastoue 
gives some of the symbols in his list Introd. a la Paleogr. mus. byz. 33,34: also 
Thibaut, Origine byz. c.iii. 

(2) B. S. A. ibid. 100. 
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The total result i.s as follows: nineteen .signs in tl~e fragment need 
no explanation: we deal with eleven below, leaving twenty-seven 
still obscure. But many of these obscure signs do not occur in actual 
use. 

g. crrcxvpos cmo 0E~1as: with equivalent in the Round Nota
tion: musical value: (a), or else,.;here (b): 

14. o:n:66Eµcx: this may be the same as the Epegerma, answering 
to the later Piasma (which in the fragment has quite a different 
shape). The equivalent is a phrase like e f (dim.) d e J or g (dim,) 
e Jg or J d (dim.). 

18. Tlvcxyµo:: this seems to be the same as the Little Kylisma, 
which indicates an ornamental phrase like e- f g f d e. 

rg. avcxTpix10-µoc: frequent in Laura B 22, used like the Ura
nisma (No. 23) with the same equivalent phrase answering to the 
Thematismus Eso, e.g. g-a-c' ba-. 

2 I. o-uvo:yµa: the Synagma is usually followed by the Thema 
Haploun, as the equivalent in the Coislin Notation shows. The 
Round Notation usually (but not always) omits these subsidiary 
signs and only gives the neumes (I). Here the corresponding 
phrase is like 

Such ornamental figures had not an altogether fixed pattern, as 
we see from the variety of representation in the Round System. 

23. ovpavwµcx: this seems to be the same as the Thematismus 
Eso, like g a c' b a- or g-a-d' c' b-. It often follows the Pelaston 
(No. 34). 

24. 6§µ0:: later called Thema Haploun. In Coislin Notation 
usually found with cruvo:yµa, as already shown under No. 21. 

(r) H.J. W. Tillyard, Handbook of Middle Byz. Mus. Notation (Copenhagen 
1935) 28. 
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3 L <pBop6:: this sign is seldom used in the classical Round I'fota
tion, but was often added by a later hand. It denoted some chro
matic change, probably a fiat combined with b natural. In the examples 
that we have tabulated, the Phthora has disappeared in the Round 
version; from which the natural inference is that chromatic changes 
were out of fashion in the I 3th and 14th centuries, but were re
introduced later, when Oriental influences, especially in the I 7th 
and I 8th centuries, became stronger, 

fo example (b) the uncompounded form of the Xeron Klasma 
is seen in 1219 and 569, but the usual form in D. 

33. Ko:T6:~o: Tpoµ1K6v: this evidently contains the Hyporrhoe 
(two descending seconds) and may answer to the later Gorgosyn
theton (Handbook p. 27). 

34. mAo:cr,6v: usually found with Uranisma no. 23. q.v. 
38. p6:mo-µo:: seems to be a compound of Apostrophus and 

Klasma, to which pair it is often equated. 

The following do not occur in the Laura fragment: 
48. apy6v (?): this sign is quite distinct from the Apoderma 

( tenuto). It has no equivalent in any later system and only the 
Andreatic uses it: We suppose it to denote a very slight prolonga
tion. The later Argon l is given by the theorists, but hardly ever 
used. 

49. Mywµo: (?): this is the name in the Late Byzantine Nota
tion, but the usage differs. In the Andreatic it seems to mark the 
beginning of a phrase and might be another form of the Enarxis 
(Wellesz). 

50. o:vTIKEvwµa: an up-and-down phrase, like e- fe. 
51. Kovq,10-µo:. The uncompounded form (a) is used in the 

Andreatic notation always over two syllables, the regular equivalent 
being first a Petaste or a Kuphisma (form c) over one syllable and 
then a descending sign. Form (b) which has become stereotyped, 
is also used over two syllables in the Coislin notation. But form ( c) 
(Round Notation) stands over one syllable and a descending sign 

xxvn 
regularly follows. Thus clearly the neume 0riginally affected two 
syllables and implies a vigorous ascent, foll.owed by a descent. 

52, BEIJO:T10-1Jos fow, Andreatic (for Coislin forms see Byz. ,Zeits. 
XXXVII 354 fig. 5). 

53. Name unknown: seems to be a strengthened form of the 
. Oxeia, perhaps compounded with the Klasma. 

54. 6cµa,1crµ6s fow (Round); 55 id. (Coislin). 

The Esphig,,menian Notation. 

The hope of finding an exact method of reading this archaic 
system may not seem very great. For, in the first place, our two 
best MSS are Hirmologia, where the tradition was far less uniform 
than in the Sticherarical hymns ( r). Secondly there are no Hir
mologia known in the Andreatic notation, so that we have a gap 
of a hundred years in the transmission, Let us nevertheless take 
two specimens and compare with later versions. 

The first example (p. XXVIII) is a transcription of the line 
marked L1 ( = Laura B 32) in Wellesz, Eastern Elements, Pl. IV. It 
is the earliest form of the Easter Canon: also given in W ellesz, 
History, 230 (my own copy is in B.S.A. XIX, I I 1): 

(1) ·wellesz, Eastern Elements, Pl. V, gives a page from a Sticherarium in 
the Esphigmenian Notation and copy on lowest line in PL IX (not deciphered 
in detail). 



XXVIII 

g a d a a g c' c' 
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Explanation. 

O" 
b a g· f g-a a- a 

1. -cr,a- Apostrophus has indefinite value, here a fifth downwards. -CYE

Oxeia here a fifth upwards. A blank is left for repeated note. (No Ison yet). 
-µE- Oxeia = 4th upwards, (the Oxeia belongs here). 2. 7\o:µ- Klasma = 
dotted quaver: progression remembered by singer. -Bw- Diple = crochet: the 
Oligon was not yet in use; progression remembered. -01 ditto. 3. TT&- Un
compounded Kratema, purely accentual and rhythmical value. TT&- (2nd time) 
Diple = crochet, progression remembered. 4. The Apostrophus reads from d', 
the upper Finalis. Such a break in the chain of intervals is often found in the 
Early Byzantine notations. -vex- Kentema may be an ascending second at this 
stage. .rpos Apostrophus = 4th downwards. -iiv The progression over Diple 
(crochet) is remembered. 5. ov- The Barcia and Klasma belong here: two 
progressions (remembered) are implied. -v6v Apoderma = tenuto. 6. Xp1-
Apostrophus = 3rd downwards. -o-,os We can only suggest a suitable progres
sion here-the Kratema might qualify a group of notes. 6 Bareia and Diple 
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used as in line 5. -6s Uncompounded Xeron Klasrna-two notes implied here, 
as the later versions show (See Eastern Elements, Pl. IV. I have given this line 
from my own copy). 7. fi- No neume, only a breathing-this MS gives breathings 
and accents. -µacr Apostrophus = descending 3rd. -61-- Oxeia = ascending 3rd. 
8. E- Breathing. -1<1- Klasrna = dotted quaver, progression remembered. <;i:
cf, line I over -0&i-. -6ov- Diple = crochet, step remembered. The melody in 
this system is much plainer than any of the later forms. We miss especially the 
Duo Kentemata which greatly helped to enliven the music. But of the general 
likeness there can be no doubt. 

For th~ second example (p. XXX) I have chosen one ode of 
the celebrated iambic canon of SL John Damascene, LTEl~Et 
0aAacrcrris, The neumes from Laura B 32 (Esphigrnenian system) 
are written in Fig. 3, above the words, and underneath I give the 
Round or Middle Byzantine version based on the oldest Hirmologus 
in that system, H, or Codex Hiberorum ( on Mt. Athos at the 
Iberian Monastery) (1) corrected by the aid of Crypt. E. y. II, 
(date I 28 I) which, though not always accurate, is the best MS of 
its kind extant (2). This I call G. An intermediate stage is afforded 
bytheJerusalem H:irmologus (3) (Coislin notation altered to Round) 
which agrees so closely with H as not to need separate discussion, 
H is full of mistakes and must be drastically amended with the aid 
of G. It is not enough, by a minimum of change, to get the last 
cadence right: every phrase must follow the rules and reach the 
proper note. This I have tried to secure in line 2, where H seems 
to have copied carelessly from a MS in the Coislin system. Observe 
that H often puts an annulled sign above an Ison, where the mature 
Round System puts it below. A Iater version in Trinity I 165 (4) 
(Cambridge, England) is much further away from the early tradi
tion than either H or Crypt. I give a version of H in staff notation, 
adding a key to Laura B 32 below the words and tabulating the 
chief variants. 

In my conjectural reading of B 32 I lay no stress upon the details 
of interpretation. But the main fact is dear :-the two systems give 
us an earlier and a later form of the same melody, whose broad 

(1) Published in facsimile, Mon. Mus. Byz., Main Series, VoL H. 
(2) Published in facsimile, Mon. Mus. Byz., Main Series, Vol. HI. 
(3) Byz. Z,eitschr., XXXVII (1937), 355. 
(4) For this MS., cf. B.S.A. XXUI, 1918-19, 201, Laudate June 1923, 1 

(with facs.) and my Twenty Canons from the Trinif:)! Hirmologium (Oxford, 1952). 
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,;/ ,, ✓ ~ ~ / ::;, . / :, ✓ ,/ " V 

-pwv le-ov-,i;wv ouv--i;e-6lao-µe-vwv µu--la,;; 3 a-yal-At-w--· 
;7 ,;> ...: ,;:. 

'i>h ~ "'- / " 
♦ /4:,;, 

'77 .,, / ?9 
.._ :;,, ,,,.,, ,-; 

✓ ., / ::0 /'\_ :ll 

4 l\.O-'('{! ?CAe-xov--i;e,;; ex 
;/ ~ ~ "' 

.,,., 
""' 

r ., / v V _,/ V './) ✓, 

11.0-ywv p.e-A'{J-6t-a,v, •• , •• 5 '1 ,i;wv ?tpo,;; 11-µa,,;; 11--oe-'mt ow--pTJ-

;/ > jl;> .,~ "'"' ~('fj 
_, ,:;,,- 'ii: ,~ 

~,i, ~ ,A:, ~ ~ 
1 Cryp~: ~po-xwv,.,,,,,.,, ~ Cryp~: ~o-pwv le-ov-,i;wv 

~ ~ ~ ?/?~~ ,.,, 1/ -SS, ~~l!l 

-i;e-671.ao-µe-vwv µu-71.a,;;,., ••••• Hiber.: ~o-pwv le- --i;wv 
e.-,,/ 

_,,., ~ .,.~::&-, 
4 fin Crypt.: -6t-av ••.•••• 

Explanation. The Esphigmenian System has no Ison, a blank space being left 
over the syllable, if unaccented. Otherwise the rules are the same as in the 
Andrea tic. 

Line 1. The Oxeia is only accentual, as the formula in H clearly shows. 
Over -xwv the Little Kylisma in H shows that the ornament (given fully in G) 
is optional. 2. Emendations, based on G, restore this line to a normal shape. 
Over -ACXS H has the Thematismus Eso, but gives the formula in full: B 32 has 
the Anatrichisma. (Fig. 2 No. rg). 3. fin. B 32 has the Synagma (in the 
Andreatic form; cp. Fig. 2, 51 a) and again the Anatrichisma. The ornament 
is very common. 4. -TES B 32. This form of Bareia may include an Argon, the 

' 
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ad 3. 

a d' d' d' c' b- b-c' g 

/1. 

fJJ2 
0\) "" 'cwv ,-· ~ao-J'"' 'te>9Aau .. p.E. =vwv µu -

g- a 
Aa~ (3) ~ - yaA - ?" 
c' b a- a a f 

(l) - fLS'V 

a e f d g fg(?l a g f e II 

Mi nAa-,;u - \IU) - µEv O'tO - µa----- (4) 
a a b a a c' b a· g- g- a- c' b a-

ll.o - ri:i 'llAhw~ - 'ts; 
c' · g g e • f e II 

) J :t 
> > 

ft9 I ® ~ p ~ ~. TI ~-
4P 

.,, £. -, 
Ao -ywv _µEA - ';' - o ( - (5) 'twv npo~ ' - µa,; ~ - OE - ·tat EX as U) V/ 

a a b g g C' b- C' b a- d' d' c'b a b a· a g g 

A 

JLJ II 
Crypt. 

' v A 

r r?Erul$ 44.] j~ ) f¥ 

value here is conjectural. -61-0:v both MSS have the Thema Haploun, an 
Oxeia must be added above this sign in H. 5. TTpos and -µwv The Klasma often 
stands alone in B 32 but is (like the Diple) only a mnemonic sign, giving the 
time-value of some note of which the sound was remembered by the singer. 
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features, especially in the ornamental cadences, have unmistakably 
survived from the wth to the 13th centuries, continuing thereafter 
into the 15th century. Until a fuller study of manuscripts can be 
undertaken, we may well be content to have proved so much. 

V. RETROSPECT. 

When the Anthologia of Christ-Parnnikas appeared in 187_1, 
the Byzantine musical notation was unintelligible to Euro
pean scholars, although some Greek singers may have had vague 
notions of its meaning. The early attempts of Thibaut in the go's 
were not very successful, but Fleischer's Neumenstudien, Part HI 
(1903), first put the study of the Late Byzantine Notation on a 
scientific basis. Gaisser and Gastoue in the next few years began 
to read the Middle Byzantine System; and by 1914 the interval
signs had all been explained and the hymns in Mode I, with a 
few others, could be deciphered. Moreover in the years 1914-1923 
the questions of rhythm and tonality were actively studied. By 1931 
all the Modes could be read with equal facility. The Copenhagen 
Conference inJuly 1931 put forward a uniform method of transcrip
tion (based largely upon the researches of Prof. E. Wellesz) and 
there too the series of Monumenta Musicae Byzantinae had its 
beginning, whereby :readers all over the world have the essential 
materials for the study of mediaeval Greek Church Music brought 
within their reach. Now the early Byzantine Notation, so long a 
mystery to scholars, has begun to yield up its secret; and we see 
that the neumes of the tenth century stand :revealed in their main 
outlines, giving proof of a continuous musical tradition which even 
the fall of Constantinople did not wholly destroy. 

VI. MANUSCRIPTS AND SOURCES. 

I. Middle Byzantine Notation. 

A Atheniensis 883; Sticherarium, parchment. The most accurate 
of our manuscripts in the Round Notation. Names of hymno
dists are given. Perhaps I 2th century. 

B Atheniensis 974; Sticherarium, parchment, incomplete (v. 
Hymns ef the Octoechus Pt. I, XXIII). Probably late I 3th century. 

D Codex Dalasseni or Vindob. TheoL Gr. I 81 ( =M.M.B. vol. I). 
E Atheniensis 884; Sticherarium, paper. Date 1341. 

--.,--
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T Canta b. Trinitatis 256 (B. I L 17); Sticherarium, paper (v. 
Hymns for Nov.). Perhaps 14th century. 

U Vatopedi 1499 (Mt.Athas); Sticherarium, parchment, in 2°. The 
most splendid but not the most exact MS in our series. 1292 A.D. 

N Peribleptus (University College, Cardiff) ; Sticherarium, parch
ment, in two volumes. I 3th century. This MS is closely related 
to A and almost as accurate (Photograph B.S.A. XXXVI, 
PL 20, cf. p. 133). Our references in this book are to Vol. U, 
which contains the Triodium, Pentecostarium and Octoechus. 

i 
2. Early Byzantine Notation. 

Sinai I 2 r 4 ( Coislin Notation), 
Sinai i::ng (Andreatic Notation), 
Sinai 1244 (Coislin and Round Notations alternately, cf. B.S.A. 

XXX, 92), 
Laura 252 (formerly r 12) (Esphigmenian notation), 
Laurar67, of which the Cha:rtres fragment was part (v. B.S.A. 

XIX, 95 and Gastoue, Introduction a la Paleogr. mus. by::,,., 
96) (Chartres notation). 

3. Printed Books. 

Pent. ffEVT(]KOaT6:p1ov xo:pµ6avvov by M. I. Salive:ros ( Athens, I g I 6). 
Dox. T pt'})5fou Kai TT EVTTJKOcr,o:piov .6.o~mrnK6:p1ov by A. Sakel-

larides (Athens, 1895). A selection of hymns in the Modern 
Greek, or Ch:rysanthine, musical notation. The melo
dies show little or no likeness to the mediaeval forms tran
scribed from the MSS, but represent the tradition of the 
18th-19th centt. (For the modern notation v. Rebours, Traite 
de Psaltique, and Tillyard, By::,,. Music and Hymnogr. c. X.). 

VIL EXPLANATION OF TRANSCRIPTIONS. 

The general reader, who wishes to study Byzantine Hymns as 
music, need only concern himself with the versions in staff notation, 
but should observe the Mode of the hymn and the Finalis. He need 
not regard either the details at the head of every hymn or the 
commentary, unless it be to pick out the few remarks on literary 
matters. For the student of the notation, the following points may 
be mentioned: I : Before every hymn I give the references to the 
MSS that have been consulted. Unless the contrary be stated, the 
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first MS on the list is that fron1 which the transcription has been 
made. 2: The Signature or 11:artyria is given in the commentary 
wherever needed. Otherwise the usual signature of the Mode is 
understood. 3: The words "from a" ( or whatever note be named) 
refer to the Initial or Starting-note of the hymn, from which the 
chain of interval-signs begins. This Initial Note is also the last note 
of the Intonation. The Intonation is usually implied by the Sig
nature and was rendered by the precentor as he would. But some
times the scribe gave the notes in full, in which case we also give 
them. (For fuller information see my Handbook, c. IV). 4: Medial 
signatures found in the MSS are given wherever they are of any 
importance. 5: Some small and trivial variants in the neumes are 
omitted, as they would make the commentary too cumbrous, without 
reaching that final completeness which is still a distant goal. There 
is however no reason to think that the ultimate result will differ 
greatly from the present text. 6: Spelling mistakes in the MSS are 
corrected without comment: the chief variae lectiones are recorded. 
7: Punctuation is given by a small bar in the music, which answers 
to a dot in the MSS. This may be taken from N, T, A or D without 
comment. D often gives a dot which N and T have omitted. The 
numbering of the lines usually follows the printed Pentecostarium. 

PosTSCRIPTUM, 

The learned articles by Professor Oliver Strunk reached me too late for use in this 
introduction; but I am glad to say that our views are in general agreement. Where diffe
rences appear, all readers will understand that his more recent conclusions, based on far 
ampler material and fortified by fuller experience, are likely to be nearer to the truth. 
Discussion is impossible for the reason given at the end ef my prqace. But I am sure that 
Pref. Strunk' s research marks an important step towards a full understanding ef the early 
neumes. ---

My best thanks are due to Mr. Jorgen Raasted, who, with much devotion, prepared my 
book for the press, besides compiling the indices. I extend also my thanks to Mrs. Nanna 
Schiodt and others who skilfully assisted in this work. My wife gave valuable help in 
proof-reading. 

Cambridge, 1960. H.J.W.T. 

',~ 

!'/lb,;, 

TRANSCRIPTIONS 



Very few manuscripts give the hymns for Easter, but pass iNhhout 
a break from Saturday in Holy Week to Low Sunday. The reason 
for this is uncertain, although two suggestions have been made: 
firstly that the archetype, being a Pentecostarium in a separate 
book, had lost the heading and one or two top leaves before the 
scribes could copy it; or secondly that in some monasteries it was 
found needful, after the exhaustion of Lent and Holy Week, to 
shorten the Easter service, which was already well filled with the 
famous Canon, "The Day of Resurrection" by St.John of Damascus; 
and that in such a way some of the hymns may have dropped out 
through disuse. I have put together a collection from various MSS; 
the one hymn given by T is especially valuable, because it quotes 
the "ancient hymn of victory" XpicrTOS &veo"Tf\ EK VEKpwv, :reputed 
to be one of the Church's oldest hymns, 

--~ 

i 

l._ 

Easter Sundav 
'-' 

t Mode I, from d, Finalis d. M f. 232b (v. infra), Bf. 135 

I 
JE 

EA 9s - 'tS (6) Xpt - O't0£ h ,:&, - cpou, a - Asu- 9s - pw - 911 - 'tE (7) 'tWV 

J1J£9d)uJ J ·J 
> 

J) n Ji ll 

OEO - p.wv 1:,1£ a - p.ap - .,;( .. a~ (8) rc6 -A.at "A - Oou 

J'.JJ 3 t ~ "[ ~ '- ~ · > 'J ~ i·'i J) Ji .. 01 J J~ £)1 "P ~- JS 
(9),wt 9&.-va.-s:o~ xa.-'ta.-Au-s-s:a,(lO)xa.t O 1w-A.at-o~ 'A-



2 HYMN No. 1 

> 

JLk J) ] J) J) 4ft. 

This hymn, like others for Easter, contains many allusions to the 
Easter Canon "The Day of Resurrection" by St. John of Damascus. 

OfM (Coutloumousi 412) Professor Oliver Strunk has given a clear 
facsimile, including the present hymn. His article came into my hands 
just as this book was going to press; so I have gladly taken advantage 
of his research. He has supplied an accurate transcription and a valuable 
discussion on the Proper Hymns for Easter. (Late Classical and Mediae
val Studies in honor of Albert Mathias Friend Jr.: Princeton 1955, 
pp. 82-87). 

l 
' 

EASTER SUNDAY 3 

3. Mode I, from a, Finalis d. B f. 136, A f. 283 

~a (rtA. a') (5) UJ - /W 

} Ji cf ;H }p Ji. D. tJ J J J .Ji .Ji. .Ji ffi 
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l v \ > ' 

J) U J J) 1 J1 ~ 
t;;;;;;j ~ ====p==r= 

'COi)~ VE - xpw-9s'i - 'Ca,;; (10) E1t - ar - a 

> 

A > L > 

kl] J ;ITT J Jl £Jitj3 
> O ~ ' 1 ~ fl a - ya - oOs-- )(at <jltl\-av - opw-no,;. 

4. Mode I from e, Finalis d. A f. 283b, T f. 258 

J t_)5• KJA ·Ji) 
µs - pa (2) xa, 1'.aµ-npu'i - g,;, - f!.EV 

' 
J: l J 

- ~ 

'l:Yj 1tet'i - YJ - ru - pE l 
I 

(3) )CO:t a.A - ).Y) -1'.ou,; TIE - pt - n1:u - ~J, flE -

; C__./ 

9a"(a') (4) Et - 1t(!] - flE'i --- a - OEA qio( -----

> > 

(5) )W[ -- 'COt,; fll - GOU - G['i ~ - ,,.a:. (6) our-xw - PYJ -

'4 ; Ji 

; 

Y/ 

> ' A > > A 

J ~a w n J) ; -□ J J ;1 J J. J .a 

EASTER SUNDAY 

> 

JJ I 
@ 

µs - vo,;; n. (1) 'A 

5 

F1 

p4g 

pa (2txat AO'.JJ--npuv - 9w flE'i "Yi M"J - "'I - yu - pst (3) l(C(t aA - AY) -
I 

~- li .~ t) J J J I £jg1 l] ; ] ' r.:J\ J J I 
F1 ' 

( 6)-aw - flE'i 1tC('i - 'Ca "tY/ 

D ;J k:-kfJ. I J f;jf 
.__: . 

Xp, - a,o,; dv - s - 01:11 (9 fin.) - aa,; (10) xa, 
I 

~ JQ 
A 

' 
:h ) ,fJJZ:J J ~~ J5 J J J ; i. ..__, 

1:0,,;; E'i 1:0,,; j.l'i"f) - µa - Gt'i (11) Cw - ~'i xa - pt - aa. - µs - vo,;;. 

L The first interval-sign in T is ""--"'-''--'H,; ·we infer the note from 
what follows. 6. T: 1TO'.VTa<;. Lines 8-11 quote the well-known hymn, 
which is sung separately at several in the Easter service. In lines 
1-4 we see in A a simpler, and probably older form of the melody. 
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First Sunday after Easter or Low Sund~y 

1. Mode I, from a, Finalis a. D f, 252b, T f. 259, N f. 73 

~ , , Johannrs Monaf{!,us 

5. v±+rJ) J5 ~ Jv e J5 ~ t!=-f :g EJ ,J, J 
(1) 'Jwv 9u - pui-; xs-xAwJ- µs -vwv (2) 'tWV Ma - 911 -'twV auv - "I - Gpmo - µs -vwv 

, , , A • A > > 

71 «n ; ; 11 w) n n. .rrrJ.' 1i ~3 w IP--
,..._..,, :..__/ ~ ( 

(3) da - ~A - 9s£ OJf -vw nav - 'to - ou - va - µs (4) '1 - "I - aou -- o 

-r 
(nA. a'=a) (6) st -

A 

J) ; ;~o J 
. r.'\, 

m 

A (":, 

) f] J JF 
x~ - pt - Cea - Gm d - no 'I - s - pou - aa - /..~µ (10) s - U)~ 

> r, A ' > 

; J l ~r J. J (9d) J5 t)i. J J 
oU E\l - oU 

~ 
(a'=a) (11) 

