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PREFACE

As this is the longest book that I have written or am likely to
write on Byzantine Music, I may be allowed to thank some of those
who have helped me in the work. The publication is due firstly
to the generous policy of the Danish Academy, which at the instiga-
tion of Professor Hoeg, of Copenhagen, undertook, with the approval
and support of the World’s Union of Academies, the three series of
the MoNuMENTA MUsiCAE BYZANTINAE, viz. the principal series, the
Subsidia and the Transcripta, of which this book is part. Whereas
the costs of the former volumes of the M. M. B. have been covered
by Danish institutions, the funds necessary for the printing of the
present book have been granted by Academies or Institutions of
other countries, associated with the Union Académique Inter-
nationale, viz. the American Council of Learned Societies, the
British Academy, the Academy of Amsterdam, the Academies of
Yougoslavia and finally the Union Académique itself.

Next I remember all the help I have had from the British School
at Athens, of which I am proud to be an honorary student. The
Hostel at Athens has never denied me the shelter of its walls; and
I have benefited over and over again from the powerful backing,
as well as the good advice, that several Directors have been able to
give me.

To the Governors of the Hort Fund of the University of Cam-
bridge I tender my thanks for several grants of money in aid of my
research. The late Professor F. C. Burkitt, who was one of the
Governors, always followed the progress of our investigations and
the work of the editorial committee with the liveliest interest.

The Library of Trinity College at Cambridge has two very
Printed in Denmark | useful Byzantine Musical manuscripts; and I have pleasure in

by thanking the Fellows and two successive Librarians, as well as the

Fr.Bacces KcL. HOFBOGTRYKKERI

CoPENHAGEN Sub-Librarian, my faithful helper Mr. C. Hurry, for the full
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opportunity accorded to me at all times for the study of these
MSS, which have been fortunately available to check the data
gathered from more distant sources. But besides the work in
libraries, there is a great deal of copying and enlarging to be done
before the pages can be deciphered with speed and assurance; and
here T have invoked, and not in vain, the help of my scientific
colleagues, who have most generously given me the use of a studio
and well-equipped dark-rooms in their departments. This was
granted to me at Birmingham by Professor S. W. Johnson Smith
(Physics) and Professor W. S. Boulton (Geology) and here at Cardiff
by Professor R. T. Dunbar, who has provided a permanent home
in his section for my photographs and apparatus. No one, who has
not tried, can well imagine the work involved in the photography,
the enlarging and the decipherment of a musical manuscript; and
further, as our Vienna codex has mistakes on every page, it is only
by the collation of other MSSS that the text can be rectified—which
means that, for every hymn, two or three alternative versions had
to be in readiness. Without such provision of studio and dark-room,
the task could hardly have been attempted. This Vienna codex,
written by John Dalassenés, has now been published in facsimile
and is therefore common property; but Professor Wellesz and the
stafl of the National Library very kindly sent me a special set of
photographs in advance and assisted me in every way in the study
of the MS itself. But what I have said is only a partial acknowledg-
ment of the help given by Professor Héeg and Professor Wellesz,
who at any juncture were prompt in giving me advice, lending
photographs, or affording encouragement in every possible way.
Happy indeed is the student who has such willing and able

coadjutors in his research! To Madame Melpo Merlier at Athens,

who is an authority on Modern Greek Music, both ecclesiastical
and popular, I send my thanks for much kind advice and valuable
criticism.

I am glad to think that the study and publication of the other
works of Byzantine Music, planned by the editorial committee,
will be carried on with the same good will and harmony that have
marked the earlier stages of the undertaking.

University College, Cardiff, June 1935.
H.J. W. TiLLvARD.

P. S. The publication of the November Hymns was delayed by
financial difficulties. Between July 1935 and January 1937 the ma-
nuscript of this book was at Vienna, where a number of formal
changes were made to suit the revised rules of the Editorial Com-
mittee. This work was kindly undertaken by one of Professor
Wellesz’ collaborators, Dr. Maria Stéhr, to whom I now send my
best thanks. Valuable-help in the correction of proofs was given
by my wife and by Professor Hoéeg: the latter has worked inde-
fatigably in seeing the book through the press; and I cannot be
too grateful to him for this self-sacrificing toil. Professor Wellesz’
edition, Die Hymnen des Sticherarium fiir September, (to which the
present volume is a companion) only came into my hands after
my own book was delivered to the publishers. But it confirms in
every way the agreement between our views.

November 1937. H.J.W.T.
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INTRODUCTION

The Eublication of the Vienna Codex Dalasseni (D) marks a new
era in the study of Byzantine Music, because any student can
verify in the facsimile whatever versions may be offered in ordinary
notation; and no haphazard or arbitrary transcription can pass
undetected. If our interpretation is at fault anywhere, this can only
be due to a mistake or a misprint; for we have kept strictly to the
rules laid down by the editorial committee. These will be found,
with the most needful explanations, in my Handbook of the Middle
Byzantine Musical Notation (Copenhagen, 1935.) (1) Wherever the
reading of D is rejected, we give the parallel passage in Byzantine
notation, so that the source and extent of our corrections can be
clearly seen. Otherwise we only tabulate the important differences
between D and the other MSS. This course has been taken because,
until the best extant MSS become available for complete collation,
it would be of little use to give all the variants in the inferior copies.
Only where a version from the MS Atheniensis 884 is to hand, has
a fuller set of readings been put down. It is obvious that a final
edition of the musical text is still a distant goal and presupposes far
more knowledge than any commentator as yet can acquire. But
from the general likeness of the melodies in our manuscripts, we may
fairly expect that the ultimate result will not differ widely from that
which is now presented. ‘

Our usual practice is as follows: —

(1) Slight differences between D and the other most used

(1) The following new rules have been made by the Editorial Committee:
Duo Kentemata: a dotted quaver with a slur.
Xeron Klasma: staccato without slur.
Apoderma: a crochet with a Tenuto.
Piasma: diminuendo.
The last note of a hymn is to be printed as a crochet.
B-flat is to be marked as an accidental, never as a signature.
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manuscripts (T and C) (1) are not given, if they have no effect on
the melody and no considerable effect on the rhythm; thus the

presence or absence of a Klasma - (}), Apoderma — (tenuto),

Parakletike = (slur), Bareia \ (é), Diple ~_(|') at the end of a
versicle, the substitution of < for ~ or of 2 for == are not usually
recorded. Nor do we always indicate such small differences as =
for = (a—b ¢’ for a—c’) (2). .

(2) Medial Signatures in T and C are not given unless they
confirm the reading of a difficult passage, justify a correction or are
in some way noteworthy. The wrong signatures in C are usually
ignored.

(3) Mistakes in T or C that can be corrected from D are not
usually mentioned; but the contrary procedure is always fully
explained.

(4) Where more subdivisions of the versicles are found in C than
elsewhere, these are not mentioned, if D, T (or A) and the printed
text support one another.

(5) Where an Authentic Mode passes into the Plagal or vice
versa, we often make a chromatic change and put an accidental
before the note affected. The reader will be aware that the Byzan-
tine notation does not distinguish between tones and semitones;
so that we must depend upon the general musical context. (3)

The hymns for one month do not afford enough material for a
critical estimate either of words or music: but a short analysis of
the Modes may be a help to the student and will be found at the
end of the book. Otherwise we only offer a passing comment here
and there. In the great majority of instances it will be seen that
the lines of the hymns are numbered from the printed Menaeum;
but such numbering is merely for the sake of uniformity. The singer
must keep to the musical divisions, for which we have the authority
of the manuscripts.

In order to appreciate the hymns, we must learn to understand
the words and sing them with a free but flowing rhythm. It can
hardly be doubted that the best Gregorian singing provides a sound

(1) See list of abreviations on page XV f.

(2) We mark a dotted quaver by adding a dot to the letter (a‘); a crochet
is indicated by a short stroke (a-).

(3) For the modes see Prof. Hoeg’s article, Rev. p. ET. Gr. 35, 1922, pp. 321—
34, and our articles, B. S. A. 22, 1916-18, pp. 133 fI. and 26, 192325, pp. 78 fI.
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example for Byzantine music. But the nasal style, which still pre-
vails in some Greek churches, is a most undesirable legacy from the
East. As the rhythm is free, so the tempo depends upon the per-
former’s taste; but it should be fairly quick, except in some short,
emphatic phrases, which are obviously drawn out. A slight rallen-
tando on the approach to a medial or final cadence seems to have
been frequent.

Very few of the November Hymns have been published in Eng-
lish: for example, Hymn 26 is the original of Hymns Ancient and
Modern 423 (“Stars of the Morning” by J. M. Neale) (1) while Fr.
Woodward (2) has rendered Hymns 67 and 68. So far as we are
aware, the only hymn already published with Byzantine Music is
No. 55, which we ourselves gave many years ago (3). For those
who may wish to see the Modern Greek Church forms of the hymns
we add the references to a contemporary choir-book, where the
melodies (but not, of course, the mediaeval melodies) are printed
in the Chrysanthine notation.

For convenience we use the term Proper Hymns for Stichera
Idiomela, which form the main contents of the Vienna Codex.
A full explanation of this class of hymn will be found in the intro-
duction to volume I of the MoNUMENTA MUSICAE BYZANTINAE
(Copenhagen 1935). As our transcriptions are primarily from this
codex, we give the hymns in the order there found, which differs,
here and there, from that of other MSS and of the Menaeum. But
our references and index will, it is hoped, prevent any difficulty or
confusion in the search for any particular hymn (4).

We have chosen the first hymn and six others of the most difficult
specimens and print them with the neumes in full.

(1) See Neale and Hatherly, Hymns or THE EAsTERN CHURCH wiTH Music,
116.

(2) Woodward, G. R., THE Most HorLy MOTHER OF GOD IN THE SONGS OF
THE EAsTERN CHURCH, pp. 14, 15.

(3) Bvz. ZEITSCHR. 20, 1911, P. 449. (The version there given, influenced by
the theories of Riemann and Gaisser, is now superseded).

(4) Most of the hymnodists for. November are well-known Byzantine poets;
and information about them can be found in the works of Neale, Krumbacher,
W. Christ and Paranikas. See also my Byz. Music axp HymnoGrAPHY, London,
1923, chapters IV and V. Notes on the obscurer authors will be found below
on the pages where their hymns occur. (See also the index).
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Finally let us say that we are honestly trying to give the student
all the help that he needs in the perusal of that most difficult
manuscript, Godex Dalasseni—difficult, not only through its mis-
takes but from the tiresome habit of the scribe in misplacing the
neumes, crowding them together, or piling them up over wrong
syllables. If as a first exercise those hymns be examined where the
Byzantine notation is printed above the ordinary notes, confidence
will soon be gained in deciphering; and then, if the facsimile and
the transcription are taken side by side, the remainder ought to be
easily intelligible.

LIST OF MANUSCRIPTS AND SOURCES

Elodex Vindobonensis Theologicus 181, written by John Da-
lassends, reproduced in facsimile in MoNUMENTA MUSICAE
ByzanTINAE, Vol. 1, where a full description will be found.
Our versions are from this manuscript and we follow the
order of hymns there given.

Manuscript 883 in the National Libray at Athens: A Stiche-
rarium, containing the Menaea, Triodium and Pentecosta-
rium, and the Octoechus as far as the Stichera Anastasima.
Mr. T. W. Allen very kindly examined a specimen-page of
this MS and has dated it as 12th century. Variants in red
are given by at least two later hands, one of which also added
Subsidiary signs (Hypostases.) A photograph is given in
Byz. Ze1TscHR. 20, 1911, p. 441 and another in LAUDATE, 5,
No. 19, Sept. 1927, p. 144.

Cryptensis, E, o, II: Sticherarium, probably 13th century.
Some missing pages have been replaced by the work of a
much later hand, perhaps 15th century. Contains the Sti-
chera of the Menaea, complete. This MS is rich in florid
Intonations, and we give some of the most important. Many
of the medial signatures are wrong; but most of them are
later than the first hand. (Cf. Dom L. Tardo in ACCADEMIE E
BiBLIOTECHE, Anno 4, n. 4-5 Apr. 1931, p. 12).

Trinity College, Cambridge 256 (B. 11, 17): Sticherarium,
containing the Menaea, Triodium, Pentecostarium, and the
Eothina; but a good many pages are missing. A paper MS
(perhaps 14th century) well written from a good original.
It came from the Monastery of Pantocrator on Mt Athos.

The readings of all four manuscripts are in fairly close
agreement and seem to have been derived from a common
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source, the differences being local varieties of usage. All the
MSS contain some variae lectiones, but these again often
agree with one another or with the first hand of one of the
other MSS; and they never radically alter the melody.
Photographs of T will be found in B. S. 4. g0, 192829,
Plates XV, XVI.

Men. The Menacum for November (Mnvaiov 1ol NoegupPpiou; ed..

by Michael I. Saliveros, Athens) gives the words of most
of the Proper Hymns. We have given the names of the
hymnodists as they are found there.

Dox. Doxastarion (AofooTtdpiov TléTpou TolU TTedomovvnoiou; ed.

by P. G. Keltzanides, Constantinople: 1882). This is a
choir-book in the Chrysanthine or Modern Greek musical
notation. We give references to this, in case any reader
should wish to compare the modern versions with the
mediaeval. So far as our observation goes, few, if any of the
Proper Hymns, as given in the modern book, show any
likeness at all to the mediaeval forms. The modern compilers
do not themselves claim a greater antiquity than the 18th
century for their melodies, while some may be later than

1821, when the revised musical notation of Chrysanthus was
published. (1)

(1) The study of the modern Byzantine System can best be pursued in J. B.

Rebours’ TrarTé DE PsarLTIQUE, Paris, 1906.

CALENDAR FOR NOVEMBER

with first lines of hymns.
November.

1st. Saints Cosmas and Damian.

Hymn !

THY XEPIW TEV IQUETWV « vttt
*Ex Tfis dvooBev TpoumBeias L ..
TT68¢ Belgd Kol BPOOTT «ovvve et
MeydAoov GEIOBEVTES BWPEBY « v v vttt
loTpol TEY AOBEVOUVTOV . .+ o vv et
H YN TOV OHETOV .« et
PAyEMAeTon & YOpOS TEV Gyl . oottt
TINYHY TQUSTV EXOVTES + v vt eve et e et
9. ATEAeUTNTOS UTTdpYeEl TEV &yladv ..o
10, TTEUTOTE EYOVTES XPIGTOV « vttt ettt et e e
17, Doudpd kod ETIQWTOS GUETEIAEV. .« o vv et
12, THS D) BOUBGTEL . o oottt e et

O TR

ond. Saints Acindynus, Pegasius etc.
13, CAKTIVES EAQUWOY TGV HOPTUPOIV . oo oveeeet ettt
14.  AIPETOV TOTS KPOUVOTS + .t vvttt vttt
15.  AelTe dyodhaocopeda T¢ Kupiey ..o
16. H mevTageyyRs TGOV SOMTGV . oot

17. STHEPOV T} TIEVTOUYTS « ¢ v vt vvvee et et et et

grd. Saints Acepsimas, Joseph and Aeithalas.
18, YmEp TS EUOEPEIOS . L
19, TIPOOLMIOV TUTTIKESS .« . vt v v et ettt eee

6th. Saint Paul the Confessor.
20. “ApPXIEPATIKNY GTOAY EVBUGGUEVOS. « o v vttt
21, “O0te TETEP, B GPETHS - v v v et e
22, ACKAGENDS TO TTEACYOS . o o vt vttt et
23. “Evékuyoas &5 T& BABT L.t

8th. Saint Michael and all Angels.

24, TEW VOEPGV BUVALEWY «+ vt v vvtvv sttt et ettt
25. ‘O TaG1&pxns TOV &V SUVEHEWY .. ..oovti



39-

40.
41.
42.
43-
44-
45-

47
48.

49-
50.
51.
52.
53-

54-
55-

56.
57

59-

XVIII

Hymn

26, THY GUAOY OUGTOW Lottt
27, T GUAG BPOVGI. .ot
28, CACWUATOIS XEIAETT. .ottt et e
29. TTupivots YEIMEOTV UPVET GE vttt
30. Tfis fihaxfis dxtivos ToT Belou .. ...t S
31, “OTou ETIOKI&OT) | XEPIS GOV Lttt
32, ZUYXEPNTE AUV GITOOOI. « o vt ettt et
33. Of &yyehol cou, XpIoTé. . ..ot
34, (s TOBIEPYMS KO TTPOUOKOS - « + « e v v v eveeee ettt e eea e

r1th. Saints Menas, Victor and Vicentius.

35. Tov EPIoTEX TOU XPIOTOU « .ttt it e e
36.  ASUTE THIOTOL TIITIOGOHEY « + v v e ve ettt e ettt et et et
37. AebTe @iAa®Aor THY TEICQUY .«
38, TIGAW AUV ) ZTACIOS « .t e e

12th. Saint John the Merciful, Archbp. of Alexandria.
H TOU EAEOUS TIMYM + v vvvveeeee e e P

13th. Saint John Chrysostom.

DwoThp “loddyvn, OTOPX KPUTEPOVES . .« v vvv vt ae e
Tk TOV PEYOW GPYIEPED « ottt e e e
XPUGEOTS AGYOIS GOU .t evttete et et ettt et et e
EIANQos fEp&pY ot THY GUGTETG .ottt
"Errpemre TH PaotMB1 TGV TTONEWY « .ot
T tyovas XpUoboTOHE BEGTIVEUOTOV ..o vviii i
SENTIYE XpUoOpuvos GVESEXONS. - .o
“O0te TPITCUOKAP Sy 1COTATE TIATEP « + v ovveteeete e e e e e anens
Xpuotots Emeot kad BE0QBOYYOIS « o v i

14th.  Saint Philip the Apostle.

KOOIV T ETTL PG « oo v e e e e e
DIENAT TEV EPOOLATIOV « e« e et ete et et et e e a e
OUPAVIOS AVEBEIYBTIS. < v v et et ee e e e
Thv 16 IOl &ypav els GUBPWTTOV . ..o
ToU HEYSAOU DIMTITTE QOITOS .t vvvvv vttt

15th. The Martyrs Gurias, Samonas and Abibus.
AeUTe QIAOPAPTUPES TTAVTES, ToUs TOU XPIoToU. . ovoiiiiiiineeenss
‘H "ESe00Q EUPPOUVETAL .o e v vt ettt et et

16th. Saint Matthew.

ZUydv IOV EBIKIOG .« v v v ettt
Kooyt XpioTd Trpos pobnTelay P
PEK TTUBPEVOS KOKIGS . « « v vveee et e e e e ei e et e e
KPOTATUEY 2V GOHOGT .+« + o veve ettt ettt et et

XIX
17th.  Saint Gregory.
Hymn v Page
60. ‘lepwoUung THY WHQOV ..ot 101
61. Tpnyodpnots ©eol .. ..o 103
62. Els P&Bos Bewpias UTEABGDY . ... 104
63. Tov TrepiPONTOV &V BaUUAOIV. o vttt 106
18th. Saint Plato of Ancyra.
64. DoPepd kol ToPESOTA T& TPOTOUA .+ ..ottt 108
21st.  Presentation of the Virgin Mary in the Temple.
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66. SAUEPOV TE VAG TPOTEYETON . . o v e ot ee et it e e 113
67. ZNPePov & BEOXWPTTOS VOOS « oo vttt ettt ittt e 115
68. AedTe TavTes of AGOl, THY POV . oottt 116
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November 1.

Saints Cosmas and Damian.
HYMN 1.

D f 44b; T £ 50 b; Men. p. 11; Dox. p. 171.
Mode I. &~ From a. Finalis d.

Anatolius
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bepuids  (7)-(8) T: m-cTois v (8) T: wu-pw-ari-av  (8) fin
. a b g a ef a a '
Cadence in Grave Mode (ITI PL), hence b-flat. (9) T: g0 -07n-pas;
ef a a ’

T is right; D must be corrected accordi ow
. ight; ingly to pw- etc. oi)kou -:
in this group the Elaphron should be read before the Al}l)o(str-)ophus

by analogy of similar groups. (11) T: 070—65 “van I 'T::],— Hoov
a g ef ed- d

HYMN 2

D f 44b; Tlff. 50b; Men. p. 11; Dox. p. 172.
Mode I. « From a. Finalis d.

Anatolius
1 A
{\I\ Ay
it - a -
7

e = '
8) mé - oy & - va-BAS-Ce - we

Xet-poup-'(i - alg pu- GTL- xaie (7) 9 - cav - pdV
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ST
(1)-(2) T has the more usual progression: - Jel - as TNV | (2ovThn-
a ef a

oav)tes: T om. Gorgon. (2) fin. the figure a-bc bc — is called
Thes-kai-Apothes and is used at medial cadences, especially in Mode
II and II Plagal on the notes e-fgfg-. It has a special sign (See my
Handbook p. 27) ; but thisis mostly found in late MSS.  (3)-(4) T:-PAv

-
~ 7

-38:;; il 'rgs. . .-’gp —)’/\’J - pdc;t. This shows that we should under-
a ga ¢ e-f ed- d -

et
stand -~ not o~ in D. (5) Both read vo-gouv-Twv T but D
has written the Duo Kentemata like two hooks and put them too
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near to the next sign. (7) T: e 6n (8) T: Qgp-uoc-K PO -Ti-
g ef e d c ef g

Gev-; D has the Kentema twice badly written: ;r_pz :r:-, besides
a

which he often writes the neumes over the wrong lettérs, as in line
12 below. (8) fin. T marks the cadence by the signature of Mode
IIT PL (Barys) —a frequent middle cadence in this Mode, cf. Hymn 1,

e-f ed-d ;&:
L 8. (9) fin. T: -mev-¢-1e exactly as at line 4 fin. (10) fin. T: - e
a-bc’

(11) Readings and punctuation differ. T has a stop after 3wopyikiis
(which is absurd) and ends with #morjooote (written eminoacbo) ;
Men. has a stop after Tpi&dos and reads v Upiv. .. womoouévns. D
has a doubtful stop at Tpi&dos and reads &v Gpiv . . . tmorfoarto which
is ungrammatical. As Upiv and fiv are everlastingly confused, I have
chosen fjuiv and otherwise follow the text of T but correct the punc-
tuation; the Men.-reading is equally good. Over -kfis the Gorgosyn-
theton which gives a summary of the phrase ¢’ d’ ¢’ b, as usual. Read

Tpi-a- with T, not -a- with D.  (12) T: kar-oi Kooy Torg.

N -ox-obe (13) Read a¥rij with Men.; T: areov; D: aureo. T be-
efed- d

gins with the signature of Mode I and a confirmatory Ison. (14) The
same vv. Il as in lines 7 and 4 fin.

HYMN 3. :
D f. 45; T £ 51; Men. p. 2; Dox. p. 167.
99 ~
Mode II. B* From b. Finalis e.

Intonation in C: . Theophanes
A A ace. = A >
. I\ PR \ R | [ s | [ . e v _ L -

o 7, = Y
e - - & - g- a-veg 1) 16 - -%}u') Yet - - W xat € -
i N .
[ 7 ' A S
AY & 1 - - XY j — | N T
. ZA—" Dl | —  —
Py = = I vy s— =
pw - Tt @V pek-Aov-twy (2) npa-xti-xds mo - At - teb - od - pe - vou
\ 17
n I {\ Il\ }\ I\ v i | 1 dlm

] ) . ¥
) | 1 i ‘F:g—*; b T = - 5
@j 1 ® # i — ot V& s i 5 — -4 zj r ——
o ~— | 7o ' I 7T el
17 \ \ -~ ~ 3 /
0 - - %ev to xa-da- pov s du-yie (5) 4 - -t - 8w - Tov
f A ooy —h ! Kk i o = m—
e -
7 T >
e =] | 14 4
7 o ~ 3 ! ) ’ 3 7
Ty - PN - oav-TEg (6) wdv év-0-hwv te-hel - wg  am-£ - aty - T
A
= ——h— A il e ——
e P P e s —Jora ey
174 14 | —— 1 I = 1 1 L
{ 14 7 L 24 = f b=l Y
’ ’ a0 ’ ’ / > - o »
(7) Ived - pe -t 8 del- @ ypu- cw - Sev -teg \8) a - ypY - cwg T U
I e S o
@) |4 |4 v—¢ ? ]
, - ~ , \
o - oelg Tolg Vo-Gob- oy  map-¢e - Ye - te (9) 8v - ag [

oxe - MTO - pe-vou W - - pds (18) xat Ty o -
A >
E’)>. T }\,\'r‘!u'r__Lﬂ
S="7 = A
@Y N - pdv ta md - - 9 (14) dv-oap-yd-pws [- & - pe - vou

(1) D: alternative readings, which are crowded together. Above:
fer-o Ko e/r (as in our music, in agreement with T), below: ab 2
(2) fin. T: §= g (Mode II). (3) fin. Piasma w; according to the
latest decision of the editorial Committee, the Piasma is marked as

an
—

“dim.” (4) D confused; read with T: To 1:&-6;-;;0\2.. Our MS



8

D = ww

may have meant To k- - and dropped the Oligon on account
ga a b =
of the overcrowding. T proceeds: 'r'qs \pu- (5) fin. T: [,3’ =g (6)D:
dc P
Twv & vAw Teheiws avreoTnre.  (7) init. T: ‘rrveu uix Ti. But our
reading has the same value: the Oxeia is annulled by the Hypsele
(Pneuma) so that the position of the Kentema makes no dlﬁ'erencc

-

. AN > == e 99
an octavc upwards is . (8) T: 1 - o - oeg (9) init. T: Bp & =
ba g-a a

b with confirmatory Ison. T like Men. has a stop at iep& and at Eu-

veopis. D is often careless about punctuation. (10) T: epsc;’r-c;u-ﬁs
\ ' g a b-
(11) fin. T is confused and crowded but agrees in the main with D. ||

(=
4’)": =

T has a stop at the end of this line. (12) The order is: n - - - ycs

_ b aa g-g-

KTA.; so also T. (13) fin. Probably: ot - G’n; T: Ta - 6.1’1

-ab a g-a a

Middle cadences on a are frequent in Mode II. wébn T, D; véoous
Men. (14) idpevor T, Men.; iacaofa D.

HYMN 4.

D f 45b; Tf51b G £63; Men. p. 3; Dox. p. 168.
Mode II. [3“‘ From b. Finalis e.

Intonation in C:

Germanus

Ne- a - veg 1) Me - 'ré - - Aoy ¢ - B - @ - 8y - te¢ B -
) oy o) A —
f—"r e T
o L 4 D

pe - @ mav-ed - gn-pot (2) & ta-mer-vé - - Bt - - ou

v md-% - @ - pe - vo (6) &- @¥m-ve  dy- g€ - how
‘ A
M = B s I | I\
Y Y 5 1 1 1 N
7 N T I ¥ VA 1] VA I
o T | 14 T T \y 7 |
cov - & - pi- Aot (7) Ko-opd odv d Bo - - @ - VO d
I da— — 1) - — — . N " A— ———
o 4 e ~ ~
60 - ¢d (8) 4 - e ol TEp - MYO - T@ - TOL (9) xat M - pdv  ta
i% 7 E m
- - Wy (10) =aig xels u - @y ca - ode.

P “ ‘ — : u
Y= >

(3) T: yn T - M0 - AL - TV - 00 - 56 which is a commoner form
g ef g bgag fe f

of interrupted cadence than ours. Men., T: éwoAitevoocte; D: emohi-

Teubntou (i e. émohiTebnte).  (4) The signature B =g seems to be-

long to Man. I as the confirmatory Ison is needless here. (5) At

the end of the line is the signature mA. o’ with > =4d'". || T has a stop

at vooouvtwv but Men. has not.  (6) init. T again has c?q;e- but
(as we saw in the last hymn) the value is the same as in D. The last
three notes imitate 1. 2. (6) fin. T has the stop; so Men. (10) The
words in T agree with Men; D (kon nuwv Ta maln Twv yuywv

= e
S >a

nuwv) is wrong. | T: v XOI§ V-
bc g ef
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HYMN s,

D f 45b; T f51b; Cf63b; Men. p.11; Dox. p. 174.

Mode II. B From g. Finalis e. Germanus
/. e M. e
?) y — = = = i W) Il I
1) ’I- a-tpol =@y & - o¥e - vodv-twv (2) $n-cav-pol @y | - a -
O - et Q o A >

pd - tov (8) cw-ti-pt - ot TEY m - otdv (4) dv- ap - yv - pot- mav-
/) o Pl | = > >
4 ' 1 | | - 1 @ o 1
174 14 VA 1 I 1 L
~ 4 |4 |’ o] T 14 I = 7
~ \
‘ ev-xhe - eig (B) tode &v dv-ay - - xawg xpa-Gov-tag (6) xat & -
. acce.
ﬁ A ' | v P > f A L 1
¥ N K i ° N 1LY L | s | 4 1 T =] N Y
I8} 1] N 1 1 1 AN 1 1 § T 1 1T
L4 LA 1 1 ) g 1
v =, -~ .
Su- vo-pe -voug - a-oa- ode (7) odv ) de-o0 -
]
n | = M A > A A 1 @
| Py IAY N N hY 1 T
0 il R 18] 1
i — ) I | T -
) I 4 4 — -
/ ~
8- - t-xe-ted- ov - teg Be - v TV 4 - ya - Hv
i
[4) L > = I p— L i
N N

==

y : : .

.?8) M - Tpdd - oa - odar %) - pés Wy na- Ti- 8oy tod  ¢- ydpod.
- > > S == = ==

(1) C has the Intonation ve-o- ves and reads in Man. IT: 1-a- 'rpOt
b a g- dg b-

- -
@ aa — @ we —
> Rt LR ad >

(1)-(2) T in both: a-ofe-vow-, 1-a-px- (3) cwrhpior D, T;
! bc a b:a bc a b-a

25 = > , = \‘ = — :/
owTtiipes Men. | T (B=g): croo-'r/n -p1-01 TV M-0Teov (4) T: av-ap-
g agf e gf g- a a

=

y\f{- pgl (5) init. Probably mA.p’ with confirmatory Ison. No signa-
of g : : ;

ture in T. || G and T have a dot after this line. (6) fin.-(7) The
division of notes is clear in T. (7) Men. punctuates before and
after ixetelovTes, against both our MSS. The long line 7 balances
line 8. D has erroneously wetevovras.  (7) fin. All MSS have sig-

bR
nature B = g.

11
HYMN 6.
D f 45b; Tf 51b; Cf 64; Men. p. 2; Dox. p. 166.
Mode II. {3 From g. Fmahs €. Anatolius

¢ -9%-pa-mev- e T00 € - Toug — (8) ) oxq-vy
0 N LA | />'\ A A ' Y
7 A N T (] =Y 1N | — | — )
e === bmd | ! = 4 [ 4 B
vy Av-op -6 - povid) & - - mav w0 mhy - Sog
) = A [ R G S A
| N N ° —]
H - e . \/‘
$e- pa-meb-er  Tdv vo-cobv-tawv (B) av-ev- Fe- e yap bm - dp - yet
f"\
i i
N Y
é! P _#ZF g ! “ r ]
xal d - Ba - md-vy - wog (6) o n)\ou Tog TV a - -yn - -
/R > A " r e A
w4 N N 1 1 | — 1 N p—1 N o N [N 1 I
I I\ 1
Y T
) y 1 ’ ~ ’ ) L_/d ( ~
(1) ratg ab-tévy (- % - ot - g Xpt-oté (8) 2- K- n-cov - pds.

