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PREFACE

"I he hymns of the Pentecostarium form the last section but one
of the Sticherarium and cover the season of Eastertide and
Pentecost. The printed Pentecostarium, like the Menaea, contains
other mdtter besides the Proper Hymns or Stichera Idiomela, which
are given with their tunes in the manuscripts called Sticheraria. It
is with these hymns that the present publication deals; and since in
earlier volumes of Transcripta I have given an interpretation of the
hymns for November and of the two parts of the Octoechus, so now
I shall try to present the important collection in which the movable
feasts of the Christian Year find their consummation and conclusion.
My task, which was begun many years ago, has been lightened
by the use of the manuscript N (Codex Peribleptus). This formerly
belonged to Joseph Bliss Esq., who kindly lent it to me for study.
After his death it was given to me by the generosity of Mrs. Bliss;
and with her approval I have made it a gift to the Library at
University College, Cardiff, where it may be studied freely by all
students. Father Kilian Kirchhoff O S F, to whose memory this
book is dedicated, left complete at the time of his martyrdom a
final volume of translations from the Greek Liturgies (Osterjubel der
Ostkirche) and copies have been most graciously sent by the Provin-
cial of the Franciscan Order to Prof. Wellesz and to me. This last
volume gives versions in German of the hymns contained in the
Pentecostarium.

It is a pleasant duty to repeat my thanks to the scholars and
institutions whose aid I have recognised in my earlier books; and
this is no empty form, for the help that I received, often long ago,
now at length bears fruit and contributes to the present publication.
In particular I wish to thank my Cardiff colleague, Professor R. T.
Dunbar, who, in spite of many claims on his laboratories, again
found a darkroom for my photography. I recall with gratitude Sir
Frederick Kenyon, who as Secretary of the British Academy secured
in aid of my research a most generous grant from the funds of that
body, and I also thank his successor Sir Mortimer Wheeler who
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followed up the initiative taken by Sir Frederick. To the Librarian
of Trinity College, Cambridge, and to the Sub-Librarian (Mr.
C. Hurry) I again send my best thanks for much kind help. The
Byzantine manuscrlpts under their charge have been useful to me
on many occasions.

In 1950 I paid a final visit to Athens, where the British School of
Archaeology, in spite of all difficulties, had resumed its former
activities, upholding the tradition of travel and adventure, of friend-
hip with Greece and a diligent study of her language, together with
aready helpfulness towards the students and wanderers of all friendly
nations. I received much kind assistance from the Director (Mr.
J. M. Cook), two Assistant Directors (Mr. V. R. Desborough and
Mr. Sinclair Hood)—and also from Dr. Weber at the Gennadeum
and Professors Zakynthinos and Kornoutos at the National Libr ary;
and this has enabled me to secure the photographs and copies needed
to complete my study of the Pentecostarium.

Although I have no startling discovery to report, yet I endeavour
in this book to take another step in the decipherment of the earlier
musical notations and thus to trace the melodic tradition back to
a still remoter age. Just as my study of the Octoechus was made
easier by my sojourn at Johannesburg in 1936, so the present volume
is partly the work of the years 1947—9, when I had the good fortune,
after my retirement from Cardiff, to be a temporary lecturer at
Rhodes University College, Grahamstown. For this I record my
gratitude to all concerned. No better place for quiet research could
be found than the City of Saints.

As I now hand in my last volume to the Danish Academy, I can
look back with satisfaction over nearly twenty years of common
effort, in which Hoeg, Wellesz and I have in unbroken harmony
striven to promote the study of Byzantine music. There comes a
time when old eyes are no longer fit to pore over manuscripts; and
s0, if this be truly the end, let me now with a thankful heart resign
the task to younger and more capable, but not more devoted in-
vestigators, wishing them God-speed in their solemn undertaking.

Cambridge, 1950. H. J. W. TiLLYARD.

INTRODUCTION

I. Tue PENTECOSTARIUM.

All the melodies in the present volume are newly deciphered and
hithertoinpublished, save one, which I gave from a different manu-
script some years ago (Hymn 6 for Second Sunday after Easter).
The musical text is based on the clear and accurate Codex Peri-
bleptus J(N), now at Cardiff. This MS is an almost complete Sti-
cherarium, richer than D (Codex Dalasseni at Vienna) but is sur-
passed by Codex A (Atheniensis 883). All three MSS belong to the
same family and embody the one known musical tradition of the
Sticherarium; but N, like many other MSS, contains variants in
red ink and itself differs in many places from one or other of its
fellows, though without any fundamental divergence of melody.
In view of the overruling likeness between all known MSS in this
family, we may be satisfied with a correct musical version in any
one of them; and we may consider that, for the progress of knowledge,
the decipherment and issue of new hymns are more requisite than
the study of innumerable small differences or trifling errors in all
the scattered copies now extant. In order not to overload the com-
mentary, I have as a rule been content with a satisfactory version
from one MS and variants from one other. Usually N is the main
source and either D or T (Sticherarium at Cambridge) will be
collated. As A is the most accurate of our MSS, I have used it
whenever I had a copy at hand. Readings of the second hand of
N are omitted unless they supply a notable variation of the melody.
Medial signatures are not mentioned unless they confirm an im-
portant cadence or are in any way unusual. The evidence of these
signatures, often added by later scribes, must not weigh against the
neumes, when the latter are clear. Our references are to the second
volume of N.

The title Sticherarium denotes the Collection of Proper Hymns
for the fixed and movable holy days throughout the Christian Year,
together with certain other collections, viz. the Octoechus (or Ferial



X

Service for every period of eight weeks, Mode by Mode), the Dog-
matic Verses for the Virgin Mary, the Stabat Mater Hymns, the
Morning Hymns of Leo, and the Imitated Verses for Lent. (The
name comes from Stichera, hymns following a Stichos or verse from
a Psalm). As poetry the hymns of the Pentecostarium neither rise
above nor fall below the ordinary Byzantine standard. Being in
the main little more than adaptations of the Biblical narrative, they
seldom show any flight of imagination; but, on the other hard,
they mostly avoid mere verbiage and senseless imagery. Few, if any,
of them have been versified in English; and the Anthologia of
W. Christ and M. Paranikas has admitted none. Many of the mielo-
dies are of some length and difficulty, the study of which cannot
fail to enrich our knowledge of mediaeval hymnody.

All the MSS so far mentioned belong to the Round or Middle
Byzantine musical notation. The earlier neumes only gave an ap-
proximate or inexact guide to the singer, who was obliged to know
the tune by heart, after learning it from his teacher’s lips. It is
therefore upon the Round Notation that we rely for the actual
notes of Byzantine hymns. Some progress however has been made
in the interpretation of the earlier stages, as will be seen further on.

II. TrRANSLATIONS.

An editor would naturally wish to give an English version of all
his hymns, with interlinear Latin under the music. This I have done
in my Twenty Canons from the Trinity Hirmologium; but in the main
series of Transcripta such a course is ruled out by stern restrictions
of space. The full translation may however be found in Fr. Kilian
Kirchhoft’s book, Osterjubel der Ostkirche, already mentioned in the
preface. A student, who has the patience to read page after page,
whether in German or in Greek, will perhaps begin to understand
how these hymns, without much originality or poetic fire, never-
theless combine with the musical setting, the stately architecture
and gorgeous ritual of the Orthodox Church, to produce an act
of worship of the most exalted grandeur, full of edification for the
faithful.

Here I must content myself with four hymns in English, which,
unlike many, are not mere variations of the biblical narrative.

X1

Third Sunday after Easter, by Cumulas:

At the pool of Bethesda a man lay in weakness; and, seeing thee,
O Lord, he cried “I have not a man to cast me into the water,
when it is troubled. But while I am going, another is before me and
taketh the healing; but I lie sick.” And straightway the Saviour had
compassion and said unto him: “For thee I became man, for thee I
was incarnate: and sayest thou ‘I have not a man’? Take up thy
bed and walk!”” Holy Lord, unto thee all things are possible, all
things obey thee. Remember us and pity us, as Friend of man.

;

Ascension, by Saint John of Damascus:

The Lord was received up into Heaven that He might send the
Comforter into the world. The skies prepared His throne, the clouds
His pathway. Angels are astonished, seeing a Man set over them.
The Father receiveth Him whom He hath in His bosom as co-eternal.
The Holy Ghost commandeth all His angels: “Open the gates, O
ye our rulers! All nations clap your hands! For Christ hath ascended
where He was aforetime.”

Pentecost, by the Emperor Leo:

Hither, ye peoples! Let us worship the Godhead in three Persons,
the Son in the Father with the Holy Ghost. For the Father begat the
Son before all time, co-eternal Partner of his throne; and the Holy
Ghost was in the Father, glorified together with the Son: one Might,
one Substance, one Godhead, which we all do worship and say:
“Holy is God, who created all things through the Son by the opera-
tion of the Holy Ghost: Holy and Mighty, through whom we know
the Father, through whom the Holy Ghost came into the world:
Holy and Immortal, the Spirit, the Comforter, proceeding from the
Father and resting upon the Son. Holy Trinity, to thee be glory!”

All Saints’ Sunday:

Hither all! Let us rejoice in the Spirit in memory of the Saints.
For their day hath come, bringing unto us the gifts that make us
rich. Therefore with the sound of delight and a clear conscience let
us cry aloud, saying: “Hail, assembly of the Prophets, who pro-
claimed unto the world the coming of Christ and saw things afar
off as had been nigh. Hail, band of Apostles, fishers of men, your
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nets spread for the Gentiles. Hail, multitude of Martyrs, gathered
from the ends of the earth into one Faith, who for that Faith endured
torments and gained at last the martyr’s crown. Hail, company of
the Fathers, who wore out your mortal bodies with fasting and
mortified the lusts of the flesh, whereby ye gave wings to your souls
through love divine and soared aloft unto Heaven; and now, rejoic-
ing with the Archangels, ye taste everlasting bliss. But, O Prophets,
Apostles and Martyrs with Confessors, pray ye unceasingly unto
Him who crowned you, that delivered from foes, both seen and
unseen, be all who in faith and yearning do keep your ever honoured
memorial.”

II1. DErivaTION OF THE ByzANTINE MODES.

In Early Christian times the lyre was still the household instru-
ment, but the double-flute (Aulos) was regarded as wicked. The
simplest tuning of the lyre, with all strings at their lowest pitch, was
e fgab-flat ¢ d' which was the Conjunct form of the Dorian Har-
monia. In the Perfect System this became B ¢ d ¢ f g a b and was
called Hypodorian. But in the Middle Ages the names of the Modes
were confused; and the numbers give a more trustworthy guide.
The reason for this confusion has been clearly given by Mount-
ford (1).

The other Modes on the lyre were made by retuning one or more
strings. Thus the Phrygian tetrachord was ¢ f-sharp g a and the
Lydian e f-sharp g-sharp a. The forms in the Perfect System were
defgandcdef. Aswith the Dorian Harmonia, the corresponding
Conjunct forms are called Hypophrygian and Hypolydian in the
Perfect System, the notes being A Bcdefgaandcdefgabc'.

It must be rembered that this tabulation of Modes belongs to the
time after Aristoxenus and to the Hellenistic and Roman ages. The
practice of the fifth and earlier centuries was different, because
every Mode had a separate scale with its own intervals, so that a
different Aulos was needed to produce it. This has been most ably
pointed out by Miss K. Schlesinger in her great book on the Greek
Aulos (2), which few reviewers seem to have understood. Without

(1) F. H. 8. XL (1920), 39—41. (The distinction between Authentic and
Plagal Modes at the foot of page 39 does not hold in Byzantine Music).

(2) The Greek Aulos by Kathleen Schlesinger, London 1939. (Reviewed with
some understanding in 7. H. S. LIX, 395).
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venturing to criticise so learned a work, I may be allowed to say
that her account of the Dorian and Mixolydian Modes seems to me
wholly successful, but a simpler derivation of the two Asiatic Modes,
Lydian and Phrygian, is possible:

Three equal holes will give roughly £ § a l;, each tone being
slightly larger than the last—say 10/9 9/8 8/7, Lydian; while

e e o O
e © O e

def g would be a fairly good Phrygian tetrachord. Pipes with
three holes have been found in Mesopotamia.

In the, Middle Ages, as has been said, the names of the Modes
were confused: the d-Mode (First Authentic) was called Dorian
and its Plagal (4-a in root-position) was called Hypodorian. But
as soon as we begin to transcribe Byzantine hymns, we find that
the Plagal has nearly the same compass as the Authentic and uses
d as its regular Finalis, never beginning from 4 nor ending on 4.
It seems clear that the scale has been transposed a fourth higher;
so that, if the Authentic (Disjunct species) is d-b-natural-d’, the
Plagal will be d-b-flat-d’ (Conjunct species). On the same principle
the Second Authentic is e—b—¢’ and the Second Plagal e-b-flat—e'.
The Third Authentic (called Lydian in the early Middle Ages) is
f-b—f" and the Third Plagal f~b-flat-f".

In the Modern Greek or Chrysanthine System, although there
are nominally eight Modes, there is much confusion and overlap-
ping. Mode I and I Plagal seem to use b-natural and b--flat indis-
criminately, often ascending with 4 and flattening in descent. The
e-Mode is called Legetos and is regarded as a by-form of Mode IV;
otherwise II and II Plagal have been invaded by the Chromatic
species under Eastern influence. The Russian and Italo-Grecian
Systems have lost the /~6—f’ Mode. The Mozarabic has only four
Modes, which are usually d-b-d’ (with accidental b-flat), e~b—¢" and
S-b-flatf', with g-b—g" as the fourth Mode. (In no system is the
melody confined to one octave; but for convenience of tabulation
these octaves are taken as typical).

The Synagogal music of the Moroccan Jews (1) has a strongly
Byzantine aspect and has preserved seven out of eight Modes—all
but the f~6—f’. In the Chrysanthine System Mode III is said to

(1) See my Hymns of the Octoechus Pt. 1 (Coopenhagen 1940), page XXI.
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consist of major tones and thirds of tones and is called Enharmonic.
This is clearly a mistake—Chrysanthus knew little about ancient
Greek music, but was probably trying to describe the Pythagorean
tetrachord, two major tones and a very small semitone (1). All
Western musicians have reported that in the 1gth century both
Mode III and III Plagal (Barys) equalled our f-major. In the 1gth
century the f~Mode in Gregorian music had é-flat. So we may con-
clude that the difficult scale f~b—f" was the first to drop out: it is
in fact the least used of all Modes in Byzantine hymnody.

So far we have found that the first three Authentic and Plagal
Modes fit into the pattern without difficulty; but the following
points must also be mentioned:

(1) The compass is not limited to one octave.

(2) Transitions from Mode to Mode are easy and frequent in a
purely vocal system. When this happens, it may be necessary to
change b-natural into b-flat or vice versa, either to avoid an augmented
fourth or to suit the general character of the passage. Where either
b-flat or b-natural would give a satisfactory effect, the singers probably
pleased themselves or followed local tradition, as happens nowadays.

(3) The use of certain stock formulae or motives does not afford
a general distinction between Authentic and Plagal Modes. In
Modes I and I Plagal or III and III Plagal the distinction is very
faint; in IT and II Plagal it is nil. But it does prevail in IV and IV
Plagal, as a glance at our transcriptions will show.

The question of s-natural or b-flat in the Fourth Modes is difficult,
because Mode IV, which properly begins from d’, is usually read
from g, to avoid too high notes; while IV Plagal also mostly begins
from g and ends on it. In the Chrysanthine System these Modes
oscillate between b-natural and b-flat; but the Synagogal music of
Morocco has both forms clearly distinguished. On the whole it
seems best to have b-flat in Mode IV Plagal, as in the other Plagal
Modes, and b-natural in the Fourth Authentic, except where one or
other must be altered to avoid a tritone.

If we assume b-flat as normal in Mode IV Plagal, we must also
allow the possibility of b-natural in such cases as these:

(1) In a sequence g b ¢’ or d' b ¢’ where b-natural is easier.

(2) When we approach the cadence of an Authentic Mode

(1) Cf. J. F. Mountford, in Classical Quarterly, XVI1I, page 132, (where it is
explained that the Pythagorean tetrachord is Ptolemy’s ditoniaion).

XV

(usually I or III) at the end of a paragraph—a temporary stop
on a, d’ or ¢ need not be regarded as a transition.

(3) In high passages which are virtually in Mode III.

These suggestions apply mutatis mutandis to the other Plagal Modes.
Furthermore the formula b ¢’ ¢’ b may be sung with b-natural in an
Authentic Mode; but in Plagal Modes as b-natural ¢’ ¢’ b-flat, unless
it forms a medial cadence, where b-naiural is required. A cadence
on b is always treated as b-natural, since b-flat is not the Finalis of
any Mode.

This secfion gives my own opinion and is not a pronouncement of
the Editorial Board.

.t

IV. Tur Earvrier Musicar. NOTATIONS.

The principal stages of the Byzantine musical notation are these:

(1) Early Byzantine, 1oth to 12th centuries.

(2) Middle Byzantine (or Round), 12th to 1 5th centuries.

(3) Late Byzantine (sometimes called Cucuzelian), 15th to 18th
centuries.

(4) Modern or Chrysanthine, from 1821 to the present day.

Of these the Round or Middle Byzantine Notation is the most
important, because it is the first system that gives the melodies in
a definite and clearly decipherable form. The earlier neumes are
indefinite and mnemonic: that is to say, they could only be used
by a singer who knew the tune by heart.

The Early Byzantine Notation may be subdivided as follows:

(1) 1oth century: no sign for Ison (repeated note), for which a
blank space is left over the words. Of this notation the chief MSS
are three at Athos, Laura 152 (1), Laura 252 (2), Esphigmenou
54 (3), and besides Patmos 55. For convenience we may call this
the Esphigmenian Notation. The last note of a hymn is marked by a
heavy dot or a small cross, where later systems would put an Ison.

(2) 11th century: the Ison is a plain stroke—but most of the
neumes are like the Esphigmenian. At Mt. Sinai there are several
examples of this stage, e.g. Sin. 1219. At Athos the Monastery

(1) Riemann, Die byz. Notenschr., P1. I-I11. B. S. A. XIX (1912-13), PL. XTIV
(my photograph). Laura 152 was formerly called B g2.

(2) Wellesz, Eastern Elements in Western Chant, PL V.

(3) Thibaut’s Monuments, Pl. V1.
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(Skete) of St. Andrew has a good specimen (No. 18). From this we
may call the notation Andreatic.

(3) 11th to 12th centuries: the Ison has a hook, the plain stroke
is the Oligon (as in the Round Notation). This is called the Coislin
Notation from the manuscript at Paris, Coislin 220 (1). I discovered
the interpretation in 1936 (Byz. KLeitschr., 1937, 345).

Finally the Chartres fragment (2) which is part of a MS at Athos
(Laura I' 67), is in a class of its own, standing midway between the
Esphigmenian and the Andreatic notations, but more florid in style
than either. It is also unique as a work of art: the neumes are drawn
in a rich carmine ink over words boldly written in black.

The Coislin Notation.

The student would do well at this point to examine Plate IV in
Wellesz, Eastern Elements. The first two lines of neumes are in Round
or Middle Byzantine Notation. Then follow two versions in the
Coislin System (with the hooked Ison) and finally a line in the
Esphigmenian, which probably comes from the same MS at
Laura on Mt. Athos that I have often used when it was called B ge
(now 152; the new catalogue renumbered the MSS but gave no
means of identification). Wellesz has only deciphered the neumes
from the Round Notation, although he declares himself in agree-
ment with my interpretation of the Coislin. I may therefore be
allowed to supply the key to Wellesz’ line L, (Laura 249):

(1) A - va - 0T - 08 - WS T - PE - PX
a a d a a a a a
(2) Ao - pUY - B - pev Ax - ot
g ef ga a a a-

(1) Many facsimiles of this notation have been published: V. BeneSevic,
Mon. Sinaitica, Fasc. I, Pl. 43; Thibaut, Origine Byz., Pl. IV; Gastoué, Inirod. @
la Paléogr. Mus. Byz., Pl. IV; Riemann, op. cit., P1. IV and V. Key to the notation
Byz. Zeitschr. XXXVII (1937) and references, pp. 346 fI. All the examples in
Tardo, L’ Antica Melurgia Bizantina, described by him as semiografia paleobizantina,
are in the Coislin Notation (Plates X-XXII). Riemann confused the Coislin
Notation with the Andreatic, not noticing that the former used the hooked Ison
only (op. cit. 57). Cf. also O. Tiby, La Musica Bizantina, Pl. 3 and 4, where the
descriptions are right; and my Hymns of the Octoechus, Pt. 1, p. XIX.

(2) Gastoué, PIL. III.
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(3) Mo -oxa Ku-pt-ov Ta- oya
a- g ef a b g g
(4) ek yop Oa-va-Tou Tpoo Lw-MY ...
¢ ¢ ¢ ¢ b a c'b cid' c'd’c¢'d’be’
(5) Kal €K YNS TPOS OV - pa - VOV

b ¢ d bc’ a ga a-

4

(6)  Xpt-o10§ .... 0o Oe-o0g
ef aga-bc a g ag

(7) n-pos B1-¢-P1-Pax- oev
ef ag a g f e d

(8) E-Tl=-VI-K -0V.. =30V~ TOS.
a a a g ef g-a a- a

Line 1. -oe- Kentema over Oligon has an indefinite value, here a 5th
upwards. 2. -mwpuv- Apostrophus = grd downwards. -8&- Observe in the line
marked C that the Oligon had to be remembered, but L,, which is later, puts
itin. 3. MM& Kratema, which in the two lowest lines stands alone: the progression
was remembered. -ou The top line is badly engraved: it should be | = _ bra.
TT&- Double Apostrophus = grd downwards. 4. ¢k Enarxis marks beginning of
phrase. -v&- The reading of L, is uncertain: if Apostrophus-Oxeia are right
they mean bc’. I prefer however the text of C, an Oxeia with accentual value
(answering to Oxeia annulled by Ison in the Round Notation). {w- I again
follow C, the ascending note is remembered over the Bareia (L uncertain). The
Kylisma adds the usual ornament (optional in line 2; hence the Little Kylisma
is used and the neumes are not written in full). 5. The Elaphron at the beginning
of a line only strengthens the Apostrophus. Tpds oU- Apostrophus twice =
descending grd. -vév C gives the Apoderma (Tenuto) alone, the Ison had to be
remembered. 6. L, and C are both obscure. The Oligon may be an ascending
grd and another Oligon can be understood over the Diple. (In C we probably only
go down to g and must understand an ascent over the Klasma: Xpi1 - otos as if

P ga ga-bc’
the equivalent were -oTos ). -6s Xeron Klasma, the descent is remembered.
C has the uncompounded form which qualifies two remembered progressions,
here a- g*. 7. f)- Apostrophus = grd downwards. 81- Petaste with only accentual
value. 8. Oxeia with Kentema (in C only Oxeia) = 5th upwards. The rest is
obvious.

Tillyard: Pentecostarium. — 2
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This is a very simple case and shows clearly how the expression
of the melody developed through the ages. The lowest line (Esphi-
gmenian Notation) is not quite distinct enough for discussion. But
I have a copy of my own and shall deal with it in a later section.

In Wellesz’ other diagram (Plate IX) the lowest line L is Esphig-
menian, Gf and V are both Coislin (1000 A.D. seems rather early
for conjectural date), D=Codex Dalasseni; and Va is the splendid
MS, also in the Round Notation, usually marked U, at the mon-
astery of Vatopedi on Mt. Athos.

In all specimens so far examined the Coislin Notation shows a
fairly close likeness to the Round System, both in the shapes of the
neumes and in their occurrence in the same places in the hymns.
Certain cadences and formulae clearly correspond. By careful com-
parison we are led to infer (a) that the melodies assigned to the
Hirmi and to the Stichera Idiomela are similar, if not identical, in
the Coislin and Round Notations, (b) that in the Coislin, the neumes
have not acquired fixed interval-value: and many of them only give
the rhythmical framework for some conventional phrase: e.g. The-
matismus Eso in the Round Notation is given with the neumes in
full as in Fig. 2.54, the notes being like g- a- ¢’b a-, but in the Coislin
it is shortened, as in Fig. 2.55, g- a- bc’ a-, the first and second
interval signs being omitted, while in the Andreatic System an
abbreviation for O(epaTiopds) €(ow) without any neumes, is
usually written (Fig. 2.52). The singer who knew the melody could
use the Coislin neumes as a guide to rhythm and an aid to memory:
and we, with the Round Notation before us, can (as I have shown
elsewhere (1)) reconstruct the tune in the older form.

(1) See article in B_yz.}Zeitschr. 1937, 345-

XIX

The Andreatic Notation. The Chartres Notation.

Let us now see whether we can retrace our steps yet further. Does
the Andreatic Notation give us in broad outline the same melodies
as the Coislin and therefore as the Round? The answer is Yes, as
our first specimen (Fig. 1, pp. XX-XXIII) clearly shows. Here we
have three stages: 1: Sinai 1219, Andreatic Notation, early 11th
century, written in the lowest row; 2: Sinai 1214, Coislin Notation,
11th—12th centuries, written in the middle; 3: Atheniensis 883 (A),
Round Notation, 12th-13th century, written above. In spite of a
few obsclire signs and uncertainties of rendering, there can be no
doubt of the general likeness:
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Line 1. For the small sign over -to- see Fig. 2.48. Au- The Diple in the older
notations prolongs a note for which no sign is written. Here understand the
ascending second from the Middle-Byzantine version. -pav The dot is probably
a mark of punctuation: understand here an Ison with the Diple. 2. -To-
Klasma (slight lengthening or dotted quaver) stands alone in the Andreatic
System: the musical progression was remembered. Auy- Bareia, subsidiary sign,
the musical notes were supplied by the singer from memory in the older systems.
3. tns Sin. 1219 has written the neumes twice (by mistake). -ou The small
mark over the Oxeia in 1219 is obscure. 4, Tous See Fig. 2.49. The Chamele
probably means that we are on the basic note of Mode I1I Plagal (f) on which
the last phrase ended. -pac See Fig. 2.38. 5. -pws Obscure sign over Klasma
in 1219, perhaps Chamele, which may be used for any downward leap. -pvn-
See Fig. 2.50. 6. -~ The Diple qualifies a note remembered but unwritten,
in 1214 an ascending third is required, but in 1219 an ascending fourth. The
next notes seem to be different in the two MSS, both giving common formulae.
Understand an Ison over -cw- and -pev in 1219. 7. The same obscure small
sign over Xou- as in line §. -ou The Xeron Klasma appears in its uncompounded
form in 1219. The Kentemata in 1219 suggest the common formula which
we give. As A has no Xeron Klasma we cannot assume that the melodies
agreed.
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8. The words are abbreviated in 1219 and we can only guess where
the neumes belong: we have followed 1214. 9. ko1 See Fig. 2.49. 10. pntop
See Fig. 2.51. 11. -co- We assume an omitted Ison in 1219 over the Diple:
the Hyporrhoe follows. 12. To Enarxis in 1214 denotes the beginning of a
phrase. 13. mAnfoo See Fig. 2.51. 14. fin. Sinai 1219 might end on g but fall
to ¢ at the beginning of the next line.

We have quoted about half the hymn. The indications of rhythm
are in general agreement in all three MSS unless otherwise described.

The similarity between the musical versions in these three nota-
tions 1is not a mere coincidence, but can be traced in all the Sti-
cherarical hymns that I have examined. We may therefore take it
as certain that the tradition was constant (apart from small local
variations) from the 11th to the 15th centuries. Having established
so much, we still have to investigate the archaic signs that are
almost unknown to the Round System, or so rare that their use
gives us no clue. These signs linger in the older Coislin manuscripts
e.g. Sinai 569. But the Chartres notation, the Andreatic and the
Esphigmenian use them, though not quite uniformly. Our task is
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ad Fig. 1 (cont.)
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made harder by two things: (a) my principal source, Sinai 1219,
is very obscure, written in a spidery hand, with minute and almost
indistinguishable signs scattered plentifully over its pages. (b) The
Chartres fragment and its major portion (Laura I" 67) are perfectly
clear, but many of the hymns have dropped out of the liturgy, so
that no parallel versions in the later notations can be found.
The starting point of our enquiry must be the page of a musical
treatise at the monastery of Laura, bound up with the MS Laura
I' 67, from which the famous Chartres fragment was torn out. This
MS probably dates from the early rith century. The surviving
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page of the treatise gives a list of symbols with their names, but no
explanation (1). From their occurrence in the hymns and from
parallel passages in the later notations we may, however, be able
to infer the meaning of a good many of them, although their revived
use in the Late Byzantine (sometimes called Cucuzelian) notation
cannot be a trustworthy guide to their original value. We give the
signs in the order and with the numeration of the fragment (2)
omitting those for which we have no fresh evidence and adding a
few that do not occur in the fragment but can be traced elsewhere:

Fig. 2.
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(1) Fragment published B. §. 4. XIX (1912-13) 95 and plate XIIIL. Gastoué
gives some of the symbols in his list Introd. d la Paléogr. mus. byz. 33,34: also
Thibaut, Origine byz. c.iii.

(2) B. S. A. ibid. 100.
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The total result is as follows: nineteen signs in the fragment need
no explanation: we deal with eleven below, leaving twenty-seven
still obscure. But many of these obscure signs do not occur in actual
use.

9. oTaupds &md defids: with equivalent in the Round Nota-
tion: musical value: (a), or elsewhere (b):

o i - — == T r — — ! | — i
w 17 [ I I T I P Y - <l | T
o & é & d'l I — ﬁl e & H & i A

14. dmofena: this may be the same as the Epegerma, answering
to the later Piasma (which in the fragment has quite a different
shape). The equivalent is a phrase like ¢ f (dim.) d ¢ f or g (dim.)
e fgorfd(dim.).

18. Tivaypo: this seems to be the same as the Little Kylisma,
which indicates an ornamental phrase like e- f g f d e.

19. &vatpixiopa: frequent in Laura B 22, used like the Ura-
nisma (No. 23) with the same equivalent phrase answering to the
Thematismus Eso, e.g. g-a-¢'ba-.

21. oUvaypa: the Synagma is usually followed by the Thema
Haploun, as the equivalent in the Coislin Notation shows. The
Round Notation usually (but not always) omits these subsidiary
signs and only gives the neumes (1). Here the corresponding
phrase is like

Such ornamental figures had not an altogether fixed pattern, as
we see from the variety of representation in the Round System.
23. oUpdviopa: this seems to be the same as the Thematismus
Eso, like g a ¢’ b a- or g-a-d’ ¢’ b-. It often follows the Pelaston
(No. 34).
24. Oépa: later called Thema Haploun. In Coislin Notation
usually found with olUverypo, as already shown under No. 21.

(1) H.J. W. Tillyard, Handbook of Middle Byz. Mus. Notation (Copenhagen
1935) 28.
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31. ¢fopd: this sign is seldom used in the classical Round Nota-
tion, but was often added by a later hand. It denoted some chro-
matic change, probably aflat combined with & natural. In the examples
that we have tabulated, the Phthora has disappeared in the Round
version; from which the natural inference is that chromatic changes
were out of fashion in the 13th and 14th centuries, but were re-
introduced later, when Oriental influences, especially in the 17th
and 18th centuries, became stronger. ‘

’
0’--']’(1)'\". - Od - }LE'?OV EU'(PPGL'\’E - Tat

In example (b) the uncompounded form of the Xeron Klasma
is seen in 1219 and 569, but the usual form in D.

33. kaTdPBo Tpopikdv: this evidently contains the Hyporrhoe
(two descending seconds) and may answer to the later Gorgosyn-
theton (Handbook p. 27).

34. mehaoTov: usually found with Uranisma no. 23. ¢.v.

38. pd&miopa: seems to be a compound of Apostrophus and
Klasma, to which pair it is often equated.

The following do not occur in the Laura fragment:

48. &pydv (?): this sign is quite distinct from the Apoderma
(tenuto). It has no equivalent in any later system and only the
Andreatic uses it: We suppose it to denote a very slight prolonga-
tion. The later Argon 7 is given by the theorists, but hardly ever
used. ,

49. ANytopx (?): this is the name in the Late Byzantine Nota-
tion, but the usage differs. In the Andreatic it seems to mark the
beginning of a phrase and might be another form of the Enarxis
(Wellesz).

50. dvTikévwpa: an up-and-down phrase, like e- fe.

5I. koUpiopa. The uncompounded form (a) is used in the
Andreatic notation always over two syllables, the regular equivalent
being first a Petaste or a Kuphisma (form c) over one syllable and
then a descending sign. Form (b) which has become stereotyped,
is also used over two syllables in the Coislin notation. But form (c)
(Round Notation) stands over one syllable and a descending sign
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regularly follows. Thus clearly the neume originally affected two
syllables and implies a vigorous ascent, followed by a descent.

52. Bepotiouds ow, Andreatic (for Coislin forms see Byz. Zeils.
XXXVII 354 fig. 5).

53. Name unknown: seems to be a strengthened form of the
Oxeia, perhaps compounded with the Klasma.

54. Gepatiopds €ow (Round); 55 id. (Coislin).

The Esphigmenian Notation.

The hope of finding an exact method of reading this archaic
system may not seem very great. For, in the first place, our two
best MSS“are Hirmologia, where the tradition was far less uniform
than in the Sticherarical hymns (1). Secondly there are no Hir-
mologia known in the Andreatic notation, so that we have a gap
of a hundred years in the transmission. Let us nevertheless take
two specimens and compare with later versions.

The first example (p. XXVIII) is a transcription of the line
marked L, (= Laura B g2) in Wellesz, Eastern Elements, P1. IV, It
is the earliest form of the Easter Canon: also given in Wellesz,
History, 230 (my own copy is in B.S.4. XIX, 111):

(1) Wellesz, Eastern Elements, Pl. V, gives a page from a Sticherarium in
the Esphigmenian Notation and copy on lowest line in Pl. IX (not deciphered
in detail).
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(1) A - va - 0T - 08 - WS T - pE - P

7 7

g a d a a g ¢ ¢

(2) Aap - TpUY - B0 - pev Aa - o1
g f ga a g a-

(3) Mo - oxa Ku-pt-ou Tlx- oy
a- g a a a g g
(4) &k yap Oa - va-Tou mpos [w - nv
¢ ¢  d & a a c/-d’
(5) KOl €K~ ynS TPOS OV - pX - VOV
¢ c d ¢ ba a a

> 07 > g7
(6) Xpi-o105 0  Oe-o05
f g ba g ag -

(7) n-upas Ot-¢€-Pi-Px-oev
g f a g a a a

(8) €-Tl-Vl-K -0V =380V - TOS.

a g a g f ga a a

Explanation.