) 
,\ ' ,\ J, rrn J. J J ) :b JE 

'"--"' 
L'H - 0 ~o - ill - µsv aot (re/... a'=d)(12)'0 'f'Ul - 'ttO -

~ fjj, 
, 
a -

FIRST SUNDAY AFTER EASTER 7 

PR%¥ 
~~~ . 1vt r·r ~-'~-~; ,___,··~1 

~ --

~ µwv, oo - ~a GOt. (8) npoa - µ.r! - vm (10) s T 
ill~ Ou 

A few trifling variants in T are omitted. 9. Read with T oJrro '7~ 
not ,~ D. 13. init. a good example of a signature that looks forward 
to the next note. A confirmatory Ison has been added by Man. II over 
xal. 

2. Mode I, ,from a, Finalis d. T f. 259, D f. 252b 

6. 

a 

Anatohus 
> 

aou Ku 

Variants in D are unimportant. This hymn and others for the day 
are missing from N. 
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0 HYMN No. 7 

3. Mode I, from a, Finalis d. T L 259b, D f. 253 

w - aa£ iie. 'A - 1a 9s ______ (8) u - no - ost -

\ ' 

; 2 Js II 
a£ [J-OU (15) oo - ~a aot (12) dv9pw - rcov - ou (14) Kupt - a,;; ' µau 1wt 

FIRST SUNDAY AFTER EASTER g 

8. fin. Signature of Mode III Plagal (Barys) in D. The agreement 
between the two l\1SS is remarkably dose. The Go,-gosyritheton, a 
mute Subsidiary sign, occurs in lines 2 and 8. 

4. Mode I, from a, Finalis d. T f. 259, D f. 252b 

> ' ' > > 't 

'1 J5 J]35 ;;;P Fi 
€Cl ---.: ~ '--.-/ 

a '!:Ou 0w- /J-a _ (11) 1:wv m-a-cwv 'CO:£ xap - 15{ - a~ (12) d,;; ' , s - m -



10 HYMN No. 8 

8. Both MSS are wrong. In T read na/\6:Jµcxs !?: (not ::.:) ; in D 
read 4'fl]i\6:- ~ ( not _.,.). 10. Signature in T = g. 1 L fin. add Diple 
in T, the Elaphron must not stand alone. 12-14. I have renumbered 
the lines: Pent. is clearly wrong. 14. In T add Ison over Kai (D is 
right). We give the neumes from T (Round Notation) and from Sinai 
1244 (Early Byzantine (Coislin) Notation): 

a 
T: ... 

(r) T0JV 

a a be' a g a e-f g a be' a ga a e 
~~ 

$,,~/ - -/ .,_,. - .. , :3,F> ~'l!.ll.'& ~ ~ 

µcx-6T]~TG0V Cl-CJT0:-SOV-TC0V (2) 'T1J oy-60-1J Tl - µE-pq: 

Sin: 
,,_ 
.,,_ 
a 

~ 

~ W.tt."'- ~ "'- "" ✓ ,., 2> '\ .,,.,,,,, - ,,,. 
~ 

a a be' a g af e-f a a b· a ga a g 

ef ab a g g f- cd f-e d- e· C e 
~~ 

~ e... \.=-VE>- 2,:, -
~ ~u<& _,,,,,....., =, ~ ~- 9~sa :, .,,...,,. #"" ~- --- "" 

(3) ETf-E-0-'TT] 0 LW-Tl1P (4) ov T)-CJO:V ovv-17y-µE-VOI (5) KC(! "11' 
~~ 

:P'i!!,"'1. / $l ~ 4... !i3>X <5ll.,,. •- ~'1!.-e \. ~ ,s:.,, 

ef bb a g ga a- e e d· eel fe d- d C e 

a a a bg a- gf f- a- be' a gf ga fe d 
s.,. &.. <.l&.. \. =:: :; 2>S,> ':;' 

....... - 'C.~ - W.'4 -
""'""' ~ ,&.d' \. ~2> ~ \. ~ -

f a· ef g-a 
- /4 ~w~ :;'/ 
El - p11- VT]V 6ovs ( 6) TC(J 0W-!-,\QC :: - !30-11-ae ( 7) t:..ev - - po a - TIO- OTo-i\.e 

/ 
..,.... 'G/Q ~U~ #..-,./ 

f ga ef g-a 

.., 
G,,ia,,,~, ....... .,.. ....... ..,. 

a a a bg a- f- f-
3> '2.% %Qi ........ ~:'a;l,, €,.# 3> s, 

a-gbc' a gf ga e d 

d f· e d f ab a- g· ef g a e-f- d- d-

u~ - ""-" "" <S!= ,<, :JI> ~ -=B. - ... .,.. 

(8) 4'fj-t-,o:-q)'r1-aov na-i\0:-1-1.as - ,.,. 
C/.. / :a, eg,,, ,a,g ~ 

d fo e d- f ab a-

-- ~ 3>~ ~- = ..., S>:D>/ ..,._,,, .... ..., 

(9) ms ,ous ri-i\.ovs e - TrTJ-~a:v 

= = ,,,,,..,,= 
tll ~~ 

1T s ❖ 

(rn) W 
~3>:',2:,'>£, 

g- d-

f- ed·c- c- d- f e d- c d g f e d ef c e f a· ef ga .. 
ox=>s,;:i.z,.t .... ,QI. 

~ .. ~ + 

KOC - - A'l'J 
:; ~ ~~~ ~-= / d;> :w 2;> ,~ =~ """"" ;.. ~'ll.'i:,, = 
---- 0(-TfHTTHX TOV 0w-µa ( x 1) 'TWV TrHTTWV TOCS Kap-

1 =&-- ~ 
............... / ~$ ~~ = ,,P"' :Bi> » 

f e d c c- d- f e d c d g f e e f ga 'T ga 

a f- a a a g a·g f- f- f e f a- be' a gf ga fe 

.,,,.,,,, 
a g 

, ~ ~ 62,., 

(I2) 7is ;..;;_y;w-cn~ ~~4 
:i!S>=-/ 2> \. .... ,G,.,. 

f g a g ag f- f 

"""""'~ lli!>'Q """' 
~ :g, """"" ❖ ~ ~ \. :a:-2'> <'£,,,,,I' \. $ 

( I 3) Km µE-TOC q,o - - j3ov E - !30 -ri -
:'$1';, -...~ U.'la 

ca,..:g,,= ........ ~ a,,,~, 
f e f a-gbc' a gf ga fe 

FIRST SUNDAY AFTER EASTER 1l 

d ef a- g be' a a g· e:f g a e-f d- d 
'<i.o'l!!., ~ 

= ~ :s2l- ~ ~ ?>, ,:;, 8'.> (i.P :r, ..., •= <$=<> D-.~ :. 6= 

( 14) o Kv-p1-os µov Km o 0e-os µov 60 - ~a crm. 
~~ 

- ~:;e./ 8'> ,&d :2'1>-.,..,..&, ~2,»,i>/ ... ®:,,a 

ef a- g be' a b a· ef f a e-f d- d 

Explanation of the neumes of the Coislin Notation: 1. ,wv Enarxis 
{early form) over Ison indicates beginning of phrase. 61- Apostr. = 
3rd downwards; -~ov- I assume a remembered phrase often found with 
Bareia. 1, ,fj Oligon = 3rd upwards. -µe- Ison remembered over 
Kuphisma. which has only accentual value. 3. hr- Apostr. = 3rd 

downwards; -e- b-flat needed, though not in Round Notation (I do 
not mark 'b-flat in the "key" where its use is obvious). 4. ov Chamele 
merely indicates a low note, however reached. -·riy- Bareia qualifies a 
remembered phrase. -µe- Diple only adds length, Apostr. remembered. 
5o -VT]V Apostr·. = 4th downwards. Sous Oligon understood over Diple, 
as in line 6 -[:36-. 6. ~- Barei.a, as above. -ere Ison understood over Diple. 
7. l:i.ev- To obtain a good progression, I assume that an Oligon (here 
= 3rd upwards) was :remembered over Diple. -po Apostr. = 3rd down
wards; &- Bareia, as above. -o,o- Apostr. = 4th downwards. 8. will 
be dear from what has been already said. The last sign (Kratema) 
lengthenS a remembered note. 10. init. It is uncertain whether the 
small sign over the Kratema is the Kentema (ascending sign) or 
the Argon (slight lengthening). Ka- this is called Korraf3a Tpoµ11<6v and 
its value is clear from the Round Notation above it.-7\11 usual form ofThe
matismus Exo: Ison and Oligon are understood. 6:- Chamele as above. 
H. ,wv Oligon = 3rd upwards. -6i- Ison remembered, Kuphisma 
merely accentual. 12. Bareia and Diple as above. 13. cp6- cf. line 
7 init. -!3ov Apostr. = 3rd downwards. Bareia twice used, as above, 
to qualify remembered phrase. 14, Kv- the note is remembered over 
the Kratema. -os Oxeia = 3rd upwards. µov Apostr. = 3rd downwards. 
9e- Apostr. = 4th downwards and over 66-. Over -~a it= 3rd down
wards. 

5. Mode II, from b, Finalis e. T f. 259b, D f. 253 

h > A ~ ii..------...._ 
9 · ,u J) ) ~ j) J o J t:f r r , ~ P r u r 

(1) Ms-,;a 'C~'I s -rsp-aiv crou Ku - pt - s (2) cruv-'flr - /J-E __ 
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11 
'/WV 'tWV Ma- g')'J - 'CtiiV aou w= g) (3) omt 'CWV 9o - o,.iiv XE - xAsta - /J,E -

' > · ac~el, 

; LD J ,$ ~ £] :b t}Wli= 

as Ji - µo - Ao - 1"'l - asv (10) cr,/; - Co'/ - -ca ______ 'COll~ sA - re{ -

Var. D: 

~ 
I\ 

;q J5 JJ t)) fi:J II 
'--' 
Et~ oE <pll\ - &.v 

b- aga ga· g g 
Intonation in D VE - - - - - E e a (where the second Ison must 

be omitted). The first sign of the melody in Dis an Ison. 3-9. only 
trifling variants in D. 10. init. D confused: T thus: 

T uses the less common form of the Kylisma be'bga where we should 
normally have babga. 

6. Mode II, from b, Finalis e. N 74b, D f. 253 

FIRST SUNDAY A:FTER EASTER 13 

Ji J I p 
fin. vs-xpwv (11) ol 

Signature in D VE-a-ves. . . 5. D 2 has a false variant &]m be' c,ms 
b a g- ab 

e'- 6 a TI be'. 6. fin. D 2 = N. Signature D 2 = e-f (~'\.) ga-. :U. There 
seem to be two mistakes in D. Add an Ison over Tiav- (so N); and 
add an Elaphron over -µa-. The transcription is given above. 

7. Mode H Plagal, from g, Finatis e. N f. 75, D f. 254 
Johannes Monachus 

l'l A 

H. 



l4 HYMN .No. 11 

dim. 

J) I] 
s o6 - ~a aot. (3) - fiti<; __________ (4) ol - xo -

¼~ ' ' A 

¥~~ JJ. I :g kJ4R 
fo, 

J) n w 

L In D omit Ison over eu-. 3. -µas In the group called Seisma the 
Hyporrhoe is annulled. (Also in D.) 4. "providentially". In D omit 

FIRST SUNDAY AFTER EASTER 15 

Oligon over -ph 5. D repeats the phrase from line 3. 1- In D add. 
Elaphron over KO:-. 8. D again has the same figure as in line 3. 9. Both 
hands in Dare corrupt and not easily emended- We follow N. 10. D 
repeats yet again the figure in line 3. 15. D 2 has a false variant. 

This hymn shows how hard the task of decipherment would be, 
if D were our main source. 

A modern singer would be tempted, in this Mode, to sing b-natural 
as a leading-note to c', but b-flat in descent. Now since the Byzantine 
Notation co13ld not distinguish between b-f!at and b (h), we cannot 
deny that s1.i,;;h a practice may have arisen in the Middle Ages; but, 
as it tends to confuse the Authentic and Plagal Modes, it certainly 
should not ,be recommended, except in the cases mentioned in the 
Introduction, page XV. 

8. Mode IV, from g, Finatis g. T f. 260, D f. 253b, U f. 307 

'J~ w\l (7) d - Ou - p.{ - o:i; 

~ ' > 

~ ), 4] Ji ti§U-J 
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(13) npo-

--......,· 

0~ ato-Go-11-s-vo~ E.V 'C-ij xst - P'- (17)1:-ijs o·~s Ot~1tf\·7i.; oLl - a{ - a; 
I 

~'? PFJ ,@A LJJ)~ 
A 

J1 lJ @! 

nt - G'CW\; (19) ".) 

.____,, 
9) s - fi-Ol xa9 - o - pa - -i:s, Ji r.pi - lcot (falso) (16) X st 

FIRST SUNDAY AFTER EASTER 17 

I J7i=-l±IlJ 
rrni sv <po - ~';' ____ (falso) 

T seems to be sound; but the signatures at I fin. (b instead of g in 
Mode II-common mistake) and 17 fin. (I Plagal without an ascending 
fourth for g) are wrong. Line I 3 ove:r -(Jen we read := given by D and 
U, but not very dear (perhaps corrected) in T. Other signatures in T: 
6. fin.-;_.\_-::; (= f); 8. fin. 8' = g; 13. fin. 6' = c, D and U agree fairly 
well witl1'T as far as E1rfo--rris in line 2 and. in lines 10-13. But elsewhere 
U has a iess satisfactory version, while the neumes and signatures are 
confuse9; in D. 3. Signature in D after crwv looks forward to the 
next d'. 4. fin. D has the c' signature against the neumes. 5-9. The 
melody ofU is almost the same as T but is generally one note too high, 
while in x6-20 U is mostly a note too low. 14. fin. D gives n-i\.a' 
plus a fourth (= g) but a is required (so U). 17. ov]o-1 omit Ison 
over Kuphisma (Dis right). 17. fin. D has ·rrA.13' (=e).At the end 
of <p6!3ep omit one Apostrophus in U (D is right). 20. init. In U 
read 6 :". (so D). The other differences are slight. 

9. M:ode,IV Plagal, from c; Finalis g. N f. 75b, D f. 255 



18 HYMN No. 13 

(i) oax - d - Am 'tOG \8/ - c - po - 'I) - GE 

3. D has c' -signature after i\Awv and Homoion ad fin. 5. fin. The 
last few notes in D g a· b a g- and in D 2 b· a g f g are uncertain, but 
they regain gin line 6. 7. There seems to be a mistake in D; read 
perhaps 6ca<.v]ACfl "'""A (not ,,.~ .. ). 8. D 1 = N. . _ 

For the use of bb or b~ in this Mode see Introductwn, page XIV. 
There are many pa~sages in which either could be defended; and the 
singer can only be guided by his own judgment. Thus in line I over 
"Al.jl- 'Ne may prefer b (h) because it is a leading-note; and in 9 fin. 
because it leads to a pause on c', the Finalis of Mode HI. The common 
phrase b c' c' b may conveniently be sung as b (h) c' .c' b-flat_ in _a 
Plagal Mode, unless it makes the end of a phrase, where b (h), Fmahs 
of lvfode II, 1s necessary. 

10. Mode IV Plagal, from c·, Finalis g. Nf. 75, Df. 2541:J 

pa (10) xat 0. - <yat "CY/£ rc/\su-pii; /J-OU (11) Wt /J-'/) -y[--;ou G. - Ttt - G't0£ 

FiRST SUNDAY AFTER EASTER 19 

N is :right, but there are several mistakes in D. L Add Ison over 
KE- giving c' KI\Eicr a. 3. D -CTTTJ a 6 a. We should prefer b-natural in D, 
as the phrase suggests Mode L 6. fin. The signature in D (c' c'•· c') 
overlaps. 9. Signature c' b c' .... Omit Ison over -vov. 10. Add Ison 
over &41-. We must not leave a passage unemended where two mistakes 
happen to cancel each other. 12. Omit Ison over &"A ]Aa. Read a ]v6: -= 

(not -) [crTacriv], a common mistake. 

r, 

ll J J k 

pt -

=64 
Ge - I)',/ (rrA. a') (10) xa, ~ - flo -'I) - GE Aaµ - TT~--



20 

:i.L In Tread 
important. 

HYMN No. 15 

the 

12. Mode IV, fromg, Finalis g. Tf. 2581:i, Nf. 74b (mane.) 

; >-i-= ' >- >-

16. @ J i11 {} *J) l ~£191 pet I l )JJJ= 
(1) "(l -cou rca - pa - 00 - ~OU 90:0 - µa - 1:0£ (2) "t:OU nu - po,; 0 

~ •A >- A> r.\ ~m ; n J LB w l , m_; .QJ-
xop - ,:o,; a - <J;d - µs - VO£ OS - aw-o-cm (3) ~a - AwV yap o 0w - µii,; 

The text ofT is sound. 8. fin. Diple added to Apoderma for a doubly 
prolonged note. H). 66 :;: is certain though not very clear. 

13. Mode IV, from g, Finalis g. Tf. 258b 

11. t J l J?] 
(1) "!J 1:ou rca - pa -

j) J j tj:•) 4 4 J. 1 J 
oo-~ou 9au - µa-1:0,--(2) 'I - w - a~- 'lr/~ 

FIRST SUNDAY AFTER EASTER 2] 

,./ ,__.... '-..,./0 

µe.v ,,J. - xEc - 9Ev <pptx - "t:WG (5) gE - o - Ao - yi - w; ~Ll - 9ov dv -

~ 

) r=rttf 
' ~ ot - xo - vo - p.t a~ os {7) 

"F.J J £? .) -aU - ,;oG __ Ex -

5-7. &veAKEl, TflV 011<ovoµiav· o Se, ri~k,m:n Pent. 8. TrO:p!CTTfJcrl yap 
:Pent. 

14.Mode I Pl., from d, Finalis d. Df. 254, Tf. 260 

18. ~ ; 1 ; J □ 1 . n :tJ > 
(1) <PtA - civ -9pw - ~· (2) ;;r- yo: ,wi dv - d - lto: - G"t:0'1 

•• A 

-cW\J OlX - -ctp - µwv aou (3) a - i:t J - µ.a.- xpo - 90 - (J-YJ- aa~ (4) !J - rcO 

A 

'I ", ~ ' , - ou - uat - wv __ pa - m - ~o - µs - vo,; 

Ji J) J 0 
(5) u - no ' a - no • 
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> > ' > ' 

=;_¼ rta:D ~h:=h~' ff=tM.FE~.--:: ~~ ~ =i.' ,- ~ .J~ 

OOt 

.__,· ( ) , ~ 
(11) '0 Kw - pt - oc; µau lta~ (l 8s - 0~ µau 12 00 - ~a oat. 

n1 '~ea, :;; d,,. / '-:::-= == / ,B.., a.. ,€.., <&a 

J, -Ka-crTOV TO 1TAT]- 3, D 2 E-µa-Kpo-ev 4, D 2 V-1TO 1-ov 
n2 ,,,, ec d e f 

e f g 
probably as in line 4 (last Ison omitted). 6, fin. Signature ;r7\.~" _-; ( = g). 
7, fin. Homoion. 8. Read with T av] a "~- b~g. 8. fin. The signature of 
Mode I ( =a) is either wrong or looks forward to the next accented note. 
T has the f-signature. i L init. Signature ,ri\.a' ( =d). D 2 over 6 has :: 
falso. Read in D 1 1<m]6 ""'-;:. This is a fairly safe emendation. T 
differs, but is wrong. 

_____., 
'I - r1 - aou ~a - CH - hG (3) µo - vo - ys A6 - ys 'tOU TI2 -

FIRST SUNDAY AFTER EASTER 23 

f J f1_;p:[J%0 LKJ .ii=~ 
(4) '1cp - GY)c; tOt£ µ.a - 91/ - .,,a.,c; oou (5) xs - x;~Eto - µ.~ - vwv -i;wv Gu -

~> ~.' 

~ J 4J 4J½B¥tft) i] 2l££1JL 
(6) 't~V d - P'l - v-r1v aou reap - s - )(" - µ.s - VO£ (7) xat "'f d - m -

~} H:J.rir'Dk£ 
O'tOUV -'1:t µ.a - gY) - ,ij tou; 'tlJ - rcouc; e Oct - ~a; (8) L'lsii - po 

' 
A .t 1 A ~ , A _ 

- ··- · .·~~ ) bfj J J 
' ' ~& ..__,· 

iYJ - J...d - 'PY/ - GO\/ de; )(Sl - pac; (9) X'/t ,au; rco-oa, (10) )(Qt ' a -

A 

r~ ) bfJ+g t:£fl 
(12) ,o'.._/ , , , , 

Ku - pt - o; µou xm o 

J) 
(9) no 0'1£ (10) xm 

'.._/ 

8s 
, 
o; µ.ou GOt. 

T after a lacuna, begins at line 6. I omit a few small variants in T 

but give a full collation of U. L ~g:;; (=g). 4. fin. D 

1TA.!3" (=e). 5. D forgot Twv but added it over the line. 6. Pent . 
.ro:pExoµEVoc;, owp17craµevoc;D U T. 9. fin. !3" (=g) D. H. U e!3oricrev 
which is better here than the usual Ei36a crm Pent. D T. Over E- D has 
written the Kentema clumsily, but it is clear in U. 
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s 

1.Mode II, from b, Finalise. Nf. Df. 255b Cumulas 

A A 

J1 R JJJ) an n JG0 #J iJ E 

A 

) YJP 
Vat-XWV (12) ,l~- a- o-cpcin-,;wv ay - ye - Aoc;; (13) xat q,a-oxwv 

SECOND SUN DAY A.FTER EASTER 25 

- ~ >~ ' .' . . ¾~ pef JL=El;jftt_dsn;JL-JE 
' . "--/ 

(14) T{ fJ.E - 'ta Gp~ -vwv CY/ - 'i:Et - 'CS 'COV /;;wv - 1:(,( (15) ltal Cw. 0 - 1t0t -

Jtlh r run $,Wui » 
01'0£ b 8s - oc;; ~ . µwv (17) EX VE - xpwv Jic; m:xv - 1'0 - 0~ - va - p.o,; 

' D r J1 k:ra QJ J-==l ti] ~ Jl. :Ll 
(18) nap - e - xwv rcii - m ~ - fJ.lV (19) a - q,Gap - Gl - av )Wl Cw -

~ ,---;;--;:---. " ' 
J r:rr1 · JJ '·t4#£k-4-$±iA 4£9¥n±] 

~v ----- (20) tprn --cto - fJ.OV xat 1:6 µs - ya E - As - o;. 

II 
(4) 1:oG Ku - p{ - ou 'tOV (6) -y[ - [;ov- (12)-a-rparc-1:rnv ay-ys - 1'.o; (falso). 

Other variants unimportant. D has more punctuation-dots and 
signatures7 which are clear. 12. Dis certainly wrong, though the signs 
are dearly written. Read an Apostrophus (=a) over -Aos. 

Nothing seems to be known about Cumulas u,;>J\lt\<,.l, who wrote 
this and other excellent hymns in the Pentecostarium. 

2.Mode II, from b, Finalise. Nf. 75b, Df. 255b Cumulas 

-i AH ~ ' l > I ~ ·J ' /~ 

21. @ ~ zj tE± B J P ; ~ Jl P r r Er= 
(1) 'f{ 'ta fJ.U - pa rnt<; od-xpu-Gt fJ.a-9~ -'tpt-at ><tp-va--cs; 

0 p ri p r+vi) Ji Cir r ffl 1 #@¥ 
(2) b 8s -
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A 

£J I 
µap-

'-'. 
(7) i3st - vw; 

-._./ 

1:ouc; g,o - A.a- xa; 'ICW'I a. - TCEl - 9w'I (8) - Xl 

~ p±Lidq I J) tn , 81r38 p Jq · ;9 II 
9~- oG (11) s'C - rca (falso) (13) ex ,';;_'- xpwv (14) u ,u.a; rcpo - d - yet st; 

3-5. D 2=N, so far as can be seen. 1 L init. Read a ~":.,,"' (not::,) 
in D, which will then agree with N. 13. fin. D has the a-signature 
which looks forward to the second note of the next line. 

3.Mode II, from g, Finalise. Nf. 76b, Df. 256 

22.ifi±l) D 
(1) Al µo - po - 'f'O - pot 

' > 
' p 

~ 
J fr. 

A ,~ 

JuJctrr PP 
fLE - 'ieJt (2) xat ,;o op - Gp, - 7.l 

Cumu!as 

SECOND SUNDAY AFTER EASTER 

~ ·~ -~t±ffi=fa f=r2Et) 

P~>t#rl:rn+±n tJAda LF 
(5) xat ,&,:; '7.y - ye - - I-GU toT; p~ - µ.a - Gl'I E'I - Y/ - XY/ - 8si - oat 

~ . , dim. , __ lo'\ ➔ , , d~m .. >,.. A 1 

~ J) 49$=EJ d J1 ;P et £JJ ~ i11AJ-
(6) p - po - not - a ouµ. - ~o - A.a 1:0,; a - TIO - G'CO ).otc; E - 1ni 

+srp ~ n ' > 

u p J) I ffj J J) p@ @ 

(7) a.p - XY/ - r□; 1:ij; (8) GXU - AE0 - aa; (9) -µs - vo,; (10) (w - ~'I 

This hymn is regular in structure and largely made up of conven
tional phrases. 4. Read xpo:v,,. (not~) in D. 4. fin. D has the common 
formula e f d a -. 6. In D read an Apostrophus over -a, not Elaphron; 
N is right. 

4. Mode II Pl., from e, Finalis e. Nf. 77, Df. 256 Cosmas 
> ' ' 

2s. ~ J) M ) ) ~ lA ) £J ;~ AA-¥4::E 
.__., . ...._,,, 

(1) At µ.u - po - 'f'O - pot yu - '/at - )(E~ (2) ,;ov ,;a - qrnv aou J<a - w - Aa -
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dz"m. > A dim. · 

rt= Jy[µnJJAgJg:tHJT 
'---' '--" 

onou 87), --- ~A - 9ov As - you - Gat 

I 
au,: - E~ - OU - cr( - Ws (14) xa9 -

t\ 

n aw~a lJn H 
, 

1:pt- Y/ 

SECOND SUNDAY AFTER EASTER 29 

1. In N 2 omit Apostrophus over yv-. 2. fin. both MSS have signature 
ef g a -. At Modulation-sign in N seems to be late: a pathetic effect 
was sought (cf. B.S.A. XXVH, 168). 5. Read in D T\A = (not -). 
6-7. D confused but means the same as N. b-natural is required in 
several places, which are virtually in Mode H. 7. Probably divide 
thus :in D -µe ! ,,,= vov ::;!::::':; 9, D uncertain: N is right ,rc.:is::;::., o .,._ 
VE~~~ Kpovs __ .,. sw;;:, {iJ 'S'w,_, cras "'"'" 13. In Dread -cr1Jws ::;!::::':; 
(change Ison into Oligon). Some obscure readings in N 2 and trifling 
variants in D are passed over. Text. 15. PenL o-w~wv. 

There are no important variants. 

~ aA - A7) Ma- p[ - a (3) CYJ - 'tOU - aat 'tOV Ku - pt - ov 
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'3 .· '. -~~ 
(4) 1tal 'i;Q\l ay - ye - AO\/ El - 00'1 tUG - El d - O'\:pc, - 1t~'/ ___ (5) Xct - Ge -

eI - ne'i (9) E\/ la- Al - Aat - "; au - 'tO\/ Ell - p~ - GE -'CE (10) rrpo,; 0\/ ~o -

n n A~ 

, j tJr Jt:-J= -J. µ DJ= $T ~~ J;,lj 
~ - GUl fJ.E\/ (11) '0 

=£Far.I} . > I 

~ Jq:=rtt ,J 
(1) - AY) - v~ _____ _ 

> > N)!: 

t 4 £?7 J J _[J w .. 

0\/ (4) ar 
ff p 

- ye - AO\/ 

I): 
> 

£ J 
(4i WO -

00-~a GOl, 

Ku p, -

FJ 
d - o-cpa -

Neumes i.n Musical Antiquary 1913, 217 from cod. Athon. Xenoph. 
I 13, p. 508. 

2. Both hands in D are wrong, but N is right. 3. N 2 agrees with 
D but ends with the Little Kylisma instead of writing the formula in full. 
5. In D 2 add an Elaphron over Tov. 7. N is right, but N2 and Dare 
wrong. 

Text. 4. ei6ov Pent. Evpov N D. 6. D AEyov ,rpos o:v,ocs. H. ,wv 
VEKpwv Pent. 

~~ 

SECOND SUNDAY AFTER EASTER 31 

e ±JJ1- J n¥Etw-M£J __ J_D£· 
(3) a - p.Ii - /J-'1 - Gl 1:0 ow - µ.d GOU µu - pt - Gal arcou - Oct - (ou - crm 

~ . n .r n& 
'--.,/ . .___,.,, . 

ay -ye - Ao; (8) xat d - me\/ (9) ;;;; _ s - O'CY) Xpc-o,o; (10) a;;; - pou -

Dad intonation illegible. L D inserts cd ::=: (yvv.); at fol D 

""'-''"' 
is confused and one sign is missing. 6. fin. a-va- has written the 
Elaphron like an Oligon but N is clear. 7. ETI]E- add an Ison in D 
(so N). Other variants trifling. 

8. Mode II, from b, Final is e. N f. 77, D f. 255b Anatohus 

~ J j jg >- >-

Ji JIIJ J 
I j) ;)) t} JLk 

'--.--" 

'tO µv'i] - µa GOU a, ru - \lai - xe,; (2) xat - nA~cr 91) xa -

' 
A 

1 l fJ l n ' n ' j l V 

£b JJ r Ji ~ ~ 
J ~ ..___,, "---"' ..___,, 

pii,; TO 01;0 - µa ali - -cWv (3) EV 't(il Ae -yuv (4) 'Av - e - GTY) 
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b Ku p, o,;. (1) - pa - '10.'i µu -

The neumes in Dare obscure and crowded but seem to agree with N. 
3. We follow D, where N has Tc::> g. 

Third Sunday after Easter 

L Mode I, from d, Finalis a. N f. 77b, D f. 256b Anatohus 
> 

28.~ di ,~ J5 2 J) w /J ; .J3 fin n t¥tr 
-fi~ @: ~, 

(1) ·o Tij na - Aa - /J-'f/ Pi d-x.pdv - 'till (2) rcAaai:oup-,~ - cra,; 'tOV av -
I I l I 

fi ' .____,, ' Teal - oa E'i - 0 - x.;,ou - /J-E - 'i>J'i -i) - Ac - 'f/ - oa; 

A 

JJ,;l.]J J 
01) reap - El - as,; (~ap.) {10) Lit - d 'COU -

THIRD SUNDAY AFTER EASTER 33 

Var. IJ: 
/\ ' ' 
~ ) n=J22£J=ij ) J] 

@ ' ..__.,,,," ..._.,· ....__,,.,.· J II 
(8) na, - ta S'i - 0 - x_Aou - (11) -au - va - [J-E Ku - pt - E 

1. .... >C 

SignatureNg (=d);N 2 see:mstoreadg.,.... 0 ;DhasScxa(v)rnvE<,. 
ag fe·d-

l. D -yri]crcxc; g ,ov e[ 5. D (=N2) EV 'T1J 1rpo. Ibid. read -!3ri ;;,., 
b a ef 

with N (not , =,., D). 6. D -cmv cxv-E-O-Tfj-cras· m- f,Aop- (reading -µop 
g a ef d- d ef g-bc' 

-=:.:::;, -) . H. D2 (probably) -va -µE Kv-p1-E 60-f;cx. 
a-g· ef g- g a ef d 

2. Mode I, from a, Finalis a. N f. 77b, D f. 257, T f. 263b Anatohus 

~· "' ' ' ', > 
29. ~ Ji J:JQ;tLJtf §1 ~P [!Ji#lJ __ J1__;:b;; 

(1) "A 'Cll - cpo~ % - xpo~ IJTt - ap - xruv (l m:z - pd - All -,;os (2) , -