(2) In D the Apostrophus belonging t6 &(6epémeve) is written below

the notes belonging to (w6é)vov; clear division in T. (3) Read oK,
clear in T; the Oligon is accidentally broken in D.  (3)-(4) The
words in lines 1—2 are roughly equal in metre to lines 3—4 and the
music is repeated with a slight variation—no Kylisma (flourish) in
line 4 as at the end of 2. T punctuates after uévov but not after wAfj-
8os. Byzantine scribes did not care much about small discrepancies

-~ @
> wa 2

of this sort. (6) T: a-y1--wv; C=D.
e-fg g
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HYMN 7.

D f.46; T f.51; C £ 63b; Men. p. 11; Dox. p 173.
Mode II. B From g. Finalis e.

Intonation in C: _
_h acc T H—— i L v
[N LN Y

g }F N
E-E -

- E‘G‘E‘E‘E‘E‘E‘E-VE(X VEQ

j) . L = 4 N oA Germanus
% 1Y AY A — N —— S \ WS R B yR—
s 1 |}. 1 1) T T I T I} T
o 4 r ~ o -
(1) A-yah-%e-tar 6 yo - pog TV & -yl - wv elg ol - @ - vag
ﬁ Y \ I} ’7.\ L A R L
] — N I
’ \ R t-/. ~ ) N '/
(2)3:1 -6t- ket - av yap ob-pa - YOV €-xhn-po - vo- um - cav
[} v \ A — > P g v =
N =Y : i 1N I | I
e I T r—r v 7 7 =T ¥ he=d 4
(8) yii ©a Ael-da-va ad-wdv 8e - - Ea - pé - vy (4) ed- @ - & - ov

Si-¢ - mvev - oev  (B) Bob - - hou Xpt-ctol e - vé-va - oy

o ¥ T T — 7 : ~

(6) xa- 10 - o - v -cav - Tec elg fo-qy Ty ai- b - v - ow

(1) Variant in D: o xo-pos Toov - yi-; T: o xo-pos. (2) fin.
gga a- a g g ab b-

The notes form a conventional phrase d g c'ab-agg. Also in line 5.

(3) The order of neumes in Man. I is: 8 - - é&t-’ue/- v,n, Man. II

d-c'bc-bac-ba

—/ ’ c. =
has a Gorgosyntheton and probably reads 85 - - §on- T: 8 -¢ -
> - -d'c’'b a b- c'd’

£- Ea-ue-vn gu- II G has a dot at ocUTév. || No dot after this line in
cbabag a -
D while the punctuation in T is uncertain. (4) fin. T: -oe, In D

13

. @ D

the signs should be divided thus: oy (;E Syg{j:, as can be clearly seen

in T. | D: suwdios. (5) Man, II: St Xpl-= Man. I =T, but T
ef d

has the dot at the end of the line. (6) Before ({w)#v there is an

erasure and the signs /7/ nv are faintly visible. Evidently the scribe
had misjudged the available space. (6) fin. Tfv om. Men.

HYMN 8.

Df46 Tf52 C f.64b; Men. p. 11; Dox. p. 175.

/
Mode IV, 5~ From g Finalis g. Theophanes

(1) Og-ypy {-a-pd-tov & - yov-tes (2) d - yu - o dv - dp -

A
F > > A
) S~—" ==
Y - pot Blws ¢ - d - ceg map-ée - ¥e - te  md Toig

Be- 0- pé-vorg (4) bg pe- yi-otwv Bw-pe - @y - E - @ - $&v -

wes (B) ma-po vig d-ev-vd-ov my - Tis

g & & & » o= g
pog Xpt-otod (6) gn-olv  yap mpég G- pdg o Ké- pr - og

/) > M L A A .
= e e e
‘ ‘ L 1 | | 1 LN !. I !
) - .
(7) g 6 - po-Ch-Dlovg wdv @ - - mo - ot6-hwv (8) I - - Sobd
N "= = I\ L f'n\ \ 4 | F v N |
I T T I 1 AN N [ N iN 1 T 1 1 N | [

o o r

8é-8w-xa b - piv Ty E-ov-of - - av



AR

A\ ~
ﬁé)\')\sw %ol %E‘pa-neé-sw no - cay véd - cov (11) xat md- ocav

.J v- —' ’ \ 3 ’
ab - o6 (18) xa-Adg mo- At - Tev - oa-pe - Vou (14) 3w - pe -av € - \a -

0 e — e S
B (R I I8 11 N
' —— Tt 7 Lo e e
) = d Ml I =
. @ -
) \ 4 {16) 1 - a-tpedb - ov -tes
Be - - te— (15) 3w-pe - av map- &- Y&~ e t P
) v | A | = \ ;
k | I— Y Y 1 { ] LY
;\l LA Y Y . 1 A 1)
S PE—F - —— e " " i
= 1) (] ) W) b
it f o DT L= may o - p@v.
vo  ma-¥n (17) xdv du - y@v  xw TV G0 - pd T N - pov.

In this Mode we often need b-flat to avoid the suggestion of an
- in line 4 below.
augmented fourth, for example in line 4
(1) C has the dot after Eovtes, but not D, nor T. (2) Read

——; ; :;-:‘ Fa B
-ap- Wi : itted the Oxeia. (4) T: Sw-pe-wv o=
cxv\oip vxjth T; D has OI’n‘l‘ ' (4) o

fi-o - Gev-tes (5) T:-tn-pos (6) T:o (upios). (6)-(7) The
f fred-ef f f-ga g f

an Lad
=T T o

signs uare clearly divided in T: -0 o5 @S (7) T: - ag'r]:]) -7\;/; ;c:\;‘

Rl > -1

o - O - OTO - Acov (8) 5tduokar Men. T; Bi18wpot (for 8iSww) D. |
d & d c- ¢ ‘: D e BB

We should probably read with T: -o1 1-o-av. D. seems to have
misplaced the Petaste. The Thematismus merely gives a summary

\',;\g
indication of the group. It is not found in T nor in C. (9) - Gap -,
so clearly T. (10) D has a faint dot after &P&AAew, which impro-

15
ves the sense, though Men. and T have none. T, but not D, punc-
tuates after véoov. (12) 816 set to the usual ornamental figure and
punctuated as a separate colon. Over -ua- b-natural because we are

@

approaching a cadence in Mode I: ga-a.  (12) fin. Read ou-Tou

e
—

.with T, not -Tou which D has.  (13) C: - oo - yie - vor is right. We

gh e £ -2 _
may correct D by omitting an Apostrophus and read -oco-pe-vor;
g- fe f

this is an interrupted cadence in Mode II, and D probably made

his mistake by quoting the usual formula a-gfee and forgot that

the tune was a note too low. Man. II (if we make this correction)

gives -vor (14) S_C-O-;E-;V Il The words in line 14 are mostly under
e f g a

the wrong neumes and the last Apostrophus belongs to line 15 (cf. lines

6—8). (16)-(17) fin. No dot in either MS || T: cw-'fxa-'rzc’;v; C:

o S T -2 - A
T - 8N TV Yu - YWV KOl TV G0 - P - TWV.
a- b ¢ ag f g aga-b g-
This hymn is sound in doctrine and dignified in statement, but, as
usual with this author, lacking in imagination. The music is skilfully

adopted to the words and the passages through Modes I and II af-
ford variety.

HYMN g.
D f46b; Tf 52; Me{l. p- 2; Dox. p. 165,
Mode II. Plagal. 7A. p From e. Finalis e. Anatolius

= i v A A ' A

@y wal ta ket~ o - va (4) 2% Yel - ag v - vd - pe- wg



e

o iy e ~ ’ S N
(5) 8- m - ve - xdg &v - ep-yob-oL Tolg $ab - po - ow (6) @v wal o

(1) wg ot - dav - Spw-mog.

pa-tog mo - $&Y 2-hev-8¢ - pw - ooV

(1) Dot before tév in T. | D Man. II: -'rcc-)s ;1%‘—; T: —;ﬁo'r_ég Ut~
e g e € g

= -
(2) D Man. II: xpi-oTou; T: XPlQO‘u’\l’OU ov || T has the signatures
o, g .8 gefg
mA. B (=e) before line 3 and B (=g) after line 3. (4) Read with

T Su-;&-, not —;g(— as D; Dr. Stohr very kindly collated this passage

bc -

for me in Vatopedi 1499 (called U by Wellesz), which has BU-vat-

otherwise agreeing with D. (4)-(5) T: continues thus: —ﬁstgs"

g ef

51~ (5) T: \-;;—Kas. (6) fin. Dot T, Men. (9) T: . (10) T:
d f a g-e

-vos ma- || T: -cov no Gorgon.
ef af
The b-natural has been assumed in several places where there seems

to be a transition into the Authentic Mode, and also where ¢’ is the

next note.

HYMN 1o. o
D f 46b; T f 52b; C £ 65; Men. p.3; Dox. p. 169.
Mode II. Plagal. (See below). From d. Finalis e.
4 > i >%‘ . I\ A .
= 4‘: : S 1
~—

(1) Hov - to-ve £-yov-teg Xpr-otéy (2) &v - ep - yoiv- ta 2v o -

(9) xat ye- 0 - pé - vy me-po - oeb - e - Ta (10) %od € -
A = - v A il
— lR 1 L N 1 AR lk\ | I— | | & 'k
é’] # 'K, J\’ A]Q‘ ll r'—l A i1 i 1 | { I | - I\f - l\f
‘ 7 o 7 &
. , S \\_‘/
%A - GTYY  XE - VOU- ME - VY xot mhy-Sv - vo - pé - vy (1) na- o yo-
9 A v v A A
—— lS fre——r B ot R R R B ——
 — o — p AR — i -
‘ @l ] 1\
. — &
Q} } ~ \‘/’ . , \_/ '\_/'
pn - 00 - oo xal pw Aet-mo - mE- vy (12) xal ot
46 LI\ I A A A
K = - I\ i —k
WWW_L —
e ) 4 ¥ 14 ¥ " | Sss—  S— J —
0 - pu- 0 - pE-vOL xOp- €V - YOV - Tor i - d - pa - o (18) xal
A . cc A
f) = e dim
AY | 1 1 o l'j —1 - 1] I I {\ — 1 |
' H 1 1 17 Ll;‘é 1 0] 1 1 N B
= & - i —
é 0.” _ r 8 ’ ~ )
0 -y Lo - pE - - Vet a- 8a - md - vy - Tog



(16) - a - tij-pac mo- 8@y . AV -

> >

Signature in T: wA. [SN " So also C. In D the signature has fa-
ded; but from the agreement of the opening bars, there is no doubt
that the same was intended—a form so far unexampled in this Mode.
How the signature comes to mean d is unexplained; but a good many
Intonations were so stereotyped that a comma might turn into an
interval-sign and vice versa. This has been proved by our earlier in-
vestigations (B. S. 4. 26, 1923-5, 78—85). In a case like the- present,
the proper initial note can only be found by the internal evidence of

_the rest of the hymn, which is fortunately clear in all three MSS at

this point. - s

(1) D Man. II: -7o-Te €~; T: mwaw-To-TeE €~ (2) D Man. 1I:
- e fa c-deef g a -_ =
u- u'Iv; T=D. (3)fin. The signature is clearer in T: p 1 1. Both
ga a- efga-

MSS add a confirmatory Ison over fow-.  (4) fin. Signature TA. p’
with a needless confirmatory Ison. (5) 8eparmetovtes Men. ; esp?tweu-
evon (for 1) D, T.  (5) fin. Signature of Mode II =g, also in T.

R

19
= \;a >=> R é-ﬁ‘: -~ ;:4 >

(6) T:1-o-tper-ov (7)-(8) T:-7to5..... av- (9) We read
aba g-¢ a fgfdef d

bh in this line, on the ground that the end suggests Mode I.
(10)-(11) T has dots after xvoupévn and yopnyoUoa and an obscure
signature before mw&o, probably the same as in line 2. The neumes
in D are badly crowded and misplaced. (12) Here bl is again
good, as we reach the upper part of the scale and a cadence sugges-
tive of Mode II.  (13) The order, which is clear in T, is: 8-

e—ow So L

% @ N\ ~ee @ \ex .

UE - VEL 8- da-; D has no Klasma but a Gorgon over the Oxeia

(accelerando) and no punctuation-dot.  (16) The signs are: av-1-
@ >

o - Toov SZ)p-\; the Ison is clear in T. (17) Men. has a comma before
yapiopore against the sense and against both our MSS. (18) T:
ow -:}n-pgs X?:l-c:l:ou. D has carelessly run two Apostrophi together.

In spite of its length this hymn is simple, and indeed commonplace,
both in the words, which merely reecho the imagery and phrases al-
ready used by other hymnodists for the day, and in the music, which
is made up of the most familiar material (See the section on the Mo-
des at the end of this book). The only trace of originality is in the
references to Mode I or I Plagal in lines 1, 9, 15, 16, 17 and 19. These
perhaps were heralded by the unusual Intonation.

HYMN 11.

D f47; T £53; C £ 65b; Men. deest.
95 =
Mode II. Plagal. wA. ™ From g. Finalis e.

7 I 8] 1 N

S~ ~
(B) % pvq - v Av - ap-15 - pwv Xpi-otod  (4) o -
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T P e | ',
= |r' O —— N—p=— L ——
:@ﬂg:jz‘j_;_ﬂ_;. ? — T
= I e —
D \ Pl ; &
6) & - nav - xa TOV Te- pt - - EL-OV X0 - Gpav (7) 8eb- e

~ o~ ~ i~ ~ €
(9) 8et - - - - Te____ T co-pd TV 4 -

’ / ’ \-/ ’
yto- - v (10) npo-86 - pwg mav-teg ocuv- dpa - pw - - pev
f) > I 'L > => n
- ——1 i\ - 5\ 5 i N—— ==
Il Ji ,l ) L,\ l. I) 1N T
~
(11) 6 - rwg =y o - yi-oTtqy - a- o (12) a - ¢8d-vag map’ ad - @y
y’ A A T i — —F |k\ = Co | |L\ I S — l
N " 1 | 1L
) S e E Y
%0 - Mt - o - pe - Ha (18) av - ap - 76 - pwg T&P nap - ¢ - you' -
H o, Ay > — A
1 I N A I\ | | 1 | - | I— 1 + 1 | —
g E !2 ! 1] | . N N N I I
d l ~ ~ A o A4
ot (14) na-om i - ep - yel - - a o A- gyt - ov
Vo A >l A vk A L i | I
Tved - po - wog (1) @y - a - pa - Twv  Te Yo~ pt - Gpo - Ta.

This hymn is not in the Menaeum, though all our MSS have it.
(3) The first sign, Apostrophus, as usual, is not clearly divided from

the group at the end of line 2, but T has the proper separation: u;n-ﬁq I
d d
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o
V > aw

T: XT)I-O"’?;U. Interrupted cadence in Mode II Plagal. (6) T: -ov o -

e f- foed-ef
z» ps l P\ ne
opov. (8). The order is: Ul - c?-rms, T: m-otws mav-  (9) The
efed . be g ef

Thematismus Eso was probably added by Man. II and may describe
any group ending with two descending seconds, though it usually

= 2 =
accompames one like g-a-c'ba-. (10) fin. T: mwpoo - Spax - 1o - PEv
(12) D: mep’ autou. e-fg g-

It will be seen that 8eUre in line g is expanded to form a full ver-
sicle, so that, with our punctuation, we have the normal number of
sixteen lines. But the MSS are very haphazard in the divisions and
even the composers often disregard them. We have generally followed
T where the Menaeum gives no guidance, but have marked off lines
8 and 12 against both these MSS but in agreement with C. There are
no other differences of any importance in the latter.

This hymn like No. 10 has strong suggestions of the First Plagal
Mode, many phrases ending on d. The words are fairly simple and
may (especially in lines 7—g) be imitated from Casia’s hymn for the
Martyrs of Edessa (15 November). The word 8elUre is often set orna-
mentally. The music uses plenty of stereotyped phrases, but is, on
the whole, vigorous and straightforward, especially in lines 11 and 12.

HYMN 12.
D f 47b; T f.53; Cf. 66; Men. p. 11.
Mode IV. Plagal. A. 8% From g. Finalis g.

(1) Tie p Soav-pd-ocey; (2) Tig py 8o - Ed-oet; (8) Tl piy O - pvij- ger

m- ot (4) vdv oo- v xal 2v-36 - Ewv Av- ap-yb - pov ta  Sab - pa-ta;
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") “
5 s ——C
I N s N 1
’ ; g
~ ~ ) *
- - -ty Be- @ (14) Th oo va - det - Eav - TO0 - TOVG
I

As the Fourth Plagal is the highest of the Plagal Modes and uses
mainly the upper part of the scale, is seems proper to allow b-natural
(h) in phrases like bc'd’g or bc'c’b, but to resume b-flat on the
approach of a cadence on g (thus c'bpc’ bpag g or abpag), or
when an excursion is made into the lower part of the scale.

- o
W = 2

(3) T and C: s un v-pvn-; D is wrong; probably the Oxeia
"'g ac-b

over Tig was meant to replace the Petaste, not as an addition to it. So

delete one or other. (6) C has dots after xopnyoUo1 and TrioTel. | wioTe

—— =
—_—\> %

om. Men. || The order in D is: T 1 - - as T and C clearly show.

:—9 A
\N S~ e

(7) Our punctuation follows C. (9) The order in D is: w — 8u-

:r:;a E \—s. % —'{au D>oen B \: >
oS a-yt-a (10) &0 71 -pm - o ke-pat. The crowded wri-
ting is most vexatious in D.  (10) init. The Homoion in C indicates
- -T2
repetition or free imitation.  (13) T: ev-ep-ye-n || The Kylisma
) g ab-c-ba-
is rare except at the very end of a phrase. | kp&fwuev] &owpev Men.
S e ¥ 2 DD ex —

(15) T: &5 1- - TPEL-QV YU - XWV KAl O -.
¢ ccdc*b a d d g a
This hymn, like the last, is straightforward and rather popular in
style. Middle cadences in the Fourth Plagal are made on a and d
besides g itself.
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November 2.

Saints Acindinus, Pegasius, Aphthonius, Elpidephorus
and Anempodistus.

HYMN 13.

D £ 48; T f.53b; C£66b; Men. deest.
Mode I. @~ From a. Finalis d.

-1

P S

(l ) "Ax - 7T - veg }au-t!)av TV ;.Lap - b - pov (2) @i mev - Ta - Qey -
velg <T@y map- 8:—:~ vuw lo-a - - %mm ) Todg X“ - pa- %t - pa;
A
) > L A\ o n
|
- o~ , ) —
yap ad - T@ 0 - pdY - Teg xat-au- Yo - {0 -pe - da (4) =aic pvet -
hH ; A v N , A
N N LN 1N 1 1
\)'/ ~ ~ \ ' 5 )
aig  ad - T@®Y xot- vo - voiv-tec (B) Au- o eb-yaic av-tiv Xpu -

/) ¥ i I I => L
T T t i M W  S— — N . =
7 AJ 1 I IAY IAY T
- ~ -
> N - ~
(7) éx w0t & -ydpod tag v - yag 'ﬁ - pdv (8) xal tale e -
J "\ A r-|l v L | y I\ " A
0 AN 1 . IAY LN N ] — 1l
I. 1l 1 1 I 1
=

, - "
M - ce - oy ad - ThY (9) agp - do - vov

vy Co-ay N - pdv—
H > i > dim.

Ly

i
K
J {

du-a-Tw) - ey - cov\_': (10) b¢ mq-yd -Lov d-mad -

fH v ) T I\ L I\
b A A L} A p—1 LY kY 1 L
i S s S S N—h—T I
] ‘{ l) 1 1
Oj b= b \/‘ .\—/ N
tate Qo - yaie N - pdy 7o pé-ya € -  Ae - oc.

This hymn, though simple and regular, is carelessly written in D;
so that the proper order of neumes can only be seen by a laborious
collation with T.

(2)-(3) T has a dot before Tév and also in line g after ovédv. || T

&
-;;1-6;01 Ao | T: ovteov  (3) fin. T has signature of Barys. (5)-(6) T
d- d (=d) ar

,
- =

= 2 S \; ] > @
Xpt - o1e o P& - o5 o-....me-pi-ow-Le (7) T:n-pwv (10) T:
b-c“ba-g aga e fe d
D e \—— s
-fwv a- || T has a dot before & || T: e-Ae- n OOU TX TTAOU-01-&
gf e fgaabg a- gff-

— R @ @

(Baots = f) ; D is confused but intended to read thus: T €-Ae- -1 oou
- e f a a a

1% KTA, (12) The signature in T is confused ; C seems to read =
bg (=abc’)
the last two notes being confirmatory. (13) T: -pov o,

g ef

Observe the play upon the Saints’ names in lines 6, g and 10. A
more elaborate use of this device is in Casia’s hymn for the 13th
December (cf. Byz. Zeitschr. 20, 1911, 425 and 431).
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HYMN 14.
D f 48; Tf54,,Men p- 10.
Mode II. [5“ From b. Finalis e.

27

HYMN 15.
D £.48; T f.54; C £ 67; Men. p. 13.
Mode II. B From g. Finalis e.

. N
s o IAY I
T A —
6 - Bov (4) a - %ho- 96 - pe A-xiv - B - ve (5) 8§ - Bev = ”
N

— ( i 4 , /
A € - op- toi—— (3) Aeb - e ed-gn-pn - cw-pev ad - 7Tobg
4 = >. r_} f~1 == —T
i‘gﬁ P KA AN ) B— T A— Y S— ) 7 = —i—r_tﬁJ:
oyt !

\ > A M P4 4
xat U= oYy Ty Ev-de-ov  me-pt - (o - o0 - pe - vog

V .
ve (6) Xan’—pmg I - yd-a - ¢ (7) yai-potg Av-ep-md - Bt - ore

A A
) t >F'1 R w— w——— ! — — 4:\\ - { E\‘
- H————
b - ~
(8) yal - - potg ’EN-mi-3n - ¢b - - pe  (9) yai- porg A - 9 -
—
\ \_/. ﬂ A A_- ' A [ A A
mpe - oBeb - wv (9) t06 ow - ¥ - var wag do - yag N o @y, —— o — —}:—k
7 =
» vt - & (10) ol iy whd-vqv t@y el - Bd-hav elg yd-os & - Pu -
(1) T punctuates after kpouvols, but neither MS does so after Pé&-
S S . . e e ——— e — }
woas. || T To 06 - B Pa-yas  (2) a-kw-Bdu-ves (5) T has a e 7 = &3 e e
b ¢’d a d bc'ba g a b a § - oa - me (1) xat Xprowoy wov Kb - pi-ov (12) &v pé-ow <o ora -
dot after ioxv. (6) No Gorgon in T. (7 ) Men.: Xpw-rcT) TG Oed). P A A
20 » o se > . — e sa > K - . -
(7)-(8) T: Tov ©g-ov u-. (8)-(9) T [5 V-GV TOU 0 - on - vea. :
foefd b a- a b g ef - - ov (13)‘c\p_a/-v6)g xn - pb - Eav - teg (14) Ac-0
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n > ' ) J ) >
a —lrl lrl = |4 'V 1 1 Y l i i e T 1 | —
Top. - po - kg - pL-GToL xal mo- AN - a-9%hou (15) wy  mad - on -

te mpe - ofed - - ew (16) 6 - mep w@dv o - ydv N - pdy
&:. :I > > > ‘-“ > S Daw
Intonation in C: ve - - ve - - v(e) o ves. (1) T: Tx-00- e - O
. - == g-ab ba b a g- bc' b a ga

fs D @

TW KU - Pl - ® . In neither MS does the composer respect the accent

bc'a ¢’ bc'ba = s

on &yoMioowpeda.  (2) T punctuates after orjuepov || T: -6Ao-go-
- b C' g-
- P @ |n

> o ae % WA @ @= 2 &

pwv. (3) Read in D: Aev-Te ev-¢n-un- e - not = =; the neumes
ef

are crowded and confused; our readmg agrees with clear text of T. ||

— aw
c_d e D

T: ou - Tous. 4) WU - OT1 - Kaos gy- ; over -oti- T Man. II =D
g a- a bc g ef
(5) T: -poTs S-wv-5u-ve. No dot in D. (8) EAmidngope codd.;
ef g g f.

’E?m'lan:opoo Men. (10) Read Twv; T has the equivalent reading

A= VTV teov | T has the participle BubicavTes; so Men. which has oi

\=—=

instead of ol. The music is not affected; but we must read -BU- not

‘= in D: T has ' (11) T: wu-pt--ov (12) T: & ve-oe
bc gf- e e f e

se  —wwe
> @ B

Tou || Neumes, crowded in D, are divided thus: oTa - 81 - ov; so also
s

T. Neither MS has a dot after this line. (14) Read in D: 8’1-3 etc.,
not =, so T. || D reads oMol afAol, misunderstanding the sense, as

& awn - o e
> e Der > > ma
often. (15) fin. D reads: - oPev-cwv. (16) U Tep; T: v- 1T€fe
g ¢
\—= e

Below read q;(J - not V= (a common mistake in D); T has yu-.

29

HYMN 16.

D £ 48b; Tf54b C f.67b; Men. p. 19.
Mode IV. 8= From g. Finalis g.

1) H mev - ta-cpe*{-ﬁ;g Ty - q-tdy e - mdg
0\ A dzm. A . A

Tt - wlg k- e- %0 - Pe Ty mMAd-vny T0D  Ey - $pod 4) »at o -
A
O W= ) A e
DA AN N T A N T T 1 I A | I— I T
@ ! g Eq f _)_ - I K | — 1 { IAY
po - o - yv -oav-tes Xpi-otdy (5) &v-av- - ov Ba- ot - A - v
6 - mob-aTwg npec ﬁeu oV - Gy - mep Thw 4;0- qu___ N - pv.
= r‘:‘7/ S e —— = % \’0
Intonation in C: a-y1-1-a- a -a-a (1) Read in D ?\oru-
n  accel.

g- ee-fedc- def g-
(not V=<:) with C; T: \=< || Observe that the accent of &OAnT&v
g ¢
is reversed by the composer. (2) T has a dot after §UAwv but no
other until after &x8polU. C has a signature (probably by Man. II) after
g€ékoyav ; otherwise no punctuation from Aautas to ypiotov (line 4).
In this tangle of mixed metaphors the scribes can have had little no-
tion where the clauses ended. (3) Men. has &éxoye. (5) Read

sva\m-;: with T and C; D is obscure. || T has signature of Barys
(= f) after this line; but C Man. I (as often) has a wrong signature.

(7) Omit one Apostrophus over v(mep); so G; T: - 1?&?) | The end
f d

27 D
PR N

is 1lleg1ble in D. Read with T and C: =YWV 1) - ucov the usual formula.
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HYMN 17.
D £ 48b; T f. 54 b; Cf68 Men. p. 12.

Mode II. Plagal. mA. [5 From g. Finalis e. Antonius
zan \_‘:,,,:_o::/‘:,c.‘.};\:':ic_
- A f——1 = = ["‘h’\ N — -

T  S— — T ly 7 ——

v pap-th-pwy 0 - pi-u-pig

(1) 39 - pe - pov 1 meve-av-1i¢

’

be o= - hao- pé-pov & -oTé-pwv  ouv - & - hev-oig (8) tobe mi - cTobg ae- Aa -

4‘" “ =4 C==4 == Ll L > S e’ DR D D > L= e
4] Hl , \ \ \ - [N L A - I WU S Ak
1 1 N I N AW IAY N T 1T 1 I I | N— L 1 1N AY

1 AN 8] 1

7 T A

o 4 r—— A
/ bl 4 3\ /
Cou-oa (4) mpds pv-oTL-¥y €5-Qpo-GO-YNY € - Xd - he-ocev (5) on-pe-
D« an Y

de - pda-mov-teg (7) xat 7@v Iep-or - x@v xad-a - pé - Tou oy - pd -ty

> > « wa == - -

- e e — e > > > e S >~ e mm =m g D
ﬂ. " | = - A ' n )
K e S T T K

A NN Nk T e — P—— K

] A Ay ) /a3

~—
(8)rods d oi-o¥y-td  N- A - © mpoc-av - € - yov - Fas (9) xat mpos-xv-voiv-tag
1

31

nPOS 0 - cé- Bet-av (1) ¢ -

0 ndp .(10) €-yep- a - ydb-gm - cav

P - r Y

xé-pa - coavy__ 8¢ mhj-py Ty &-Fho- o - pL-xov  ad- TV xpa -

wf- pa  (12) xal 7oig Bt- o Xpt - 6oy éx-yu - Fei-owv  al- pa- o € -

ote - dav (18) 4 - pds mpo- tpe -  mb-pe-vou (14)todg b - ce-Bei-ag ¢ - pa-otdg

&

- >
- — @ © > _— == s
D> == @ g = @ DS - > \—v » > @ @ > w
% . L M > = A P PR
1N N I 1 N Y 1 - |
1 14 " i) 174 P -
1 T |4 v == I |4

yap 0 - mo-pel- vag elg vé - hog (18) ob-tog ow - $-ce-var (19) Xpt - atog



Qs
(

yh-vq-o¥e  T@v ote- gd-vav N - pdY (21) xai mpe-ofev-tag M - pds

—

2
== @y DR DS B =

(22) mpoc Ko - pu - ov g - ym- e

Signature illegible in D but clear in T. Intonation in C: ve-€-

€ g
o -’v’ég/ (1) T and C have a dot before Té&v. (2)-(3) T: ;-cr;s-pcov
f e-fg ' . g f e
—- ew \; s> e (read-—) = \':_ > (Tr}‘ﬁ =’”") e .
GUV - € - AeU = 01§ TOIS ; C: -e-Nev-o18 Toig; the medial

g afe d- e gafe d-(=e) e ‘
signature in G (as often) confirms the nex! progression. (5) In the

phrase called Seisma <X (over yop) the Hyporrhoe loses its inter-

val-value. The neumes are badly crowded in D but clear in T: G:

;n -Txe-?:;-gv Yo o E - ap - (The Ison over on- in Man.
a abaagfg- b a f g-eig

II confirms the signature, = a). || Znpepov codd.; oUTol ked Men.