1. -o1& Apostrophus has indefinite value, here a fifth downwards. -oe-
Oxeia here a fifth upwards. A blank is left for repeated note. (No Ison yet).
-ué- Oxela = 4th upwards, (the Oxeia belongs here). 2. Aau- Klasma =
dotted quaver: progression remembered by singer. -8&- Diple = crochet: the
Oligon was not yet in use; progression remembered. -oi ditto. 3. TT&- Un-
compounded Kratema, purely accentual and rhythmical value. TT&- (2nd time)
Diple = crochet, progression remembered. 4. The Apostrophus reads from d’,
the upper Finalis. Such a break in the chain of intervals is often found in the
Early Byzantine notations. -v&- Kentema may be an ascending second at this
stage. wpds Apostrophus = 4th downwards. -fv The progression over Diple
(crochet) is remembered. 5. oU- The Bareia and Klasma belong here: two
progressions (remembered) are implied. -vév Apoderma = tenuto. 6. Xpi-
Apostrophus = grd downwards. -otds We can only suggest a suitable progres-
sion here—the Kratema might qualify a group of notes. ¢ Bareia and Diple
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used as in line 5. -65 Uncompounded Xeron Klasma—two notes implied here,
as the later versions show (See Eastern Elementis, P1. IV. I have given this line
from my own copy). 7. - No neume, only a breathing—this MS gives breathings
and accents. -u&s Apostrophus = descending grd. -81- Oxeia = ascending grd.
8. &- Breathing. -xi- Klasma = dotted quaver, progression remembered. &-
cf. line 1 ‘over -8&%-. -8ov- Diple = crochet, step remembered. The melody in
this system is much plainer than any of the later forms. We miss especially the
Duo Kentemata which greatly helped to enliven the music. But of the general
likeness there can be no doubt.

For thé second example (p. XXX) I have chosen one ode of
the celebrated iambic canon of St. John Damascene, STeiel
BaAdoons. The neumes from Laura B g2 (Esphigmenian system)
are written in Fig. 3, above the words, and underneath I give the
Round or Middle Byzantine version based on the oldest Hirmologus
in that system, H, or Codex Hiberorum (on Mt. Athos at the
Iberian Monastery) (1) corrected by the aid of Crypt. E. y. II,
(date 1281) which, though not always accurate, is the best MS of
its kind extant (2). This I call G. An intermediate stage is afforded
by the Jerusalem Hirmologus () (Coislin notation altered to Round)
which agrees so closely with H as not to need separate discussion.
H is full of mistakes and must be drastically amended with the aid
of G. It is not enough, by a minimum of change, to get the last
cadence right: every phrase must follow the rules and reach the
proper note. This I have tried to secure in line 2, where H seems
to have copied carelessly from a MS in the Coislin system. Observe
that H often puts an annulled sign above an Ison, where the mature
Round System puts it below. A later version in Trinity 1165 (4)
(Cambridge, England) is much further away from the early tradi-
tion than either H or Crypt. I give a version of H in staff notation,
adding a key to Laura B 32 below the words and tabulating the
chief variants.

In my conjectural reading of B 32 I lay no stress upon the details
of interpretation. But the main fact is clear:—the two systems give
us an earlier and a later form of the same melody, whose broad

(1) Published in facsimile, Afon. Mus. Byz., Main Series, Vol. II.

(2) Published in facsimile, Mon. Mus. Byz., Main Series, Vol. III.

(3) Byz. Leitschr., XXXVII (1937), 355.

(4) For this MS., cf. B.S.A. XXIII, 1918-19, 201, Laudate June 1923, 1
(with facs.) and my Twenty Canons from the Trinity Hirmologium (Oxford, 1952).



XXX
Fig. 3.
v D /
Laura B 32: / > Y s 7 N 7 e s
1 0-cot mMa-AAL-WV EX-=AE=AV-pe=OQ PBpo-xwV 2 Bo
H: e » = 2= 2% & 58 ¥ » 53 4 o Ly >n
J,/\",/>-/9”// I 3 v
=PWY AE=OV=TWV CVLV-TE=OANAC-LE=VWY LU==AAE 3 a=YAA=AlL=@==-
7’9-/\:“>n—'--/,7,-'°,'//'”’ e o 25 \3
55 / >\ )’/ s s / > "\ »
HLEV XAL RAL=TV=VW=EV OTO====UGcosossoo L NO=YW TAE=HOV-TEC EX
29 =0 B Jfo > /"’/z; :’—A % o 2 L s S0 A
7 > /%5 & v 37w > &N\
AO=YWV UE=AW=8l=0Veososooo H ® TWYV WPOC MN=PAEC MN==0&=TAL dW-PT~
A/-w;-/-z-o-‘/,’, s 2> > e ¥ Beo =0 & BN
»» °
HA=TWV = -
> =
o T o - . e
> 7/’\‘\-": sa & A 2 N\D  sa
4 Crypt: BPO=XWVeoseosoooos 2 Crypt: Bo-pwy AE=0V-TWV OCLV=
L e A4 osA 73‘,"/0,,, s ¥ > 500
TE=ONAO=UE=VWV PVU=AACososecos0oo Hiber.: Bo-pwy Ae= =Twv
‘._.}’
- v s - 7 s
3 Hiber.: xat -TV= oTo- I fin Crypte: =0L=GVseoossos

Explanation. The Esphigmenian System has no Ison, a blank space being left
over the syllable, if unaccented. Otherwise the rules are the same as in the
Andreatic.

Line 1. The Oxeia is only accentual, as the formula in H clearly shows.
Over -ywv the Little Kylisma in H shows that the ornament (given fully in G)
is optional. 2. Emendations, based on G, restore this line to a normal shape.
Over -Aas H has the Thematismus Eso, but gives the formula in full: B 32 has
the Anatrichisma. (Fig.2 No. 19). 3. fin. B 32 has the Synagma (in the
Andreatic form; cp. Fig. 2, 51 a) and again the Anatrichisma. The ornament
is very common. 4. -tes B g2. This form of Bareia may include an Argon, the
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ad Fig. 3.
Mode II from b-natural. (Words: Anthologia p. 209)
Round Notation:
O = 4 , =l A > A L > .
b A IAY I i 1 . ° IAY - 1 IAY © 1N
SS=sss s ==

o 7

v (1)"0 - cov ma-Aat - & éx - Ae= Ao -pe - a ﬁpé -xwy  (2) Bo - pdv  Ae -
Esphigmenian Notation: ‘ '
b b a a a c a d d d ¢ b- b-c a ¢ g

ov - v 7 guv - te-0hac- pé-vay  pb - dag (8) a-yak-h - & = pev

a ef d gifg?® a g g a ¢ ba a a f f e |

xol Tha-T6 - Vo - pev 6T0 - - pa—— . (4) N - T nAé-xov - Teg
a a b a a ¢ ba g-g-a c¢cba c¢-g g e-f el
9 \ > TN > =1\ "

7"

J © r— ——t= —— S ——
éx 6=y peh-w - l-av_—— (5) & tdv mpog M - pds 7 - Be - TaL
a a b g g ¢ b-cba d dcbab a a g

ﬂ [ A Umpl A v " 'I A

27 N K I I 1T 2 g #4%53%

al al 10 1 1 | B— SN — 1L

Py, e—=¢ (R 7 = o
dw-pn-pd-tav (1) Bpd-xov—— (2) Bo-pdv  Ae-dv - Ty
a gf e- e-

/) L N — q \ L= ~ ] = = |

D4 1N hY B N | Il 1 1T I I I . T

0 | 1 Vi 1 1 T

o @  — 14 T ==

cuv-te - Bhag-pé - vov  pb-hag— (4)-3( - av

value here is conjectural. -8i-av both MSS have the Thema Haploun, an
Oxeia must be added above this sign in H. 5. mwpos and -pewv The Klasma often
stands alone in B 32 but is (like the Diple) only a mnemonic sign, giving the
time-value of some note of which the sound was remembered by the singer.
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features, especially in the ornamental cadences, have unmistakably
survived from the 1oth to the 13th centuries, continuing thereafter
into the 15th century. Until a fuller study of manuscripts can be
undertaken, we may well be content to have proved so much.

V. RETROSPECT.

- When the Anthologia of Christ-Paranikas appeared in 1871,
the Byzantine musical notation was unintelligible to Euro-
pean scholars, although some Greek singers may have had vague
notions of its meaning. The early attempts of Thibaut in the go’s
were not very successful, but Fleischer’s Neumensiudien, Part III
(1903), first put the study of the Late Byzantine Notation on a
scientific basis. Gaisser and Gastoué in the next few years began
to read the Middle Byzantine System; and by 1914 the interval-
signs had all been explained and the hymns in Mode I, with a
few others, could be deciphered. Moreover in the years 1914-1923
the questions of rhythm and tonality were actively studied. By 1931
all the Modes could be read with equal facility. The Copenhagen
Conference in July 1931 put forward a uniform method of transcrip-
tion (based largely upon the researches of Prof. E. Wellesz) and
there too the series of Monumenta Musicae Byzantinae had its
beginning, whereby readers all over the world have the essential
materials for the study of mediaeval Greek Church Music brought
within their reach. Now the early Byzantine Notation, so long a
mystery to scholars, has begun to yield up its secret; and we see
that the neumes of the tenth century stand revealed in their main
outlines, giving proof of a continuous musical tradition which even
the fall of Constantinople did not wholly destroy.

VI. MANUSCRIPTS AND SOURCES.

1. Middle Byzaniine Notation.

A Atheniensis 883; Sticherarium, parchment. The most accurate
of our manuscripts in the Round Notation. Names of hymno-
dists are given. Perhaps 12th century.

B Atheniensis 974; Sticherarium, parchment, incomplete (v.
Hymns of the Octoechus Pt. I, XXIII). Probably late 13th century.

D Codex Dalasseni or Vindob. Theol. Gr. 181 (=M.M.B. vol. I).

E Atheniensis 884; Sticherarium, paper. Date 1341.
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T Cantab. Trinitatis 256 (B. 11. 17); Sticherarium, paper (v.
Hymns for Nov.). Perhaps 14th century.

U Vatopedi499 (Mt. Athos) ; Sticherarium, parchment, in 2°. The
most splendid but not the most exact MS in our series. 1292 A.D.

N Peribleptus (University College, Cardiff) ; Sticherarium, parch-
ment, in two volumes. 13th century. This MS is closely related
to A and almost as accurate (Photograph B.S.A. XXXVI,
PL 20, cf. p. 133). Our references in this book are to Vol. II,
which contains the Triodium, Pentecostarium and Octoechus.

;
2. Early Byzantine Notation.

Sinai 1214 (Coislin Notation),

Sinai 1219 (Andreatic Notation),

Sinai 1244 (Coislin and Round Notations alternately, cf. B.S.A.
XXX, g2),

Laura 252 (formerly I' 12) (Esphigmenian notation),

Laural' 67, of which the Chartres fragment was part (v. B.S.A.
XIX, 95 and Gastoué, Introduction & la Paléogr. mus. byz.,
96) (Chartres notation).

3. Printed Books.

Pent. TlevrnkooTépiov xapudouvov by M. I. Saliveros (Athens, 1916).
Dox. Tpiwdiou kai TevtnrooTapiou AofooTiképiov by A. Sakel-
larides (Athens, 1895). A selection of hymns in the Modern
Greek, or Chrysanthine, musical notation. The melo-
dies show little or no likeness to the mediaeval forms tran-
scribed from the MSS, but represent the tradition of the
18th—1gth centt. (For the modern notation v. Rebours, Traité
de Psaltique, and Tillyard, Byz. Music and Hymnogr. c. X.).

VII. EXPLANATION OF TRANSCRIPTIONS.

The general reader, who wishes to study Byzantine Hymns as
music, need only concern himself with the versions in staff notation,
but should observe the Mode of the hymn and the Finalis. He need
not regard either the details at the head of every hymn or the
commentary, unless it be to pick out the few remarks on literary
matters. For the student of the notation, the following points may
be mentioned: 1: Before every hymn I give the references to the
MSS that have been consulted. Unless the contrary be stated, the
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first MS on the list is that from which the transcription has been
made. 2: The Signature or Martyria is given in the commentary
wherever needed. Otherwise the usual signature of the Mode is
understood. 3: The words “from a’ (or whatever note be named)
refer to the Initial or Starting-note of the hymn, from which the
chain of interval-signs begins. This Initial Note is also the last note
of the Intonation. The Intonation is usually implied by the Sig-
nature and was rendered by the precentor as he would. But some-
times the scribe gave the notes in full, in which case we also give
them. (For fuller information see my Handbook, c. IV). 4: Medial
signatures found in the MSS are given wherever they are of any
importance. 5: Some small and trivial variants in the neumes are
omitted, as they would make the commentary too cumbrous, without
reaching that final completeness which is still a distant goal. There
is however no reason to think that the ultimate result will differ
greatly from the present text. 6: Spelling mistakes in the MSS are
corrected without comment: the chief variae lectiones are recorded.
7: Punctuation is given by a small bar in the music, which answers
to a dot in the MSS. This may be taken from N, T, A or D without
comment. D often gives a dot which N and T have omitted. The
numbering of the lines usually follows the printed Pentecostarium.

PosrtscripTUM.

The learned articles by Professor Oliver Strunk reached me ioo late for use in this
introduction; but I am glad to say that our views are in general agreement. Where diffe-
rences appear, all readers will understand that his more recent conclusions, based on far
ampler material and fortified by fuller experience, are likely to be nearer io the truth.
Discussion is impossible for the reason given at the end of my preface. But I am sure that
Prof. Strunk’s research marks an important siep towards a full understanding of the early
neumes, — — —

My best thanks are due to Mr. Jorgen Raasted, who, with much devotion, prepared my
book for the press, besides compiling the indices. I extend also my thanks to Mrs. Nanna
Schiodt and others who skilfully assisted in this work. My wife gave valuable help in
proof-reading.

Cambridge, 1960. HFW.T.

TRANSCRIPTIONS



Very few manuscripts give the hymns for Easter, but pass without
a break from Saturday in Holy Week to Low Sunday. The reason
for this is uncertain, although two suggestions have been made:
firstly that the archetype, being a Pentecostarium in a separate
book, had lost the heading and one or two top leaves before the
scribes could copy it; or secondly that in some monasteries it was
found needful, after the exhaustion of Lent and Holy Week, to
shorten the Easter service, which was already well filled with the
famous Canon, “The Day of Resurrection” by St. John of Damascus;
and that in such a way some of the hymns may have dropped out
through disuse. I have put together a collection from various MSS;
the one hymn given by T is especially valuable, because it quotes
the “ancient hymn of victory” XpioTds dvéoTn ék vekp&dv, reputed
to be one of the Church’s oldest hymns.

Easter Sunday

1. Mode I, from d, Finalis d. M f. 232b (v. infra), Bf. 135
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This hymn, like others for Easter, contains many allusions to the
Easter Canon “The Day of Resurrection” by St. John of Damascus.

Of M (Coutloumousi 412) Professor Oliver Strunk has given a clear
facsimile, including the present hymn. His article came into my hands
just as this book was going to press; so I have gladly taken advantage
of his research. He has supplied an accurate transcription and a valuable
discussion on the Proper Hymns for Easter. (Late Classical and Mediae-
val Studies in honor of Albert Mathias Friend Jr.: Princeton 1955,

pp. 82-87).

2. Mode I, from a, Finalis d. Bf. 135, A f. 283b
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4. Mode I Plagal, from e, Finalis d. A f. 283b, T f. 258
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1. The first interval-sign in T is illegible; we infer the note from
what follows. 6. T: movtas. Lines 8-11 quote the well-known hymn,
which is sung separately at several points in the Easter service. In lines
1-4 we see in A a simpler, and probably older form of the melody.



First Sunday after Easter or Low Sunday

1. Mode I, from a, Finalis a. D f. 252b, T{. 259, N{£.73
Johannes Monachus
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A few trifling variants in T are omitted. 9. Read with T &]mo -
not v~ D. 13. init. a good example of a signature that looks forward
to the next note. A confirmatory Ison has been added by Man. II over
Kad.

;
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2. Mode I,:from a, Finalis d. T f. 259, D f. 252b
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Variants in D are unimportant. This hymn and others for the day
are missing from N.
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3. Mode I, from a, Finalis d. T f. 259b, D f. 253
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8. fin. Signature of Mode III Plagal (Barys) in D. The agreement
between the two MSS is remarkably close. The Gorgosyntheton, a
mute Subsidiary sign, occurs in lines 2 and 8.

4. Mode I, from a, Finalis d. T f. 259, Df. 252b
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0 HI N 'Y M = A v

/ / / T 5 d
Ki-pt-6c pov xat 6 Oe- dg pov 86 - Eo cot. (4) o6 4 -cav oov-
0 = T P A | A
T  — e e B A S S— ATk ——
4™ 1 | N | 1 AN LN L T 1
oy —— Ty~

: 4
(8) xat v (8) ¢m- Ad - gn=aov T;z/ - N - poag (1) xap - 3{-ag(12)els € - mi -
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8. Both MSS are wrong. In T read mwoA&]uas 2 (not Z); in D
read yn]A&- < (not ~). 10. Signature in T = g. 11. fin. add Diple
in T, the Elaphron must not stand alone. 12-14. I have renumbered
the lines: Pent. is clearly wrong. 14. In T add Ison over kai (D is
right). We give the neumes from T (Round Notation) and from Sinai

1244 (Early Byzantine (Coislin) Notation):

‘ a a a bc a g a ef g abc’a gaa e
T: L. e e ‘/‘ E @ sﬁ:/ = /aa ::‘w‘/x"\
(1) Toov po-On-twv Si-oTo-fov-Twv  (2) Tn oy-80-1 1 - Ue-p

Sin: “: [ :: » E \ E N e = L= ; > Duw Nt D
a aa bc a g af ef a ab agaag

efab a aga a= = g g f cd fe d- e c e
= ‘/: > o mee e > o % LN \_;‘ z > D e=w
(3) em-e-oTN © Zco -tne  (4) ov n-oav ouv - ny pe-voi  (§) Kau ThV
L = ; > @ D Dew - > ==

ef bd a g ga a- ced o fe d-d c e

f a ef g-a a a a bga-gff- a-bc’ a gf ga fe d
P >‘ 9“-:/ e e e \a7Z ’,: - “\’ - \a FY

gi-pn-vnv Sous  (6) T Ow-pg &-

Po-n-oe (7) Aev--po a- o- OTO-AE
\ e : % ’ “ = >

?ga ef g-a 2 a ;bg a- - f- a-gbc agf ga e d

d £+ e d f ab a- g ef g a ef d- d- g- d-
- e
@ ;‘ > » — w = 2Y s = e SBo e = ™8 -
(8) yn-Ax-gn-oov Ta-Aa-pas (9) o5 ToUS n-Aous € - TR~ §cxv (10) W
p? e “ pwm e e DPDSEPD DD PP
df e d Taboa g ef f a of e d- g- d-
f-ed'c-c- d- fed-cd g f e d efc e f a ef ga
:J‘E; :: = /"bs D = ; 2 =2 > -‘te —— == ; S wn =
KX = = M} =——— O-Tr-0TI- ToU Ow-pot (11) TWV TW-0TWV TAS KAp-
‘2 —?o- B P DD WP e== ;‘ > E 3 > P> = == : D =
fedcc-d-fedcd gf e d c- e f ga f ga
a f- a aa g agff f e f a-bc’ a gfgafe
;: -—‘c-:/ > \-;::-N :»—:‘:L \’y\’
Brras  (12) g5 e-mi-yvw-ow -8 (13) Kol pe-Tx 0 -- Pou e- Bo n-
.a?é T‘EZ § a\gf-‘f- f ;?a':gbc agfgafe
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d efaugbc’a a g efg a ef d- d

ﬁnm‘ U LY w/ -
- s ya Do = @r DD &

oev  (14) ° KU—pI-O§ pov kot o ©e-o5 pov So - E(X ool

mdﬂa er Y rpwmae e mns DD @

d efa—=gbca baef aef d d

Explanation of the neumes of the Coislin Notation: 1. Tév Enarxis

'~ (early form) over Ison indicates beginning of phrase. 8i- Apostr. =

g4 downwards; -{ov- I assume a remembered phrase often found with
Bareia. 2. 7fj Oligon = g upwards. -ué- Ison remembered over
Kuphisma; which has only accentual value. 3. &mw- Apostr. = grd
downwards; -é- b-flat needed, though not in Round Notation (I do
not mark‘b-flat in the “key” where its use is obvious). 4. oJ Chamele
merely indicates a low note, however reached. -ny- Bareia qualifies a
remembered phrase. -pé- Diple only adds length, Apostr. remembered.
5. -vnv Apostr. = 4t downwards. doUs Oligon understood over Diple,
asin line 6 -Bé-. 6. ¢- Bareia, as above. -o¢ Ison understood over Diple.
7. AeU- To obtain a good progression, I assume that an Oligon (here
= grd upwards) was remembered over Diple. -po Apostr. = 34 down-

‘wards; & Bareia, as above. -oto- Apostr. = 4% downwards. 8. will

be clear from what has been already said. The last sign (Kratema)
lengthens a remembered note. 10. init. It is uncertain whether the

small sign over the Kratema is the Kentema (ascending sign) or

the Argon (slight lengthening). ko~ this is called kor&Pa Tpopikéy and
its value is clear from the Round Notation aboveit.-Af usual form of The-
matismus Exo: Ison and Oligon are understood. & Chamele as above,
11. t&v Oligon = grd upwards. -8i- Ison remembered, Kuphisma
merely accentual. 12. Bareia and Diple as above. 13. ¢o6- cf. line
7 init. -Bou Apostr. = g downwards. Bareia twice used, as above,
to qualify remembered phrase. 14. KU- the note is remembered over
the Kratema. -os Oxeia = grd upwards. pov Apostr. = g4 downwards.
O¢- Apostr. = 4t downwards and over 86-. Over -§a it = 3@ down-
wards.

5. Mode II, from b, Finalis e. T f. 259b, D f. 253

O \ \ = LA i/—>\- - H/_\
ha — e e S ==
(1) Me-ta v ¢ -Tsp-cfv sov Ko - pr-¢ (2) GuY-my - pe



A
I I\ | va
IAY  — — AN
£ M_di_

vov 1@y Ma-8y - wdiv cou (B'=g) (8) xal tdv Bu - pdv  xe - xhets - pué -
accel.

g - o =T r f
ab-70ic(6) mewo-feig 8¢ xal o6 Ow - pég (mh. B) (7) ™) 0 - pd-cel TV
4
[0} = N — , Tp— MR \ '
» 4 D 1IN l. T T T I 1 I | 1 [N N L)
5 = i e ] = i : =
Yet - pdv (8) xat tije mhev - phg Gov (9) Kb - pL - ov xat B¢ - ov
> >
f i = = ; prpm——— T, \ [
H—® ¢ N—1 —— T I —— i T
T L I} Il It ol
1l ] - = b4 o
« ’ y' \ ) y/
oe & - po- N6-yn-oev(10) od-Cov-ta ____ wodg eN- mi -

Lov - tag e\ng ot @~ dv - Bpw-me. (2) v Ma

b-aga gagg
Intonation in D ve - - - - - e € o ve(sy (where the second Ison must

be omitted). The first sign of the melody in D is an Ison. 3-9. only

trifling variants in D. 10. init. D confused: follow T thus:
ow £ lov =~ Ta T2 2 =7 TOUS =,

P G

T uses the less common form of the Kylisma bc’bga where we should
normally have babga.

6. Mode II, from b, Finalis e. N 74b, D f. 253

~ Anatolius
L G S S S
= —= = 4
(1) Tédy Bu-pdv  xe- xheto-pé - vov (8) & - mi-orag 6 T - 7 - sodg toig Ma-
0 !_'>1"_l_l \ = = I\ \ I aim. ,

o - ———
.) ) hf— y \ ) 7 b) 4 ‘
bn - tatg 8)a- go-Bl - av xau el-ph-vqpv & - ¥ - 3w
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D)
() T = N > AT
yA I N A A A IR L2 I N " " ] I . oy AN N
IA) IAY I Il LY N I T I T
ye—ea o o o pF g+ s e e ™ R
) ] . b ~
> \ ’ \ ¥ ~ \ ) ~
Ba - Ae elg myv mhev-pdv pov(9) xal ¥ - e (10)cod yop & - mt - orobv-tog
|
0 = — A - \ J N — A
| Y N IAY | — —— IR | — | | —
: I ]. il | — T I l. i - 1! 1 | -
o Y( y/ I,, v \ V, \ V' ) ’ ’
11) ot mav-tec £ - pa-fov ta ma-Oy xat ™V  a- va -GTa - OV pov
o A 5 A 1 " L b A '

| | , ===
(18)0 Ké-pt- ds mov xal 6 O -
) A Var. D: >

N’
ds pouv(14)3¢ - Ea oo (8) el - pj - vy (6) fin. ve-xpdv(11) of

> . A T P N W g 1 N I\
y 4 J S | S AN 1N ) 1 I | S N1
< [}. L 1 T 1
v y/ g l)I r \ . yl \ '\ ’ « . ' / 14
nav-teg ¢ - pa-fov ta  md- Oy xat vy (13) o Ko-pt - og pov

Signature in D ve-a-ves ... 5. D2 has a false variant &]m bc’ oeig
b a g- ab
c-6ambc’. 6.fin. D?= N. Signature D? = e-f (x1) ga-. 11. There
seem to be two mistakes in D. Add an Ison over mov- (so N); and
add an Elaphron over -po-. The transcription is given above.

7. Mode II Plagal, from g, Finalis e. N £.75, D f. 254
Jokannes Monachus

v A
1
1
!

g
i

~” \ \
1) Tav Bu-pdv XxE-%x\ELT - p.é - vav(2) én - € - oms Xpt- ate  mpog
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i
Baim - ws - pa {10}V - Sw wy why - -y

) ‘n/x@/'“‘h. i

oy 0d - va -

Var D:
A

~— ’ r / .
tov  ma - - oag (15) xal Ow - pav why-po - go - o - oag(16) KS - pu -

vo- pt-xde (7)) xd - y& tov Aes- (12) dbg mved - pa (13) a\X og

1. In D omit Ison over 8u-. 3. -p&s In the group called Seisma the

Hyporrhoe is annulled. (Also in D.) 4. “providentially”

. In D omit

FIRST SUNDAY AFTER EASTER 15

Oligon over -pi-. 5. D repeats the phrase from line 3. 7. In D add
Elaphron over k&-. 8. D again has the same figure as in line 3. 9. Both
hands in D are corrupt and not easily emended. We follow N. 10.D
repeats yet again the figure in line §. 15. D? has a false variant.

This hymn shows how hard the task of decipherment would be,
if D were our main source.

A modern singer would be tempted, in this Mode, to sing b-natural
as a leading-note to c’, but b-flat in descent. Now since the Byzantine
Notation could not distinguish between b-flat and b (h), we cannot
deny that such a practice may have arisen in the Middle Ages; but,
as it tends to confuse the Authentic and Plagal Modes, it certainly
should not be recommended, except in the cases mentioned in the
Introduction, page XV.

8. Mode 1V, from g, Finalis g. T f.260, Df. 253b, U f. 307

p n__ A T N N —
12 e i —— =N i e e m—
. <« o
1) Ké-pv - - ¢ 1 & - otéx - 1o e ofj¢ Be-0 - m-tog ol - yhn
!

0
4
g ¥ LA S A 4
0

(8) co-pdg & - pu - 7 - oag (9)40v rpé-nov v & - pol xaf- o -

@:t:g:.‘ia:d:dﬁj—aj;ﬂ—ij—ﬁtﬁt

pa"ce, & @l - ot (10)171; cap-xog mv npoc - My-dov (11) 00 mvel- pa-

-
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n . = v dim. Y W A
A f\; i 1'\1r e e e s H 1,\\r = L — =K
— - < ¢ ' ,
e -vpé-mov Pm-da-gf - ool @pux-tde, X0T- el ROV (14)E - pev - vy -
o ‘ . i ‘
cas & - mav-ta (16)8ed-po  Not-mov, pq ap - ¢l - Bak-ke (16)°O
= v
Ja . 1k A T k— Sy )

al — v A > A >
0 I — s e e e S e s S B s S s S S e
ml s "
(18) &v cpr') - Bo av-g - Bo - o m-otde(19) ™ ni-otet
i l
0 no.n " i =
1 s B
y 4 == S S S — i S ————S— ———— ——
e / / v ~ V
EA- %6 - pe-vog (20)0 ‘Ké-pi-bg povxat 6 Be-og pov, 30 - fa coL.
. 77 >
0 Var. U S S Ar--q = = \
p A—— - - ot o Y N WY Y W A W ~
7" - =7 f 7

— =g

) \ b} /
ow  TOv GGy pa- Bn-tdv (4) mpy mhev-pav eE - e - yip-vo - cag

)
=
O AF‘ = —— > 7 = Yy — . v L ﬁ —
T
, e s s o W e e S .
7
o ’ ) ) A 9- ~ = 5 - lol
(9) &v  Tpo-mov e € - pot xoB-0-pd-te & @l
Var. D:
f \ = P
y am—y > -
1 1 IR} 1T Y
ol o
1 1 Ll 1) 1/ d ’ -~ = 11 iij
\ —1' Y/ P ) \ ~ y ~
4) mhev - pav - e - hp - vo - cag (y=c falso)(5) xal <pad - pa  Tdv
A
O > \ ' i e -
B A——— - — T —
1= ——2 i
1 ;1 &

\_/. 14 ; T & =
.{9) ¢ - pol xal -0 - pd -te, @ @l - \ov (falso) (16) yer -

R iian [ et

FIRST SUNDAY AFTER EASTER 17

0 aicel. , -
D’; - I AA I T ‘R ; F — I ]| I R— ;\ 1
((an) o — - 5 i
P - @ < v‘ V ) 7

pi (17) ©iic aijc (18) v ®6 - - - Bo —— {falso)

T seems to be sound; but the signatures at 1 fin. (b instead of g in
Mode II—common mistake) and 17 fin. (I Plagal without an ascending
fourth for g) are wrong. Line 13 over -oou we read = given by D and
U, but not very clear (perhaps corrected) in T. Other signatures in T
6. fin. 5= (=1{); 8. fin. 8’ = g; 13. fin. 8’ = c. D and U agree fairly
well witl T as far as éméoTngs in line 2 and in lines 10-1 3. But elsewhere
U has a less satisfactory version, while the neumes and signatures are
confused.in D. 3. Signature in D after o&®v looks forward to the
next d’. 4. fin. D has the ¢’ signature against the neumes. 5-9. The
melody of U is almost the same as T but is generally one note too high,
while in 16—20 U is mostly a note too low. 14. fin. D gives m\.o’
plus a fourth (= g) but a is required (so U). 17. ou]oi omit Ison
over Kuphisma (D is right). 17. fin. D has mA.p’ (= €). At the end

‘of péPw omit one Apostrophus in U (D is right). 20. init. In U

Y

read 6 = (so D). The other differences are slight.

9. Mode IV Plagal, from c} Finalis g. N f.75b, Df. 255

- Anatolius
| [— ,._'__’__> X A
—() — } I | T N —K . l‘Y = —
13 L 17 T IR} | — l; Y
D] === ~——  _ — - ror
WA - - da Bo-pd  w yet-pl g mhev-pdg
[ A A v A dim. >

/ ’ N y
(2) X - ye Xpt - otdg (3) xal Todg 6 - movg TAY  j-Awv deb - po ¢n-Ad-

_0 A dim. L)

A
Il U ™

v L LI L 1 | 1
= 7 A A AN
@n-cov (4) nl - oter - ped - vy-cov (5) xal yi-vou por mt - ordc
=
=N = LA P >
1 ) | N 1N 1N N Pe— T 1N 1LY s I 1 K NT
= T | I). 1N AN I) 1 1 K l} [} rl)

(6)xal py yi-vouo d- mi-otog (7) &6 B Bw-pds & Jox - 0 -
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v = . A
(—) b T . fmﬁ o i oy T T — 1
1 T 7 17 I 0] I 1 T 1 1T
e) ’ V X Y (’ I K ' ' 7
(9) 28 pou @e-o0g wai Ké- pu - og (10) ES-onha-yyve 36 - fa ot
Var. D: DR
) f; - . , , X Var. D#: ) ,
y A N 0 r\] ﬁ ﬁ Y ll 1 1 N )
e Fa—p e f—= | b&—w o
D) ! ' ! 4 7 14 7
(7) Bax - 6 - Ao dg 4 - ¢a - to 100 (8)-¢ - Bo - m - e

3. D has c’-signature after fjAwv and Homoion ad fin. 5. fin. The
last few notes in D g a* b a g- and in D2 b* a g f g are uncertain, but
they regain g in line 6. 7. There seems to be a mistake in D; read
perhaps 8oxTu]Ag) ==~ (not =»). 8. D' = N.

For the use of bh or bp in this Mode see Introduction, page XIV.
There are many passages in which either could be defended; and the
singer can only be guided by his own judgment. Thus in line 1 over
“Ay- we may prefer b (h) because it is a leading-note; and in g fin.
because it leads to a pause on ¢’, the Finalis of Mode III. The common
phrase b ¢’ ¢’ b may conveniently be sung as b (h) ¢’ ¢’ b-flat in a
Plagal Mode, unless it makes the end of a phrase, where b (h), Finalis
of Mode II, is necessary. \

10. Mode IV Plagal, from ¢, Finalis g. Nf.75, Df. 254D Anatolius
A
v v v A LY L m
14. —r = . —
o T T 7 7 ' —=
(1) Tav Qu-pdv xe-wheta - pé -vaw (2) v Ma- Bn-t@v cuv-7n - Bpots-pé -vay
) = PR f.\ A_ ' | v [
A | - I N T T I Il

v
Y Y
| -t
74 174
7 U

8) ¢n- ¢ - o 6 Zo-tip(4)od M- oav ouv-ny - pé-vou (5) xal orag
dim. v >

1|

JPes— 4
I

|-
1]

1 il
] | T 1 A} T
)

T Lemed
pa (10) xal & - dar  tig nheu-pdg pov 1) xo pn o yl-vou d - mi - ctog

FIRST SUNDAY AFTER EASTER 19
_O 1 ¥ >l o) , LA
LN )
5 i — 5
T o & =
e o S R S
(12)er-2a =l - oter xf) - pv - Eov Ty Ex Ve-xpdV pou & - va - Gto-Guy.
Var D: A
f) s ' \ v ]

- 7 g gy = i
a - qu - atog (12) 4h- Ao ml - orer xp - pu - Eov  pov 4 - vd -

N is right, but there are several mistakes in D. 1. Add Ison over
Ke- giving ¢’ kdeto a. 3. D -0t a 6 a. We should prefer b-natural in D,
as the phrase suggests Mode I. 6. fin. The signature in D (c¢' ¢~ ¢')
overlaps. 9. Signature ¢’ b ¢’ -. Omit Ison over -vov. 10. Add Ison
over &y-. We must not leave a passage unemended where two mistakes
happen to cancel each other. 12. Omit Ison over &AJA&. Read afvd —=
(not —) [oTaow], 2 common mistake.