-:-; ;J Ji~w a n_--J J\fl ;, J J '---' '-._.../~.,,.,._--'-~~-~w-------
'f/ >.Al - VY/ µau 'tU/J- - ro; µot s - TE - Ve -

fJ) 
'--' ' '---' 

µe - vruv ,;wv /, - t'ia -,;wv (9) dA - Ao. GOl "1 rr.11 - r'ii rr.pocr-sp -
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J II 
xpa- Cw -- (11) Ilo:'1-1:0 - OU - '/a - fJ-E Ku - pt - E (12) Oo - :;a CiOl. 

2. In Dread E'--; (not -) [!3oriaev]. 3. T~-~-~1~ 4. T ;'7µ-p7:i;; 
a be; a g ef 

N 2 gives the same notes. ll.O. fin. N has the Little Kylisma, showing 
that the ornament was optional. D gives it in full f- g f g e f. 1 L D 
60- b-c'· ~a a-. 

Text 7. Pent. epl36:7\7\wv. The future is better Greek, but we cannot 
be sure which the MSS intended, as scribes were careless about double 
consonants. N T have one A, but D has two; the use of the Petaste 
is not decisive. 

3. Mode I Pl., from cl, Finalis d. N f. 78, D f. 257b Cumulas 

Fi A 

J j ) JJ J ;J3 J m J\ J) J;=jF ...__, 
c9s - 'IOU'/ •'C(JJ'/ (6) a, - rs - Ao<;; rap 'l:OU Els - OU )(0: - -m xm- po'I s -

1 FfJti1 n J) J ; ;s ¥¥ J n k 
~ (7) ::--,- ' ' ' (8) ' ''-::-' rct - <pOl - 'CW'/ -- ◊t - E - 'CO: - po:1: ·'tE'/ CtU-'t7J'I xm pw - Gt'/ 

THIRD SUNDAY AFTER EASTER 35 

Fi dim. 

- a9m; (12) o 
.__,. 

d - a9E - -.Jillv drc - E - xp{ - w:x - 'to 

J J ]JJJ 
(ml Ku . pt . s, 

J 
dim. , 

~ftJ)Jl)J)l§J;J) 
av - Gpw-rcov Olnt e - X"' (14) \' - '/Cl Q - 'tO.Y 'tO u -

@ 0 ...__, 
xat 'tW\l GW - µa - 'tW'J AE - ,s, rcpo~ au - 'tO'/ (19) 'A - pov GOU 1:0'/ xpa~ -

A 

' ---' ~ 
)Wt rce - pt - rca - 'l:Et X7] - pus; - 'l:W~ p.ou "~~ OU -
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A > FI A 

The initial signature in D is wrong. 3, fin. D has (more dearly 

than N) the signature TIA.~,;: (=g). 5. D 2 is corrupt. The :remaining 
variants are trifling. 

4. Mode I P!., from cl, Final is d. N f. 78, T f. 263b, D f. 257 
Cumulas 

~ , A A dim. 

dim .. 

.___. . _____, 
o:U - -ctp _ (7) Sv f 8s 110 - peu - o - µm 

pt 

THIRD SUNDAY AFTER EASTER 37 

. _____. 

> :::::::-~ > y 

Js ,J) J) J Lfil j1 
crcAan:: -vccr - 9st(; ____ 6 Iw - i:~p 

dim. , , A , A 

._____;. 4 .. 
GE --- cap - xa 

/J - TIO - ,;f_ 

' J5 i) 
"' (19) 11a.v-1:wv 

> > 

L 

) J_)J5 Ji JJ [9 £ □ J 
E - As l) - aov "A - yt - E 

Var. N2 : 
A 

J J II JJ 1 J) rJJJ-._/' 
)I 

(21) w,; q;cA - a.•1 - 9pw-rroc;. (2) -c9e - VEt - ? (3) xa, (8) 

The rhetoric of Byzantine hymnodists does not often attain to such 
sublimity as Our Lord's answer to the lallle man in this poem. In line 
16 the poet addresses Our Lord. The melody is carefully built up with 
many imitative passages. 
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T has a mistake in L 7 which might baffie anyone who had no other 
MS at hand. Over 6e appears ~ which, on closer inspection, proves 
to be meant for ~. The scribe, having written the hook of the Ison, 
found his pen dry; and, after dipping, he forgot to complete the sign. 
Otherwise T is in general agreement with N. 7. After Tropevoµo:1 N 2 

has signature g ,,,..L := (a a b) which recurs before &pov L r5. 18. fin. 
N 2 has g-signature n:?i..o:' ;;,. 

5. Mode IV Pl., from g, Finalis g. N f. 78b, U f. 313b, D f. 258 

$12f3 j I tfJd~J fP J J1 tf J1 Ji Et&p )7· 
E - op - 't-rjd4) su - ps-; o _ Xpt - O'tO£ ox -1:w ,wl 'tpt - o. xo-; - ,:a 

! '~, 

U - rl - ')£ p - %0 - 9at; 

THIRD SUNDAY AFTER EASTER 39 

f/2) ~ UJF~ 
au· 'tO'i (12) 'A · po\/ oou 't~'i )(J,t - 'i'f/V (13) · ◊E u - rt - ·0; rs 
A M 

fDJ•U.n)~.g 
yo - va,; (H) F"I- xii· ,t a - FetP - ,:a - VE (15) '1• 0s · o · 1:0-xou npscr -

(2) € - XEI XQ't - E - XSt - 'CO 
'-,/ 

dii-Go; ,;we d a9s - (16) ~ - /J-'" 1:0 1-'s- ra 

,/ '9'Q.-A =-<1"'..-,&(7~=,au ~~ '\."'; &3' ~ 
L Follow U EV TIJ c.no-qc Tov Io-Ao--µwv-,os; all three hands in 

N are wrong. We resume N for line 2 and the rest is clear. 2-8. As 
usual in this Mode there are several passages where either b-flat orb (h) 
is possible. Thus over KCXTEKE!TO there is a cadence in Mode I and it 
is easier to sing g b(h) c' than g b-flat c'. But over -KOVTa (L 4) and 
throughout L 5 we are approaching cadences on g (IV PL) and hence 
prefer b-flaL 16. N 2 ,6 ::::, (tail of Ison faint). 

6, Mode IV PL, from f, Final is g. N f. 79, D f. 258 Methodz'us 
~ , A · v F1 A 

33. ~ :b J) n 3, Jdl d ~t:f:5J m 
(1) Ku - pt - c 'CO'I na - pd - P.u - 'tO'i OU XO· Aup. - ~~ 9pa e - 9s -

TIO - Ot · cs 'lo - ao; (4) 
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i¥jffi±-~k¥4Uu l f¥ Jtp b~· --1== 
s -os{x - 911 (5) xa\ 'tO oucr - ~a -owx - ,OV pa 

~iir:tr#+£ri-tr1-l El ,$ ~~ J.qgttc 
01::a - osv __ (7) d~ fJ-ap - ,:u - pt - ov •,:oG 1tA~- 9ou; (8hwv o[x - np - fJ-W\/ 

Var. [): 

~- JJ J II tf ) 
C!Ot. all - ,;O\l 

Signature ND 1TA.8' \ '!:::;:: g e f. 3. Dread -xp6v1]os:::,, (not-=). 
4. N is right .. pa""-,,;"' TJ -·~, crowded in D. 7. Probably read TOV ,s,~,,. 

{not "'~n~) in D, where N is right, but differs. Several obscure but 
unimportant readings in N 2 are omitted. 

Text 2. N o cros o A. 3. avrov N Pent. avTw D. 

41 

Wednesday of Mid - Pentecost 

> A 

ruum 
Xpt - O'tO~ 

(:'\ ffl , v A 

£ZnCJ3 J) iY 

~ n 't > 

~ e J n n 1, J J_jfi w 
~ 

~U) - ,7v (8) )(al "CO fJ-S - ra /i As - oc;. a - - va - vs. 

Var. n.-

tl Jj j, f] J Er 
> 

9 w u· II ef . 
'----,/ 

(3)-pa - rul-'-- (5) A6 - i';' 't'f)\; XAl - v11c; s~ -
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L Over -pwv add an Oligon in D (so N). 3-6. "dimly" is unsuitable; 
did the author write ovK &µv5pws? There is a play on TTapo:AvTov 

("relaxed") and crvvfoqny~e ("tightened up"); 6cnpaK{vcp both "hard
skinned" (a weather-beaten beggar) and "terrestrial" (lit. earthen
ware) contrasted with 6rn1TpETrw<;. The neumes are corrupt in D but N 

e.b @,.. \.""'=' ~ 
" ~ 3:1>""' ~;,, ~ ... ,... ,~.,,LG,.-= / ~ :lli>'<Ek,:J ~ ~-~~-

lS nght. Tra-po:-yvµ-vw-cras S a-µv-5pws TT]V BE-1-KT]V ov-va-cnEHJCV 
<£- 'ill.'@. -

~QU ~ ~ ~,# \. ~ ~ \ ~ 3> 

(4) Tra-pa-Av-Tov crvv-E-crq)ly-~E. Other variants unimportant. 
The hymns for Wednesday and the following days of Mid-Pentecost 

week are here numbered continuously. 
Text. The initial letter of this hymn in D is the figure of a tumbler, 

whose slippered feet make one base of TT and his hands, touching earth, 
the other. 3. TT]V om. Pent. 7. i\5wpficrOCTo Pent. 

2. Mode I, from a, Finalis d. N f. 79b, D f. 258 b Johannes Monachus 
' i1 

)', ) .. \ . J 
~ 1§/J u i,l 

b @, 

ypaµ - µa - nt~ (5) xal ~o 

y) j--/] ) '~ ~ p 
en - - 01:11; Y/ ao - cpt - a 

----5 

r, 

~=r L 

op - ,"i), (3) Ot - 8Clo - xruv xal E - AEr 
A il 

FJ J J) )J,jJ ));= 
- OU - Oat - ou; (4) -r:ouc; <!>a - pt - aat - ou; xat 

> > 

t-J, Ji l j) j) ) I ) 
;15 ) 

,.._,/ 

- ill-J nap- P1/ - Gl - a rcpo; cdi--cou<; (6)'0 
I 

> Fi ' Er ). ), £QJ • i j) J5 J ) J3 4 J J 
"CW ___ U - owp (w - 'I - pov -- (8) xat OU /J-1) Ol - Y,"I) - 01) --

1 

WEDNESDAY OF MID- PENTECOST 43 

9o - ·n1 - "CO~ (12) :Wt ·r-ij; EU - (l,r,Aay- X''' a; 00/) (1/3) Xpt • G"tE O 0s -

Var. N 2 and N3: ii 
> ' > 

;p f lJ1 J j J1 j) J J 
,~·' - ~ '--' o; ___ 1) - µwv (14) oo - ~a _ Got. 

II kJ;;b J 
(4) -cou; \lla - pt - oat - ou; 

A > JJ: A 

D £Jl J i, J D II D J.J J 
xat (5) xai ~o- =N< 

t tJ htt i P J ctl:f'~ B MEP 
(6) ep - xsa -9w npo; /J.E (7) xat n, - "JS - tlU --- u Owp (w - YJ -

pov_ (8) E~-- 1:0V (10) TCO - -ea - [J-Ol peu___ - a; au - 1:0U 

Medial signatures: 2. fin. TIA.a:' (=d), 3. fin. flapvs (=f), 5. fin. a' 
(=a), and ft fin. At 1 2. fin. is another cadence in HI Plagal, frequent 
in this Mode. 4. The variants in line 4 have been combined from N 3 

and N 3 so as to regain the right note. 14. D has the cadence e-f d- d-. 

3. Mode II, from g, Finalis e. N f. 80, D f. 259 Johannes Monachus 

:3H.~fTJ F ~ 
(1) "Q "CE ___ _ 
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fJ Ji tJl-~ ; J Ji tJi [J J;J 1qj;· 
(3)xcd. E - O{ - Oaa - XE AE ywv 'tolls a -nEt - 9Et<; 1I - OU - Ca( - oui; 

~ r\ l_,.2: A . 

p rrnp{JWLLr r r 

> 

;J\ l R W··J)) 

fJ-Ol psu - GOU - Qt"/ EX ,-ij,; '.)(Qt- At - a<;; 

..__, 
' E - /iS __ -(8) TCO - 'Ca -

;oW~ i:ijt;; Cw-~~. (2)-pO')____ (3):iral E- (.5) Cw·· 'fJ - pO\J o.l _, 

i f¼,r u ; Ji 'A tfN > ? " F, .b B .q 
(7) s - p.s __ (8) TCO - ,a - p.ot peu - .aou - a,-; El( "tY/<;; '.)(Qt-At - a<;; au • 'tOU. 

2. init. D has a blot and seems wrong. Read with N ocv "'~ e '!'"; 
f317»A 4. fin. Signature f3'=b in both MSS. 5. fin. Signature 13'=g. 
6. fin. D=N but adds a slur, perhaps the Antikenokylisma (cf. Wel
lesz, Hist. of Byz. Mus. 245). N 2 has only a few trifling variants. 

4. Mode IV Plagal, from g, Finaiis g. Nf. 81, Df. 260 
Johannes Monachus 

WEDNESDAY OF MID PENTECOST 45 

-:J:_ >;: > ' A > tJqJLo= -, 4Y ~Er j) 'kJaJJ3 ' ; £9 
'ta (5) µ~ ~LE - /J.tX - 911 - xw,;; (6) d - ro - OW•! - 'CEi, __ _ 

0 

F1 

5 _J) J 
- ,; t ' Et 

l. D) ij) i ! ,QLJ 
ao - cp{ - a (7) 

t=tS¥ 
' ..__; 

Y/ xa - 't:a-a,rnu- a - aa - aa 

L init. D confused, read µE-crov ;;. (=N). 2. In D add an Ela
phron over -Kov (as in N 2). 3. fin. D has wrong Signature, but N is 
right, 6' (=g). 6. N2 over o(T1) understand the Apostrophus from 

Text 6. El N ii Pent. 

5. Mode IV, from g, Finalis g. Nf. 80. Df. 259b Anatolz'us 

tz. 
po; Xpt- O'tOU (3) wi cp9a - aav -·m; ,;o µs - 00\1 1:ij<; E - op - ~i/--
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A ' 

J· ffh rJ1 m 
I 

Ilvsu - µ.a--CO£ 

The Intonation is uncertain in probably Oxeia with Psephiston 
(sfz) over second Alpha. 2. fin. D has a wrong signature 1TA.13' 
which should mean e; this is a common mistake. The notes are clear 
in both MSS. 3. fop Jrf\s D has a correction; but the signs are not 
clear, perhaps , -!' =agf. 4. fin. Signature in N uncertain, perhaps 
TIA.a' = d. 

Text. 4. q,vACX£WµEv N PenL q,vAa~o:VTES" D. 

6. Mode II, from g, Finalise. Nf. 79b, Df. 259 
Johannes ll:fonachus 

~ F Fnd 
Xpt-G"tE o 0s - ~. 

f I :1 SJ Jl 
t@o J G --A.a - a,. E - at - aa -

Vl'EDNESDAY OF MID-PENTECOST 47 

fi 
8, · E ',- npt - OV - 'tO (7) JJ-E - 'tct "tWV <Pa - pt - aa( - wv (8) ,w, Iao -

A 

iiou - xo.{ - WV (9) XO.t 

@V id 
...__,· 
µa - "tE - WV (10) As 

- {J~ 

F1 

J ll J .___.,, 
vwv (15)auv Ila--cpt XO.l Ilvsu - µa - 'Cl 0 0 - ~o. - (o - µs - vo, 

(2) s - op - "tl7£ W= b) (5) xav a - no (13) (o µe -Vat 

dz"m accel. 

~ t E t r J P I l ~tJ ; I 6f £J !q ~ 
(14) au___ Urt - ap (= N) o rtpo nav - "tWV (16) e. - o,;; __ _ 
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D Intonation: probably add Ison ove:r first syllable ( as in music 
~- ~12.,'.E, """""'""" 

above). N e- f g f g-. 3. Tols Aao1s D is wrong, N is right TOlS Aa- 01s 

a· ef a 
N2 r.;-~'i 5. D N2 Kav ::, be' (the second dot faint in D). 7. µE]Ta 

g a 
D smudged: we need :;:: c'd' which was perhaps what D meant. 

:;:~~ 
N µE]-ra TWV 

be' b 
D TWV 

b 
1 L ov- D N Synagma, a mute Subsidiary (Wellesz, Hist. Byz. Mus. 

and Hymn. 245 No. 19). 13. See music: D uncertain: probably add 
Kentema to first Oligon over -s6-. 14-16. The punctuation in MSS 
differs from the printed text. 

7. Mode !Il, from C', Finalis f. Nf. 80, Df. 259 

na - pa 

,:a 'P';' (10) e .. Ollll -Arn - OE 

oe!- a~ (9) Kas:--ijA - 9ev 

A 

J.] J J 

Germanus 

"till 

E -

WEDNESDAY OF MW· PENTECOST 49 
accel t 

~. ~J¥ct=it-t~d; fl~~LJ~ 
, • I . ._ -...____.,..-

O"Cl] ,pt - 0 /.lE • po; (1.2) 0~ -Cwv -ea, r~u - xa., Y/ /JWV. 

Both Intonations in Dare wrong: the music begins from c' as in N. 
2. D -;6:- omit Kentema (as in notes given above). 4. µE]o-ov read,,,_ 
(so N). The next neumes are crowded, but mean the same as N. 
5. sw ]ri omit Ison: this gives the passage recorded above. 8. As 
b-natural is virtually an appoggiatura, we may allow the augmented 
fourth. N has the c' Signature, which suggests that the precentor 
intoned this note before giving b-natural to the choir. D is corrupt: 
read with N CYY] ~~~ (not :=."'.~). In both MSS the Ison over -pov 
must be changed to Petaste. 9. init. Signature in N (13'=b) looks 
forward to accented syllable -fjA-. 

Text: 1 •. 3, D has a dot after 601_;6:~oµEv and Epyao-6:µEvov, N at 
latter only. 4. D N yap, Pent. µEv. 7, D PenL i'=p6o:, N E~oas. 9-!L 
D N KaTTJABEs, EO-KVAEV<JaS', o:vWTTJS. 

8. Mode IV, from g, Finalis g, NL 80b, Df. 259b Anatohus 

41. Prm J H n) un] ' & 
(1) K~ - pt e rcpo "tOU a - xpav-rnu aou a-i:au - poti (2) ,-ij~ e -

f'1 

I 
ilil aJJW J J I j 

' ~ , ,.- ,.-~ 
OU-OCH-OU~ 1tap-p1') Ol - 7 Ul - uOO - XWV ·ea Mw - as - w~ 
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A > ' 

iJJ Q. f __ J_, ±i J ~P ) [?. Ji l [~ ) 
E -

au-i-oii; 'P~o-~';' d-µs- ),r!--cw,(9)IIw~----

~ LiJ\ J1 ,)q JJ .J ) J~ .EitEEE 
c;-- ypa'µ - µ.a --w, (10) As - yov - 1:E~, µ~ µs - /J-0. - 911 - )(tlli;; (11) a -

, , dz"m. , > 

JW)n)JJl;1lJ Jl44fl 

~ r.\~ '1 :::l ~ 't 'I 

ijrff];J J jqH ' Jl Jl f_?. J ~ ;J) J) j Q ;D 
µe - VO[ OE ~- 01:E (7) 1:>ji; o-iji; 00 - qi{ - a.~ 'CO a -q,po. -o~ µu -

4,!1 J .ii .J\ Ji.J1 I JJ 3 J J ffl JI I .Jq J} II 
O't~ - pt- ov (y'=f)(S) 't~V xo.-'t~ (9) mu~------- ou - (11)-xwv 

3. fin. D N Signature y' ( =f). 4. D after 6166:o-Kc.vv has a dot and 
again the f-signature, but no stop at 4. fin. 5. fin. Both MSS have 
g-signature. 8. fin. D has g-signature, but N that off, which looks 
forward. 9. ov- Enarxis N. 

Text: 5. Pent. D 616c crov, N v1To aov. 8. D N o-Kc:nc.vpiav. The form 

~ 
]ii.' 

··~--

WEDNESDAY OF 1\/llD-PENTECOST 51 

in Pent. as above, is more correct, though both are given in L and S, 
meaning 'knavery, intrigue'. 10. ;:\.eyovTES om. Pent. 

Anato!z"us 

> 

J\ j J 
9au - µ.a - 'tWV 

II 
~ov 11 - µiv 1:0 

This hymn and No. IO are assigned in the MSS to Friday of Mid
Pentecost. 2. fin. D has the a-signature and then KCX! g6e1 g-. 5. D-vov g. 
6. The relative i;i seems to refer to ;ro:povo-io:s (line 3). 

10. Mode IV Plagal, from g, Final is g. Nf. 81, D f. 260 
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fijj 
Jar. IJ: 

LJ' 
~ l {ij .n ~ ' ;ffi J -fl II -1~ ~p @ .w J. I ~ 

·rn TIAY) - pwv ©s - o; Y/ - µwv 80 ~a (9) ' Got. /J.E XtJ.t 'TH - Ve -

L D 2 µE-crov. 2. The notes over o:vao-TacrEw<; are corrupt in D but N 
g b 

is right. 4-7. trifling. 1L 6Elov D seems to have omitted 
an Apostrophus over Oa- and turned the first Apostrophus over -ov 
into an Oligon; this throws the passage completely out. We follow 
N which is sound. Other variants are unimportant, 

Text: 5. Pent. &m1Beis. 8. Pent. 1Tpos C(UTOVS, N D TOIS 71.aois. 

WEDNESDAY OF MID - PENTECOST 

ll. Mode IV from c·, .Fir:rnlis g. Nf. 81, Df. 260b 
,Jolzannes 

op - 'Y/s va -

=fJCp$p 614tlr~rFIT Ll/0----,\J-'-----Ci r~,= vH--f: r~! 
w a e - Y/ A - g E; ( 3) to C t - E - po C o L w - ·cri p 

I 

Jl 
~ 

- u w 'to u o X Ao u ( .5) E - 0 ( - 8 au - xs; 

FI 
18 .FE$ 

(7) 'E -

~ 
rrn Et - fH ___ -i.:o cpW~ i:ou xoa - µau (8) 0 xo-A.ou-

Gccl'/ ____ (9) OU TIE-pt-rca-·c~ crxo -
' #W J!_.i@J 8 rzjtJJ17•7$J LJ-JI 

tl - a (10) oXX t ~Et "CO cptii; tYjc;; d - Ga - Va - 'tOU Cw - Yj£, 

A ' N 2: n ~FDaJ 11 P E?+w JA 
(9) -na OY) 

This hymn and No. 12 are assigned to Saturday in Mid-Pentecost 

week. Intonation in D .?;: I.:,. :,- '-=:: (g- c'bc' -) . 2. D over ev dele Ison. 
N has the c' -signature at 3. fin. and 6, fin. 5-6. D is wrong and partly 
illegible; but N is right. 7. D punctuates after eiµi. 9. Neumes crowded 
in D. 8-9. Variants in N are uncertain. 

Text: 3. ,ov lepov Pent. D, Tw 1epw N. 
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12, Mode IV Plagal, from a, Final is g. N f. 81b, D f. 260b, Chartres 65b 
Johannes itfonachus 

~ ' ~ ' l > H ' ' 
45. t4J ) P brfbof fti J) b@SJ , , Jl. 8 l ~ bp= 

(1) Ka -Gap·Gw·µ,ev EV - VOl -wv 1:ouc; xsu9·µ,w - vad2) xa! ~u - X' - xa,; ),aµ,-
Chartres: g g c' b b b c' d'- bi, bi, bb-a g a• g a a C' C' 

~ I> · > > l · 

j Jl FfJ J :JL109. J Jl ' A) 4?i <f} p bp J. f¥= 
m1·oo·vw; 0,-au-yci.-aw .. µ,ev(B)xa,1:~v(w -~v xa1:-£-1iw·µev Xpt-
bq al,- g-al,.f-g g g f- f f f abb C', g a a c'bi, a 

41 :gW l .h f1p:LIWW J J.r J]r 
rn5v(4)sv ,- e·pw dq,·: - xo- µs -vov(5) u-nsp-~o-,d1 d ·yo.· 96 -

pun;; ~an;) .. ~-
HJ -1:0,; (6) ' - Va 'tOV ex - 9pov 9pt·aµ,-~eu·o1 (7) :cat ow - OYJ 'tO y{ 

g - g- g g g g be• c' g a g g bi, bi, a b- c' 

- J j I J1 bE] tti· Ji_ } if} $ kE,::· J J1 
~ , 

vo; ~ - µwv (8) 1i, - ~ rr.d - Gou~ arnu-poi:i xat a - va - a-i;c/ - oe - w,; 

c, a a a ah d' b c' a a a· g a g a- g, f- f 

~pj·)flrr paiPBfJ)Jf}pJLY 
(y'=f)(9)npoc; ov ~o-~ - ow-µ,sv(lO)d-xa-1:ci-/..Y)it·'tE Ku-pt· s 80 - ~a OOl 

c' b a c' c'·c'- c' C' e' e' c• d' cl' a bb-a•g- g-

The key to the Early Byzantine Neumes is given below the staff 

notation. Signature in N ~ /J. =.,;: (ga a·). 

N: A ,ft".:.:' 
.,;;,,-~ ::,, ,.._ "' "'-"' "'- a,,A -;: "' Tf ~i 

(I) Ka-6ap-0w-µEV EV-VOl··WV TOVS KEV6-µw-vas· ( 2) 
Chartres: ,,,:i,i .,,,. .., ,,, "' 

-'a / ~-
~ ~<¥ :so 2il> 'S>:'J> €,S._ ~ ~» ~ 

1<as 7\aµ-1TT]-6o-vas 61 - cxv -ya - crw-µev· 
~ - ~'<A 

of.$;,. / » - ~ ~ »~ 

(3) Ko:t TTJV ~W-TJV KOT+6w-µev 
~ \. :l:>3> ❖ - 3';;' / """"" ~ ~ ~~va ~ a 

WEDNESDAY OF MID PENTECOST 55 

--Xpl-0-TOV 
- ~-. f;:6'J".:.:' 

~%'&, = = ~a~"""= .. .,,. '$> ;,::;,-:;:,, ~ T~ i en... d.., .,._ ~ ~- ~"""' 

(4) EV 1-E-p<p o:cp-H<0-µ,E-V0V' (5) v-mp-!30•-/\7J a-ya-.. ;. ✓ ~ ..._,, $1> ❖ ~~ = '\ 2iP 

-~.,,,."' -- A--~ ,,,,,..,. TrdJ ,s,.. Cl.., e.,. <&.. ""'- •- :2> .._.. :g, 

0o - TT] -TO<; ( 6) ! -VO( TOV EX-6pov 6p1-aµ-/3EV-0-1J 
/ -

✓ 

( 7) KO(! ;W-;'lJ TO 
==,..,..,.,,= / 31/:rl> 

,!"' -=n~~ a,,. \?.'<e. """""'= 
-=£ / $>- ..,,.,,,. ....... ... ... 

(9) 1Tpos ov !30 - ri - CJw-µw 
/ 

~ \. ~ ..,,...,,. 

N2: ;;:- "' --
( I ) T0VS KEVt1-

c'. b a 
( 2) ... -µEV 

o:-ya
f. e d 

,,...-., 
✓ 

(6) -13;~_;;; 
ab g 

g-

<£,.<==>/ 2>~-~2:>)'!!:=..,,....,.;n,::.,;:,~ 

( IO) o:-Ka-Ta-ATJTI-TE Kv-p1-E oo- ~o: CJOL 
§ -

... ~. / ~ ~ ~ ❖- :;u~ +-,-, 

-✓ :ir, .... ~-

(3) KC(l TT]V SW-T]V (4) mp-1-
g g a b. c'. a 

~- :sr,-

KCX-TOC - ATJTI - TE 
ga vacat ..... dub. 
D: 

( 2) ... -IJ,EV 
g 

Kv - p1 - E 

vacat c' a 

-(5) ... -TOS 

falso 

-✓ 
( 7) K~l O'~ - ;; :;:; 

g ab g a 
=✓ ~- ,&,. "!;" :D~"2> ~ ~c:,:G.-=, vacat:;;; :. <$.. -'&';;'!, ~ "'-' 

ye-vos ri-µwv (8) crTo:v-pov Km a - vo: - cr,oc-cre-ws (9) ;;;os o~ 130_'~ - -
b-c' a a a- be' c'- ga ~b <a) b-c'. a- a c'd' c'.ba c'-d' .. .,_ 

........ ...... G,..Q,,../2 :J:ll> 

crw-µev ( IO) a-Ka-Ta-7\ri-rr 
c'- c'- c' c' e' d' 

Chartres. L Chamele merely reminds us to begin on g, the lower 
finalis. -wv Apoderma qualifies a remembered note, d'. The small 
cross is for punctuation. ,ovs Apostr. has indefinite value, here a third. 
-µw- Klasma or Tzakisma - (later ~) qualified a remembered progres
sion. 2. Phthora over -KO:S probably means that b~ a~ are sung until 
the end of the phrase. -TIT]- Bareia accents a remembered note (it is 
not an interval-sign). -ow the primitive Xeron Klasma, also found 
detached ❖-, seems to imply a two-note phrase, of which the first 
is a crochet and the second a dotted quaver. In the Round Notation 
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it has become stereoi.ypr-d .~.-- and in the Papadike (Singer's Manual) 
is not reckoned as a Prolongation-mark. 3. ~0.,- this seems ro be the 
Enarxis, which l\T has over i<c:L Vv e assume general agreement in the 
notes. KO:T- Apostr. = a 4th downwards. -ow- almost certainly the 
Antikenoma, which marks an up-and-down movement. Xp1cr- Oxeia 
has only accentual value, but over EV (1. 4) it has interval-value as well. 
4. -p0 the two signs together make up the Hypsele (here an ascend
ing 5th). -KO-· Xeron Klasma (v.n. line 2). 5. -yo:- Apostr. = 3ru 
downwards. The next signs indicate a familiar formula, answering to 
'!:.,,, ~ - in Round Notation. 6. -Bpov Oxeia = 3rd upwards. -ocµ

Apostr. = 4th downwards; but in 7 over -0"1] and fi it is a 3rd down
wards. yE- the Oligon remembered over Diple. 8. na- Piasma indicates 
a stock phrase of which one note is left to the memory. -pov Apoderma 
(note remerabered). The Chartres MS has a quieter passage than N 
and IJ Q t<o:l Charnele 1J.scd as in line I~ &va-~ the srnall ":: seerns to be the 
Argon, a very slight lengthening, of which some early MSS are fond. 
The other curve may be a form of the Bareia. 9. Chartres bas the 
Signature vo:va ( also written ZA-ZA) meaning c'. The Petaste reads 
from this. 10. iniL This seems to be the Hypsele as in line 4, but here 
it only reminds us that we are on an upper initial note. -To:- the 
Kentema may be a 2ml in the early Byz. Not. 56~a the e,xact forn1 
of cadence is uncertain, c' - b. g- g- also possible. The sword-shaped 
Ison is used on a final syllable. This happens to be a very sober setting 
in the Chartres Notation; and we may be fairly confident of our 
reading. The likeness between the early and Middle Byz. versions is 
unquestionable. 

In N 2 ( except in line rn) the readings are plain. (The context 
shows where b-flat is needed). 

D There. is a sign missing in line 8 where the neumes are badly 
crowded: an Apostrophus is required. 

Text: 8. Pent. ,fjs avacrT. 

Fourth Sunday after Easter 51 

l. Mode l, from a, Finalis d. Nf. 81b, Df. 261 

p J) ;P l J1 kJ§§f 
'WU -ui ez - s - A~ - Au - 9sv __ 

"I ow -'fpwv (12) 'tot,; 

dim. , , 

ELf *P. J5 Jc 
os- -rs Xp,-

.._____/ _____. '--.....,/ "--- .,J 
O'tOV 'CO'/ Ku - pt - O'J (14)-rov Lw - n7 - pa J;W'J <[,u - xwv ~ µ,uv 

II 
Var D 

~TnJ 
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5. read in N m:xpa]6E1 '.'.;:::.::;: .. (Duo Kentemata rather faint). 10. fin. 