(6) o1 codd.; ¢ Men. (7) T: -rrep-m-\al Kgﬁ- (8) fMo] D is
a

illegible; we follow C.  (10) C: T!‘S-OS ; obscure in D, (11) T agrees

with D up to the last syllable of mApn and is clear; T then has:

LN -
>

r?in -\pns (sic) Tov _a—-ei’o-qjo-;= (12) T has a dot after éxyubeiow
g ef d g g a
but not C nor D. (14) T and C have a dot after this line. (16) T:

33
S en ::_ﬁ o o o o o °
aywveas 1 - pov || D: wpoPAswerre || This line is impossibly long in the
ef a-
Menaeum; but, as already explained, its numeration is only given for

convenience of reference, and the singing should follow the punctua-

= \
tion of the MSS. (19) T: n o-An-6ei-a; C=D. (20) T: xor-

e efg a fe d-

v‘&;‘_véf );;E-; C=D. || The dots after lines 2o and 21 are in T and C.
e ge :

This hymn, in spite of its pompous beginning, shows more origi-
nality of treatment than we usually find and gives 2 most welcome
variation of the ordinary conclusion. The music is on conventional
lines and illustrates the general agreement between the three manu-
scripts, the differences being of slight importance. The date of the
hymnwright, Antonius of Larissa, is apparently unknown. A Canon
for May 15 is also ascribed to him.

November 3.
Saints Acepsimas, Joseph and Aeithalas.

HYMN 18.

D f 49; T £ 55; C£68b; Men. deest.
95
Mode II. p™ From b. Finalis e.

\

) xal v el- dd-Aav T U - dog ele Xo'rog g - Bo - $ - 5o - te
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ov - tec (8) mpe - cBaé-ca - Te

(1) T: :u-;'s’-ﬁslo(s (3) T: Kl-;),a;-’:z‘r:ov (6) T: GKE—\FI-EI-&
be¢ a bc g ef a a
e se \= =

Bw BN

>
o-€ - (8) The order is clearer in T, thus: v - Tep Twv Yu-Ywv
g ef

1 - UV

HYMN 19.
D f49b; T f.55t3;/C f. 69; Men. p. 21.

z . q
Mode II. Plagal. p* From g. Finalis e. Bphraim of Caria
14} [t dim. L 4 | =
———h
- i S——— T .
’ \;/ ~ V.‘
(1) Mpo-of - pt - ov—— w0 - T - %D o (2) ©ije wpto -
[} W > [ | \ L S
N1— 1 1 N i N N N
2 1 I8 18] 1T 17T Y
P P o . al [l
A\SV4 1 1T | I— W] 1 Il = —_ — — b |9 -
4 r 4
- -yolg - O - pd 0 - - (- (8) xal &v Xpt- otd
GO - Qe " TOVg v pov ] Ko voi - ag % p L
— > /(e >
9 — T — —  — Mo— i —  — N
pap -t - pt - aS tie d- ¥ pd - TOL  TPL - a -
[} = n A L L | > A >
A —+ W E———— D } { 1}
A v ] V/ R

f) i L 5 ) 1 A v I\ v A
K e I = —
7 i — Ty ) 1 b T} I K e —
/e & = L ﬂl——ﬂ_d’l“_’"‘ﬁ“ | — E—— 1
e |4 —
b4

- r
pn - $év-teg (6) Tpelg moT- Beg  ye- ¥ - va - o (7) de yap & -

s

—
%?ﬁj I — i i -
N2 = ] 14 g

xel- vou gho-y0g— xat-e - TOh-pm - cav (8) elg $e-ov py O -

N
~~

0 ) = 4 A N

vV

i) | — Il

Xpv- owod 4 - ya - mj-cet (11) GAN g & - xel - - voig 0 ga-

T
twg 0 - pag Xpt - otég el Tic TpL - a - dog
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H= e
Tﬂ ) IS —— _’—F k) i r-»** 1 i 17 17
T o — — v\v' o
(1B)°A - xe - $t - pad S ouY ©d T - o -
Q i = " s 1y lk\’ A T i 1'5‘ T E\‘
%M_‘l‘yl 1 1 1) * a | i < &
G'}I‘P (16) xat A~ el - Ya-NGd % - O - Ay - mzot 17 Tpe -
A
/) ! . | Y \ L == | L
4 h— $—_:' B b ==t —0
f—e—r—F "+ éw—j——d‘tj‘:j::ﬂ
@ y b-d \./' R :
oed - oo - e ——— b - mp Y v - Y@y N - pdv.

As often in Mode II Plagal, we find a good many transitions into
the Authentic, where b-natural is required. This hymn contains an
unusually full complement of stereotyped phrases and will be analysed
in the account of the modes to be given later at the end of the book.
Meanwhile we point out the chief differences between D and T.

(3) T: XE‘N—G;O) (3) fin. The phrase Thes-kai-apothes, here e-fg
a b '

fg- is very common in this mode. The notes are clearer in T. (4) Read

e 2P \=—w @ LN
P > > > % —

Zo1-0u with T, not =~ with D. (8) T: -q>3\e-1<101 Si-a-Tn-pn-
g e fred d- ef

— ey P -
Gev-Tes  (7) T: -toh-un-oav (8) T:as....-Ppi-oow-, clear-

a b- g-a a a a-g fe

- \So

er division than in D.  (10) T: o - ycx’- ':r:] - c;a, clearer than D.

bc gf e e
. R . |~ T L .-
(11) T: o -ves (13) T: v-pos xpt- Read s Tns, not <; Tt
g ae e efd g-
== _. InD the Ison was written as the tail of the Parakletike—
not an uncommon mistake with this scribe.  (14) T: W 7o - ot
e £~ d

: Den D 9“ — -
(15) T has a dot before otv.  (16) T: xoa o- el - 8 - Ac; C=D.
b aba ef a

Nothing is known about Ephraim of Caria, but it is conjectured
that he lived in the 8th century.

87
November 6.
Saint Paul the Confessor.
HYMN z0.
D f 50; T f55b; Cf.69b; Men. p. 50.
Mode I. & From d. Finalis d. )
Germanus

(1) Ap-yt-e - par- T - wpy—— oTo- Ayy &v-3u- od- pe - vog (2) 6 -

U \
oL- ¢ nd-tep.— (8)tov 6- pd-vo - pov IHod-dov € - &j-Aw - cag_
f) = 7 A L A" " A A
_.I_'\__LT_k___ - ,___.P’__ T .+___ 17 ﬁ__ 1\—F’-ﬁ——1——h—‘—
T k2 e ‘J) . 1 1 l'
S~
o N € 7
(4) 3i- w-ypode & - mo - pel - vag xal me- pt - ard-celg
A v N ) | ) - ace. v P
I [N N N .Y LY I 1 1 |9 I
I 11 17 11 B [N 1 1 | —
" l). l} T i l_ I! 4;\) llL
L R ~— N
(B) xat €y woig caig ot - xel - oig no - - - - NOLG e
A A
37 e
\ ’ 7 ~— N— S—
(6) ta Pha-opm-pa  Bd-ypa - Ta A-pel-o00  xaT- - oYL - vOg
|
6 L 4 L N f-! n => v M
— ) ) —i—i—g—F—'{—*F:*—‘W”r“J—
\ ’ \ ¢ \ 5 >\/ ’ o
(7) no- Sov  yap b-mip wijg av - dp - - - S —
) A oA ' = Iy
P W S\ W S N SR S VU S T i =
N | I— N [ I 1y E%.,__p.
i I i 1\’ Y Xh‘ IS f ___}E 1 —
\ < ’ / S \ \
xal ¢ - po-ov-Gl-ov Tpt - o -fdog (9) Tov Buo-oe- B wal mveu -

/ ~
pa - to - pa - yov xad-el - Aeg Ma -xe - 86 - VU - oY



f
¥
|
|
|
|
[
i

(10) xai wv ép- $6- do - Eov nt - oty xq - pb-fag md - ot

xai YOy § - %€ -Tev- e (13) 16 ow- ¥4 -v;_: was - yag 0 - pdy.
Intonation in C: &V - & - ve -s&-;é?. (1) G has a dot before oToAf
a g f e d-

but not before dote. (3) Cadence in Mode III Plagal (Barys), on
\no
approaching which we sing b-flat as usual.  (4)-(5) C: Katl Tre - p1 -
> \_E > e—wu ;’ > : /‘S :’,o‘ ; :" g a f ¢
OTOl - OEI§ KO €V ... OIKEL=0OIS TIO =0 - 0 - O - O - voig where how-

d- ed ¢ e a-g £ e-gfefffg 4 ehd-

ever the modulation-sign (marked red in T) is very likely due to a
later hand. In D the Klasma (-) seems to be out of place and we
Pt

should read ket-o15 mo-0- (6) Read Soypa -t with G, not =<
with D. We again read b-flat on nearing an interrupted cadence in

—= = _ (o)

Mode IIT Plagal. | C: xoer- -7- oYXV - VoG I Codd.: xerrnoyuves;
f- d- d(=4d)
=T .% s 2 2.
Men.: xotéBodres. (7) C: 'rns av-a-a-a-a-op-you-ov; T again
’ g a- f- e fgfeffg ff epd-
marks the modulation-sign red. (8) C: K;l\; - po- || C has dots
d efc e
after Tpi&Sos and Suooepii; in the latter place also o« ‘ (=a). 99D

is somewhat confused but probably reads: - po - xov Kad ’5 - s LTéu-
- g-a g a [ efg
G: - 51 -7\es uoz-; if D had ko - en —Aes that would still be an equiva-
g ef g

e - 39
lent reading.  (9) fin. Probably read -ov in D; C: -ov  (10) C:
—_ . e
pedl 'rn; op- -80-80- §ov Tri-onw followed by & A?, confirmatory sign
c e f a g e fe d (=a)b

added to "[‘E&(vwcas) (for knpUtas). In D the reading is somewhat ob-
scure; we give what seems the most likely. The Petaste over opfio- is

o=n W ‘ﬁ ”-:/
= / <

probably an alternative to the Oligon. (11) C: TOIS - U - U - Aois ouv-
= == e f a-bc'aga e

U - 7\1 - ga ]t Men. ouvawhiln || The signature in C after this line is

f a g f = £ U e &~ = 3’/3-::;

wrong. (12)(] eb” OV KX VUV 1~ KE-TEU - € € -
~ g a g gef e d-edecd

HYMN 21.

D f 50; T £ 56; Cf 70; Men. deest.
Mode I. a~  From a. Finalis a.

1
Y N
!I p .._._F__. N
7 Vi W) 7
7
[ pe-rﬁg dy.-cpt»a -
S
I 1 | g I i
H I |\ K
- T
, ~—
ea - pe - vog Xpt - oTOV oy Be -4y (3) na - - gov dat- po -
14} P e G
Y- Y U Bap-Ba-pt - wpy 4) yev-vai-ws 2 - v - wy-oog

‘A“ ., ’ U )
xat T Tl - oTel xpa-~tal- 0b - pe - vog 6) & -
A )
9 K i >|l\ 1 i | T i Y 'll\ ==
v Y N 0 1 T T —
: Sy
i oy mé - tpay & - owp-p - fag (7) ool wyv mol - pvyy  md -
£ n " > dim.




|
|

e 5 ' \ N
e (11) & el-ph-vn gu- Ao - ydi-va (12)tag v - yag N - pév.

We have followed C in the division into versicles. (4) C: ;;'s;-

ST 2
Vo1-Go§ € - vi- (6)-(8) The composer has disregarded the logical
b a ef g
division of the words. C has no stop at aipéoews. (8)-(9) GC: -Bou-

2 T 2 ax = A
Aev-Tov' o - Bev owv ay-. (10)-(11) T: (Bop.) Tw 60 -TN-p1 TTPE-
d-efce-fg a- d ef f ga a gfga
\'; ”/... ; Daw e (= T) """ \,,(read \‘;) 2D D

oPev - e ev; G Tw ocw-Tn-prTpe-oPev - - - & e (12) C:
fe d-e-dc ef - fe d-e c

7z o

=XOS§ 1 -poov

b-c’- a- a

Examples of final cadences on a will be found in the Easter Canon
(ct. Laudate June 1923 pp. 5—9) and in that for Advent (cf. B. S. 4.
27, 1925—06, pp. 158—163), but in the Proper Hymns d is the usual

end.

HYMN 22.

D f 50b; T f.56b; C £ 70; Men. p. 51.
Mode II. ™ From b. Finalis e.

(1)°A- oxn- oe - wg 70 né—la--rqg St-a - mhé-av (2) xije ¢y - wpa -

Tel - ag ab - pa (8) o T@dv ma-%dv whv-3db-vi-ov  E- € - gu - 7eg

T A A
7 y ==

e 7 y ! = =
'fp.ob; o - 'r') = VeY - xag xal e - Pt - Gtoﬁ—cetg (b) AAK - OV - Xo{) - MpE -

) -~ ~ « ’ ’ °
vog &v talg TdY al - pe- T - [ov - Twv  yAwo - cak- i - atg
4& 4 | = e v i
| 1 Y | Py T | Y
N 1 r o
| S— 1 L | I 1] i 1 1 Wi 1
| 2N == =
(7) Ae-0 A - pet - o wat-é - Ba - heg 1@
[0} R L 5 i I =, N Al-—| . =
[ I\ ] N hY INY IAY 1] ] |
é 2 | IVI | |’\7 i) I P P g 7 d 1 g g
1 I 1
o | — 14 7

pa-xd - pt - e (12) oo - $4 - var  wag o - yog N - by,

This hymn is not very clear in D the page being smudged in several
places; but T and C are right and read plainly.

(1) Read c;;-, so T and C. The Ison has vanished from D. || C:



e F
@ ==
-;/n > ~es

&1 - o - e - wv T=D. (3)fin. Clear in C: oo1-¢-e-¢. This
bc'ab b a e-fg fg-

figure called Thes-kai-apothes, is mostly found with these notes. T
and D have no Gorgon » (accelerando). (4) C has a dot before
gepwovupiocs and a pause (Apoderma) over the last vowel. This MS
often shows more subdivision than T and far more than D who is

careless in marking off the versicles. | Men.: opcwovupi.  (6) Read’

Ko(KOU—XTD:b- with T and C, not -X(O’U- I T and G have a dot after
this word. (7) D is very faint and differs from the other MSS.
The latter are right but do not give a certain correction for D. C:

a- ?:.an = /’ = ? - e A > > er Do
Ol - PEL~OU KOT=-€- ﬁa 7\es 'mt 80y pa-To; T: a-per-ou kor-€-Ba-
b ¢’db bcba bc d c¢- b- b- b d ¢ b ¢ a
“ > ’ G- "” ==-‘ :; & ‘:‘:’ :

@ 2R DR @& e

\o
Aeg T(I 80y ua -to; Man. II: 7« 80y ua -ta; D: o= per-ou kaxT-€-

bc' d” ¢’- b- b- dac- b b bcd b bbc
%‘ "S‘ -~ :,_ : = » > = =
Poc- -Aos \T§ (read Ta, not '\ra) Soy-px-Tta.  (8) C: xou ve-oTO-pI-
bra b da b- ag g ~a g a bc
ou - T: Ko v: oTO- pl ou D: xa ve oTo- pl ou I Read oa-;é/ c:{s
b a g a bc b g g a bcb

with T and C, not - Ee/- | G has a modulation-sign, which probably

. — £
< > =

affects the next notes, thus: "\r;;e - ya - e - vos; this sign is the work
c'abp bh-abg g

of a late hand and has not the usual shape of < but is more like ®.

It seems probable however that the Phthorae or modulation-signs

were still undifferentiated when the latest writing in C (probably

fifteenth century) was put in. (11)-(12) D is faint but agrees in

= e we e aa
> > @s DABVA s @S D >~

the main with T. T and C: l-Ep orp XX HO-Ka - P - € 0w =61 -vat
g abc b a b ga a-bc g ef

—
— \—- o’a

TaS YU- YOS 1 - uwv D: —c(p XC(
g bg a-gfe e

43
HYMN 23.
Dfsob; T f56b; Men. p. 57.
Mode III. Plagal. (See below). From f. Finalis f. ,
. Anatolius
Intonation in T:
. A= - n
— 1 I | T 111 P— i [N ] E— 1 1
I { 1 T ) | —1 Y N | N IAY | 1 LN N T
1 1] i 1T IAY 1 o T)
Bap (1) Ev - ¢ - w-¢as elg o  Bo - $q vob IIved -
4] | U ace. P A
g T WY I A N1 1 ] A ™ | B
1 T AN T
3 17 1 T I - 1
Qj T — [S=———
o\ € ) \ ~
pa - tos 2) g e - W i a - cdp-wwg B
[4) A | = ! A ¥ A
B4 1 [\ I 1 T N i . 1 INTT A Iy
e e e e o e 2 i S S A 3 Lo
- — - 77 12 I — T |y: 7
O -oag (8) %8 - wxel - Yev Gy - A - - ocag  wov mAGD-Tov TG
H N = > > >
—_— - —k—"k _—‘I il 1( :
1 Y N IAY l) 1A} - I IAY |
@ ) , ~
Sl - ag  yvdb-oc - wg (4) dp- Yo -Bo- E - av av - $pd - morg & -
Y P p
n I , L Y > 0" LA
)74 H A T IAY N1 _ N N AN N — T T 1
, 7 i ] a)  — g ——
/s W P p M : i =
° ; 7y .,
) - ya - oag SL-%a-oxa-N -atg cov O - oL-- & nd - Tep.

The Intonation is illegible in D, but probably gives the same notes
as T. e

(1) Read Tou with T, not Tou with D. (2) yfis: subsidiary sign,

P
E-3- R Y

called Gorgosyntheton, gives a summary of the phrases. (3) T: - ket -.
a-bc’

(4) D has a phrase scrawled at the ‘top of the page, which may be

. . N o == @
meant as a variant for this line; no words are attached. &i-8a-oxa-

- = . a a ab
= 'S5 — = ==~ . . .
M= - = - - ats. This is, however, an almost impossible reading
decbabc a-

a«ua

and quite uncertain. || T: M- -oug 0-01-

¢ a ag
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November 8.

St. Michael and all Angels.
HYMN 24.

D f 51; T f 57; Men. p 72; Dox. p. 178.
Mode I. @~ From a. Finalis d.

Cyprian

(1) Ty vo-e - pav Bu-va-pe - wy ap-yt - otpd - Tt -you (2) of map-
E R { A e 3
AN | T Pe— L 1IN 1 INY IAY i
T I\ N ) I N INY I | S | T
. il\’ Y 1 |) 1
f e
oJ T ;

[

(4) mpe - oPed-oa - ve mpog Kb - pt - ov (B) el - P - vy 76 x0-opw dw -

\

wale ¢u- yois NH-pdv w0 pé-ya £ - he-og.

pn - ca - odar (6) wat

(1) T punctuates after Suvépewv, not after *Apyiotp&rnyor. (2)-(3)

: - an Lol el T
@ P DR \m== > =mw == N\ S e

T: o-TOU-0TwSs T BE - - GO - Tt Ked ——— (5) fin. T': signature
bc a- defc e f a ef

of Mode III Plagal (Barys). We sing b-flat, as usual, when approach-

® P o B

ing this medial cadence. (6) fin. T: Te- - e - os.
e-f+ ed- d

This hymn contains a good many of the conventional phrases
belonging to Mode I: the scale-passages in lines 2, g and 5, the medial
cadence in g (again suggested in the course of 5) ; this formula g-aa (a)
is often a final cadence in Canons; while the whole of line 6 is of a
stereotyped nature. Cyprian of the Studium was a pupil of St. Theodore,
of the same house, and flourished in the gth century.

45
HYMN a5,
D f51; Af 52b; Men. p. 72; Dox. p. 17g.
Mode I. @ From a. Finalis d. 1
Arsenius

~—

(5) xal gu-Adt - Tov todg mdv-tag (6) éx  md - ong 7ob

/ v / ‘
dt-a - Pé-Aov me-pt- otd - oe-awg (7) Aeb- ve obv @h-é - op -

A > > A LT = G
)
\ \,-/. \./.
-~ !
vou— (9) xa-8a-paig &v-voi-aig (10) xat ouv-et- 86 - Tt b - cro’n-ﬁp.qa
H Y U\ L P > dim.

(11) vob dpy-ay-1é - - hov v odv-a - Ew - pf - ow - pev——

1) For Arsenius (+ 891) see Laudale, 1927, p. 147.
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7y = A
(’) 3 1 . MY i G, ol i i 1
e e e e
1 I 1 I IR) _—
_d___d._..‘d'_.‘j:} i’ - ~
\_/' b
5 \ \ ) ’ S w~ ~
od - tog yap & - - o - Ael- mrOs_—— O B¢ - o map - oL
f) { Al ! >l Y = b I A....._
T L | [y 1 T N IAY IAY N 1 1 1
é 1 T AY 3 & LY I A 1] I 1 ]
) r
7 { N \ ’ 4 ) ’
otd - pe - vog (18) xal Tov tpio-d - qu-ov G- pvoy av - a - pek-
A \ ' [ G " >
—_ o oY Y AN 1 T Y N N
|- ] IR} N 1 1 ) 1 IAY T 1
I | ) 2l !l | T
W T e i
~ \\_/' - / .
nov (14) npe - ofed - gt cw- $4 -y tag v - yas N - pdy.

For the version in A, see Laudate 5, No. 19, Sept. 1927, pp. 147 .
(with plate). As this is an excellent MS, we may use it without any
misgiving to correct mistakes in D.

(1) A: TV o~y BU- (2) A Man. 1: -1?7\ ° ;pco-trg-cr?a-"r;\s
a agfef ¢ b a ga a g

Tev; A Man. II: -mA o mpw- kTA. There seem to be two mistakes
c ¢ a a )

E S e = o= .
in D: read mpw-To-, not -to- and Twv, not Tov. It is"however also

possible that D meant the phrase to end differently from A but failed
to see that he had come out a fifth too low and needed a Hypsele

=54

at the beginning of line 3, thus: Tpw - o':r'd-'ras Toov Betcov T\OS/-
= _ ef £ e f f cd fe
pa-Teov. The amended version, based on A, is preferable. (3) A
d- d

omits the sign Thematismus Eso but the notes are virtually the same.

(6) No dot before this line in either MS. || A: T - om§ ToU §1-o- Eo—
g g gagf

(10)-(11) A: ;J-ofr'a-eaw TOV cxpx-ory-)‘:e-hgu T'-‘I;V guv-cx-&w
ef g f f e f a g a gfefg
(13) A has the signature Barys (III Plagal) after this line. (14) A:

- = D
> ea > @t Dw DR == &F DD DD =

ﬂpE-OEEU-El ow-fn-von Tas Yy - XA T - Rodv.
ef a- g g f- ef g a efed-d

HYMN 26. 47
D f51b; ”'Ef. 57b; Cf71b; Af 53; Men. p.72; Dox. p. 180.
Mode II. p* From b. Finalis e. St. John of Damascus

Hov n'?'”":>'k>l““l ) L W A A

s I\ i
A

\ \ b4 .(. 3 ’ ~ ~ -~
(1) Tyv &- 6 - hov od-ot - av (2)t@dv vo-& - pdv Bu-vd-pe-wv  mpo-ova-Teb-
ki

> =, A L il > v >

B L

S e B e e == e =
- - ov-;eg____._ (8) xai wijg wpio-m -M - - ov 36-Eng  vaig pap-

J ' [ =7 = )
(7) Av-o—— mpe-oBed-oa-te (8) ow- $4) - var tag o= yag M- pdy

We have already published (Laudaie 5, No. 19, Sept. 1927, pp. 144 1f.)
this hymn with a facsimile from A, with a literal translation and the
variants of A Man. II and G, which are unimportant. This was done
before the Copenhagen Conference; so that the indication of the
thythm is rather less precise than in our version of D. The two MSS
are in close agreement. There is an excellent article on this hymn in
Julian, Dictionary of Hymnology (s.v.“Stars . . .”). Neale’s adaptation
(Hymns Ancient and Modern, 423) has made the hymn familiar to
English readers. The variants of T are given below. -

(2) The neumes are crowded in D but clear in T: “rr;o-};rc:-

-
> @ P =
DD ee % 2 wD e

e \®> : >
TEU - - OV-TES ; D wpo-ota- kTA. =T (5) A Man. I: a-An-xtw
B b- a
AN 2 9y — Bt — > = » :
pw-vn P(=g). (6) T: Tpo-a-; A: TplG-;-y&-O\l. (8) A: ow-
af g- a b a bc'b a ¢’

-~
> >>ew

>
on - vaa; D=T=C.
gf ef
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HYMN 27.
D £ 51b; A f53; Men. p. 72; Dox. p. 181.
Mode II. p From g. Finalis e. Arsenius

dim.

I\
Y

11

o dv - ap - Yo (8) A - + - qu-o0¢ { - oy - pde (9) 6 Yi-6¢ & auv-

N e e
= (==
> >

P
je

B> DD S E= C=SES &~ B @’ 2

Aov 6po-voV TE-PI-KU-KAOUV-TES VO =€ = POl OU=3
brag-a a abc d ¢ bagabcg
-~
Men. has 16 &g pdvep.  (2)-(3) A: -7\015, .T(‘;]v I Men. has ’Acwpc-
e- f-e
o1 for *Apxéyyehol.  (4) The accent of wputével is disregarded by

-(2) A: 5.5
(1)-(2) Tvb:

JR—

49

the composer—a not uncommon thing. Men. has wpUTtow, which is
an incorrect form for the dative. (7)- A has signature of Mode II
: o

after lines 7, g and 11.  (9) Men. omits Yids. | Read with A: o ouv-,
notoas D. (11) Read o-po-, not o-po- D. It is a common mistake
of D to repeat a sign once too often.

This hymn quotes the old Sanctus in lines 6, 8 and 10 but omits
the last line &\énoov fAuds. The first ten lines can be seen in facsimile
from A in Laudate, Sept. 1927, 144.

&

HYMN 28.

D f. 52; T f.57b; G f 72; Men. p. 73; Dox. p. 182.
Mode II. B From g. Finalis e.

Anatolius
[/ T \ > I\ I L A dim. > A :
) 4 N N NAY IAY hY N N 2 a_° IAY IN 1
L 1 T 11
e r 4 e
(1) A - cw- pa-torg Yel- Re- o (2) xal vo-e - poig 8- pa- o

JAY T T } 1 T T |‘\ 1 1 Y Jl IS
VA 1 1 12 N o i a
I » G =
Yo 7vijc ofje 36 - - fEqg (7) al-vob - al e Aés -
A i | A‘ s A A Pe— L
T 11 N ]
—h N — _é;)—-_—
(=St |

\ ¢

mo - to (8) odv ad-toig 8¢ Mi-ya - WA 0 & - o - pa - Tog



e e

i)

9

(9) xal mpw-to - oTd-TYE TV d-vo v - va-pe - ov(10) o ap -y -

7es o g i@ B 3
o = 7 14 r f ]
6Tpd - TN - yog T@Y dy-é - Ao

] I T
S =
opo - T npo-TPe - MO - pe - Vo5 M - PV é - -
f = . %\ A i N B —Y b
7 1 1T ] (0]
) W) (W) 174 1L 1] 174 1 [}
ARV AN D) y Y y T Y r yl N |/ "
dewv (14) =7 o’t—npo-ci-m‘) cov 86-En @k - dv- Spw - me (1B) U - va mpe -
i N N
r 7 A |
e e i X .

ofed - 1 ¢ - mab - otwg—— (16) 0 - mep wdv Ju - @y N - pdv.

(1) D has crowded the neumes, C is clear; read: o-ow -yt -TOIS

> > ::‘-\." . :':\9 .
)(/El~7\2-0'l. (2) Read -pO>IS with C, not -pois with D. || Our MSS
have dupoot; Men. otépcot, which is weak, but may be right, being

o
certain in the next hymn, line 4. (3) D intends o1 Ta- like C but
has written the Klasma too big. (5) D is confused; read: -

2 @ ev mee me~ 5 & " e esrme BDe T es & e
Tw fe-0-Tn-11; C: a” (=a), Tn oN A-TPOC -1 - - Tw P& - 0 - KTA.
b a- ef g-aba-
\: . . < 4-_-9
(6) Read -por; D wrote the Bareia twice. || -Toup-yo1; the characters

have run together. G confirms our readings. (7) Read -vou-o,
indistinct in D. || C and Men.: Aéomota, which is better than Kupie

51

= —

(D), a weak repetition from L. 5. (8) Read «- 0w -, not E:-; Chas ‘=

P
P =
a - e o = L NN o~
- B == g

(10)-(11) C: Toov o?yn;;-kg)v €-0TI-Q-TWp n- || Neither MS
, bc" g g e-fefde d ef a- gf g

punctuates after line 11.  (13) D, T, C: coporrewv; Men. : dowpdrov,

which does not suit the music. | The MSS punctuate after §operra

and after fyuiv. || Readq—- 8;\) with C, notdg- S:W with D (T has only »+
which capnot stand alone in the Round Notation). (15)-(16) Divide
thus: -Trow- g‘r'c:s u- 'Trgp;‘

This hymn, though by no means difficult in itself, would baffle
any student who had only the text of D before him; but fortunately
C gives us a clear and sound version, near enough to D for the

mistakes to be put right.

HYMN 29.