1. Mode IV, from g, Finalis g. Nf. 74b, Tf. 260, Df. 254

N
hsnd
v

y
I

LA Sy , R
)"Q tob na-po - go-Eov fad - pa - 7Tog (8 d-mi-oti-a nl - ouw
: > > o) m
{

Il I L
I | — T N L\ B K

A \ n/ T \ 5 ‘T'/. o \\'/ I
Tet tov oap-xw - By - 1t 1ov ab-tov Yi- ov w08 Oc-0b (8) & -yvd -
A
—9 T N R = r \ '
. [. I I} AN | 1 1A 1 I N
!) 1 t = 1 = 1
pt - A. oev g me-mov - 06 - 1a cap-xi (rh.a’)(9) 2 - xn -pu - Eev
_0 = = | 4> 3 A >

g a - va - otdy - ta Oc - v (m\. o) (10) xat & - B6-m - ce Aap - npd
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! v =
—Q C—— =tk k> — vk S i o E—— |
- i 1

W pu-vi (1) ‘0 Ké- pL-6g pov xal 0 B¢ - 6\{/ pov (12) 36 - Ea dot.

11. In T read Ku]pt =~ (not =). Otherwise the differences are un-
important.

12. Mode 1V, from g, Finalis g. Tf. 258b, Nf. 74b (manc.)
- >
0 e B = =

A > v
1 It L A & L
T LY LY AN LA} | —— T — N K
[T ] ) 1] [ 1 L i | 1] IAY | I 1
(% dljjf jﬁ - U b E i e
& :Tl‘:%jﬁjtﬂt,

I
pa. (4)°1 - 1\,/- sod Xpt- otod ‘Tod 0 -
>

™
=1
1

v ':7:; Tcu-pt'-\h"; n)\eu-pqn oy '.Xs

D

A > = . >
L
N

A I\ " Il A A
I N N 1Y I N I  — I

1] 0] 11 T ] A ll\ ﬁl I N N
—@—4—‘———‘—‘———d——‘l'—"—"lﬁ:i__‘l_. ! —Y AY
o ° ~—

° ° N \ \
o0 (5) ob wat-e-ghéy-On 1 dn-ha-gq - cel (6) wiig dv - ijs yap 7o
| \ m L A " A s A L= I\ L I}
N Y T I N O — N Y 11 | - N N N T N
] I_.J_l—dt = % —T
Suc-net-0¢ (7) per-¢ - Ba - - Aev elg ed-mt - otl - v Oep-pdic (8) & - xé -
A v A M > o > A

P 4
} K e

PR— I — —k—t—1— N
Y \ ’ y - 4 /
xpa - Eev  d-mo Ba - 06 - wv du-yis (9) ‘0 Ae-omo-tmg o0 pov
I
[

eSS

>

-

= I WA " > n
1N L K I\ IAY Pr— J— Y | | - T 1 I
N IAY AY |’l i 1 L 1 T 1 1

pib @]

K N
T | A A

el

&
xal Be-6g (10) & &x ve-xpdv € - M - yep - ME - Vog, 36 - Ea oot

The text of T is sound. 8. fin. Diple added to Apoderma for a doubly
prolonged note. 10. 86  is certain though not very clear.

13.Mode 1V, from g, Finalis g. Tf. 2580

=
() A | [ \ } = - . =
17 o o & —— — B e T n K  — —
& — 4 T &

(1)"Q tod na-pa - 86-fov Bal - pa-tog
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D > T > >—__ 1 1 /-’\
T e e s
) N \ ) " 1\_/ > ! ’
N - - xe (6) TV ol - X0 - VO - ui - av 3¢ (7) n-8- -0 - -
A A
() PR A pr— L= 1 1 1 ! /_'\ A__ 1
S s B W N s B B — — —— - T B SN W
D) 4 T =
gag puot-a - yw - YR - Gat v - pdg (8) nap-L - 6T - ot tag a -

-~ ~ ) /’
o Jer - Eeg Tpa-vig (9) Tis € - yEp - oe - wg ad T0d E%
n ') A [ ] A - v >
Il I A 3 A L J] " 4
T T —k N — —k  —— —
LY ],l I l,| L 1 £ il [,‘ | I L 1 1H

Bo - av (10) ‘0 Ké-pt - é¢ pov xai 6 Q¢ - 6:/ pov 36 -  Ea ocot.

5-7. &véhket, TV oilkovopiov: & 8¢, AiwTon Pent. 8. mopioTnot y&p
Pent.

14.Mode I PI., from d, Finalis d. Df. 254, Tf. 260
ﬂ = I\ i A 'l

A
. - . L i
M . S . S VS B S| I i K
18. S —— Ty ) Y

7

ﬂ A . = v
p 4 [\ re—— | N 4 I
Mww
~ )\/. ~ 14 ) / l \
TGV olx - Tp - pdv cov (8) 8 -t & - pa-xpo- 06 - pm-cag (4) 6 - mo
t' A > > v > ] A
} 1 I I T ‘ .
¥ 1 ] l'l T I, 1 IAY JAY 1.\ 1
— : o —
- - Sol - g ( ’ i ¢ \ 5
oL at wy pa-m-Co-p.s-vo; (5) vV -mM0 @ - WO -
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{L\l N A N N
. { | %‘[ Y AY 1 (} JAY IAY
\/‘ 4
A oow- € - - a6y A - pdg (10) wg tov  Bw-pav, Bo - dv dot
f) nl " "\ L ’k A A;
D4 JE— 1 N Y I} IAY [N - 1 1
|l] 18] 1T Ji | I— Y N T T T LN T T
¢ — ’ ’ \ ¢ ’ ’ ~—
(11)0 Ké- pt - 05 pov xat o Oe - og  pov (12) 8¢ - £a got.
D1 = T: . ; \: = = &= @ @ @
2. -ko-oTov To TAN- 3. D? e-pakpo-fu 4. D?u-mo l-ou 5. D?
D2y = - -~ ecd e f
- e f g

probably as in line 4 (last Ison omitted). 6. fin. Signature mh.a”’ > (=g).
7. fin. Homoion. 8. Read with T av]a \ == bpg. 8. fin. The signature of
Mode I (=a) is either wrong or looks forward to the next accented note.
T has the f-signature. 11. init. Signature .o’ (=d). D? over 6has =
falso. Read in D? keu]d \=~Z. This is a fairly safe emendation. T

differs, but is wrong.

15.Mode T PI., from g, Finalis e. Df. 254b, Tf. 258b, Uf. 308
N = > = wn

———— — k1
. 1 e i 1 1
i T ‘R LN | T 1 T T T | § l,lﬁét
19. - — z
L 7 7 L}
\./ : y

(1) Me®> % - pé - pag Ox-td — (2) g E’-'rs'p - ce-Ug  GOL
h-p-p

et

4] A Y > M |
D4 i  — | Y Il L K T i K I 1AW 0
T LY L} IAY 14 LN A
T 0] I A LIL
—¢ < @
- - \ , ~
T - - cod Ba - gt - Aed (8) po - vo - ye - veg Ao - ye 7tob Ia-

FIRST SUNDAY AFTER EASTER 23

I
e = =
~ c <
) o , , -~ V, o )
™y el - opn - VY Gov Tap - € - YO - PE - VOg (7) xat t®d a - m-
4 )
ﬂ >1 A A | I n Pr—
ya K N 1
e e e e e e e
%—‘ﬂ* = 5 —o—
~. }i / :
grogv-tt po - Uy -1  toug th - moug € - Bet - fag (8) Aed - po
i
A P ] A = A
I\ A =
s et B~ — S\ — W . S— —_
— —— T ) 8 B— —
o al
D) - T

dn - M - gn - cov tag Yel - pag (9) xat Tobg 76 -dag (10) xal Wy G-

N W I A VO | N O sl
7 A N 7 AN ' BN I BN S
& @ e @

(2-3)-1ed po- wof Ia-[)-bng toig pa-(6)my el- pn- -pe - vog (7)-mi-owodv -1
L i A" )

(8) -EOJ §n - M- gn-cov todg (10) & - xq-  pov mhev-pav(tl) 6 8e(=T)(12)xa o 0s - o¢

Var. T:
N > /A v ~
¢ - ! ! A | L °
= — e E— — p— ] —h—* } i
fy—e—= = N— ™ Lo s e il
o - g
(9) né - Bag (10) xar v a - wi - pa - Ty pov mhev - pdv.

T after a lacuna, begins at line 6. I omit a few small variants in T
but give a full collation of U. 1. Signature 17}352: (=g). 4. fin. D

TA.B” (=e). 5. D forgot Té&v but added it over the line. 6. Pent.
Tapeyouevos, Swpnoapevos D U T. 9. fin. B (=g) D. 11. U ¢Bonoev
which is better here than the usual ¢p6a oot Pent. D T. Over é- D has
written the Kentema clumsily, but it is clear in U.



24
Second Sunday after HKaster
1.Mode II, from b, Finalis e. Nf. 76, Df. 255b Cumulas
>
ﬂ v v %\ = AN L \ v
R0. 45 s i — c ha— =
LA — = 4 — T, Ny
(1) Al po-po- @6 - po yu - val - xeg (2) dp-Hpov Ba - 0¢ - 05(8) - pd - pa -
L’ — e e
W—Wﬁiﬁ:ﬁﬁ%
ta  ha - Bob - cat (4) 705 Ku-pt - ou tov ta - gov xat-¢ - Ao -

dim.
[Py

J—
(m I
N

pe - ta - B - ow (7) xai mpog N-M) - hag B - e - Aé -qov - o (8) ITos

> A - -
= o I\
n 1 A 1 | — { I JAY . N
17 I L L - - - 1 1 (W)
J i =7
el- ov  al ogpa-yl - deg 0ol pvn-pa - TG (9) mos & - omv M w0l
- A
=, — [\ ' v == | |
jnr |‘\ JAY I Il I IRNEAY ﬁ —-j E\l dl l 1 }\l 1-_ i 1
T I 1]
T = S
ITt - Aot - Tou xou -oTw = 8L - a (10_) xal a - xpt-Png a - opa - Aev - g
H = A |/—>\ v
p Am—Y
y 4%

7

== SSEE R e
{1) 4€- yo-ve B¢ pnp-vo-THe QY

ay - vo - ou = oy o -
J : ' e
b4 ! 1 © - 1 B, )  —
®: i N A—  — 71— o 1 FE:”:: —@ o
¥ 4 |-
5 Pt

\ / \ hl /
vat-xdv (12) 8¢ - a - otpdn-twy &y - ye - hog (18) xat  @a-cxwy mpog av - TS

SECOND SUNDAY AFTER EASTER 25

S i — —

14 I S
(14) T pe- ta  Op-voy Op- el - e oy Ldv - 1@ (15)xat Lw- o - mot-

7 - 6ay - 1a To 7€ -vog tdv PBpo-tdv; (16) 6 - - yép - Op  Xpu -

otog 6 @e - o M - pdv(17) éx ve-xpdv de mav-To - 3 - va-pog
0) N 4" A L = [
& IAY A p— J— 1 I N IAY - A AN
ék g g z gl 1 » | | — 1 ,l ) P F 'ﬂ' .__d_lﬁ_}_. —
1 1 WA —
D4 ~ s e r—
(18) mop - € - YWV ME - Oy Noo- by (19) & - elap- gt - av  xat  fw -
N = = A h
P ll lk\ I %\ ll\ ;\ P— ;\ 1 1 % {\ Jr— 1 10
ég g g ! T A Y |}. | — lyl 3! | T 1 T 1
) S — T e = |
’ \ \ = ’ ¥
vy — (20)gw-Tio- pov xat  To pE - ya € - ke - og.

1V

4
(4) 105 Ku - pl-ov wov (6)-y( - Cov- (12)-otpam-taw dy-ye - los (falso).

Other variants unimportant. D has more punctuation-dots and
signatures, which are clear. 12. D is certainly wrong, though the signs
are clearly written. Read an Apostrophus (=a) over -Acs.

Nothing seems to be known about Cumulas (KoupouAds) who wrote
this and other excellent hymns in the Pentecostarium.

2.Mode II, from b, Finalis e. Nf. 75b, Df, 255b Cumulas

" I\ A =
TSN B S B I i N1t NN s —
0

4 r v,
-7 ma-w - Oel - cav (6) tag ogpa-yi- Bag

e v gbo- pav(5) i Cw
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mo - oto-hotg (12) 0 ve - xpdd - cas Xpr-otog tov 84 - va - 7ov (13) mpw -

(6) -8az pap-  (7) Ber - vic tobs ¢ - Ae-xag tdv & - met - Gy (8) -xt

n . v v ¥
7 1 I : T 14 1 I | 1 |- ]
ﬁk F p F Y 1 AN 1 N |
st ] ] 11 i8] al
ANEV4 .] & d 1 11T 1 é é’ Y . P &
oJ = o N S .

87 o5 (1) &f - na (falso) (13) 2x v - xp@v (14) O - pdg mpo -d - yzt el

3-5. D?=N, so far as can be seen. 11. init. Read a1 &¢ (not =
in D, which will then agree with N. 13. fin. D has the a-signature
which looks forward to the second note of the next line.

3.Mede 1I, from g, Finalis e. Nf.76b, Df. 256

/ . L= A = Cumulas
DA l‘\ ll\ %\ AN IAY ;\ [ . 1

o 4 4 — =T v r
(1) AU -po-gd-por bp-Bpi-ar ye - V6 - pe - var (2) xat o

SECOND SUNDAY AFTER EASTER 27

7 18] T T

o7 S —— z L =
D [ A A 4 = [

PV - O GOU ME - T GTOU- 7S

2
Q
'
Q
Q
'
>
Q
'
w
o
<
¢
Q
Q
—
&
I
a
'
™
'
CAN
=3
'

- car to - ypav-toy ol - pd GOy
A

= ! Y =
= - S R S—]
H 1?"%"
Za— i A——
7 =

(5) xo1 b5 oy - 7é - - dhou tolg P - pa-cwy v - m - yn - Bel-om

dim. dim. A
0 = o > =

(6) ya - po-mot - & cbu-fo - ha tolg a4 -mo- otd - hog & - wn -

I\ L
7 A} T  —\ — B : T LY

rry = 14 =
(Wép - yn - yo5  tijc (8) oxu - Xeb - cag (9) -pe - vog (10) Cw - v

This hymn is regular in structure and largely made up of conven-
tional phrases. 4. Read ypov = (not ~) in D. 4. fin. D has the common
formula e fd a-. 6.In D read an Apostrophus over -&, not Elaphron;
N is right.

4. Mode II PL, from e, Finalis e. Nf. 77, Df. 256 Cosmas

1) A\‘L-/ ;Lu-po-:pé-éoc yu - vai - xeg (2) Tov w/-cpov c\(;z xa - ta - \a -
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v = = A
v n n 1 fk\ T - s Il Il ‘i_zﬂi I - — - i — Ll\ 1 rﬁi 1 T ]
‘. = — = : == Vl
Bod - sat (8) xal <oc oppa - g1 - - 8ag vol pvi- pa-tog ¢ - dod-cat

(4) pi eb-pod - ocar B¢ w0 & - ypav-tov od - pd cou (B) & - Bu -

dim. A ;
) = N | = = dim.

pS - pe- var pe- ta omouv Bi¢ gk - oy M - qou - cat

pe VESXPOY YUM-YOV  E-GUUp-VIG - € - VoY
A
f) A " 1 = \ dim " |
N T W RS N T | 1 AN } e soas— | 1 I P
> N} | I— N Il I =
D), [ —
(8) ©¥s  pm-rpds wo - vov  ma- pa - pb - O - J,/ (9)@

- « ~ \ ’ - / \_————/.
nhg o  ve-xpovg Cw- o - gog (10)ze - 0ot - vd - T -t
,) I L " A\ A | 1 = = v
W4 N AN K AN N Il N P— " I T T 1 ]
I I} ] — 1T 1T I-']' { I I T % |l

o

o ’ ¥—/
(1) tov "A - 3y oxv-leb - sag (12) rivg ¢ - fam - ol ——————
o) I\ | = ' A 4 A > I\
p A N 1 1 1 1 JAY N A 1l 1 Y
IV} 1 Wi L | 1 T 1 T
z) @ i S y—r ] .
18) oMk 4 - va - -0, Jw-tip, adt-ek - v - ol - g (14) %20 -
. * A
[/ I\ = vy T N
[l JAY] AN T .

4 VAV 2 —_---ll"'—-_l-_—
l.'- -‘—l-‘-- I = G L -‘-.-'!----'Il‘-.' > A N —_—

-
e ] 4 4 |4 ] ) )
Gz el - mac TPL-M - pE - pog (15) o - cov tag v - yas N - pdy.

SECOND SUNDAY AFTER EASTER 29

e ~ 7 ~ f = |4 ~ 7 ,
(1) yu - vai-xeg tov Td-gov Sou (7) ¢ - vov (18) Zw-t)p adt-ek - ou- ol -
2.
0 Har ZY ‘ SN A
o =11 - i
e S, 1
) -9o-por qu-vai-xeg(2) wév td-gov oo0 (7) yop=voy -cpup -vic~ pé-(prob.)

1. In N2 omit Apostrophus over yu-. 2. fin. both MSS have signature
ef g a -. 4. Modulation-sign in N seems to be late: a pathetic effect
was sought (cf. B.S.A. XXVII, 168). 5. Read in D nA « (not —).
6-7. D confused but means the same as N. b-natural is required in
several places which are virtually in Mode II. 7. Probably divide
thus in D -pe 2 2° vov 2='2 9. D uncertain: N is right mws & 0 =
VE B = KPOUS —= [0 = @ &~ 00§ »w 13, In D read -o1]ows =2
(change Ison into Oligon). Some obscure readings in N2 and trifling
variants in D are passed over. Text. 15. Pent. oc{wv.

5. Mode I, from a, Finalis a. Nf. 75b, Df. 255 Anatolius

L
I

o8 ':Fl_—l-—-—l————l--—-‘ = o
D) , -

(1) Mv-po-gé-pot yu - vai - xec(2) ™ Td - pw © mpoo-fik - Be - te; (8) <l &n-
0" L \ >L A nl A = . A v
&  — A w— —. T :

@ — — N—h—T— ! 1) ﬁ. > g # —% EE?E

o N O —g - — e Tt

Tel - te Tov (BY-Ta €y Ve - xpols; (4) Av-€ -otn 6 Ku - pl - oc (5) Bap - cel -

A V[l?‘ Nz: A
£\ == L " PO R
1 A W e T N1 —
1 [. T ] | l,\ °
—7 i
. T . I

v, Bo-d o dy -ye-hog. (1)-96-pot T\U/‘ (5) Bo-d 6 &y - ye- =D

There are no important variants.

6. Mode I, from a, Finalis a. Nf. 76, Df. 255 Anatolius
/I " = = ek 1 — > !
A IAY 1\ 0 INY IAY |\ IAY N IA) | | T | 1 1
25. = T T .1
— . |

¢ = C o
(1) "HA-0ov & -l 10 pm-pei-ov (2) p May-8a- Ay -vij

v >
{) ' 4 | Ak . U ;=
I IAY 13 ] —| P— 1 IAY | T 1
1 l. 1 | — 1 <
7 pR———
oJ 7 = - = 14

|4  —|
xal N &h-My  Ma-pl - a (8) {p-tod-car tov Ko - pt-ov
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(4) xat ©oy  dy - ye-hov el - Bov do-el  d-ovpa- mAY
v ml
ﬁ M A ’A I s A i :\ ?l\ . - : ; -
IAY ;'\ IS J— T IAY . ) i i ‘ T N
.)é g. ] - C é. j C ¢ e iﬁ;——:.aﬁ:ﬁt:/
C6-pe -vov € -ml  Tov M - Bov(6)xar Aé-yov-ta ad-tais (1) T -
H . ' e A N [
4

- — \ - , (8) ) / 0-4
Tel = Te Tov (0V - TA pE-TA  TAY el - ve - w-twv;(8lav- e - ot xab-wg
v >l v A

> v
n A I\ " A" | A [l\ [L\

A A !
é - IAY 15 | IAY . IAY 1\, Il—{ r___} J InY [ [) T  —
d ) 7’ ) \ \/‘ / \ w
el- mev(9) & Ta-A -hal-a  ad-tov ed - py - oe-te (10)npos ov Bo -
7
A

N ' A A | H‘ A | N ! [
4 i I n | — — KT T -]

-
1 T |\ 1N IAY [H] T I 1T
1 1 N I s
o I
D), ~ !

N
M - cw - pev (11)

c-

¢

0 4 - vaotag éx ve - xpdv (12)Ké-pu - ¢ 36-ta got.

Var D:

o

v
Ly

T
3 | Y 18] | — 1 !l: i
1 I @’ 1
T ] 1 I T = :l

(1) =M - vy (3) tp-7ob - car  ToOV Ko - pt

S :
J T = . o =

Neumes in Musical Antiquary 1913, 217 from cod. Athon. Xenoph.
113, p. 508.

2. Both hands in D are wrong, but N is right. 3. N2 agrees with
D but ends with the Little Kylisma instead of writing the formula in full.
5. In D? add an Elaphron over Ttov. 7. N is right, but N2 and D are
wrong.

Text. 4. €idov Pent. supov N D. 6. D Aeyov mpos avtas. 11. Tév
vekp&v Pent.

SECOND SUNDAY AFTER EASTER 31

7. Mode I, from a, Finalis d. Nf. 75b, Df. 255

Anatolius

(1) Me-ta  @6-Bov Wk - Bov  qu-vai-xeg (2) & - m o pvi - pa

> 7 \ ~ ’ 5
3)a - p - pa-c6 TO ob-pd  Gcou pu - pi -Gat omov - dd - fou - cat

Var. N*=D:

« \ ’ ’ ~— )4
pe-vog M - piv 70 pé-ya € - ke - og. (7) ay - ye - hog

D ad init. intonation illegible. 1. D inserts ai = (yuv.); at émi D

is confused and one sign is missing. 6. fin. o-va- D has written the
Elaphron like an Oligon but N is clear. 7. ém]e- add an Ison in D
(so N). Other variants trifling.

8. Mode II, from b, Finalis e. Nf. 77, D f. 255b

Anatolius

v > >
1 1  — i & T mal 8 —
1 1T 1] T T
~—
T pvi - pd cou at yv - val - xeg (2)xal & - mhjs - On  ya-
A
H P~ \ ] v PR I A =
T W — — — I —\ —
o 17 1T
B I fa— 1 g 14 N—g
pds o 0t6 - pa  ab - v (3) év  td M-yerv (4) Av - € - ot
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Var. D?:

ﬂ A\ | )\ A I\

p; am— | iy k T T T s
Ho—— 18 I — — 1T > I S Ay v 1|
. P I Il H al l"l } ﬁf’ é’ & H

Q) VI \ \

) K6 - pv - os. (1) -pa -~ vav pb - -m 0 -

The neumes in D are obscure and crowded but seem to agree with N.
3. We follow D, where N has 76 g. :

Third Sunday after Easter

1. Mode I, from d, Finalis a. Nf. 77b, D f. 256b Anatolius

(1) 0  ma-kd-pn 3 &-Xpdv-'colu (2) mhastovp-y) - cag oy dv -

f) | | I v WA ' A > >
’ ~ S N
| 1 I 1 L) AN | m—{ I r— i | et | | N |N
I 1 1 I ] — T | I\ T | 1 T IAY |8
= I ]). 1 T T 7
3 » \ \—/. y
Bpw-mov (8) nh - Beg . eb-onhayy - ve (4) tovg vo - golv - tag -
N = A"y \ [ \ ) v
DA '\l }\ lR " ; 1 IAY f\' v N N IAY | — p—— I N
o e s — A s
4 ’ \ '/ ) ~ 4 ~ ' y
d -cac-8ar Xpt-cté (5)tov ma-pd-Au-tov &v 1 Ilpo-Ba- 7t - %)  xo-lop-
1 I
A o)
) > \ LI N A = P s
N AN 1 J— )N 1S N I |
1 1 T | _— I} L1
[l é I I
o) el T =
B - 8pa(6) Bt - & w00 Ad Tou gov av - € - otn-cag (7) al - wép - pou
() MY A A..; = L "\ = A [N\ >\ |
p 4 JAY IAY 1 1 ) o | LN I " K A | IAY N I8N A
e R e st ™ L A e e ™ M o~ ™
) M 1 L T | I
%, i-d—&—.l ()
D) \ \ ¥ \-/. 5 ’ ~—
8¢ 10 alh - yog ¢ -0e-pa - mev - oog(8)tig Xa-va-val - ag
[0) v A
v A I\ \ ; \ = | | I\ L L
P4 IAY N N ——Y 1 15 | I I . T N I\
:m:g:ii:d:‘:jﬁ;&jj:ﬂ—‘—i-f—l‘:i—f:ﬁ:ht:
o T ~ ! L
v mai-da &v- o-yhov - pé-vy A — M-y -oag (9) xal v al - 1 -
A
0O 1 \ ) > I\ L —— V|
P4 1 AN N AN IAY LN | — I I I L ) IAY
= T | T N |
) V |14 \_/.

o tod € - xa-tov-tdp-you ob map - i -8eg (Bap.)(10) Ac- a T0b -

THIRD SUNDAY AFTER EASTER 33

% F
1
£
T
2
H

¢ e < N f
o xpd- Co - pev (11) Hav-to-86 -va - pe Kb-pu- e 36 - Ea oot
Var. D:
) A |y \ \ Y =
# A 1N J— T Jrom—- N 1N i) s, I n
] | | T IR} IR T - I8 Il N I T i
Il I [ !’ g’ é InY 1 | 1] 1 i
N7 T I f =J s
@) = Y ° . . ~—

(8) mat - 3a ¢v-o-yhov- (11)-86 - va-pe Kb-pt - ¢ 86 - Ea oo

Signatyre N § (=d); N?seems toread é;/i’(’)x; D has § ca(v) e ccves.
ag fe d-
2. D -ynJoos g tov ef. 5. D (=N?) ev 1 mpo. Ibid. read -pn ==
.t b a ef
with N (not \*= D). 6. D -oou av-e-oTn-oas® ai-pop- (reading -pop
g aefd- d ef g-bc
~="). 11. D? (probably) -va -ue Ku-pi-¢ do-Ecx.
a-gref g-gaef d

2. Mode I, from a, Finalis a. Nf. 77b Df. 257, Tf. 263b

Anatolius
ﬂ v — f
|
S
(1) A - ta- Qog vs xpog  Om- ap qu o na - pa - lu-toc (2) 1 -
0 r? i A > Vp=— v A A A
A | e 1T I A N i — | JP— 1
I { 1l 1! ] I N 1N 1N
. e
D) =Ty I
ddbv e & - Bé-m-cev(8)E - M - y-odv pe, KS-puo- e (4) 8-
() q N\ o "\ => n L
1N T 1N IAY — AW L A\ I T 1N IAY
[} T T I | — 15 I Y I T T |8
1 I |8 1 } L) °
D) . , , ~ ~
N %A - v pov wp - Bog por & - yé - ve - 1o (B) T{ pou xép-
> )

v S LAY ,1‘>

dog  Lw - djg; (6) ob xpi-to i Ipo-Ba - ©v - xig x0 - hop - B - Bpag

\
J— 11 | IAY :\ .K T IAY 1 | — pr—
T [ Il I 1T K K n i
I INY LY N N
~ = ~
) \ ) ’ ’ 3 ~
(7 o0 yop  é-otl pol wg_—— 6 €p- Pa - Aav pe (8) Ta- PAT - TO -
Q 1N '}\ A 1 }\ [l\ I!\ ) — ll\ : k
— —————— — B
- = ~ |4 |4

. Nt
pé - vov t@v O - Bd-twv (9) ak-Md cot T mm - y# mpos-fp- Yo - pat



34 HYMN No. 29 THIRD SUNDAY AFTER EASTER 35
= A | I\ = " \ A
—— S — — — — iy
L — S E— e—C—H— o s i !
e r 14 2 Y e
v - oa - pa-tov (10) U - va xd - g0 ME - Ta MV - Ty
> A A
’Q 1 X ” e — T r‘\ _ 1‘ m Q "\ dim. A | -
o~ N——F 5w 7 T

~

xpd - {w (11) Tav-<o - 3¢ - va - pe Ké-pi-e (12)8 -2 oot .~ 7
; o Ko-pu - og . ypo-vi-olv - <a av-8pw - mov ___
& e DA D e D S e
2. In D read ex< (not ) [Ponoev]. 3. T e-Ae-n. 4. T Tup-Pos;
abc a g ef

N2 gives the same notes. 10. fin. N has the Little Kylisma, showing
that the ornament was optional. D gives it in full f- g fgef. 11.D
8o- b-¢" &x a-. ,

Text 7. Pent. gppdArcwov. The future is better Greek, but we cannot
be sure which the MSS intended, as scribes were careless about double
consonants. N T have one A, but D has two; the use of the Petaste
is not decisive.

3. Mode I P, from d, Finalis d. Nf. 78, Df. 257b

Cumulas

) A
I L 1 1
: o ———— x T f n — 1
& @ oy 1 oy —— N——
) — . , - - ~
€-yob-an (5) &v  tad-taig yap xat- € - xet-to mhi-fog TdY & T D = e
] ’ « )
£ - -0y (18)AN & C-oa - Tpos ——— 1dv - Y@y
0 A M A > ) v -
>4 T X - pm— 3 f) %\ I 4 | >L v A ') 4 >\
+ T I, I I ]R { Y 4{\ ;\ £ . PN 5 B B ™ N
. ! 17 AN 1
- i e A e £ S S
cle - vodv -tav (6) ay - ye - hog yap tos Be - 0d xa - Ta xat-pov g - ¢ - ~ , , ) =
R , R
xat twy Gw - pa-twv  Aé- yet mpog av - tov (19) A - pév Gou  Tov xpa’ﬁ -
A > = = 0)
0 s 1 3/ . A > T v A A
Ay kK ; e—— JS— Y L 11 L 1N N | — | —
U T R S —"
~—— Nl , 5 ’ \ < ~— ~—— g - .
TL - got - T@Y (7) & - e - ta - pat-tev  av-Ty (8) xat pd - G Ba-tov  xal ne - pt - nd - tet xn - plt - TV pou myv 36 -
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hl——_—-'_L-‘l-‘l-—l—l_n L
) A A W R ../ N AR S A A AR U A A

By - Qp(‘z (4) mév-te oT0-ac ¢ - Xotﬁ-m.y (5) rhij-8oc Gy  do- Be-vobv-tav.

The initial signature in D is wrong. 3. fin. D has (more clearly

than N) the signature mA.a~ (=g). 5.D?is corrupt. The remaining
variants are trifling.

4. Mode I Pl, from d, Finalis d. N{. 78, Tf.263b, D f. 257
Cumulas

- i
T E— K
1 T [ IR

y/4 K
31 V4™ N 1N A IR N T == ﬁ' ! : ]
W. l = & — = & t‘_:
- : — e

()’E - mt i mpo-Ba - Tt - %7 x6 - hop - BV - Qp? (2) &v - Bpor-

ﬂ ) I\ M A A > M
2 I\ | — | 15 "
1 L L L f 19 1 oY 1 | L I
{ AV JaN Y I 1 1 IAY 1 1] l)
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.) ~— \ \_/‘

- ’ ) ) ’ \ b ’

MOg XO0T- € - xet - To ev 4 - ofle - vel - a (8) xat &t - Bav ae
0 A aim. N

D m— p— — P S . . W\ W— T T

W — =
. NI
’ ’ > ¥ o
- v -

va. 6t - av  ta- pay - 87 w o - dwp (6) Ba - Ay pe v

0 dim. RN > v A A
* N N | — I
=i 77— i—— .

S e v o= ,
ab-td (7)) & @ B mo-ped- o - pat ak - hog mpo - hap - Ba -

s g :
H A > = VA = A >
— 8 — N T i E—  — i

iz -
veL  pe (8) xat )\ap-ﬁa'\‘-/ vet v (- a-ow(9) & - qyo
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RS
Y
V
V

g .
(12)Av-a e _____ av - Bpw -mog € - yo - va (18) &t - a
() : v > N > >
) o v — —  —— ) — —

7 ". 1 1 1 1
P o= = . 5
~ , , N —"
6t —— odp - xa me- pt - BE - Bhy-par (14) xat  Aé - yElg —
N > A v P N e
P 4 K pr— L] * INY AN |\ N N I\ e
% - j 43 oo o = : 33 3

~ » R
dv-0pw - mav  obx € - yw; (156) & - pov cov wov xpdB-Pa-tov xal mE -

() A A > A > A
6 " i I R S S VS s SN NS S SU S N W W —

33—
V¢ g . =

~ \_/.
pt - md-tet (16)Iav-ta cor  Bu - va - 1d (17) nov-ta bm- a -
0 > TG " A . \
& J—— L [ [ N JAN | I P— I N N
I 1 I 1 ] — I L 1T
— o
— / ’ ,
¢
xob - €t (18) mav - ta 6 - mo - ¢ - tax - tar (19) ndv-twy M -
) dim.  _ - = >
& I ul L 1 1 1 1 P 1 L ]
2" | 1 AN N | N Y L 1 Y N L I I 1 | 1
° I l) T l]. N N 1 ) 13 AN T . I
, S ) v’ N—
pdy e - Oy - (20)xat & - M - mo-oov A - oy - e
Var. N?:
0 A A A o
4 -— — Je—
¥ 4™ |‘\ I )| = T T == 1 | T JR ‘R i\ ] 1 T [R‘ iA‘ H
1 I L 1 I 17 ll‘ 1T L4
~
. ; R ;
(21) o¢ gth - dv-0Bpw-nog. (2) -cbe - vel - o (3) xar (8) Aap - Ba - veu
)

The rhetoric of Byzantine hymnodists does not often attain to such
sublimity as Our Lord’s answer to the lame man in this poem. In line
16 the poet addresses Our Lord. The melody is carefully built up with
many imitative passages.