D rightly gives <YE ~~ (N .:.:. ) . 13. b-natural, virtually an appoggiatura. 
The Signature of Mode I is wrong in N, but might have been used 
(looking forward) in such a passage as D gives, where the neumes 

=/ =, .,.., ~ 
seem to be fav-TE 1 - - - (the Ison over 8Ev- being confirmatory.). 

Text: L N D ETIWTTJS. 7. PenL ovv, N D yap. 

2. Mode ll, from g, Finalise. Nf. 82, Df. 261 

D has confused two Signatures (r) g (=g) (2) /4,,,"",. (veavEs) also 
meaning g. 3. v- modulation-sign (Phthora) added by later hand 
in N (not in D): this probably means a-flat as far as the end of the 
line. Otherwise D, though not very clear, agrees with N. The signature 
TIA.[3' (=e) occurs at 2. fin. and 4. fin. in both MSS. All other variants 
are trifling. 

This and all following hymns are given in A without the names of 
the authors. Very few names are supplied by the printed editions; 
and I know of no MS where they are found complete. 

FOURTH SUNDAY AFTER EASTER 

3. Mode II, from b, Finalise. Nf. 82, D f. 261 

59 

' ' 
Jl rr-

J 
> 

u fG 

~ v r 
OU BE - w 

F 

p ' Ji 
l 

;.P 
, - nt ,;u, • 
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't > 

Jl EJLLJZtJ 
(3) ere - e - OH/£ ( 4) 1 a - fJ-0. - 1:WV __ (6) 

@' . • ... ii~ ___,· ---·~~ 
(20) XQ( £(£ 1:Y)'I 11;0 - l,tV opa - µo0- oa (21) 'Wt£ ox 

6. The perf. is not used as a plupf. which would imply a misstatement, 
since Our Lord came to the we!l before the Samaritan vvoman (Jn. 
IV, 7); but, as often in late Greek, is a simple past tense (venit Vulg.) 
not distinguishe'd fron.1 the aorist. 7. fin. D has a doubtful sign (hardly 
a Phthora) under the last Oxeia. N 2 has the Little Kylisma meaning 
e- f e f d e as an optional ornament. 8. fin. D is right m]Elv .::;;., 
where N wrongly has an Ison; and N 2 m ,.,~ 1:1v .:::::... is also wrong. 
9. Dis in general agreement with N 2• 14. fin. Signature in N f3' (=g) 
where D has Tr/\.13' which looks forward. 17-19. Variants trivial. 
21. D over m]E [!300: has a Petaste surmounted by a doubtful sign, 
perhaps a half-erased Ison. Read Petaste only. 2L fin. Signature 
1TA.[3' (=e) RD. 

Text: 3. ElTWTTlS D. 

FOURTH SUNDAY AFTER EASTER 61 

4. Mode II Plaga!. from g, Finalis e. N f. 82b, D f. 262 

; ?=J JJ ~~Jg 
i'iwp (Y] - . - 1;tiiv ________ (10) b 111") - ye,, xa, )Jµ-v0.; 

~), 
- FI 

J n±L_:o A J n J Ji=Ji J , a~ -ex- xs-wv(11) Ge-P,mv E.~. - XU - O'J.l 

. .__/ J: 
.._,. .._,. ' 

r:o-"' - aaa-Oa, a - 8wp (w\l (14) 1'1)\1 qih--ro - µe-'IY]V 

A 

j1 EJ , 
a - 1:0 -
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~ bp JE1E1Ek ' 4+d )j J. 1J26dt#_#5 JJ Ll 
1':Yj·µa-c•. 8u-·1w;,U5)r1ic; µ~·vo;euo-rcAar-xvoc; xat rptA·/1'1 - 9p(l)-ITO,;. 

!cu: 1J n,2 A 

~ bfP2fiilJ ; 1 " ma 491 n J 1 
(2) o '1 - Y/ - coC; ,+I~ 2:a-(11) 9s-Aill'/ D. - )(I) - GCll (14) oe,-vwc; 

Signature ad init. nA. 13' ~ Medial signatures in N: [3" (=g) 2. fin., 
5. fin., II. fin.; Tii\.13' (=e) IO. fin., UL fin.; 1TA.13' (=a) e fg a 
4. fin., 6. fin., 8. fin. L init. D is confused: we should follow N TO "'"" 

(Omit Ison in D) <ppE ,.,,.,:,.,~ exp ,,,,~u L fin. Signature 1TA.13' (= b) 
in D. 5. Over Bavµa]-ros the ornament Thes.-kai-apothes is marked 
by its own subsidiary sign; over -!31µ a Phthora has been added, 
probably by a later hand, and suggests the notes c' c' c' b (h) 

a-flat g. 5. fin. b-signature in D looks forward. 6-7. D 6mAEYE]To:1 :;;, 
(no signature) v -. (=a- a). 7. Over -TWV Seisma, in which the 
Hyporrhoe is annulled: also over -Twv in line 9, (but not over -~TJ 
as the Piasma is too far away and in 7 the Kratema is used in a similar 
phrase). 9-10. D forgot these lines and added the words in the 
margin without music. 10. AJµ ~ va:s "':;: not well spaced in N. 
12. D confused: having forgotten one syllable of 1TO/\Eµ1)TOpo<;, he 
w:rote the last Apostrophus under the Ison of -6pov, covering half the 
Diple. 14. D alone has a dot before ev. 6E1vws D=N; D 2 v. sup. The 
a-signature follows, carelessly written among the neumes. 15. init. 
Enarxis N, marking a new phrase. A few smaller variants are omitted. 

Text: 2, Evpwv. This goes against the narrative of St. John (v. fore
going hymn) who dearly says that Our Lord came first to the well. 
The hymnodist seems to have forgotten. But I do not think he means 
"finding" in a figurative sense-a lost soul in need of salvation. 
5. EnoxovµEVOS D Pent., a0Ewp17To<; N. 6. 610:AEYETC(l D. H. OVTWS 

Pent., 1T(J(/\(J(I DN. 13. swv]swf\s Pent. 

FOURTH SUNDAY AFTER EASTER 63 

5. Modem, from c', Finalis f. Nf. 82h, Df. 2611:i, Uf. 318 

' aa 

r"°:'. 

I 
1ft) 

I 
-yQ; ;cal r-ii 

(4) aap - xou - µs - vo~ 

' '• I 

(3) 

OU • pa -

Fi 
~ 

! 

A > l 

v U=-rt--=TF-

~ ~dttfttt 
- Gp(!) - rso,; (5) 

fhstid ) R J .P J}pITT £]-JJL 
tC!l Gau µa ·GlV (7) EV .la- fJ-Cl - pet ~ npoc - a<p - t XO -

f (:\ \ ' > I -h ' ~ 

to 
-j ! J p t] -+l L - f=U u ilii •t I 

P, ~ "' 
(10) 0 - ) Y/,; " oa VE - 'f'E u - - Ol ITE -,~ j /\ > I ~-

j J ' 0 Jl r=ttf5 JJ p v p ~ 
pt - ~a~. - Ao - - . (ll) /It - 0 rtaV--CE~ ' -f'-E vo,; Ol 1tl GrC"Ol-~-

ti o\ > 
) J1 

> > 
-1l tr·ff1 fi rn v u 0 g; p .,J 

npoc - xu - v~ - Gill - µs, (12) <to, at' 1/ - µa.c;; s - xou - OL - w,; n:-cw-xELl-

ffl 
A (:\ 

Var. JV<: 

£7 n ~ ) I j -j IG I J Jd ill! .,J .. w 

oav - 'ta (13) EU anACtrx - ~~ ~OU - ).._ii. (13) crs1-.o.rx - °'';' ~OU -

' 
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It good and instructive exar_cip1e of Mode II.I, (he rarest of all :Byzan-

tine J\/Iodes. - ~~ 
if' ....... / g:, .,,._. 

Signature N .. --:;:;;:;;: (=c'), D ·cx-•vE-a-VES (a- bc'bc'), U is 

confused: one hand gives ,. :;:a;;:;;: ( ~~c') butthe other gives TfA. 5' ~ '~ :;: 
,.-l. 

(=g- c'bc'-). The ascription t0 IV Pl. is wrong; but perhaps the 
scribe only means that the music reads from c', which is sometimes 
the starting-note of IV Pl. 4. fin. A full dose in Mode III, followed 
by the c'-signature (--;_.;-) which looks forward. This recurs at IO. 

fin. 6. iniL Enarxis marks new line. 7. fin. Signature of III PL 
{Barys); this indicates a cadence on f, but not necessarily b-flat over 
-acp-. 9. over T0Sv c' d'bc' - the Thes-kai-apothes, usually found in 
Modes II and H PL over fgfg-. The 1~ext phrase is the Thema Haplmm, 
but the subsidiary is omitted. 1 L Over m]<rro1 the Little Kylisma 
below, and the Thematismus Exo above, suggesting either figure as 
an optional ornament. l L fin. Signature TfA.a' (=a); but this does 
not imply b-flat in the foregoing phrase. The plagal signatures are 
often used medially when a cadential note is. reached by descent. 
:!. 3. fin. A very rare final cadence. N 2 has the usual form. Other 

variants unimportant. 

9. N OClTWV. 

6. Mode IV. Pl., from c', Finalis g. Nf. 83b, Df. 262b 

~4' p p v 
' HE - (2) Ot' -{) o,; a 

-.._/ 

<pa - ,;ov ol - ;co - vo p.t av (3) a xou - aa - aa ~ Ia - µa -

~4,hJ-½fiRH 'E] & L 
pst -1:,; Ci) ,;ou AO - you GOU i:oG 'fllA - av .. 9pw -nou (5) lW1: - s - Al -

FOURTH SU:NDA Y AFTER. EAS 1I'ER 65 

D first wrote the g-signature, but added the c' -signature c'bc' - in 
the margin. 2. -<pa- read \ ':, ( =N) not "'- (D). 3. D is badly out. 
We follow N. 6. The sign over Tois is blurred in D, but probably was 
an Oligon as in N, the passage then reads as above. 

Several lines have been renumbered to suit the sense. 4. N 2 omit 
Elaphron over -yov. 6. N 2 is wrong, but N is right. 10. N 2 and N 3 

have confused but unimportant variants. 
Text: L Pent. E1Ti yfjs, DN r:v cro:pK1. 
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7. Mode II Pl., from f, Finalise. Intonation e-f. Nt 83, D 262 

52 ,.) 

F1 

f"~ J 

' 

(1) 'H 

.._,,,,· 
'tOU na · "tpt • ap -

xou 'I - a - xu'i~ (4) m ·- stv 1 - ut "CO u - 1iwp na - pa yu - Vat -

dim. > A_ A > 

CJ J £lJJ1 t lJJ n, ~ J J U Ht=1t= 
• ~ 0 ~=--' • ~ ~ 
XO~-- Io:- p.a - pet - '" - ~ (5)-cii~ 8e_____ 'CO a -

Jy--; (:'\ A ' 

w ~ EU r Qr Ettr E1u w 
XOl - 'JW - V'f/ - "COV -------------

I':'\ A 
F1 

A I 

J j tLlA j 
EJ &r .J1 J) l £J ~R J @ .._,, 

-
, au -"C~v (7) ,;a,~ yAu -xs, - at, npoa - p~ - OE - Gl (8) p.aA 

XE 'tEU - El 

A 

Ji JJ J) p J. 3 i%J JtiB Lili J J 3 
, 

a 

' ~tf 

ifiv 

FOURTH SUNDAY AFTER EASTER 67 

' J I p o, J~ J).LJ) ;Jl Jl ;1 
aa (10) ,oi~ (falso)-.i - it~ - pu -~sv (11) LIEU - H - 8s -~ r;ov 

The Intonation in D seems to be corrupt, but N is dear. 4. N has 
a bolder and more effective phrase than D. The neumes in N (where 

e g, -/ 
$1> =--"" ','¾li:!.'I!!< 

the two hands overlap) should be read thus: yv-vm -Kos, the last 
syllable agreeing with D. 6. µETo]xE , -:;., D falso; N is right: , =fi. 

Text: 4. TO om. PenL 7. Taic; y71.vKEia1s Tipoc,pficrm1 Pent., TOIS 
yAvKecr1 -rrpocrpriµo:m ND. 8. a16lov Pent., aE1~wov ND. 13. Tov 
&vepwnov Pent. N, To ycvos r1µwv D. 

8. Mode II Pl., from e, Finalis e. Nf. 83, Df. 262 
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Var. lJ 

J~~~ttzttn~41 J\ lq$ 
v- yet Ku - pt - o,. (2) EL 1 

3 ~ 
OEtr; ,;·~v oUJ- (3) o As - ywv crot (4) Ll - Owp rct - Etv (7) t -~· va 

/IP: 

II J ®p J J 
(1) Ta'. - OE AE - yet Ku - pt - or; -c-ij 

2. Neumes crowded in D and a Ke:ntema must be added over 
= _.,. -

~- ....... / CJ:., /~-= 

(so N), thus: El 1J - - OEIS ·n1v ow - 4. D 2=N. A few small variants are 
omitted. 

Fifth Sunday after Easter 

L Mode I!, from b, Finalise. Nf. 83b, Df. 262b 

Ot' 0. - !Hu - -Cl - O.V (4) oux 

FIFTH SUNDAY AFTER EASTER 69 

> 

J·:p ~ 

Y~ 00.V - •rn (9) 

An ambitious but not very effective hymn. D agrees on the whole 
with N, but a bad mistake in line 7 177u]ov , ~ instead of'\ 6::,. 

In 8 D has ov[oe] / instead of /4 and in 9 Xp1 ,~ instead of,~. 
AU these would sorely perplex a reader who had only D before him. 
A few legitimate variants are noted above. In N 2 read 101 ~ not _,,, 
{L I). A few trifling differences are omitted. 

Text: N has the heading Kvp1aK17 ri EKTrr avaj3AEl.j)IV Tov EK yevETf\S 
,V<p/\OV. 
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2. Mode ll, from g, Finalis e. N 84, Df. 263 
dz"m. > A 

) fJt R Et } E? TJ ~,__I ----t-F-t------__ 55. i p ⇒ 
(1) flap - a - rw'I 0 'l - Y/ - oou,; "" 'tOU t - s - pou (2) 

' 
J ~~ 

£J4;t) 
~ 

l tf+JP· ~ Jl ,J) Ji kl p p 
~ 

ps; av - 9pw - rtO'i 'tU-'f"-OV Ex rs- VE - ·ci; ~ (3) XCtl - xvto - 9s:,; 

' 
A 

> > l n > 

J ~ w ~ ~ p FT p ~ ~ 
J) Jg J 

(4) en ,;_ 911 "11 - Aov oqi .. Gal,.. ' all - 'toC - - - XE - m ,;ou,; - µou; 

l 
A > I 

A 

RrH ' > 

Jl ) .[J I ! Jl fJ4 Ej p J c ifJ. 

r: I f' 
j 

(5) xal d - rtE npo; au - ,;o; (6) "Yn a - rs Vt <j,at 

~) 
Eli; 'tOU 

A 

) B t} @h 
> A 

kJ J# □ J·n0= 
(8) 80 - ~av a - va - nsµ - nwv 

. r ± I 

dr- Xl - a-ea!. all - -roU ____ _ 

~ 
FI l '1 

r u r •• P 7 Jc) I Jl r=E p ¥ . J I .. 
(10) T,s; ' o, - - ~EV GOU ,;a,; XO - pa,; 11v - Ol 

er. 
~ 

OU - OEt,; 

> ,....--;---.._ A 

J1 n J 6t w. □ lQ ds n tJ n 
_ I ~ I JI 

,;wv ~As - nov - 'tUJV t - a - am to - xu -

FIFTH SUNDAY AFTER EASTER 71 

FF 

ta--tt 04J:.Q 
> 

) tJi ~ 

LJ r JF 
(18) Ov E '-1'11 Mw-

u GYjs ev 'tw vo µ';-' (19) Xpt - o,;ov Msa - oi - c,v 

II 

Var. 1): 

tzE p JA /f[? j~b· -+-------'"J~\ ~-++----z-

A > 

J J ~~ g F ,n dv - s - ~h - <J,s___ oo- (12) -a\ ~o -
, - (13) "Av ·· 9pw -11 Get<; 

no£ (9) 'l -

A 

o· r 
As - ro - µs - ;oc; 

J 

A > dz'm. 
1 ~ ~ I f l J) ef tJ? J J) I] Jl 

(lfl) ov ii - 'PY/ Mw- u Ev 'tW vo - /J-';' (19) Xp,-o,;ov Mscr- oi - av 

_,,, 
2. fin. D TrA.[3' - 1<01 (the Ison, in red, is over the xai). 5. init. 

D smudged but means the same as N. 10. fin.Dis confused having tried 
:gp.-U'ili> \_ ~ ":;;' c,.,,,P~ 6.-

to combine two versions; read 1<0-po:s 01-T)v-01-~ev. N 2 also obscure. 
ef gf g-a d d 

13. Over AEy6µevos D 2 is faulty but seems to have meant the same 

as N. 
.,_ .,, ,.. ,., vacat,., .,,.,, _ .... 

18. N2 not very dear, probably ov E-<pT) Mw - v- CTT]S EV T(p 

~ ~ 3 .,. s-~vacat!ll:i 
( I 9) Xp1-crTov Mw-cr1 - o:v 'j ( = g). 
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3. Mod'.e l PL, from e, Finalis ,:L NL 84b, D L 263b 

~bw ~ 
(14) xat 1:0.C - ,a d - r,wv ______________ (15) nTu 

.J 

oa; xa ,; fLal (l!J) 1Wt TIY) -f,OV TIOt - ~ - Oa~ (17) 

A 

J J · ~ ~J ln ffJ_ 

- L-"' 
o[ "-(O - vtt; all - -roU ___________ _ 

> 

JS J7L 
OE (23) flt - GTEU - - w Ku - pt - s (2,t) xat rcpoG-E - XU - 'IY) - GE 

> 

} ) JJ Ji ) J) ;q J I 11 
Got. (25) !'it - O 

~ 

xat Y) - p.s,,; (26) s - As - Y) - aov 

rs-ro- (5) -oao-xa -
JJ: ' 

I£)' 
.____,/ 

A 

J, JU J I 
(11) ~JA' l - 'Ja 'fa - VE - pw - 91 'W ep - ra t'OU 0s - OU (19) "Yrc a.__;- rs Lt -

,._ ) I \ ~~• ~ - I r,,, sp - ya-(sa-9m ,:a sp yet t'OU TIEfL-

11 
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/1..~ / 
Signature D TIS Kv (infra .-<); f is the first note of the hymn. 

~ 

N has normal e-signature. L firL N 2 Signature 1TA. a",, (=g). 2. iniL 
Neumes crowded in D but meaning certain. 4. -pw- b~ convenient 

Th 
.,.,.. /-. ,..,.. ~ 

here. 7. Din rasura 1---va ( =N). 7. fin- 8. D-0rJ. Iv ( e- g-). 9. D, -'>" 

(falso) for ,--'a>' at the ninth note from the end. This ornament is the 
Thema Haploun and recurs in line 14. Ht Neumes confused in D, 
but mean the same as N. 11-12. Variants unimportant. 15. N xo:-µm 
~-=- double lengthening= j. 20. Signature Mode I (=a) looks for
ward; this is given by N 2 with a confirmatory Ison over 6. The Ison 
over OE (N 2) is required to correct N1 : D rightly gives it. 23. D has 

-=,;,,,,.«a,.,P .,,_, 

confused two readings, having m]crT;~ ....,(which partly :reproduces 
N) and also displacing several signs. We may perhaps omit the 
Elaphron/Petaste and also read -pi -s- ~ "'~ giving the notes printed above 

25. N 2 51-~ 13;_:;_µE~ 
d c d f e· 

Text: 2. fin. D Ev yevvriT01s. 17. N mE0TJKES Tots o<p0o:i\µms, D 
E1TE)(p!crE TOVS ocp0atqJOVS. 

4. Mode IV, from g, Finalis g. Nf. 84, Df. 263b 

vod3) ~ - ~o - 1/ - (lE rcpoc; GE Ku - pt - s (4) 'Av - Qt - ~ov µou 
"'i • dz'm. A_ 

'.1 Jl J J)_=-:trJJ JQ D .tl i4 3 J J · J\ ; Ji _. ..__,, . . . 
' I f \ I ( ) -;---- \ { ~ { ) " 1:a; xo-pa;, u, - s /:;a - pto 5 o Iw - "11P 1/ - µwv 6 t - va µ.s -

=;ft. > ' ' > A 

ifr ; t±D ~n w B P kflJ__J n r J m 
' -,;a TIO.V '\:(1)\J - xd - yw (7) uµ - v~ - (l(l) crou 't~V OU - va - µtv. 

(1) "O • Aov 1:ov 0 'tU'f - Ao; (2) vux - 'tQ Ao - y, - (o - µs - vo,;{3) ,/ -

FIFTH SUNDAY AFTER EASTER 75 

~ • ~ ~ ~ $,I ,~vacat 
L N2 is obscure, I read thus: o - i\ov Tov ~1-ov o ,v - cpi\os ( 2) 

.cVacat .. ,.,~~ =-' vacat _ 
TO: i\o-yt-'~o-µEvos (3) E- 3. fin. N 2 non liq. Signature 6" (=c). 

5. fin. Read -,_;Ziv (not -) in D. The signatures agree, N having "='i.~, 
7. N 2 seellll', to agree with D. 

5. Mode IV}'!., from g, Finalis g. Nf. 85, Df. 264 

~ • ~- > ' 

(6) 'tWV 

(8) ' -
, 

- - ~o - w - µsv OOt (9) !1o'A- A~ aou l<Ot a va rtt Gt"E.t 

accel. dz'm. 
I l > 

tt] ' Ji I 

J. J I Jl J Er w ~ w 
Jl j .. 

EU - arrAay-zv( - a (11) <ptA - a.v 

9pw • TIE 00 · ~Q OOt. 

Var. IJ:N2: IJ: > 

II ~ (j I ~ ~ r?] 
' 

H 
(1) -a~ - v11r;; {2) o 0s - or; (3) o 
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(4) -xpav - 'COU rcpoa - (?) 

,m,.. ~ ~ ....... 

Signature in D TrA. 11 '!' vs-a-y1-E (g a- g a-). The neumes read 
from a; so the first signature is wrong in D, but right in N. 3: rned. 
Variants unimportant. 4-7. D agrees in the main with N. There 
are some obscure variants given by N 2 which seem to be wrong. 

'\..'1...:; ,:L, (l$,., ~ """"" /4 
10. D ( =c' .... ) r1 ElS ri-µas. The signature and neumes are wrong 
in D : we follow N. H, Variants trifling both in D and N 2• 

6, Mode IV PL, from g, Final is g, NL 85, D f. 264 

'f'W -

=@ .b ~ .;, .;. J1 '@ i ff f F f' 'p ; nblf 

ma - g'YJ - 't'Y) - pt - a (11) ~ fLO - 'loc; d - <p9o - 'iO - rtap - 0 - xo;' 

FIFTH SUNDAY AFTER EASTER 77 

Variants in N 2 and D mostly unimportant. 5. Dread KaT = ( =N, not 
~.a,. =~ 
~ •.JC = ........ 

-) ; the notes will then be BE1-as KOT-T) - st-G0- ] 1. N 2 a-q>Bo-vo-nap-
ba a- be' e' d'c'b- d' g a c'(b[,) 

7, Mode IV PL, from g, Finalis g, NL 85, DL 264b 

l 

J 
' GE w - p,o -

Rj; tfJ §f Ctttr r 'p ffµ~~ f®r JtJ= 
"Ao-re, 1;ov xpun-to -p,s-vov(9)xa\ rca-a, rcap-i'.-xov-1:a to p,i'.-

Var. JJ: 
~ ,A• > ' 
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L D non 

HYMN No. 60 

meant for 
'I..-::.:: ;;;:.., 

N2 Xpl-O"TE 

bg a-
\~ ~ ~~ 

(y' =c') TJ. 2. D smudged, v. sup.; N 2 is similar. 4. N 2 1-; TOIS vo-crov-
falso c'a 

(falso). D v. sup. 8. D non but agrees mainly with N. For 
and b(h) in this Mode see Introduction, p. XIV. 

Text: 6. D nripwµEvov. 

Ascension 

St. John lJarnascene 

1. Mode II Pl., from e, Finalis e. Version from U(Tueretelli, Pl. XXXIX), Nf. 88b, 
Df. 267b. 

. > ~ l 1 1 ~ 
61. ~ jcJ ) k), jEi J) Ji ) j) Jl I Jl J~ 

------· (1) ·o Ku · pt · o; av · e · ).~cp - 91) s!; otl - pa -Ygu; (2) - Ya. 1tEfi -
Sin. e g g g g g a d d e <f> a a g g· 

Laura d fg f f e g a a e d d c a a g g· 

• A. 

JJW )tJifjJ 
'Y1l--- 100'1 Ifo. pa -Xl,1)·-CO'J °tUl )C~G - fiW•(3) Ot OU - pa -vot ~ · ,o( -
e '. c d g g f g' f e- f' d g g g- a a 
f · e· d c c g· g f g f e- f. cl g g g g a 

~ A. > a5cel.> , 

~ j :JtJm=µ Ji J, £3 w j HJJ J j) ;m 
\ ~- ) ~( ' ' ' ~ fl2·aa, 1:0, 9po • vo-; au ··mu 4) n · cps - - Aac "1l" e . 

f· e f e d· f e e e e d· e f e f de d· d e f 
f f f e d · f f e e e d· e d · d d e 

~~ ~ > l l • AH ~ > l 

~=;µ=;p l .rJ J · d P .Jl ; &d~~d 421 &[f ~P Jl 
ni · ~a·GtS au - ·mu (5) ''Ar· ,s • Aot 9au • flO. - (ou - GlS G.',/ • 9pw ·ttO'i 

a a g· f g g· b c' b a a c• a a- be' b a 
a· a ag f g· b c' c' a a c' a a· b c' c' a -::J. A accel. 

~ p ). 8 JHi] tJ) kJ J J J J j I J JfT 
0 - pWv - 'tE; U - rcsp - 0. - 'Jw o:U - -cill'J _____ (6) 0 
c' g · e f f b g a• a f e· f · e f d e d 
c' g· f f b g g- f f f e· f e cl 

ITa·,~p 
g g 
g g 

ASCENSION 79 

accel. 

-Ex-OE.-xs-i-CXt----(7) 0-J E'J xOA-not; E - x~~ lJl}\J - a - t -
a f g a b a lo g a g a b a b g · e f f b g a· 
g a g a-b a g g ab g g· f f b g a- g· 

-~~ ~ 
> > a J5 :LJdr=:Jr=jE 8 ~ ~ 3 J1 

xe - AEu . 

' 

o, OV (8) -ro Ilveu. /la ,o "A . y, . ov 
g f d- f e d e d g g a g Ii g g g 
f. e'c f e d g g a g a a· a a 

P Jn. w ~a 4JJ¥JG-JU n ~a I£ 
Et Tia - G~ 'tol; ay - rS - Aol;; at)-'tOLl (9) VA pet - °tE 

cl fg c' g· e f f b g a· g f e f g· a f 
C' g· g f b g a· g· g e f· g a· e d 

nu· Aa; 
a f 

agf e 

> 

J J. 
xpo . 

1:~ 

a a· 

ol &p-xo\1--cE~ 
fg a a g· 
e f a a g 

J ,.P 
'l 

J J 
. aa . 'CE xet 

e.f af g· 
a aba f a g· 

. . ~ 

~ - flW~, (10) na·, · w -ea e9 - ~1) 

a f f· g g a g f e f g · a b a· 
f g· g· f f g- a b a· 

)! ,,___ ___ fl_~ t,r ;. 
- pa; (11) 

g 
g 

0 - -et Jv - E - ~TJ 
g g a b· a· 
g g g a-b a 

Jar. Pant. Xen. 

QJ 
'-...../ 

Xpt . 01:a; 

g a a· 
g g-a 

~ ~ > !' J) J 8 l tJ, J J J II l Wf!J J 
(12) o ·TIOU ~'i 'CO npo · 1:E - po'i. (4) 'iE • cps · A.at 

a cl e f g a· g f e e 
a· g g bg a· g• e- e 

~ ) 
Pant. Xen. A: Pant. 

Ji. p~ J I l ) r 3 j I j) j J r( J 
'," ' 

--..__/ 

~Cl • Gl'i 'tOG ' 1:ou {W=g) (5) fin. -cWv au - - Gt\l au - au . 

(6) fin. xs · -ra, (7) fin. t 
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As this hymn is m1ssmg from the mam body of U, we are almost 
forced to conclude that there has been another of those disgraceful 
robberies by which unscrupulous visitors have repaid the confidence 
and hospitality of the holy men of Athos. On my earliest travels in 
I 907 I also collated this hymn in two other Athos MSS, PanteL 70 I, 

fo 45 I and Xenoph. I I 3, page 53 I, besides A itself ( all in the Round 
Notation). The vvords are such as only a great master of divinity might 

venture to write. 2. Read 1ta-pr:x- (not .::,'.';:), so PanteL 
Text: 9. It is often hard to decide between 17µCw and vµwv: the 

MSS vary. 
The hymns for Ascension are here numbered continuously. The 

MSS assign them variously to Wednesday (TETO:PTT\ Trpo TrjS 'Ava
ArJI.JJEws· hymns 1-13), Thursday (rnµTrTYJ Tf\S 'Av., fowipas· 14-18), 
and Friday (CTapet.0-KEVT) Tr\S c;' E~Ooµcxooc;, fomipas· I 9-22). 

U (Tseretelli Pl. XXXIX) Round Notation 
Sinai I 2 I 2 Coislin Notation 
Laura r 67 Chartres Notation. 
I\ ,, . 
1Tj ~ /4. S'> 3' <&a=-'C:i. ~ ::i,~ c.,.="'==" ="21. 

U (r) 0 Kv-p1-osav-E-AY]<p-6T] c15 ov-po:-vovs 
Sin. 

Laura 

:\'i> ~ e-, ~ ,-:~ :V,$1> ,.:::. ~- ~ <&,, «-9 S!> / :-;;}, $> \. =~ 

TOV flo:-pa-KI\Yj-TOV Tu? .. KOO- - µ0 (3) Ol ov-po:-vm Tj -TOl-µo:-crav TOV 

' 1 
// 

✓ d,.. :w ~ 
~ 2:2> ,;i;.,n ....... ~ ~ \. _.., 

:&;a <llik - 3, :I'!) ~ CJ ::::;,, $, ....... 

0po - - - vov O:V-TOV ( 4) VE - <pE - - - - /\al TT]V E - - m - !30:-0-iv av-TOV 

- -TES V-1TEp - - 0:-VW 0:V-TWV •••••••• 

Z> ~'Q <S- \. ...... ~ :., ~ :re,;;. ~ 
1 

(6) 

.,,,. 

$i> $> C,,J ~ 

o:v--0pw-TIOV o-pc.vv 

,.,,,., 
~,,. ~ 
❖-3' G.,,.<IC..<:J:-,51~ -

( 7) 0 TTo:-TYJP EK-OE-XE-To:1 ......•• 

~ =- / :?> ,, ❖/ ~ 
..,,. 

ASCENSION 81 

~--··»- ..;:;.,.._ .. ~ 
~ ~3>~% ~:: ~--1:&'m. '\ ::- ::= ;;;r, : ...... -~ 

ov Ev KO/I.-· 1Tm<; :s - xe1 .. cruv - - a - - 1 - - 6i - - ov ..... . (8) To ffvw-;a 
::;: ;::, ' : '2;~ ir-: 
"!IL'i& $a 3l> ),, ....... "'-> ~> :;';iil>S,~~""' 

~ ~ <-= ~ 9 2i>-aw, = ~,._ .,..., ~ :g., "'; 

To A-y1-ov KE-J\EV-EI 1ra-cr1.. TOJS o:y--yE---/\015 C(U-TOV 

/$>/,G,k 

/:&/~-•= 

<Z:,,..,._<' ~ s ,l's_,;i;,_ \~ ........ ;:,,o:, 

~ 1 

., - - -- '-;; 
-/ / ,,,_,_,, '" ~ 

~ si, = ........ ... .... 
pet.-TE 1TV-J(o:5 01 o:p-XOV-TE<; Tj - µWV ( IO) m:xv - - - TO: TO: Et7 - - - VT] 

-.,,_,, .. :,,; 
( I 2) 0 - TfOU 

T]V .. "TO .rpo---TE-pov. 
"" "" ❖ s, 