D f 52; T £ 58b; Cf 72b; Men. p. 73; Dox. p. 185,
Mode IV. 8~ From g. Finalis g.

g -3 = T

(1) Mo - pi-vorg yel- he - owv (2) & - pvel oe ta ye - pov - Bip

,) | | = — 1 n \ L nl L >| L
N 1 1 1 5 1 i N hY 1 I P — AN N
s | T | . 1 1T 1) 18] 1] T 11
@ r @ i.
< (8) Xpt- ot o Oe- 6 [4) & - ow- pd-og B¢ 6T0 - po -
6 had 1 r- Iy
7
6y A - ol - Tﬁ -zwe (5) 30 - Eo - ho- vl o T@v apy - oY -
" . i = N | >
pR—— T 1 1 T 1 LN T N 1
Il [ |\ 1 1 | A 1% 1A
%Z:ﬁ F—K—¢ u L__d___&:ﬁiﬁ
’ \J‘ I ’ / . \ r\‘
Té - 0 yo - pbe (6) M- ya - A 3¢
4} v I\ > A = L
o HAY IAY | IAY Y N I 1 Il I
I 1 T IR IAY 1 1 | IAY
o 7 ' r



|
|
|
|

52
'y L 1 et
IAY 1N —- N [N l
N ] | — I [I | |8 1
s ——
-
- m-vl - xt - oy 5 - pvoy a - %o - To - nau-ctmg
1 WA e >
——+ g —a g d ‘
<~ @ \_/
’ (
TPOG - gE - peu ) 86 - - &y ocov (10) ad - vog Tap N - phc )
¢ .
. A
A v " I v = ¥ L1 L A
D I 1 A N N N | — 1 I |
1 1 l) N 1 T 1
o = =
cv'; - pe-pov xaT-mu - Ya - Ge (]l)r:pog TV =7 - YU - pLY cpat-Spav
A -
ﬁkﬁ%'.kkﬁ\‘NJKI)ﬁ—,.'}\;'a
@ !f ! i ! ﬂ J. ll) ] 1 N I8 1 1 1 1 |81 l)
] = -
(12) xpo - t§) - o gn-af - { - wg Qok-pr - xibg——  (18) af - vov Tov
) A WA " o . '
IN N N 1 N N T T I N 1 Y Y
1) (0] 1 I 1 1 Y 1 4Ll| 1 1 1 l) ] l,\ Y
7
tpic-d - - ov  (4)wolg mn-A vorg el - - he-ow (15) § - m
A
> =
40 Tl\ 4 = " N7 Jll | 1 T F E 1 :K) i\’
I 1 17 174 174 1L - .
P =1 4 —
T WAy - - ta Tig Ofjg ol - Vé- Ge- wg ¢ - mhij-odyq (16) xal map-
_0H ¢ L "L n ! A A
IAY K LY Y LY INY r— 1 | 1 1
I} I'] I rif l'\’ I {—' | 1T | I— ¥ 1 1 I 1
#’L:H—i =
.) " ~
7 ~ 7 3 ~ \ /7 ¥
e-yets T x6-opw_— B0 ab- ol To pé - ya € - - ke- og.
Ve -
>
(2) No stop after this line in MSS. (4) T: -yn-Tois (sic). (5) T:
fre d
@ aw P - ‘ =a s~
@l DA . > ee a. % as ;x @
apxary -ye-Awv  (9) T: -mav-oTws Tpoo-. . ... 80 - - &n oou. The
g ef d-ef d- g f-gagc ¢

usual middle cadence in Mode IV in T. (10) T: dTJ-':rosy; D seems
c ef

to have confused two readings; emend thus: au-, not av- || The end
of this line is obscure in D, where there has been an erasure. It seems

b3

= =

safest to follow T and read -1?\7-)/&- regarding D as entirely corrupt. |
We may sing bl to the end of the line which is virtually in Mode I.
(11) fin. T has signature of Barys. (14) T, Men.: wnAivors; D: -

A=

pwns. || T wrongly marks mA. o after this line. (15) Read e-An-
3

with T, not e- with D, which has also allowed the Double Apostro-

phus to straggle. (16) Read mop-¢-, not ?— T has || It will be
seen that’the next mistake of D (over pe-) would counteract this one;
but correction is needed to bring the phrase at kéouce over its proper

- e w LY
DAV @ ST ED D =

notes, as in C and T which read thus: -X’EIS TW KO- OPw—1 QU-TGV i
g ef g effcdef g

\-n. _— \nv —_——ie FS
= > o DD G @ > % cd

C: 1o pe-yo € - - Ae- os, read in D: 7o pe-yo € - - Ae- os, not'ro
afed f-gag-

A —‘\‘a
> > %

ME -YyxX €- - Ae- 05 (reading uncertain).

HYMN 3o0.

D f 52b; Af54, Men. p. 73; Dox. p. 183.

Mode IV. 8= From g. Finalis g. Fphraim of Caria

1) f'-\ PR s BN | I\ 1= ) L L I\ I\
S et S s R S S S M S e — s
|4
(1) Tie §- M- a - xfjg a - xti - vog wob el - oo gu-tés (2) xa-7a -
T S dzi”' "\ e
g
o = e ~ —

Nop-mé-pe - vou  dp - yi- otpd - tn-you (8) tag AV & - U - Awv xav-av -

~ / ) ’
v -t - otog w0 mlp xav-av- yd-fe-te & X6 - op®
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14} v > v = =
]\ 1 1 1N I I\ T 1Y
[KY RN | . 1 [R} iN) £ Y Y 1 1 . IR}
] A @l P Y 1T IRy [N 1 ol
7 & & u i ) T i
<~ -d-\/
(6) wie & - mpos - { - - 7Tou % - 6 - -t (7) 8 - -
fHo_ v = i e M N T
)74 N N N hY I 1 Y 1 T T T N T | N &
Y- 4l II\ 1) IAY i) ’ d E H II‘ — d_ ‘ e 1] |) 1N
) S 17 174 0 .
e e
v xal TV Tpo -4 - oy -ov G - - oy (8) & qlo -
4} N "\ \ | . J L v
b N N N 0N N N N JS—— LN T
T ]" 1) ]—\r [I\ l} ] I— Iy 1 |) 1
) ; -
~ ~ 7 3>
ye - poig 7moig yel - Re- o @ - wxa - ta - mad - otwg & -
I
H .
n > a4 ¢ | i =1 1 dlm. > ace. =
— i =
B =l o
e < —_
SN’
- - %e- (9) A- - o A -y - og A - -

YL - og et (10) & Be- 0 M - pdv 8 - - fa ool

(1)-(2) A Man. II: (p:on'r;s KE@'!T&-W%-A;’U-OVTES; A Man. I:
a a a a a a

q?oo- oo AU-. (2) A: exT—;;:;(-;ﬁ-ygl (y=£ (3) A: KarT -
af gf e f g
= Nz e ‘o as = - =
ow-ya-3e-Te Ta§-1-op-Xi-os; A Man. II: 7a§-1-. (4) A: Aev-
g gedc g gedec ¢ ' d g
Xet-1o-vow-es; A Man. II: vow-tes.  (5) A: 7o mUp....... -yo-
g g a b g b g ¢ a
36-7e; A Man. II: -ya-ge- (falso); T: -yo-ge-7e. All the MSS have
b a a b a

accented koravydgete on the penultimate; such liberties with the
text are sometimes aken by Byzantine composers. (7) A Man. II:

—

kot Tov; A Man. I =D | A Man. I: -a-yi- (8) A: e gho- (A
a f a-bc'c a f

55
Y L - T
Man. II = D) ye-pois Tois Xgl-Ag-0W - (8)-(9) A: o-Be-Te a-
ga a f a g [ g g-c c-a-
b /a/:&

y>1 o5 ;‘— (y10s = D) o —— " 1- (oser=D); T agrees nearly with
gfef a. e fefdef d

A here. The Kylisma is seldom used except on the last syllable of a
versicle. .

HYMN 31.

D f 52b; T £ 58b; G f 73; Men. p. 82; Dox. p. 188.
Mode I. Plagal. wA.& From d. Finalis d.

=
’1 . N k ;\ A B
“t 11 all

@0 - mov & - m- oxt - d-on 1 Y& - ptg 6oL GpY-aY - ve-Ae

0 nup-(pé - pa  ad-wod BE - - My (7) o xod % - pdv



3 ’ ~ ’ !
xt-vob- pe-va @ - 7o - offe-cov (8) T pe-oL- Tel-a cov ho-Tpob-pe -

Do == == = - - /zw
> \T%s & = L o> E o= \-—n % B » =
A = ] L ==
— T %\ Ilndl ll 1 N L T ) N | | N T
e R
< <!
b} . b ~
vog W - pds (9) & <@y  oxay - da-haw ad-tob
o -
~us @ = \e —a =
. D em AL T B = e = > 2 e
o) > A
)4 Y Y

(10) a- & - 6-pvng-Te — Me-ya - g\ &p- - otpd-Tq - ye.

(1) T: oo et - 1- oK1~ .-ay-);%-. By this we correct D. Read
ccde ¢ e f a- f- d-

> > - < = —_— ST e=
-Trov, not -mov, and -oxi-a-of, not -a-.  (2)-(3) T: -va-ps ov ge-
d- d-d ef

\: ’-::; o \S ~ = Vo & ar § A& s .\ \:
pEL yop ; read in D: ¢c-pe, not

af g- a fge £~ a e f edf ed-

Y = wa LAY —
spet.  (5)-(6) T: 81-0 cu-tou-pev oe Ta (C, T: ta falso). (7) Read
defg a efdece .
-y with C, not n-pev with D.  (9) Read ex Teov with T, not e
Teov with D, (10) Read - "t — in D, the other marks are smud-
' s T

ges. Our reading is clearly indicated by T. (10) fin. T: ct;x-czy-

s = gd f-
YE - Ae.
d- d
HYMN 32.
D f 53; T f 59; G f.z; b; Men. p. 70; Dox. p. 176.
Mode I1. Plagal. wA. p™ From g. Finalis e. Bysantins
f = K dim. f—r In t >g_-‘l =

57

A
0 L L foem | 1 M [ T — A
'\/- v/' F vv‘ B
pé - yag dp-yt - otpd - T - yog (6) Ty o - pe - pov 0 - pé - pav
A

1 i —
Fe=Y

(7) & 1:(? Ge~m:0} ab-tob 're-p.é - veu (8) ma - pa - 36 -

~ , ,
Mi-ya - 9N apy - oy - 71e - ke

pb - ywy cov (12) wé-qL - ore

(1) T has a dot at &moaoo (like D) but not at Auiv.  (3) T in the

R s § . e B> S
ornamental figure has the Hyporrhoe, that is -w-, instead of - w - in
c'ba c'a

D. The version of T is the more usual. This figure, to which the
name Thema Haploun (Handbook, p. 28) seems to have been applied,
is a fairly common ornament and survives in the Venetian gondoliers’
song Canto I’armi pietose, words by Tasso (See Laudate 11, No. 43,
Sept. 1933, p. 150). (4) Neither T nor D has a dot after this line.
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(8)-(6) T and D Man. II: -tn -y%g -E;V
€ a
ToU but neither MS has one at Tepéven

= o=

(7) T has a dot after o=

(8) Read with T: emw-o-

=
TTX-VO - - -, not - - TTat-v0 - = = with D. Perhaps D’s original had -TrTo-
;J

-

vo- and D repeated the Ison once too often—a common mistake—
and then forgot the Apostrophus. (11) T agrees with D in the
ornamental phrase as far as the last Ison, but ends thus: -po-«

-
@

-as v ..
a-ga

HYMN 33.

Dfs3b; Tf59; C f74, Men. p. 73; Dox. p. 184.
Mode II. Plagal. wA. ﬁ“‘" From f. Finalis e.

f )

(1) Ot dy-ye - hof  cov Xpi-oté (2) e $po - - Vo tig pe-ta- Ao -

’

o6 - yne (3) v @b- Bw map-e - ovd-teg 4) xat ) of o - TO- YU -

. . N /
cl-a G-ei hap-mé-pe - vou (B) &v toig § - dl-etorg b - pyo - Jof

Qw- Tl -~ GpoY

- 59
= Y
= E-

(2) The neumes are crowded; read thus: 6?30 Teve ™s ueqjaaa

w:s \a N ;:
(4) Men.: pwToyvoia; codd.: pwTaywyto. || T: «- o At - T70 = Ve - vor
, abc ba babag-g
(B'=g).

(6) D has confused two readings. By the aid of T whlcn

-~ = > 3 Rt £
has xan Tng Bou Ans oou we may restore K N5 Pou-Ang cov in D.
g ef g a g g ag a g

an

(7) Read v-mo with T, not v-1o with D. (8) Read ve- with T,

= 4

not ve- with D,

HYMN 34.
D f. 53b; T f.59b; A £ 55; Men. p. 74; Dox. p. 186.

Mode IV. Plagal. m\.§ From g. Finalis g. ol Monach
ohannes Monachus

aw
- @S e

atl
. )
R Y
Pe
[
[}
Ly \el#

— xal Bet- V@Y 4 - pap- T - p
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This is one of the most complicated of the hyms for November.
Neither T nor Monacensis 471 (from which the courteous Librarian
of the National Library at Munich sent me an excellent photograph)
gives much help; but fortunately A is right and enables us to emend
the doubtful passages in D.

== 5T « ‘e
(2) A: -;ﬁ’- - n -1n-7Yyos || For the Antikenoma (——) 'see my.
c'c-gc-d bga e o
Handbook, p.27. (3) Read in D mra-on-n-ns in agreement with A,

> ue aw === an -~
B === 2 P

not -ﬁs; A’Man. II: Tr0t-=0"r? -1 C=very = ET]S II At the end of this line
_ bc a bc' d-ef d'-

A marks ™ (= Mode II). The character of the passage leads us to

indicate bl until lines 5—6 when we reach a normal cadence in

Mode IV Plagal. (4) Men.: véoov || Read t-Aeu-; D has omitted the

E=N

P =

- > e \> — = A
. . . . a—mnn S > % % >
Ison, but A has it. Continue thus in D: -Aeu - 6 - € - g-¢-, not €-
- —— &
= e [N > & e s~ T o> N\ = —-
% £ o~ o> -~ ~ TF > > ~ P
g-€; At -Avu -8 -€-€ - - e-¢ - pw - - oov; A Man. II

e-d'c'c'c’-g-cab c¢'- dedc b- ca c'-
adds va-va; the other readings of A Man. II are obscure here and

’ 7

c C ——
in the next line.  (5) -vog. Clearer in A.  (7) Read -Aov with T,

not -Aov with D; A has kc‘x' - U-ov kad :%‘-‘ | D has the Thema-
d-cbc’a b a ef -

tismus Eso where marked(*). (8) The order is clearer in A - -311';0-.
(10) init. D — A Man. II; A Man. I: au-7os. (11) Read wap- in
bc d'-c'b

D not Tap-; A has oS &K Trap-, T -pos &K Top - (Y ; D has evidently
c-b c'd b g b'cd-c'b

confused two or more readings. (12) A Man. IL.: 0w 6ou 5 A Man.

\& = se ™ —_— 30:, g €
" I=DJA: aw - 6pw I m-vov (finis). The enlarged ending

c'a ¢ b etc.
in D (also found in T) is clearly the work of a later hand (cf. Mon.
Mus. Byz. Vol. 1, introduction p. 23), which still may have been that
of D himself. For the Gorgosyntheton (at*), which sums up the
phrase b ¢'b a, see my Handbook p. 27.
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Although the hymns for this day show a richness of imagery and
a splendour of diction that are sometimes astonishing, yet to a West-
ern reader the result is unsatisfying, because almost every hymnodist
seems to be entirely detached from his subject, describing it from
the outside, not trying to apprehend it as part of his own experience.
Except in this hymn and Hymn 25 there is hardly a word of the
ministry of the Angels as man’s protectors and helpers — an omission
which Neale in his version of Hymn 26 has supplied from his own
pen, “These are Thy ministers, these dost Thou send, Help of the
helpless ones! man to defend.” (op. cit. p. 116). How much more
affecting is the fragmentary ode for this day, by St. Romanus or one
of his school, than all the glittering rhetoric of the later poets! We
may quote a few lines: “Thou hast said, O Friend of man, in Thy
scriptures, “The host of angels rejoiceth in heaven over one man that
repenteth’; O immortal God, wherefore we in our sins dare to im-
plore Thee, the only Sinless, the knower of hearts, daily, as merciful,
to pity and send contrition to us unworthy, granting us forgiveness,
O Lord; since for us pleadeth unto Thee the chief Captain of the
Angels.” (See Pitra, Analecta Sacra 1, pp. 538-42; our extract is on
p- 539). No other hymn of Romanus for November seems to be
extant).

November 11.

Saints Menas, Victor and Vicentius.

HYMN g35.

D f 54; Tf60, C f. 74 b; Men. p. 113.
Mode 1. a’ From a. Finalis d.

Anatolius
[N N S S O LY A " A >
7 AN NN N I Ja—— | il | 1 1 Jus— 1
' 2 : & = :
D) -~ - b i
14 -~ ~ ~
(1) Tov dp-1-ote-a Tod Xpt-otob (2) Mxn - vav wv a - of - 8t - pov
) >l >; i) —\’ll\ 1 p——— t A k
T N K —— - 1 G e B —) —h
/ . R

(8)owv- eh- $év-teg of m - ool (4) dy- xw - ml - og pap-wo -

Vot e e > 7
(5) xat 0 - Sals TYEL-pol - TL - X0ig eV - @V - ph - oW -

pev (6) ob - tog—— ydp OV mpog &-yYpode d-o - pd-tovg mb - Ae - pov

/

dm-eh = Sdv —— (7) xat vo-pul - pwg d-8\)-cag (8) & - & - we

ngfﬁﬁ—:

év o -pa - Vvoig pet’ dy-1é - dov (10) Yo - peo Wy
ﬂ A I\ = A i A_ ° M [\
A Y I — i T— T  E—— R W—
W—— == N N

pe - ovp e -pn - Y (12) xal %0 pé-ya € - e - og.

_/ fa— e
(2) fin. Dot in T. (3) T: m-ovoi-o1 3‘1-2’1’ (5) T has a dot

e-f g- a- ¢’ ba-

Ia

after mveuparikeds.  (5)-(6) Read -uev with T, not —u&v w1th D; C:

-pev o ou- (6) No dot at y&p in T. || fin. b-flat, because we

are approaching a medial cadence in Mode III Plagal. T: Tov TF;OS

awn 3 e a
= = \2 == (vacat) 2 g

;-xepo}/s...no—kz-Lrgv. (8) fin. T: -Be - ¢ -§Zt To T\, o
a bc bc bg a- f- d- d (=4d)
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(10) T and D punctuate after xopevov || T: xo- peu o%v ™mv. . -AU-
a a

which is less clear in D but certainly right. (11)-(12) No dot in

= / z e 2% o ;;./ a”

MSS between these two lines || T: e - p'q vn VKX TO ... € - Ag=
ef a g- a g ef e-f ed-

os; C=D.

d

The words are as feeble as most of this author’s hymns. Nothing:

is told of the Saint that would not apply just as well to any martyr
in the Calendar. The images are irite and their connexion weak.

HYMN 36.

D f.54; T f.60; C £ 75; ‘Men. deest
Mode II. [5 From g. Finalis e.

v > 1 \ => 1y v
‘9 i K i xl\ aY 1 T i Ay 0 S 0
[ [A) 17 Y —
Mﬁpﬁ:ﬂﬁ“ﬁw
) |4 4 [—— =

(1) At - ve  m-otol - pr-ow-pev  (3) & - %o - g6 - pov wod Xpu -

@ -ty (4) Tov xa-Ade 4 - yo-v - ob - pe - vov (B)

|4
M
- - - ab - zov (9) a - xa - Ta - mav-oTwg
nap- py - Ol ov € - yov mpog 9)
A . v A'—ﬁ
y I\ Iy 1 A ] fl
N =t N—=—
7o 1 el
1 | —~ <l
=== o ~—
e — \
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(2) T: xpt- oTou falso; C = D. In spite of this T (hke C) marks

> =
,,/,,¢,=_

mA. B (=e) at the end of the line. (4)-(5) C: -oo- - pe-vov: U-;

e . g " ba- a b
T: -oa-- e - vov U u-; read also u- mep in D, not U-. (6)-(7) T: Tu-
g-c a a b
>4 > <
‘pov-vev To Soyux; C =D, but adds signature o« (= a) after
‘gb a- . o .
Tupbweov.  (7) fin. Tt vov; G=D. (8)fin. T, C: mrpos Ot - ov
f- g 8
=y > e A D > >ew  er
(9) T: -TO(-'n'O(u-crroos pe-oPev-el; C: —Tcx—'rwu—o'roos -rrps—cﬂeu—sl
a b a ga b a a b a ga b a

This hymn, like the last, is thoroughly conventional, but, unlike
it, does not make use of tasteless and hackneyed imagery.

HYMN 37.

D f. 54b; Tf60b Men. p. 113; Dox. p. 190.
- Mode II. (3“ From b. Finalis e.

n > A i A A i 5——1

47 1N > LY R N 1

@ # !I ' F AI' {f| l 1]

o 7 = d—i %

(1) Aeb-e ik - a- %)\on TV TPLS - o - R Tdy  pap -t~ pov T -

\/‘
dw-xav  (4) xal & - wj-cov-To TV ol - & - vi-ov Lo- Ay
l
Av-& xal xap-te- pu - xBg OVT-€ - - 7ov



tev- 6 - pe-9a (9) tq) d - & Bo - @v-7Tt tolg m - ovoig 10) 0 m -

> er Do See

(1) T has a dot after giAadror || T ucxp TU- pwv Ti-pn-ow- (4)
a b a b a ef

T: 3;) -71\: (5) Both MSS have a dot after &vtéAsyov. || For the

€ f’ = ,;
Antikenoma — (in D only) see my Handbook, p.27 || T: 'réo ecpb
- c’
€U - PE- TN TWV KX -KWV [3. (6) T: qaeap Tois; codd. : pbopTols T
a ca b- a g g (=g ef a

opbopTa; Men.: T& @fopTtd TGV &eb&pTov, which does not suit the

> >
music so well. (9) T is rather clearer: Powv-T1 TOIS.

a g
HYMN 38.
D f 54b; T £ 60b; Cf75b Men. p. 102; Dox. p. 189.
Mode II. Plagal. mA. [‘}“ From g. Finalis e. Byzantius
>3 M A A

(1) Ta-Mvy H-piv n €-twj-o-0c pg - pny (2) tév 7od %6 -

67
n ¥ A F?
1 ———— i — 1 E )
G—)

pov gw - oTH - pwv 4y - £ - ter- hev (8) My - va Te  xai Bi-

>

n K N
< IR‘ A} N
.{r—_ﬁ ",
&

N -~
o0 - ‘zi- foo - ca (B) toig O - nép Xpt- 6100 Bt - & otav - pod  ad -

8o - E‘q xal T~ prq ote- pa - vd-cav-ta  ad - robe (7)Xpt - ordv

oy B - &y - puw B) & 8- woe w- ph - oo - pev.

(1) T: e-n-o1-  (2) T: av-e-  (3) T:pm-va (4) T: xop-
- . f g f g b-¢ fg
o = - = b S _‘: ol
S1-as ¢w-Ti-  (5) D: owrov | T: -01  (6) T: 8o- §n Kot Ti~ un .
gf e ca b- : f- d ¢ abga

aa LY
=
C .

L= . el > “a
av-Tous; read in D: 80-€&n, not So- which is meaningless.  (6)-(7)
g 8

o A \ \ 3
T, Men.: Tov . . . oTepavcooovta. . | XpioTov Tov Csdv; D: Tw ... ore-
= B
PAVWOAVTL . . . Xp1oTw Tw feww.  (7) T: Oc-ov.

g a
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November 12.

Saint John the Merciful, Archbishop of Alexandria.

HYMN 39.

D f.55; T £f.61; CGf 96; Men. p. 115; Dox. 191.
P
Mode II. p* From b. Finalis e.

Anatolius

~

(8) €d - oup - ma- ) -tovg ol -wutip-pols @) °T- w-dv-vne 6 Xpu - otod -

A 5 " [ N spasmsn) | MY » I P ) n[
o H— { ——1— =& ——
Q) p— i ~ - e
pn-the (B) 6 pé-yag moi- iy t@v A - ke - Eav v xal  @u-6Tijp
H 1+ " hdd > A =

o e =7

) Aet-te xo- pe-o¥d-pev  of mrw-yol xa-ta mved-pa (7) pu- pod - pe-vo

A > A >
f——r) —_— e e e e e e
o — —g—F —— = =
yap otop-yi] (9)Xpi-otéy  Ee-vi-cag Bi-a  wdv  me - vij-tov (10)dg nd -

- 69

’u = G— - rssﬁ = o ::’

(1)-(2) T: 7mn-yn T01§ ev-Be-¢ - ot (5) T: o pe-yag Tro1 - unv
bag‘a b be' b g b a g a-

@4
> 2

(6) T: xope- oo - pev P 01 the neumes are crowded in D they
gf e (= b) b’

/%‘/-m

S e — s T2z s ==,
read: -obco-pev: o1 (7)-(8) T: apo-Tn-Ta /q>17\~ ; Gt ——— @iA-
g g b fe e-fed e fefde d

e
O

(9) D reads obscurely: 8- Toow Tre - VT]- The tail of the Parakle-

wa ©
& Y =

. £ R E A Xl E N
tike looks like an Apostrophus over mev-. T: 81~ Twv me- which
has the same musical progression. (11) Codd.: poxapiopou; Men.:

Y

pokopioTol. || Read with T E‘— &b, not ?]J with D. || No MS has a
dot after this line.

November 13.

Saint John Chrysostom.
HYMN 4o.
D f 55; T f 61; C £ 76; Men. p. 130; Dox. p. 195.
Mode I. «~ " From a. Finalis d.

Anatolius
. - >
[4) PN T S A R i W A i\ [p——
IR K Ay 1 }\‘ 1\[ :\) l\‘ ;—i [ INY T | I
d © / 7 v\'/- ’
(1) dw-otmp T- w- dv - vy (2) ot6- pa Vo - gL - QO - VEG
ne Ul A {3 - ¢
i L s >l I\ A A
E LY T ——y Il 1N AN IR T
I,l I,\. | | 1 g E g # ° -
~ 4
— {8) 2y - xok- 7\01 - opa Ty de - oup - TdY a - pe - TdY
O L3 dim.
LN N | AN N N JS— T

N
1 1

L r ST -
{4) xat év-8 - al - - - TN - WO YPA-G®Y pLCT-ap - YU - XY
A
> . Y v ey 1 o)
1 ] m—| N K 1T T 1] T Il T 1
I 1 ! il — i 1 1
) N) M
- ’ i ’ ’
(5) o0 tod mov- a-ypav-too A - qi - ov  IIved - pa - tog



8 ~
(7 6 - - %ev dn-eb- gpa - vac

~
~ b

ﬂ = It L) =
I 1 1 1 I N P— N Y I iy
Il A LN IRV 1 |). f I\ J,
= =3 3
~ ~
3 \ € -~ A < ’
e O-mép Hopdv_——  (12)md-Tep G-y-d - ta- e

(3) Read ey-koA-Aw- with T and C, not e with D, (4) The
neumes are much clearer in T and C, though the notes agree. C has:

::3 I"-';: 2> >
Bl-o1 @ - T - (Gorgosyntheton, a slur). T absurdly punc-
b c¢-bcdc’ba- a
tuates in the middle of the word, after -cu-. (5) ‘Ayiou, word
written twice in D by mistake; no neumes are missing || Read

TTveu-pc- as clearly shown in T. (7) T: ’é-g—GZv; C=D. (7)-(9)
a- gf f- g g a:/ ;
The neumes are crowded and misplaced in D; read: -oqpa-vos mwo-

-
\ — = G &
» > 9»»/ @ u D> == A D DAVa 2 = > % S DA

ooV EK-KAN-01-- OV OW-TN-pi~w-0€1 GOU Ao - yoo U'IT—O:p-KTl—KO.) Top-;

=
f//s

T: «xw 'n:xp-. (10) Read “a-To-Aav- with T and G, not o-Tro-
d-eed ¢ e [ : '

~ o 71
with D. (12)fin. T: - - Tat-7¢; C=D.
e-f ed-d
This hymn exemplifies the bombast and the tasteless accumulation
of rare adjectives that are typical of the worst manner of Byzantine
religious poetry.

HYMN 41.

D f 55 b; Tf61b G f. 76 b; Men. p. 130; Dox. p. 197.

Mode II. {3“ From b. Finalis e.
Studites (. e. St T/zeodore of the St).

va (2) oy & - xa -xov xal 8§ .- o - ov (8) vig pe-ta - vol -

ag wov  wp- po - xa (4) ©0 ypu-ol -mvo-ov  otd - po  tHe Yo -

—_

6) Me-ta-80g % - piv—0 T@v mpe - 6fel - @V Gov md -

S
- - mep (Melg ave-d -pet-dw_ @y do - y@ o - pdv.
(2) Read Tov with T, not Tov with D. (3) T: ~voi-as Tov
- = > = a a ca

4)-(5 T “ov o*ro uoz 'r'ﬁg - "1-'?053 o -gu- qm- I D: ypioemroov.
Xo-p XP
ga a a d c-b- b- a g a

6) Read -to- with T, not “ro- with D. 6)-(7) T: ;0?\: e~ . . . .
(6) ) P
> : @& — e Due n.:“\ -~ v{ C, g a

‘ITG—TEP €IS AVT~ O - JEL - \|Jl\)
g- g g a bab g efg
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HYMN g4a2.
D f 55b; T f 62; Men. p. 130; Dox. p. 198.
Mode II. b"/‘ From b. Finalis e.

George of Nicomedia

yop-¢f - ov ¢ - vob-par (10) cup- Ba ot -Meb- 0v -60 ad - ™ (11) Av-o___

A

N = = O T T [N G I

T N IAY o AN 1 1 1 | IAY | AN JAY 1 N
e ] = =3 |4 S

xol 1) - peig oov-a - Jpor-odév - Teg v T V- py Gou

[/ L A N = > >
rv-y rr AN
xpé - o - p.ev (12) ) a- mo-wd - 3 3e- 0 - pe-vog (18) b-mne p M -

pav mpog Ké-pu - - ov (14) 108 cw-94 -var o du - yog W - pdv.

wa o =
“a = e 4 B e S s> e / >

(2) T: KO-OU® XPU-0wW TIE - PL - KO - OWT| - B~ oar. T, Men.: kéopa
b a ga b- a bc g e e-f-ed-

LN

> :: :-. : . :» =ue
xpuo@; D: koopov xpuoov.  (4) T: vup-@i-kes ————— xox1-.....
= d g a- b-d ¢b- bc

[30’-:0? cr;{; the Kuphisma («) in D seems to be meant as an alter-
brag g

native to the Oxeia . (5) fin. The group e-fgfg is called Thes-
kai-apothes and is usually, though not always, found with these notes.
(6) We add an Ison with T Wthh Improves the rhythm, thus: korro-

y?\a 1 0681 o for D; T: y?xoc 1-0681 P || D is crowded and con-
g g gc a

— s e \ e
2 22 & @ B D~ -~

fused; read: -po-¢-o01 ki pe - A - X-F;U- cots. This correction is
in agreement with T. (7) 6ewpiov: the division of notes is clear

inT. (8) Read "n'pae—cgv with T, not ~wv with D, the rest of the
phrase agreeing (D carelessly wrote the more usual figure). (9) Both
T and D punctuate in the wrong place (i e. after vupgiov). The
composer wished for a more equal division of his half-sentence. |

wa D -

— - > > = /////

T: yprorov Tov vo-  (10) D has oup-o-, but T has preserved the
a bc b a

true reading oup-Po- which we restore. (11) T: ko n—:els ouv-
. b b bc b

o-Opot-ofev-Tes  (13) T: - TEP U - POV 'rrpos KU - pt -ov.

a ba g-a a b a ga a- ca b agaa

This long hymn is composed on strictly conventional lines; but the
poet, after the pretentious cluster of epithets in the opening section,
makes a sad anticlimax with the prosaic remark in line %, which the
resumption of the imagery entirely fails to remedy. — No details
seem to be known of the life of George, bishop of Nicomedia, who
also wrote Hymns 65 and 67 in our collection and several other
sacred poems.
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HYMN 43.
D f.56; T £61b; C £ 77b; Men. p. 130; Dox p. 199.
Mode II. ’éﬁ From b. Finalis e.
‘) > P 5 v = w' ’ ' v ' — \ "

: = A .
>~ ~ -~ ) ’ \ n ) A ¢ ’
Be - o0 Yl - ov av - e - det-ydmg (6)xar dv a - et N - Yo - pE -
ﬂ A L | = A A r-ll | i I\
Y pu—1 | 1 1 I N IAY
- 1 1 |’|
| — T i d
~
vog  quw-ti (7) pidg mpoc-e - Adp-Ba-veg (8) xal 7pa -
A A
f = k= T > | p=== , ,
D 4 ‘ - !\ IAY 1N T I 1] T T B 1N T I | I I T
o = T =7 =
¥6 - Te-pov Tob po-xa - pl - - ov € - 7Tu- Yeg € - Aoug

(9) mpé-cBev-e  Xpu-0d-oto - pe

(19) ¢ - né\p/ Ty Ju - ydv ) - pdv.