38 HYMN No. 31

T has a mistake in 1. 7 which might baffle anyone who had no other
MS at hand. Over 8¢ appears < which, on closer inspection, proves
to be meant for . The scribe, having written the hook of the Ison,
found his pen dry; and, after dipping, he forgot to complete the sign.
Otherwise T is in general agreement with N. 7. After opstoucn N2
has signature Q/L = (a a b) which recurs before &pov 1. 15. 18. fin.
N2 has g-signature mA.a’'>.

5. Mode 1V Pl,, from g, Finalis g. Nf{.78b, Uf. 313b, Df. 258

Methodius
= !

¢ - tdv ma- pa- A - Tov xel - pe-vov (5) 8es-mo - T - xi  Quw -
:
0 \ L i\ — LY ')
K H
A t L 1T I) T 1 >N
o = = AR G
~ \ 14 3 ( N \ ’ .
vii  Aé - yet mpog ab-tév (6) @€ - Retg O -yt - ms 7€ - ves-day
b
YV 17
o 7
, , v
(7) 6 a- ole - vav an - ¢ - xpi- va-7to (8) Kb - - pu-e dv-
v > >
—t S —————— ——h—t
/- j'\l } } h [k\ 1T I8 IR} Il I N Il
" —3 =
Q g '\ g v
— y . -
Bpw-mov oox & -yw (9) U - va Gt-av ta-pay- 8% o & - Bwp
: ‘

o =
(10)Ba M pe —  elg wy xo - Aup - Bv-fpav(11)O_ & Aé - yer mpog
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Q K - R — —  — f i o e —
E— e b
U = 74 T T e Il T 1 I I
[

) V"yy =7

(2) € - xet xat- € - xet - 7o nhij-Bog tdv a - ale-(16) 7 - piv 10 pé-ya

- \—
ee —esPLDemvan Do > >

1. Follow U & T?j oTO-Q TOU 30-Ao- - HeoV-TOS ; all three hands in
N are wrong. We resume N for line 2 and the rest is clear. 2-8. As
usual in this Mode there are several passages where either b-flat or b (h)
is possible. Thus over katékerto there is a cadence in Mode I and it
is easier to sing g b(h) ¢’ than g b-flat ¢’. But over -kovta (l. 4) and
throughout L. 5 we are approaching cadences on g (IV Pl.) and hence
prefer b-flat. 16. N2 76 £ (tail of Ison faint).

6. Mode IV P1,, from f, Finalis g. Nf. 79, Df. 258 Methodius

/ \
(1) Ké-pt-e wov ma-pd-ho - tov ob xo-hop-Bf - Opa & - Qe -
0 > N > N
T 1 I ! Il T B K T AN 1N AN I
I I |’ ‘) 1 I 1N 1 | N ])
Y ———— © ——g 1
, T \ , ) ,
pa - nev - gev (2) ahR 6 cog M- - Y05 av - e - xal -
/I \ \ ) \ = \ N \ \
D4 1 1 1 I LN 1N LN K 8 N - 1 N N IN N
Il I l} |) 1y l) 17 |’| -
o =7 =
) .
vi - e () xat ob- B 9 mo-Au-ypd - v -og ab-tov gv- & -

T 1 1 | 1
no - 8L - ce v6 - cog (4) 6 - Tt Tic gw - Vic__ ocou 4 - fv - -
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Bd - pog am- ép-pt-e (6) xal w6 @op-i - ov i xA{ - vng ¢ - Ba-

v6 - cog — (7) -pt - oy 700 g - Boug (8) t@v oix - Tip - pdy

Signature N D mA.8" \ =2 gef. 3. D read -xpéviJos & (not =).
4. N isright -pa =~ n ==, crowded in D. 7. Probably read To0 &=
(not »~=) in D, where N is right, but differs. Several obscure but
unimportant readings in N2 are omitted.

Text 2. N o cos o A. 3. autov N Pent. avtw D.

41

Wednesday of Mid - Pentecost

1. Mode I, £ , Pinalis d. Nf. 3
el, from a inalis d. Nf. 79, Df. 258b Johannes Monachus

4
O 2 s [ >_ = \ [ \
p A -'[\ Y Y o B IAY 1N T r I 1N e, Y 1N 1

34. ; T y S— T | B—— — 0
D) k== % - ¥ |4

(1) Hev -t -%0G - tijs € - € - oty - xev N TGy M - pe-pdv pe - o6 -

me @) ey o Xpu- otéc  (8) na - pa - yup-vd - oag a -

v A ) i

A
I\Y

¢ - oy - ke (5) Ad- T  ab -ty wig xh-vqg €€ - a - va - o - sag

(6)xal 8e- o - mpe-ndig Bav- pat - ovp-y@v v 8 - otpa-x{ - vo o - pa -
t

T 7) totg  av-Bpd-morg & - ya - p{ -ca-to TV al- @ - Vi - ov
Intonation in D:

\-/. ! \ \

Cw - v (8) xal 7o pé-ya € - e - og. a - - va - veg

Var. D:
0 v \ v I\ ; M = JE—

0 — = S— o w—
ANAV4 1 1 = 1 1T dl
7 < g '
(3)-pa - yop - (5) 2o - Tw adb - Tov s XA - s ¢t -
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1. Over -p&v add an Oligon in D (so N). 3-6. “dimly” is unsuitable;
did the author write oUk &uuSpés? There is a play on TapdiuTtov
(“relaxed”) and ouvéopry€e (“tightened up’’); doTpakivey both “hard-
skinned” (a weather-beaten beggar) and “‘terrestrial” (lit. earthen-
ware) contrasted with 8eotrpeméds. The neumes are corrupt in D but N

- —au P \ — P
Do @ B e - e <o > R

is right. Tra-pa-yup-ve-cos §/L g—uU—Spgs 'n’qv fe-1-xny du-va-oTel-av
(4) 1;&‘1;0’(-7\;-‘1%‘\1 c\rJT/:;c@\l;-&Z. Other variants unimportant.

The hymns for Wednesday and the following days of Mid-Pentecost
week are here numbered continuously.

Text. The initial letter of this hymn in D is the figure of a tumbler,
whose slippered feet make one base of TT and his hands, touching earth,

the other. 3. Tnv om. Pent. 7. &wpnjoato Pent.

2. Mode I, from a, Finalis d. Nf. 79b, D f. 2580 Johannes Monachus

/I no > = N
o D4 IAY IS AN . Il RN 1 K AN IAY N
35. I I f AN
) == e r/ 4
()’Bv w@ T - ¢ - pd én-¢ -o0ms % oco-gl-a 7t Oc- o0d
g

\_/.
(2) pe - cob -oms e € - op-7tis (8) 8- 38do - xwv xat & - Ay -
) [ A ' r"il
7 i L I IR ] — T N 1 | 1 j N 1 ‘R IN
l’ - T 1 N N 1N 1N [ W] N
it ]
xwv tovs a - met-Belg I - ov - Bal- oug (4) ©od¢ Da- pt - cai-ovg xal
0 A A > = \
p: 4 ) 9 I . 1 B K 1N N R | .Y
V4% K 1 T N L T [\’ T; r; I ™ 1Y L L
S—"
Ypap - pa - teis (5) xal Bo - @v nap- py - oi - a mpog ab-touvg (6)°0
1
f) "\ | > | I y s "\ = I A |/>\
DA IAY I T T AN - K AN 1 EY 1N 1 .
T 1 T
9] & — — o—~ ——T ==
~ -~ ) \
G-y €p - Xéc - Bw mpbe pe (7) xat m - V€ -

%

w6 - 3wp lw-7 - poy (8)xat ob py Bt - ¢v)- oy
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) .
ypt - ot6 -t -t — (10) mo - Ta - pol ped - cou - Gy Ex TRHS XOL-
‘ dim
q — 1 Y v1"\ A = T 1y N i
1 i 1 1 1 T T N { 1 I[ { 1 r [ l} IR} l);
. e & ~
& ~— N N , ~— - N
A - ag ab - tob fw- ¢ at-w - vi- o0V (11) "Q i a - Yo -
A F A
() WA A = 0 N
A N L | N

—
06 - t - tog (12)xat tijg el -omAay - i - ag cov (18) Xpt-ote 6 Oe -

Var. N*¥ and N%: o

> , dim.
0 p——— = | S eyt — \
It s e
5
g ~ — -y =
poOv — (8) etc <ov (10) mo - ta - pot pev -ag  av - Tod

Medial signatures: 2. fin. mA.o’ (=d), 3. fin. Bap¥s (=f), 5. fin. «
(=a), and 8. fin. At 12. fin. is another cadence in III Plagal, frequent
in this Mode. 4. The variants in line 4 have been combined from N2
and N2 5o as to regain the right note. 14. D has the cadence e-f d- d-.

3. Mode 1I, from g, Finalis e. Nf. 80, Df. 259

Johannes Monachus

17
4

- - , ,
to pi - ooy tis & - op-tijs &m- é-otn(2) av-

(1o - e
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)
40 &Bu-daov_ gp-y¢é -clw mpog pe  xar M VE " TW

A A Pa— 4 A A !
Y N | B I T L\ A A T J— 1Y

1 I
— =

(6) 8 - Bwp Lw-n - pov al - & - v - ov(6)xal ob gy Bu-¢f - oy els

\ « / ) ~ ’ i ~ A 14 \
ot ped - Gou - Gty €x Tfg x0t- Al - ag ad - tod (9)xal € - Eet 70
) Var. D/——\
—#— k " T t I I A h— h—+ N
B [) IAY N I 1 Il t ! 1\! f | nf B I\E t jl
0] - s & ;  S— :  S—

(1) & - pé (8) mo-ta-poi  ped - gov - 2x tijg xoL-Ai - ag  ad * Tod.

2. init. D has a blot and seems wrong. Read with N av =~ ¢ ==
pn=~ 4. fin. Signature '=Db in both MSS. 5. fin. Signature p'=g.
6. fin. D=N but adds a slur, perhaps the Antikenokylisma (cf. Wel-
lesz, Hist. of Byz. Mus. 245). N? has only a few trifling variants.

4. inali
Mode 1V Plagal, from g, Finalis g. Nf. 81, Df. 260 Johannes Monachus

H = ' A \ > p_A =
N7 —— o\ — — — N =} —
37 - o - | - N 174
D) == o — == S
(1) Me-co0 -ang  tijg € - op - Tijc (2) 3t-8do - xov - t6g Gov, Sw - wip,
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\ ¥ i =
e e—e—a—rs
= &l %ll 'bl ,L(l V’?

(8) ¢ - Ae-qov ot I - ov - Bai- ot (4) Hag ob-tog of - 3¢ Tpdpm -

¥ ’ i < ~~ ’
0 - TL 6L el GO~ QL - a (7} 9 xa - ta-oxev-d - ca - oo

[0} 3 | Var. D: = ! B\

TOV %00 - pov (8) a¢ ta cot (2)-tnp (8) € - Xe-yov ot T -
A dim. v - ) N~ . L
S p———— " e W — = N
- T T I . I T [ 1] i = A—W
— e
(4) - xdbg (5) dy - vo - olv N (3) ¢ - e - yov ol T -
- accel. A >
) T h—rv T T o
|) [N L IAY | 1§
D)) ’_ 4 |4 S — '
(4) of - 3e ypdp-pa -ta_ pq pe - pa-0y-(5) dy - vo - obv - teg
n A " v v \ /V‘?> N
D 4 I} IAY - 1] 1 IAY
174 V4 T
o \ e ' b 4 ' r
0 - T cv e (6)-d - oa - ca oy x60-pov (6) tov xdo - pov

1. init. D confused, read pe-cou > (=N). 2. In D add an Ela-
phron over -kov (as in N2). 3. fin. D has wrong Signature, but N is
right, 8’ (=g). 6. N2 over 8(71) understand the Apostrophus from N2,

Text 6. et N 7 Pent.

5. Mode 1V, from g, Finalis g. Nf. 80. Df. 259b Anatolius
ﬂ L A = ﬂ‘\ $ L 'F_1 J— ) A
D4 1N | B~ N N L | | 1 T LN 1N 11 1 | — 1 I\  —
38. 1! 1T AV N 1 T T |7‘ l,l + il 1T
* \—/. l
(1) dw-tio - Bév-teg a - Beh-gol (2) = a - va - otd -cet tof 2w - T -
A‘
ﬂ L L n = A I\ [ L = f-? |
p - WY K LN 1 15 IAY A 1 1 | AN [ 1 I
e 1 N 1N IAY
= =
pos Xpt-atod (8) xat v@d - gav-tec 1O pé - gov T € - op- Tic_
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n_ = A o) no =
S ——e X N T T I f i ; T T
éi - T I I’ IAY LY j — | IAY 17 - [N ]) N |\
J \__‘/‘ ~ ~ ) ’ - ’ B
s deo-mo - T - x*q;(r:f}(‘l-)*qu- 6l - wg @u- Ad- € - pev
ﬁ v = X v [ =
I A L " A
4 I I —N—Hh—% ——N
&) | — IN i } I\. [l‘ (l‘ ][ {f I 1T I l’ 17 T ?
Y. N ° - \\—/ "\./' i\_/'
Tag  ev - T5 - Aag w6 Oe-05 (5) { - va 4 - EL-ot e - o -
A >
N v A H M
9 Y T Y pe— K i  — T -

.
- ‘~ J
~ l:

|

@l
b

O A A Al L —-4_1 A
1
I
nap-ou - of - ag 7Tu - XeW—— 106 A -yl -ov Ived- pa-vog.
Intonation in D: %
Q nf >l >ll\ P Tt alr - k >‘ 4
2 I | I— N L,l ] 1N n 1T :l I -2 :\l = | — 8 N X
A —— R
A-a - a - - 1 -a (2) i - pog (4) Qv - Ad-fav -teg
. A
' v dim. e
9 —h— t 1 vt T
.. | — ] I— IAY A °
] T
tag  év- (8) U - va 4E- (B)-of - ag  Tu - yeiv Ived - pa-tog

The Intonation is uncertain in D, probably Oxeia with Psephiston
(sfz) over the second Alpha. 2. fin. D has a wrong signature A.p’
which should mean e; this is a common mistake. The notes are clear
in both MSS. 3. op]tfis D has a correction; but the signs are not
clear, perhaps \~= =agf. 4. fin. Signature in N uncertain, perhaps
mA.« = d.

Text. 4. puA&Ewpev N Pent. pudafovtes D.

6. Mode II, from g, Finalis e. Nf. 79b, Df. 259 Johannes Monacllué

l) A L \ | = v I\ o, Q v
39 7 N N Il A | — 1 P 1
. o 14
% - ¢ ,rrr ~ ' 777
()07 - <& map-e -y - vou &y & - e - po, Xpi-ote § Oc - g
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D A 1 N | E— T T IAY

, " = |4 ~ = |4
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A
0 A A v L == | .
@’ ) o B, g | [' T e B ——
') | , L4 ) \-/. ] y , .
dov-xal - wv (9) xat ypap - pa - 7 - ov (10)Aé - yov - weg (11)Tic

- ] : e — e—— v | 3
174 Vi | — T T 1T - = I
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— —T N '

g 10 g\ T ek S,
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o — ! N ,
(14) ¢ - ab  bm-dp-ystg— 0 T|Po mMaAY-TWY a4t - W -
) Al—ﬂ e T m} = >[L\ ﬂ?
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: ) T
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Intonation in D:

(16) B¢ - oc¢ N - pav(17) 86 - Ea o Ne - a - vsg

g Yar D ; | L Tp——

P A —— T T W i U | I A S S— D— S — — —
e = , ~ , -

(2) € - op-ijg (8=D) (5) x&v a - mo (18) ¢ - - - pe-vou

 ——— — r— —— = —

d 7 \
(14) o0 o - dp (=N) o npo  mav - twy (16) O - og
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D Intonation: probably add Ison over first syllable (as in music

above). Ne-fgfg-. 3. Tois Aoois D is wrong, N is right TZTS 7\6(;: =-c_n‘g
as ef a

N2 7\;(—0—15 5. D N2 «x&v = bc’ (the second dot faint in D). 7. pe]ra
g a
D smudged: we need > c'd’ which was perhaps what D meant.

C

N pe]ta v D —_—
bc’ b b
11. oU- D N Synagma, a mute Subsidiary (Wellesz, Hist. Byz. Mus.
and Hymn. 245 No. 19). 13. See music: D uncertain: probably add
Kentema to first Oligon over -(6-. 14-16. The punctuation in MSS
differs from the printed text.

7. Mode III, from c', Finalis f. Nf. 80, Df. 259 Germanus

A A A
v - 7
- . e — .y
S — { — 14 =
- - , 5 ’ ’ \
i 1is(8) cw - ) -pl -ay €p - yo - cd-pe - vov (4) Mé-oov yap
0 v A v v ) v N
A.}“¥',“u}§'y'yi"yf"¢f'”5'f‘il'
86 - o An-ctav(B)m Cw-7 év G- h}) g - xpe - . -
1

A > A
= I
ﬂ A A [‘\ k [ I T 1 D . < T 1
1 T T T T &
4 14 S-S S — y
e /
(/)tm 8¢ mi-oteb-ov -t € - 36 -a (8) Ty - - pe - pov pet’
I'\ ] —
1] 1

gv tw na - pa - del- sw (9) Kaz - n)\ - 0ev gy

I\
I\ILI

'cci - gw (10) g - oxb- leu - 6e  ToOv "A an (11) xat dv - € - -
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b

f = . A S >
o —  — ——— e S W\ W—  w————— k—+k—n
- — — i i} g i — I — — |
o R — — v = A 1|

AL VAN 4 H',/ T T el & N &
o ) T T T kv ’ — \(/
v - Nw € - xpa( N)(8) xai & (9) xat - A - fev  ev  ta Tt gw
. i

Both Intonations in D are wrong: the music begins from ¢’ as in N.
2. D -§&- omit Kentema (as in notes given above). 4. ug]oov read =-
(so N). The next neumes are crowded, but mean the same as N.
5. fw]n omit Ison: this gives the passage recorded above. 8. As
b-natural is Virtually an appoggiatura, we may allow the augmented
fourth. N has the ¢’ Slgnature, which suggests that the precentor
intoned this note before giving b-natural to the choir. D is corrupt:
read with N on =« (not =.). In both MSS the Ison over -pov
must be changed to Petaste. 9. init. Signature in N (B’=b) looks
forward to accented syllable -fjA-.

Text: 1-3. D has a dot after So&fouev and #pyoaoduevov, N at

latter only. 4. D N yop, Pent. yiv. 7. D Pent. #péc, N gBoos. 9-11.
D N xoarnAfes, eoxudevoas, oveoTns.

8. Mode 1V, from g, Finalis g. Nf. 80b, Df. 259b

Anatolius
m > L A= oM
— f T———— K ==K K e T
41 1 L —— D —
’ M : T -& \ -~ ) ’ ~ ~ €
(1) Ko - pr - - & mpo tod @ - ypdv-tou cou Gotav - pod (2)tiHg € -
>F"‘| I q s =1 [
i — Y N —
i g E— S—
0p - g pe - cob - ang (3) év Tcu I av-fk -leg (4)°1 -
0 I\ "\ P = | A = | ey
R s e e
e , - , v‘ \ ’
ou-3at-oug map-pn - ol -a 8t - 8as - xwy ta Mw- o€ - wg
1
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Tti—"r;‘t-‘cé-p.s - vou 8¢, Xpi-oté (7) wic ofjc oo - @l-as TOo d-gpa-

\ ~ ’ 5 «
GTOov poo - G‘CT’) -opL - oV (8)’[7]\) xa "Ca‘ GOV GXeEv-w - pL - av EV € -

= ¥ v dim. v =

—

pe-vor 8  Xpt- oté (7) ti¢ ofjg oo - @i - as TO d -g@pa-cTov pu -
0 A > > >
? | - 1 L 1 1 I I 1 1 | — | | | N T T N1

ovrf -+ pt- ov [y=£)(8) vy xa-va (9) mas o6 - (11)-y v

3. fin. D N Signature y’ (=f). 4. D after 5154oxcov has a dot and
again the f-signature, but no stop at 4. fin. 5. fin. Both MSS have
g-signature. 8. fin. D has g-signature, but N that of f, which looks
forward. 9. oU- Enarxis N.

Text: 5. Pent. D 8i& oou, N utro cou. 8. D N okciwpiav. The form

WEDNESDAY OF MID-PENTECOST 51

in Pent. as above, is more correct, though both are given in L and S,
meaning ‘knavery, intrigue’. 10. Aéyovtes om. Pent.

9. Mode II Plagal, from e, Finalis e. Nf. 80b, Df. 260
dim.

Anatolius

i
EN
Dt
trt-
| -

This hymn and No. 10 are assigned in the MSS to Friday of Mid-
Pentecost. 2. fin. D has the a-signature and thenkoi g fe1 g-. 5. D -voU g.
6. The relative 7} seems to refer to mapouoias (line 3).

10. Mode IV Plagal, from g, Finalis g. Nf. 81, Df. 260
Johannes Monachus

e s I\ |
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1. D2 us—crgm 2. The notes over dvaotdosws are corrupt in D but N
g
is right. 4-7. Variants trifling. 11. 8eiou D seems to have omitted
an Apostrophus over fei- and turned the first Apostrophus over -ou
into an Oligon; this throws the passage completely out. We follow
N which is sound. Other variants are unimportant.
Text: 5. Pent. &meibeis. 8. Pent. mpods arrols, N D Tois Acois.

WEDNESDAY OF MID-PENTECOST 53

11. Mode IV Plagal, from c', Finalis g. Nf. 81, Df. 260b
Johannes Monachus
> ;

L A I\
i 1 A
T i =
y m— s Q_t
7 « -~ 7 ) w— :
(1) Me - god - o tic € - op - g t06  Mas-ya (2) ev o va -

- oy (7) g 108 %00 - pouv

]

This hymn and No. 12 are assigned to Saturday in Mid-Pentecost

week. Intonation in D 1?% A =\== (g-c'bc’-). 2. D over ev dele Ison.
N has the c’-signature at 3. fin. and 6. fin. 5-6. D is wrong and partly
illegible; but N is right. 7. D punctuates after eipi. 9. Neumes crowded
in D. 8-9. Variants in N are uncertain.

Text: 3. ToU iepoU Pent. D, 1w 1epw N.
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12. Mode IV Plagal, from a, Finalis g. Nf.81b, Df. 260b, Chartres 65b
Johannes Monachus
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The key to the Early Byzantine Neumes is given below the staff

. . . A o
notation. Signature in N m A === (ga a°).

N: S e == ‘ Do = P ,‘: N % :12}6]’, ;9“._
(1) ch-eap—eoo—uev EV-VOI-WV TOUS KeuB-poo-vas'  (2) Ko Yu-y1-

Chartres > 3¢ e > ‘—‘- o, E 3 - > ~ Daa
- se > 2::-5 s;;"';a-s = :;":/" e
1<cxs Aap-Trn-8o-vas 81-au-yo- O-pev” (3) ko 'rnv {w-nV KaT-1-B0o-Pev
s \ 22 2o :-;/ -~ PR . — = “/ < »em A >
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- > — A%

Don o= R = e e DI == % D T &‘TTéB 3@3%
Xpi-oToV  (4) €V 1-€-pep AQ-1-KO-UE-VOV* (5) u='rrz-:p Bo—?m o=y o=
& - :’ > g_z EY ,," B> == o emm = 2 N =

A% o
:‘(::\ :"ITQ o e o e ‘“ 2a = = ”; B =
fo-1n-T05  (6) 1-vax TOV ex-epov Op1- ocu-ﬁsu-cn (7) ko1 ow-o1) TO
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— P D 2 P P @ = P DA LD o DR e
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= > < @ L= = B D P
(1) Tous keub-  (2)...-pev  (3) ko TNV {eo-nv - (4) a@-1-  (5) -Aq
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= s ‘:‘:’ EX \T = — e \ 3 :‘/‘ > \Se 3¢
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ga vacat..... dub. vacatc’ a
(2)...-pev  (3) ko TNV {w-nv kot (5) ...=Tos  (7) Kot 0w - o TO
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S ena T 2w S gw_VacatT> oo =" . T
Ye-vos N-pwv  (8) oTAU-pou Kot & - v - 0Ta-0e-ws  (9) Trpos ov Bo-T) - -
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Chartres. 1. Chamele merely reminds us to begin on g, the lower
finalis. -&v Apoderma qualifies a remembered note, d’. The small
cross is for punctuation. ToUs Apostr. has indefinite value, here a third.
-u&- Klasma or Tzakisma « (later «) qualified a remembered progres-
sion. 2. Phthora over -xk&s probably means that bl ap are sung until
the end of the phrase. -mm- Bareia accents a remembered note (it is
not an interval-sign). -ow the primitive Xeron Klasma, also found
detached ~~, seems to imply a two-note phrase, of which the first
is a crochet and the second a dotted quaver. In the Round Notation
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it has become stereotyped — and in the Papadike (Singer’s Manual)
is not reckoned as a Prolongation-mark. 3. {c- this seems to be the
Enarxis, which N has over xoi. We assume general agreement in the
notes. kat- Apostr. = a 4™ downwards. -8w- almost certainly the
Antikenoma, which marks an up-and-down movement. Xpio- Oxeia
has only accentual value, but over év (1. 4) it has interval-value as well.
4. -p& the two signs together make up the Hypsele (here an ascend-
ing 5t). -ké- Xeron Klasma (v.n. line 2). 5. -yo- Apostr. = grd
downwards. The next signs indicate a familiar formula, answering to
<~ < < in Round Notation. 6. -8pov Oxeia = g'd upwards. -ou-
Apostr. = 4th downwards; but in 7 over -on and 1 it is a g*¢ down-
wards. yé- the Oligon remembered over Diple. 8. mwa- Piasma indicates
a stock phrase of which one note is left to the memory. -pol Apoderma
(note remembered). The Chartres MS has a quieter passage than N
and D. xai Chamele used as in line 1. &va- the small = seems to be the
Argon, a very slight lengthening, of which some early MSS are fond.
The other curve may be a form of the Bareia. 9. Chartres has the
Signature vova (also written ZA-ZA) meaning ¢’. The Petaste reads
from this. 10. init. This seems to be the Hypsele as in line 4, but here
it only reminds us that we are on an upper initial note. -To- the
Kentema may be a 27 in the early Byz. Not. 86Ea the exact form
-of cadence is uncertain, c¢’- b. g- g- also possible. The sword-shaped
Ison is used on a final syllable. This happens to be a very sober setting
in the Chartres Notation; and we may be fairly confident of our
reading. The likeness between the early and Middle Byz. versions is
unquestionable. :

In N2 (except in line 10) the readings are plain. (The context
shows where b-flat is needed). '

D There is a sign missing in line 8 where the neumes are badly
crowded: an Apostrophus is required.

Text: 8. Pent. Tfis &vaoT.

Fourth Sunday after Easter 57

1. Mode I, from a, Finalis d. Nf. 81b, Df. 261

5 4
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(11) mo - Ay Bpa- pob - oa M o - gpwv (12) toig &y-lotg (13) Aed - =e
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5. read in N mopa]der <<= (Duo Kentemata rather faint). 10. fin.
D rightly gives e =« (N ). 13. b-natural, virtually an appoggiatura.
The Signature of Mode I is wrong in N, but might have been used

(looking forward) in such a passage as D gives, where the neumes
=7 =N -~ — . .
seem to be Seu-Te 1 - - - (the Ison over 8eu- being confirmatory.).

Text: 1. N D emeorns. 7. Pent. odv, N D yop.

2. Mode II, from g, Finalis e. Nf. 82, Df. 261
D = T A I/;\‘ = I\

pw-ta Tov el - cr.)\ax-vov(3)ﬂa‘pa'-oxou pot o U - Swp Tig ml-ote - wg

dim. A
N == [N W = =

D has confused two Signatures (1) § (=g) (2) <=% (veavss) also
meaning g. 3. U- modulation-sign (Phthora) added by later hand
in N (not in D): this probably means a-flat as far as the end of the
line. Otherwise D, though not very clear, agrees with N. The signature
‘TA.p" (=e) occurs at 2. fin. and 4. fin. in both MSS. All other variants
are trifling.

This and all following hymns are given in A without the names of
the authors. Very few names are supplied by the printed editions;
and I know of no MS where they are found complete.

FOURTH SUNDAY AFTER EASTER 59

3. Mode II, from b, Finalis e. Nf. 82, Df. 261
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6. The perf. is not used as a plupf. which would imply a misstatement,
since Our Lord came to the well before the Samaritan woman (Jn.
IV, 7); but, as often in late Greek, is a simple past tense (venit Vulg.)
not distinguished from the aorist. 7. fin. D has a doubtful sign (hardly
a Phthora) under the last Oxeia. N2 has the Little Kylisma meaning
e- f e fd e as an optional ornament. 8. fin. D is right m]av =
where N wrongly has an Ison; and N2 mi =~ giv = is also wrong.
9. D is in general agreement with N2. 14. fin. Signature in N B’ (=g)
where D has mA.p" which looks forward. 17-19. Variants trivial.
21. D over em]e [Boa has a Petaste surmounted by a doubtful sign,
perhaps a half-erased Ison. Read Petaste only. 21. fin. Signature
AR (=e) N.D.

Text: 3. emeotns D.

FOURTH SUNDAY AFTER EASTER 61

4. Mode II Plagal, from g, Finalis e. Nf. 82b, Df. 262

o
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a-flat g. 5. fin. b-signature in D looks forward. 6-7.D Siodeye]ton =

-colg TV— Za- (11) 0é-Awv N - x0 - cat (14 3

-
[o%
m
'
<
=
0

Signature ad init. wA. B’ < Medial signatures in N: p” (=g) 2. fin,,
5. fin,, 11. fin.; TA. B’ (=e) 10. fin,, 12. fin.; TAP' (=a)efga
4. fin., 6. fin., 8. fin. 1. init. D is confused: we should follow N To ==
(Omit Ison in D) ¢pe ==x= ap \s= 1. fin. Signature mA.p" (=Db)
in D. 5. Over Baupa]Tos the ornament Thes.-kai-apothes is marked
by its own subsidiary sign; over -ip a Phthora has been added,
probably by a later hand, and suggests the notes ¢’ ¢’ ¢” a-flat b (h)

(no signature) U « (=a- a). 7. Over -té&v Seisma, in which the
Hyporrhoe is annulled: also over -t&v in line g, (but not over -{n
as the Piasma is too far away and in 7 the Kratema is used in a similar
phrase). 9-10. D forgot these lines and added the words in the
margin without music. 10. Aip < vos =Z not well spaced in N.
12. D confused: having forgotten one syllable of ToAeunTopos, he
wrote the last Apostrophus under the Ison of -8po¥, covering half the
Diple. 14. D alone has a dot before &v. Sewés D=N; D2 v. sup. The
a-signature follows, carelessly written among the neumes. 15. init.
Enarxis N, marking a new phrase. A few smaller variants are omitted.

Text: 2. evpcov. This goes against the narrative of St. John (v. fore-
going hymn) who clearly says that Our Lord came first to the well.
The hymnodist seems to have forgotten. But I do not think he means
“finding” in. a figurative sense—a lost soul in need of salvation.
5. ¢moyoUpevos D Pent., afecopnros N. 6. Sioheyeton D.  11. dvtows
Pent., moAar DN. 13. {&v]{wfis Pent.
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5. Mode IIl, from c¢', Finalis f. Nf. 82b, Df. 261b, Uf. 318
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A good and instructive example of Mode I11, the rarest of all Byzan-
tine Modes. ==L =
Signature N «——7% (=c¢/), D ‘a-ve-a-ves (a- bc'be’), U is

confused : one hand gives « < (==c’) but the other gives A. 8 N o

(=g- ¢'bc’-). The ascription to IV Pl is wrong; but perhaps the
scribe only means that the music reads from c¢’, which is sometimes
the starting-note of IV Pl. 4. fin. A full close in Mede III, followed
by the c’-signature (—<_ =) which looks forward. This recurs at 10.

fin. 6. init. Enarxis marks new line. 7. fin. Signature of III PL
(Barys); this indicates a cadence on f, but not necessarily b-flat over
~ag-. 9. over T@&v c'd’bc’- the Thes-kai-apothes, usually found in
Modes II and II Pl. over fgfg-. The next phrase is the Thema Haploun,
but the subsidiary is omitted. 11. Over mi]otor the Little Kylisma
below, and the Thematismus Exo above, suggesting either figure as
an optional ornament. 11. fin. Signature TA.o" (=a); but this does
not imply b-flat in the foregoing phrase. The plagal signatures are
often used medially when a cadential note is reached by descent.
13. fin. A very rare final cadence. N2 has the usual form. Other
variants unimportant.

Text: 5. Pent. Tov *A. 2. Tfs kor. 9. N catoov.

6. Mode IV. Pl, from c', Finalis g. Nf. 83b, Df. 262b
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D first wrote the g-signature, but added the c’-signature c’bc’- in
the margin. 2. -go- read \ % (=N) not =~ (D). 3. D is badly out.
‘We follow N. 6. The sign over 7Tois is blurred in D, but probably was
an Oligon as in N, the passage then reads as above.

Several lines have been renumbered to suit the sense. 4. N2 omit
Elaphron over -you. 6. N2 is wrong, but N is right. 10. N2 and N?
have confused but unimportant variants.

Text: 1. Pent. émi yfis, DN ev oopxki.
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7. Mode II Pl., from f, Finalis e. Intonation e-f. Nf. 83, Df. 262
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1 = 5 = ] i) € i
|4 I / ] A ==

?)12) na-pa -ye “V0 - pe-vov cap - - ol (18) 8- a <o

'J = » — p R : S ‘ : 7€ =
(4) 4 - tet 7o U - dwp ma-pa YU - var - %0g
0 D: > DN =

- B —k

| — n

-xn - f;u-Eev (11) Aeg - ze { - 8e-1e 7Tov

The Intonation in D seems to be corrupt, but N is clear. 4. N has
a bolder and more effective phrase than D. The neumes in N (where

& B &~
the two hands overlap) should be read thus: y,u—\;&lm:og‘,‘ the last
syllable agreeing with D. 6. peto]yxe \= D falso; N is right: \=..
Text: 4. 16 om. Pent. 7. Tais yAukelais mpooprioest Pent., Tois
YAukeor Tpoopnuoct ND. 8. d&idiou Pent., &eailwou ND. 13. Tov

&vBpwtov Pent. N, To yevos nuwv D.