Explanation of Early Byzantine Versions (Key below music: b-flat 
is not marked where its use is obvious): 

Sinai ( Coislin Notation) : 
The Barcia has the form , 
Line I Ku- Enarxk Oxeia= 3rd upwards; -pa- Oligon seems to have 

been omitted by mistake. -vovs Oligon= 3"d upwards. 
2 1- Petaste with only accentual value: so also Oligon over TrEI,!- the 

Argon (form=) is added. -4'1J Double Apostr. = 3rd downwards. Tov 

Chamele for any low note. -pa- Oligon=4th upwards. -KAY]- Petaste 
accentual. T0 Bareia with remembered phrase, also over -µ0. Observe 
that the Barcia may qualify a single note. 

3 oi Apostr. = 3rd downwards. -vol Apoderma (tenuto) with Ison, 
-Toi- Petaste accentual. -µex- Double Apostr. = 3rd downwards, Tov 
Bareia as before. 0p6- Apostr. remembered over Diple, Oxeia = 3,a 
upwards. 

4 VE- Enarxis. -<pE- Kylisma. -TI!- Oxeia = 4th upwards. -,ov Oligon 
remembered. 

5 &y- Oligon = 3rd upwards, also Oxeia over -µex-. sov- Apostr. = 
3rd downwards. -ow Ison remembered over Diple-a very common 
medial cadence. -pwv- Petaste = 3rd upwards, -TES Apostr. = 3rd down-

-7 
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wards, -TIEp- two notes remembered over Bareia. The following notes 
differ from the melody of U but can hardly be doubtful. 

6 TTo:- Oligon = 3rd upwards, -OE- Apostr. = 3rd downwards. 
7 crvv-a- the Bareia, misplaced in MS, belongs to the -ex-. 
8 llvEv- Oxeia = 4th upwards, as also Petaste over -EL -ye- Oligon 

understood over Diple. 8 fin. the Bareia probably belongs to the next 
line. 

g "A- Xeron Klasma and Hyporrhoe: we cannot be sure exactly 
what notes were remembered. ·rrvAOS Kuphisma over two syllables with 
punctuation-dot. ol Oligon seems to have only accentual value. 
-xov- Oxeia accentual, ri Oligon remembered over Bareia. 

10 llav- Xeron Klasma. E6- Oligon remembered over Diple. -v17 
Kratema (lengthmark), note remembered. 1<po- Enarxis. -Tri- Oxeia 
accentual. -cro:- Apostr. = 4th downwards. We assume a very common 
phrase understood over Bareia and Diple. -pas Oligon accentual. 

r r -E- Kratema as above and again over -a,6<;. 
12 6- probably Argon over Petaste (accentual). -Tiov Apostr. = 5th 

downwards. 1Tp6- Oligon understood over Diple. (The Argon is not 
absolutely certain, as I have only very few photographs of this early 
Coislin MS; but it seems more likely than the Elaphron both here and 
in 1. 2 above), 

Laura (Chartres Notation): 
It must be borne in mind that the Ison is either omitted or else is a 

simple stroke -. 
It will. also be understood that, as in the Coislin, all interval-signs, 

except Ison and Duo Kentemata, have an indefinite value. I only 
refer to this where the fact might easily be overlooked. 

Line 2 mµ- Klasma has an angular shape (v) in this MS. -1.j)'i:] the 
wavy sign may be the Apothema (later called Epegerma) perhaps 
equivalent to the Piasma. -pa- Argon, very common in the Andreatic 
Notation, where the dot seems to belong to it. -µ~ Bareia, perhaps 
compounded with the argon (a dotted quaver will serve to express it). 

3 TOV Bareia (straight form) we may, as usual, supply a suitable 
phrase, 

4 -<pE- a good example of an interval-sign (here the Apostrophus, 
which appears in Sin.) :remembered over the Diple. 

ASCENSION 83 

.5 VTIEp Jo:- this compound seems to imply two notes, one qualified 
by the Diple, the other by the Klasma 0 -T<'.ilv the hook is most likely 
the Antikenoma, implying an up--and-down progression: it recurs in 
l. 7 and elsewhere. 

7 -ov Apoderma (Tenuto: the Elaphron is not used at this stage). 
The composer has a good sense of the solemnity of this passage. 

8 -Tov ascending 2nd understood over Diple. 
g init. Apothema as above, TIU- the sign is called Kataba Tromikon 

and implies a remembered step followed by a descent of two or more 
,I 

notes. 

I 2 The sword-shaped Ison is used in this MS at the end of a hymn. 
The rest will be clear with the help of the key printed below the 

music. It is obvious that the Laura codex gives, in a rather more 
primitive form the same melody that we find in U, revealing a tradi
tion which :reaches from 1000 to 1280 (or thereabouts) and lasted 
very much longer. 
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2. Mode ll Pi., from e, Finalis e. Nf. 88b. Df. 268 (v. inf.) 

~ > V 

vYEJ, t2B □ J"J ·; 8 
"~ Xs - pou - ~[,,_ _____ (3) Ge - w - PY/ -ao.v - ,;o. GE ,;ov Gs -

-fT£Affl 0 ;, JiJdiIY~JdngJL 
ov _____ (4) s - nt 'IE - r.ps - Aw'/__ a'/ - sp - xo - µs-'IO'I 

Var. D: 

~11 4JOOtJriJ Jj ~-ffi859 J1 J) cf 
(1) Ku - pt - E ,7) 07) d - '10. - l,YJ - <Jiu (2) E~ - E - nAo. - Pl - GO.'I 

' ' 
> > l --k-,-'- ' 

--"-¥--_--- ~• ~JtJ_±±J"JJJ a=~ · Ji i? Ji Atr j) ,ay 
@ '.....__/ _. I 

-ea Xs-pou-~(,,_ ______ (3)9s-w - p~-ao.v-d as ,ov 8e-

accel. > ' > 

~ if] J I jLj1 J .J1 J ~J J J J) kJ JS1r= 
ov ------ (4) s - nt 'IE - q:,s - Aw'I___ a'I - sp - xo - JJ.E -vov 

ASCENSION 85 

Signature: D wrongly gives the g-signature: the opening neumes 
agree with N. 2. -TrAa- read ~= in D ( =N). 4-5. These two lines 
have imitated melodies (oµoiov 4 fin. D) but D makes a double mistake: 
read an Ison over -Awv (4) and -,wv (5) instead of Oligon. Also in 5 
Ko:0]E- read - (so N). These blunders show how little Dalassenus was 
aware of the music which he copied. They also shov.r how trouble• 
some it would be to correct D without the aid of a better MS like N. 

Text: 5. D Twv vrr avTwv. 

3. Mode II Pl., from e, Finalis e. Nf. 89, Df. 268 

=i==i > ' A 

=i--TJ 1 J maw · J 1 tJtt11RrJ 1 n= 
- '--..___/ ' I 5) - ' ' -r;ou rcpoo- w • noo µop-'/'·~-; 1 npoa-xu - vou - µsv oou -co. no. -

'1w_fPA 
gY/ µo. -'to: 

A ' A 

J J, J J 04~1 __.,,,._.f_,__]'---d-'-J--4--\-)-=J.rt=:') Lb 
(6) n - µw -µsv ,:~v 'A - va -

II 
- As - -ri - aov 

Var. D: 
D N-": 

t A ' A 

bp J J. J n J J J I"""~ ) I tJ r. 
'-.../ 

(2- 3) Xpt - a-rE ,:o an - ' - - (5) I -o.u yo.a µo. 1;0. no. 
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Signature wrong :in D (g-form): the e-form is required, neumes -
:;::, ~-:tf,,~ s-:,- '\ '<Tu~ 

agreeing with N. 3. Neumes misplaced in D, read xp,-crre ,o aTr-

~-y;;;_~; (notes, v. sup.). 4. fin. 0µ010v in D. (4 roughly=5). 7. N 2 

-.. ~'& \. "'"' ,3!>~ ~ $ 

a-va - Afl - 411v (=D). 
gf ga f- e d 

4. Mode II Pl., from e, Final is e. Nf. 90, Df. 269 

--,-

ASCENSION 87 

1 Va,V tiriLpsrg~I =="'JLl~l=:tl =tt=rt+th=t:l==t=>-:':::t=f#'==_: 
(2 fill.) - vov (3) o - (3 fin) Xpt-G't; (6) fL~ J - a - GYJs 

I 

- ~v, .b~r un.m I pWJjji:j 
-~ - • µac; (7) ya - TCY) - GO£ 80~ - t;;;c,; GOU (9) on: o. - TIO - 01:El - Aov 

6. Read 71,~- µas in D (notes v. sup.). 7. Over 6ov- add an 
Apostrophus in D ( or we may add an Elaphron over -TrTJ- which 
gives more llkeness to N). 12. Read a:c. Ison over ·.-o:s in D (so N). 

5. Mode II Pl., from e, Finalise. Nf. 89, Df. 269 

,u J □ ;, · ) .b Ji 1---ma j\ J\ J mm 
c---- ----------,u.a- Gri --ea; _____ _ 

~ A • A • ff4l¾Jdlt? JJ J) Ji p kkll £Ji I j 
, ' .____,. 
t - Oou 'tO G'tE - ps - w - µa ,:oG 01) - pa-voG nap - -ijA·9sc,; (5) 0 

A 

J; kB J) ___,, 
ot' E - fLE ns:w - xsu - aa,; xa~) E - p.E · x.a.!. 
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Except in lines 3 and 6 the variants in N 2 D and D 2 are unimportant. 
1. TI/\Tj- b-natural is easier here, as a leading note. 3. Read o -, 
(not ;.. ) in D and o:v - (not -~); the notes will then be ... o - pos 

ga a 
,wv E-i\m-r,)\I o:v-. 5. Cadence in Mode II Authentic 6. Reado~ 
c' bb bb abb ag a 

(omit Ison) in D, thus: o-ElE\I OUK E-xw-pl0"-0Tjs. 
c' d' b c' a bb g g-

Text: 3, N O:\IEAT]i\v6E5. 4. N nap11i\BEv. 5. Pent. div. contra sensum. 
8. N cn11p1swv. 

6. Mode II PL, from g, Finalise. NL 89, DL 268 

~ > A > > 

7¥ikffe=J4J4QJ ' JJ Jl k±4!tJ J7t= 
1:E 'l - Y/ - GDU ---- (3) XC(l ,;occ; s - ,d riic; we; a'/ -

Gpw- rrnc; ouv - a - '/a - 01:pa-CflEl£ (4) 

j j cl } Jl. ££3tjJ 

ASCENSIOH 89 

~ l A >' ~' ·.· > >;" 

i=iji·) Jl u ~EJ±4ifttt Xi1 J !' 
en 'CW'/ d - ow - 11a-,;w,1 1:a-~E\£ (8) '!;() 9au - fW €1<-TCAY)1:-,0 - /J,E - v;; 

>~ (:\ A ' A 

~· . . ~ 2JQJ2) J) D. £:rJCQJi 
(9) •~ '· [ - a·cav ·1:0 9d/J,-~Et (10) ltal ,;po -I"'? ouv - s - xo - /J,E - va, (11) 1:~, 

A > 

Ji ; a a n J1 a 
A >;:" > 

JJJ n;l£1JJ;lJ Ll 
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1-5. There are unimportant variants m N 2• 4. In D read Twv]E 
-.. - (not ..,) in agreement with N. 7. The neumes seem to be N 1 : 

::: ~ G.-;; 9 ==- \ '&- / $> $> gi, d.,, 

OU - pa -Vl - C(l TC0V a- (J(,0 - µa -TC0V TO:- ~EIS, 

..,, vacat ....., ,""- ✓, 

=- """= vacat;; ., 
N2 : ov-pa - vi - ai TWV 

a-o-ev--rasura µa-,wv Ta-, probable interpretation v. sup. D agrees 
with N except for the notes over oBEv which agree with N 2• 16, fin. 
Probably Kuphisma and Apostrophus over -Kov; D has -To !:.,... KOV "" 

16-17. Strong suggestion of Mode II, which justifies use of b(h). 
21. fin. Over E[7\rns add Duo Kentemata in D which then agrees 
with N. 

Text: 12. fol yf\s Pent., y17yEvE15 ND. 14. 8o~o71.oyovvTES Pent., 
wxap!O-TOVVTES ND. 

7. Mode IV, from g, Finalis g. Af. 299, Df. 265b, Nf. 86b 

>;: AH ::0,:- \ A > 

s,.. JLJt) J1 J, _Js ;;1 JW J J J) CJ F 
; ,_,,.... 

(1) "O - 'tE rm - po. - rs -ro -~a,; E - nl '!;0 5 - po~ (2) Xpt - 0'1:E 

ASCENSION 91 
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dim. > > r.\ 
l > 

~ 

OtJ 
._., 

Ev ' 6E ~~ - pa - -io; __ - 00'1 GE llrt - E - - a - 'CO 

npoo - /l" - vou - oa 

' 
w 

H 
> l 

...J,. ,i1 .~1 ~) ~~ ii\l ~ ~ ~ 
(10 -11) ·'t;St 'A - (11 fin) - 9~ - '/at (18) rx - 'IYJ µEv u - ~OU .• 'CO 

1. Over To add an Oligon to D. 6. µE]TO:: read (not -) in D. 

v. sup.) RD read~; ;~~D -rrpos]I.IE omit one Kentema 
,,__,,, ,,.. -

usual formula. 17-18. vvrong, A. OE,,._"'(cx~~ :;;- · ~-y;v. 
Other variants trifling. 

Text: 3. EVOOKiav Pent., E~OV(JIO:V A. 8. CYKlasovao: A, -rrpoaµfoovaa 
Pent. D. 9. ,0 K. E(j). Pent., TO Ka/\AOS (j)aVTasETCXl A. 10. T] om. A. 
10-13. With the words ofN we may perhaps render "and earth with
drew her veil in such wise that Adam became aware (ws = wcrTE) of 
Thy descent and again of Thine Ascension; but his steps were mightily 
exalted" (i.e. Adam leaped for . The reference to Adam ends at 
15 fin. Pent. &M' txvri µ/:v V4'0VTO ws v-rro XEtp6s: haec non expedio. 
16. V1TEA6:µ~avs Pent. N, -rrEplEA. but no neume over E. 18 ff. must 
be taken as an apposition to the foregoing sentence - "this deed 
which Thou wroughest". Pent. omits o, but the music requires it. 
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Mode IV, from g, Finalis g. Af. 29911, Df. 266, Nf. 87b 

...___.,, 

O'ClV ou-"Co,; s - As - rov ---- (11) o w - pat - O(; we; d -

,1 J .____,,. 
µ6-vov (r'= f)!:h- ()~ 'CE >Wl av- 9pw-rco,; 

' ·.• .. ,$;f .. •,·w,~,c,~ 
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.. 
-ra · µs- ~o, (y'= f) ,;of, µa -91') ·"tett,; 

A 

£~ ;~m;; 

> 

);J\J);j) 
a . 

-> ' ' > 

~J--P¥i~-l4i}---flJG9 JLQ§kLU. 
-._/ -._/ 

µap- -r, - WV cruy - xu., - PY/ -·o,v (23) xac 'tO ,.,,. - ya e - AE - a,;. 

Var. D: dim. 

¥Uk 1 I f3 

~ 
A ii 

\ l .. j J l L 

J ). • .0\£1 n Jl Ji I J) Jl 
..__., 

, 
(6-7) Ji,; " (12) a.A.I: - au - 'tui oau - 1:cp, E - Vill • OC!£ OUl< oa; OE 

' 

>-

J1 ) J 
ih - 9pw ·rco£ (14) • ,;s - pov 

7 
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D by a frequent inexactitude has signature 5" followed by an Ison, 

meaning c, where A has 5""_,,:" followed by Chamele. The melody 

would be far too high, if we took this signature for d'. 2. Over yfjs 
omit the last Apostrophus (see notes above). This brings the passage 
more or less into line with A, 5. Dover crvv [erro:] the first Apostrophus 
is annulled by the Elaphron: so the nemnes have the same value as 
in A. 10. fin. D confused, follow A: 

E - •· i\E - - yov. 

12. fin. Signature in D "'",. ::: .,,_ ( =f). 14. fin. Neumes misplaced 
"\.."'-. 

in D, but 'ineaning certain. 15-21. Some unimportant variants in D 
are omitted. 2L DNA all read an ascending fifth at the beginning of 
this line and before it the signature of Mode II ( = b) which is certainly 
wrong. A later hand in N gives dearly an ascending sixth (Hypsele 
over Oligon) which I follow. The last two notes of -T(]S stand in A 
over a vacant space; but N and D show where they belong. 

Text: 3. Evo1To111cras A, Ko:1Vo1To1ficro:s PenL 5. crvvE1To:Sryrocs A, 
crvvEK6:6wo:s Pent. B. crvµ1To:Sris A. Pent. divides 5, 6, and 8 against 
the natural rhythm. 1 L ws om. Pent. 15. A seems to mean "Where
fore strange angels in robes, some hovering round, others standing, 
cried unto the Disciples." I cannot make sense of Pent. as punctuated. 

9. Mode IV, from g, Finalis g. Df. 267, Nf. 87, Uf. 324b 

(2) -ru,v µa - 9ri 0 1:wv o - p~v-1:wv (3) al A.a, ____ _ 

~ 

r Err 
/J-E · 'ta aap·xo,; (4) rcu - A.at €1t -

l 

JJ. j 
~p - 9ri - oav at OU - pa - v, • ac ---- (5) o xo -po,; 'tWV dy -
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~ O O . '-_,/ 0 

S%-1tA'l'j'C-'tO - /J,• - VOt ; - As-7:ov {lO)M~ xw-pw-91£ ~ - /J,W\! 

Va1: ll: dz·m. tfM \ A 

l] f] I J ;q "iiP ) ) n= J . 
~ '-...,/ 

(12) ' n~.0 (13) s:i - (o~ -'CO - µa crou 'tO 'fW l<Clt O'tYJ 

'far. N: 
I\ 

1 0 J II iP4F-fJg} J, J t kJ II 
pt (ov (14) d-y{ - C( - (ov ,;C{~ <Jiu - xac;; ~ - p.ruv (N2= D) 

? 
! 
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This hymn, though quite simple and ordinary, shows hovv tiresome 
a MS is D, when used as our main source. The following corrections 

'\ ~ 
-=ti' ..... .... .... 

are needed: 4. Read m ov (not ~) pa. 6. Read 5v \ ~ (so U), not 
,.~mm, 10. Read 6 ,,,- (so N) KCXAOS, not.::'.:,; U seems also wrong. N has 
Mode IV ( = c) at IO fin. 12. fin. read -ov-=., not;:;:.. (N and U have - ) . 

13. init. read;; (with N), not -. This mistake corrects the last, but 
leaves an unsatisfactory cadence. Over -yovv D first had an Ison, 
which he;dumsily altered to ~- (dear in U); CJTT]- read ,-;. (not"';,). 
The latter is right in N, where earlier notes differ. The small sign 
besides ,.,- over -sov seems to be accidental: D probably meant to 
write ,.,-.,.. 'but changed his mind. 

Text: 4. 0:1 ovpo:vim Pent., Codd. 0ewpovcrm, an overbold per
sonification. 14. Km aymsov om. PenL 

10. Mode IV, from g, Finalis g. Tf. 272b, Df. 266b 

¾ii A , r 

70. =,JJ f ~ J. j j £J J'l iJL1$jd1 Jcy±¥ 
(1) Ko - pt " ·to µu - G't~ - pt - ov (2) ,o cl - no 'tWV C(l -

A 

R )IT 
w - vwv xs-xpup.-µs -'IOV (3) 1<0'.l d - no Y" - VE - WV (4) 

Q) 
JiJJJ ·l:b -p.s - s:a ,wv p.a - GY/ - 'twV GOU 

A > ' 

kJtJdL - '-..../. 
(y' = f) (6) E\J 'till O pEt -cW'J 

~ >!""ri ::,: ~ > l i¼' q,1 ~ j :LJ~ J). , Ji ~r Er qP ; l l n· 
)(QU-GO.V GE 'tOV Ilo,- Y/ - 't~V (8) l<Cll mf.v 't:WV O"f/ - µ, - oup-yov 

ii accel. > > 

J1JJ,,J1r£DRJ J\v ~ P J1 
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- JdtdLJ;J Ji. Ji ;q >~&)) j J 
'-.,/ 

xo,; aou (12) u - nsp-~o), - A.o~-,w; d - no - A.au - aa, xa- pa; 

F1 

' Jrj_J 30,J;;JL_ 

ii > 

J J \ Ji t ]. n J) ;P J 
o -1iou aou Lisa - no - 'W (15) 'CO ' /£ - As - o,; (16) ' 11-" - ra aou 'CO Et£ 

4- Over TIATJ]pw Dadds Kentema to Oligon. This mistake he seems 
to have noticed and tried to correct by an Ison over (T Oligon), 
adding a Kentema over rjA (5. init.). We should follow T. 8. fin. 
T mart. falsa (TIA.a') g. crov. Omit Apostrophus in D, which will 
then agree with T. 16- D falso ye ,,,,,s;-- yo, T recte ye ..,- yo "'~ 

11. Mode II, from g, Finalis e. Af. 2981:i, Df. 265b, N f. 86 

- pou,; -ewe 
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rl -~-~- ;\ ------------;~ 

' f TC12tr¥U - -
~,A~ 

~EJ t]G8tJ¥ifif¥$ J, 

FJ jjjL 
;- I l 

ou--co; EG-'CLV 

_,,----~ 

· w w tt±t" m u ttr ttr· 
(10) xa, r - va -c, ________ _ 

J\ B .J Bt,b@ r r tr1J l ' i1 
JJ r:= 

I 
Bo-aop pu - 9p2 'tO: t µa - 'Cl - a --- (11) 'Ex 

Y/ ltel, (12) o - nsp ea - 'Ct, 'C~- aap-x~s (p = b) (13i ~ Au-,o; 8e 

# ~ • ~ -/ ~ > ~ ' A 

@ ; Jim J1 w ~ r err t]· ,,, JJ tr r fQ n· 
(15) an- e -au, - Aar; ~ - µt~----- -c~ Ilisu-µa 'to "A - ·p - ov 

~JJ1}J3r .J~ 
(16) , - v2 b - O"f/ - r~ - a"'l 

A 

P W.fJ n 2 a 422 n w 11 
'-.,/ 

{17) )(Qt ow - 01 ,:a; <),u - ya; 
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'-'. r '-'. ~ 
oU--cO; E - anv d - Ar, - 9W; 0 Ba ~ 

It 
(10) (fin) t - f'-~ - 'tt - a __ _ 

W r µttfj· I 
(13) 

Pp=J1 llpp~ 
(15) ,:o ITvc ti- µ.a > ' cw - ,;o.; 

4. In D omit Ison over -,e[po:]. This brings D into line with 
Text: 2. EK ,ov opovs Pent., e1s ,o opos AD. H. Isaiah 63,1-3. 

Boz:rah in AV. 

12. Mode Il, from b, Finalise. Af. 298b, Nf. 86, Df. 265b 

fl 
>- I r1 ~ V 

l 

iJ t] 
l B J J, Jl j) 

72. ;. ,.P r r '-' 

(1) 'Av - - A~r.p 9Yjc;; 
> 00 ~, (W=g) (2) 

, 
1:00 o - pouc;; "CWV 

E - EV - El< 

oWv µ.a - 91)-1:<iiv (rrA. ~ = e) (5) ,w, s - xa'. - 9t - oa,; 

dim. accel. 

~ 
\ >- ' er >-

I ) J l Et lfl J r Jl Jl 
~ 

Jl 
~ 

Ila-,po. (W=g) (6) /, ' ' - nav - 'ta nAYJ - pwv ___ 
a 'tOC ,:a auµ. 
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r 
"A - yt - 0·1 ___ (8) -co rpw - ,, 

A 

• Jl " 3 ~I $ Jl p j. r ~ i: '----' 
'-.._./ 

a - ye a ,:ov 'VJ:; <J,u -

' 
Var. lJ: I\ 

i4£# 
l 

J 
t 

id ~l n rn II p Jl. ;P f d @ 

- µ.wv. (4) EV - ' - - (5) EV OE - ~ t a y_a; Y/ w m ov 

6-7. D adds Duo Kentemata at end of Kylisma (6 fin.) Kai ,..A 
( etc.=A). Other variants unimportant. N agrees closely with A. 

Text: 2. ev TW ope1 ADN. 5. Kcxt om. Pent. 
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Intonation in D ,TA j"!.:°;;;;: ,"'::.. &_, :;:~~ e- fg ge f d-e (rasura). 2. init. 

D corrupt but means the same as N, which has Kv ~ pi ;;,5,,,, -:;;.:;:. ., 
o<;,.,,.., For N 2 v. sup. Variants in N 8 are unimportant. 3. There are 
two or even three sets of variants to N but none important: differences 
from D are trifling, as also in lines 4,5. 

14. Mode I Pl., from d, Finalis d. Nf. 88, Df. 267b 

A 

£Ji_ JQ ;J )) 
iii/ 

Xpt -01:ou (4) a - hi'' - ,ov 

_____.... (6) ' ' ' st - nw - µsv (5) i. - nl ,:ou '~: - /I.at - w - voc; w; ot a -

> > A 

) £~ t)r-;Jr ); J1 _JJ J 
Fl 

J J 
d - ,.a - 1.ar - µ~ (9) Ku - pt - os 

(~o.p = f) (11) i.x '!:WV oxo.v-od. - AW\/ 1:oG d - 1cao - -co - po; ___ _ (12) w, 
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2. Jn D read only Apostrophus over µv- (the dot is a mistake), 
9. In Dread only ;::: ,. over craA[ myy-. 10. fin. D is confused: probably 
read l3po ]Twv - and the signature "'-~ ( =f). The addition of 1TA. a' 
seems· to be wrong. This brings D into line with N. 

Text: 2. To:5 <pwvo:s N, Tovs voovs D. 

._,· ..__,..,, fl!J' 

(4) EA - 9E - -cw aou 'to rr,Jsu -11.a (5) cpE -po')! et - P~ - v,r; -cf 

;----: 
(o) Ost - i;ov -co,; Ut Ot<; 'CW\/ dv - 9pw - TCW\I (7) sp ro. 

1t1 
Ou - vd. - µs - W£ oou 

TCE. 

N has virtually a note-for-note agreement with A, while D, though 
smudged in several places, has only trifling differences. Observe the 
strange animal in D forming the initial Alpha. 
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16. Mode I, from a, Finalis d. Af. 298. Df. 2641.J, Nf. 85b 

i 
(.\ F1 

J ::.: 
.J ) j) iP ) j) J ). n j J) j) ) " 

' 
~-

';I.QI\. - TIWV (3) < 
-rlll\l - pt - 1pcm -1:wv au - 'WU /lY/ xw -GOU 0 0. TIE 

..._/ ----- '--" 
rtpoa- g~ - XYJV al Ou - vd. 

A > 

h ' ' 
> 

J &ff= J_J 
\ 

b~ Jl .. } .J) r ~ ____ _,. 

a., VE Tpta • a ,{ . ' 
" 

-. . OEl 'tOU . OU oux 

' 
(.\ 

' I FI 

f2i)J~ 
i j1 J fJ j ) J Jl F Jl 

oX/\ " n ov xac oe . ~a.\! . 'tO (6) E . va. fl-E. 

F1 

Jn J j 
'--" 

OE 

,i - '/..s - 11 - aov 

N seems to agree with A note for note. Differences in D are trifling. 
4. -va D om. Hyporrhoe (falsci). 6. fin. D Mart. falsa. 

ASCENSION 

17. Mode !, from a, Finalis a. Af. 298, Df. 

77. ~ 
(1) 

El '(')' -~ s - o:; 6 o a - Va -

Nf. 85b 

~ 
Jl) 
' ' Et;'. 'tOV 

105 

> > > > , 

f , J 1 JJQJ J 2 m ;~ 1J3rj2 i Jc •.. i J _ u/ _ _ R · <W .f C • 1/, --~ 

, ~ (7) ~ ' 1 , , ,~- " 
OIJ - pa ~ 'JOV OU - -coi; E - J\.E.U - GE -·1:aL rta - /\.VY ov 'tpO-TIO\l 

, g , ,, , ~ (8) -;---
£ • E·a.·aaa·oe au·,ov __ no·-pEu-o · /J-E · 

Var. IJ: 

II ; J 
I ~'-..._,/ / 

xo: t o L - xat - o - au - v1 

~-., 
vov __ Et<; 't0\1 

4. D j3AE- ::, we should omit Ison. Other variants are trifling. 
§Go. 

4. fin. A has signature a""_,, which looks forward. 
Text. 6. Pent. 17µwv. 8. Tov om. Pent. 
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18. Mode from b, Fi,mlis e. Af. Df. 265 

=@J, , n .n l. n ), J-J-t4J tA;Jtn w H 
ov (10) 1:oC av - ,;;:_ VE l'i )(;r 80 - ~a-(uv oou 't~'i 9s - 0 - 't'YJ - s:a. 

p =t_59 □_:; J 1 1w r I J) ¥J p d , 
(1)£-'tSx- -(2)E-tpd v14; -r:pd VYJ~ -,;o~ -ATi~91]; 

(3) cs - (4) -µwv_____ h (7) 

1. D 2=A (probably). 2. fin. D 2=A. 3. D non liq. but probably 
means the same as A. 5. init, Omit Elaphron after Apostrophus in D, 
though it is right in A. 7. D obscure: we may read an Ison over 
o:v- and add in the Oligon over 86- (v. sup.). This may have been 
added as a correction. 10. D non liq. but probably is in general 
agreement with A. 
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19. Mode II Pl., from g, Finalis e. Nf. 89b, Df. 268b 

\ A > A > 

J) ~ j_ F-1JJJat 

rl 

J kL=J_J~ J 
AE-you - oat (5) T(~ oU - -ro~ 0 

µs - vo;;; (6) ~As - nou - am OE----- ,ov ol - )(El - ov tlso -

4a 
> A ~~~ I m #? J1 w ~-J · j~Fr<llR p ;;j 

'-../ 

(9) ' aap - xo;; s - xst · 9sv red -µsv 1:0V µs · ·ta 

A > 

j .J)? > I 

--+i n J ) J~ ~ff)fp ' ~f] ) Ji ) I J J @ 

V 
AlV sp xo - µs . vov (10) w~ "P' - 'tY/V ,;Wv a - na'J - -cwv xai 8s -

A Var. lJ: A 

~ ~ l~ i 
l ' 