B @ \ = L. aw
S>> W @& L e > =

(8)-(9) Faint in D but clear in T: -p1-ov &- Tu-xes Te-Aous Tr?e-.

HYMN 44.
D f56b; T f62b; Af 57b; Men. p. 130; Dox. p. 201.
Mode IV. 6~ From g. Finalis g. Germanus

o & = Y
(1) "E -npe-ne ©f Pa-ot- M - & tdY w6 -

le-m§ 2°1- o -

75

) ~ 3 / A \ 7
ab-yely dp - Y- e-pé-a (3) do-mep T - va x6 -

Ta (6) ta co-t)-p-a 3 -ypa - o (7) xal mdv-tag cuv -

\ \/. N N , p—
(8) mpog cuv-a - omt - opov d-opd-tav  de -

R
4] e N 3 ==
-4 I | A | [ 1 1 A T [N 1 1 1 1
WsN A 1 i I [) g o l ] ! i E!
o - mpe-md@v (9) mpog v Po-n - - ow - pev (10) Xpo - g0 - A6 -
A
() Tp=a [t PR 1" i
DA I | 1 [ IAY [ N I Y 1 IAY J—1 N
@ b‘ — p__ /) I lI) l’) J) Y | I
0 1T - |
e f .
- - ye xal ypu - g6 -oto - pe, (11) Xpr-otov twov Be - ov i -
4} = \ " " dim. i > 1 !
= = T
x¢ - tev - e (12) 708 sw- ¥ - - var wag v - yas M- pdy
e =
. e @ D DD Y
(2) fin. A has signature v \ (=f) or vava. (3) A: -1 - kov
= > ee > e ) f. € d- g-

Se W

(4) A: xpu-on
ga ef

v DR @ 99

z Il A: god-trry-ya-; 8 looks forward. This is the

f-gagcc (=g
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usual form of this common medial cadence of Mode IV. (5) fin. D
and Athen. 888 and Athen. 892 with the same interval-signs add the
Kylisma, which is not found in A (the best MS). This means that the
figure implied by the Kylisma—b a b g a—could be added if desired.

—_—a = : & =

(6) fin. A: éi)y-g;;x—'lf& 57 (9) A begins with 5-° ’IT?)OS. The signa-

b- g- g (=g ‘ (=g)ab
ture is carelessly written. (11)-(12) The signs are crowded; order,
>~ <

o @ <o

clear in A, is: -Tev - £ Tou.

This hymn shows the tasteless use of metaphor by one of the less-
gifted hymnodists. The Queen of Cities may well have a royal jewel;
but the jewel becomes a golden trumpet, making the whole neigh-
bourhood reecho with instructions and calling the faithful to defend
the practice of orthodox hymnsinging!

HYMN 45

D f 56b; T f.62b, Cf 78; Men. deest
Mode IV. 5~ ° From g. Finalis g.

) A SO R C. S
@7 ' I\E “i p—a—1 Ny Ny N i S—
e @ , , ,
(1) T¢ - yo - vag Xpu- 66 - 610 - pe (2) e - 6 - mvev-otov &p - ya - vov
0 a . v ]
I\ } IR N —1 1N T ll\
f— N N—1 T ) i T— . — — -
T « - \ ~ \ o — y /
(8) 3 ob M- piv o Ived-pa w A - g - oy € - Ao -
=
0~ = } AI — >'|\ K == Q T oy | |l\
% e~ — |R) . P,I e . — i R — Y —
R > \\_/'
d ‘- U ) ’ \ ~ 14
1

\ ) / \_/'
pe tw mé - pa-7ta (6) 6 ¢doy-yog tiig Ot - Ba - oxa -

77

6 - mo-oth-hov & - ot - e (9) v y®-pov xat- é - Aa- Beg
0 'J -—.! J— 'IK 1 >|*—‘I i ; T | — >l’—'1 i
g’! 1 ; 1 1 1 [ T % 1 | 1
Q b . i\ ’ ) / g . / ’
(10) & - xei - wvov ov g - mb - - 9n-cag (11) Ipés - Bev - - ¢
>
ﬁ' —k k b i s Al=l T T | — 1y s e
i B T | I 1 I 2 N Iy T |)
J ~ ’ A > ~
v Ko-pl - @ map-pa - xa - pt-ote (12) el - py - veb - oau
1 1

~— - .
(18) xat o® - oot tag o - Yas

/
TOV %0 - Gpov

N - pdy

M. =2z o= . =D..... sw—= _D

(3) T: To a-y1-ov &-Aa-An- O'EV C: To a-y1-ov €-Aa-An - oev.
afed ef gf-a g- g- f-gagc

For the Antikenoma (——) see my Handbook, p.27. D wrote e\e- by
mistake but erased -Ae- and wrote -Ao- next to it.  (4)-(5)-(6) Punc-
tuation clear in C which also marks fixos ' wrongly after line 5 but

—
Tt D> @R
> % 2

T\ B’ (= e) rightly after line6. (8)-(9) T: o-ot-¢ Tov (10) T

e e ' ag - £~ f
> 2

and G: -0n-oas. Thus T has the ornamental ending that D had
gc c-g

in line g but lacks here, while C has it in both places. (11)-(12)

an >u \ = == -~ = (XN
@ > — ® e - - L= @ @t Do D @t

T: kUu-pl-w TOW - P - KX - Pl ~ OTE € - PT) - VEU = OO TOV KO -
abagf g agabg g g g a g ef g
(13) C, T: owoat; D: cwoov.
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HYMN 46. HYMN 44.

D f 57; T £ 63; Men. p. 131; Dox. p. 202. ' D f 57; T f63; Cf 98b; Men. p. 127; Dox. p. 194.

Mode II. Plagal. (See below). From a. Finalis e. Mode II. Plagal. Intonation as for Hymn 46. From a. Finalis e.

M0 - - 6-¢ Tplo-pa - xap (@) o -yt - b - Ta-1e nd - tep

5 jl_—::#

]
a5
&

\ | wp v mpo - Bd-cuy (6) ab-vd *‘ : e =
A S AOAL VUV mav- gv - eN - pe

- av-y Xpo-oo—cto e (8) ol - rv)~cat npe - oBst - ag

: ’ \ \ ’ )
xai %0 - GOV TV - TOg To mE - PC( - Ta é = (P(J{) - Tt - COg.

aa fa—

Intonation in D: 1r7\.[§ VE - &t~ VES (7). (2) We assume b-natural

ef g a- Signature clearer in T: mA. ' = — = (2)-(3) T has th .
because of the suggestion of Mode I: bc'bagaad. (4) Men.: ef g a- @)-@) ¢ usual
xpuoemévots.  (5) - (6) - (7) All given as one line in Men. We follow _ form of the Kyhsma e-fgfde, followed by o instead of o (D)
T but add the stop after line 5 to balance the other short lines. > TZ.T

- . - _. . _ _ (3) Read -7\05 with T and C, not -7\og . (6) Men., T:
DD 42 Do DD Y % s> & DU g B> L
- : - = = —_— - - ’ . . Do o
(7)-(8) In T read: mx TEP KOl KO-, not o -, Taveupnue; D: motnp nuwv (7) T: ypu-oco- which is the regular

g- c-ba g- g-a- b-agag a-ga b- progression. ef a-
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= { =
HYMN 48. = S — i ﬁ
D f 57b; T £.63; Gf 78b; Men. p. 141; Dox. p. 203. S = .
Mode IV. Plagal. (See below). From c¢'. Finalis g. 8§ - ou-e (12) npé-ofev- ¢ m-ep Tdv du - ydy 9 - pay
'Inatonati"“ > (1) D has confused the signature and the first two notes, C gives:
AL B Y ‘TXEU-;‘;—; Man. I has X;u-;;-, corrected by Man. II XE-U-
= gcc
-oe-; these are both right. T = C Man. II. We have followed C
Man. I as the the more effective reading. The signature in D is:
> e T =5 D es = \_:-
T NS T (3) Read ko- with T, not Kot with D; C: KO- Tot - KO -
g-c'b c'- ef : ga b c¢"b
S : ="

oun - || ©eol] ypiotou D (6) Read -crrecpa-vo; with T and C, not
a-d’

Y

~vov (12) Read -cgeu-gy with T and C, not ¢ .

November 14.

Saint Philip, the Apostle.

HYMN 49.

Df 57b; Tf63b; Cfyg; Af 59; Men. p. 142.

Mode II. B From g. Finalis e. Byzantius
e T G S =
e —F e e
ﬁ—d——d——d—-—ﬂ————bij_f", 1 f 1’ 1)

@) ) ¥ | 7 g.,.,;il f

(1) Ka- %o~ ke - v w8 & - m s 2) 4 - %0 - dof - By -

0 o) N . . =

~

. ,
Tt wd A-ql- ov HOved - pa - 1o (4) dn- ¢ - otd - Mg
” L m v I v P i '\ —

IaY o 1 N ] A— J—— Y IAY | — 1 n T

fl. | ‘l ﬁ dll ; 1 + { ] 1 - T T {
- v - L o '

~— r r ~

. 4 ; s .

S ad - zo6 (B) ele ta & - Yvy Ta at- 0 - A - Ao - ta



W

that the ornament is optional. Athen. 892: yns ———

gou (10) 3t - &

n6 - Sov

,
%6 - pu - ore (18) Bw- o - j-var A - P w pé-ra & - ke os

&:’/’

==

(1)-(2) A: yms
c

171 Kylisma in red by later hand, which means

"
2 e S>> e

< e oy

(4) Read
b- ¢'bc’ab
-Ans with A, not Ans (8)-(9) A: e wou Tte-re-oas  (9) Codd.:
a- 2 a b- a
mrofou cov, inverted in Men. (10) fin. A in a late hand again adds
the Kylisma; this time Athen. 884 f.69 has the ornament in full,
ending on a. (11) Men.: ©s6; codd.: xpioTw || A and Athen. 884:

>
s @r S Em D> B rewas ~ D> D

T:]V WU-XTV OOV TG XPI-OTe Tap-g- Soo-Kf&g; this is 2 common formula
a b ab g ef g bg a-gfe e
and could easily have replaced the more original phrase in D. (12)

83

= o < > we e
g

Read with T, C - Toke-Teu -6
and A: au-Tov 1- i

R : 1 - - & W i
ke-Tev - ¢ . D is wrong, having

repeated by mistake the first four signs in the line.

In the modern choir-book (Dox. 205 ff.) we find for this day only
the hymns. f)f the martyr Constantine of Hydra (} 1800). Both hé
and St. Philip are commemorated in the Menaeum. ‘

HYMN 5.

Df 58;{T”f}64; C f 79b; Men. p. 151.
Mode II. B™ From b. Finalis e.

oto-he DN-w - me

TE - PUL- =@ - i 1
pt-xtp -vd - sar  tolg mi - oroic (4) né - pa ©o Lw- o -moi- 4y

wo - del - oav & ad - 1@ {
’ ab - Tl 9) xa-te - mot - w - Aag 8- Sa-yai



Vi

N

=
= = - =

had > -~ o \ Yy -
(10) v xai OV Sus- ¢ - met Au - Tpw - 9 - vau (11) ¢ - 3v - v@dv xal av

(1) T: I?‘O-G’UZO (3) All three MSS punctuate after ®ihitrme ||
¢ a —

> ww

There is a mistake in D, so we follow T and C: Tois Ti-oTois. Other-

- - -
@ LY -
-~ s~ er v > > > T

LRS- -
wise all agree. (5) C: eewg-glb- g\; , (sic) ; - 1(1'11 - Cc,x -e?_“él ’ f; - 0%(71' K{;)_;,
a rare transposition of the usual formula a-gfee. (6) Codd.: Ko
Trpoonyopos; Men.: gypnuéTioas (“wast calle(i’ ), which is a metrical
equivalent. (11) Codd.: oBuvev; Men.: Sewédwv. || T and Clpuntuate
after this line and at y&p (l. 12) but not at ©¢e6y. There is no de-
finite break at either place. .

Translation: “As vials of fragrance in the world th:y cheeks were
seen, o wise Apostle Philip, pouring out. on all suies. the life-
giving draught for the faithful. For having .had practice as an
approach unto theory, being a servant of Christ and familiar \A"lth
Him, thou didst adorn, by thy teachings, the Church of the Gentiles,
once barren and childless but in Him made fruitful. For her now
plead that she be released from pains and distresses; for t.hou }‘1ast
power in God approaching freely unto Christ.”” The opening 11ne§
seem to be merely a figurative description of the Apostle’s eloquence.

" HYMN 51

D f 58; T f 64; Cf79b; Men. deest.
Mode II. ﬁ‘/‘ From b. Finalis e.

A -
——’n = %\ - . |l\ = o e |l\ — | 1

o 1/ 1 1
7 7 =7 7= =

(1) 05 -pd - vt - 0g dv- & - oet - y¥ng (2)xpa-ip Tis oo - ot - og (3) nved -
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A - - -
1\ i s I, 4 i L
AN 1 T I T N | - —— N N S N I 1 C 1 1
1 1 (B I I A iy I} N LY
L LA ] (] T 1T 1T
- = > J =
o T ~ —
. M / , L
po-tog yap de- - Smg  xa - Ta-yd- - oy tep-mvdy (4) xot Om -
A
ﬂ = Y I A v A I I i A v b =
) - T [N s, Y N 1 1 T Y AW 1A} 1 1
V4N 1 l} 1) L 1T E # l. 1. | ] !/ g
/ ’ R r )’ / A y\ 3
! € - gn-vas a - pe - T@Y €m- oh-feig (5) todg Bpo-tovg & - M -
> A
[9) ~ o= = — I\ e " A 3
) 4 T AY IAY 1 1 N | T | I— I\ Y T I | T JAY N
0 I 1) é 1 /] 1)
b - “ov (6) o vo - m - T by - xl - oTpw THS GO - ol - ag Tod
o) A Ly > > > LA

| |4
Oi - M - me (8) mpé-ofev-e

o - n\e_; @Y Qo - @Y M - pdy.
(1) fin. T and C wrongly mark 53’ (=g) after this line. (6) D is

wrong and the other MSS are right but disagree. C: von-tw oy-

Br” Doww = \‘n > » = \: b a’b
Kl - OTpw TNs co-i-as Oe-ov, a normal interrupted cadence. From
g ef g bga-gf e ef . ’

this we suggest two simple corrections in D: ay- not «y-, and s

@ P > D« = ;
not tns. T: -Tew ay-xi-, then as C to: Ge-ou.

HYMN s5e.

D f 58b; T £64b; C £ 80; Men. deest.
Mode III. .=——= From a. Finalis f.

Intonation in C:

v >
0"\ \ \ | \ L " P
D 4 I'\’ N AN 1 1T IAY N IAY

N
. 1T ] 1 AN 1T 1 L T
I B B— | i
f r

N >

o

& - ypav (2)ele dv - Ypd - mwv (B) & - M - av  pe - ta- Pa- Adv



Eahee, =

W] 1 1 1 |

\Q‘JV |Y' lyl i{‘ I 1 1 1 - "’ |'/ y

6) 8 - hov wov x6 - - opov & - b -ypy - cag—— (7) xai
A

e

d > 1 ]d \/' T

w S - da - oxd - Ao cov Xpt- otd  mpos - - ya - yeg (8) A -

W

! 14

Euc - ® - mob- pév oe mpe-ofed- ey ad -

ul A
7! — K - i ———  — — o
» 1 1 :\ I). | il 1 [l 1 1
A A . ~ /'
S’ , ,
— (10)xdv mu - oTde TPOG - TRE - YAV - TV 3 oxe - ) Gou.
| 1

Except in line 8 we follow the punctuation of C. (6) Read:

LU
L= =3
—— > Tt >

€ = 300 = YP1) - 00§ —— ka1 not - 300- (the dot is accidental) in-D. The
order is confused because the € was forgotten and then written above

= o

the line. T and C: e- 300 ypn é’&? == (8) The order in D is:
d e d bc'cb
E-% ; :: >~ ; > > wa \‘ —

-ew au-Tw o-mau-otws; I and C: au- To:: punctuation going
against the sense. cb -
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HYMN 53.
Dfs8b; TL64b; Cf80b Men. p. 142.
Mode II. Plagal. . {5” From f. Finalis e. Byzantius
>!&‘\ ;\ . 1 >& L]
o | s e
, '. Mmb?_é—._
pw - TG (@) zaic & - oTpa -maig
] %\ >\\ %\ Iy 1 I T
= ‘r ! ) Il sll I\r ;P\‘ % I -
&= é——m—d—d——-#}————

wp - g - a‘}efg (8) naT-xé - Gt - og ek S - Nap-dag  gu-orip (4) wov

ﬂ > v = = \
S WSS e S e S WS S e B st St WSS s AR W WOt W
k I Y l. T } :R‘ :I i 1. %\ IAY I
e’ <~ g @ . -
na - € - pa 8¢ Ty go - wov (B) dv oi- @ oy - - oo
, M - v - cog
£ A i T = > [y
h___ _ - ] 1 T
.~ : . | ] V\ ' |
b - pes (6) & wd  go-vl o @dg yap b - pl -
ﬁ USSR | L A . Y ) Y
. - | I— 1 11 Y AY Y | I— Iy | s |
@ ! I AN 1 ]
] 7 1T Ivi
D) T bl - ~
4

(10) wobg ¢ - sgpa -yt -

A I\ A N I\ v i i { "
1 LY I}L____é:_—ih 1 | ) T N 1 2 r— ]
: PR —a PE— i

o = [
opé-voug Tl Yei - o (11) me- pr-odh - L& - 0¥ ail - po - T
v/’ﬂ ™
(2)-3) T: o cr'rpa-'rrocls f——— mup-. Over -woag D, probably by the
e~ fre d-
second hand, adds the Kylisma «— which indicates here the orna-
, T gEzr .
mental group e-fgfdef; C: -mwoug ————— mup- || The punctuation
e- fefde d
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in lines 1—g is the same in all three MSS || Codd.: Tupowles; Men.:

e < —

mupebels  (4) Read e with T or &  with G, not 8 with D |
C has the dot after this line and after gwtl in line 6 || For the allu-

sion see John 14,8. (6)v T: ows ;gp (7)-(8) T Man. I: 100 - TU -
-~ =" a g
Tros 5n-Awv; T Man. IT =D || No MS has a stop after line 7. (8) fin.-

e [ a- - -

(9) C has the signature Ve Vo (abbreviated 11 =c'c’) before o

bc'
although a good many signatures in G are wrong, we may justify
this one by regarding ¢’ as the important note and b as an appoggia-

T 7 EZE = = .
tura. (9)-(10) T': -c-Trel ————— TOUS; C has the same pro-
g- a--b-agaga g
gressions as T but omits the Gorgon (r) and adds a Klasma to the
last Oxeia (=) || C alone has a dot before line 10.

Literal translation: “Thou, Philip, fired by the flashes of the great
light, didst shine as a beacon for all the world. Having sought the
Father of Lights, thou foundest Him in the Son. For in the light is
the light found; since He is a faithful seal (John 6, 27), revealing the
Exemplar. Whom, O Apostle, do thou implore that they which are
sealed (2 Cor. 1,22; Rev. 7,3) may be saved by the Blood divine.”

November 15.

The Martyrs of Edessa; Gurias, Samonas and Abibus

HYMN 54.
D f.59; T f 65; C £ 80b; A f.60; Men. p. 153.
Mode II. p From g. Finalis e.- Byzantins

(I) Aet - te gu-lo-pdp-to -peg may - teg (2) wovg tod Xpt-otod

3

a - Pl -

ﬂ X A A | ' L) I A L >l L
4 LY LY A 1| 0 T K 1 J— N 1N N
I. | ot | [’\ I 1]

 ——— | T s | &
) bl [ I -

o \

ﬂ = A A i = v
K

& T B A~ =

oted - oL %6 - Py (7) anx gx-mhn- polv- teg T al - T - pa (8)wv mai -

’ ~ / %
]
/) Iy Ah | 1 A Y A A \ ' | s A
e P}l"‘}f"l J'Ah‘?11 D] Jh ?\,‘ Jl\/\ N—
e TS ST
vav mot- 1 - ocav-teg (11) Av &y Xpr-ore o Be-6¢ (12)de 4 - ya -
/R N S N ——
1 @ — g ———
o T el h ) ~
$oc  xal guh-dv-Spw-mog_— (18) 6d - cov wag o - ydg | - pdv.
. . ‘; Lo :: c ES :1
Intonation: a later hand in A has: ve - @ - ve - - g5 (probably),
be g e-fgf g-

Man. I giving p (=g). (2) A Man. I: Tou xpi-oTou o _>pl - ofr,;-as ;
@ — Lt B> D> WM e > b C’ d, C,. g a a a

A Man. II: Tou ¥pi-otou o - p1 - oTe-as  (4) fin. A late hand in A
g a b aga b a

marks the phrase e-fgfg- with the Subsidiary called Thes-kai-apo-

A= \ =

thes (See my Handbook, p. 27). (5) Read Tots with A, notv'ro;;.

(6) A Man. II: per-a-va-  (7) Athen. 884: -powv-Tes; A has &
d efg

(red) and C § in the same place. In the 13th century the Phthorae

(modulation-signs) were not differentiated, as they were later, but

served to mark all kinds of chromatic alteration. Here we should
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sing ap and by up to the end of line 7. (12) fin. Read _Tos with

A and C, not -%'TZZ with D.

The Proper Hymns seldom give any details of the life or acts of
the saints; but here the author was probably imitating Casia, one
of the most original of Byzantine hymnwrights (for the miracle see
Byz. Zeilschr. 20, 1911, p. 425). All the MSS show close agreement in
the musical text. :

HYMN 55.

D f.59; T f65; Cf81; Af 6o; Men. p. 152.
Mode II. p From g. Finalis e.

D)
(1) ‘H "E-8es-co b - gpai - Ve - Ta

-
() ovy-xa- hov- pé-vy Bo-d (6) Aeb-te  gu-ho- pap - To - peg hap -

) k - oy >%\ — T T = —s -
>4 iy T o 7
== S I N — 1
| i 7 T B — %Fﬂ““ij—ﬂ:
d e/ T 1 lrl i 1
& -+
’

op - 7oL Q- i - o8- Te (9) 8ed - e U - Be - e QW -0TT}-pag

g1

£ = ' > = R v
_ [} 1 T I\Y IAY
L | S— ~
e 1 ; i/ L. ’U #l L ] 1 1
e T 7 7 == |-
. - ,
te— (12) oi-ov Sa-va-tov @ - xpdy (18) ot yev-vai -
Q e frem—m— —" F"l@* 15 VL1\ & — =
éi #- lf ! E l‘ 1 LN [B] Y T ! ’! T 1T T IR'I l\!
D) : i ~ 4 ~ .
kA 7
oo & - 8 - pay - teg Om-¢ - otn-ocay (14) Si-a Ty 4 - 7e-Reb -
>
T

) - L
B ™

n
1

1

) - e - T (® - oav Be - Bhnp - pé-vyy (17) xal ©ov tod-tovg & - S -
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0 >ﬂ | A > e AF“ I

=7 N e N k1 e -
(20) %t éx - Te- Vg duc-w - mob- ot 21) mv mav-a - i - av TpL- o - Bz

A
O | A > A L P L = 3
D4 1N IAY (2 N I\I :\) I —E | T !\I 15 %\I |k
== e={ 7 Lmni hd
(22) to5 pu - o¥j-var ex  pdo-pdg xal mel - pa-opdv (28)xal mav-Tol- Wy wy -
A

i e

~ \ / Rl ~
30 - voy (24)todg &v ml-otet &x-te-hoBv-Tag TG MVN-PO-GL - VO 00 =TV,

This hymn is admirably composed the pride of the city of Edessa
in her own martyrs, her triumphant cry to the faithful to share in
the festival, then a short but powerful description of the saints and
their acts, and a conclusion in which the usual formula is so skilfully
varied that it gives a feeling of strength and freshness most unusual
in the Proper Hymns.

- o
(2) C:o - m , the modulation-sign is probably due to a late
g ¢ bhap - = . -
hand. (4) fin. Dot in C. (5) T: -pe-vn (6) Read gi-ho- with

a- bag

bR

T and G, not ;1—» (8) Before this line T has the signature P <

e
2= o &

Seu- (in red), Seu- (in black). We may note, that if the Duo Kente-
mata were read before the Hypsele, or added in (as some writers
suggest), the signature, which indicates b-natural, would be meaning-

less. || G e - e | @] D: ouw (10) Men.: mepimAfovTos;
g- ¢ bhap - -

E T D>

codd.: mwepimmorevovtas  (11) Read in D: Too- with C, not —cm’-;

T s e 5 o2
C is otherwise in exact agreement || T: 8ev - - - = = TE KO
- g- fga bagfq-fed-b

(16) Read -ow-oav in D (-co< accidentally repeated and half-erased).
This correction is supported by the other MSS.  (21) Order in D:

G

= 98

P
@ wu e

> aw

-a-yt-ow, which is clearer in A and T. (22) T, A: 11‘5? pox- O‘pcov

gf ef g-
e = '\a ss? ?:/ < = / =
C=D. (23)-(24) T: TIQU-TOL-GoV KIV - U - VeV" TOUS &V m-; G av-
g a g agfgaa-b ag abc ga
- ~"g
§ Bt D> \: > : P:‘/ > = e
TOL-COV KIV = BU = VGOV — Tous ev Ti-; G Man.II: moav-. This long
b a bag-a a-babga g abc a

hymn is very regular in its musical form and medial cadences. The
differences !of reading are not serious.

November 16.

Saint Matthew, Apostle and Evangelist.
HYMN s56.

D f 59b; T f.65b; C £ 81b; Men. deest.
99 &~
Mode II. B** From b. Finalis b.

A , A

Vl_dl-d

(1) Zo-yov M- mov 4-8u-xi-ag (2) xai ypv-cov d - mop- PL - dag

\

>
v i =

L 1 A A .
N I Y ° N N -
r@‘# e e e e Eea
_~_. o al
1 | .H ] ] A 5
’ [ = <

=7 —a—

7!)\5 ~o-ve-Ei-ag () L-yd Bi-wnar-o - 6b - vyg mpoo-tpé-yeig (4) wal

= ¥ =
/S et WS WSS BESUOS WS SUSSSEUS WS W T W ¢
11 1N |
= e =
/ ~
pn xe - vob - pe-vov mhob-tov dp - nd-Getg (B) dg 2 - xé- gpwv & -
H___A LA N d e
—. N IAY - Y 1 1 T
— e  —— "
)
mo- pog avi-ak- Ao

[
- &d - pe - vog (6) t@v npoo-xa{ - POV T b VU~ pal
/\

ﬁ%tt#ﬁ%:ﬁdhti

7 xol T a4 -moh-lv - pé - vov T8 di-a - pé - vov - 1o




i
B
e

] 7 ki ’ -
pt T xd-tw oo - po - pé-vay (1) ép - epé-vee dm - £

i\
n = o 1 =Y IXY
7

|
174 i) L vl 1T "V 1 1

. i ly) LﬂL 4 y ¥ ' r y

xal oy (17) Mat-9at - & mav-d - pu - ore (18)7oic

6e T - pd® - oL ocw-T) - pl-av xal pé - yo € - ke - og
Z = ez = = )
Intonation in C: ve o ves (1) Read -yov, not -yov; C has
= b ag-ab
-')76\1 Ar- (4) Observe suggestion of Mode I in the formula efg-aa-

which neatly prepares the way for the interrupted cadence on a at

p e
the end of the line. (5) Read efx- with G, not ep- (9) Order,

95

—— T el - Z N\ oo

clearer in C, is: pop-yo-pi-  (10) C less well: ko~ OU - po - e -

‘ a ab af g-

(11) C: epgpovar; D: guppovas. The prudence of S, Matthew is
= ‘oo

emphasised. (12) C: -o1-)a {13) C: ypi-o7eo (15)-(16) C:
a b- gf g-

oo jpz oA . .. (18) A final cadence on bh, though quite legitimate, is
bc b a

° ° ° ° 2 <
rare in this mode and goes against two signatures in C which has o~

(=a) after fine 16 and 'rr?\.ﬂ’ (=€) after line 17. But as the medial
signatures are often wrong in this MS, it seems better to accept the
melody as given (with trifling differences) by D, A, T, C than to
change the neumes. The same reading is also found in Vatopedi 1492
of which Professor Wellesz very kindly sent me photographs, enlarged
from Professor Hoeg’s films. (It is a parchment MS of the classical
age of the Round Notation and may be of the 12th or 13th century.
It seems to be more accurate than D but inferior to A). In spite of
the agreement of the MSS, it is, however, still possible that, through
an error in the archetype, the whole passage from the middle of
line 15, may be a fifth too high. :

This hymn seems to be the best of those assigned to St. Matthew
in the Sticherarium. The author begins well and makes good use of
the contrast between Levi the publican and the Evangelist, who with
devout prudence chose to be rich in spiritual things and enriched the
world with his message. Vet the language, from line 1 5 to the end,
sinks back into triteness. If this be a favourable example of later
Byzantine hymnography, how great is the decline from the art of
St. Romanus, which is ever fresh, vigorous and imaginative, adding
by his own insight a wealth of meaning and beauty to the ancient
story? Here with the audacity of untaught genius he finds a new
employment for the converted tax-gatherer. “Abide like 2 tax-gatherer,
Matthew, and take toll of him, the foe of Adam, as formerly thou
tookest it from travellers. Spare him not, until thou exact the utter-
most farthing. Sit and watch the road that leadeth to Hades; and
if thou find the Destroyer returning from among my people, set on
him and tax him and leave him despoiled—such is my bidding who
alone know the secrets of the heart.” (Christ-Paranikas, Anthologia,

P 134).

T Te——



96

HYMN 57.
D f.60; T £.66; C f 82; Men. p. 159.
Mode IV. 5~ From g. Finalis g.