8. Mode II Pl., from e, Finalis e. Nf. 83, Df. 262

ad - oy (6) xat € - dw-xé cot w - eiv (7) { - va pn B - 4/7') -
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{) A | . ! i \ I8 R I
Ny i  S—— AY i m— m
@ - I S—Y i} 18— — — 1 f —
e e Sy B

pn 8 - 4y - o (1) Td-8e A-yer Ké- pt - oc 19

2. Neumes crowded in D and a Kentema must be added over 7-
(so N), thus: & '1’1 7. 8.515 :n; 5w - 4.D?=N. A few small variants are

omitted.

Fifth Sunday after Easter

1. Mode II, from b, Finalise. Nf. 83b, Df. 262b

yev - vy - Belg v

10-vé -wy Z-yev-wvi-Opv & - dp - pa-tog;(3) A - pa & - yo
D L L = \ = N ~I [\ v o) A
4 h— N —— T
¥ 1 ] 1
|4 |

)

S~
4 ) R \
30 a-mo-tl-av 20-vav € - yev - vij-Onv elg €v-Bec - Euv; (4) oly

FIFTH SUNDAY AFTER EASTER 69

dim
40 A o A A L | = ! =
IAY 1L T T @ 7Y H g
1 i Y fiut
S 1 1 = 1/ 17 11
1 T 1L T j — T " 1L 14 ’1
o =7 i T LA )
- P
U-xa-vdh  ted e - pw - - Tay (5) Mé-we vig; Io -
A o) > A >
. A\ A== \
[ Y N LY IAY 1 1 ! 1N Ih) IR 15
s
N 17 | S— i T
r I I = 4
« ’ ) ) ~ 7’ s / ~ \ -~
te M - pe-po; (6)00x ed- to-vod - 6f pov ot ne - deg Ta TAY
0 = | . = 0 L=
4 I 1N [ s n | L L T I T 1
b ] ] — I N N i 1N T K Ik
PR p— G
0 ’ ) \ \
M - Bw npoo-xpovs - pa - ta (7) o0 yap el - Bov wov f - A~
A
() A L= = . |
J — 1 I 2 INY T 1 | IAY kY 15 IAY 1 | N
s
, . \ \
ov  Aap-mov -ta (8) 00 - 3 év el - x6 - vt Tov & - pe mhac-toup -
Il ! >. | "\ A A A L I
D4 T Y L I 1 1 Il N - N K
103 [ﬁl Il Alhr %‘; I l) [T 1]
]
~— e T
.
yqi - cav - ta (9) dh-ka & - o -pal cou, Xpt-ote o Oe-dg,
, A Y Var. D
/) I\ | |- 1 ah

— r r e A -
'dO)a’- nl - Bhe = dov én’ € - pe xat ¢-hé-m - ooy pe. (Vo (-80 - w
< . S A D and N?:
H . e > \ 1 ZA D. A [N G

| o @ o
e e

An ambitious but not very effective hymn. D agrees on the whole
with N, but has a bad mistake in line 7 nAtJov \% instead of \ <.
In 8 D has ou[8¢] = instead of =% and in 9 Xp1 \= instead of \=.
All these would sorely perplex a reader who had only D before him.
A few legitimate variants are noted above. In N2 read 151 = not -~
(l. 1). A few trifling differences are omitted.

Text: N has the heading Kupiox ) &kt dvaPAey Tol & yeveriis
TUPAOT.
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f) = v >|=m=:| > = \
) Do— N IAY |. [ I L I T . IAY -
2. Mode II, from g, Finalis e. Nf. 5;1', Df. 263 S T A e e 7 < —— L‘,’J 7
L N . X i_’L . A , Y6 - pe - vog (14) ¢ - xei-vég pot el - ne (16) N{ - ov elg
7 Y AV N IAY 1 1 0 .
; 55. : a— 0 dim. A

¥
b

? ‘ l n I\ = v ! | Il
! A A} IAY T T K T K :
bl 8 ——
& 1 ANS VA4 1 T 1 - Iwi ) -
i  M— V |4 ~—
%i (20) ad - wog e-oty 6 Zo-tp  tdv  $u - ydv N @Y.
Var. D:
I ' \ | \ "\ A >
% — — —— e ——————
j@‘%b:ﬁ:‘*ﬁ_'_’a-, Pt f——i‘g}iér;r
(7) av - € - Bhe - de 30~ (12) -at Bo - ﬁ - cac {13)"Av - Bpw -
= A2
H n . A A i
IAY JAY | — 1 T =y i I 1
T T 1 o e
o L r =
nocl?) I - M -cols Ae - Y6 - me - vog (7) a - An
N? A
{) = \ e P W I\ dim I\ v I\ \
7 Y [. T T N I8 A | E— 15 IAY | WX 0
| o 7 14 T

7
(18)6v € - ¢n Mw-v - oic v T v¢ - pw (19) Xpt-otov Meo-ai - av

2. fin. D AP’ < K (the Ison, in red, is over the ko). 5. init.
D smudged but means the same as N. 10. fin. D is confused having tried

. sewe \ _> :u > o
to combine two versions; read xo-pas 81-nv-oi-&v. N2also obscure.
ef gfg-a d d

A - . - . . N 13. Over Aeyodpevos D? is faulty but seems to have meant the same
DA I T N 1N IAY ) — ] E— 4 T Y | — | j =Y

T I T I. 1 1 Bua s @& S D > Vacat)’/& =3

E— — & —F——F— f as N. 18. N2 not very clear, probably ov €-¢n Mw - v-ons ev Tw

~—
cev; (12) ‘O 8¢ gn-oi Bo - M - cag (13)”Av-9pw-‘n:og T - 7 - cobg Ae-

@
N> = > Do DD

= vacat”
vo-—-pw (19) Xpt-otov Meo-o1-av Y (= g).
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3. Mode I Pl., from e, Finalis d. Nf. 84b, D{. 263D

T N
P B 1
56. 5
. ~ 4

(1) Ké-pt- e, map - d -yov md-hat év 7w 0 - 3G (2) e -

7 > WA L= > dim.
- 1 — 5 1 l[\’ le .K N |\ L N j‘\ lL [ T 1
l) IAY N 1N 1T [) 1 [
~ \ 12 v.
pes dv - Bpw-mov tu-phov €x  ye - ve-tig (3) xal €x -Oap - o
0 e S - = L
J% E ﬁl i e e et e S s i s e e s S EEJE
4 13 . s’ ) ’
ye-yo -vo - teg ot pa-fny - tal (4) én-n - po - -
N "W A v A L A > dim
P A—— S—— e S S E—— B — x —
I 1 T T 1 NN I' |_\' N\ _!7 ] — AN N 1 1 1
d v'
/ - -~ ! k ’ [
Twy Ge Ae - yov - teg (5) Av-8dc - xa - ke, tlg 7 - pap-Tev
) > RN n A m A !
7 N N— 1 e
A —— T —r ———r S
- . - R
WY \ ¢ . N -
(6) o6 - tog W ot yo-velg ab - T0O0
A !
H > e N o T, n =
p —— S ) W VB B S S S S S ——
7 T — o S — ——
\ - \ -\ ’
(7 ¢ va  tug - hog yev - vy - 07; (8) T B Zw - wp
.
Tﬁ T, A1\ T dim. T S —— 'kf\ f -
i ——  V——— S S S S o s B
’ ’ .‘- 4 -
) , - . .
pou € - Bo-as ab - 7Toig (9) O - ze ob-tog 7 - pap-tev
A A A > A
f) ° — = | A i |
A s s E R ) S e S W B S S S s E VO |
- ) -
(10) o6 - te ol yo -velg av- ol
>
H . = — v A
D/ JA——— D W S R S VS W N |
N—r— K ® I — — — ——
Wp——e g —g——— S .
N
- . - -
()N ¥ -va 9a - ve-pw-0fj__ <a €p-7ya tod Oe - o0
|
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n A - 'l A dim.
A T
:@:ﬂ Tt e iﬂ_ﬁﬁjﬁ.—_ﬂﬂ::
, S , : e
dav -tog  pe (18) o b - Belg 30 - va-tat  ep - ya-leo - Bau
0 A I DA
7 == f f

[
it
@ |

1) — A nA D A
) - -

A1 A&
— N NN T AT 1

Il

Jar els w06 Ti-hw-ap Ny xo- Aop- Br-8pav(20)0 Be vi - dd - pe -

2 > A > > > A
D4 1 Y S 1N 1 1 . N
s T 1N 4 I\ A 1 T IAY LY T 1N 1 1 T Y N 1
I I T [ l) K IAY 1 n AW
~ ~ ~—
vog (21) 6 - yi-ms € - yé-ve-t0 (32)xat - Bd - a mpog
nA LA , =
N s S s K £
1 J \ N N N LY A |
1 AN A J N T A
| I y 7
: =
o ,
cé (23) v - otev - - KS - pL - e (24) xat npoG-g - X6 - vy - aé
v
7 T >s T i — >L 8|
Z 1N N K |\ 1N N — j — i IAY T AR IAY T T 1
L 17 il 1 Il )
™ 0 N T 11
: @ [
. i v o= , .
cot. (25) Ac- 0 Bo- @-pev xal 7 - peic (26) ¢ - Ké- m -cov %) - pas.
N Var D: > > D N2 o
)4 [ 1 T 1 T 1N IAY ] | N 1 1 T 1 |\ IAY K
J | I} IS8 K | T K IAY T Ji 1T
mj%idﬁ—i—iﬁ—' 5 s s )
d .- . . -
; Y ) ,
(2) eb - - pes dv- -ghov ex ye-(=V?) (3)-Bot ye-yo0- (5) -8da-xa -
Jn vk T T 4 A_ A
LN [ i s— I ]
&) IR} T 1| [ 1Y T — T
’ ? N
~ . M
’ ’ > ’ ~
Ae, 7tic (18) <oy (19) “In - a7 - ye vi-dar elg o6 Zi -
A
9 D f? | = v
yah + I T O 0 f i i | )

\/. '\/‘ u
npog .Gé (28) It - oted - Ké - pu - 3
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- A =
Signature D 1/-\rs Ku (infra <); f is the first note of the hymn.

N has normal e-signature. 1. fin. N2 Signature mA. o (=g). 2.init.
Neumes crowded in D but meaning certain. 4. -po- bl convenient

here. 7. D in rasura 1---vo (=N). 7.fin- 8. D-gn. p3Y (e-g-). 9.D\—=
(falso) for \™=% at the ninth note from the end. This ornament is the
Thema Haploun and recurs in line 14. 10. Neumes confused in D,
but mean the same as N. 11-12. Variants unimportant. 15. N yo-pou
-~ double lengthening = f. 20. Signature Mode I (=a) looks for-
ward; this is given by N2 with a confirmatory Ison over é. The Ison
over 8¢ (N2) is required to correct N': D rightly gives it. 23. D has

—_——a
<

confused two readings, having Tl'l]O‘TE:J (which partly reproduces
N) and also displacing several signs. We may perhaps omit the
Elaphron/Petaste and alsoread -p1 5 “= giving the notes printed above
25. N2 81-0 Po-cw-pev

dcd f e

Text: 2. fin. D & yewnros. 17. N emednkes Tois opbapors, D
£Treypioe Tous opbopous.

4. Mode IV, from g, Finalis g. Nf. 84, Df. 263b

>
N, A= A . = \ \ D A
57.
a 2 \ ’ i3 ’ 7 / ! 12
(1“0 -Xov wov Bi-ov o top - Aog (2) vox - ta ho- 7yt - (0 - pe -
0 G- aim. = A
7 — N 5 JP— I T 1~ i
T l,l 1 ﬁl [l\ lj I T él E j; [I&‘ ) — Y 1]
— i < - <
\ , . ,
vog(3) ¢ - Bo-m - ce mpog ot Ké - pt - & (4) "Av-ou - £6v pov
™ N dim. A
| Y 1N IAY IAY | —| 1 = J— I‘{ ﬁ } i T I‘\ K Il\
e
. . ; \ T o
tag  x6-pag, vi- & Aa - B3 (5) 6 Zw - mp N-pdv(6) U - va pe-
= v ' > A
Jn . N S A T S  E—— ?\* s h - t T
o ~— 7 = T
\ ’ ) ’ « ’ \ ’
@ mdy - oty xd - qd (7) Op- v} - ocw cov Ty B - va- v
Var. N2:
"\ 4 n_= A_ | >_ L " A
N N —N—k——— — T —
= .

D) -
( ‘

1)70 - hov tov Bi-ov o  tup-Adg(2) vix - ta o -yt - {6 - pe -vog(3) ¢ -
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. A
e e ey
) Y \ I ’
(5) Sw-thp - pdv  (a-va) (7) G- v - ow cov Ty 30 - va-puy
1. N2 is obscure, I read thus: o-Aov Tov Bi-ov o Tu-q@hos (2) vuk-

vacat _ vacat =

Den <

- T Ao-Yyi-{o-pevos (3) e 3. fin. N? non lig. Signature 8” (=c).

5. fin. Read -poov (not <) in D. The signatures agree, N having T+ .
7. N? seems to agree with D.

5. Mode IV PL, from g, Finalis g. Nf. 85, Df. 264

wg gw -t “cag xatv’ dp - 9o (B)xal % - pév ta G- pa-ta

(8) ¥ - va ni - - oter Bo-& -puév oot (9)Hok- Ay cou xal o
accel. dim.

ﬂ | A I\ = 4\

DA T HAY IAY 0 . AN 1 1

v A

" M . S— y —

lld' L]
 —— ——— ;ig

I Il
! T ¥ T

pa -tog (10)  ele % - pds ed -on)\a7~xv[ -a (1) gk - av - -
Var. D= N?: . -
A . v v
3&0 k? A T T f==— " I @ — f ; !
B = 7 g — 7— T 7 ¥

Bpw - me 36 - ta got.  (1)-66 -vme (2) o Oe - og (8) o
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< P
a Y -~ e h N3 A
# T - —— T Ty : |
<0 = 5 1]ll ﬁ e i xP %,‘F = — 1l
o T 1 r v = ——
(2) @e - o¢ (4) a - ypdv - wou (4) -ypav - xou npoa-(?)

Signature in D mA. A = \7&-‘:«;1-; (g a- g a-). The neumes read
from a; so the first signature is wrong in D, but right in N. 3. med.
Variants unimportant. 4-7. D agrees in the main with N. There
are some obscure variants given by N2 which seem to be wrong.

AL 2 & e e = 2 N
10. D (=c’'....) n &5 n-pas. The signature and neumes are wrong

in D: we follow N. 11. Variants trifling both in D and N2

6. Mode IV Pl., from g, Finalis g. Nf. 85, Df. 264

D) ‘TQ == : (I =]
Tpag (4) GT‘.)\C{TX-VOLQ a - q;of -Tolg 0l% - Tp - p@Y (5) Nap-nn- 30 - voc Oel -ac
f)

FIFTH SUNDAY AFTER EASTER 77

Variantsin N*and D mostly unimportant. 5.D read kar == (=N, not

. - ax - =
< ); the notes will then be ei-o5 kor-n - {1-c- 11. N? a-gbo-vo-Trap-
ba a- bc’ e’ d'c’b- d"g a c(bp)
7. Mode IV Pl., from g, Finalis g. Nf. 85, Df. 264b
= = T N G W i >

= — = =

pl-pn - cet v Bau- pd-tev cou ta  mhij-On;(3) Bu-nhodg 1op b @ -
=
= = > \

[ O o SO PN
7 A —

>
v
Vv

>4 R |L\ D ik\ N — ——— [Lx IAY AN
:€§ l g g g I 1T 1T [T [T i8] I ' Ho T R
T 7 17
) = I 14 14
) \ \ -~ ~ 4
tog (7) ah- Ao xal todg 7ijg Jo-yig (8) 8 - Gev O - ov g @ - po -
A > L A . = P s B 1
0 T [ I N N
T 1 V4 Wi 1 «t
T T | S— | S 1 1 iV 14 14 VA 1 o T =
@ = i 4 T ~— 1
Ao - yer oy xpum-t6 - pe-vov (9) xal ma-ot moap-€ - yov - ta  TO pe -

Var D:

= :
yo & - le-oc. (2)4-pb-pq - - (8) é-ml yig (4) tolg vo - cob -
DN?
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\ S =

1. D non lig., meant for -An ‘gz oe == (N -oa =); N2 XpI-OTTE

bg a-
(y'=¢c") n‘ 2. D smudged, v. sup.; N2 is similar. 4. N2 :—; Tol§ VO-0OU-
falso c’a

(falso). D v. sup. 8. D non liq. but agrees mainly with N. For b- ﬂat
and b(h) in this Mode see Introduction, p. XIV.
Text: 6. D mnpopevou.

Ascension

St. John Damascene

1. Mode II Pl,, from e, Finalis e. Version from U(Tseretelli, PI. XXXIX), Nf. 88b,
Df. 267b.

v A
f) = | Y A A '
P a— N — N AN —X Y X

61.

M ’ i U \-/. ’
(1) 0 KL’)-pL~og ov - e - Mp-08n eig oﬁ-pa-vgu;(?)'z’-va mEp -
Sin.e g g g g g a d d e <> a a g g
Laura d fg f f e ga a e d d ¢ a a g g
>
i

4 A I\ A—4
4 [ T I hY N  — | K T AN N 1N Y
W 4N Il I T A [N Il 1T EAY I 1 1 A Y 1] 1T I 18] l)i»
. - * L4
dn tov [a- pd-xhy-tov <6 %66 -pw(8) ot 0b-pa-vou % -7ol -
et c d g g f gf e f d g g g- a a
f- eed ¢ ¢ g g f gf e f d g g g g a
2 A > a>ccel.> v
—Z K L J— J— L 1 I\ T A y  — T T J—
V4N LY 1 1 I J N h !\, j _} T I T 1 T X | —
pa-cav tov  0pd - vov ab-tob (4) ve- @é - - Aot Ty P
f- e fe d- f e e e e d- e fefde d- d e f
f f fe d- f f e e e d-e d- d de
A
) 4 A = Ay e T e A
4 A A N | = 1 L ° l‘/ N1 e 11 1 1 N1 - | A )
DI : =7 = IJ yH
ni- Bo-owv . ad - vl (5) Ay - ye - hov Bau-pd - fou - Gy av - fpw -mov
a a g fgg- bc b a a ¢ a a- be b a
a- aag f g- bc oc a a ¢ a a- be ¢ a
A accel.
H . 1 = \ = = ' R
e — Nk &
0 - pav - ‘C\E.g/ O -mep - d - vo ad- tdy (6) Ma-wnp
c g ef f bg a- a f e f-ef d e g g
c g f f bg g-f f f e fe d g g
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g
- e f e d g g a g a a a a

et md - ot tolg ay - yé - hos ab-tod (9)A - - pa -t
c g ef f bg a g f ef g- a f g f e d fg
c g g f bg a g g e fg a- g f e d
A L A > : L
@’ e e e S e et S s st '? ?' g’ ]
1A
J ¢ , ' \ ,,\—/.
nb-Nag ot dp-yov-tes N - pdv,(10)mav - ta ta €0 - v
a f fg a a g af f-g gagf e f g-a b a-
agf e ef a a g f g- g f £ g-ab a
= v M
+ -
d ) II - ’
xpo - ) - oa - te yel-pag (11) & - av- € - Bn  Xpt - corog
a a ef af g- g g g a b- a g a a-
a aba f a g- g g g g aba g g-a

Yar. Pant. Xen.
.

12) 8 -mov v t0 mpd - te - pov. (4) ve - @é Aat Ty & - ml -
a d ef g a-g fee
a- g g bg a-g-e- e
n v Fant N Xen. A: ) Fant.
@ 1) e S I " So— ——— I i t —
= * i A L4 =
J - ) ) ~ (s : > ~—
Ba - ow aé\/- Tob - oW ad - wob(B'=g) (5) fin. ab - tdv
’n Pant . > Pant - JXen. L™
7 1 1 — t N —— Y 1
FSL 'V' 1 — T i—d—d—%
S~—" , \(/
(6) fin Ye - Tat (7) fin. v - ov (9) dpa-te mo - Aag ot
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As this hymn is missing from the main body of U, we are almost
forced to conclude that there has been another of those disgraceful
robberies by which unscrupulous visitors have repaid the confidence
and hospitality of the holy men of Athos. On my earliest travels in
1907 I also collated this hymn in two other Athos MSS, Pantel. 7o1,
f. 451 and Xenoph. 113, page 531, besides A itself (all in the Round
Notation). The words are such as only a great master of divinity might

venture to write. 2. Read 1?0(-;5_0(- (not ==), so Pantel.

Text: 9. It is often hard to decide between fju&dv and Updv: the
MSS vary.

The hymns for Ascension are here numbered continuously. The
MSS assign them variously to Wednesday (Terdptn mpd Tfis *Ava-
Myews: hymns 1-13), Thursday (TTéumtn Tfis "Av., éomépos 14-18),
and Friday (TTapaokeun Tfis g’ &BSopddos, tomépas: 19—22).

U (Tseretelli Pl. XXXIX) Round Notation
Sinai 1212 Coislin Notation
Laura I' 67 Chartres Notation.

7\ g = L Ll
. ™ = AL D ® & —w el DR & == == —= e Do en e — >
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z it
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> ) P =" > - o = > <

ASCENSION 81
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T > > ev = = e & @ 4 Do Ddus P <= >xR
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L3 g =3 =a £os -
= -~ > A - — e & == g D = un P e >
= A~ > & = — - var » = w,/ - E ]
o — >
e e » > > S
nv.. 10 PO ---TE-POV.
an = >
- ems cd = @

7‘ = D>

Explanation of Early Byzantine Versions (Key below music: b-flat
is not marked where its use is obvious):

Sinai (Coislin® Notation) :

The Bareia has the form \

Line 1 KU- Enarxis. Oxeia= 3 upwards; -pa- Oligon seems to have
been omitted by mistake. -voUs Oligon—=3 upwards.

2 i- Petaste with only accentual value: so also Oligon over ey~ the
Argon (form ~) is added. -yn Double Apostr. = 314 downwards. Tov
Chamele for any low note. -pé- Oligon=4t upwards. -kKAn- Petaste
accentual. 1¢) Bareia with remembered phrase, also over -pe. Observe
that the Bareia may qualify a single note.

3 ol Apostr. = 314 downwards. -vol Apoderma (tenuto) with Ison.
-Toi- Petaste accentual. -po- Double Apostr. = g1@ downwards, Tov
Bareia as before. 6pS- Apostr. remembered over Diple, Oxeia = grd
upwards.

4 ve- Enarxis. -ge- Kylisma. -mi- Oxeia = 4t upwards. -to0 Oligon
remembered.

5 &y- Oligon = g1 upwards, also Oxeia over -po-. {ou- Apostr. =
3¢ downwards. -ow Ison remembered over Diple—a very common
medial cadence. -p&v- Petaste = g upwards, -Tes Apostr. = 314 down-
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wards, -Trep- two notes remembered over Bareia. The following notes
differ from the melody of U but can hardly be doubtful.

6 Tlo- Oligon = g4 upwards, -8¢- Apostr. = 3@ downwards.

7 ouv-a- the Bareia, misplaced in MS, belongs to the -o-.

8 TlveU- Oxeia = 4t upwards, as also Petaste over -e1. -y¢- Oligon
understood over Diple. 8 fin. the Bareia probably belongs to the next
line. ' :

9 "A- Xeron Klasma and Hyporrhoe: we cannot be sure exactly
what notes were remembered. mUAas Kuphisma over two syllables with
punctuation-dot. oi Oligon seems to have only accentual value.
-xov- Oxeia accentual, ) Oligon remembered over Bareia.

10 TTav- Xeron Klasma. - Oligon remembered over Diple. -vn
Kratema (lengthmark), note remembered. kpo- Enarxis. -tn- Oxeia
accentual. -oa- Apostr. = 4t downwards. We assume a very common
phrase understood over Bareia and Diple. -pas Oligon accentual.

11 -¢- Kratema as above and again over -oés.

12 6- probably Argon over Petaste (accentual). -mou Apostr. = 5t
downwards. mwpé- Oligon understood over Diple. (The Argon is not
absolutely certain, as I have only very few photographs of this early
Coislin MS; but it seems more likely than the Elaphron both here and
in 1. 2 above).

Laura (Chartres Notation):

It must be borne in mind that the Ison is either omitted or else is a
simple stroke —.

It will also be understood that, as in the Coislin, all interval-signs,
except Ison and Duo Kentemata, have an indefinite value. I only
refer to this where the fact might easily be overlooked.

Line 2 mwey- Klasma has an angular shape (v) in this MS. -yn the
wavy sign may be the Apothema (later called Epegerma) perhaps
equivalent to the Piasma. -pa- Argon, very common in the Andreatic
Notation, where the dot seems to belong to it. -pw Bareia, perhaps
compounded with the argon (a dotted quaver will serve to express it).

3 Tov Bareia (straight form) we may, as usual, supply a suitable
phrase.

4 -9¢- a good example of an interval-sign (here the Apostrophus,
which appears in Sin.) remembered over the Diple.

ASCENSION 83

5 umep]a- this compound seems to imply two notes, one qualified
by the Diple, the other by the Klasma. -t@&v the hook is most likely
the Antikenoma, implying an up-and-down progression: it recurs in
. 7 and elsewhere.

7 -ov Apoderma (Tenuto: the Elaphron is not used at this stage).
The composer has a good sense of the solemnity of this passage.

8 -toU ascending 20 understood over Diple.

g init. Apothema as above. U- the sign is called Kataba Tromikon
and impl}es a remembered step followed by a descent of two or more
notes.

12 The sword-shaped Ison is used in this MS at the end of a hymn.

The rest will be clear with the help of the key printed below the
music. It is obvious that the Laura codex gives, in a rather more
primitive form the same melody that we find in U, revealing a tradi-

tion which reaches from 1000 to 1280 (or thereabouts) and lasted

very much longer.
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2. Mode II PL, from e, Finalis e. Nf. 88b. Df. 268 (v. inf.)

. ==
— / ’ \
wo Xe-pov-Bip — (8) 6e - w - pi-cav - ta ce tov Be-
> > -
=
B [rm—p— \ \ \ I\ i s | )\ \
Jn | o I- Il T IAY |\/ IAY IAY 1 1] !l IKX PI E\l Ik\ i\ — 1
- , /
ov (4) ¢ - ~t ve - e - A av - ep - Y0 - me-vov

Var. D
- ) ; e —
7 N 1N I L L 1 K Y J— -
1T 1 IN LN |
o———r— N—H—a—1 s &jﬁﬂ
& al ol P = 1} 1T @l
o - Ra— L— L — H—e—= }
) ~— ,
(1 o a - ovao- Mj-de(2) eg - e nhd -y - cav
.
D4
V4%
. , . ; \ a
o Xe-pov-flp—n (8) 8e-w - pn-cav-td  oe 7OV Oc
accel. > N v -
S N s i \ >
P4 T | — |' I i T IAY A IAY IAY 1 T 1 1 I‘\ [\) ‘K) N 1
A ~ M 7
Qv (4)2-m ve-ge-AdV_______ Qv -EP - YO - pE VOV
v
\ v
ﬂ N \ \ o w — \ \ A v ' A
T 1 | JE— 1 IAY
@I 1Y i\E i\g “E !1 S & ES b B w— —1 — N S s — &'
D L s - ’ / ( ) xat 5o ’ I
(5) tov em’ @b -TdY xab-¢ - {o- pe-voy 6)xat 80t - a - Lo~

ASCENSION 85

Signature: D wrongly gives the g-signature: the opening neumes
agree with N. 2. -mA&- read —= in D (=N). 4-5. These two lines
have imitated melodies (8potov 4 fin. D) but D makes a double mistake:
read an Ison over -Awv (4) and -twv (5) instead of Oligon. Also in 5
koB]e- read — (so N). These blunders show how little Dalassenus was
aware of the music which he copied. They also show how trouble-
some it would be to correct D without the aid of a better MS like N.

Text: 5. D Towv v autwv.

r

3. Mode II Pl., from e, Finalis e. Nf. 89, Df. 268

f) = N [ U
7 I 1 Y 1N L K IAY 1 p— IAY IAY 1N 1
6‘3 V4N 1N K 1T IAY 1Y B IR} T T [N T
3. ; )
. j—

’

(1) 'Ev tois ¢ - pe - ot wols a - y{-ots (2) 0e - w - podv-tég cov tag

= v
K

1 [
|

I

N IR 1 ) 1N 1 A ;

— —— o
, ) — \ R —

Ho-tpog (4) v - up - voo - pév 6oL TV Qw - T0 - €L - &7

N
AN

,_
7
Ll
4

H
]
Ql

40 " 'L A yL I\ | A\ =

v
L

" =
Eov A - vi-Ay - v Bo - Ed-Cov-tec (8) € - M - m - cov 7 - pds.
Var. D:
ar' . ' D we

1 1 Y

\ \ y ’ ~ \ /
(2-3) Xpu - ot2 w .an - ab - yac - pa (5) ta md -
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Signature wrong in D (g-form): the e-form is required, neumes

< ;:;/36 2~ \ ">
agreeing with N. 3. Neumes misplaced in D, read xpi-oTe 7o om-

aa
v Dee Dew

oU-Yyao-ua (notes, v. sup.). 4. fin. dpotov in D. (4 roughly=5). 7. N2

>R

a-va-?\n’-ty;w (=D).
gf ga ffe d

4. Mode II P1,from e, Finalis e. Nf. 90, Df. 269

> A = v
3 1
7 J— . 1 Iy N N ) N IAY N IAY | —
64 V2N 1 1 Il N N 1T 1N 1N ] )

=2 4

" 4 ’ N ’
(1) Ko - p\f/~ ¢ ol 4 - mé-ovo-hoL e el -dov  ae  (2) ev ve-ge -

Gf; gn-al - po - pe - W(f)’) o - 3up - pols da-xpb - -

=
=
™.
'
Q
'
Q
-3
N
=-
'
=
Q
n
o
o
'
-6
Q
'
<
o
[<
a
—_
=
o
C:z
2}
[=%)
o
o
x
'
a
o
<
e
'

3

Y4 - mn - oog Bob - );/u; cou(8) og el - omhay-=xvos (9) ah-ra a-

A A
0 A ! A L = A

K t hY z N1
- —— — T K T T

N — c : .

N \_/‘ - \ , ~
76 -atei-hov (10) dg ém - éo-you % - piv (1) wo mav-.a - yL-ov Gov

ASCENSION 87

dim. accel.

n >L N I\ i v = )
D4 I IRY IR Y IN T ° [ 1
W"r—f—jﬁ = .

nved - pa (12) gwt-a - yo - yobv

Var D > = \ , = A
v e L w—— — — Ay
isz\ — T T P A S — — H;Pt
o ' P . , roor =
(2 fin.)- vov (3) 6- (3 fin.) Xpt-ote (6) wn ¢ -4 - ons
I
A

6. Read 1T~ pas in D (notes v. sup.). 7. Over Sou- add an
Apostrophus in D (or we may add an Elaphron over -wn- which
gives more likeness to N). 12. Read an Ison over 7tas in D (so N).

5. Mode Tl P, from e, Finalis e. Nf. 89, Df. 269

. A " = v

Gtn - pt - oY (2) na-pa - ha-fav Tous goug pa-8q -tag ————————

dim.

SRS e
(8) el w0 & - pog v E-dat - Gy

T I m
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Exceptin lines 3 and 6 the variants in N2 D and D? are unimportant,
1. mAn- b-natural is easier here, as a leading note. 3. Read 0 =~
(not >) in D and av = (not —=); the notes will then be ... o-pos

a a
Tev e-hot-wv  av-. 5. Cadence in Mode II Authentic. 6. Read o &<
¢" bP b* abbaga
(omit Ison) in D, thus: o-68ev ouk &-yw-pio-Ons.
cd"b ¢ a b g g

Text: 3. N aveAniubes. 4. N mrapnAfev. 5. Pent. div. contra sensum.

8. N otnpileov.

6. Mode II P1., from g, Finalis e. Nf. 89, Df. 268

0\ = A = \ L " \
+
-
66. 5
-~ b‘ - ~ \ ~— ’ /
(1) Tov %6k - v w0v ma-tpL-xdv  py yo - pie - Beis (2)yhu-xb - <a -
>
9 - = i A___... N — . — — -
A — N+ | e e R— s — 8 — 3 —
" e T
) ~ \ ~ ) \ ~ « ¥
te l-m - cod____ (8) xat woig &-ml s bg av -

Bpw-mog Guv - a - va - etpa-gels (4) on - pe - pov a’ § - povs tav 'E -

) = >
=7 T i R — ———— TU— — 3
i 8 8 B  W— — Kk
u  — — R —
T =

me - God-cay  gl-aw M - pdv  cup-ma-8dg av- G - fu - cas (6) 6

ASCENSION 89

Ha-tpt ouv = ¢ - xd - 8 - cac

H = o) A v A

1
R Y T ; . T -
l’ I.\L } k JA 1 }"‘l T
£ S o 7 3’; s
B < <
’

A

, =T — r =
w6 - xov (17) ya - pdg o -mel-pov  my - oag € T of A -va -
i 1’
_O t + : I i\ ' > I\ A =
1 A— I - kTN
e greder g
o 7 & e —¢

)

Mi=dee (18) xat 4 - pds a - & - o -cov (19) tdv &x - Ax - twv  Gov ™s o -
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)
~ ~ '(l\/. € ) ’ ( k]
ey E-Rav- @y (7) § - Gev at ov-pa-vi -at TV a -
2. A > .
ﬂ A v A— I ik Y h N IN A A ! D >=\

@ &= ¥ DY = T 7Y
ow - pd-twy  td-feig (12) xat ) - peig of ym - ye-veig (18) -%d - Ba-cty
ﬂ D N 'l 1 f'.\ A v
g 0\ A A
:1=‘_—=-E._E=-=:=======f4.—
& — - G 7

) ~" ~
(14) xat  (18) fin. -cov (19) ©@v éx - Aéx - twv cov wis Ya - pas (20) et’)-xatg

1-5. There are unimportant variants in N2. 4. In D read t&v]e
=~ (not ») in agreement with N. 7. The neumes seem to be N:

e = e es & = \"a > > e e =—<vacat = _
OU-pA-Vi-al  TWV q-0w-Pa-Twv Ta-Ees, N2: ou-pa- vi- a1 Twv
_ vacat - - =

«-0w--Tasura po-Twv Ta-, probable interpretation v. sup. D agrees
with N except for the notes over 89ev which agree with N2. 16. fin.
Probably Kuphisma and Apostrophus over -xov; D has -to 27 kov =
16-17. Strong suggestion of Mode II, which justifies use of b(h).
21. fin. Over &Aeos add Duo Kentemata in D which then agrees
with N.