~~~ ~ 
A 

D II J i~ § j II if J ~~ . ~~ ~ 
' - QI) - '/(X - (6) 'tOV ol - Xii t - ov b.so • ltO · 'tY/V (7ha; ov nav · 'to µov. 
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D iniL lege LT] ?• 3-4. Small variants in D and N 2• The general 
agreement is partly due to the great number of conventional orna
ments. The cadence in Mode I (line 3) justifies the use of b-natural; 
so also in lin. 7 med. and in g med. where there is a cadence in Mode IL 

TexL 8. N D vµvrio-wµEV, Pent. vµvovµEV 0-E. 

20. Mode ill Pl. (Barys), from f, Finalis f. Nf. 90, Df. 269b 

'A - 1, - au rrv.u-
F1 rl 

1-'-o. -1:0~ (7) •~ 

J AF-L). D J 
. '-_/' 

J., o-c17 - p { - aa, 2'.w - "Y/ p 

The Signature, Mode III Plagal, is right in D but confused in N 
where one hand gives Mode I and the other agrees with D. After 
such a bad start we are not surprised to find a mistake in the neumes. 
2. init. The Signature of Mode I belongs to N 2 and looks forward, the 
neumes being~ (be') over r\71.-; b-natural is better, as an appoggiatura 
to c'; 4. Omit Ison over Twv: the scribe wrote it once too often-a 
common mistake. With this correction we gain the proper correspon-
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dence between lines 5 and 6; and the flourish in line 5 will be over a 
cadential note, here the Finalis f. 6" fin. Signature of I Plagal ( =d). 
A few trifling variants in D give no help. 

Text. 3. N vE<pEAco vTrEAa:[3ov, Pent. D vE<pEATl v1Te71.a:[3E. 

21. Mode IV Pl. from g, Finalis g. Nf. 90b, Df. 269b 
FI 

J) P--

E/J. - 'PO - ~ 0 l E i\s - yov 

(7) T{ - Vl a - 'CS - Vl - r,;s - "tE ~AE - nov - n,;__ .1~ 'COY ou - pa -
I 

VO'lj (8) oil - 'CO; ov ,l - 9s - a - oaa - Os (9) au - ,;o,; no. -AtV 
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t4 
> ' > I 

I p ~ J1 41! v r r p v ~ v L] v I 

,;ou (12) rtpo,; Ov ~o - ~ (13) 
, 

- xa - -ea -AYJrc - H Ku aw - µsv (1 

,---~f #¥p Rd II --±?+f-$Sp RV~ 
pt - e (14) 00 - b GOt. (9) au - 'to; no. ·At\! a - Asu - GE 

fi ~ a l: J 1p ra ►ri·iR J a 
wt f.LS ·ea oo- ~11• (10) 'tou xpf - w1t na - oav 'tY)V yrjv 

As often in this Mode, there are passages where either b-:flat or 

b-natural may be admitted: see Introduction, page XIV. 8-10. Con-
~ 

,. -
,7.'i?,,,, «-5' ~ $ =-=~ 

fused in N with many variants. In line 8 Dis right: ov-ToS ov E-0E-o: 

where N has an extra Apostrophus over ov. The rest of line 8 is right 

\. "' "' 
in N: -cmcr-OE. We have combined the two readings. In D omit one 
Apostrophus at -(mcr-. 9- Ht Omit Ison over µE-. In D add Ison 
over 66-. At 10 fin. N has I. Pl (=a); Dis badly out. H. fin. N has 
the c' signature III). 

22. Mode I Pl., from e, Finalis d. Nf. 88, Df. 267 

ASCENSION m 

~> 

~.rufJJJd 
Ii 

~ I . 
1 jE_JLjJ N WQjj 

"" x~t e.lcr - ~ - Ac.U - ac -'tat <; 

I 1 II 
'-' '-' '-.._/ 

dv - s Aa - ~E OE µE - 'tll'. crap - XO(; (8) Ku - pt - E, 

@l1 ii@ 

0~ · ~a GOt. 

Var: IJ: 

Fi FJ ) I ) J Ji j ) ) £¥;. J 

@ ffi 'h A f':'I 

.~ J n=:nld 
(ii"= g) (7) /, yap 9po - OE µE - ,;a 

I 

oap - xo, 

Signature in D noc .. .,--' (=f). The two hooks are a conventional 
abbreviation for ,,,,.~. N has the e-signature and begins KV/ 

the same effect. D absurdly has ~ where the Kentema is meaningless . 
.,. .. 

5. fin. D sign. 13 (=g). 6. fin.probably read 6o ,.,~ ~T)S in D. The 
Klasma is too big and might be taken for Petaste. The notes are given 
above. As a cadence on c is unusual, the reading of N should be 
followed. N 2 is more like D but probably preserves the correct variant: 
~ - d <:&.a. :>..-
<ZJ \.:s.> :$9 -=- ~ ~ 313> 

-TOC! o !30:-cn-AEVSTT)SOO-~T)S, 

g ed c g g f·e d- d 

m,:::..JAli!jii£, 
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:r 

1. Mode II Pl., from e, Finalise. Nf. 91b, Df. 270b 

A ' ~ > 

83. ~J d~ J~ J gR±J1 ; kQJJ£sti-~ 
- ~ ' . ~ (9) ' (1) Ta; p.u - G'Cl <> xa; GY) - p.E - prJV ,oG IIvsu-p.a-1;0; aaA - my-ya; - ·,cu; 

A 

ff=jl J J) ),~tf fJ kgt11fJ J~) JJ r6g=;= 
9E - 0 - cpo-pou; fla- n'. - pa,: ~v - EU - 'I") - p.Y) - cw - p.ev (3) ,ou; /J-E -

~ ~ > /1. . Fi 

-4f¥4 ;~ u ~~ J w J ~1
9 r 

F1 

Jn= 
/\.w- OYJ - aav - i:a; Ev µE. - ow · t~; 1Ex ~ xi\.17 - a{ - a; µE )\o; ~-

' ' 
> /1. ' ' A 

CttJ J J ) RLD.Il jtpJ ), J .J Lll ' JE= 
'--' . ..__,. ( ) e v - a p - p. o - v l - o v g s - o - 1.0 - y t ·· a; 4 1: p l -

~> ' A ' ifrdJ±9+r v gpJ1tf¥fA V4J>f}J 

SIXTH SUNDAY AFTER EASTER 113 

L cr1-iµE] pov read '"'"" 
so D, 7, iniL read Kai 

stands: the 

2. Mode III, from c', Finalis f. Nf. 

@ 
l ' > I 

) Jl Er p rttr'J) 
yap a - yi - G£ 'tpt - d. - 60£ 

2, no:- read -
fL We 

Df. 269b 

a - r[ - Ot ITa - r;S-pEq; 

+i ' Ii 

Er ~~ Er v v r r v= 
' - -oU-ai-- ov (5) op - 9o -'CO 0 p.o 

Vt - ov (9) 11:VEU-µa-,o - p.a. - xov dn - E - Asy - ~av - 'CE\:-- (10) xa't-
A 

J f@iJ j 
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, .rWW. - -=j 

(14)et-XY)-A{-om-'tOY ~-fLW'I "';,, ~{ Q/ ___ (15),v '1 rtt - cn;st 

~tlt=~v ~~~:~~¥1~-~§=~,---1~J~1
' grv~~v Hv ~~ 

(4) "CO b - fLO - o~ - at - ov (6) 'A - ps{ - ou 'to (13) <iiv 1:i;; d,d -VY)£ 

Signature obscure in N and D; but beginning certain. 3. Read 
-y1 ,,,_ (not "') in D. 4. Read TO 6 .,_ (not--) in D. 13. Three dots 

in D over an17]cra5 seem to be meaningless. 

3. Mode IV, from g, Finalis g. NL 91, Df. 270, Uf. 328, Tf. 276 

, 
E -

~lt 

ittl 
~ .,_ 

-
-- ·--
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- op - -cd - ow - fLE'I /7) O6-'::0l yap_ 

Fl 

'tpa Xl - oav 

), 
(n) ,.at 

J tJj fJ 
----------------- YW£ ________ _ 

0s - O'J __ (12) 0 - fLO - OU - G l - OY 

A 

xat uuv - a - t -

(14) ,;o,; 

> 
b ' > 

~ 
) f ~ p 

~ ) ) l Ji l b 
"" itl.) q; @ 

n:& - atv s of - oa - ~av () - µo - Ao - yeiv (15) EY ,;w 'trj; 
' 
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p >- >- l >- , 
~ >-n rr/1> L""i 

J) 
~ p ~ 

J) 4fOd= 1 
'COY It - ov (21) Xc.tt ·r;o Ilvsu-1-w 'CO nav - " ,, - o·1 

aUM J 11 . .____,,. 
(22) ev J-L' - ~ 9s - 6 - 'CYJ - -c, 1:p, - d. 82 

;--------
0 - J-LO - OU - Gl - OV. 

(12) o - J-LO - ou · a, - 0·1 

Y( - ov __ '!:OU 9e - ou ' OU - Gt - OV 

' - - , __ / ) ~ ~ 
EU - OE - ~w; 'tOU # 'tO E'X - 91:. - fJ.E - -~o ~ --

In this difficult hymn N is right as far as line IO fin. But in lines 
I I and I 2 N, D, T, and U all have a modulation into the Plagal 
Mode which is unsatisfactory. I suggest a combined reading thus: 

follow N as far as GE- (U is equivalent), then borrow -ov from D 
'9-= ~ :, 

(where N has;!_, - .:) and follow U from Kcxi in line 12: o-µo-ov-cn-

3- ~ - ,_ 

ov KCXJ o-vv-cx- -. All three MSS agree from here to end ofline. 14. Omit 
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Ison over no:-. It is erased in T: other MSS wrong. N has g-signature - ~ •/ 
~ ""= <&a,,,' ;m;, ~ :;,'i, :2> Z;;, = ~ -:;.,,.,.~ 

at 14 fin. 16. Follow U: cx-1<p1-!3w<; 1<0:1 EV-o-E-!3ws Tov-To EK-BE - -

µE - VO! In N read w"' crE::, (adding an Ison). Other variants in 
:U:,3> 

U unimportant. 17. fin. N has g-signature (3 and at 2 I fin. that of 
Mode IV, also g. 

4. Mode IV Pl., from a, Finalis g, Intonation g a a. Nf. 91b, Df. 270b 

=f=4~ 
8G. i3£~ Jl j a w 

, (1) T-;:; a. - y i WV 

l >- l k 
Jl ~p L) 
rca--cE-pw·J 0 

J] J 
xo -

' -_/ '-.__,/ ,_ --
-riJ; o! - xou - µs -VY); rtE - p2 - 1:wv Gu'/ - cip2 - J-LWV (3) Ifo - -rp~-

h j) 
@ 

, ,,r _ \ I f~ I 

Xc.tl ! t - ou xc.tl flveo - J-LCl - ·co; A - y, (4) ' Ou J-Ll . 

a'/ Oll a! - av e - boy - J-LO. - n - OE xm cpu - Gl'/ (5) X'.:\t -co 

Gs - o 2£ (6) -i:pa-vw~ rtap -

e Ow - XE 'CYJ 'Ex 1(/."f/ - Gt - ~ (7) ou,;__ EU - '!'Y/ J-LOU'I 

,+G ;~R l l 
--+i 

A 

rlv J J) i {I) E2:r n D e@ .J 

'rE£ EV T:lO - 1:E l J-La - ,w - p[ GUl - J-LE'I ),~ - yov - 1:Es 
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ii ! er P - ( 
(8)'Q 9e{ - - a rwp - EfJ. - ~ o - A~ 

(9) 9e Y/ - yo - pot 

'4 
p/ - OU (11) d - Cl'tE 

fl 
01:E - pc -

tl] 
> =-- I I ~r ~- J ,J 

npEa - ~SU aa - 'tE 

Var. 

'-' 
PE. "a - Au - 'f' w - , o, -rn c v o - 11 - , a o 

I 

"H n 
' 

'-.--/ 

(18) 0 - TCEP 

fi 
11,l 

,;illv 

Q27 
~-' 
ot a 

:>;-~. u~ 
pl - nvo - a Gtv -

>~. 1 

urv==r 
01:0 

ll I 
l) LI 

- WV no: - -cE - pw\J 0 Qt - XOU - fJ-E -VY]s ltE - pet 

SIXTH SUNDAY A.FTER IU,STER l i 9 

N"". _ JV3: IJ· 

~ #zttfPE[#4¥Eh4 iMl I Jgibg~ 
(5-6) 9E - o - :;:;---_ y{ - a; ,pc, - •,u,,; reap - if -(dub.) 9s - o - (G) ,pet -

I j 
Mari, falsa (6) ini1. (8) "ii ___________ _ 

IJ. 

ffi 
(10) Ku - (11) et - ai:s (dub I (11) et. - GTE 

' ' 

I ey J'CJFEL=Qd 

(14) ,et 01:0 - µa - ·ea -cou Ao -

l 

~1 Ji p ~ • 
/15) l\t - Xat - a.; 'tO 

For the use of b-flat and b-natural (h) see Introduction, page XIV. 
After the a-signature we expect and find. several medial cadences on 
that note. 6, fin. Signature of Mode HI (if sound) looks forward to 
the highest note of next phrase (c') ove:r ovs. 7. fin. N. R AE :;;-,.,, 
(not -""). H. -crTE- add an Apostrophus in D. Over crTepe]w- N 
intended ::,. D wrongly uses _,, before an ascent. D has several wrong 
signatures and crowded or misplaced neumes. N, though not easy to 
read, seems to be right. The tasteless accumulation of imagery is m 
the worst Byzantine manner. 
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s 

L Mode I from a, Finalis d. NL 92, Df. 271 

87. 

(1) Ik-1 - 'Y/ - xo - o,~v - op - d - (o 

1/t;:=RiO;]E=:=t=@r~E,EE>=:tt=. ~:=li==~J =i=) =E=,J5=3=~==E,. ⇒··~=E_;::E>_3==_ ~ 
~ -ro:; __ E - TCt - OY) - µ( - o.v /.'l) ,,a, TC?o-rieo - µ! a·1 __ 

L 
~ '_./ ' .___/ ( ) ' ' ') ~ -
en - o.y - ys - 1., - c"; 4. xett E, - Tel oc; 

~ 

coµ - d·1 

~~ 'F'\ 1 , ~~ r, ,I ( 

pw - Gl'I (oj X2l. 'to µu - G'CY/ - pt - ov O - GO'I; (6J we: /J,E -

' ( >, I i ' A ' A 

~~ ;. n tJ J ; , tJUJJQ4jg=j=t 
~' ~ ~ -__,,,,-

p 'cE Xat GE - ~C!G - fJl - 0'1 (7) /:,l - 0 ~0 W [J.E'I GOl 

A . Ii t:'\ A 

-;-;h;;JL;fIJ;tJ1. J3 DA ;P 4¥¾f;~Jg1 
~ . 
(8) - [J.l - oup - ye ,:ou ;;;;: _ ,:o; (9) Ku - pt - s 80 - 1;2 GOl, 

(1-2)- [JH X'll 

l itrJ:a:J I 
'_./ 

(2) e - m - OY) - µ{ - av (/l) )(Ctl 

4. fin, N 2 adds Apoderma but omits it at 8 fin, 5. fin. D confused, 
~ ~c.-9"\,;<s,~w,~ :-, 

N rightly has µv-o,TJ - - p1-ov o-o-ov, 7. fin. D l3ow]µEv omit Apostro
phus before Elaphron (so N). 

Text. 1, D eopTo:awµEV. 3. "The appointed time of promise". 

:t:-

,tp.,~.L ·¼~-

WH ITSUNDA Y 21 

2. 1',fode I, from a, Finalis NL 92b, D 271 

p lJ - ~(u - 0 l TOV 

1. N 2 aA f, N 3 obscure. D -v&'w a-. 2. D {; g, yr1 a, cras a, g 
O"TE a-. 3. N2 61 c, au e f, g, en a. 4. N2 xov TO: a; D 
To e f, AE d-. 

Text 3. TOV 6:BavaTOV A Pent. 

o, __ 

k .Ji@);t .,:P ~ _ _.,. 
(4) b. - YP"P. - µa - ,ous 

J } 9 J1 J I nr ?. @ 

cpt 
,.__,, 

" 
?5{ GO - av - 8a ~E\J __ 

(5) 0. -

Fj 

l r"] ) I I J L r. '' "' '--' 
' - yous b.v - E - Ou - ~EV (6) 0 - ) .. ov 
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Var. I) A > A 

1EJbf-6¥tJ Jcrg;; 

1. fin. Crowded and confused in D: the neumes should read -µo: ~::, 

TO , "'~ A ~ yi \.;; ov ,-ill~·,.~ (same notes as N) (2) l3pv "":;:'.Th~ El ~. 
3.Readl]E ,::.,_ (not-. This is a common mistake in D.Musi.c 
v. supr.). 7. Omit one Apostrophus in Dover -Bpo-. This gives general 
agreement with N. 8. Over -KAl7- read '°S""~ with N (not ""~~~ D). 

4. Mude ll, from b, Finalis e. NL 92b, Df. 2711:J 

(1) E,-oo-µsv to 

ti DLdLl wtF) 
n·1eu - µ2 rn .. OU - pa - Vl - ov (3) EU - po - µev 

(4) ,, - Ol - c,( - PE - tO'i tpl - a - Ca npoo- XU voCv - TE~ (5) au - 'Y/ 

f} /Jdonatz"on (ad i"nzl.) Var. fJ N<: 
> l >~ 

11 v ,J1 w3 I 

pp GW - GE'J. 