= 'y ) k
e e e e e
e
-‘ \—/
®) Xe 2) s Y- el - av ob - po-ve - -
) -6 @ (o o~ -
(1) Ka-hotv-7 Xpi-ovd (@) mpdg
6 — 7 #\ | >ll\’ 1"5» I
= Iy —— . 1
y d— 7 ! PW— o R—  — ‘J_{ T g

1 v
il T
S s t = " —

ov (8)mpo-86-pwg M- xe - hed-¥n-oag  He- 6 - Ay - mre

A > > i

- 2
o - )\a—36 - ME - Vog

vo' Bo - ot- Rei-ag (?7) yvh-py ed-mer- Sig av -

% ¥ - - X ) ) - ]
o pat-0 - - hov mo-hi- tel- ag (9) xai 36 Ene xe
Tig Y- - .
- >3 v dim. A
-ﬂ-—-ﬁ——k‘ﬁ—i'—‘J—k“n = B v }-“F\*{“r*%\—“—r":—r‘—j’”"f“"ﬁ—-
§ — U,_'.,.L_,_Q i e —
: R S
36 d-mo te- N - - vou o ye -
vijg om- é-otyg {10) ed- ay- ye-h-otig d-mo te - A v
= =
M ' 3 == I\ I :
A = T 1 X N K ussp— = -
) - ‘“1 3 ! N Nt 1 RS S i
l : yon-po - Tl - - ocog
) pe - vog (11) phg TE TOY gy oxb - Tet yen-pa - Tl
vo - -
= 'l -~ k -
@ﬂ 0 ' i = Ko i 3 Il'}) = e —
) 1 03 T 8] ] ___;J. - 'I‘ -
@ r — e ?{ iav J
0 - 20 GO - T - -
(12) xai me-mha-vn - pé - vav 6 - 3y -yog mpog )

TOG (14) X(l;. QY

/
~ ! - _xa -
vov 8& mpe-ofeu-1)g mav-tog Tob %6 - cpov Fep-po

(13

=

Te-pat- péy - 1wy Maz-8qi - ¢ (18) @b - Nak ow- ™ - pu - oc.

The text of this hymn is confused in D and could never have been
restored ‘without the help of other MSS.

The intonation, found only in D, is corrupt. We may perhaps read:
e

I @ E . /T e @ & @
= @& o o o 223 wa < B 2 sn = £
VE-g-¢ A-A-A- & - q-a-yl-q (not -x-a-yi-), The

€ 88a gfg c de f e g c-g

asterisk and the cross represent two obscure neumes, perhaps the
Gorgosyntheton (cf. Handbook, p. 27) and the Ekstrepton (F leischer,
Neumenstudien, T. 3, page 52). Both are mute Subsidiaries. (1)-(2)-
(3) Both T and D punctuate, against the sense, differently from the
Menaeum. In such a case the singer should make only a slight

\ ==
pause where the music demands it (4) T: gpov-ri- (5) D and
T are both wrong. The simplest correction is to omit the Ison over

&v; read J(i) s;, not &v. (It would also be posssible to add an Oxeia
to (Topw)od-, which would then match the phrase in the next line ;
but the Klasma underneath suggests that the phrase is complete.) ||

T has the dot and signature 3 (=g) after this line, (6) Read in

wa an

D: em -E«E‘ - with T, not -o-r—§- Il The next phrase is much confused in

> an
22 » e

D, but T has the right order: -1-ow Yop, the Oxeia is therefore

not méant to be annulled, I Read in D '1:1; avew with T, not T?]s Il
\ =

T has dots at éwa€iav and at Booideias || T: Ba-a-is’l-o‘«_; (Pop. ==F)
> = ag f- f
(7) T: owaPa-2o = pevos (sic) T\ & = (?) =g.  (12) T has a dot
f' ga aa &= aa
at memAavnuévoov. (13) D Man. II: Tpe-oPev-Tng; T -oBev-1ng
cZme fg  g- fg g
- I Read with D Man. II and T: Tav-Tos, not mav- with D
aba fg = -
Man. I. || Read bep-uo- with T, not -po- with D, (14)-(15) T punc-
tuates at yepoupdvreov and further has: pot-foi-. ...... . oW -T:>T- gg.
- ab ¢ ag-g
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HYMN 58.
D f.60ob; T £ 66b; Men. p. 160.
Mode TI. Plagal. ™. B~ From f. Finalis .
o) e

aim. > >

(1) Ex mu®-pé - vog xa - xi-ag & - oxd - g —_ (2) mpog 4 -

l

ml i 3 TS SR
p | I NN 5 N S W N

1
3 E—— N i — O — 8 —

~ A\ 4 .
xpd - 10 - Tov 6 - Jog & - pe-Tig 8)dg a-¢ - wog GY-1 - mé -

Li-
-

4] ' A = 1 \ v I\ D
4 Y 5 p 1 |\‘ ]‘ J!'l {\, L L- I} | —
ALV 1] 174 I 1 1 (W) .
d 7 T b =l 7 14 ¥
) ~ ~ \ ~
a-pe-tij (7) xal 7©ig ow - é- ce-wg ab-t00  mA-oay TV YAy
i

A - = |l\ = nt*‘u — ! CON — i
S S e e e

po-car  (10) ed - oy-ye- he-(6- pe-vog el- prj-vny (1) Zo - Wy xal
g e o "

- L
p— | 1 XY H
— :
‘ — aaSSS 7
(16) 8 - @ < pe - crodv-tag G xti- 6ty (16) xal of po - xe-pt - oy - tag.
N 1

The fsignature, though rare, is well established in this Mode.

2) T: a-Kpo-....... -gos - - (3) T: a-e- || Neither MS has a
a b- b g g a

dot after this line. (5) Codd.: movevSofe; Men.: Twaveupnue.  (6)-
(7) Both MSS agree in punctuatitl)n I Men.: ouvéosws which D has

inrasura; T: cweoews (7) Slight difference in T: - G - %v
- . b a ga b
TN - pw-oav-T05  (8) T: pi-orou....... “fn-oos  (9)-(10) T
a bc g e £ a- f- ef
2 < =

-pw-oot eU-; we may read bl because of the suggestion of Mode I ||
b- b- d’

D absurdly reads mangavepwoos. (12) D in this difficult passage

-

— 2T s T R V2 os.
seems to read: el -ap - - - you - ow; T (not very clear):
- e- d'd ¢ c-de db'c b
22 . o . _
el - ap - - - kTA. = D. We pass here into the Authentic Mode:
e- dd-c'd ¢
s0 b-natural is recommended, but b-flat may be resumed as soon as
_ _ T NN T T DL
we regain the Plagal region. || D: eu-0e - - - B
g b-c-abgab-c ab c-
= . . s~ MM T T2 2. T
(crowded in the MS); T: eu-oe - - - Pag
b a- g- g b-ctabga-b-c- ba- bghb
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ES 2 ,QST:;;S\‘:A:»

2% B (=9). (13)-(14) T: —Tory-uoc OV &V OIS

ag_ﬁ( g (13)-(14) ¢ b a ga-b-c- bawbgbag

D: -Tgy—uzr ot & kth. = T though less clear. (15)-(16) D has
b a g g

nearly all the neumes over wrong letters, but a glance at T will put

— = -
wne
N / A ed == @S 2 @ @ DUV DO D

matters straight. T': u=-ot- pE-OTOUV-TAS T KTI-OTT) KA OF PX = KX - 01
¢ d efg a= ef g b a a bab ga-g

aw “
— 0

3ov-'ro<s, D: o> xT1- o
fe e ga bc' a-

This hymn shows how badly we should fare if we tried to decipher
D without the aid of another MS.

HYMN 5Q.

D f 61; T f 67; C £ 83; Men. p. 166. '
Mode IV. Plagal. (See below). From c'. Finalis g.

Intonation:

T

7 14 174 17
i T 14

74 1 I T —— | 1 -

— ] S

VA
. 7
yov (B) xai w0 ypv-oov Tod e - o -vel - ov (B) % - xo-hod -9n - oe

= o~
Xpt - ovd (1) xal x - pok tod eb-ay-ye - A - - ov Pt - 0g

E- ypnp - pd - teo- gev (8) 8 - Sev g - AN - e mpo-gn- w -

z
N
X

S~

T u |

xbg 6  @Sby-yog ab - wod (9) ele wyy ol - xou - p.x-: - - vy
Wb, = ﬁ:r—w—?'—wﬁj::ﬂ
(10) xal mpe - ofed - e oo - Sn - vau  7Tog L])u - yoe N - pdy.

(6) fin. and (8) fin. T marks Mode III Plagal (Barys) meaning
somewhat inaccurately c'. It properly denotes f. (7) The order, clear

@
——Q’ =3
> 2» S

in T, is: - A T 70U e -. We assume b-natural because of the strong
suggestion of Mode I but return to Mode IV Plagal at the end of

-
-

the line. (8) T has clearly o-8ev; the Ison is faint in D.

November 17.

Saint Gregory.
HYMN 6o.

D f. 61; T £f.67; C£f.83b; Men. p. 176.
Mode IV. 8~ From g. Finalis g.

Intonation in C:

a- - - a-a (T- e - pw-od - g v Pij- gov__




(4) tode mpy THe d - W - oti - ag ub - obg (B) té-wva gw-tog (6) xal

r} > > v e A > =1

\: So DD a= @ & > > \‘; . R
(3)-(4) T: -PoA -Ao - pe=-vos (sic) TOUS TrPW TNS X=Tri~. This vir-
af gf- e f f a g ffe

tually transposes the passage one note higher than D. The latter
probably noticed his mistake, but instead of recopying the verse,
he altered the Ison over -mi- into an Oligon, and regained the proper
pitch. The reading of T is the better of the two because medial

—_
cadences on f are frequent in Mode IV.  (5) T: gu-tos  (6) After
a

&vedaifos T has the helpful signature TA. (’3 (=e). (7)-(8) The
punctuation and reading of the Menaeum are unsatisfactory: copicg
y&prros: Exxubeions év yeideoi cou. Read y&prti with our MSS and
translate: “Having received from God the stone of the priesthood
(cf. Exodus, 28, 9) and having hung it around thy saintly neck (Sépos
seems to be confused with Seipry or dépn in the sense of “neck”. The
usual meaning “skin” would not suit the context; D has Sopav:
poctical and archaic words are apt to be misunderstood by late

103
writers) by divine command (lit. “from the height”; a variation of

&veolev), them that were formerly sons of unbelief didst thou turn
into children of light and heirs of God, by the grace of wisdom
shed upon thy lips, worker of wondrous deeds, all blessed Gregory.”

= -~
(9) T: ncx—pa—S/o-goov (10) T: ku-pi-ou ypn -'yo - pt-¢ || Men.: mwop-
g a a f d fga

waxap; codd.: kuptou; if we accept this, we must sing by the punc-

. . = = o ia vacat > s:
tuation in the MSS. (11) T: 8i-o——————— ke (13) Read v-
f- g-b ag- f

° & . . o
mep in D ‘which is clearer in T.

HYMN 61.

D f61b; T £ 67b; Men. p. 168.
Mode II. Plagal. mA.B From e. Finalis e.

A = ~ - v dim. _acec.
7 1 1 J—— It T | — | E—| | s K
N LN |\ ) | — I hY Y N L T 1 ] 1 | AN
1y l} IAY [N T 1 [ |) 1T |\‘ Pl é 3 o 7
gk 6 o o 3“’ [ € @ - N
\ S~ ~ v
() Tpy-v6 - pp-otc O - o6 (2) ¢ - 86-9%y <o o0 - @t xa-
A .
) == N [ VR W , dun. \
T | T 1 LY L 1 1 T IAY IAY A °
S e s ==
of & I o=
\ \ ! \ o \ b ’ \
©a oV Aa-vi- ik (8) do-nep yap & - xel - van ©0
ﬂ A p— | A Al I\ I\ v P Hl
E 1 il [ N T . IAY IAY 0 f — i 1 I
o == | ==l Y ol i ~
gy - b - 1 - oy @) of - tw to g w - ore - wg pv - o) -
g 30 e O A
#H—1 — K i — 8 s — — N N i —
I U 7  — NI —
. :7___'.‘__‘_‘_.__%‘_/ o ——w—
) ~ / \ ~
pt - ov om-e - xa- AN - @iy ocou (5) Av-0  ow- $i - vau
" A A > o)
p 4 I IAY

) . 1 y |
| P— ) 1 T I > N N I Il
1 1 I ¥ j — I 1] A I I
{ 1 1N T 7
s
"  —
'’

\ \/. \ I
mpé - ofev - e (6) tag v - yag ) - pdY- 0 - o- &  md-Tep.
— N~ = e
(2) T: oo-pe———xa- (3)-(4) Because of the suggestion of
g g efgg . >

-
— Bt DD

Mode I we assume b-natural. (4) T: @-;n -’;)1-; C: w-oTn - pt-
(5) fin. Dot in C. f a- g-a f a g-a
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HYMN 62.
D f61b; Tf67b; Cf84; Men. p. 167.

Mode II. Plagal. (See below). From a. Finalis e.

ace. i
v - 177
S oo M AR e — ;

(4) & mved- ;.m- T mpoo-PAé - maw

-~ 3 ~ /- ¥
otov tov Be - ov M - pov (6)wdv Sav-pd - - o 4 - Bua - sov
o) Al'ﬁﬁ > = I I\ v L
A 1 } KF T I 1 pm—— | J—— 1 AW

I . T 5
I ] A I
AN K T | S - i [ N f

L R O A

@]

o v, > LA = L i A__ s L P

- H y’ V ) AY r
®- x6-pov wAd - yng am - ok - Aa-fog (o - ge - pdc (10) Todg 3u- & - xtag

d - pe-tdv  0-g¢¥elg ab- toig (12)tav dav-pd -

’
€0 - - oce-fel- ag

s = 7 M E & -
) [=== 4 ~ ] '\_/- -
T - pa dvs- w - nelv (15) to6 oo - 8- var tas o - yae N - pay.

Intonation mA.p' = _ =, (1) The Kratema (=) over the end
ef g a- -~

e
% B 2=’ an

of e15 must, if right, prolong the b. We then read in D: Ppax - - -

== - an -~ = == - an an -
e’ Do § 2 % @’ Do § o= & er D =1

- = - - 302;(]:(30( - = - - 802;T:[3'&’~ - = = =
g-b a gf g- efd g- ff gab a gf

©

fos Il Both C and T have a dot after -8os. | T and C: 6e-
g- f ed-

which is right and must be read here. (2)-(3) The Menaeum, as
will be seen, punctuates differently from the MSS at the end of
line 2. || T has the signature of . B’ (=a) and at the end of line 3
fixos B’ (=g). (4) D: wpoPhemeov  (4) -meov. We may read bh, as

= & > as

this is a cadence in Mode I (6) fin-(7) T: -jv* = v, the
e- fgfde d

&

R % = B < 5 .
more usual form. (11) Order in D: ev - - o&-Pei- o5, clearer in T.

(12) -p’e;-e;]-s; the sloping curve over the Apostrophus is accidental:
T and C have only ==. (14) Punctuation again differs from Men.
In such cases the singer should follow the MS, the numbering of

. . ’ . . \-; > \: & > >
lines being only for convenience. || Order in D: UM T - - OT) U-TrEP;

= . @
% ~ &£ >®

C: L;q TOU - - 0T U-Trep.
a b-cab a g
This hymn, though long, is easy and regular; and the differences
between the MSS are slight. C, as usual, has several wrong signatures.
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HYMN 63.
D f.62; T £.68; C f.84b; Men. p. 176.
Mode IV. Plagal. mA. 5~ From g. Finalis g.

7
=
=
¥

) Tov e - pL - B - - - - oy &y Sud-pa - ow v

al - 3o0b - pe -va mo - pa - 36 - Ewg pet-e - Bok - ke -
f) 4 = L] l“ T | A A

]
/
N

o (8) M- pwvq yop 2 - yep-ogod - o (4 & - Fek - godg

T Y — —)
vou- 8 - 7ob - oa (5) pa-PBlog e ¢ - dev-Jpod - w0 (6) mo- <a -
A
oA e - A
v S — t— H—R_‘H‘_ﬁ‘tn'_—P'—p
}&%ﬁ—pﬁ ol = 7 1T 17 T T
=~ - 1 4 ¥ 4 |74 |7 | S
o = 7 1 7 7
pov ya - A - vob- ca (7) A - oz A8 - YO pet-e - -
n > A N L > L LA v . nl >
. IN N
1 1 ) 1
1 17 1 et 1 1 1 [ 1  S— 1 |74
— — = ' f
7 14 \ ) ’ \
w - 9n (8) pe- ta- gt - pwv Todg a - m - 6TOVE  TPOG
/- k A i —— v‘1\ — Y K v1‘\
@’ ‘2 i\! = 'PP ?i oo —_p  — — — !1
. 1 1 17
o S :
oy oy em - - yve - o (9) B e w  pé-ya € -

e - o¢ (10) ma-pa-oyov & Be - ¢ raig o - yaig N o- o pdv.

T S em
(2) C: Kot wrongly; T = D || The order in the next phrase, as the
d»e :“- £ i =e &
. T D> DD S e o > @ D2 @
other MSS show, is: « - - yu-ya || C: wa-pa-3o-Ews UET-;

gfga d- a a

==

}: ;‘4 aﬁ’ = :‘: >~ \——a =2 9 ¢ = -_—
T: 'n'cx-poc-?)o—ﬁng per-  (3)-(4) C: &~ xep-oou-TO 57 o -

gf ga ef a cd b c¢"b a(=d)

; N
8eA-, which is corrupt; T=D. (5)-(6) G and T': edev-Bpov-To
- - ba g
Y mo-Ta- | Observe the rhyme in 1.g and 5. (7) G, T:
(: CI) CI dl
':Z Do > > \;: = ‘/‘ =
Al - Bog Ao-yw pet-€-Te - - On. From this we may venture to read
bc"a b a gcbce-ded

\— \e

peT-€~- in D, not -£-. D has a much bolder effect here. (8) G,

T: ;’1: -%-qfé -pctw I Codd.: onv; Men.: Tol ©ol, which will not fit
g g b a T oz . %

the musical setting. | G, T: e - m -yvw-ow wA. 8. This should be
¢bc-b ag g (=g

read also in D which is confused. (9) C,T:To pe-yo (10) Read

fr ef g

= ) . = =<

o=, obscure in D, clear.in C and T || C, T: -pa-oyou; D: -pa- ||

e — - -

T and G: 55-‘:; Tgtls \JU—)ZC(TS ; read -;Zou? in D, not —x’ocTs, a very
ad- ¢ b c¢-b
common mistake.
This hymn, though not very poetical, is more spirited than many
of the Idiomela, both in words and music. The tune was evidently
beyond the understanding of Dalassenus.
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November 18.

Saint Plato of Ancyra.

HYMN 64.
D f.62; T£68b; Cf 85; Men. p. 177.
99 >
Mode II. Plagal. wA. B™ From g. Finalis e.

=N ——

(i ty- M- cag v map- py - of -av (4) xal Tod oxy-vop-pa - gov e -

yoig xai  &p - yoig xat- €p- pa- £ (8)wyv Be-pav a- mo - Ja - pelg

pap - tH - pav <0 xhé-og (18) 6 nap-pn-ct’—clz xm - pb - -

po- to\u-; - e

T R —
B e—w wredga—pF T—hpe—
D, bl T
xals  #-pdv Jo - ¥ - va (17) w6 pé - qa £ - ke - oc.
(2) T:xu - pl’-’s“; C: kv -ap; —’Z“, which has the same value as D
gfef
S =7 T - -
(3) Tand C: a-M-€-wv || Over Ty T rightly has =. D has 2
g g ab b-
‘but has confused the Ison with the hook of the Parakletike ee» .
C:Z (6) C: c’rwx-K";]v oz T q)Xu-Z-;;-ch); T: orco-
g- a b-agaga g- g ab a
S - A2 £ 2 2 - s asgc.s’\'\—»—
KNV PAv-a-pi-av  (7) G: Ao - yois kou gp - yois;
g- a b-agaga g ab a g-ab b bc'b g a

22 @

read in T: Ao - yois kou €p z yles (not 1:;1). I Men., T: xkoréppace;
g-¢ ¢ c' bag a

D, C: xorréppo€os. || T has signature B (=g) at the end of line 7.

- wa -
= ge?

(8) Only T has a dot after this line. (10) C: )6.!-0‘721 Teov o1 - pot=
fre d ef a-

> = an =C wa
D == % @r  ceeeces T M e Do DA ==wa

Tov au-tou 5 Tt YU-08l TV ci-po-Twv au-Tou (10) fin. We
gf g a-bc g ef a bc

may read bl because of the suggestion of Mode I. (12) Only D
has the subsidiary sign, Thematismus Eso. || Divide thus ?S Khe- as

clearly shown in T and C. (13) T: mwap-pn-oi-a (14) D: rpe-

’ g a b a >e » % e
oPeve; T, C, Men.: oftnoo (14)-(15) T and C: fou-po-Toup-ye
> . Do Sea == :—‘d a g a-bCl
mAo-; D is wrong, we may read: -pJo-ToUp-ye

g a- ef a-bc



e November 21.

The Presentation of the Virgin Mary in the Temple.

HYMN 65. |
Df62b; TL68b; Cf85b; Men. p. 214; Dox. p. 217. |
Mode I. &~ From a. Finalis d. George of Nicomedia

v £ dim. A
= Sy ) ] ':,_/‘ s . . o
(1) A-qoh-M-a - o8 of-pe - pov & ob - pa - Vog— o - vo - Sev
— ——h AF-‘ } === — n
n I 1] N . N | 1 ) } —I N i
” - IAY : e

o : e
| 5 - ob - S - va.- To - cov (8) & - m
(2) el @l ve- @é-hat €0 - gpo - oV iy P

(8) & ém- ay-ye- M - ag 4 - wdp-mou (9)xal @ Oc -

@ d- gu-e-po-del -ca  ele wav-ol - wxp-owv (10) o- pe - pov

\ /
X - - - _!:al
& 1d va-® (1) bg & - pw - pog mpoc-go- pd mpos-d ¥e
1 i

1

ey T o - v tod Oc- ob (18) & - dov 0 i - Aa-
i 1
>
\ > > \ Y v [
N N 15 1 1 i
@ | S — — gy — |4 4
oty-pl - - - oo ab-tod  (19) 4 - Va-Tpa- @f ~var el xat -

ol - wn - ow (20) to5 PO al - ¢ - vav 2x Ha - wpég dp - ped -

\/‘ ~—

oTwe ey -vy- $év-rog (21) el¢ CO-TH- pl - av  tiy do - yav N - pdy.

\ o
(1) Over -pov the Petaste is needless and C omits it. || We read -Voo-.
The Bareia is broken by a fault in the parchment. T and C agree.
(2) fin. T marks Tixos BopUs. As usual we sing b-flat before a cadence
in the Third Plagal.  (3) No dot in our MSS.  (4) fin. T marks

o
\—== <2 —
—_—a esr —

TA. o (=d). (6) Read: K§-TG O = VX = TO - Acxg (notezx’-). D has
omitted the first o of &vorodds and crowded the signs together. ||



112 |
There i d (7) C ;\_éA;;&»”\\Men' |
cre is a smudge over -o0% . .n-fe - - = O . ( HY _
¢ s a-CbcCb 2 __ow ‘ MN 66. 113
orelpas GKEPTIOV-: (7) fin. C alone has a dot here. (8) D:-os G- > { 356635 T f.69; Cf.86; Men. p.226; D
T 0% o || dxapTov 18 cransferred to this line in a1l three MSS. Mode II. B From g. Finalis e. > LJ0%. p- 225
ab a
The sense is not greatly altered. The word does not agree with &t-
oryyeMos but depends on it as possessive genitive, ferinine: “in ac- ’ :
cordance with the promise of (i.e belonging 1o, cherished by) her ' P e =T L= = s mLeo Magister
. that was unfruitful”. (9 6in. T has a signature -rr]: o = (=g). The —— > = ’?‘ e = :_ e
LN ® \—;: i = 1 ", i ?3‘ ér\‘ 1 :\ t\
(1) 24 - pe- r ' v —e"
M- pespoy  Ttd va - @ mpoo- & - ye' - tar (2) % may =~
R N ]

s wrong, as often. (11) Read: w-uw- (not :—j oo

signature in C1i

<’ :J . Py > P
.. ..TIPOC-0- (not Trpoc-) following T; C has: -0 =POS e et
: a g a-

(12) fin. No dot

|
L -
e mpoo-o-. D seems to have confused two sources.
in our MSS. (12)-(13) We sing b-flat before a cadence in the Grave
= map - $¢ - vo - ,
Mode, marked, as before, in T. (17) T hasy (=c') in the margin, (8) el xat-ou-xp-vh-pi-ov  To
. o . . v -
which seems to refer to this line. Observe that <= 18 2 7th but < . — e B e e - L2 v
i e / n N , @ B z o oo _ -
i . . - T . | A A L & » > > =
i an octave.  (18) D has written -5V carelessly, as if an Apostrophus W
i were meant, but T is clear. || Over ov- an Ison seems to be missing; i o 7 2—gls s — " e ——
this may be supplied from C. We cannot break up the Kylisma, ,, d - vo-xtog Xpi-ovob (4)xal wd - one =
" iy ™s o - 9 ¢
T e 22 J = = T ar TS 7 - pbY po-god
which is always over on¢ syllable. C: -V = = ° ou ou-ToU"  &-; | Y/ ST 2 e o = = \3 < =
b cbcac a a b2 & | === R N
T > > T J = @ e e e e e e e
ik = » > & >~ e R ~ it 5 r o -~ H
I T:-pt - - oUauU-TOV o (19) Read xoT-ot- with T and G, not -01- i (8) o9 - - pe - pov T xa-da-pd- -
| : b-cb a 2 b g . _ e Ta-fov &- 1 - a-opa
l 1| G has a dot after this line. (20)-(21) D is confused but seems to N =7 . _ = g-s % X
I = s o = e mem U =D.....: v > - I —) > Ly = - -~ - o e
Il have read: yev-vn-ﬁsv-'ros' g1g OW-TN-Pi-> T: yev-vn-@ev-*rog €5 Ow- 5 1} : =
I ..=D.. eed ¢ ©) 7 = - ! S e S—— ——
; Th - Pl | : )b tpL- e - 1l - Cov-ca Fd - pa ) e — '\/
from the Psalms, but fails to achieve the — (el

This hymn borrows freely
This is probably due to the confusion of

grand effect that it seeks.
g and 10—11, which makes the quo-

the imagery between lines 5—
tation in lines 14—16 ineffective. This Byzantine practice of heaping

type upon type is nea a modern reader.

rly always distasteful to



I
|
\
'
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@ s gt D SPum ==w

(3) C: -7n - p1 =0V TOU TOWT-QV &~ which is rather better me-
d c¢ba b- a0 ef a b

lody than D. In D read: -ov &~ not -a- The Apostrophus is out
of place and seems to have been an afterthought. Man. IT has >=

\ - = 2 L3 @@= S
which is also wrong. (5) D Man.II: -Ta-Tov o-y1-&=0ba; C: ~to-Tov
acab-ag g a a

«ih. =D Man. II  (6) fin. C and T have the same figure as at the

-
end of line 2, here beginning and ending on e. (7) Read a-yic,

— *
: ;4 :: ,r : @r Dw § LS B~ /‘\a S —f-
not o«-; C has a- (8) G:iTaw - - - T €K -

g- fgab a gfg- e fd b

= P
hed W\ ® e 23 &
(* = Seisma: Hyporrhoe annulled) (10) C: xm - - - - pE
g- ¢ b a g- g
- ”, not (as seems at first sight) -Es -
a- ¢ ba-

From a “master” we expect something difficult and out of the
ordinary. Leo is supposed to have lived in the 11th century.

HYMN 67.

D f.63; T f.69b; C £ 86; Men. p. 214; Dox. p. 218.
Mode IV. 8~ From g. Finalis g.

116

George of Nicomedin
7o

e

, e e =3}
(1) Z9 - pe - - pov o He- o - Xu’) - gy - Tog v;/- be (2) # B¢ -
J , , ~

o - 0 - %05 & va-@ Ku-pt - ov mpos-d - ye-var (3) xar Za -
f) A ﬁr TS M >l ~ 1 =
e/ , e — — “L/ * ‘

o - pt-ag wab-tqgv_— & - mo- 8 - ye - v (4 T - pe - -

pov T B a- - - oy  d-y-a d - yah-ley - T
S —" = S ——
B} e R 1 'r\l F\L 1 S iy
% —— g
\ 4 \ o ) ’
(5) xat 6 Yo - pog THY ay - té - Aoy (6) w - ot - xdg mav - q -

aw

(1) Read 0c-0- with T and C, not -o- (2) Read Bc-0-70- with

=
T and C, not 9s-; D is confused. || At mpoooye- the Xeron Klasma
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is written above the neumes but in C it has its usual place, thus:

.
@

~- ye- (3) Read with T tou-TN, not tow-; D has confused two
versions, the other being rightly given in G: T'ocU:rE; 4 (4) C has
a e

a dot after &ylwv. (6) No dot before this line in our MSS. || The
neumes are carelessly placed in D, but the order is clear in C.

(7) Read -JE‘I’S with T and C, not -ueT; In both these MSS the neumes

Y
are right, although the signatures are confused. (8) Read ex-Po-

with T and G, not \-505: . D repeated the end of line 7 by mistake.
(10)-(11) The punctuation of the Menaeum agrees with G.

HYMN 68.
D f.63b; T f.6gb; C £.86b; Men. p.214; Dox. p. 219.
Mode IV. 5= From g. Finalis g.

A . A= ~ 1 >}\

[\ L i A
] — 1N A, 1 - I T N LY JR—
@' '\l ) K
) :

A
(1) Aed-te mhv-teg of Na - of (2) wy pé-vqy & - ph-pn-Tov Ey -

n Y >._-— L I\ A N
K — 1N Y W W .Y AW}
e e e S St S e e e e 7 S i
- s L) 1  S— | 1
. N I i i
~- \ ) " .
ECURN VORI - 6w - pey (8) Ty Ex T@Y mpo- @r - TdY ——
¥
S a1 .
s 1 1 J i
‘ Il IS
d T 7 - A '
po-xn - pu - ydei - oav (4) xal & va- @ mpoc-e - ve - y¥el - sav
p M- po- X !
>
ﬂ MY " | = v P ] L
V4 Iy | N Y T - £ I 1. Y 1 1 N 1
1 I 17 i 1L )74 i 3
o =
(5) vy mpd al - & - - vov mpo-o - pu-odel - cay py- T - pa

6) xal &m’ ¢ - cxai-rwv tdv  xpd - vov (7) dv- a- Ber-ydei-cov Be-o -

117

cov ma - pd - oyou 4 - piv (10) xal 0 pé-ye £ - Re-og.

(1) C punctuates after this line.  (4) fin. The order in C is:

\-:: = e ;5: >
-EV - & - Xé;t-; read therefore -&v - €-¥0e - in D, where the signs are
crowded pell-mell.  (6) G has a dot before and after this line.
(6)-(7) Middle cadences on a and on f are fairly common in this

Mode. (9) No MS punctuates after this line. (9)-(10) The rea-
dings in T and D differ slightly. C: moa-pa-oyou n-uv; T: mo-
d-g g g g2

- o s >en >
> > W = e e Ay Bead D S 2 - e

-pa-oxou n-upw kot 1o (10) Both T and G end: ¢ - Ae-os
d-ef d efg-af d f-gag-g

HYMN 6g.
D f.63b; T f 70; C £ 87; Men. p. 214.
Mode I. Plagal. m\. o From d. Finalis d.