Text: 12. émi yfis Pent., ynysveis N D. 14. doSohoyouvtes Pent.,
suxaploTouvTes ND.

7. Mode 1V, from g, Finalis g. Af. 299, Df. 265b, Nf. 861

A
40 ) A \ >L " = s >\ |\ A =
N AN

N 1Y 1N Y N i N - 1 1 IAY A

ASCENSION 91
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D4 N 1Y N I IAY 1L N AN 1N - N I
L J_} AY I 1 I
o N = 4 —
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° N g ° ° . \-/. °
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dim.
0N I\ I\ P S ey \ = D)
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0 A \ A >

na - pd - 3o-Eov (20) elg cw -y -pl - av @V Q- ydy N - pdy.
Var. D:
- - = A = S N
A ———1
Py [ 17 T
— =7 C —
(1-2) =0 5 - - pog Xpt - ot (B) xat & - gpt- (7) ag g -

0 , < <<k
ha - Aeig ad- toig (8) ve - ge - Ay npos - pé - vou - qa
W ~ >
0 = 4 , ek —

4
(10-11)-wer  "A- (U fin) -0 - vau (18) ty -vn wmiv O - dod - 70

1. Over 16 add an Oligon to D. 6. pe]ta: read = (not —) in D.

-
> sue

8. D smudged, read ev av. D mpos]ue omit one Kentema (notes v. sup.)

— ~ e
restoring usual formula. 17-18. D wrong, follow A. 58’—>§’O(“- To- ?;;—yc’w.
Other variants trifling.

Text: 3. eUSokiav Pent., s§ovoiov A. 8. oxialovoa A, Trpoopévouca
Pent. D. 9. 18 k. &p. Pent., To koAAos pavtaleron A. 10. f} om. A.
10-13. With the words of N we may perhaps render “and earth with-
drew her veil in such wise that Adam became aware (&5 = ¢oTe) of
Thy descent and again of Thine Ascension; but his steps were mightily
exalted” (i.e. Adam leaped for joy). The reference to Adam ends at
15 fin. Pent. SAN" iyvn pév Uypolto s UTd xepds: haec non expedio.
16. UmrehdpPove Pent. N, Trepieh. A, but no neume over &. 18 ff. must
be taken as an apposition to the foregoing sentence — “‘this deed

which Thou wroughest”. Pent. omits 6, but the music requires it.
g ) q

ASCENSION 93

8. Mode 1V, from g, Finalis g. Af. 299b, Df. 266, Nf. 87b
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Il 4 , L,
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ASCENSION 95

D by a frequent inexactitude has signature 5 followed by an Ison,

meaning ¢, where A has 8”7 followed by Chamele. The melody
would be far too high, if we took this signature for d’. 2. Over Yiis
omit the last Apostrophus (see notes above). This brings the passage
more or less into line with A. 5. D over ouv [ema] the first Apostrophus

is annulled by the Elaphron: so the neumes have the same value as
in A. 10. fin. D confused, follow A:

7 e B I D> o

€ - -As - - yov.
12. fin. Signature in D = A (=f). 14. fin. Neumes misplaced

in D, but gmeaning certain. 15-21. Some unimportant variants in D
are omitted. 21. DNA all read an ascending fifth at the beginning of
this line and before it the signature of Mode I1 (=b) which is certainly
wrong. A later hand in N gives clearly an ascending sixth (Hypsele
over Oligon) which T follow. The last two notes of -5 stand in A
over a vacant space; but N and D show where they belong.
Text: 3. evomoinoas A, kauvormoifjoas Pent. 5. ouverrafnocs A,
ouvek&bioas Pent. 8. ouptradng A. Pent. divides 5, 6, and 8 against
the natural rthythm. 11. és om. Pent. 15. A seems to mean “Where-
fore strange angels in robes, some hovering round, others standing,

cried unto the Disciples.” I cannot make sense of Pent. as punctuated.

9. Mode 1V, from g, Finalis g. Df. 267, Nf. 87, Uf. 324b

|4
(1)“0 - e gv-e - Me-Ong &y 8 - &, Xpu - 40':% 0  Be-dg

(2) wav a-On-tdv o - pdv-twyv(3) al ve - @f - I
pa- Oy p ¢
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"
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ASCENSION 97

This hymn, though quite simple and ordinary, shows how tiresome
a MS is D, when used as our main source. The following corrections
\o

are needed: 4. Read o1 ou (not =) p':x 6. Read 8u v (so U), not

s~=. 10. Read 6 == (so N) koAds, not = ; U seems also wrong. N has
Mode IV (=c) at 10 fin. 12. fin.read -ov =, not .= (N and U have —).

13. init. read To (with N), not —. This mistake corrects the last, but
leaves an unsatisfactory cadence. Over -youv D first had an Ison,
which he clumsﬂy altered to < (clear in U); otn-read \= (not ).
The latter is right in N, where earlier notes differ. The small sign
besides =~ over -{ov seems to be accidental: D probably meant to

‘write < 'but changed his mind.

Text: 4. ai oUpavion Pent., Codd. Bewpoloai, an overbold per-

ssonification. 14. ko oayialov om. Pent.

10. Mode 1V, from g, Finalis g. Tf. 272b, Df. 266b

=

\ ) \ ~ ’
o - voy xe-xpup-p€ -vov (3)xal @ -mo ye-ve- v (4) nhy - po -

3 ) Is T \ NV
sag wg a - ya-fog (5) Mh-8eg pe-ta @Y pa-On - Tdv Gov
f) A >. A U L L
H———— NN — N — N
7 T l 7 T 7
%E e — ;‘ & &
(y7=1) (6) év 2 & - pet wav E-Rav-av (7) € - yov owpy e -
i\ >E—1 A A L >l /—A\ = A | I N
N I T 1 N N N N 1 1 I A Y N I ]
. T 1 |
!) ’ \ y
xo0U-6av oe wov Hot-n -ty (8) xat mdv - twv 87 - pt-ovp-yov
>
n = lacce/ -

(9) Ty yap & <6 md-Oe coo (10) pn-tpi-xds mav-Twy
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) r -
G-mep - ak -y - ca-cav (11) & -8e xal i 86-E&n tis ocap -

9 T W, - R R i ,
.. T 1T 1N 1T 17T 1 5\ N | — 1T 1 r’[ T) I X
4 0 — %
J %~ , , - . < -
x0¢ gov (12) & - nep-Bak - Aov-tws a - mo- hab - car ya-pdg
A . nl
0 > A = T K L
p A — " N—T—1— | R — PR—— T
0 1N N 1A} T
M#ﬂjﬁ e — e ——
e T 17T ol
& oo
T . N - s
{13) "He xat ‘ﬁ - pels pe-ta - cxév - 1eg (14) s elg 0b - pa“vm\)g av -
A v ml =
A A { A A A
N K ==y | N S WS S W —— L WA
A I B WS SR U S—A aw =  — — —
J A 4 Al = 7
’ / \ ’ ~— v \ 5
6 -8ou cov Aés - mo-za (15) ©o ME-ya  Gou € - ke - og (16) 7o elg
0 " | > Dy !
» 4 N pe—— — o — T o—
I IAY [N J o 17 | I 1 1 11 I 1 IAY 1
. ~—r ~—— < .
T ; Y -
M - pag Ye-yo-vog Bo-fd - lo-pev. (7)€ - ywv Ty te-xob -
{) = A Y oy /’\\ L n !
p /AR — N — T T T f——t a1
T Nbo 1 iy T o
s
7 & ]

odv ae wov Hot- 7 - v (8) xat mdv

4. Over T\n]pw D adds Kentema to Oligon. This mistake he seems
to have noticed and tried to correct by an Ison over (T Oligon),
adding a Kentema over fiA (5. init.). We should follow T. 8. fin.
T mart. falsa (mA.a’) 9. cou. Omit Apostrophus in D, which will
‘then agree with T. 16. D falso ys = yo, T recte ye =~ yo =-

11. Mode II, from g, Finalis e. Af. 298b, Df. 265b, N f. 86

n A I L 1 L= A i = A A /_>\ =
Ik ——— W w— —
71. -
. 1 1 1 I | — R VA
: =T = f -
(1) A - va-hap-Ba-vo- pé-vou cov Xpi-oté (2) ex Tl & - poug T@Y
J) = L = = I\ Y ) [ L
>4 : : B —— N—r1 . Ay ———

'E - Aac - @y

(8) at Buv -~ vo-perg 6 - pd-car (4) € - € - pa T € -

ASCENSION 99
> | T P
/e WL — - AT
G :
M. —a=—===
TE pa e - fo-wy (8=d’) (5) Tis o& - - - Tog
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(8) al Bu-va-perg o -

-
=1
'
Q
Q
)
'
A
o
'
-
Q
A
=1
M~
'
-~
)
C
'
a
o~
6
(U
'
a
a
<

7 7 ; ~ 2
6 (8) ob-t05 &-omuv 6 (9) ob-tés & - oy a - Ay - 0z o6 Ba

: ' . — L

2 y — = 1 i — =

i7 1 T — T M & 1 H %
o ' ! | NS S —— r ) ' V‘ 4 R

(10) (fin) ¢ - pé-n - (18) ad-t6c B g (15) to Ilved-pa

4. In D omit Ison over -te[pa]. This brings D into line with A.
Text: 2. & ToU 8pous Pent., &5 To opos AD. 11. Isaiah 63,1-3.
Bozrah in A.V.

12. Mode 11, from b, Finalis e. Af. 298b, Nf. 86, Df. 265b

) A | N
Y IAY IAY
o= P = £ —
| 4

) -y -
¢x TOU O - POUG TAV

i dim. accel.
= v =
A S
‘9 N l'r\, T T i\L b 0 A T S —
P = 3o & tﬁ%ﬁw
o | =Y =
’ ~
a 105 Ma-tpég (B'=g) (6) & =ta olp - mav-ta @Ay - pdv
0] AI“‘ﬁ | = = ' = [\ \
T 1 N s s e S W N N 0
:@j—’;‘jj: P e B e s —y ¢ ﬁjﬁ“:ﬁE
J e V =

M 5 (7) xat am - € - atet-Aa ad
w Be - o - T o-oT__— xat a 3
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J v'
(9)»xa'. ety - pl - Lov (10)xat @ - y0 - a - Cov tag o -
n . Var 0.‘ N N N A
. N —
p:4 t — Pl— — A Ik‘ - }'\I  —— )|
« T T & & & ™ —
é d 10 1] = | = I 1l
oy ( 4 - !
¥as N o= pdv. (4) dv-d - me-ov (B) dv Be-E - a

6-7. D adds Duo Kentemata at end of Kylisma (6 fin.) ko1 =~
(etc.=A). Other variants unimportant. N agrees closely with A.
Text: 2. ev Tw opet ADN. 5. kot om. Pent.

13. Mode II Pl., from e, Finalis e. Nf. 90, Df. 269

: : , . S——"
- - hav Ives - - pa Ilo - pa - - xly - 7ov (5)tob
Var NZ:

a-yi-d - - gt tag du-yas n-pav. (1) o He - og év
f A m > vacat
4 . , = =T .\ A +
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Intonation in D TA§< £ \= < == e- fg ge fd-e (rasura). 2. init.
D corrupt but means the same as N, which has Ku =2 pt =< ==
os>=. For N2 v. sup. Variants in N? are unimportant. 3. There are
two or even three sets of variants to N but none important: differences
from D are trifling, as also in lines 4,5.

14. Mode I P, from d, Finalis d. Nf. 88, Df. 267b

>
) = L "\ = A 4
4 Y X PSS — D ) W
N-al - - \ , \ \
(1) AeG - te tdv WL-GTOY TO OL 0TV "pa (2) tag gw -vag pu-7m -
H 4 A A ' A
K 1 K 1 |
oy i i 5 i K K — 1) Ay i IAY T
——— g —
T T T -
v o @
- - - - y p
B¢v-tec (8) tdv pa - On - tav ol Xpt-crod [4) & - Mpe-tov O - vov
A > > A > A
— i
i N i K . i 1Y T  I— T  —— } AN — 3
Ji |} IAY N 1T IAY 1N { T 1
@ 1T T P> 50 T T
%i T F———3 ] o
Y - - . )
el -mow-pev (3) ¢ - ni w06 E - Rat - © 7 vog(6) bg ot a -
o) v \ "\ =
p Am— T ————NK — I T :
N
> i = A lk\ lk lg\ — { - - — [‘\ | [\l [’l
’ \ T ’ ~—~— ) ’
n6-oto-hov (7) pe-ta Ao -Bid Bo-m -ow - pev (8) Av - € - 87
AT A n A
p— 1 1 1 [ L B
X { H {\] Jkl }\ 1 .| T IAY | 1N 1 1
~ \ N ) -
o B¢ - og &y 4 -Aa-hay - pd (9) Ké-pu-og &v gu-v
) 1
y A
) n — = WA dim. P~ A o)
—E | — AN | | 1 }' 1 LN I 1

cal-miy-yog 10) ¢ - va pb-an - Tat tag @u - hag tdv Ppo - iV

v "= L " A v A = = v
D4 |4 1 [N 1 1 IAY A 1 | I
Y a¥ JAN N 11 1 | — 1 1 1N 1
| 1 1 1 1 1 1N LN
(Bap=f) (11) éx wav oxay-8d - Awv to6 4 - A4 - TO - pO§ (12) xat
, A Var. D: _ A -
I¥ N lk\ .R I‘\ T T : T 1 i 1N IR 1N 1 | — I | 1
| 1 I N |’| IAY N
Ne—"

pw - t(-on tag ¢u - Yas M - pov. (2) tag guw-vag po-7m - Bev
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A A " " A
DA 1 I L | 5 T T LY
K 5
) N LY IAY 1 [ T T 1T IR} IK 9] %\ :l[ ][\I 1 ]
A ) T 5 1
g .‘_ﬂzﬁq‘ﬁ::l
Wﬁm & =

teg TOV pa - On - @y tod  (4) & - hyx-tov Sp-vov (7) fin. Bo-v - cw - pev
A

9 Awi I I | I T >l 'l A b i }
B3] i v . g o
(8) ak-ah-ay - pd (10) ¢ - - va pU - on - tat tag  gu - Aag @y Bpo-tdv (v')

2. Jn D read only Apostrophus over pu- (the dot is a mistake),
9. In D read only 2. over o&A[miyy-. 10. fin. D is confused : probably
read Ppo]Twv = and the signature vu (=f). The addition of mA. o
seems to be wrong. This brings D into line with N.

Text: 2. Tos gwvas N, Tous voous D.

15. Mode I, from a, Finalis d. Af. 297b, Df. 264b, Nf. 85b
Y/ A I ! ' p——

L |
ALY N Y J— | — 1 D lk\ [k\ N S NN I )

R e e e e e e s e e

e = = —

~—

(1) 'Av-el-0dv elg od - pa-volc (2) & - Bev xal xat-nHh - Beg

0 ! v ) A | ! '
I I P>y
U { ¥ I - & . | 174 I L
(6) T - -~ (\'/ ~ ~ ) / ' r J f
Gel Eov tolg vt - olg. @y av - fpw - mwy (7) p - 7o
A v v M ¥
e w — —— — ———_ K >x ;
#&ﬁtgﬁ_é-_ﬁj_# 5
T 1H
o = — * S
, )
3v-vd-pe - wg oov (B) K& - p - e @h-av - Bpw - me.

N has virtually a note-for-note agreement with A, while D, though
smudged in several places, has only trifling differences. Observe the
strange animal in D forming the initial Alpha.
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16. Mode I, from a, Finalis d. Af. 298. Df. 264b, Nf. 85b

> v
9 Lﬁ“ ===t | A 0 1\3 —

IAY -

i  N—Y
76 T —g gl a e g
N . vl =~ T L 1 T 1
|4

.
S~

o) — ,
(1) Av-H) - Bec Xpu - otd  (2)mpog tov dv - ap - yov Ia- té-pa

H = , ' o =
il
o I —_ K 1y T K 1 K ——+ 1 ) v
1T HAY IAN N IAY 17T | T 1 Ay 1N
=1 ) 8] — T
& < =
&
-

- ) . - , \
cou (8) 6 w@v a - me - pu-ypam-twy  ab - tod  x6h-mev  pm Yo -

i) ~F IS It F? = '
T T 1 1 1 | 1] i —
A — — T——N— N T S ——— — — —
. N \_/' = .
S—" ) , ¢ s , ~ ~
pto - Belc— (4) xat mpos-8n - xnv al Bu - va - - - -
A
- R G 1\ I\ = I =
T I 1 IAY N 1N 1 ] L 1|
V-aW JAY R‘ T . IAY I
1T 17 1T =
F r
- ) , . , ,
petg (5) ©j at - vé - ocet 106 Tpio-a - y{ - ov obx € -
|
A A T =
° —] R , TR I\ I\
9 T i — T T }\ 4[‘\ Il 1 | 1 1 + T IAY N
T T T K
Na—a a3 —=F fa o a
1T I
~ . ~ .
3¢ -tav - to (6) aAX € - va YU - - ov xar  pe -
nl
= = A ,
4t 4 —
M 1] 17 I 1T 17 17T i ; i E
g o, T rrr .,
Ta TY)V EY - av - QPUJ - T['n = Gy € = TV(.U - Pl - gav ge KU - PL T €

= — .
050 oav oix - n\p/- pdv ¢ - Né-m-cov M-pds (8) é- M- n - gov

N seems to agree with A note for note. Differences in D are trifling.
4. -va D om. Hyporrhoe (falso). 6. fin. D Mart. falsa.
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17. Mode I, from a, Finalis a. Af. 298, Df. 265, Nf. 85b

A h 4 . [N I\ I\ =
1 IAY N IAY k IL\ N
-2 ]
3 v 7 -~ > ~— ’ v
(1) ot ay-te-hol cov K¢ - pt - & (2)tolc d - mo-otédog € -
A dim. LA v dim .
—7 I T J——
A 'R PR | T 1 1 T l“l 1T |k\ ! T A N I 1 L Ih T r\l
%? ! I 1 1 1T l_d___.
~— \__/ g — -
Ae - yov (8)"Av - Bpeg Ta- M- Dol - o~ (4) «{ & - ot -

, > .
xa - te BAE - mov-teg elg TOV o0 - pa - v6v;(5) 00 - t0¢ e - ot Xpu -
0 = \ q A n Y
N T t
SsE=—m—rt—e—
7 & - :
e -¢- ~— — j .

6tog o Be-6¢(B) o a\{ vo - kng-letg g’ U pdv elg Tov

I I
'y
By N i T E 1 I ] 1T I) oY | — I) 1]
[ : © g

) — N o3 . , L= ,
oU - pa - VoV (7) o6 - tog € -leU-oce-tar md- Ao v TPO-TOV

A"\ > > A = =

D A IAY 1 A

i

/\/' v'

) , , 7

e -0e-a-cas-le ad-1oy (8) MO-PEL - O - pE - Vo ele oy
—A = >l. 1 A ' v
- s— T K T Ay o —
) N LY £ K A f { F H ; H
&S I8 Y IAY N I Pl I‘\ l‘\ “l'\ —
i\ T T — & 1 T T i —] 17
Q) & 4 & T T V 8

s 5 (9 ’ y , . ,

o - pa -vov (9) Aa-tpev-ca - te  ab-Tov &V 6 - 6t - & - - T

N , ,
xat Bt - xat- 0 - ob-vy (4) © & - ot - xav e Bré - mov - teg;
]

4. D PAé- = we should omit Ison. Other variants are trifling.

4. fin. A has signature o~ which looks forward.
Text. 6. Pent. fludv. 8. Tov om. Pent.
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18. Mode II, from b, Finalis e. Af. 298b, Df. 265

A " e > \ o dim. > L
16N N AN J— IAY 1 T . N 1 1 1 1] 1Y
— T
=K 1 d d
< 1 I 1T VA < . 0
o ~ |4 r N
I3 ) \ 3 7’ v \ i3
e ab-tog € - Bou - M-Ong(8) ¢ - ma-Bec cap-xi___ (4) o
A dim.
_h o~ = A ' T >
> N e oy I

¢

cop-mav-ta mhy-pdv_— (9)xal an-¢ - oter-hag N - piv

nvelb-pa  Oet -

1 1l T 1 1 1T 1 1 I 1 1
}#—ﬁ—& i —1
S = —
(1) 2 - wdy - -(2) 2-9d - wpc  -@d - g -tog & - Bou=Ay-Oxng
_hH = => = L > L I\
T ro— T k— N—k 2
1 T 1 1 i I 1N L 1 1T
T I 8] AN 1 !
'J u & 1 é' .[' T bl 11 Q
(8) ¢~ (4)-pav éx (7) év-e-MpBns &v 86 - &y

1. D2=A (probably). 2. fin. D?*=A. 3. D non liq. but probably
means the same as A. 5. init. Omit Elaphron after Apostrophus in D,
though it is right in A. 7. D obscure: we may read an Ison over
&v- and add in the Oligon over 86- (v. sup.). This may have been
added as a correction. 10. D non lig. but probably is in general
agreement with A.
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19. Mode II PI1., from g, Finalis e. Nf. 89b, Df. 268b

v
H_= A n L '\ 1 A A = A
P A— W—— W W A U WU— A S—
79 . & X — K I} T 1T K B — i S
° 18] 1 1 T
(1) 27 - pe - pov  év ob - pa-vois ar d -vo Bu - vd - pewg

eJ y— % ¢
\ ¢ ’ / /\-’/ ’
(2w N - pe-wé-pay gl-owv Be - b - pe = var (3) Bau-pd ‘CCTU/ -
A A=~ = AT A >
e —— —

pe - vog; (6) BAE - mov-ocar  Je__ gov ol-xei-ov Aeo -

) > ,_A N .
& & i | S— ; lrl y o Iil
~ \ N \ ) - V ’
pev__ (9) tov pe-ta cap-wog— & - xei-fev md -
A
I I\ = | i A = A= i
T | i — T | N AW | 1 I A - Y 1 5
T 717 1 T o e
J | | r—y =
, . . p \
Ay ep - X0 - pe - vov (10) dbg xpt-tqv  tdv a - mav-twv xar Oe -
A Var. D: A
Y R G N T P S =, A
D4 I A I I T K I T K AW ST | T 1 n
G! f?! | P | I TH 1T { Eq fég 'p ”
O \ 7 - - y /
. , .
ov mav -to - 36 - va - pov. (6)tov ol -xei-ov Aco-mo -ty (7)Tas
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D init. lege S <. 3-4. Small variants in D and N2 The general
agreement is partly due to the great number of conventional orna-
ments. The cadence in Mode I (line 3) justifies the use of b-natural;
so also in lin. 7 med. and in g med. where there is a cadence in Mode II.

Text. 8. N D vpvnowpev, Pent. UpvoUpév oe.

20. Mode III PI. (Barys), from f, Finalis f, Nf. 90, Df. 269b

9 L 1y 1 >rk‘>lk\ oy K N - p— e I 'IL\ — ﬂf\
80.
—
{i) Eilc w & - pos v 'E - Aat- &y (2) 71X - e o € - ke - oV

,
Be
) A > > v > = v
> — e R KT Py ]
Y oW [ Y | o T T T I 1 1 T T K JAY 17T 17T 1 T 1 i 1
~ ———— SN— °
E 7 \ ~ \ \ y ’
() tpe-~pdv - twy  pev 3t-a v om-ta-ol - - Qv
6 A 1 L ' I I\ L ! =
P4 | — 1 N — N Il IAY LN IAY L N
&L A T I T T T 1 I LY 1A
~—~———— S = bt
. 7 N IO — ’ - , ,
(6) yat-poy - twy  de 3L-0a Ty mpoc-8o- xt - av Tou A - y(- ouv Ilveu
h |-1| i f'l i i >L
> 4 —K I

pa-tog (7) & & ow-pl-tag Zw -tnp (8) ¢ - Né-m -cov 7 - pds.

The Signature, Mode III Plagal, is right in D but confused in N
where one hand gives Mode I and the other agrees with D. After
such a bad start we are not surprised to find a mistake in the neumes.
2. init. The Signature of Mode I belongs to N? and looks forward, the
neumes being = (bc’) over AA-; b-natural is better, as an appoggiatura
to ¢’. 4. Omit Ison over Té&v: the scribe wrote it once too often—a
common mistake. With this correction we gain the proper correspon-
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dence between lines 5 and 6; and the flourish in line 5 will be over a
cadential note, here the Finalis f. 6. fin. Signature of I Plagal (=d).
A few trifling variants in D give no help.

Text. 3. N vepehon vtrehoPov, Pent. D vepéAn Umréhaps.

21. Mode 1V PI. from g, Finalis g. Nf. 90b, Df. 269b

r
E'ﬁl‘ﬁ; Ha-‘tpbg g - xé@-t-das(‘i)é éV &P-Xﬁ

= )
A 4 [ /
B¢e - og Aé-yog (5) 6§ - Gev af od- pa - v -at dv- vé-p.etg o -

>
0 T S — A —
D4 ; IAVAY JAY N1 1 L ll'\ ?\ |l\ 1 1 i 1
) 1
— T f
pd - ocat (6)toic @ - mo - 616 - Aot fu - gpo-Bor £ - ke - yov
[ = I\ i 1
IAY 1LY 1N

o T 4 —_ = 7
() TC-ve & - 7e-vi-Ce - e BAE - mov - tec. elg tov b - pa -
'
A 4" A >
I A A I\ .
5 — k
| I l\, ll {7. }ﬁ }\ ;\r IAY ru— N T N K
J . o, , , T
96v; (8) 08 -tos  Ov ¢ & -0e-d -ocas - Be (9) ad -tog md-Aw
h v A& > =
P — 1 —1— g - b
) v v =~ ¥ — ¥ ~— T 7

¢-Neb-ce-tar pe - ta  86-Eng (10)wod xpi-var  md - cav TV YOV
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<00 (12) npé; oy Bo - 7} - ocw - pey (13) a - xa - td - hm - te Ko -.

Var D: =
e e

—y 7V
pt - ¢ (14) 36 - ¢ta sot. (9) ad - wog na-Ay €

tar pe - ta 3o-Eys (10) ol xpl - vau na - ooy t})v iy

As often in this Mode, there are passages where either b-flat or
b-natural may be admitted: see Introduction, page XIV. 8-10. Con-

-— e’ ;';S —_—=—a
fused in N with many variants. In line 8 D is right: ou-tos ov  &-0e-c
where N has an extra Apostrophus over év. The rest of line 8 is right
in N: -02(3-92. We have combined the two readings. In D omit one
Apostrophus at -coao-. 9-10. Omit Ison over pe-. In D add Ison
over 86-. At 10 fin. N has I. Pl (=a); D is badly out. 11. fin. N has

the ¢’ signature (Mode III).

22. Mode I PI., from e, Finalis d. Nf. 83, Df. 267

Theophanes
f = . T >|| —h—t >i 1 n
A—h— T } N S S\ W S
82. ) . —H -
’ > — ! .‘- ’ ” R
(1) Ki-pr-e d -va-hap - Ba-vo-pé - vou cov §-Bev odx
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Var D
_fH A = L A A

— 1 T B 1N 1 L . K P— ]

7 S B S— H— Yy k———H — i i

=l I ~ 1 ™ R Y el A al T 17 Al

% o , a1 Y ]

()-Rap - Ba - (3)=-§30 -av  (6) 6 Ba - ot - keds g 3d - Eng

h . LA n_A L A fe)
— K 5 | E— I J § Y i — | 1 N JE— I 1
g% T { AN ) | I I T } E— 1 | — 1 1l

U « / ) ’ . ’ \ /

(87=g)(7) & vap Bpé- av-¢e - Aa - Be ce pe - Ta  gap -xo¢

Tep p K P

Signature in D ma™®* (=f). The two hooks are a conventional

abbreviation for ==x. N has the e-signature and begins Kv~ giving
the same effect. D absurdly has > where the Kentema is meaningless.

5. fin. D sign. B (=g). 6. fin. probably read So =" &ns in D. The
Klasma is too big and might be taken for Petaste. The notes are given
above. As a cadence on c is unusual, the reading of N should be
followed. N2 is more like D but probably preserves the correct variant:

o @ l&>v
e’ \® 2 = e > 2> «

-Tal o Pa-ot-Aeus Tns So-Ens.
gedc g g fed-d
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Sixth Sunday after Easter

1. Mode II Pl., from e, Finalis e. Nf. 91b, Df. 270b

(4) =pu -
dim.

b ’ : ’ \‘-/
ev-ap - pé- vt - oy fe-o-ho - yi-as

=

twv  mpo - I.Laf-)(oug(S) Toug npsc-ﬁed - ov-tag mav-7to-7te Ku - pt -
A A v L Var. D:
B — W W— S ———— 1% X —

w € - Ae-n - 079 - vau F&E (J.»u-'xa‘z; M- ;va.(l)-p.s - pov Tl Ived -
A

A = ! \ e T |
9 It PE— N 1 1 1 ;\1 ; o AN - 1 1 [ n
AY 1 N1 e
oy o #& 1 @jﬁﬂﬁj—__ﬂ
%jb—é—d——; e m— T ” :

pa-tos o4k - my-yas (8) -ov-tag mdv-to - e Kuv - pl - w

SIXTH SUNDAY AFTER EASTER 13

1. onue]pov read == (not =~) in D. 2. Ta- read = '(not =) in N:
so D. 7. init. read kad ép = (not T) in D. 8. We accept D as it
stands: the Oligon over Ku]pi- is needed.

2. Mode III, from c, Finalis f. Nf. 90b, Df. 269b

A v 4 A v A IN A

2 a IAY 1IN =
84‘ ANIV AN VA A 1L VA 17 el 1 [ | 174 I I | [ - [ Il
oy T v 14 =SS L S —— f

1) A - mo-oto-At -xdv ma-pa - 3 - ce-wv_— (2)a -xpi-Beic

= A v

H v g A . \
\\ IAY o AN LY 1 I N I AV
O I 1T 1 T AN
E ; ,E —ji‘ —= " —— — 17
J =l f == 7

@b - Ao - xeg ye-y6 - va -7te (8) 4 -qu -0t Ha - té-peg (4) tis

fH L A v i v A >

I I\
IAY IAY
T e =
174 I 7 Il Il 1L 1
o A B = e - ———
_ 80-twg Boy-pa -l - oav-re (6)’A-pel -ov  T0  BAds-gn-pov(7?) cuv -

174 1L 1T L
T 7 14  m— T T 14 LA o—
hov (13) dv tijc mAd-vqs ai- tj-cac-0e pus - Bev - tag N - pds

17
|4 14
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%9 = ; e ! T
w 3 \ 7 b ~ ’ _ - \./. \w/- -d- d‘ #
(14) & - xq - A -Bw-7ov 7 -pdy Tov Pt T OV (15) <v T ot BoGv - teg  mi-othg & - op - td - ow - pev (7) O6-tor yap__
H = = "y LM | >l'"ﬁ \ o M
g ——————h—" St
~ 1 °. - —
' » > = ; = — 0y I i , ) ) - - ., ¢
& Pu- )'GT “TEC - 9\: de - 6 -pe - 8o (2) ye - 76 - va - te (8) & - yu <ot ol Bet-vodl A - pel - ov t0 4 - be - ov Boy-pa
>
v N ! } h L 'L L A 1
e e e e ——
I S e A e sl = === ===
(4) ©& & - po-ob -ot-ov (6) A - pet - ou w  (18) dv wis mha-vne (8) eu - os - Bo - god-vas xab - ei - hov (y'=1) (9) xal ©ijc xab - o - Au-
A ! v \ = A .

A
N

=
I [N ] 1T
=i L‘_,L__‘[_.‘_J_\z_‘,i

(.
@

. , . .
al -t -oac - Be puc - Bev - Tag M - pas

x7s Ex*x)\n-cl~ag (10) cuv - o - & - xd¢ 700 - Tov ¢t - wo -

n >——‘ = | ‘-}
? 4 L

(15) ¢&v < mi-otet pu-har-tea- fat.

f - pdy T [ - ov
oy 7 - pdy ToY Bu

Signature obscure in N and D; but beglnmng certain. 3. Read
-yt =~ (not =) in D. 4. Read 106 = (not —) in D. 13. Three dots
in D over cutn]oos seem to be meaningless.

k }\ 1 ‘k\ N |k\ IAY J— 1 1 Il I 1
3. Mode 1V, from g, Finalis g. Nf. 91, Df. 270, Uf. 328, Tf. 276 o : TyJ IN’ -+ o T
xat ouv -a - (- 8t-ov (18) mpo tdv al - & - vav &y - Ta
) I\ = I\ 1L v I\ = I\ I I\ L L L A
D4 A IAY N N N AN N N N N IAY
o R S i S Lo S = L™ Lo  — L L
o 14 r r
(14) tots ma-ow € - B - Ba-fav o - po - ho-yelv (15) v T‘f~’ g
0 > A > v
N—————
o 7 ~ , | . Y wou - pé - 5 O O I E— — — P %
pov IMa - € - pov (3% b) (3) wav éx ro - oS TS ot # —6 :
= J7 : ~ ~
mi - GTE - wg  GUW - Bo’ - h{) (16) a - xpt - Bdg xal €b - 68 - Bag
0 " > LA = m
7 J— K N I — % 1

T | — | I  E— N 1
i 2% A I ’ [ T I T T T N N T i
%i:é:'_ . i\_/ = vi bﬁi\ —

~ S’ 3 ’ 14 \ i ~
w0l - to ex - B¢ - pe - vou (17) 6 - Bev xal 7 - peic

v 0 S Wi " i (8) b - ot -

wv (5) tdv op- 8o - 3o-Ewv Ta Gu - OTH-pa - TA
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Ho = N S WY A n
. kY A IAY N = I | | — N 1 I\ I
35 ? ? ﬁ f % f ! k [ T Il { N ?
o) = g9 PE— )
(18)woic Bel - oig  ab-tdv 80y -pa-ow & - mo-- pe-vou (19) Be-Bar-

) L = = v \ = \ I L=
P A— Ay jhY 7 f —
T p-w— T
g === Lo ror . r
wov Yi-ov_ (2)xat to Mved-pa 10 mav-d - gt - 0y
ﬂ v v ) v v >
L L A A 1 Y i i ! L
N N S W W W — — Tk t+—+—n
R S S s S W g — —
. N—
) -~ ’ ’ P ’
(22) v pt-4d Be- o0 -wp-7 TpL-a - Ja O - po-oU - Gl OV
Var. NV:
p e A., = ' s | \ >
- - = | — K Y N—K
@ T
), —
\ o~ ~ ~ ’
(11) tov Yt - ov to0  fBe - ob (12) 6 - po - ob- ot - ov
: >
0 D I , = v = = Ar_-"l I\ .
>4 K Y t — o — ——— N—K
2
o o 0 1T
: v ~ 4
\ \ ~ ~ ’
(11) <oy Y - ov t00 Be - ob “(12) o - po - o0 -Gt -ov
n N.; l > L A '-— A 'l >__ | 1 A‘
p 4 N Nk p——— — s S — i |
@ —; & — E i — s S — i T i “
J |4 \/' ~—— S~—
0 - o - N , ;
(16) a -xpi-fdig xat ev - ce - Bds  Tol - TO ex - fe - pe - ot

In this difficult hymn N is right as far as line 10 fin. But in lines
11 and 12 N, D, T, and U all have a modulation into the Plagal
Mode which is unsatisfactory. I suggest a combined reading thus:

<
~en @&

follow N as far as ©@e- (U is equivalent), then borrow -ou from D
S = < =

(where N has = — <) and follow U from kai in line 12: o-po-ou-oi-

= e -—

\~
ov ki ouv-a- -. All three MSS agree from here to end of line.  14. Omit
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Ison over m&-. It is erased in T': other MSS wrong. N has g-signature
at 14 fin. 16. Follow U: a-«kpi-Pws ko eu-oe-Pws Tou-To ek-de - -
Sx = \2

pe-vor ~. In N read eu = oe = (adding an Ison). Other variants in
U unimportant. 17. fin. N has g-signature p and at 21 fin. that of
Mode IV, also g.