> 

r p 
(1) - q;w; ,O 

WHITSUN DAY 123 

2. In D read TTvEv ;:.. ( =N) not ~~ . 4. In D read et =· ( =N) 
not -. N wrongly punctuates (g-signature) in the middle of this line. 

i 

Q=J=:G9--r 
xcd dv 1A rco - o-rO Aotc; 

Ej p4) L 
ToLl nvEU-p.a--r:Or; 

Text very obscure in D, many signs misplaced or piled up in uncertain 
order; N however is clear. 1. o:v-riy D is wrong, should be "' ::; a be'. 
L fin. N has the Subsidiary called Thes-kai-apothes which usually 

"'"' stands over this phrase. 3. fin. N has signature 13 (=g). 5. D Km as 

,OV o:l -(i) - - -VO: O"V El. 

g g g-ab a-be' g· ef 
Text 5. ND Tov o:iwvo:. 

ef d 



\~ !f 

fE 
Jn 
m 

~l!ii 

llii: 
i!.f 

,i~'1 

... 
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' l"'""9 n 1' @Btt=Fff-1? rt:a~ 
x2t rcpw - l 

Other variants m N and D are unimportant. 

7. Mode !!, from g, Fillidis e. NL 93, DL 2711:J 

rn - G'COl to yo - vu 

> dz'm. > . A 

~~~ 8 J. fJPfll4J ~JJZZ:02 
"' t~U - xii• )(C(l ,;ou aJ.i - jJ.'l - 'tO£ lJ - TIO - XAt - vc,v-n,; (3) CI.V - UJJ- -

J)f3Ll=JJJ9i h 
vou - JJ-EV as 1:0·1 o.·1 op -x.ov 

'NHITSUNDAY i2:5 

Var. JJ ;Vk ¥ 3 D f=hffifi4i . ' , ' _> ;gu 
<j,u - xi; }i ,uwv. (1) Ku pc - s Ko - Ku - (2) 'tO 

;ow - 't{ -
; 

ye a 

Some other small ( and partly wrong) variants m N are omitted. 

8. Mode II, from b, Finalis e. NL 93, D f. 272 

A 

; 2 J:j fii½tti,___,,,J __ 1 n 
' Ol npo - cpij -

Var. l) }Vk: 

F 
tac (6) X'll d - 7(() - Oto - A-;: JJ-E - ta p.ap - 'CU - pwv. (5) rcd.v -,E£ Ol 

A few trifling variants in D are omitted. 4. fin. N has the Subsidiary 
called Thes-kai-apothes with the usual notes (D omits the Subsidiary). 
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'; 

o; -----

J] JJ tJc!PP 
1:0,; (20) to 7tC( - P" - xAri - 'COY TI Veil - ,°'a 

Yl - w i5o - ~a -

~ >> ' >,- > f :jrrfij DJ I t r t·tt J'Jp p JJ lY ~Bf;)) g 
(o - /H - vov (9) µl - - a OU - va - µl<;; (10) µ{ - a OU -

j ±LlJ ) er J ~IQ n va - nau 
, 

0 - ------------fLE - vov (22Jrp, - a,,_______ 'A - ,! -

Got,-------- (1) Lhu-s:e _____ _ 

A 

(14) a 'ta na, J J I J ) JI 
~ 

J ~&+p 
___,/ 

A.a - (2) 0eos;ri] ·m_ rcpocr(9) µt]·a __ _ 
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~--J.?J I 
(10) ou - at - a (12) rrpoo - xu - -;oCv - ,;s; 

JW444 
ri:Cl\J 

sfi r ~n J F I 
', ...... / 

(18)-p.1) - OEV EV XOG 

A 

r EU 
(finis) (19) "A 

xo- ~au - o - o - o - ~oo - o - o oJ - b GOl 

This long hymn is made on conventional lines, both words and music. 
Fortunately the manuscripts correct each other, where errors are 
found. L N has the better reading. 5. D has a dot after syfovrio-ev 
and signature 13' ( =g) which looks forward. 6. fin. ND have c'-signa
ture. 8. D o-vv .._ Y1 - (N inverts). The Oligon in margin of D is 
erased. 8. fin. Signature in N n. L; D has c' -signature looking forward 
to principal note of next phrase. 13. D=N. The Kentema over 
Petaste belongs to D 2 , which is corrupt here. 14.-15. Trivial variants 
in D. l 7. fin. Signature in D n. 1.; N 1T/\. ex' (=a). 18. Variant in D 2 

is incomplete and cannot be verified. 18. fin. N has c' -signature. 
19. Over &66: ]vex- read \.-:, with D (N has , '!., but probably intended 
an Apostrophus over -06:- after the Petaste.). This ancient Sanctus is 

often quoted in Byzantine Hymnody. 20. fin. D has an obscure but 
seemingly wrong signature. The neumes are right. 21. fin. N signature 
n. 1.; probably TIA. c/. 23. In D at the point marked with a dagger 
(obelus) read ::.,~ (so N) not :::.~. Meaningless syllables are put 
in as an aid to voice-production. Near the end of this vocalization D 
has a mute Subsidiary, probably the Synagma, (cf. Wellesz, Hist. 245 
No. 19, second form; my Handbook, 28) where N has the Kratemohy
porrhoon. Some small differences of N 2 are omitted. 
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10. Mode IV Pl., from g, Fiualis g. NL 95b, Df. 274 

_<,· 
\i,fjit;·:'.,+z 
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'-.,./ 

E~ - [ - O"CO.\J - 'CO 

'43 
,w A > 

l 

~ Jdj ) JJ I dr J p 0 I j 
vat; yAma-amc;; (7) Ilvsu - µa - xo - (9) xat '\;C( £9 - 'V'f/ npoc;; 

(10)- PY/ 

'-..,/ 

(11) L\, - o --- (12) o E - rn (13) ,wl aw - cra,; 

D Intonation g a- g g- (vmy1E). 2. We follow N 2 as more melodious: 
-µE ;:: vwv -s ~%; ND -1-,lE :;;:, a vwv :; g-; N 3 -µE , ; a e vwv -:;: f. 2. fin. 
Signature N 5', D Tit,. 8', both meaning g. 4. D 1cl;] 1 [ cno:VTo add Ison 
(so N). 6. ETE]pcx1s after the Apostrophus D made a false start but 

to erase iL ~E]vo:is Duo Kentemata to N2, making -vcns 
g a yAwCJ a; N 3 is corrupt. 6. fin. DN have c'-signature. 8. 101]w 2 
all go together though Oligon is faint: D confirms this. 9. fin. c'
signature in D seems wrong. N has fi,,,,,.,.,,.,,. (=d'). 10.-11. D has 
two mistakes, read EppT)]To ::;:-= (not ::;:-) and .6.1]0 ""~~;;;_., (not -~u); 
N is right. Other differences slight. 11. fin. g- signatures in both 
MSS. 12. D differs from Nin words and music (v. sup.). For the use 
-of b-flat or b(h) in this Mode see Introduction, page XIV. 
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11. Mode II Pl., from f, .Finalis e. Nf. 94b, Df. 273b 

=ft- ':k±c•' A 

01. =4r4JJ ,fi ?Pf±#fl:½kI iidd J! D= 
(1) 'Ar - VO - OU\/ -,:a 't~ /i9 - \/'f/ Ku -pt - s (2) 't~'/ 'tOU rcav-a - y( - OU 

' ··A A 
' ~' J go J Ji ; ;, J-=J~k¾#Jdti-@ t) 

Ihsu - µa " 1:odB) EV 'COt; d - no- G,cH.ot; aou 

fia,w 
Va. - /LLV ---- (4) 't~V EV - a.A - A.a - r~v '1:UJV yt.wci-owv (5) /',S - 911v 

l E!i .J2 (r ~I' iH · l r;;J:r:J J J.r ffi 
os ______ _ 

O't'f/- P'X - 9sv - 't:£; un' (XIJ - 'tOU (7) a nau-onuc;; OU - 'CW<; 'Ar/. -

A > il > 

J □ ;i , 2 J J JGJJ ~J Lkua .h ~u~r 

II 
(1) 'Ay - vo - oCv - -ra ·ta 

Signature: ND :1'/\. 13' .,, .,,;:; ( = f. The hooks are conventional); 
D also gives the mtonation noted above. 6. Clearer in N: OE 
:-_ :;; .;::,;, .. .,_..,; D seems to end on g and begins the next phrase 
with an ~son ~ver CJTT)-. 7. D 71.E ga yov g·f TES e (TIA. 13') TO e. A few 
sm~ll va_nants m D and N 2 are omitted. In spite of the use off as origin, 
no mtenor cadence is made on f, but all cadences are normal for this 
mode. 

Text: 6. Pent. D cxvTwv, N avTov. 7, Pent. N Myoµev, D AEyovTES, 
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12. Mode II from Fina1is e. N f. 95, D L 273b 

~-
p csr p F 

L D TTavo:yiov but merely repeats the Ison (=e). N 2 seems to have 
omitted an Apostrophus over -µa-. 3. Aa- N has .;:;, N 2 and D ;;::, 
(=be'). 3. fin. D .has the same neumes as N but omits the Subsidiary 
(Thes-kai-apothes). 6. fin. D has the a-signature in the margin. 
7. fin.-8. The passage is confused in D-a medial signature has in
truded into the neumes; and, as often, the Hypsele (over 8s-) is out 

'1:.1,, - 4' ~ .... 
\. $1> ~ '\ :i.,}, 2'> c->''l'l!.Th ::i]> 

of place. N is clear: a - ~1 - w - o-ov fa - o - µE -. 
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13. Mode II 

A ' 

I Rf~ 11 

9. D is wrong and should read 
Text: 7. Pent. m<iivwo-ov. 

N gives) -crov , 

14. Mode IV Pl., from g, Finalis g. Nf. 96, Df. 275 

fLYJV ,Yj;; rtup - yo - TIOl - { - o.s;; (3) 11'.wcr-cro.t OE VUV 

~ 
A > 

t} =t A > 

.f J Ji J ). 9 J u ~p ~1 J 2~ ri m 
@.I #. 

';-' gY/ - G,XV (4) ot - ex 'CY)V 00 - ~Cl\J ,Yj;; 9s - 0 - yvw - cr{ - a<; 
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~ 

HYMN No. 100 

Ilvsu - 11a - -ct 

I A > l 
r, > L 

)!. ,JJ J) j J f v,· ~ J ) j) u &p 
0: (8) rtp0£ 'Cl - jlW - pt - aV (9) ap - 'Ct 1WLV- oup -rEt - 'tat 1) OUjl- 'f'W -

, 
Vt 

A 

p ~ bf ~R J ; rJr fij efFLJ 
a (10) rcpos aw - 1:11 - pl - av -cwv <J,u - xwv 

5. The omission of 8Eo5 in N and D upsets the balance between 
lines 5 and 6, while it leaves the ve:rb in line 5 without a subject. As 
the melody is largely a repetition, we may restore line 5 thus: 

E - xei____ XO:'t - E - Ot - lW - OE 

Text: 5. Pent. 8EOS ,ovs. 7. N Ka,riyEno 17 crvµ<pwv1a. 9. Pent. 

11 crvµ<pwvia, N 61aq:iwv1a. 
This hymn seems to be an unsuccessful imitation of Casia's famous 

hymn for Christmas Avyovcr,ov µovapxiJcranos (Anthol. 103). The same 
balance of clauses and free use of rhyme a:re seem, but the inspiration 

is lacking. 
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15. Mode IV, from d', Finalis g. Nf. 94, Df. 273 

f<-----=-----~- V 7- >-/~ >~ 

101. Kf1 ~ P ~ EfJE 
(1) Ila - pd .. 00 - ~a a~ - jlE - pov (2) si - oov -ea c9 - VY] dv .:a 

fl 6 N 
A .~ 

cJ+ftt p 
nu - p{ 

' 9 , 0 E -Y/ - yo - po~ Aou-xii\; an- E-'fl9ir-~a -"to (5) <lllJ-Gl 

4P u Up BJ~~ flp wirA--

' ) 
~ l > 

Jl 
l 

p p p r p w JJ p J) J 
(9) xal 

, 
/J-E - \IOl nav - 'tE<; "'IP - ~av - "tO <pG~y - rrn - Ga, 

(11) ~E - vat~ ooy - µa - CH 

A 

)RJJ11 
Tpt -
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Hymns in Mode IV usually read from g. There are however several 
examples in the Octoechus where d' is the starting-note, as it seems 
to be here, The high emotional tension in this hymn, as in the next, 
may account for such a course. The b-signature (lines 2 fin., 5 fin., 
g fin.) seems to be wrong. But the c' -si?,"nature (lines 3 and 8) is right: 
D has the formula c' b c' - which is sometimes used in Mode IV Plagal. 
Line g init. D has 'l.. 'l...:. -:;: =- ( =c' c'- c') which looks forward. 1 L fin. 
D has the signature of Mode IV /j. • "'.,,-"' ( =d'). A few trifling variants 
in the neumes are omitted. 

16, Mode IV, from d', Finatis g, NL 94, DL 273b 
> >~ 

102 mo--rl a to:rrhtt+=NF 
(1) To !Wsu-µa 'tO a - yt - O'i ~'/ µsv d - Et (2) XCl.l s - G1:t l(Cl.l 

=ffJr'F~ 
> . 

~$44 cEf= 
oU - 'tE rt'J.LJ - GO - [J.E -

' A ~ >-

p itf1 u J d P tiU P ~ 
vov (4) aJ. -"Aix d - Et Ilo: - "'P' 

I ,w, Y, -~ ouv - 'tE - w:y - µs 

~ F v r1 w ; p ; LU v w P FF 
vov (5) xo:, ouv - o: - pt9 - µo~ - µs - vov (6) Cw - ~ xo:, (m - o - rrot -

>-

F v n· w W W 
ouv (7) 'f)w; X o - P'fJ - r 6v ( 8) 

l I 

cw - "CO. 
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A 

µ7tf= 
TIO'. - pd 

Jg· 
a __ _ va - /Hs 

~ >-

r U=i, v W ~ F 
(12) µ/ (13) µ{ a. npoa - xU ~ VYJ - ot; 

•~LLII 
Var. JV<! 

f:tq4= I & EE 
CX - (3) OLJ - 'tE 

~ 
D: 

r 1· r r tk~ ~ w p 
nau - GO - µs - VO'/ (4) a"A- (9) at' OU Ilo:-"'~P 

4 t1 r- r ' ; ri¥¼kA1 J F -I 
'CO:l ---- (10) XO:l Y[ - oc; 00 - ~a - (s - Wt (r'= C') (11) lWL 

1. The sign over -y1- is illegible in D but both hands are clear in 
N and read right. 3. Over OVTE D=N2• 4.-5. Variants slight. N 2 

c{A JM probably read Ison (not Oligon). 9. N 2 almost=D. The division 
of notes over -Tat Kai is clearer in N. 10. fin. Signature in D and 
N ( =c') looks forward and is followed by a confirmatory Ison. 11. med. 
signature of Mode II (=b-natural) in D looks forward. The MSS are 
in general agreement. 1 L fin. Homoion (repetition sign) in D: line I 1 

(second half) and line 12 have the same notes. 
Text: 6. N swomov. 
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17. Mode IV, from g, Finalis g. (v. inf.) N f. 94b, A f. 308, D f. 273 

Hl::J. 

(1) TO rt\leG-µ.a -rO 0. - jl - O\J cpW~ (2) xal )Wl Cw - ea 1tY) -

"(~ VO - E - pc/ (3) 1t%U - p.a GO -

~- P tr mfl ; ~ J) :J , fl' +i±ri~ 
(13) p.s - ,:~ µap - -cu - pwv s -a~s<p-9"1) -oav (14) B~ - vov __ J -xoua - µ.a 

> _._ 

9s - a - /W (16) nup 

A Var. lJ: 

xa - pta -

VO - fJ-0.£-

xa - Ga, -

pov 'CO. me1,a-µ.a--ca (o'= g) (7) -ouv (8) nup EX nu - poc;; npo - t - ov 

~ 

_ii 
-: 
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Signature 5"' "' - "'. If read from d' this hymn would be too high; 
if read from g, it would end on c, which is unsatisfactory. I propose 
therefore to take the signature at 12. fin. "i.."i..:.. in its usual sense of 
c' and to add a Hypsele over IJE-. This gives a better effect and allows 
the two b-signatures 13 fin. and 14 fin. to have their usual sense, 
both looking forward. This page of D has been badly rubbed and 
many readings are uncertain. A agrees closely with N, but has the 
same difficulty about the pitch. 3. fin. The b-signature in A D N 
looks fof,)vard. 7. In D omit Elaphron over 1Tv]pos. 10. fin. -Ta 

N has an· Ison and begins line I 1 with an OHgon: N 2 reverses them 
and adds.the f-signature; D n. l. U. fin. D has the c'-signature and 
again at' 13 fin., where it looks forward. 14. N 2 is obscure, but D 
seems to agree with N. 15. fin. D signature 6'=d'. 

Text: 8. D EK TraTpos. U.. A D Pent. 01' ov, N 610. There are 
several rhymes. 

18. Mode III, from a, Finalis f. Af. 306b, N f. 93. D f. 272 

=i:-~' A > > > 

1011· i J et w w t c r r J, n w, fSp J J) 1--

~ 

~ 

(1) Nov 
Sin. g-- c' 

sL; OY) - fLEl - - ov 't0l£ mi - OlV (2) sp.- rpa-Vw£ 

c' c' d' b c• c' b a b a g- c• b-- c' e f a 

ik. 

A 

!Q=Fl1I:J j Jjj j j) ' J) J5 j J ;P 
'-../ 

'-../ 

a\ yAwG - am ys - °(S - V']V .. Wt_____ (3) 'I - OU -Oo:t - Ol yap, 
g f- b a c' a g-ag f f- g [f g e f) e f g a a 

> > 

b .. J ) tJ 
s~ Jiv xa - 'CLX oap xa Xpt - O'CO£ --- (4) a - -

, -m G'tl 

a c'-b c• d' c' g a- b a g a b a g f a g- a 

' 
~ p ~ h 

@ 

' > ~ ~ 

Ji f 7] r u r r r f! r: r w r 
av vo - a~ - aav 'tE£ ________ _ (5) Os - t - x-ij,; 

a a b- c' c•- d' b c'- d' [d' c' d' b c' d') c' d' e' 
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1:0£ (6) ,w\ OU 

g a b a g e b a g- b b 

.#,~~ .8=¥ dz'm, . +=+--+-
~~ B ~--JJ r r J H+iJL 

tpw - '1:0£ CH €~ e9 - VWV ~ - ~t - tfi - 9Yj - jJ,£V ___ (7) 01;1)-ptx-
b c' a g, a b c' b c' e' c'- b- a b b a g g 

i-~ ' ~ 
@ r tn:±J w.DP;J111~m qr r err 

9Ev - - -cEc; .--,ol; /1..0 
c'- b a a b- c'- e• c'-

. ,,__, 
(8) cpGsy - ro - /J,S - vwv ·,·,\v s~ .. ~ClV (9) ·coG w 

-._/' 

sp - rs - o:ou -cwv 
c' c'b d'- c' b a, g a a- a a f· e f g- a b c• g 

rn ~ , r:r ;; EJA+tp v r--
Ms9'__ wv____ -ea.£ xap - 8{ -
c•, b a- c• b a b c" d' 

~ tftt f:1 p_ 

f 
- et<;; -- (11) auv i;oi:~ ro VCl - G t 

e' b C' a- b, c• c• d'' c• d 1 d 1 c• c' d' [e' d 1 e 1 c• d') 

r p 
VCtV - 'CE~, (12) EV 
C'- C' d' 

' TCL O"C'Et npocr - 'ltU -

f~ e• f, g• e'- f' d' b e• 
v~ - aw - µsv ___ _ 
e', d' b- c• 

(13) "</i 'A - y{ - ':' Ilw! µa - °''------
a b a g a g-a [b 

I 

J) 

(14) "11 - pux - 9sv 
b c' d' b c• a 

a b g a] g- c• c•- [d' 
A A 

R;D.Q_J 
- pt 

g a b 

fJ J 
- µwv, 
f f-

II 
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N and A are in the dosest agreement throughout--which may 
justify us in accepting the excursions into the Plagal Mode in lines 
5-6. 4. After voat'iaavTES both N 2 and A have the signature 9 
(usually meaning g) which seems to be wrong, although the melody 
is right. 1 L After KAivocv,Es N has 1.4._/ ::.:· (usually f, here c') and 
N 2 TIA. 5' _,,,_ which looks forward to the next d'. 

18. A ~ 306 b (Round Notation); ~· . ~1na1 1244 (Coislin Notation). 

A ✓ ,,,,,-,, ea.~u _,,,_ '\- - :,,,; ;; 
❖ - ~ ., 

"' "" ~:'if>/ ❖ ,.,. ~\Ji,% 

(1) Nvv : •• ElS 0·17 - µEl - - -- OV 'TO!S "iTC< -- ·- O'IV •• (2) Eµ - (flO: - vws m 
Sin. 

,.,,,,,.,, "'" '\ '\cl,W,. 
__, 

"' ' ~;B.>~ ,,,, ,,,:,,,; / '"' ,, 

~/~/ ,9 :s,:za, ~ ~---="' 

y"Awa - um YE - -ys - vriv - -Ten.... (3) l-ov--om-01 ya:p E~ wv ... .,/ ~\_ /~ "'~ 
~:i;l> $;,';iP ~ 

-- _,,,,~ 
3-y -9' ........ 3> ~ ,r~ 

Ka - Ta o·ap ., - Ka Xpl-O'TOS ..... . a:- TfHJT, - - av VO- 0-17- O'O:V - -
.,,.,,_,, ::11>),:t = 3-5\>/ €..a / ...... \. 

❖ 

~ 3:> ~?"> 

TES, ••••••• (5) 0E ., l - K'l7S E~ - E - - TI'E - 0-0V 

/ - "' - :gr, ,-.,--R ~ 
❖ ,,,_,, 

""~ 
'\.;: $>~~ ~'&"& "J,.;: ~ = ~ ,~ ❖ : ~=~ 

(6) KOCI TOV •• 6€1 - - - OU <pW - -TOS Ol E~ EEl-VWV •• Tj - £1- W- 617 - µEV •••• 
~ \. $, ~/ ✓ 'S.~ ~.... ~ == < s, ',To. ;.. .,...,. ❖ ~ 

~ / .. 
:;J> ~ ~ :Bo :;;m~~ ~ :lt':>- ~~ ';";; ~ ~~ 

( 7) O"TTJ - pix - 6Ev - - - - TES TOIS 'Ao - - - yo1s TWV µo:-6r1 - - - Twv •....• 
:a, ~ ~- 3,;::,.'111}. ~~ g:i, ~ == ~ =-8=- ..,,.,.,. 

❖ / 
❖ 

-
' ~ :,,~ - =--- "'~~ "" 

,,._, :,,m% ~~ :,, 

(8) cp6ey - yo - µE - - - - - vwv TT)V 60 - ~C<V (9) TOV EV - Ep - YE - TOV - '\"' - ., ~'Iii!,/.:\ - / ,,,~ .. ~~ ❖ 

,-
9 ........ w, 3o .:&- _.,.,,4!,g;...~ 

,WV O - /\WV 0E - OV. "\. "l. ( IO) µE6 ••••• WV .... .' .• Tac; Kap- 61 - - - - -
\. ❖ 2:,) :i1> '\ 
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-✓ -✓·c..., 

❖ -... ,~ ~ ~~ 

(u) crvv TOIS yo - - va - en KAi - - - - vo:v - TE<; 

Ek, ~- ' ,., ... /~~ $> ❖ 

~ ~ ";'_E., ..... ~ <a.'21. 

,n - - CJTEI ••• npocr - KV - - vri - crw - µsv ..... . ( 1 3) TCfl A - yi - 4> 
:~ / ~- ~Th~ ;:; ~ ~/ 4$" / !$ ~~Th 

=-.,,,.,,,.$>" ... Ck,/£,/ 
.... ..,. .,___..~ .,,,,,- .... .,,6j'S"~~ 

.,,_, 3"D - "' 
( I 4) KT) - pU)( - 6Ev - - - Tl Iw - TTJ - - - p, 

§t> ,~ ~ :0, / ~ 

~~ : e,, 

TWV •• 4'V - - )(WV Tj - µwv. 
\. ~ ~ ~ 

,, a, 

Explanation of Coislin NeUmes (Key below music): 
L Nvv Oxeia=4th upwards; cr17- an Ison implied over Barei.a; -µei

only Xeron Klasma given: formula remembered; Tois only Bareia, 
notes remembered; 1TO:- Oxeia=4th upwards; -o-1v Apostrophus re
membered over Diple. 2. Position of Chamele makes no difference; 
-vws Oxeia=3rd upwards. There is a variant in a Patmos MS m ,,.,,,, 
yAwo·::::. crai ,,,_~u [gfb ga falso] which is rather more like Sin. 1244. 
I give the likeliest notes. YE Bareia only: notes remembered; -ye
Oxeia= 3rd upwards; -Tai Ison omitted over Diple: the Little Kylisma 
implies the usual :flourish. 3. wv an Oligon (which appears in A) 
.seems to be remembered over the Diple; m:'xp- Oligon understood over 
Diple. 4. Chamele merely shows lower F'inalis; -crT)- Oligon under
stood over Diple; -cmv- Ison understood over Diple, remembered 
phrase with Bareia; -TES Oligon understood. This gives us c'- d'; the 
Little Kylisma may here have the extra note at the end-which would 
bring line 5 into agreement (et Handbook 26 inf.). 5. x&..- Oligon 
(here= -w.) understood over Diple. No trace of Antikenoma in Sin.; 
the second Apostrophus=4th downwards; -To<; Xeron Klasma, notes 
remembered. 6. Elaphron very rare in Cois. Its position does not alter 
its value; cpw- Oxeia has accentual value only; ii- Kentema+Oligon 
may=ascending 2nd; -w0ri- progressions remembered over Diple; -µEv 

Xeron Klasma as above. 7. -6ev- Kratemohyp., the ascending note 
is understood; Tois Apostrophus= 3rd downwards; Ao- Oligon re-

.;_!-: 

.,k.__ 
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membered over Diple; Twv Apostrophus=3rd downwards; -0ri- Xeron 
Klasma (as above); -Twv Thematismus Eso, notes remembered over 
Diple (three times); the Duo Kentemata are often added to the Oligon. 
8. -yo- Ison may be understood over Bareia-a common phrase; -µe
Kratemohyp., as above; 66~0:v Kuphisma, here with only accentual 
value answering to :;,, - in Round Notation. 9. Tov Oxeia accentual 
value, even when written above Ison (cod. H, the oldest known Middle 
Byz. MS, has kept this usage); Ev-Apostrophus=3rd downwards; -ye
Oligon remcrnbered over Diple; Tc:7.)v ascending note remembered over 
Bareia; o- Oligon remembered. 10. Sinai 1244 has 616 instead of 
µEB'wv. The Cois. may begin again from the upper Finalis after a full 
dose. We assume a common formula over the Bareia: a short form of 
Thematismos Eso follows; -6i- Oligon understood over Piasma; -as 
Double Apostrophus=3rd downwards, Klasma implies another note, 
probably Oxeia. H. -en Bareia, assume same notes as in line rn; KAI

understand Ison over Diple, the Kylisma foHovvs. 12. w Oligon+ 
Kent.=ascending second; m- ascending note remembered over Diple. 
The Hypsele only reminds us that a high note (f') is intended; -cr,ei 
Elaphron understood over Diple; 1rpocr1<v- Apostrophus=3rd down
wards; -v11- Oxeia= 3rd upwards; -µEv Elaphron understood over 
Diple. :1.3. Kylisma twice, as above. 14. -6Ev- Oligon remembered 
over Piasma; -TI Apostrophus=3rd downwards; 4'V- so many for
mulae belong to the Bareia that there is some doubt here as to the 
most suitable: c'b would spoil the cadence: c' alone is the simplest 
choice. The Bareia may qualify a single Oligon in the Round Notation 
(cf, By:;,. ,Zeitschr 0 1937, 352, No. 14). 

In this version b-flat is implied where the staff-notation gives it. 