Intonation in C:

Leo Maguister

> dim.
2. 1 IR
'“L/ —
Ao - ey

B i W | )

1 AN N

I 1)

&
i~ \ \ I3
(8) Z4) - pe - pov Yop e W mpo w6 - xou Tap -
0= N > > >
-4 N Y N 1 A I LN B N I ) T
1] ll‘ IAY A I 11 ],l Iy I\' LY e |

§¢-vog ) xal pe-wa t6-xov map-$¢ - vog pel- va - co



nd

(12) Ed - ppau -

Ly

L)

avg
2

npOG - M- vey-xav B¢ - 15) wg TpL- & - %t - fou - cav

oa - te (19) xal  otei - pat ovy- yo - peb-oa - te (20) § - m
O A
- K =5 T "ll\ I  B—
— N 1 1 -
1
g? L ',‘ IR IRII ‘l\ |\n 'l\ :\‘ AY
) / 13 -~ \ ) -~
- - - - o0 - pa - V@Y a - 6. -
M Ve w Eev Py Ty p B
™
! | I i
T K T [N N 1 1
| A} IAY I\l [K" IAY | — Kl'\ 1 'R‘ : ||
‘ Vi N « ~ ; /
Aet - av  (21) 4 mpo - 0 - pu - odel - s&a WAVt - 4 - vas - o
A N dim. A v
P4 I [ I J— | — [N 1 ) ]
7 1] 1 }\) ‘k\ } I }\ r‘ [ 1 | 1N h = ][ II
’ \\"/. \\/. > o~
(22) Yol - pe - te heo = ot xal a - - yakh - A - & - o¥e.

(2) fin, T: —E}a-c;hl—;-s. Probable division in D: —EO:-;‘;I-OS. The
- d- d

same difference is seen in lines 5, 16 and 1. (3) Order in D:

- @ e e W mwa e

= > Do B Rl ;- 3 R A S ) .
-pov Yop 3 Toyap (3)-(4)
' ' c"bag a

ES 25 e

° -
D has shifted the neumes most awkwardly; read: Top-Oe-vos ko pe-Te

- - R
A ba)/’a—-—qmnm.y@“

> > w Bk
To-kov; T: ko (4)-(5) T: moap-Be-vos per-ver- oo oy V-G KU-pL-0U
ae fededcdefgga ef
D agrees in line 5 with the neumes given by T so far, but crowds
them together. Men.: &v T¢ Noady, which does not suit the music,



T

120
;wu
(8) Read yn-%o-, badly written in D but clear in T. (9) T is
f.' - L -n
¢ ST .=. = . =
much clearer than D and reads: ny-y1 - - xev 1 mwWpo-ora-o1-
g- ef fe dec ef a g bc
) -~ D
2 s mem o & VT 2 ~
- a Toov OA1-Po - pe - vov ; we should therefore read in

abag ef ga e fe d- efecd

AP e - > #~ >
D ny-, not ny-, and cwtn-p1-o , where the neumes are crow-
bc' ag a' g

= E=
ded. || owtnpia] Men.: TmpooBokia.  (10)-(11) T: va-w and ws
c d-ef f
E R \'_:. : -/- ’/ ’.. ; : 6
a-yt-a a-¢i-; D has again crowded the neumes: -yi-«
d fe d-efe d e d-ef
o-@1- (12) post med. Here we follow T which reads: 1-cw-a-
e d ¢ e f

— — @ —

K:EJlu o 'rrp’o--l’ra--r&p B&p. A middle cadence on fis normal in this
a g ag f £ (=1 '

mode and the following passage is satisfactory, if read from f. Thus
the phrase e ff: over "Awa (l. 13) is at the usual pitch. D has

— G e @ e

1 - w-o-xep kA, and marks no cadence. This would transpose
a aa c

lines 13, 14 and 15 two notes higher until the next divergence, where
; >~ G: b

we find T: -e-Ti-30u- and D: -&-T1-30U- (L. 15), which brings the
de ¢ - ff ¢

two MSS again into line. We may suppose that D only noticed his

mistake in line 15 and took heroic measures to regain the proper

course. The reading of T is by far the better. (17) T: b et p_es

g ggfe f
I Read cruy-)‘(a- with T, not -i&- with D. (18) T: wap-‘é;.—;c;
\e ’ - e ’ € C
(19) T: oter-pon  (20) T: n-uTv v ou- (22) T, though equi-
gf e e c e
valent to D, is clearer: )?&1-‘;-’%; Aceot = ka

g-f- e def c ef

HYMN 7o. 121

D f.64; T f70b; C £87b; A£65b; Men. p. 215.
Mode II. Plagal. wA.p From e. Finalis e.

As this is 2 complicated and rather important hymn, we are giving the version
of A, with the neumes in full, marking all the differences in D immediately
below. We further discuss the chief readings of T and C, the second hand of A
and a much later third hand, which added some Subsidiary signs. The medial
signatures in A are given as they stand, but seem to belong to the second hand.
— The composer of this hymn, Sergius, is not the author of the deathist, but is
called Hagiopolites arid was a monk, who lived in the reign of Theophilus
(gth century). Several other sacred poems are ascribed to him.

¢ Sergius
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b= Cad
.= -~ awm
‘A‘° @t B~ e @ @ \“ £ ::‘ . 2 2w sama @ = > = P
/B A v A =
il  — 3 I 1 | I— | I B —— T 3 L B i
(G a e g as e
B xa7- - & 1 P R— v
b e T \ , ~
7" VU - xOg GUV- 0 - X0 - Aov - %’r') - GO - TE (16) ™y pm -t - pa tob Be -
i D. Ao A= PR o e SR
§ A A A > >
{ — — — N |
4l [ [ | — T N Iy i
P H 1 I IR} [N 1N I
v Ca W —
@ \ !
- Aov - -ca - Te Y PN - TE
A Man. I1 T e (=tfed)
@& =3
— - e
“‘L\: — :_-) > o un ; > > G G R, v 'o“ we L B oD = @.s e
ﬂ ' o dim o i IS i !
A X 1 1 [l 11
D 4 N Y i | | — 1 I 1 1 | ] |° I
I ] I ] I i LY N i} | — [ 1
:@j__ = C 1 a8 n e {Zﬁjﬁﬁf_
@ ~’ ) .o - }/r
0d ¢ - oo - pé-vy(IT)xarcig xa - pds —— o0 x6-ocpov
<=
D:== = S S == me \Tn
[0} f‘.'l\ J L = X 'LI\ A
é’ i' gﬁ ) Tk i f"'“'“‘ﬂl
= 1
Py] =] .
4 ~ .
ol e - VO - pe- VMY xal Tijg yo-
= N& @ L=5
A. S :,- ES : ;' > > el o > » W =3 o -
n 1 . A nl e L >‘ i ; .k ';\
T | ) 1N AN Y L 1
' - R | }\} (-] I I} I l/‘ I l[_d|\' z\l l' d” ‘:)
5 7 L & &
6 - o ~ N 5 ~ 9 \ /7
Ty mpd - ke -voy (18) & - mav-veg olv yap-po-vi-xdg (19) w6 yai-
0 :
V4N
[ fan Y
A
e
- -
A zv . o= o= -
ES > = R = O @ @ Z > @ »> A
) \ L == > = \ ]
H_"—'; 0 N} 1T 1T 1’4 14 1N} 1 T 1 I -
g @ ~ Y ¥y v ' 4 4 b Y
A o ‘W -
pe ooy Td dy-7é -Ao éx-Bo- 1 -ow- pev (20)th e - ya- pt - Tw
[ 1 1
(read:); |,
D. wa E=" an » W -
C N B~ —— A
/) ) I\ ]
P —y IAY I |. T
= =
iﬁjﬂ = 2 o a _—voa
4 - - - -
pe  odv -ye - xe - Yo pt T

Below we mark the differences from A; small differences between
T and C are disregarded. "

(1) omi-: T, C = D. || C has a dot after otipn. || -Bov-: T, C = A
(2) T,C =D, also in line § at Ged- but at kod they agree with A.

Again at -otékov théy agree with D. | A Man. II: -po which is

wrong. (4) T, C: 11"5-(;0:;—)?) - (8) Our corrected reading of D
g e fe

agrees with these MSS. Over -pev the late hand of A adds the Thes-

kai-apothes §-§. (6) -AeyBeicov: T, C = D; A Man. II: -Ser-oov ex

a g a
(7) 70U Mavr-: T, C=D. || C: ~tos (8) o-Acwv ve-a-yves. The
d- a- (ef g a-)

signature is conventional. The syllables, which are stylised, are doubt-
less those proper to Mode II, which uses this signature to indicate

P
e @S B> W P

% Pt B> v = @ m s = = =~ > =
the note a. (9) C: wop - - - - - Be - - - « - - vOL ———n;

a- bc ba b-g- b a gf g- e fg fg-,
A Man. IIT has the Thes-kai-apothes over -vor. (10) The neumes

in G =D, but C has mpomopeuovran. | A Man. II: -5\7-03&1, wrong.

2 % & g (= probably omit) = =_
(13) T:pn-1e - - - < - - . o pes . A Man. III has
g-ag ab a f ed-
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the Synagma here: =3, and, at the end, the Thema Haploun: -v.

o w D

G agrees with the corrected version of D but ends thus: -:p’;g/ -

e- e d-
(14) C and T Man. I wrongly have Au- but T has added = at the
top of the page. (15) The interval-signs agree with D. (C omits
Klasma - over -Aov-). (16)-(17) C omits Apoderma -~ over (Be-)ol

. = s = > \—= §
and goes on: -pe-vny koa TNg X*- |l At the end of line 17 G has
g f e d f ed

the same signature as in line 8. I A Man. III has the Enarxis: £,

at the beginning of line 16. (19) C: read Gy -ye-Aw, not A (20)
ga b g
xexopt-: C agrees with the corrected version of D. || -twpévy: G = A.

wm
» 2 \e >

(21)-(22) C: ou - o v-mep = A Man. IL.

g f e ef d
From this comparison it appears that A is better than the other
MSS. The differences, apart from small mistakes, are unimportant
and do not suggest a double archetype but only local variations, in
the use of which we cannot say of any pair of MSS that they are
nearer to each other than to the remainder of the group.

HYMN 71. ‘
D f 64b; T £ 71; C £.88; Men. p. 213; Dox. p. 215.
Mode IV. Plagal. mA. 8" From g. Finalis g.

MY A 4 A ! A A Ll s >A

jps-o

7 |74 174
[ — 7

va (8) map-e - Yé-vou &y vo - @ Ku- pt - ov (4) ©ob @& - vo- Tpa -

.‘ ’ 1
Ty mav-d - po - pov (7) tpo- @y xo - pl - fwv oot

oxn - vd - ocav (10) Av-o0 — o- omi-Ae & - ::6-)\0\'-

- 14 .
pé - v (12) My - wp Oc- of (18)od-Ce w6 yé - vog ¥ - p@v.

2N GBS e DT e s
2 : z v\gJu | In D read: -va with C; D is faint. (4) D
»ﬂ, —_— : Tt ’.‘ > an ‘/‘ E-Rad ; :’ ;’ >>

seems to read: -von €15 TX a-Yyl-& TV O-Yi-wv where -y1-wv
is a better division. This reading is supported by C and T with

e Z= =
trifling variations. (5) G: -oue-vn is a better division. || Neither MS

-
& B> owm

marks the end of this line. (6) C: oe Tnv || The signature in C at

. g. ef
the end of this line is wrong, as often. (8)-(9) Read: -t —(: o?;n -
:;.E’ > oW ; = > < T %
: > > - > L e B S > >
ooV  O-pPWV-TX TO TVEV - - pax To o-yi-ov. At }: Elaphron,
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clear in C. At *: D has erroneously =, corrected into —~. (9) C:

o~ pﬁv Tt || D reads: 01(; Vo5 - oo oav, so C. We read b-natural to-

be e'f d o

wards the end of this line because of a cadence in Mode I. (10) After
£ N - .

&6 T gives cg_; C: (dio) n - T T &- I At the end of the line
e’ : (c'b' c'-d ¢€) ¢

C has [5 (=g) and T wA. 8. Both these MSS are therefore right and
outweigh D who possibly used a source that had misread £ as <,
which he turned into the more easily written <. The obscurities
in this hymn show clearly the need of a trustworthy basis (such as G
fortunately supplies) before we begin to criticise the doubtful passages.

<
c—c.‘/’hu’

(11) D: n EV OU-PO-VG KO €= Trl y'qs (12) (8e-)ou: the note has
S ex
vanished in D, read Oligon with C.  (13) Read: ow-3t.

HYMN 72.

D f.65; T £71b; C£88b; Men. p.211. . .
Mode IV. Plagal. (See below for the Intonation). From a. Finalis g.

o T r ,
a -l - @y & - ydk-hov-tar (14) 6 - mo- e - E& - - pe -va
0 dim. -.ace. A = /3
:@Fﬁ:ﬁijl:izjj:ﬂ"#—"f 7 — i

=
ﬂ | S f i A Al [\ I — |
7 I T 1 T Y N : IAY | — I 1N 1
* s ——
5 I 174
D) Yy ¥V 7 = | 7
N ¢ ~ ~ ) ~ ,
wat v - pele gak-pe - xdg €x - fo - @ - KEV GO

\
I L ! Il N L \ I e I
N IAY 1 hY Ja) Fe—
y ‘I\, F; I :\l 1 ) 1 ]C | - IAY 1 ] 1 ‘} } d‘l “’}1‘ ﬁ
U T ! € - y/ -
vo-@ (4) & / ta mE - pa-ta on-pe - pov (5) & - op-7a
1 '
>
0 ﬂ} A—h M \ = ——.
1 [

a\./' h ] = 7 v'ly

—
tov-to (6) B0 - Eo-Ao - yob-of oe mav -6 - pm-te (1) H yap
il V. \
— e
d. 2 1 H1 ; y }/ II’ l'lv IA,J 1 1
npo b - %ov Tap - 94 - - vog (8) xal pe-Ttd TO- X0V pet - Vo - oa

(1) We take the signature and the first three signs from C, thus:

,:‘_‘_,: S wm =
& o 8a-; T Man. It 7. & = =~_; T Man. II: wA.
gaae f g

8 = _=.. As these three signs are illegible in D, we cannot tell

TA.

-
@ =

whether the signature is right or wrong; it reads thus: mA. <;E)t’)7;-;

gga g
From the fourth sign D and C agree to the end of line 1. (2) C:

aw
>~ c_d

-pgv ™mv a- | D omlts stop after this line; C has it and [’3’=g.
e'f" d d
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g
aw aw P
2w Dew

(3) C:-o-8ovoou (4) v ] Diwv o | C: me-pa- (5)fin. C
bc' a bc gf- ef
punctuates as does Men. || The cadence in Mode I induces us to read

b-natural and also in lines 11 and 15. (6) C: —y-gu-c; oe Tav-
d d ¢ b

(7)-(8)-(9)-(10) Men.: v y&p . .. Mapbévov . . . peivaoav &pbopov,
M#iTep . . . &v 6 Nag elogpxoutvny. Our two MSS agree (except for
agbopos in C); we must understand &oTi with & 1§ No@. In Men.
the accusatives are governed by &moAaPdv, but the vocative Mfjtep

most awkwardly breaks the construction. (7)-(8) C: V0§ KaXl (8) C:
—_— - b a
s '&-5&:-p6g 5§~ 7. The signature, as often, looks forward to d’,
a c¢- b- c- _
the next note. The = over -oa is very faint in D.  (9) Read in D:

aw @ \(»~e an ==
= @t B 2 === I

-):ozl 'r?]g, so C. (10)-(11) C: c;q-ue-pov v Tw va-w o. We
g ga a fe d ef g- g

seldom find a whole versicle unlike in D and C. T: ;T’]-Je-pzlv.

y o« a g 2

(11) fin. G: 8~ = d' looks forward to next note. (12) og] D: oo

. . - = A B B D D ;: X - vn“/" >
(13) C is right: kou Tot Q-y1-& TV a-Yy1-WV; T: ko1 Ta o-yt-
= d ¢ edc b aba g- bc'

E > > 2> . . .
Teov o -yl -wv; D is wrong, the easiest change is to read (where

there are signs of erasure) ;-)71 -~ v or else read ayl-;t for -o fol-
lowing C.  (14) The division of the notes is clear in C.  (15) Read

-r;o- for -:So- with G, the rest of the phrase agreeing. (16) D: n-l-.l-E-l‘S,
“carelessly written Kentema. || pouxéds] Men.: &v ¢pdais.  (16) fin.

Signature [,3, is wrong in C.  (17) After this line a dot in C. (18)
s = -5 = \=. T
Read:\ee‘- - ov; C: \ee - -ov=TMan. I, T Man, IT: 6¢ - ov;
_ bg a-

@

Men.: Oedv fuév. (19) T Man, I: To Il?—)-f-cx e - s; C: -ﬁ-uﬁl o
e 2 T s d g a c-b a d d

pe-yax e- = T Man. IL
¢ b c-b

131
November 24.
Saint Peter of Alexandria.
HYMN 73.
D £ 65b; ',1: f.71b; C £ 8g; A f 66; Men. p. 246.
Mode IV. & From c. Finalis g.
Anaioliys
D
€an = = . \
@ || B e = > 4 - - B > L @ =
I AT = A
% n == iy i (8] H— Y v T T T
v ‘\/. : /) |). 1N I). “J -‘JR-] .’:,:,‘ -‘IKJ\ l—]
(1) Xet- pt Be-05  ypr-odelg elg © - e-pé - o  (2) tob wo- pu -
-~
:- L= = & > > o 2 » ey e c: \:’.v £ L=
O 1 I L L >P-"-| I \ 'y A
) ——F—1— e S S ——
g — ) ~ g ey
gol - ou ocuv-m - w -pe  (3) xatl ¥p - yog cop-pé-to - ye  (4) wa
0 R/ N L =

T n
z r 7 7
o p— 2 -
~—

ho-yt - xa  mpb - Ba- ta (B)rolg b - ay - ye- A - xolg &t - € - $pe-

—_—
i >

- BN —
B~ - -~ » > — — 3

pov & - 1€ - Ae- ocag (I1) tod Aa-ob npo - Y- & -
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November 25.
= - ; ,v Saint Catharine.
J i =o-s
(12) xai Xpt- ot@  ovp - pop - god - pe - vog (18) npé-oBev-¢ & - mip HYMN 74.
D f. 65b; ’:1“ f.72; G f.8g; A f 66b; Men. p. 261; Dox. p. 226.
Mode II. B From g. Finalis e.
Anatolius

’f;’ (1) Xap po-w—xm; 17:, moav-m - 16 - pet (2) wig de - o - ob- gov

3y ==

(1) Signature and first phrase D = C. A 887 (no pages): & xei-pi.

£
na e

T: 57 xa - pl 8¢ - ou. This proves that Mode IV may begin from c.

(2 )Read pu—(pou - with the other three MSS for - q>ou- inD. (3) Read

; ouu- with the same for oup- in D. (5) fin. T has signature of the
| = \g

| : - ' \ ’ — ’ ~

| Grave Mode with confirmatory Ison. (6) A: =-vos 1'1'0\-' C: -vog No - pdp - to - pes (4) xal tad - Ty woig—— m - al - vorg Bldg dv -
e o ¢ agf b
TTOI-UNY (7) Men., T and Athen. 887 have a stop after this

a - \= -

==
> 22 L < DAWR

line. (8) The order (clearer in A) is: o - & - - ws av- (10) A:

\e ,,_., — —_
SPo-uov € - Te - ; T=D; C: Spo -pov €~ Te - Ae-0CS ’[—,} (wrong sig-
aaafgf a ga [ gff e f

nature). (11) D evidently corrected something over mpo- and ad-
ded one = as an afterthought over -pe-; A and T differ slightly; T

e \~ - e\~

T?g?o 6u o- uz \’zgs (1<ou Lr1); A: ?fr’ba 36\;‘ o - u?s vos, which is a
g g gedc f g ef ga fe d-

more normal phrase. | Men. has no stop after line 10, nor has D,
G \»ow

but the other three MSS have it. (13) A: v -ep; T

= a0 = g— a fe d

=g U -

g £ e av-

- mhe - @v (10) xat tob-tovg mpog mi -  omy Fei - ov e -

a-yo- ) - oa - sa_ (1) Xal - - - - polg —
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Y

-

d T |«

Y

(=3

oL - ) - Tod

(1) A: -yu-~

Init. Anon. in Men., name in A.

(1) fin. No dot

in our three MSS. (3) A: ~UEv with confirma-

(4)-(5) A agrees (but is clearer) as far as émadi-, thus:

135
!!n an - -
= = S T = a e & saasa . = =

Kol TOU =-TNV  TOI§ &7 - on,« and goes on: -vois wg o - Be- 0’! A Man.
fedg-chb ¢’

IT or IIT has over avBeoi: .o « <. The effect of the Nenano is

probably a-flat over kora- but a-natural at the end of the line. The

variants in A are by several hands, the latest belonging perhaps to

the XVII cent. This seems to have added the modulation- -signs and

mmn

the Great Subsidiaries. (5) A Man. II: —xyoo-uev (6) fin. A: -=Tn

) . g-ab a e
(signature as in 3 fin.), Ison missing from D. (7) A: The Sub-
sidiary’ Thes-kai-apothes -8- over -pwv correctly marks the figure
and seems to have been added by the latest hand. (8) A Man. III:

-ut- added (Phthora of Mode IIT). This is a warmng to keep in the

diatonic genus. || Read e-Aey- with A, G, T, not g~ with D. || fin.
A [3 =g. C has both the Phthora and the signature the same, but

™
>

no Phthora in line 4. (9) T, C, A: -as- and -TIT;\E-, otherwise as in D.
b g f

(10)-(11) We print A as far as 7 76 where D is resumed. | D has a

- Homoeon at the end of line 10, sign of repetition or imitation. (10)

\ :_( > ; ? < > an =
The texts agree as far as ’rrpog A has: m-oTwv fet-av yep-o- yoo
e > “‘ o \® = an
» > > N\ 2 - y Do DaBs = ~ %> > ‘\ -

-yn-oa-oa; C: m-omv Be-ov XEP - - yw-yn-oa-o0x TA, P’
g-a a bc g ef g
"X~ (?), signature seemingly wrong. This shows that D should be
—
corrected to mi- when it will be found to agree with C. (11) A:
s Man. II

'}s\-y,su;:zza Ea‘\u’s-:a::>:»
Xat- = - - e~pog ;Ciyxoa- - - - - - pog ; D
S L. E — am g- f e f ed-
Xou - - - = pois | We now resume the text of D. || A:
b a gfg-(?) efd

7o GG-ua | A Man. IT: -Tho-is [3a- (12) A: .‘ﬁ'.” (13) fin.
gga a g d ¢ b a

Faint dot in C only. (14) D, C: orvn?\orros; Men.: dvéhwTos; A:



120 2 aE. L 3t oiv.-
akhovnTos. (15) A:yor - - - - - - - -pe (*: Man, IIT;
g- fga b agf g- ef d = .

t: read same in D). | fin. The order, which is clear in A, is: po -

*
< & = u D
&= > % » I D

- <V - - (*: Man. III adds Thematismus Eso). (16) A is

right: GTJ-T-/&;-E’I-;, which should be read in D where the Ison was
repeated by mistake and an Apostrophus left out. G agrees with A. ||

A Man. T1: 7v ~ (17) The order is: -vi - - oU; At =v1 = - ou
b a a- ¢ gf

K& - Il Interrupted cadence at the end of this line. (18) A: :q>- s A

ef o .« - f

Man. II: Zcp- falso. || The order is: ot U-; A: St - (18)-(19) D
— - ?, 2 . @= ; ?0 > . f' d‘

Man. I1: -8o1 cou Tns  (19) A: Tns er-m-3os || fin. D, C: exmeoco-
a a a a c gf ef

pev; A, Men.: -coipev.

As A is an excellent manuscript, we have recorded even small
variations from D. The result shows that, although much trouble is
caused by D’s mistakes and misplaced signs, yet the actual difference
in the musical versions is of very little account. Still less ground is
there for assuming a separate origin for the three manuscripts under
review. In spite of the length of this hymn, there is no deviation
from the strict modal character, the only variety being furnished by
the interrupted cadences in lines 4, 10, and 17 and the half-closes
on a and g. The florid passages conform to familiar types. The
Homoeon before line 11 probably equates the two yaipois phrases,
the imitation, as often, being free.

HYMN 75.

Df66; T i: 72b; G£.89b (see also below) ; Men. p. 262; Dox. p. 232.
Mode II. p From g. Finalis e.

Babylas
0 4 ] =, [\ I\ B v >
1 S IAY IAY 1 1 1 T
. T 1 1 1T = 174 T 1 1 1 0
J = =7 [ = = =
1) Bl- - ov & - b-hov 2£- m -oun-pé - vy 2) 87 - - pa

0 = A dim. ~ace.
= 1 = ~ -

O 7 & —e —® /

(4) dv - $n - go-pod - sa Tt O of Ty Nap-mpo - Ty - To
4} MY M U G L n A '
A L N Y 1 N LY . Y Y 1 [ IAY IAY
T N J AY -‘L ’l p P .d’l ’il} ! l [

7 T 1 iﬂr‘

TaL - 6Ag (8) =zac cp)\n-vé - @oug é“”i - oetg To - AO - a - Fhe.

(3) This is the only place in the November Proper Hymns where
all our MSS are almost certainly wrong: from -moto- to the end of
the line all agree and several mark a cadence on g (E) The error is
either at the beginning or end of éotns. We have collated the passage

in several MSS, as follows. A (f. 67) and Athen. 8g2: € - - - -

d-c¢ de f
;‘ ; :/ :a : :‘i_ > & LN S

- - - omng Tpo-; Athen. 887, Athen. 888: ¢ - - - - -

e'd'c d- ¢’ ba- ¢ ¢ de d¢c

- 2 = = ST . > -

- oty (A, o) Tpo-; C: e-=A) - omns Tpo-; T: € -

d’ b- c¢"ba-

e 3" ¥R =

- - - - - oms Tpo-; Vatopedi 1492 (see note on Hymn 56)

d bc' a
Z 2 N~ T 2a & ST 5 T saR .=
f. 50b: karo-Aa-Pov-car £ - - - - - - - oTng TPO-,

¢ b-bc'a d-c ¢ de fe~dc d- b gaf
which shows a confusion between the reading of T and G (the =~
over -otns should probably be omitted); D is alone in reading:
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=
u ‘g

-O'—rns - What has happened? If we assume that the mistake was
¢’ b-

after Eotns we reach the incredible view that D had a separate
archetype that justiﬁed what is, to all appearance, merely a frequent
mannerism. So it is much simpler to seek the error before this phrase
In the Early Byzantine notation the scribe after the ending bc'a
could make a fresh start from the lower Finalis; and, if he wrote =,
this could perfectly well mean either a third above e or a fourth
above d, whichever he chose to consider as the basic-note, the sug-
gestion of Mode I being sufficiently strong. So if the author of the
archetype in the Round Notation copied the signs as they stood, the
mistake is explained (and this is a known species of error; a similar
case is found in the Morning Hymns of Leo, B. S. 4. 30, 1928-30,
p-96) and the separation of D from the other MSS is averted. We
therefore transpose the phrase a fifth lower but emend none of the
interval signs, thus: A etc.: ¢ - - - = - 0omns Tpo-, and this
’ g-fgabagfg-fed-
ipso facto brings D into line. A similar phrase has occurred in the

X
>

hymn ofjpepov & o—riqm (21st Nov., No. 70 abov;e), line 13: un-Te -

- e ’ g-
TLTUTL YT & pss (Mode IT Plagal), and we know that many
ga b a gf g f ed

familiar phrases cling to certain notes, whatever be the mode. (3) fin.
D, Athen. 887: copn; Men., A, G: oepvri.  (5) D seems to read:

- l S e ey DA =
-ov cGe- Athen. 887: Ko To Gsl - ov ofe-; C: xou To fe1- wrh. = A,
dc d a ef g-a c d a

(6) D seems to agree with C, which has cléarly: Soy :& Tru- p'&’v-;sa‘
orr-; Athen. 887: VOU KO- (7)-(8) C agrees, note for note, with
- fe d

D but has e-mau- and works out right; we restore the Ison in D,

\= =

which A also has. (8) Athen. 887 pn-csts 6 - AV - o - 67\8 the usual
cadence. a bgagfe e

Nothing seems to be known about the life or date of Babylas.
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November 27.
Saint James of Persia.
HYMN 76.
D .66 b; Tf72b C f go; Men. p. 283.
Mode I1. [3“ From b. Finalis e.
Studites
= > >
e e T o o e R CL RS
o T ~ = = i
(1) Kap-te -pidv & d - -ocer (2) pdp-tg T - d -  xw-Be (8) 70
_ A i A
e o e o e e e e e
@ k= 7 = ~ \ '\ \
ob - pa cov TAp- & - - Bw- - xag O - & Xpt - otov  Tov
A

Xel - pag xal py -

> oy T i I\
T > N ) - A
ﬁ |  ——— v 1 —A 1V Fﬁt g¥:::::1t#h£ —
o 1 ] |4 4 '/ 4 4 . , ~ 7 ‘—T‘ .
pot’)g________. (5) xat Bpa-xt -0 - VoG AL VY - - ROG  AAL TOVG

A =
P T

@ - ) —  —
¢ 1 ) Y JI :erj g i p P T
da - xwb-lovg (6) xal Te- hev - tai - ov ‘cnv xd - pay  oou (7) av- i -

nte - cat &y od- pa - voig

Ba- ov - Aet xot  Oe - (9) At- o a-%hoov-twy xpa- Tl - ote

e~ —



(10) p3) 8- a - A - mng Yo oxe - med - - wv (11) tob ow- 84 - var tag
A

= — Y ——& "

do - yae N - pdv (12) ex nd - ome BM’( - Bye wob ak - ho - Tpt - ov.

(1) Read -Sc:):z in D, clearer in C. (2) G has dots before and

= a:/
after this line; so Men. (3) The order (clcarer in C) is: mop - € -
::‘J o Dowm = \‘n = = = “a 2=
8w - ks &1 - o Xpi-0TOV tov Be-ov (4) Read: un-pous————,

-

so C, not -pgus. This is the figure Thematismus Eso. (5) Read

=
> e

kvn -pos with G, not —uas, the passages agreeing otherwise note for
note. (6) fin. Dot in C. (8) Codd.: ouuBaciteveov; Men.: -aw. |
Men.: ©ed mavtds; om. codd. (8)-(9) D has made a mistake in
line 8 by having [30( 017\51 where C has [30(-, and D has tried to cor-

rect this by substituting = 6Aou - for a- (C). As these progressions
in D would be entirely foreign to Mode II, we are bound to follow
C and emend accordingly. The cadence at the end of 1.8 has al-
ready occurred in line 3. (11) Read ow- with C ; D is illegible. ||

fin. C has a dot and signature é’ =g. (12) fin. D again is obscure;

\>u
> e

so we read with C: Tou oh-ho- TPl -0U.