7

4. Mode 1V PL, from a, Finalis g, Intonation gaa. Nf. 91b, Df. 270Db

~ 3
” ol
)

) = A\ A
1 D Y 1

=
>
.

il

i O —— N B\ W— — ) 11
U 4
) ’ ) ’ \ / \ \
av o0 - ol - oav € -Boy-pd- Tt - ce xal 90 -ow (5) xat 1o
A v A ' =
—— ) S I —— < —
U A [} T T
po - ot - pt - ov tig Be-o0 - ko - i - ag (6)tpa-vag map -
f) I\ I A ' == L L /->\ !
D ! A o—— o B e — — N
g g are trerag o p Fow e O
J r = | T
€ - 8w -xe 1t Ex - xhp - ol -a (7) obg—— el -y - podv -
|
0 [ A
O T — Ay |k) 7 T B — ]
J = ' | —

5 ’ ’ ’
TES EV TG - TEL pa - XA - pt - Gw - pev Ae - YOV - TEGQ
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/’_\ A ,

A = 1

+ ﬂ } - [L

mﬁh i ® T + T [g]i: - ) 17 74
H— { =7 14 4 Uy

/
(8)°Q fel - - o map-ep - Bo - Ay
> >[_‘
: | | ' I\
== =
- T T 174 I 1
N '
(9) 8e - n -q6-por o - mAi - tar (10) ma-pa - ta - e - wg Ko--
\
H . ' > L s R |
2 o+
p( -ou(ll) a - ot - pes  mo - N - gw - tor oG vo- m -7ob
v ) N 0 .
A - IL\ % | - 1 ! 1 p—1 ‘R 181 - [ [ 1 r:—‘li ]B!
O r \-/' '\-/' y v\/ \ ;-/‘ )
6te- pe - b - pa - tog (12) TS MUG T TL-xYE 2L - WV ot a -
> A >
) A > — I 1 —k g _¢
xad - at - pe - Tot nép-fot (18) za po o - pf - Vo - @ ay -
g T = . > ~ .
T rrrera rl o g &
%jL ’y 14 l'.( If  —— 1 B I— l'/ ’I/ I'I 'V
. , ,
On oG Mo - pa - Bel - cou (14) ©a  mdy - ypu - 0 670 -
A
———] v A >
f — O & T g w—
— s
v — = =
pa - ta  Tob Ao-you (15) Nu- xal - - ag  TO XaU - YN - pa
fH | dim > A o ~ =
N e— T s S ES—— — —

o E—— —;
(16) ol -xov-pé - - wpg a - yhd - Vo - pa(l17) éx - te - vdg
>
} N — — 1 —N — A 1 I
J — 1 —— 7
npes - Bel - ca-te (18) 0 - mEp w@Av u - ydv N - pov.
Var. N<:
— 1 L S
m 'g_,} T ——— IE‘ 5 E i —". = 5
< ! L 4 = =

, . , . > , Y
SWY ma - TE - pwY O Y0 - pos (2)117g Ol - X0U - PE -VNG WE - pa
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D: 2 :
\ A v | A 7 \

N N3
40 >l N v b | " D
I A I\ W——— NN AY T &) N —
g —
I — 17 1 T @ —
)

(6-6) 6e - o - )z/’- vo- ag Tpa - vig map - é -(dub.) fe - o- (6) tpa -

(10) Ku-(11) o - oté (dub)(1l) a - cte - - peg mo- A - cpm\-/ Tot  Tol
A s 'L " ‘.'. | [V2 I 'L ___' Y
7 I L 1 IAY 1 N | T | K IAY | N J———— |
L 1 1T | S |
bl 4
Vo - M =100 ote- pe - &b - pa - tog ote- pe = d - pa - tog (12) Tic
0.
P Nz L , A X

— == — v
(14) <a may -ypu -6a 6%6 - pa - ta tod  Ab- (15) Ne-xal - agc <o

For the use of b-flat and b-natural (h) see Introduction, page XIV.,
After the a-signature we expect and find several medial cadences on
that note. 6. fin. Signature of Mode III (if sound) looks forward to
the highest note of next phrase (c¢’) over ods. 7. fin. N. B. Ae ==
(not —<). 11. -oté- add an Apostrophus in D. Over oTepe]co- N

intended =. D wrongly uses = before an ascent. D has several wrong

signatures and crowded or misplaced neumes. N, though not easy to
read, seems to be right. The tasteless accumulation of imagery is in
the worst Byzantine manner.
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Whltsund&y 2. Mode I, from a, Finalis d. Nf. 92b, Df. 271

1. Mode I from a, Finalis d. Nf. 92, Df. 271

6té  Tove Gobg . pa - On-tds (3) U - va B0 ad - tdv__ oz xn -
S s n S

- yov - ta taig $u-yaig

1. N? & f, N® obscure. D -v&v a-. 2.D ¢ g, yn a, oos a, Xpi g
otea-. 3. N*8ic,avuef, §w g, o1a. 4. N2yovb, Taa; D uév g,
o e f, Ae d-.

Text 3. Tov &8&varov A. Pent.

3. Mode I, from a, Finalis d. Nf. 92, Df. 271 b

89.
’ \-/. ~ - g . ) ) .
: . " (1) oy - <a xo - pn -yel 1o Ived - pa o A - yu - oV
=Y | IAY T 1N i .
— == ) = dn —
P4 T 1N K Ay n I X ! ! IAY LN X BN
{ R G ™ L™ L™ s e § s S s S e X e 1 -
F= =
(2) Bpd - ev mpo - ¢m -tel - ag (8) ¢t - & - pé-ag te- de-
_ 1 > . "\
/ ~" . — ! . N I T ——r—1
(2) ¢ - mi-Bn-pl-av (3) xat (6) bg pé - ya te xal oe- ‘ O A
L . ; s a
4. fin. N2 adds Apoderma but omits it at 8 fin. 5. fin. D confused, o (&) &-ypap - pd = wovs oo gl - oy @ - B0 - Ba - by
: — T RT3 : = - : N S
N rightly has pu-otn - - pi-ov o-cov. 7. fin. D Bow]pev omit Apostro- D e —————— T
phus before Elaphron (so N). , " — d, , ¢
(5) @ - o - eig fe - o - ko - youg av - € -3t - fev (6) 8 - dhov
T

Text. 1. D soptoowuev. 3. “The appointed time of promise”.
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ol 4) a - ypop - pd - toig Go- (6)-tet wov  Bes - pov tis  Ex -

1. fin. Crowded and confused in D: the neumes should read -ux =
To\= A = yi \Z ov ==n~ (same notes as N) (2) Ppv =< & —.
3. Read i]e \=. (not —. This is a common mistake in D. Music
v.supr.). 7.Omit one Apostrophus in D over -8po-. This gives general
agreement with N. 8. Over -k\n- read == with N (not =~ D).

4. Mode II, from b, Finalis e. Nf. 92b, Df. 271b

A
> v
= 1
Eﬁ é A =T — e ——— h—ic *
) | — 1 = 14 '“
4) o - 8 - al - pe - Tov  TpL - 4 - 8a TPOG-XU T YOOV - TEG (5) ab - ™
A D Intonation (ad init.) Var D N<:
—— i Po— = N f >l - = —
A i —— B O 1
- T T 17
o—¢ 7 f F—
N ( - .
yap M - pds € - ow - cEv ve - o - -ves 1) -¢ds o

WHITSUNDAY 123

2. In D read Tlveu = (=N) not = . 4. In D read & = (=N)
not —. N wrongly punctuates (g-signature) in the middle of this line.

7
5. Mode' II, from b, Finalis e. Nf. 92b, Df. 272

ST — 7 = =
(1) 'Ev toig mpo - ¢y - torg 4v -y - yet- Aag M- piv 6 - Bov

f) = = L A > N
® IAY A —
e o m— &—W
A\EV T W) I 17 W} 17 T T T —
D) r |4 4 4 |4 = =17

cou(4) 20 el Oe -oc npd - 7Tog (5) v xal pe-ta tal - T

Text very obscure in D, many signs misplaced or piled up in uncertain
order; N however is clear. 1. av-ny D is wrong, should be = == a bc’.
1. fin. N has the Subsidiary called Thes-kai-apothes which usually

stands over this phrase. 3. fin. N has signature I‘},(: g). 5. D ko sis
ef d

TOV a1 - - - -VX OV €l
g g g-ab a-bc’ g ef
Text 5. ND Tov aiwva.
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6. Mode II, from b, Finalis e. Nf. 92b, Df. 271b

, . \ ’ ’ , \ ) ,
X0G = |10V (2) xat %Al - vag 70 - YU TPOG-XU - VY -GW COU TNV A - NT -
A
N =~ - v S
| Il | 1 K T [ !
0 Wi 11 Wi Nl 1 T 1 ¥
) , . f \
TN - Tov AS - va - mey (8) ev € - Gme-po XAl MPW -l XAl pe - -
:

onp-Bei - a (4) xat €v mav-tl  xaL- pd eb-ho-17 -ow  oe, Ko - pu - e

D Intonation: Var. D: NZ:
" =

1
= F—r v
ve - 4 - veg (2) a - M- (8) v &6 - me - pa xat mpw- L xat
Other variants in N and D are unimportant.
7. Mode 11, from g, Finalis e. Nf. 93, Df. 271b
> > ) o) > L
7k ﬂ Y s b i r-‘ll —— I
93. - 1 Ao — — -
® g =7 — | =1
(1) "Ev zaic ad-kais cou, Ké - pu-e (2) of m -cTol TO YO - VU TS
) A
) e — dl;”-[ >1 — e s — "
:ﬁt&ﬁ-“ l\fg D S i > s e
e 4 v = —
Ju-yis xal t00 6l - pua - Tog O - mo - xh - vav-teg (3) v -up-
A
> > —_— ) >
p: Am— k1% i 1 E\‘ T 1:\1 T Ay
) ~ =Y = f

/ . / C R
vo - pév ce tov av - ap-yov Ila - te-pa (4) xat Tov Guy - av - ap-yovy

s - T/ e |
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Var D: VAR : D:

s —— (8)tov dv -ap-yov (6) o gw-vi- a4 -ql - a -

Some other small (and partly wrong) variants in N are omitted.

8. Mode II, from b, Finalis e. Nf. 93, Df. 272

l)TpL—a - Ba o - y.o-ou-ct-ov u‘u.-vo~7\o - - cw- ‘.tsv

R

i = I -l I
N D LN [\ N | - 1
] 1S ] Il |
—I7
&

()Ha € - pa (3) xat Yt - év (4) cuv 'A-TL - W Ived- pa - T

a A = > A =
7  —— . "
11 1/ 1] 1 T i

! S, roro=r .

(5) of - ww qop ¢ - xn - pu-fav mav - Tes oL mWpo - ¢ -
Var. D N?
= v v

4 It A I A A

D4 | 1 A IAY N K J—— i} IS | E— Il n | Y
R ———

o —

» ’
tat (6) xal 4 - mé-oto-hot pe-ta  pap - T6-pwv. (B) mdv-tec ol

A few trifling variants in D are omitted. 4.fin. N has the Subsidiary
called Thes-kai-apothes with the usual notes (D omits the Subsidiary).
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9. Mode IV Pl., from g, Finalis g. Nf. 95b, Df. 274b Leo Imperator
ﬂ i I—l Y = = >f-| . .
y 4 K [ — e— I T i - 1 | T i LY
95. Vs [’l ] I | I —  — I I 1 I il | 1 o { [T
~___ ° ¥ 7= R S —
(1) Aes - - te o - - ol (2) wnv
ﬂ A I ' I\ 'l A ' A >1 A A >___ n I\
e e e S e e s st B s B B s s D
- : (y'=c') (16) A - = qt-og lo - yu - pdg(17) 80 ob
o —F ) N : /
tpto-u - m6 - otastov Oe - 6 - TN - Tx  MPOG-XU - v - Gw - pev
A v N T & S — % B @
R e e e R Sy 1 S o o ' = \
— 8 B S S S——— g — tov Has7te - pa ¢ - ypva - - - xa - ey (18) xa1
@ == & ) 40 A . R . .
(8)Yi- ov &y G tpl (4) by A - i - » Ives-pa-=u (nk.a’=d) (5) Ha- — e h—h—————— 'r\ t
_ ) | 1 . | I— 1 I 1T Y 1 1
0 = e = LA N —
p A T | 1 1 1 1 1 1 T LAY { il 1 1 K l\’ ee— LY | -

QJ 4 14 ¥ 14 T 14 T I—-I—-I-—IT =
(6) cuv-a - ¢ - Bu-ov xal ol - Bpo-vov (7) xat Ived =~ - pa
> =~ A ) \ L dlm = N A ;
. f o - va - tog (20) to ma - pd -xhp - tov IIved - pa

2 /\l v r': v dim. " dim. A
" . :

\

B¢ - o5 (14) 6 <% mav - <o dy-p-oup-yn-cas W Yi - ob

, —
—  ha- (2) Bedty]-ta—  mpos () pmla—— 86 - va - uig
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il {) " \ e B |
8 H P 1N 1 1Y 1 1 1 K 1 .| L 1
1} i IR} | I 1 N b‘ l | A | g
1 ‘!!, " | I L ol )
P 1] e r e
| .J d ~— 14
I (10) ov-ct - « (12) mpoo- xv - vobv - Teg ndy - teg AE -
:, - s
0 n = ks

N At .

s R e S 2
e T

yo-Bov-0 - 0o - o0 - Bouv -0 - o - o] - &a sot

This long hymn is made on conventional lines, both words and music.
Fortunately the manuscripts correct each other, where errors are
found. 1. N has the better reading. 5. D has a dot after gyévvnoev
and signature p’ (=g) which looks forward. 6. fin. ND have c’-signa-
ture. 8. D ouv = Yi — (N inverts). The Oligon in margin of D is
erased. 8. fin. Signature in N n. 1.; D has ¢’-signature looking forward
to principal note of next phrase. 13. D=N. The Kentema over
Petaste belongs to D2, which is corrupt here. 14.-15. Trivial variants
in D. 17.fin. Signature in D n. L; NmA. & (=a). 18.Variantin D?
is incomplete and cannot be verified. 18. fin. N has c’-signature.
19. Over &0&]va- read \% with D (N has \= but probably intended
an Apostrophus over -0&- after the Petaste.). This ancient Sanctus is
often quoted in Byzantine Hymnody. 20. fin. D has an obscure but-
seemingly wrong signature. The neumes are right. 21. fin. N signature
n. 1.; probably mA. «’. 23.1In D at the point marked with a dagger
(obelus) read =X~ (so N) not =.. Meaningless syllables are put
in as an aid to voice-production. Near the end of this vocalization D
has a mute Subsidiary, probably the Synagma, (cf. Wellesz, Hist. 245
No. 19, second form; my Handbook, 28) where N has the Kratemohy-
porrhodn. Some small differences of N2 are omitted.
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10. Mode IV Pl., from g, Finalis g. Nf. 95b, Df. 274

O i I X L M\ '
96 D ——— ——% K S S S—— v— A 1
. @ —h — Ty A e — — — —— %L " —
B T E
(1) “Q - \ ~ ’ ’
te  to mved - puo GOV XoT - € - - mep-doag Ké-pt - e

Bpat - @y mal - Beg (4) Be - o - polv - teg ¢k - { -otav - to
) T A e L . ' '
7 T | | ] T | T 1T }
i T f - w—— ¢
@ = bebe j = s
d , I I'/ Ir/ |'I I'I ’y 1 Il 1 =
Bap - Bet — (5) - xov-ov yap ab - TdY_— (6) qley -

o === 14 -
o xal % - peig Bo- & -pév cot(12)'0 & - mi-ga-vels Be - og
>
0 " = N = ) LI

~ ' F »
(13} \ ) ~ / 7’ (4 r
xal &x tiic mhd-vns od - cag # - pdc(14)Ké-pr-e 8 - Ea oot
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Var. D: = | \ M\ "
7K kK kY T K | by kY Y
i 1/ 174 17 1
© r - ' ' r , —
(3) ©6 - te ot wav ‘E - Bpal - wv (4) -poby - 1eg ¢t - L - oTav - 1o
() ' = A —q—z [\ N = v v
27 1 ] 1 Il Il 1| 13 T T | ¥ 1 1
1T 1 L 1/ 1] 7
D) F—1 ! yr—7 4 .
Bop. - Bet (6) mé - vov ¢ -t -pug Ee -
“l’ L A A i >\ I )
p A | — N N T .I N 1 — { Ihl } N B 1N
= 1L 1 1 VA ] 1 = :\l d =‘ i i
Ny = 7 =
varg  yhao-cong (7) IIved - pa ¢ - xo - (9) xal To &0 - wvq mpog
dim. A
p - A 1 1 |L‘ 1 1 1 I { l‘\ { IAY I 1 | I\ 1
1 1L
D) ! T 4
i - ot o - ypR - ocav - TEg (10)-pn - 6 - pev - o4y
o) v o > \
17 |r/ 1 1 1 1 1 — 1/ \-/0 — '\/.
(1) A - o (1296 € -ml oyMs bp - Bels (18) xat 6 - oag

D Intonation g a- g g- (vearyie). 2. We follow N2 as more melodious:
-UE T VoV Ses; ND -pe — a vov 3 g-; N3 -pe Vs aevwv = f. 2. fin.
Signature N &', D . &, both meaning g. 4. D e€]1[oTovTo add Ison
(so N). 6. ete]paus after the Apostrophus D made a false start but
forgot to erase it. §e]vais Duo Kentemata belong to N2, making -veus

g a YAwo a; N3 is corrupt. 6. fin. DN have c’-signature. 8.181]w Z

all go together though Oligon is faint: D confirms this. 9. fin.c'-
signature in D seems wrong. N has As=—-< (=d’). 10.-11. D has
two mistakes, read eppn]To == (not ) and At]o === (not ~==);
N is right. Other differences slight. ~ 11. fin. g- signatures in both
MSS. 12. D differs from N in words and music (v. sup.). For the use
of b-flat or b(h) in this Mode see Introduction, page XIV.
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1. Mode II PI., from f, Finalis e. Nf. 94b, Df. 273b

ye-vo - pé -vypv 3 -

——T—ht—7
I B LA - S0 S W < S

, ¢ ) -
oTn-puy - 0¢v - tec O’ abd - 105 (7) @ - mad-otweg of - Twg A€ -
A
- 4 1 1 >l n J— n] I J‘\ T AAR & k& =
1 A 1T ﬁ i }
v’ y

yo - pev (8)To mved-pd cov t0 -yt - ov (9) pn dve-av - € - g

—
veg (1) Ay -vo-odv -ta =a € - vy (B) pé-Onpy el - vt

Signature: ND mA. B’ .. = (= f. The hooks are conventional);
]3 ilso_ gives the intonation noted above. 6. Clearer in N: 8;.
e s e D seems to end on g and begins the next phrase
with an Ison over otn-. 7. D Ae ga yov g-f Tes e (TA. B') To e. A few
sma}ll variants in D and N2 are omitted. In spite of the use of f as origin
no ilnterior cadence is made on f, but all cadences are normal for thi;
mode.

Text: 6. Pent. D otédv, N autou. 7. Pent. N Aéyopev, D AeyovTes.
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12. Mode II P1,from e, Finalis e. Nf. 85, Df. 273b

™ - otg (2) todg A - mo-oto-hovg Gov  Ep- o - pﬁ -6a - oa (3) év
A

v
ﬁ A A ] L A
L\ ' 1 1
e e e e e e e
o = =S ‘ i S
0y ¢ -vo - pl-Ce - 7o (6) woig Be mis-toig npo - £ - vog cw- 7T -
0 m R A A '
D Am— ) S — & 3 T — T T | E M St E——
————————— E— o —
; - b oude 4 - & - w - cov
pfl - ag {7) of s eh-ldp-de-wg  xat M -pds a - &t ®
Var. N?
f) i i  —1 | L Ty N

o T e T
e k= ~ , . , ,
(8) 3e - ¢ - pe - Oa @k - dv - Bpw -me. (1) A-yl-ov IIved- pa -

Diand>N3: VAN D: . N2:

(
[
|

1. D TMovaryiou but merely repeats the Ison (=e). N2 seems to have
omitted an Apostrophus over -po-. 3. Aa- N has =, N and D =
(=bc’). 3. fin. D has the same neumes as N but omits the Subsidle}ry
(Thes-kai-apothes). 6. fin. D has the a-signature in the margin.
7. fin.-8. The passage is confused in D-a medial signature has in-
truded into the neumes; and, as often, the Hypsele (over de-) is out

-~ & o
> > <see = EA

Q ‘v

=

of place. N is clear: § -w-oov dE- O - PE-.

WHITSUNDAY

13. Mode II Pl from g, Finalis e. Nf. 95, Df. 274

133

pa tic & - A - fel-ag (3) 6

~ 4 \\/ \ ’
nav-ta-yod map - dv (4) xai  ta mdy -

0 A T N
 — T —
o S— —— S S S i w— — 7 X i — H—
1T 18} 18] {1 @l o 11 IAY 1 IAY 1
g g '%—3&-
e = .
~ . . I oy~
ta mhn:pdv (3) 6 Oy -cou - pos Ty a - ya-86v (6) xar Lo - fg  yo -
N A e n o . . >
4 13 T ] 1 I  o— | AV T K i 1 N
= L i I\ { I Ji

\ >
XaL ey - GxXM - VW - gov

)
eV

N - pdy. (1) -hed (7) & - piv (B=g)(9) xat  o& -

9. D is wrong and should read (as N gives) -cov T,.
Text: 7. Pent. okfjvaoov.

14. Mode 1V Pl., from g, Finalis g. Nf. 96, Df. 275

H . . = WA >__ L=
¥ K K AN T 1N B Y AN [ JE—— 1 A}
IOO Jl I T 17 18} J) 1 1 | 4 N L I I 1
. 1 15 A J‘
D) : ‘\/ — ,
(1) Thé6-0at mo - & Guy - € - X“ -0y - oav (2) B - a ™y  ToA -
O A I\ \ \ \ Y = L "\
4 T 0N 1 AN T AN I 1LY 1N JaY I 1N N 1N AN
T 1T 18] |’] L T 181 18] 18}
. - . - ) ,
Y s mup - yo-mou - { - ag (3)yhdo-ear 8 viv € - G0 -glo -

,>1.
AY

1

%rﬁ—&:wi:

bn - ocav(4) 3 - &

Ty

36 - tav LTS

Oe

o - yvw-ol - ag
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7 1 ] 1
N 14 — =
t (6) év - tas -0a ¢ - qd - T -ae Xpt-otog Tols & - A - oelg D
0 , A = A A
1 1 ] 1 | =Y 1 N 1 IAY L\ 1 AN
e L l, 1N IAY T
= ’ 1WA 1/ = &
o ! Y ey r )
Mved - pa - wv (7) T6 - e xaz-ep -ydo -8y M d-gw-L -
0\ A > X ni >
1 N 1 1 T - 1 | AV IAY N 1 N
1 1] 1 = °
e e e e e R L e L EEE
) —_ 7 7} 4 ®
a (8) mpos - pw-pl - av (9) ép -tt xaw-ovp -yel -Tat M oup-Qw -
A
O . =\ v = A .
7 1 A IAY a1 1 1 B InY 1 1 1 1)
1L 17  I— 1 1 L 1]
o r— = ¥
vl - a (10)mpos cw- Ty - pl - av TEY gu - Y@V N - pov.

5. The omission of Oeds in N and D upsets the balance between
lines 5 and 6, while it leaves the verb in line 5 without a subject. As
the melody is largely a repetition, we may restore line 5 thus:

ﬂ v A A > I\ 1 : 1 i
o o o 1 o N 1 1N N 1N N \
717 1 | T 1 1 , i
e I S —— | — 14
) ~ 7 \ \
g - xel xot - ¢ - 8l -xa-oce <Be-og>T0Ug xTA.

Text: 5. Pent. Oeds Tous. 7. N KaTnyeITo N OVHQWVIX. 9. Pent.
i ouppwvia, N Siopuvic.

This hymn seems to be an unsuccessful imitation of Casia’s famous
hymn for Christmas AbyoUaTou povapyhoavtos (Anthol. 103). The same
balance of clauses and free use of thyme are seem, but the inspiration

is lacking.
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15. Mode IV, from d', Finalis g. Nf. 94, Df. 273

> = =
!} L Py - T .
101. Aes——1 | —
5—— 1 — — —— e e A S e S s s S 2
7

D)
(1) Ma-pd-3o-ta an-pe-pov(2) el - dov ta &0 - vy nav - 1o

=
o~ A A > =
=z 1 1 | O A
\éll"! 1 L4 'L | S— ! + ,/ L5][ ; # '} :Vl 'lyl 'r/
) ;o ,
v mo et Aa - B3 (8) & -1 7To nved - pa  xat-fh - Oe
;
O _ v A |/; >
1 o
2 ut P—P—H—Pﬁq———‘ﬁ‘_—-gz
AN VA I I - 1 -
.) y = 1 } 'll ’y & 1 T 1 T lr/ |' |4
\ o - = ) ’
w  d yu-ov(y’=c') & mo - pl -varg yhdc - cag @) xab- e
< e—® Y — ——®
T
‘J : 7 1 y lyl Il ’V ’Y I ¥
o fe - - 5 - 7
e-7 ¥o pos Aouv - xdg an - e-gbéy-ta - o (5) Oy-at

vap, Zov-ny - pé - vov Tdv  pa- On - tdy to8 Xpt-otod (6) ¢ - ¢ -

A .
= ~~ dim. A
9 - e
VE - TO n - )os (7) xaB - o -mep @e-po - p.s/ - ws B - at - ag
N A > A = > ,
0 —] 7
a—F | — —
S..Jl.l T } |'/ 'V | S A'L I'I I T I | lrl IVI l 'V 'V
nwo - jis (8) xal ¢ - nhy} -pw - ¢ i S
nhy -pw-ge  tov ol - xov of W - ooy
.
i s — - S— A t
. IAY 1N - 1
1T -
5 v r—r 7
xal - - pe -vou (9) xal mdv-tes Ap - Eav - to @Béy - yeo - Bt

(12)& - voig Bu-ddy-pa-or (18)tijc A - y{ - ag Tpe - d - Bos.
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N?.

o) > A ) > > > )
IAY 1 11}
~— — —F—F— — —F—F—
Bi3 6 - ket Ax-Bi3 (4)-poc Aov - xdc an- e - gy -2 - 1o

Hymns in Mode IV usually read from g. There are however several
examples in the Octoechus where d’ is the starting-note, as it seems
to be here. The high emotional tension in this hymn, as in the next,
may account for such a course. The b-signature (lines 2 fin., 5 fin.,
9 fin.) seems to be wrong. But the ¢’-signature (lines 3 and 8) is right:
D has the formula ¢’ b ¢’- which is sometimes used in Mode IV Plagal.
Line g init. D has \ . = < = (=c’ c’- ¢’) which looks forward. 11. fin.
D has the signature of Mode IV A®® -« (=d’). A few trifling variants
in the neumes are omitted.

16. Mode 1V, from d', Finalis g. Nf. 94, Df. 273Db
' - =

o ) v . . _
102 D e e e e e e
.H—E-H_V_.FH_H_—H—“——V-——J—H—V—-—V——
© Y 4 U U s

\ 3 D N
(1) To mved-pa w0 & -yi-ov v piv g - e (2xl &€ - or xal

vov (4) ak-Ra d et Tla - <pt xat Tt -®  ouv-te - Tay - e -
n v > v L = l 1 L
G —ea—wo—3a 000 05—
Y T 12 T
¢ vov (5) xfz‘t ouv - a -pib - pob - pe -vov  (6) fw - n  xal Lo - o - mou-
. —=. AL =
i& :y‘ 1T ¥ :y‘ I 'y :yl :V' '|’I | S | {7 ‘Ll/ JU lr/

J ) 4
otv (7) ¢ds xal w - tog yo- pn-véy (8) as - wa - ya - Qo
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v~ dim A v v

: e
e e e e R It s s s Lt Sy P ————
) ~ — f 14 ' ' e
xal  my o= oy a - ya - 86 - wq-voc (9) B ob Ho-wp  yvo -

A ' A= A I A

I IAY Y ) 15 IhY N 1

174 7 17 | [
 SS———— y Y 14 14 4 | ———
o

pl - e - tau (10) xal Yi - 6¢ Bo- Ed - Ze - ton (11)xal ma - pa

mav - 66 - pe - vov (4) 4h- (9) B of Ila- ™mp o - pl - Ce -
0 ' A = A\ L
1 IAY Y o A A jk) T
%)\[ 1 T T ! ’V 'V I/ : ‘}rf‘ﬂ
tar— (10) xar TP - ¢ 30 - Ed - Le - tar (y'=c¢) (1) xa

1. The sign over -yi- is illegible in D but both hands are clear in
N and read right. 3. Over ofre D=N2. 4.-5. Variants slight. N2
GAJAd& probably read Ison (not Oligon). 9. N2 almost—D. The division
of notes over -tou kai is clearer in N. 10. fin. Signature in D and
N (=c¢’) looks forward and is followed by a confirmatory Ison. 11.med.
signature of Mode II (=b-natural) in D looks forward. The MSS are
in general agreement. 11. fin. Homoion (repetition sign) in D: line 11
(second half) and line 12 have the same notes.

Text: 6. N {wotriov.
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17. Mode 1V, from g, Finalis g. (v. inf.) Nf. 94b, Af 308, Df. 273

(1) T6 nved-pa ©& & -yi-ov gig (2) xal Cw-%  xot §& - oo mq-

= y , | N | = = \
Il I\ [N I T A [ Il [ AN AN I\ N N  — I ] ]
P [l II I . 1 I 18 I I Al Il
e 4
\ , o , . ,
T vo- e - pd (3)mves-pa so - ¢l - ag(4) nved-pa cwv-é - ce-wg
0 LA = My A A = ! G
T
i - I [ 18]
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o) ¢ < 4

- N °
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— Y InY IAY | 1 T ° 1N I 1
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N 17 VA 1 1 1 174 174 Wi
o 7 e T 4 [ —
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9 | =N N ) /-\> = A v
W T 17 77— O N — —
T Il L - T 4 L 174 LA 14 T 174 174 T I I
? — —— - — - —
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ﬂ  — | ' A\ L > ! =

.
Il\ll[ll:l\!flllklnl‘klkl Po—

Yo - pto - pa-tov. (4)nved-pa ouv- (6) N - ye-po-ved - ov  xa-fai -

n ! = s " | ! = L |
e eeesErEmEa——wma
i — ——— | — A e i ™ o L L |
i LA IVl 1 il - o
@~ ~ |4

pov td mraic-pa-ta (8'=g) (7)-00v (8)nlp éx mu - pog mpo - L - oV
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Signature 8®%—<, If read from d’ this hymn would be too high;
if read from g, it would end on ¢, which is unsatisfactory. I propose
therefore to take the signature at 12. fin. v = in its usual sense of
¢’ and to add a Hypsele over pe-. This gives a better effect and allows
the two b-signatures 13 fin. and 14 fin. to have their usual sense,
both looking forward. This page of D has been badly rubbed and
many readings are uncertain. A agrees closely with N, but has the
same difficulty about the pitch. 3. fin. The b-signature in A D N
looks forward. 7. In D omit Elaphron over mu]pos. 10. fin. -Ta
N has an*Ison and begins line 11 with an Oligon: N2 reverses them
and adds the f-signature; D n. 1. 12. fin. D has the c’-signature and
again at 13 fin., where it looks forward. 14. N2 is obscure, but D
seems to agree with N. 15. fin. D signature &8'=d’.

Text: 8. D ex mwoarpos. 11. A D Pent. &’ o¥, N &io. There are
several rhymes.

18. Mode III, from a, Finalis f. Af. 3060, Nf. 93. Df. 272
N o= , A

e B = >'l\

V.ol

D)
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a a b- ¢ c¢-d b c¢- d [d ¢ d' b ¢ d'] e d e
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o — —
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N and A are in the closest agreement throughout—which may

justify us in accepting the excursions into the Plagal Mode in lines

5-6. 4. After voofjoavtss both N2 and A have the signature §
(usually meaning g) which seems to be wrong, although the melody
is right. 11. After KAMvavtes N has = (usually f, here c’) and
N2 A, & —“= which looks forward to the next d'.