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19. Mode from a, Fi11alis t Af. 306b, DL 272b, NL T 278 

=it ~ V l A,~ I~ 
105, ijp j cf r·, t(J:j .JJ Jrj :,;;µ ' ~ ~ 

(1) J\TU~ _·__ ,;Q na = pd ., - xAYJ - 'to~; n\lsO - µ.a (2) E - nt 

~ > A - > .> ' ==k== 

FJJ£)6tB J mm 3ft Jk 
' ' ' (3)A-rw-ai:o-rca - OaV aap - ,r.a EX - l<E - XU - 'Wt-----

F1 

rrarrpµ 

\ ,, ' ' rc}w _ GE. ____ - (6) xat rct - a-co!J 1:Y] V xa - pt V E'f' - "f/ ' 

v=1 
__ (8) 8, - a - vs ' 1 ' oar (9) Etr - µstv ,:ac; r"wa - -• ~ 

~ .m JJ J J Ji Ji · ruJ Et J P P r 
- av ,w, oo -~av 0s - ou 10 '-" o ---, , - ( ) A _ ' ,:o:c; xap - 8, 

dim. > > 

ww rcrFrP rr 
- µs - vat 
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tffi hU=k > y . A • LE. 
µa - 1:, ______ (14) ouo - w - nou - µsv ow -

(1) fin (5) -co,c; /s<p - 'I - (falso) 

~~ 
A 

w u r 1'-:'. 

(11) i.11. - bµ - nO - /J-E -

f p .JJJJ 1-fl I J-§p · YR 
(12) -,;;s,; 1:w (1) Niiv (2) oap xa 

(5) rc7',w - ( 6) - m - 'f' o C - (11) s 11. -

Signature .. ---:.:. N shows the closest agreement with 5. Over 
m- D adds Hypsele, which may have been part of a signature. N 2 is 
incurable. 6.-9. fin. a long passage mostly in the Third Plagal Mode 
(Barys) which requires b-flat: all MSS support this transition. 7. D 
has nv]p1 ~ ~ .,,_,, of which nothing can be made. We must restore 
::. for :. giving virtual agreement with N. 8.-9. T=A2• 10. init. 
N T have c '-signature. H. fin. doubtful signature in T: neumes 
clear. 13. N 2 has Little Kylisma over TTvev- giving as an optional 
ornament what A supplies in full. 

Text: rn. A N D Pent. -6.16, T µee wv. 
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20. Mode HI, from a, Finalis f. Tf. 278b, N f. 93 b, D f. 272b 

' ' ~ > 

p1 .Ji .n r d D l J ~~ n J itJ-3 J J i!J-
~El rap au - ,:our;;_ o na - pa' - XAYJ - -co,;___ E'i au - "tOLS 

r, ' . 

r ffit:°'~ ~~RT 
(4) µu - O'tt - "1 ,cat - vo -

p.u r 6i=mtl4 J ' O' J 2n u s 
'CY) - u yvru - OE - we;; -- (5) EV ,:ace;; ~,C Vat,; cpw - va,;. 

>. cJ~ t tt& w r 
- ·rnv - ,:er;; --

~ j, p · ,£l¥iil r ;. w tu r r Et r7 

{ - - Ot - O\J <p~ - lH'v 'tE ~at a r.Aij\l ___ _ 

ur 
(8) 'tpw- u - no 

A 

p·; & J) , ¾±n w P n J 
I ,- -_; I -..__/ ~ ff 

O'ta-·rnv GE-~EtV (9) '1:01) EU - sp - ')"E - "tOU "tWV O -

dz"m. 

~;~; ruJtfJ pwrtti¥ 
Aw'i Eh-ou (10) llt o ___ (nt,.•a') <pw-,:ta- 9r!.v - - ,:s,;_ 

dz"m. , 

pcnorrp 
,,---....._v ~' 

-i;o,r;; pa npocr -
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This hymn certainly begins from a. The intonation in T is corrupt 
and seems to read d'- c' b c' b· a gab c' - ; N and D give the a-signature. 

The version in T is a remarkably pure example of Mode III, not 
one b-flat being needed. In line 8 -Tov omit the Duo Kentemata (so N). 
At IO fin. the signature of IV Plagal (=g) is wrong, but the neumes 
are :right. This Mode often has the c' -signature ::: ,:;., which should 
be :read here. 

N is general agreement with T. In line 4 over -cre we may omit 
one Apostrophus, to make c' · a, where T gives b a (Anti.kenoma in 
both MSS). This will bring N into line with T and secure the proper 
cadences. 9. -Ep- probably read 9~~ (D and N 2) not ,,,_u~ in N; 
but the latter is right in T. 

Text: 13. N K'l7pV)(6EVTI O"WTT]pl, T Kf]pvxeevTES OWTT]pl: sequor 
Pent. In lines 1-2 in spite of the order, we should take acp, v41ovs with 
Kpa-ros "power from on high". 

21. Mode III Pl. (Barys), from f, Finalis f. Nf. 95, Df. 274; Pent. deest. 

J J 
Ila - i:a 

pa (3) Xpt-a,:ov -i:ov Els - 6v (4) Ilex - pd AOV 
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3. fin. D has c'-signature and intonation c' b c'. 
Text: 1. N 1TCCTEpo:, D crc,rrripa; the latter makes no sense, but N 

may rendered, "Having a Comforter in <?f. t~e Father, 
even Christ our God, ( and having) another Comforter ab1dmg on the 
earth to-day, even the Spirit of Truth, let us worship (Him) in faith"• 

All Saints' Sunday 
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> 

J ) J 3 ..__/ ·. ; 
& - 9pota-µa 

)w. □ nJ 
.___., 

-r;o 
JlJJJJU 

(12) xo:t __ w,~ <jiu - xoXr;; µri - ya 

Var. IJ: 

~ p p J) ' J • J ) j) tl ,J) ). D7 j ). ;11 
I ...__,,,,,~ ,.___.,.~ 

(8) a - y{ - WV (9) TtVEU - µa - 'Cl - xui~ 't~V µv11- fJ.1/V (12) ~ - µiliv 't:O 

3. init. D has Apostrophus in rasura: this is right: N agrees. L-7. 
only trifling variants in D and N. 9. fin. over -aw- the Elaphron 
( clear in N) is partly smudged in D. 11. fin. N signature Barys ( =f); 
D o:' ( =a) which looks forward. 

Text. 4. N D o crvMoyos. 5. N D eeoAoyriµo:. 7. D crvvTayµo:. 
The verb in line 9 governs all these abstract nouns, beginning with 
the adjectival ,o Tiµ1ov. 9. Pent. ,iJv µv. TrVEV. fop,. 

1 
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F 2 j1 j J J. J J~ 
> 

,) kJC£Q 
'--,/ 

J 
' ' ,JE 

µoi:,; xat Uµ - vo,,;_ (4)M< w -oa,,; nvrn - µa 00 'tt - ,:at,; 
I 

14 :p,tJ um Jn ciJJ:JEEL 
no - a-co-Aou,;, npo- '/l~ - 'W\; l<C(l µap - 'CU - pa,; ··. (7) t -

> ' f A di 0mo : m j )!, J =g Jib#) ;) JJ £ J J JQ£J ' ¥ 
.____,, '-..__./ '-.....,_/ 

ep-ap - xa,;;, ot-oaa - l<C( - Aou,; 'tE lWl o - ol-ou,;_(S)c\a-

~) 
> 

' A 

), ' > 
); )r=-j JtJ ,J\ J Jj j) ,J) &D 

~ ~ 
' ' ' ' y{ ~m - xwv ' xo:l i3t lo\ 'till\! 0: - - ruv ro - 'tO XYJ - 'CCl<;; - >Wt - OU\; l"I XO:t 

=(fol Ji .Ji bbn 1l J Ju ] J ) ' ; .Ji @£ 
<pt - Ao - 9s - ov au - O'CY/ - fW ______ (10) GE-~O:(l - µi - ru,; 

dzmo 

J1)2 
'--' 

> 

JJ .J J. J 
'--" '( ' (12) ,y - nap - a - ya - 9e Xpt - O'CE 13) 0 0s - 0~ 

*111' 
;' 
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> f 

I • ·•. ~ cy FJ#±) _) i7=j£;J J J II 
'--./ '--./ 

(it - l,Et (17) )Wt Wt<; ~u - x_ai:,;; ~ - µw~ 'CO µ.f - ya E - As - 0£. 

4. fin. Ison over last syllable clearer in N. D marL Mode H (falso). 
- ,.:::. ::,s-

;;\;>s& ~<-""'d,i&, ..,.,.... ~,-0 ~ ~ "'>" ::,, ~:re, "\. 

7. D corrupt, N rightly gives 61- 6acr-1<a-i\ovs TE 1<m o - CJ! - ovs. 
10. D seems to have made a mistake here and tried unsuccessfully to 

o=,a'@s =.. %,l, 

2,, ~ :iit> ~ '\:'!B>:p, ~ 

rectify it in line I I. We follow N thus ( x o) crE - l3aa - µ1 -ws µex - Ka - p1 -

\. ~ ~ ~ sr,""' ~~-'<!!>. = ~---=""' ;::,;;;,/ - :::~,~ 

crw - µw ~ a"' ( 1 1) crvµ - (j)W - vws EK - f3o - ri •a cro:v - w;. 13. fin. D 
.,,,,,.,,,, ~ :.Il>P» ~ 

has the fuller ornament f- g fg e f. 15. fin. N 2: ""a (16) v1 - Ka<; KO:T. 
be' a. a 

Thus N2 reads from the signature with a break in the chain of intervals. 
We should, in both hands, keep b-natural (h) as an appoggiatura to c'. 

::-,,/ :\!'!O, c.,&' ~~'I;;:. »= 

17. D uncertain: we follow N: ~<en ,;1<; 41u - xa1s ri - µwv ,o µE - ya 

E - AE - os.-Other variants unimportant. 
Text: 10-H. µOCKa:plsovTES •.•• EK~OfJUWµEv Pent. D. 16. q,17\o

xpio-r~ Pent. N, mo.oTorrw D. For references to contemporary events, 
which are :rare in Byzantine hymns, cf. my By;:,. Mus. and Hymnogr. 26. 
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3. Mode II, from b, Final is e. N f. 97, D 275b 

HO.~ 

(1) LisG - -cs FI ::,. ::,. :> , ::,. 

OJ TI □ J JJ n JJ r t J5 DLk=-:L 
• '--"" h,,,.,.J 

PE - - - 'tE ------ JJ.O'.p - "tll - pwv o o-ij ·JJ.O\; (15) Ot 

f#EidifJ-®t§.w~ 
~X TIE ~ pa'.--cw\! r")s GU\! - a· 9pota - 9sv - 'tE£ e/c; JJ.l - O:V rrt -GTlV 

t:J 1£ti 
OE - we; (6) Xo.t l«l - 9o: - P<]i GU\! - Et - oo 

::,. 

J, J J j 
::,. 

ff 

rra- i:s -pwv o /J.E - Atcr - crwv (19) ot w. e - au ~ 'tlll\l ' ow - JJ.O: -

::,. 

8 

a - no - ,no -Awv o xo -po,; (12) ot -cwv ;g - vuiv aa - PI -
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WI?rru w _____ ITPO - cp-.'j -

~x - 9pwv 
A 

£J; 

jq 

(19) ITa - 'tE - pwv (21) 'tOV vouv gs{ - w e - pw -

ALL SAINTS' SUNDAY 155 

, dim. 

t1 i] J 
(24) d - ITO - A.atJ - E 

This long hymn is regular and conventional with many repeated 
phrases. N is clea:r throughout. The g-signature f!,'"'• is used in lines 8 
after xaipETE, 9 fin., I I fiIL, 14 fin., I8 after xaipETE, !8 fin., 23 fin., 
28 fin., anq,. 29 after exBpwv. The a-signature (ef g a) is found in N 
as shown above, and in D at 7 fin., w fin., and 13 fin. 7. -TED Gorgon 
and over -TE in line Ix; also over the group in line 14. 16. D forgot 
the sign over v[ Troµe1- and filled the gap by spreading out the foregoing 

~~ 

:i2!>""' :iiS> =~ ~ ~- ./ 
neumes: follow N thus: m - KHY - µovs v -Tro - µEl-. 21. Dis wrong: 
perhaps omit Oligon over vovv giving the notes recorded above. 23, 

The Phthora is probably a later addition and may suggest b~ a-flat g 
over -Ams. (The Phthorae were not differentiated apparently until the 
15th century). D has no Phthora here. Over rn[cppm- add a Kentema 
to Oligon in D (v. sup.); N is right. 25.-28. Variants trifling. 
31 fin.-32. D puts the a-signature awkwardly here: the neumes are 
TE 'S' AOVV -,,,;: 'TCXS "' 'TT\ll - ;ff ( = N). 

Text: 10. ws om. Pent. 16. D o:1K1crµwv. 117. N ,EAE1ov. 20. ,a: 
om. Pent. 2L D nporn:,:icracr6cx1. 22. N avmTcxcr6E, D µETWTTJTOC!. 

23. D N c:cv7\lsoµEVOL 

4. Mode I Pl., from d. Finalis d. Nf. 98b, Df. 277b 

HL 1 J) J J J. 11 £J J J) 
> 

; 4] J; 4_,,l. ¥ 
(1) T1 VU'/ -- IT';;; - Y/ - ru - pst (2) auv - opa - p.w - fLEV Ot 

' 'tpct -

> A ' 

) J5 J I J)JJQJ J)) JjJ 1 

ITS - (a(4),w1 xpa--c~p 
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ii 
'CW'V sG - 'fJPO - au .. VYJ<; nA~ - PY/• (6) O:t 

fJ A 

Lj\J J5 J] ,J J 
(7) ou - ·i:ot yo:p ol 

'--" 
vou,; al - XlO - µou. (ll) "'!' Eh - w npocr - ~ - VEY - xo:v (12) 9u - at -

A (.\ 

;J5 i] J 

A r; · dim. , 

PJJ J J ·w F)JlJRl);h 
e , I (]) t, ';:--" ..___, -
,E - o - p.s - Vot ,lo s ,. ,s ··pot OE __ XEt - pwv at - m -

A , A i1 , 

J lJ£tJ n. JJ J J i J 8 &LJ J) 

if 
i 

ALL SAINTS' SUNDAY 

: 2 fin. TrA. ci:', 4 fin. 6 fin. c<' (=a), 7 fin. id., 
12 fin. TIA. a', 13 fin. 17 fin. a' (=a), 18 fin. 20 fin. TIA. a'. 
5. -5m- read ~ with D, not "'· N repeated the Apostrophus once 

too often. 
Text: 15, 16. Order of words differs from Pent. 17. &1Ja is m 

this line PenL, not in line 18. This is a sad example of 
inferior workmanship, the contrast between the "feast of good things" 
promised i.n lines 3-5 and the list of tortures in 14-r7 

inartistic. 

5. Mode II Pl., from a, Final is e. N f. 99b, D f. 278 

EV - 00 - ~ov (4) xa\ OE - ~ao - fJ-l - ov 

=#- i1 ' ii > i o J if® JJJ ,n J · J ~tJ J m a J 
"tt - µ~ - ow - fJ.EV /\E - yov - 'CE~ (6) Xo:{ - pe - H-
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. > >c_ > A -- --·. - . 4½6¥br £J w . Js; #BR 
a - no - a,;o- AOL EV - 00 - ~Ot (7) rcpo-'f'r) -wt xat 

11, 
, l , J f,._j ; 

> (,\ 

Jk~p 

xwv b xo - po,; (12) xa\ Xpt - a-co-; u - dp 'tOU xoa - µou rcpEO-~EU - cra - 'tE 

m > 

j,7~ F 
{13) v{ - ' ~ap - ~a XO: - 'tQ. - pwv 

Initial signature 1TA. 13' ef g a-. Medial signatures: 2 fin. TIA. [3' ( =e), 
5 fin. TIA. 13' (=a) as at the beginning, 6 fin. [3' (=g) and in 9 before 
ocr{wv and in II before ,1µiwv and at u fin., at 12 fin. TIA. 13' (=e), 
13 fin. 13' (=g). L-o-TOi Seisma, Hyporrhoe annulled, also in 9. H. At 
the end of -,E omit Ken tema and read , -;: ~ "",. ». The notes given 
by D are equivalent. The first part of I I is sound and agrees with g. 
We prefer b-natural because of the pause on that note, the Finalis of 
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Mode II, but resume b-flat towards the end of I I. 13. ini.L N is 
obscure and has been emended by N 2 and N 3 with the result that the 
passage is almost illegible: -;;;;; seems the likeliest reading. D ~ , :,~ 
(which should be , ""~"' like N 2) .,- supports this view. Over -!36:p 
adater hand in N has added a Phthora, which would suggest g- c'c' c' 
a~flat b-natural a-flat g. No Phthora in D. 

Text: 2. N ETI11<poT17crwµEv ..... 1To:v17yvp1~ov,E<;. 

6. Mode IV (v. 'cinf.) N f. 98, D f. 276b, Pent. deest. 

' ) ~J ' J$JLllAJyC 
µa - 'tt xa,; EU 'i'Y/ - µ~ GW - vsv (5)T/iv O'W - Ot ap-x,,v yap 

iww J) 
.(:\ n J ) -.__,, 

. "-' 
Xpt- (J'tOV !£ - XOV -'CE; (6) E'I 

A 

n. ~ j m ~ ~ 
'--" 

XCH - p~ -r:Wv d 

' ' 0 - rtEp 

- 1 .;, -vwv 

'----" 
-cW\l 

~J i $== 
(7) 1:ov dv -

, 
'CL -
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C' Var: N 2 = .D: JV1: ~ JV2: ~ > .D: , ~ 

~M+j · fJ&J-~J-1-f~&§-Efr¼f#-~ 
(1)-'WI s - op-(2) WV µo:p - 'tl) - (2)-wv µap-'tu- (2hwv a -rl - WV 

> ' A > 

5Ef¼B++J:J ffi.J) J I 1JJ-4- Ll'LlA 
" . 

µap-'tu - pwv (10) ~ ½O - µC - GO:'/ -'to (int.) (12)-xwv 'l -µwv. 

"'"" Initial N has o, here meant for c, which is 
D gives this as an alternative to the usual form. 1. -op- N 1 has :! 

N 2 _d carelessly written. 2. We have combined the two hands to 
gain a better melody and avoid a modulation. 4. Omit Hypsele over 
c;:i- in D where N has Oligon only. 4. fin. N 6' (=g). 6. fin. D has 
the f-signature; N has [3' ( =g) falso; neumes clear. 8. Over -Tpo
omit Oligon in D where N has Petaste only. 8. fin. N has signature 6' 
here meaning c. 9. fin. D has Tri\, W for g. 12. The final cadence 
of N is rare in the sticherarical species. D has a more usual form 

sup.). 

7. Mode IV, from g, Finalis g. Nf. 98b, Df. 276b, Pent. deest. 

.._; '----' ~ 
µv~ - fJ,')V (4) GUY - sA.-9ov-rn; 0~ - µe - pov - Ell - 'P'l - µ~ 

J?J? 
GW -

ALL SAINTS' SUNDAY 161 

' 
Jj j .hi ), 

II 
'1:0U 0s - oG (13) O:l - 'tEl - 't'/l (14) ow -

Medial signatures: 2 fin. N 2 f3' (=g), 4 fin. 6' (=g), 6 fin. id., 
10 fin. 13' ( = e), I 2 fin. y' ( =f). The modulation in line 6 is awkward; 
but there is no sign of corruption and D agrees. 2. e[ 1Ti D has ~ = 
b-flat. 3. init. D confused; N rightly gives TWV ... a - y1 :;::-- ,,,,. 8 . 
D a[ ywvwv the dot over the Oligon is a flaw. There are no impor
tant variants in N. 

Text: 10. D Kap1rwo-aµevo1. 12. D T] EKK/\T]O-Jo: crov XPW-TE. 13. D 
f3oa 0-01, N OCITE!Tal. The imagery in lines 5- I I is very unskilfull y 
applied. 

·--·---.. ,._ 
'''" 

'· 
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8. Mode KV, from g, Finalis g. N f. 97b, D f. 277, Pent. deesi. 

'fl > A 

J, ~=h;:::::J. 3 ~ - ...:::::::J 
; __iEJ) ;;j) :we; □ :J 115. 

(1) L'isu n 'tWV m - O'tWV o su -cppo - au 

scp - t - s - fLE - vot (4) su -reps - rcs xa.A - At - E - P1l -

::: kJ ntjtk11 n 1 1 · Kk£:L:&:L 
ClE - 'Aa.o -cpo - pa. xo.A - A1) 1:WV p.a.p - 'tl) - pwv (8) 'f{ ouv -i:a.G - 'ta. XC< -

Fi ;\ 

j j i j J1J~J1f]fJJqJJ.J' Ji= 
(eux-wt (11) 06 - 1:ot _ as 

ALL SAINTS' SUNDAY 

~J 
9sv 

pt - xa.A - A'ij 1:w·1 a9 - /\WV xo - pd fLO. - ,:a. (17) Xa.[ - PE - 'tE 

163 

' Ot -

0 (w - 'tt - XO<;; 

(19) Xa.{ - pE - 1:E 

- " --,------ > ~EJzq j ~F £J 0 .J J3J ~i]:) .J5 F 
1\1) - 'tt - xwv (21) Xa.i - pE - - u _____ Ell - rcpE -

' A ' 

J\ fJ 11 

Jc 
a - Cit'IJ 

~ , · A ii > , A > 

' XE - 'tE.U - 00: = 'tE. ' a. - rca.u-01:w~ (25) 0 rcw~ 

ii 

j J 
pa Xpt - o,;ou (26) Et - p~ - vriv xa., 1:0 11-if - ra. 1£ 
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Var. lJ: , A , , 

; Jjq=±dd1 k£T] ··;-pkg$QJ E 
...__. ------

( 5) µs - Ao~ Ell - "l') - xov a - Vtl. - xpou - Gtl.V - 'tE\; 0. GW - µsv 

tl.U - rd - ~OU - (Hi) XO.I\ - Ai/ "tWV a!J - AtuV (16) xo.1 TTE - pt - xo.A 

Aij "tUlV (21) Xo.{ - ps - (21) s/i-rcps-ns - (l'ta - 'COl xA.d. - OOl 

ro ~ lJ) J } I JY f+,±11 J,q 
xAa - (22) yruv - (23) d - 'j'Ul - µs - Go. 1t\l€tJ - µo. -

"'"" Cadences: I fin. 0=c, 7 fin. 6' =g, g init. et fin. id., IO fin. p' ( = b) 
falso. This is a very common mistake, which the scribe of N 2 made 

''"'' again at 14 fin. 12 fin. 6=c, 15 fin. y' (=f), 16 fin. c (and probably 
at 18 fin.), 20 fin. g, 23 fin. g. L D 6 add Elaphron (so N). 3. lq,
read Duo Kentemata in D, not Kentema, which is absurd. 4. Enarxis 
in N marks (rather unsuitably) the beginning of a phrase. D probably 

\"'; 2\1)= ✓ ~31> ~ 
means - 1TE - cna - - Twv KO:A - Al - ; the Ison over -TWV and Oligon 

ba g-ab a- a af 
over -Al- belong to D 2 but make no sense. N is righL 4. fin. D has 
-Twv ,E., ~ ... badly written, but meaning the same as N. 7. N -po: , -;., ; 

D has the same, but not so dear. 8. D Ka :.. AE ,;:;, (bD bD). Other 
variants trifling. 9. fin. Homoeon in D: some likeness between lines 
9 and IO. In IO D seems to be at fault: erasure after -V1J. We may omit 
Ison over -KH-, where the passage will have the same value as N. 

ALL SAINTS' SUNDAY 165 

= ,:.,, 
~ ~ 27a ~S> 

12. Dis corrupt, we follow N: µap _, µa - pv -· - yas after which I\T and 
D agree. 12. fin. wrong signature in D 'ITA. !3'. 13-15. Variants trifling . 
16. D over -71.wv read Elaphron (not Ison) Apostrophus. N is right. 
18. In D put Kentema above Oligon (so N) over ~fj-. 2L In Dread 

'xai :- z (not ~) pE "'= -;:: (not -) giving the notes recorded 
above. This ornamental phrase usually ends on g, but N seems sound. 
In D omit Ison over Kuphisma at KAoc-. 24. fin. N 1TA. a' falso, but 
notes are r;ight. 

Text: s:.N emwµev, D acrwµw. The poet probably meant to pause 
at afi µEpov; otherwise yo:p is third word; but the composer disregarded 
this. 16. 0fl ,a E6EOC !(C(l m:plK0/1.ElS sensu caret. 

9. Mode II Pl., from f, Finalise. Nf. 99, Df. 278, Pent. deest. 

s - rch; - pw - aa - n ----- (6) f.'/ u - /J-l'I r~P o.,. Tell -
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. ~ 
'--../ 

u - fLWV arc-if - u - XE- (12) 1'WV m - G"CWV 1'0 rtA~ - pw - 1-1a 

> A 

J1 J.iJLLJL,L& J J J D.J ). 

~ Var. IJ 

□ 4gJ,mu et r 1 

<jiu - xwv Yf - fLWV. (2) ~a - at~ (3) "tOU EU - ar - re - /\t - OU 

.D: > > 

I j J J EJ 
(4) fo - -i;'ij - (5) PY/ - (= N2) (5 fin)-,;s _______ _ 

(8 fin)-~ (9) ~ (11 fin) -xs 
c1 Jpl 

(12) 1'WV 

' l £t£t] 
'-----" 
m - (14) -~Y/- cpo -

ffl 
(15) 0: - 1taU -Q1'W~ 1tpsa - ~E~ - aa - 1'E __ (16) 
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Initial signature 4 "",{";:,. Medial signatures: ~1 1"11"•. - A· · "t-' , 1rA. t-'. (=e), 
C- • ' '11 fi ~· ,Uf d H ( 'b) • T· ? • • 1 - • 13 nn. m. -"· n. ::i1gn. l'vJLO e .uL \ = 1n sJ. u>. nnt. o--naturaJ. rn 

perhaps better at the beginning of a line. There are several passages 
below where either flat or natural could be defended. 3. TE- D \.-:, 
falso, N , "':. recte. 5. fin. D adds a Gorgon (accel.). 6, Omit Ison 
over yap in D (N is right). 10. fin. D has the same notes as at 8" fin. 
Jl.3. Read an Apostrophus over -~a- (so D); N has this in the similar 
passage in I 4. 13. fin. D has Homoeon (lines I 3 and I 4 are alike). 

The words; of this hymn are vigorous and effective, with several 
rhymes. But the tune is conventional: the cadence of Mode H Plagal 
(a- g fee) and many familiar ornaments are used over and over again. 
b-natural (h}' is assumed in several places where there is a temporary 
transition into Mode II, e. g. 4 med., 15 med. 

10. Mode II Pl., from e, Finalis e. N f. 99b, D f. 278b, Pent. deest. 

~ ~~' _ Fi A~, FI 

117 £~) OJ J) 4 JJjhhl?ycttjjt~ W 
(1) 'A - TCO-G1'0 - /\Ol npo -cp'ij - - Wt ,w\ p.ap-·tu-psdW=b)(2) o

• nq j Etf ;J 
Fl 

·J k¥ 
OOt oua - w - re~ - - oa - ,;s (3) xai [ - ep -

Fl FI A , 

JJ □ □ o w ) n J J J J w w m1 Ji w £ 

1:e (6) xal ____ 8s - 0•1 Y/ - (8) s - cra.t __ 
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4. fin. D gives the b-signature instead of g-a common mistake. 
N is right. 

Text: 2. Read 0CY01 with D, meaning "As many as are Apostles, pro
phets, and martyrs, plead ye etc.". The composer seems to have missed 
the sense. N seems to read 01 which is meaningless here. 

lL Mode IV PL, from g, Finalis g. NL 100, D L 278b, Pent. deesL 

> ¥✓ A 

¥-Ek 11 n Js. n m 11 l J5 er @T4S '-...,_,,)' ....__,e '--"' 
pov (3) 1:wv an' a, - w - VO£ 'A - yi - wv (4) 1:s-Aouv -'Cs~ 

r u ttttt:E 

7.-8. corrupt in D. Over TOV add Duo Kentemata and over -!3ev
add Kentema; over Eis read "'- (not 'S' ). The result is shown above. 
N is righL 
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CORRIGENDA 

Transcr. Vol. V, Octoech. II: 

p. XIX post med. (Cod. Peribleptus description): read B. S. 
p. 68, No. 5, read Mode I Pl., and in l. I tua, not tria. 

p. 93 at the bottom of the page, read 6 
~:t;.~s 

not J.H.S. 

p. 168, l. x. Cf. Song of Solomon, 1,17 "The beams of our house are 
cedar and our rafters of fir." 

----. 
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