18. A f, 306 b (Round Notation); Sinai 1244 (Coislin Notation).

i
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>
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Explanation of Coislin Neumes (Key below music):

1. NUv Oxeia=4th upwards; on- an Ison implied over Bareia; -pei-
only Xeron Klasma given: formula remembered; Tois only Bareia,
notes remembered; & Oxeia=4th upwards; -ow Apostrophus re-
membered over Diple. 2. Position of Chamele makes no difference;
-véds Oxeia=grd upwards. There is a variant in a Patmos MS o1 \=
YAwo = oot =~ [gf b ga falso] which is rather more like Sin. 1244.
I give the likeliest notes. ye Bareia only: notes remembered; -ye-
Oxeia=grd upwards; -to1 Ison omitted over Diple: the Little Kylisma
implies the usual flourish. 3. &v an Oligon (which appears in A)
seems to be remembered over the Diple; odp- Oligon understood over
Diple. 4. Chamele merely shows lower Finalis; -on- Oligon under-
stood over Diple; -cov- Ison understood over Diple, remembered
phrase with Bareia; -tes Oligon understood. This gives us ¢’- d’; the
Little Kylisma may here have the extra note at the end—which would
bring line 5 into agreement (cf. Handbook 26 inf.). 5. x& Oligon
(here= —=) understood over Diple. No trace of Antikenoma in Sin.;
the second Apostrophus=4th downwards; -tos Xeron Klasma, notes
remembered. 6. Elaphron very rare in Cois. Its position does not alter
its value; @w- Oxeia has accentual value only; f- Kentema--Oligon
may=ascending 2nd; -&8n- progressions remembered over Diple; -uev
Xeron Klasma as above. 7. -8év- Kratemohyp., the ascending note
is understood; Tois Apostrophus=grd downwards; Ad- Oligon re-
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membered over Diple; Té&v Apostrophus=3rd downwards; -6n- Xeron
Klasma (as above); -tév Thematismus Eso, notes remembered over
Diple (three times) ; the Duo Kentemata are often added to the Oligon.
8. -yo- Ison may be understood over Bareia—a common phrase; -ué-
Kratemohyp., as above; 86§av Kuphisma, here with only accentual
value answering to &, = in Round Notation. 9. To¥ Oxeia accentual
value, even when written above Ison (cod. H, the oldest known Middle
Byz. MS, has kept this usage); £0- Apostrophus=3rd downwards; -ye-
Oligon remembered over Diple; Tév ascending note remembered over
Bareia; 6- Oligon remembered. 10. Sinai 1244 has 816 instead of
ved’@dv. The Cois. may begin again from the upper Finalis after a full
close. We assume a common formula over the Bareia: a short form of
Thematismos Eso follows; -8i- Oligon understood over Piasma; -os
Double Apostrophus=grd downwards. Klasma implies another note,
probably Oxeia. 11. -o1 Bareia, assume same notes as in line 10; KAI-
understand Ison over Diple, the Kylisma follows. 12. ev Oligon+
Kent.=ascending second; mi- ascending note remembered over Diple.
The Hypsele only reminds us that a high note (f’) is intended; -oTer
Elaphron understood over Diple; mpooku- Apostrophus=grd down-
wards; -vn- Oxeia=grd upwards; -pev Elaphron understood over
Diple. 13. Kylisma twice, as above. 14. -8év- Oligon remembered
over Piasma; -1 Apostrophus=3rd downwards; yu- so many for-
mulae belong to the Bareia that there is some doubt here as to the
most suitable: ¢'b would spoil the cadence: ¢’ alone is the simplest
choice. The Bareia may qualify a single Oligon in the Round Notation
(cf. Byz. Zeitschr. 1937, 352, No. 14).

In this version b-flat is implied where the staff-notation gives it.
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19. Mode III, from a, Finalis . Af. 306b, Df. 272b, Nf. 93b, T£. 278
A

WHITSUNDAY 145

€ t { —
B i !

(12)xat n{ - grer ot - pry - 0év - teg

: ¢
v yap yo - psf ap - £a pe (4) 2t
= L = A ] v v
i B W A WA
—— i i —
I 17 1 1 T T I I 1 1 1 T Jrl

1 ==} ~
¢ By xa-ta pél - e - - Ewy (5) toig mi-gTolg

— (8)BL-a - v - - pew tas 7Aoo - cag (9)els dp - vo -

- - une -votu

8.+ var tag o - Xas M - pév. (2)adp -xa  (8) rac TAd6 - cag

(9) 6p- (14)-85 (8)-vé - pewv tac xth= A2 (2) md - cav

(4) fin -y (5) Toi¢  mt - oroig v Xa/-pw ¢p - v - (falso)

A = > |
IAY 1T I T 1 P 1
11 | h 1 { = o 1
1) ¢\ - dap - nd - pe - (12) -xeg ww (1) Niv (2) odp - xa
—— > =, - >
et ; L_JI : } 'lyl - ! .Il - "/ ru 1 ll 7 i}
(5) mw - 6)-mt - ol - (11) &\ - Aap - mg - pe -vor (12)-tec__

Signature _—==. N shows the closest agreement with A. 5. Qver
m- D adds Hypsele, which may have been part of a signature. N2 is
incurable. 6.-9. fin. a long passage mostly in the Third Plagal Mode
(Barys) which requires b-flat: all MSS support this transition. 7. D
has Tu]p1 < -~ = of which nothing can be made. We must restore
= for = giving virtual agreement with N. 8.-9. T=A2  10. init,
; N T have c’-signature. 11. fin. doubtful signature in T: neumes
«clear.  13. N2 has Little Kylisma over Tlveu- giving as an optional
‘ ‘ornament what A supplies in full.
Text: 10. A N D Pent. A6, T peb cov.
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20. Mode III, from a, Finalis f. Tf. 278b, Nf. 93b, Df. 272b

) ,
otod ap’ § - dovg 4 - mé-oto - hov (8) éy -xat-vi -

N\ = A A '
| 71 | I — 1 ——1 H—t—F— |r=|
o 1 | U
xat- vt - {8 - pe - vog (4) pv -0t - xﬁ xot - v6 -
>
A\ LA e B s s s A L= '
O 0 1 L  S— | T
o [ —e= I——— —
™m - T Tvu') - 6 - g (5) gv  taic &é - vaig  @w - vaig.
dim. >, > >
JE l} > = E‘ o — - q Ca— —h—
17 I|_ T U — L T T T T
o 7 e ——f ! — —
\ 7
(6)Kat 6§-m - y6 - porg x - péz - - - Tov - Teg (M) a-
A =
0 : = - S
o | —— 14 | I._.,L--lL f | =S S— '
{ - = 8- ooy Qv - - o e xal & - iy
0 A [ G T =
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(18) Buo-w - molvy =  Tec ow - 07 - vau Tog do - Xo\zg 7'; - pdy.
Var N: .
o dim. AN
; a g — ; = — 5 g 5 ”
\b\] T ! 4} I T I T 1 T Iyl }/ il ’V j — ! ) S— | { l 1l

(6) x‘q-plﬁ;r-':ov -1eg (N2=T) (10) toic & - xef - voy 3¢ - ddy - pa-a

This hymn certainly begins from a. The intonation in T is corrupt
and seems toread d’- ¢’ b¢’b-agabc’-; N and D give the a-signature.

The version in T is a remarkably pure example of Mode III, not
one b-flat being needed. In line 8 ~tov omit the Duo Kentemata (so N).
At 10 fin. the signature of IV Plagal (=g) is wrong, but the neumes
are right. This Mode often has the c’-signature $= which should
be read here.

N is in general agreement with T. In line 4 over -o¢ we may omit
one Apostrophus, to make ¢’ a, where T gives b a (Antikenoma in
both MSS). This will bring N into line with T and secure the proper
cadences. 9. -ep- probably read s+ (D and N2) not =~= in N;
but the latter is right in T.

Text: 13. N knpuxfevt: cwtnpt, T knpuyBevtes owTnpi: sequor
Pent. In lines 1-2 in spite of the order, we should take &g’ Uyous with
Kp&Tos “power from on high”.

21. Mode III PI. (Barys), from f, Finalis f. Nf. 95, Df. 274; Pent. deest.

A dim. > A > )
- Y T S S — f Y K T k ; 1
107- §) l’ IAY {\ [k\ 5 |
’ \/- ¥ \ \ ’
(1) e - pd - - %y - Tov € -yov-teg (2) mpog tov Ila - <é -

A
H = ~ A = ' A\
1 Il 1Y N K | 1 ] ] 0 o o
Tyebe = Poeabe i & o aal
> 1 H T ! 17 14 1 ! | I
J — = e e S S -

pa  (3) Xpr-otov wov Oe-dv (4) Ha - pd - xhn-tov dA - Doy
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daim. -~ v
Q l‘\ Il\ 1 = 1 }\ Ik | E— I I T 1 ‘L\ 1 o
i Ty — 5 N { W
el ==
.) y ! y ’ \ ~
(5) & - mu -8y -pn-ocav-ta T 77 o1 - pe - pov (a/= a) (6) ©o mved -
) 1 -~ . A

0

-

pa tig & - An - Bel - ac (7) &v mi - oter mpos-xv - v1) - G - WEV.

D IntoAﬂatz'on: Var:

r— = 4 -
5) -8n- p-cav - ta (6) To mved - pa TS @ - Ay -

=

L}
Q

L
<
®
M
o

5 L4 4 < |-7-d
(1) Oa-pd - - - x\y-tov (5)-pn - cav - (6) a - An - (7) mt - cret

3. fin. D has c’-signature and intonation ¢’ b c'.

Text: 1. N marepa, D owtnpa; the latter makes no sense, but N
may be rendered, “Having a Comforter in presence of t}.le Father,
even Christ our God, (and having) another Comforter abid11.1g on the
earth to-day, even the Spirit of Truth, let us worship (Him) in faith”.

All Saints’ Sunday

1. Mode I, from a, Finalis d. Nf. 96b, Df. 275

> v v X L A .
e S e eesS
108. g T ia g aa a—Ja—p Cpo a
0 e N ==l T Y
~— , N N /- :
(1) M{-cte -wg  cup-gw = ¥l -a TNy x00-pL - ¥y maAV = N - Y0
A v A A
S .
1 1 1 IAY

) ~
pv 2) wav ar’ al - @ -vog
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e g
(6) pap-d - pwy t0 & - Bpow-pa (7)vdv do - xn - wdv 7O
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b4 I 1 { AN LAY T —t -y i I
e (] I I 1Y AY
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. 17 N 17
o 7 r—F 7 =
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‘
0 A ' = N "W
-4 AN | A— | P—] & I P— A} LY A
i Y

I i\
) AV : k
T u| T | T K K a— — " A}
%ﬁd ——o g 1 T AN AY [ 3 & é
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s v dim. N N N " ) A
DA I i AN N IAY 1N N | — 1 1 g1
Y28 N IAY I I 1 N IAY i 1] T 1 I —
1 1 1 | 11 o
& - mab- atwe (11) 3w 0% - var el - p - vy 16 %66 - pw
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PI) ) | —  — o , ~
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v \ = P \ N
D4 A I | — 1 A o

4 @ @ @

f . , N ] . ~
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3. init. D has Apostrophus iz rasura: this is right: N agrees. 1.-7.
only trifling variants in D and N. 9. fin. over -cw- the Elaphron
(clear in N) is partly smudged in D. 11. fin. N signature Barys (=f);
D o« (=a) which looks forward.

Text. 4. N D o ouMoyos. 5. N D fesohoynua. 7. D ouvtaypa.
The verb in line g governs all these abstract nouns, beginning with
the adjectival T6 Tipov. 9. Pent. Thv pv. mveu. fopT.
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' 2. Mode I, from a, Finalis d. Nf. 96b, Df. 275b
! >
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b4 s 1 Y 15 RN
/I — — i W~
T I [ 1 1 T HAY K K  — I T ) - j_._.u_t‘_d__u
K INY 1 1N} IS ! ~—" - s
o—= S H - . ot - het (17) xat tais o - yal D - @ & : ¥
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4] > A v | 1\
7 [N 1 Y IO &Y ° [
T N LN T | I . G B N
s e
— @ \ =7 : 4. fin. Ison over last syllable clearer in N. D mart. Mode II (falso).
pi - cw - pev (B)tov Bam -t - oy tod Zw-th - pos (6) & - -

- = ==

A . . Do Doun < » ew S > 2 RN
9 > N N N 7. D corrupt, N rightly gives 81 - 8o - ka-AoUs Te KXl © - o1 - OUS.
10. D seems to have made a mistake here and tried unsuccessfully to

I
A
L

oJ ¥V 7
mo - 616 -hovg, mpo- N -tag xal pap-w - pas— (7)1 - P, =2 = 22 a3
’ rectify it in line 11. We follow N thus (10) o€ - Boo - pi -5 pa - Ko - pi -

v ¥ A ) dim.
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\"> > @ > Dem = e 22” =~

ow - vev A & (11) oup - oo - voos &K -Bo-n-ocav-Tes. 13, fin. D

=\

P LY @=
o P <

has the fuller ornament f-gfge f. 15. fin. N2: ¥ (16) vi - Ko§ KT

1) = v A \ | L =
) by i Y s N ! [y & Y ) i 1 bc’ a a
7 AY i Iy >
‘ — —o" A / P Thus N2 reads from the signature with a break in the chain of intervals.
| x-tag xal B - xal-oug (9) xod wdv 4 -yl - @y qu-var-xdv w0 We should, in both hands, keep b-natural (h) as an appoggiatura to c’.
N e == ' M e R o -
b4 AN N | 1 1 | S— I s ) S— | L i 1 X | IAY >
f T T e T - T I . 2 2 - [ @ @r Sen Do
G S 17. D uncertain: we follow N: kot Tous Wu - Xais 1 - Jwv TO  Pé - Yo
gt - Ao - Be - ov ob-own - pa—  (10) oe-Bas - pi - wg =T - . .
_ . ¢ - Ae - os.—Other variants unimportant.
v A v v v > m. ’ 5 ;
H oA Al - Text: 10-11. poxopifovtes . ... #Pofowpey Pent. D. 16. gido-
§ : — e e == XpioTe Pent. N, motorarw D. For references to contemporary events,
~— S— . . . .
pa-xa - pl - ow - pev (1) oop-pd - vog  €x-fo- 7 - cav —tee which are rare in Byzantine hymns, cf. my Byz. Mus. and Hymnogr. 26.
0 A A N =
i S L —— T N T S — —— 1 I

j—
(12) Y - mep-d - ya - B Xpi-ote (18) 6 Oe - o5 % - pév

2 B
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3. Mode II, from b, Finalis e. Nf. 97, Df. 275b | 12 R L > Il e
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. accel.
0 ; dim. . A = .
; t 0 e AN 1 — | i 1 kT
W WP —gw o —w
e f ,[‘ = ~— i
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This long hymn is regular and conventional with many repeated
phrases. N is clear throughout. The g-signature p~~ is used in lines 8
after yadpete, ¢ fin., 11 fin., 14 fin., 18 after yadpete, 18 fin., 23 fin,,
28 fin., and; 29 after exepcov The a-signature (ef g a) is found in N
as shown above, and in D at 7 fin., 10 fin., and 13 fin. 7. -1e D Gorgon
and over -7¢ in line 11; also over the group in line 14. 16. D forgot
the sign over U[mopei- and filled the gap by spreading out the foregoing
neumes: follow N thus: ;u - KlO‘ pous J 0 - u;t -. 21. Dris wrong:
perhaps omit Oligon over volv giving the notes recorded above. 23.
The Phthora is probably a later addition and may suggest bb aflat g

over -hots. (The Phthorae were not differentiated apparently until the
15th century). D has no Phthora here. Over eu[ppai- add a Kentema
to Oligon in D (v. sup.); N is right. 25.-28. Variants trifling.
31 fin.-32. D puts the a-signature awkwardly here: the neumes are
T¢ & houv = Tos = TNV —< (=N).

Text: 10. ¢ds om. Pent. 16. D aixiopov. 17. N Tedeiov. 20. T&
om. Pent. 21. D erpomrwoactar. 22. N avimrroacfe, D pereornTan.
23. D N owhilopevol.

4. Mode I PI., from d. Finalis d. Nf. 98b, Df. 277b
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Ba-cd - vy — e - dw - xbe  (22) Kb - pu - &, xat’ {y-vog T00-Twy

e -

mo- M - teb-e - cBat & - E( - @ =-cov ';; - pés (28) dg gk - év-gpw-nog.

Medial signatures: 2 fin. ™A o, 4 fin. id., 6 fin. o' (=a), 7 fin. id.,
12 fin. ™\ &, 14 fin. id., 17 fin. o (=a), 18 fin. Papus, 20 fin. TA. o',
5. -eo- read = with D, not =. N repeated the Apostrophus once
too often. /

Text: 15, 16. Order of words differs from Pent. 17. & is put in
this line by Pent., not in line 18. This long hymn is a sad example of
inferior workmanship, the contrast between the “feast of good things”
promised in lines 35 and the list of tortures in 14-17 being thoroughly

inartistic.

5. Mode II Pl., from a, Finalis e. Nf. 99b, Df. 278
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~- = . - .
pdp - to - peg (8) xal i - ep- ép-xan (9) Xal - - - -

n = A . \ A dim. N v N N ¥
) A 1 1 1 1 k | — i 1 1 1 1 1 K1 AN [aN 1 |
e e e 2 ™ B R =
D) 4 — T ] K
pe - - - - Te 0-oc6t-wv o 8% -
f) NERAY r“'l | = A =
7 J—— [N IR | I— 1 1 1 2 1 1 I 1 N
s ——
° hadd  — T
\ ~ ’ /
pog (10) xal w@v &u - xal-wy (1) Xal - - - pe - - -
dim
-~ .
0 A—_ { A | A —T A A
| — T 1 [] 1 T 11 1 1 T T o T [} 1
T l N} =
D) i v =
- - e T pl - Wy yu - vau -
0 A N = \ N L L=
P A N | E— 1 1 1N N T o 1 InN B 1 0 1N N N i
1 1 1 1 l} l. |) |) l, N I
o 1 =7 — 2 —
- . - ,
x@ 6  yo - pos (12) xal Xpt-otov O - mep tob %66 - pov mpes-Bed - oa - te
() I L | > A " It >
y — e . —— — ek
. o— N R SO NS W i —
[ I v 7
\
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Initial signature TA. B’ ef g a-. Medial signatures: 2 fin. TA. B’ (=€),
5 fin. WA, B’ (=a) as at the beginning, 6 fin. B’ (=g) and in g before
6oiwv and in 11 before Tipiwv and at 11 fin., at 12 fin. TA. B’ (=e),
13 fin. B’ (=g). 1.-o7of Seisma, Hyporrhoe annulled, alsoing. 11. At
the end of -1¢ omit Kentema and read \= < ===. The notes given
by D are equivalent. The first part of 11 is sound and agrees with g.
We prefer b-natural because of the pause on that note, the Finalis of
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Mode II, but resume b-flat towards the end of 11. 13. init. N is
obscure and has been emended by N2 and N3 with the result that the
passage is almost illegible: =5 seems the likeliest reading. D 5 =
(which should be \=s= like N2) =~ supports this view. Over -Bép
alater hand in N has added a Phthora, which would suggest g- c'c’ ¢’
a-flat b-natural a-flat g. No Phthora in D.

Text: 2. N emikpotnowpey . . . . . TawnyupL{ovTes.

7
6. Mode IV (v.sinf.) Nf. 98, Df. 276b, Pent. deest.
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1)-vov & -o0p- (2 wv pop- t6- (3)-wv pap-7i- (2) @y o -0 - v

’ 7 . . ~ . ~
pop-to - pwv (10) & - xo - pi - cav-To (int.) (12)-y@v M -pdv

Initial signature: N has ’8’, here meant for ¢, which is irregular.
D gives this as an alternative to the usual form. 1. -op- N* has =
N2 —< carelessly written. 2. We have combined the two hands to
gain a better melody and avoid a modulation. 4. Omit Hypsele over
&- in D where N has Oligon only. 4. fin. N &' (=g). 6. fin. D has
the f-signature; N has P’ (=g) falso; neumes clear. 8. Over -Tpo-
omit Oligon in D where N has Petaste only. 8. fin. N has signature 8’
here meaning c. 9. fin, D has wh. p’ falso, forg. 12. The final cadence
of N is rare in the sticherarical species. D has a more usual form

(v. sup.).

7. Mode 1V, from g, Finalis g. Nf. 98b, Df. 276b, Pent. deest.
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p - py (4)-ow-pev (rA.3) (8) xat 4 - yd -vev  (9) s mop -

= =
vi U, S - iy iy i 1y T — i o —
T
) I — A — — i 1 K H

/

@6 - pov  xat (12)<xdg-ofl - @ tod Oe-00 (18) af - teT- 1o (14) Bw -

Medial signatures: 2 fin. N2 B’ (=g), 4 fin. 8’ (=g), 6 fin. id.,
10 fin. B’ (=e), 12 fin. y’ (=f). The modulation in line 6 is awkward ;
but there is no sign of corruption and D agrees. 2. é[mi D has = =
b-flat. 3. init. D confused; N rightly gives Twv = o — y1 =~ £. 8.
D &[ycvewv the dot over the Oligon is a flaw. There are no impor-
tant variants in N.

Text: 10. D xapmwoapevor. 12. D n exkAnoia oou ypiote. 13. D
Poax coi, N cuterron. The imagery in lines 5-11 is very unskilfully
applied.
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8. Mode IV, from g, Finalis g. Nf. 97b, Df. 277, Pent. deest.
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v.a
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(6) 39 - pe-pov ém- € - ot yap TG nap - cpa'/.- 7 (11) véx - ta
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Cadences: 1 ﬁn.,S’:c_, 7 fin. 8'=g, g init. et fin. id., 10 fin. B’ (=b)
falso. This is a very common mistake, which the scribe of N* made

again at 14 fin. 12 ﬁn.’S’zc, 15 fin. y’' (=f), 16 fin. ¢ (and probably
at 18 fin.), 20 fin. g, 23 fin. g. 1. D 6 add Elaphron (so N). 3. é¢-
read Duo Kentemata in D, not Kentema, which is absurd. 4. Enarxis
in N marks (rather unsuitably) the beginning of a phrase. D probably
\Z =2 s> e =~
means - TE - choT - - Twv kah - At -; the Ison over -Twv and Oligon
ba g-ab a- a af
over -Ai- belong to D2 but make no sense. N is right. 4. fin. D has
-twv _= < badly written, but meaning the same as N. 7. N -pa\3;
D has the same, but not so clear. 8. D xax = Ae = (bb bb). Other
variants trifling. 9. fin. Homoeon in D: some likeness between lines
g and 10. In 10 D seems to be at fault: erasure after -vy. We may omit
Ison over -kei-, where the passage will have the same value as N.
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= s \ = EX
12. D is corrupt, we follow N pap - pax - pu - - yas after which N and
D agree. 12. fin. wrong signature in D . p'. 13-15. Variants trifling.
16. D over -Awv read Elaphron (not Ison) Apostrophus. N is right.

18. In D put Kentema above Oligon (so N) over {fi-. 21. In D read

Xt = = (not —) pe =~ Z> (not —) giving the notes recorded

above. This ornamental phrase usually ends on g, but N seems sound.
In D omit Ison over Kuphisma at kA&-. 24. fin. N A, o falso, but
notes are right.

Text: 5. N aimroopev, D aowuev. The poet probably meant to pause
at ofjuepov; otherwise ydp is third word; but the composer disregarded
this. 16. D 7o efeax kon Tepikahels sensu caret.

9. Mode II P1., from f, Finalis e. Nf. 99, Df. 278, Pent. deest.
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Do

Initial signature A B ~". Medial signatures: 1 fin. A, B (=e),
13 fin. id. 2. fin. Sign. Mode II (=b) in D. 3. init. b-natural is
perhaps better at the beginning of a line. There are several passages
below where either flat or natural could be defended. 3. Te- D \—,
falso, N \% recte. 5. fin. D adds a Gorgon (accel.). 6. Omit Ison

over yap in D (N is right). 10. fin. D has the same notes as at 8 fin.

13. Read an Apostrophus over -§- (so D); N has this in the similar
passage in 14. 13. fin. D has Homoeon (lines 13 and 14 are alike).

The words; of this hymn are vigorous and effective, with several
rhymes. But the tune is conventional: the cadence of Mode II Plagal
(a- g fe €) and many familiar ornaments are used over and over again.

b-natural (h)'is assumed in several places where there is a temporary

transition into Mode II, e. g. 4 med., 15 med.

10. Mode II Pl., from e, Finalis e. Nf. 99b, Df. 278D, Pent. deest.
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(5) mpog — <o Zo - - - - pal(6) xa
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4. fin. D gives the b-signature instead of g—a common mistake.
N is right.

Text: 2. Read doot with D, meaning ““As many as are Apostles, pro-
phets, and martyrs, plead ye etc.”. The composer seems to have missed
the sense. N seems to read o1 which is meaningless here.

11. Mode IV Pl., from g, Finalis g. Nf. 100, D f. 278b, Pent. deest.
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7.-8. corrupt in D. Over ToU add Duo Kentemata and over -Beu-
add Kentema; over &is read =~ (not < ). The result is shown above.
N is right.

Skandia nodestik, Copenhagen
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Tevtnrooiis épéotnxev, I........ 41
TMioTews ovpgovig, T........... 148
Zhuepov &v ovpavois, IT PL...... 107
Zfuepov ocwTnpia TG kéopey, I.. 1
T&Se Aéyst Kupros, ITPL........ 67
Ta&s puoTikds onjpepov, ITPL . ... 112
THv érfiotov pvapny, IV........ 114
THyv xaroPdoav eUow, IV....... 93
THv TetpamépaTov éopthv, IV... 159
TH viv mavnyUper, TPL........ 155
TAis fopTiis veoolUons, II PL..... 51
Tiis Aautrpds kol &vddkou, I..... 2
Tis hoAfiost T&s SuvacTeias, IV Pl 77
Ti T& wopa Tois Sékpuot, II..... 25

To Tvelua 16 “Ayiov fiv pév &el, IV 136
To Tvelpa 16 “Ayitov @éds kal e,
IV 138

Tp1&Sa dpoovaiov UpvohoyHowpey,

Té&v Bupddv kexAetopéveov TEY poadn-
TGV ouvndpolopévwov eiofinbes, 1
T&v Bupddv kexkhetopévoov T&Y padn-
TGV ouvnbpoiopéve Eméotn, IV

T&v kdATTv TGV Tarpikéy, 11 Pl
Téw pabntédv Siotalovrwy, I...
OiNdvbpeorre, TPL.........oo.t.
DwTicbévtes &Sehgol, IV........
‘Ws dedns &mi yfs, IVPL......
"0 ToU Tapaddétou OaUpartos i~

otia, IV.. ..o,
"W To¥ Tapadotou Hapartos *lwdv-

"0 ToU mopaddfou Batiparos ToU
Tupds, IV...oooooiiiiiit,

Hymns given in Translation

Aelte &mavTes TVEUPATIKES. .. . . .
AeUte Aol . voven i i,
Emi Tf mpoPoTikf koAuuBhifpq. .
‘O Kipios &veAipfn....oocovntn.

Names of Hymnographers
Anatolius 7, 12, 17, 18, 29 (bis),

Page
125
117

13

18
88

21

45
64

19
20

20

31 (bis), 32, 33, 45, 49, 51

Cosmas . ...oveeenennenennnns 27
Cumulas......... 24, 25, 26, 34, 36
Cyprianus. .............ooun. 168
Germanus. ................... 48
Johannes Damascenus.......... 78

Johannes Monachus 6, 13, 41, 42,

43, 44, 46, 51, 53, 54

Leo Imperator................ 126
Methodius.................. 38, 39
Theophanes................... 110

GENERAL INDEX

MUSICAL MATTERS

# Modes Page
Authentic modes. ..... XIII L., pass.
Confusion of ancient modes  XIIf.
Italo-Grecian’ modes.......... XIII
Jewish (Moroccan) modes . ... XIII
Legetos.....coovvvininninn.. XIII
Modes......oovvinnn XII ff., pass.
Mozarabic modes............ XIIT
Plagal modes......... XIII I, pass.
Russian modes............... XIII
Neumes
Anatrichisma ......... XXV, XXX
Antikenokylisma............... 44
Antikenoma. . . .. XXVI, 56, 83, 142
Apoderma XVII, XXVIII, 55,
56, 81, 83

Apostrophus  XVII, XXVIII,
XXIX, 11, 55, 56, 81, 82, 142 f.
Apothema........... XXV, 82, 83
Argon XXVI, XXX, 11, 56, 81, 82
Bareia XVII, XX, XXVII,
XXX, 11, 55, 81, 82, 142, 143
Chamele..... XX, 11, 551, 81, 142
Diple XX, XXII, XXVIII f, 11,

56, 81, 82, 83, 142, 143
Diple+Apoderma........... 20, 74
Double Apostrophus...... XVII, 81
Duo Kentemata......... XXIX, 82
Duo Kentemata-+ Oligon....... 143
Elaphron......... XVII, 82, 83, 142
Enarxis XVII, XXII, XXVI, 11,

56, 62, 64, 81, 82, 164
Epegerma............... XXV, 82

Page
Gorgon.....ocoveveeanaas 155, 167
Gorgosyntheton.......... XXVI, g

Homoion . 18, 22, 85f., 137, 164, 167
Hyporrhoe XXII, XXVI, 14, 82, 158

Hypsele.........coovvvnnnn 56, 143
Ison XV, XVI, XXX, 11, 56,
82f., 142

Kataba Tromikon. ... XXVI, 11, 83
Kentema... XVII, XXVIII, 11, 56
Kentema+Oligon............. 142
Kentemata............ooon.nn. XX
Klasma XVII, XX, XXVIIT{,

XXIX, XXXI, 55, 82, 83, 111, 143
Kratema. ... XVII, XXVIII, 11, 82
Kratemohyporrhoon. ...... 142, 143
Kuphisma. ..... XXVI, 11, 82, 143
Kylisma XVII, XXV, XXX, 12,

30, 34, 60, 64, 81, 101, 142, 143, 145

Lygisma.......ooovveennn.. XXVI
Oligon.......... XVII, 11, 81, 82
Oligon+Kentema............. 143

Oxeia XVII, XXVII-XXX, 56,

81, 82, 142, 143
Pelaston.............. XXV, XXVI
Petaste................ XVII, 81 f.
Phthora XXVI, 29, 55, 58, 6o,

62, 155, 159

Piasma........ . XXV, 56, 82, 143
Rhapisma........coovvvnnn XXVI
Seisma......ooeuevennn 14, 62, 158
StauUroS. ¢« o vveveveneranaenn XXV

Synagma... XXV, XXX, 48, 128

Thema Haploun XXV, XXXI, 64, 74

Thematismus Eso XVIII, XXV,
XXVII, XXX, 143
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Page
Thematismus Exo........... 11, 64
Thes-kai-apothes 62, 64, 123, 125, 132
Tinagma................... XXV
Tzakisma..................... 55
Uranisma.................. XXV

Xeron Klasma... XVII, XX,
XXVI, XXIX, 55f., 82, 142

Notations

Andreatic notation XVI, XVIII,
XIX ff., XXII, XXVIf., 82

Chartres notation XVI, XXII,
54-56, 78-83
Chrysanthine notation. . ... XXXIII
Coislin notation XVI ff., 10 f,, 78-83
Cucuzelian notation. ... XV, XXIV

Esphigmenian notation XV f,
XXIIf., XXV f., XXVII fI.

Hymns given in Archaic Notation
Page

*Avactéosws fuépa XVI £, XXVIII L

KobopB&uey &vvoiGdv Tous keubudd-

VOS. v e eieennns e 54
NUv &is onueiov Tols w&ow. ... .. 139
‘O kUpros GveAipOn. ...ttt 78
“Ocot ToAi&V ... ovennn.. XXX .
ZreiPer Bohdoons. ... ... XXIX ff.
THv mevtéyopdov AUpow....... XX fl.
Té&v padnTédv SioTafdvTav. . .. .. 10

Other Matters
b-flat and b-natural.. XIII ff., pass.

Chromatism........ XIIIf, XXVI
Chrysanthine system....... XIII ff.
Flutes............oooiinn.t. XI1 f.
Meaningless syllables........... 128
Perfect system................ XII
Signatures. .. IX, XXXIV, 17, pass.
Variants................. IX, pass,

TEXTUAL MATTERS

Page Page

Contemporary events referred to 151 | Rhymes................. 139, 167

Easter Canon................. 2 | Sense missed by composer... 168

Easter Stichera........... XXXVI | Stichera...................... X

Imitation of Casia’s Christmas AUUBPES « v 42

hymn..................... 134 | OOTPAKIVOS . v v vvevievnnennennn 42

Perf.=simple past tense........ 60 | okevoplor.... ...l 50

Quotation of Xp1oTds dvécTn, XXXVI | Gs=D0TE .. ..ocvrvnneeennn... 92
Quotation of Sanctus in Hymnody 128

MANUSCRIPTS

Page Page

St. Andrew (Athos) 18........ XVI | Atheniensis 884...... XXXIII, pass.

Atheniensis 840............ XXIV | Atheniensis 974...... XXXII, pass.

Atheniensis 883 IX, XIX L,
XXXII, pass.

Cantab. Trinitatis 256..... IX,
XXXIII, pass.

Page

Cantab. Trinitatis 1165..... XXIX
Cardiff, University College (Peri-

bleptus) .. VII, IX, XXXIII, pass.

Chartres fragment XVI, XXIII, 54 ff.

Coislin (Paris) 220 .......... XVI
Coutloumousi (Athos) 412..... 2
Esphigmenou (Athos) 54 ...... XV
Grotta Ferrata B.y. 2...... XXIX
Hiberorum Mon. (Athos) 470 XXIX
Jerusalem, Saba 83 ........ XXIX
Laura 152 (B 32) XV, XVIf,
XXVII ff.
Laura 249................. XVIf.

Laura 252 (I:12) ... XV, XXXIII
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Laura I' 67 .. XVI, XXIII f.,
KXXIII, 78 ff.

Panteleimonos (Athos) 701 .... %9
Patmos 55.....cvviiiiniinn.. XV
Sinai 569..... XXIT, XXIV, XXVI
Sinai 1212.....c0ccuuii... 78 fI.
Sinai 1214....... XIX ff.,, XXXIII

Sinai 1219 XV, XIX ff., XXIV,
XXVI, XXXIII
Sinai 1244....XXXIII, 10f, 139 ff.
Vatopedi 1499 XVIII, XXXIII,
78 fI., pass.
Vindobonensis Theol. Gr. 181
IX, XXXII, pass.
Xenophontos (Athos) 113.. 30, 79 f.




CORRIGENDA

Transcr. Vol. V, Octoech. II:

p. XIX post med. (Cod. Peribleptus description): read B. S. A., not J.H.S.
p. 68, No. 5, read Mode I Pl., and in l. 1 tua, not tria.
/l

p- 93 at the bottom of the page, read 5
p. 168, 1. 1. Cf. Song of Solomon, 1,17 “The beams of our house are
cedar and our rafters of fir.”
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