HYMN 77.

Df.66b; T f 73; C f.gob; Men. p. 283.
Mode I. Plagal. TA. « From d. Finalis d.

0 ! > A
?l’ T & ll\ ;\ ] X . K L |\ T
[\ L L
N ) Il\ l‘\ AN 1 N AN I 1 'l AN N IAY N 1 N

1) E - Sav- pa-ctd -4y T - 4 - wxw - Be (2) &v waig Bo- 6d - volg

() = y v

no-catg  pa - xpo - v - pi -oag (8) vy yop Ba- xtb - - Rov xai

- ~ \ ’ )
@y Yet - pdv (4) xal Ppa-yt - 6 - vov éx - xo - méV-Twy cov
9 & >§\ > A >
1 Je——
1] l) A N N i 1 1 P\ - l“\ };\ L N 3 [N
n [ I} A ] IR IAY 1 AY
v-

(6) 6 - pol-wg wat mo - 3@V

xal xvy - pi - 3oy cov (6) pé-ypr py-

- an
& SDew = ‘ ;v

(2) C: Tra-oous po- KpO Gu- T: Tra-coug pox- fu- (4
d AB cd g fe gKPOU (%) Men.

punctuates before line 4 against both our MSS. || C: ko ‘3;(1-;1 o-

‘ :u

D > \: = :: e 5)/l />~ > ,; :—o a g g »a
VOOV &K =Ko -Trev=Tewv oou o~ 5 T': -0-vewv ek-ko-Trev- (Tewv cou = D);
f edc d- d- d bg fed e-

- e

. > @ @& =
read in D: xon Bpa-yx1 -bo -vew  (5)-(6) The incorrect signature in
a a a bc
(C (= a) is followed by a confirmatory red Ison over the next syllable:
)
@ = un e \>

-—/ > > %S @ > ~ > “;—m:::ct\:/

o- uot oos Kol O -8V Kot Kvn-pi-8wov oou PE=XPL N -pwWV € - KOP-TE-

pn-cocs TA. o (= d). We have followed C in our version up to &(xap-).
D', because of the illegible sign at the top of 6%, cannot be emended
with assurance. Wrong signatures in C are too common to disturb
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us; but it is startling to find that D has the Hypsele in the melody
(over &-) just where G has it in the signature. This would suggest
that C was using two originals, one much closer to D (as in the last
hymn) and containing medial signatures, the other as accurate or
more so, but with few or no medial signatures. | T marks A. o' after

N ‘ u -—‘

line 5. (7) Clear in T: Aot-Trov - ;{S G:s -vou cou D: -mov (8)

= == \39 e
~ AP >

)
Read in D: -pow O =€ =T~ uov not -pav; T -pow arr - -, which is

== e=w =
> wa = o

wrong; C: -pav o -€-Te- hov TA. o, right. (9) D and T are
ef gd £~ d- d

® \\>
Do S cJ\

wrong; read with C: [I::Tﬁ-'r\’)s (19) C: 'rrcxu-crn XpP1-0TOoV Be-.
a g d g fe

HYMN 78.
Df67,Tf73b Cfgob Men. p. 288.
Mode 1V. A 8" From a. Finalis g. George of Sicily

> : 7 \
¢ - - po-veg (3)&-3p‘/)-ca-re nd - My (4) B - vy xal S- ok -

@ = = f %
Yo @a- vév - Tog (7) xai mpog Ty d - A -98i & -nl - yvo-ov xad-

g’
i
T
Qi
Qi

© = 8n - - - cav-tog (8) 08 -toc ydp & ey -vé - Bac

- !
m: ’ — i
H H 5 ] = — ‘}‘d_b‘_ﬁ_;__
7 7 et @ &
e 14 |4 4 —— >

(10) v £ (r I ' ~
xat ey Th ap-po - pe - ho-To - pel - - ofa (11) todg v - pdy -voug
0 LA T .
— 1 N I IAY
g 1= ;
2 -g - - v /7 - \ ~ y - .
£ €0 - pov (12) xai @ - vo - §ev mpo-py - Sl - a  vev -
/) > I\ \ T v N>
N Y LY | Y Y TAY A } A H
e 'E# — e
d ¥ L — — 1 T ! ) T
\ VI ) \

’
b4 y
ta Té - - - pve-te (18) AN € - Yo Xpt- 6ty
J Ve | => i A P fr— | | =
* - 1 T ; : 1 ’: =Y .
(16) vo- n - <d¢ por v mdv-ta e - vo “
TE-vo - pe - vov (17)70 - $ev mpo-

J v N v A v v

d ’ ;I y IV] u ; 17 14 1 |74 ’V

7
[ |4 14 U
\
a

14
r
BAé - mov v péh-hov-cav o - Ay (18) & - ©od woig md -6t mpo -

A =

T
4 4

\ Y
wov (19) mpog & - xef - v € - omev-0e me -

xet - 2 -vou da - va

A v N 3 N . n A n

pa-cau (20) els My xal ad - Ae- €0 - pe -vog (21) ai - rel - o N - ply

T e ——m—
oo



(1) C has a dot after mioTéds which forms an ornamental phrase.
\= o ]

(3) C has a dot after wéAnv. (4) Read &t - oA - Aor- with T and

C, not «-:x;;\- with D. The MSS are otherwise in agreement. || At the

end of this line is a somewhat rare interrupted\cadcnce. (5) D reads

. = : i | fin. C: signature TA. «'.
dimly: o-oTpa- agreeing with T and C || E N
B @ BABE TS S e emw =

i B (= : E=Tri- - kob - 0 - 31y-
© (6) fin. C: signature B (=g). (7) C: ; T]l: )év;o o;\: eocf °-5n

= &

;-'/_n - Gow-Tos ; T=D except: o1V KoB-o- (7) fin. Signature in C:
c-bag g- g§ 2 g

Pt ;- R 2 @ E- Rl .
n - (8)-(9) T: TBas e tod - - Trrew Tous (wrong); C
¢ ¢ d ) abag f g a-b a fg
2z .\t T” I s oo TS
-80s & Tw mi-~mTew Tous  (9) T and C: -ous av - Eb p ]
gagf e gf g-a a ef ¢ becbag g

(10) Read with C ev T, not Te with D. This is a common mistake

e T S )
—to repeat a sign once too often. (11) T: - &~ pev-vel from which
- . cg a- a
we may read e = pls'u-\;gt in D whose text is utterly confused, per-
bc g a- a : .
haps from an attempt at combining two different readings. (12) T:

145

- == o
[T

-0y w?o-un - Bel - o || xou om. D, Men.; Men. has xod before Bo&
¢ d cabcbag

instead of before 7§} &vabev. || D has pwvvupevos for veupoUpevos: the

dots over pewv- are accidental : Oligon only, as in T. (14) fin. Read

~, the upward stroke is accidental. (15) Both MSS are wrong;

% -4 > >

T has: yp1-oTov

2 % L o =3

; D has: lemc'rov—;m; read: XEI=O'TOV

— (15)-(16) C: &R - xpr-orov =TT 5 =
P a b a ef g a ¢ ba- a be b-a

Ll > > > <

= =, = B . . N
MOl Tar TQW - T y€-vO - - pe-vov. This is right, but too far from D’s

g a2 d ¢ b c-b ag g-

° 3 ° =3 e o
text to help us in Correcting 1t.  (16) mov-Ta rather faint in D, clear

\=»
in T. (18) Men.: 7ois; D: ey I D: 8a-, Elaphron very faint; T:
B > = «@
8o - va - Tou  (19) T: e-er-vnu :; in D omit Ison over ¢-. | D:
¢’ bc'ba g- a bc a d

gomweude.  (20)-(21) Both T and D are wrong; we may correct D

@  aw
%

° ° 3 - = == ° °
thus (following T from this point) : -30-pe-vos ar-tei-. C is right:
Za — = -— > - S e

EI§ MV KA au-AL-z0-pe-vos, alternative: 1 1 €15 'ﬁ:z (21) T: 1’]-;:1

be" e d d a b a g (=c) d e

& == <
from which we read with C N -uw in D, not -y (22) T: 7«
B o \ e o

= = o = e Gt \”
- > N o R > =
P& TOU 0Te-90-80 - Tou  (23) Order is clearer in T €-Ae-o05
c¢“b a ¢ c¢bc¢-d ¢

(24) T: -Te-Nou-o1 'r;v Ev‘;]’- uﬁv oovu.
a d- g a c¢'b ag g
George of Sicily, Bishop of Syracuse, suffered martyrdom in 66q
(cf. Papadopoulos, ZupPolad, 147).
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November 28.

Saint Stephen the Younger.
HYMN 7g.
D f 67b; T deest; C f 91 b; Men. p. 2g0.
Mode I1. Plagal. wA. p From e. Finalis e. ' )
Studites
A = dim. = dim.

) nl > =
, e S —————
i t i\] | I l) I} | J) l [} 15
— ;
o ‘ - .
D) S

e Zté - o - ve (8) do-mep O pé - yas mpo - ¢n) -Tye Za -

€ - 80 - ow av-3p-xdg (8) xai O- mip tig el - x0 - vog Xpt - otod
> > A
f) [ \ s Y = v I L
- 1 1 N 1 AN N N T 1 1 I N JAY
D] | ~ - ~

f) AI"‘« | )\ = — o i A
4 1 1 1 IAY 1
@Ei#._sv_—.u‘._dﬁ,_q :
7 ‘ et \ ~ ~ \ ~
te - ph - ta -t (10)xal Be - opois xat @u- Ao - xaig

e ¢ o r v =
, N
ev-e- xap - té- py - oos (11) 6v - pb - pe - vog  xal o - med - pe - vog
" >
e —
=1 p—
xal A - 8o -G8 - pe - vog (12) xal WY x4 - pav ouv - T - Bo -
a > A A
A %‘ — x i —’_-u—i ln ] IAY | | ! : i J— ;\ T 1
S " il O 1 7 S
%{—# 8% - g —&—
. pa—
pe - vog (18) 1y ote - oo - vov % - & - & - S ma - pa Xp
f’) Il e A A 1 v
|,] i - !\, y 1. - I\;—_ | ] A
@ - . SN — 7
otod  tob Oe- of  (14) Ad-wov 1 - wd- qev - e (15) tode éx  mb-You
/N = e
=t—k o e e e e e
1A -
B R e i S — T i o ™ e )
— ——— =

ln' " A | > 1‘\ i A(& Q L \ A v " "
5 R —
L e e e L e e
o 7 " = =
var  éx  ma - $Gv xal met - pa- opdy (17) e s pek - Xov - ong xpl -
/- o W V- —
S e s - I B—F= o =t
T b= = Dt
ce - wg-— (18) xai  ow - ¥4 - var woc do - yag N o- o pdv.

This hymn, in spite of its length, keeps strictly to the conventional
pattern of the Mode, while the words make as little claim to ori-
ginality as does the tune. In several places a phrase in Mode I calls
for b- natural.

(8) Cod.: xpiorou; Men.: alrol. (10) D: Seopor ko PUACKAS.

- >
(15) Read oe-Pa- with G, not oe-; the tail of the Parakletike e
seems to have been confused with the Ison and led to its omission.

, - T
(17) G: xpr -fcs- I Codd.: kproeeos: Men.: O\iyews, which is weak.
a fe
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HYMN 8o. ew 7 2= . . :
N 8o € Ta--Tep . This shows us how to divide the neumes in D.
D £.68; T deest; C f. g2; Men. p. 290. ef g-a ¢ ba
< . - \ o - -
M I . " N = . 1 —_—\r e S er > ) _— A es D S > - »
ode IV. Plagal. mA. &' From g. Finalis g. (3) G: -oTou e>1-1<o-vos. Read in D: -oTou €1 - KO-VOS§, not -Ko-
G e d"bcga g d“a b ga g
'{1) To waw el - %8 - Vo - pf - - ag 4 - hé- By - Tov (4) C:avt-g- (5) Divide thusin D: -1rtn - - §as  Tou...mwpw - (= G).
' ' : b a g- ¢ bceb a
I'll\f\ =>‘|\'|J111‘\}\"|\|'-A —— K o2n e - = A = > = A& = =
e e  — (6)-(7) C: Gi-garrTou-Tov  (8) C: -pn-oCil-ovw Ke-KTN-UE-VOS TrPOS,
- ¥ — S s bca b g g b ag a ¢ b a
@8-o- e mx - e @) & - mep whe Xpu - ovod . el - which shows more regard to the accentuation. (9) We require b-
natural as we enter the upper region of the Mode. | C: Tnv Tot-.
¢ b
November 3go.
Saint Andrew the Apostle.
HYMN 81.
. A - | D f.68; T £ 74; G f 92; Men. p. 309; Dox. p. 244.
7 E\L i = Mode I. «=~ From a. Finalis d
of - ) ’ Co St. Andrew of Jerusalem
~— I
(6) ok - A&  w® o6 IIveb-po -tog &l - get (7) tob-tov dm - é - - : " L N o) s n
! ! h—— Com . ——— —- — X i\ Y T

V4
i 1] Iy 15 T I I
= A Zec. » :@%_:_’#:.E'::é’:ﬁg_:ﬁﬁﬁ o= )
/- S i — :
] ) o - ; - = ’

pé - vog mpog  Be-6v (9) me - pi-ow-Ce  wpy  mol - pvv cov ) > > v v dim. |

(10) éE/ al- pé- ce -ov  ma - cdv (11) Iré-ga-ve mo - M - a - $e.
—
>a i . Pe
. @« o~ 5 = - A . voug mo -t (6) td dy- xt -6 § stav-pod v - EN -
(1) Division clear in C: tn-pn - - cas || C has a dot after this line ’ ° (6) =y iy = i - ompy w0 sto-pod aov oo
a ggfe f = 0 > A > 4
: - = —#H— — P,) i ) |'== T . . K ]i — nk) {‘,\ T
I D has an erasure after -Pn- but nothing is missing. (2) C: o-o1- — —

d a x6 - - oag (7)mpoc-q - ya - yév cou (7b) Av- o xal ow -$v-teg




atg ab - tod O -mep-d - ya- ¥ (9) T e My
i) ") = I\ 3 MY \ L "\ >
A——T—1 B —) 7 ] E
)l |
e =] = — e
M - pdy et - py) - vev- oy (10) xai o® - cov wae v - Yog M - pby
. & wmm W
. R S B> B B DD Bt R
Intonation in C: o va ve o ves (1) Read -tos with G, not
agf e da

~tos _ with D; T: —vos po- which is also right. | 8] D: ws. (2) T
ab a

and C mark mA. o after this line. (3) ooi] D: oe. (4) Read -

-

mo-, so C and T, not‘c;-; the dot is accidental in D. (4)-(5) T:

:: - @ . (read —) e hod \— —w
-oTOo-h0§ TA. &’ TOUS €V pu-; C: -oTo- 7\05 Tous ev Pu- Goo
ed-d (=d) d e f d- ed ¢ e f a

Of the three readings C is best; the Kylisma on e is not satisfactory

in this Mode. (5) fin. T: wo-Te; C=D. The Kylisma is good here,
as f is a normal half-close. (7)fin. T and C have T\ « (= d).

m W

(7b) Missing from Menaeum. | Read 81-0 ~ with C, which then
- e- fg

has: ko oc- esv Tes | Only C has a dot after cwBévres. (8) Read

g ga a d
in D: "n'pe-c;'ﬁag: (not -3[351 -), so T and C. || At the end of this line
D has omitted an ascending second, < or —, needed to finish the
Kylisma. This we restore from the other MSS. (9) Read 3w- 'I']/:l
= ab

with T and C, not - nv | et= pn- badly written in D, clear in C.

(10) Read oo - oov  with G, not 0 - oo with D; the passages

\2 we \~ »
» Bt > o > U R > ww > D Tl

agree otherwise. (9)-(10) T: &1 - pn-vev -cov Kot cw-00V . . . .. 1 - MWV,
gfgafe d- g f ef ed- d

HYMN 82. 1o

Df68b; T f 745 G f. 92 b; Men. p. 309; Dox. p. 245.
Mode 1. cx"’" From a. Finalis d.

"\ !
n A 5 l\ T

:@if:i_d'_j_ﬁ_d_.d:a ﬁ—-&?ﬁl——ﬁ%
D)

1) Y- pvij-ow ~pev of  m -ovotl (2) IIE- - tpouv wov  cly-yo-vov(3)Av- Bps—:—

: L ‘\/h & }_/. . , \_/. Vo
av 'roﬁ Xpt-ovod  po-8n - iy (4) o6 -wog yap Ty 9d - oo - cav
{) o AF\ | Iy > ) "y

e e e e e
] __M ¢| AV 1Y

~ " N’

(6) 8u- wtb-01g & - pev - vij-oag mo- Té 6) 1 - y8b-ac g - W -

[9) dim. N v dim. L

{7) vov 82 v ol- xov-pé - v;ﬁ___ 8) Th o owe- e - po

’ ~ ~ \ \ » b
sa - yp - veb-e wob otoaw-pod_—— (9) xal Ta £ - Yy &
() A v L Y > =
N I\ ] J— N AN K 1 ]
Tl | I A 4 1N | — 1] ) I 13 [ 1| InY I
1 nl K IAY I Il I I Il Il W)
> \I_/ S/
mha - - e ¢ - m-orpé- gt 1® Ba - mrl - opa - m
ﬂ e \ "\ | | A
y 4 == i L T I i — | .Y Ay
~ - : Eex ~
g ~ ’ b ~ \ )
(10) %ot Xpt - otd map-t - ovd - pe - vog (1) al - wel - war  wyy el-
M ™ .
fH > \ . | \ N >
IAY T I 1 N ] 1N N 1 ke
_H) | - 1 1) 1. [ IR I 1 T I}
o T (] 7 I 1 I I
@ &
: \_/. \J
/ Ty . . , y
pN - vy tais v -yolg %) - p@v (12) xat To pe-yo € - Ae- og

Y e e

(3) fin. T and G: -()?]-‘Tn‘\\) = (5) D faint: -5 € - pE:J -vn -; b-flat

ef ¢ : \e
is good here because of the feeling of Mode III PL. C: -psu-; T:
£ (read —e@) . o \Z o
St-kTU - © ois g-pev- (6) T and C: -30) ypn Toe ; D prob-
c g a a bg - d- ef ¢
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ably meant —gw» ;p% but forgot the Kentema. (8) Ao-peo faint
" e d-

in D, clear in C. | b-flat again, as we approach a cadence in Mode
III Plagal; but not in line 11 which is strictly in Mode I.  (9)

punctuates at mAdvns.  (11) D: QJ\T—, clearer in T. || Men. has eipf-
vnv 16 kdope (L 11:) kad Tads Wuyods Huddy TO péya EAeos, which will

not fit the music of our MSS. (12) D has Kai 2b’r‘:)“ca.relessly writ-
ten, clear in T and C.

HYMN 83.
D£68b; Tt 74b; CfLo3z; Men. p. 309; Dox. p. 246.

Mode 1. t’a,t/l From a. Finalis d.
‘ St. Andrew of Jerusalem

(1) To nbp wo vo- e - pov

. . \ 3 ’
(3)mz cplo-Tn-Cov a - pap-vi-as (4) &-Bov ha-Bdv &v xap-Bl - o

Wﬁqﬁ;ﬂ—wﬁ#@:

d - n6 - oto-hog Xpt-oted xat pa- Sy -Tig G)Kap. met pev  tale o -

ﬂ "y n \ .
ott-%oig o - %t - Gt Thv Ot - Ba - ydy (7) & <aig t@v - iy a -
7 A HA "\

) 1] ] I_I\ IAY HAY : E

~—

pw- Ti-otorg xap- B - g (8) phé-yer & md - Aw (9) tag ppu-ya - Vb -

detg @Y & - oe-Bdv po- Yovp-gi -ag (10) w0 mip_— yap ot  IIved -

n ” ‘ 4 ¥
po - wog (1) wov-ab-wpy € - ye

it
(18) 9 fn - ?\w - Sng yAdo-ca (14) § myp- M- vy gb-og 10 ob - pa
n | L vl A L A ==
V. 4 1 LY £ T IAY | — pr— 1
Gé ' 1) N IAY 15 Y N T | T i1 1 K 1
N z ] 1 l,l 1Y IAY
d \ " ’ \ \ \ 4 o \/ €
T yo- U - %0y (15) THY Vo- e - pay wxalt & - & - Aoy v - E -
0 => M A dim. > | | > ! v L
: - —s
\__/. N ~— "
3 - - Ex-7t0 yvd-owv— (16) aAN d——  pd - ot
A
_H__% n >1 A I [y => A L A_._
[ 15 L I8 13 IAY 15 ) — | [N I
1 ] B l,l T I,I i I IAY
d ——— 14
THY c'zp - pp - Ty (17) xat Be- o - pe‘: Tdvy od - pa - vl - @y
f) Y J— f‘l\ v => L "
- — N A — T AN T
I | Y N A AY 1 T 1 1T ) 1 IAY T T
LT 1y IAY L 1 4 1 I 1 1
o = o 1A}
~ G~ ~ ~—r”

(18) {7 xf -%ev - & xav-ao - ya - 689 - vat wag do - yag N - pdv.

(1) C has a dot after this line but not D nor Men. The balance
of the four short opening lines is strongly in favour of it. (3)-(4) C:

\ ™« e \:: e
2®» @ »

-pap - TL- 0§ &« T -ty Aa- ﬁoav Wrong signatures in C are very
fe d-d (=a) g- f edc d-
frequent and must never be weighed against the neumes, if the latter
work out right. T has mA. o > (=g) looking forward to the next
note. D seems to have reckoned the interval from d, as the Early
Byzantine neumes might have done, forgetting that he had stopped
on b (interrupted cadence). To go on from b would not only take
the melody out of compass but also destroy the evident likeness to C
in the following passage. A similar error of reckoning seems to have
been made in the hymn piov &ulov, No. 75, line 3. (5) Read amo-
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aTo-Aos in D (so C), obscure sign. (6) We read b-flat as we ap-
proach a cadence on f, Mode ITI Plagal, which is common in Mode I.

(7) We follow C: & Tols TGV & - é‘;oov; D Man. I: & Tals T

= f £ e

€~ Gvcov D Man. II: & Tous Ty e- Gvoov which is an attempted
cd £ f f e f a

correction. (8), (10) Dots after these lines in C, Men. agreeing.
Ed \“f\ :_:
(12) The order is: fou - - - - ; over -pa add an Apostrophus from
G (otherwise in agreement) and read: -po "%, C has the Nenano,
which neither D nor T has. This would give: -px I C has a
ft ep d

-
@/s:s

dot after 6alpa, not in Men. || T ends thus: kou  ¢o- Be-pov (13)
o= e-f ed-d d-e

D seems to have read: n mmn-. The Ison over -oa seems to be wrong.

T has the same mistake, but C gives us a key to the true reading:

s-

n -rrn-?\vco 38;]‘9‘ y?woc—ca o (14) The order is: :gs To Gw- || At the

cd g ef g ad

end of this line we again have a cadence in Mode III Plagal and T
—_

= wW

has the signature of that Mode. (15) Read: UTT - - B¢ - Eoc with

-
. e Dova s B e D e

G, not -fo- (18) Order: Tl - KE-TEU - £ KaT-oU- Y-
A few trifling differences in C have not been mentioned, but the
general agreement is clear throughout.

HYMN 84.
D f.69; T f. 74b; C f. 93b; Men. p. 310; Dox. p. 249.
Mode I1I. (See below). From a. Finalis f. Germanus

=t = e
(1) Tov ouv- ai - po-va IIé-vpov (2) xai Xpt-oted pa- 8§ - why

o1y

1
=
&

L
ot r
Ypo-nwv (8) év G- pvorg T - pr - ow - pev (6) Av-8pé-av  xov @ -

]
e? L
BLbL
A )
N | -
)
N |V

wre
&
N
S
e
( .E:}
>
QL.J

. v

T, - : - 4B

B~ - . (i =
i

potg map - € - - 3w - we (11) xal wodb-vtovs & - ca - 1 -vev - gev

f) Y [ A v

' h
k B — T 0 TN PR
W = | T I IVI 74 EIY F 1 1 - F | —
== i -
/

A— ey |
’
(12) Ad - w05 taig 1 - xe - ot - aig Xpt - oré

W la-@ ocov el - pn - vy (14) xal w pé-ya € - ke - og.

The Intonation in D is illegible. T has y™ - (=a); C (as in

Hymn 52): P ". The reader will be aware that the
a g fe f g a-

signatures of the Modes are highly conventional and have only been

made out-by the study of many examples. The last five notes of the

an

\c. s e :v
= L= o Bas?

Intonation in D agree with C. (3)-(4) T: -YPEV-TNY Kot &= AL - s -
- c’b c¢'- ¢ c'cdc"b

= @t

Twv; C in the main agrees with ' D. (6) fin. T has signature
a d

o e @

u (=c'). C has signature ig Tou before line 7 (=d’). This
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may refer to the next progression. (7) T: -n-oou 'ra B1- 80()/ Mot~

d efed ¢ d e o
(8) Read mov- with T. This brings D into line. || After line 8

T and C mark mA. o' (=a). (11) Read —'I‘:E),\.‘IS ‘e~ with T and G,

not =T§J§. The MSS agree otherwise. (13) oou was added over the
line in D and has caused much crowding. The neumes however are

-

\ =

right. T: Act-o GOU €l - Ef’] -vy.
d e de-dc- c-

HYMN 8s.
D f.69b; Tf75, C f. 93 b; Men. p. 307; Dox. p. 242.
Mode IV. 8= From g. Finalis g. Anatolius

oto- e (3) av-9%por-movg aa - ~ T'q‘-vatﬂ-z-:tg 4) xa - kd-p.u‘: 00

> ] > "L
s e
d o S ,
xn-po- - ypo-vog (B) ya - M@y do-mep dy - xt-otpoy (6) wijg eb -

£ > = " > .
T 1N l‘\ 1 = L4
Sob = wijic mhd-vqg (8) ta € - Sy & - - mov-ta

1567

A l I\ 1 i
AN K T 1Y i

L _ ___.i‘L__ﬂ__i_L 1 Ins H l 1Y =t

6 - né - gto - ke (10) tod %0 - pu - gai - ov 0 -

8 - - mpb- - - e (12) mpe-ofed-ov pw N - A - e b - nep

g%! j:“.l Eg!%

- p@y (13) w@y mi-oTet  woi  mo- "hu €0 - gm - pody - Ty nav

)

€ - g - pe (4w 4 - e - 6t - Ba-otoy pvi - pgy cou.

(1) fin., (2) fin. Dot in T. = (3) Neither MS seems to have placed
the notes correctly over the words. In D we should probably read:

e
a/ = .A @

oa-yn-veu-es (not =), as the Oligon is not usual after a descending

“ L= awn L
= N @

sign over the same syllable. T o -yn-veu-eis; G: ca-yn-v'éu-e-l-g.
= > —_ o

(4) T: 1<‘o<-7\/&- ..... - F;.I);‘ ;a the usual phrase. (7) T: Sou” =,
f a f-gagc e-f ed-

This formula and the Kylisma in D are unusual in the middle of a
versicle. || (8) T has ™A, ' at the end of this line, which seldom indicates
g or d'. Occasionally a signature looks forward to the next progression.
which is the a over -8pé- here (C, often faulty in the signatures,

agrees with T). ( 10) In D read Ko-pu- with T and C for -pu-; the
passages agree otherwise.  (10)-(11) Divide thus as usual (clear in

-
-6l @
> >

C): -pwv xa. Again in line 11.  (11) fin. C has &~ (T: ™\ Q)
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which might indicate d' — the signature could not refer to the next
progression here, but may have been carelessly copied. (13) C has

b (= g) after wfy which may look forward to the syllable -Q1-.

A medial cadence on f is quite in order. (14) T: u\{)n unv cou GC:
- g g
ufz:n - u:ﬁv oou. The last line shows that only a high tenor could hgve

a-b g- g
sung this hymn from d’, the usual starting-note being g.

HYMN 86.
D f.6gb; T f 75b Cf94, Men. p. 309; Dox. p. 250.

Mode IV. A 5 = " From a. Finalis g.
g St. Andrew of Jerusalem or Anatolius

n [} 3 A A - e
K N —— T == —
e — ] — n) 1% K  N——

. . . ~
) «

\ ’ -~ /
Tov w1 - po- xa 7Tig ni - ote -we (2) xal O - my- pe - wyv wod Ao-

A' P 1 = -
0 10N = b i I - o—
1 H | = 17 11 =
@WW- e
=== 14 7 1 %

you (8) "Av- 8pz-av b~ gn - pf - ow- pev (4) ob-7og yap Tobg

= [\
i X AN s i) AW —

L.
-
L.

]
T
-

Al Y L4 Y ‘. . .
M. - pou (7) Tov orav-poy ¢y maig yep-ol  Bt- o - xpa-TAY (8) xat g

WM

- vya-pw (9) én-av -

omap-tl - - ov ya- hdv w86 -

, - I\
{ N1 T p— I | M| N ] H 1 K1 - IAY
_ 1 f — 1 1 INY LY - I T by o !
& 0
i[ S o y ¥

Se - wrov (12) A - el tod - tov mi - omol (13) civ ©ff  yo - pel -a

r
ce-war M- piv (6) & T M - pé - pa i xpl - oe - oc.
4

(4) Read ou- with T which brings the passage to a normal aspect.
i The influence of e’ suggests b  in the following phrase. (4)-(5)-(6)

D has no dot after these lines, but T hasit after4 and 5. (8) T: xx- 7\];0\;
S ga

’1"1’]\‘1‘ Sul J va-m puw. It will be remembered that in the hymn Thyv
ga b-c"b a- a

TGV ix0Uwv, No. 85, line 7, where D had a Kylisma, T had the same
formula as it has here. (9) Neither MS has a dot after this line, nor
is there any trace of a cadence. In such cases we should follow the
music and go on without a break, although for convenience we keep
the numeration of the Menaeum. (10) Middle cadences on a are fre-
quent in this Mode, but even more so than usual in this hymn, which
has a strong suggestion of Mode I. (1 1)-(12) The signs are faint

in D, read thus: ~ToV & - 21, T: a-a (13) Read ua-aﬁ - TWV
== d g- “

and xpi- in D. The Duo Kentemata are very faint. T: ow TT]

S e S s = e o a bC ‘

XO - pEL-a TwWV Ma-6n -
ga a g ¢ ¢ cd

ncrnoi'ryl(a(r kebenhavn



ANALYSIS OF
THE MODES IN THE NOVEMBER HYMNS

Mopk I. (14 hymns).

This Mode has been more studied than any other and has been
most fully exemplified in the recent work of Wellesz (1). From this
we can easily see how the various motives or conventional phrases,
which appear in a simple form in the Easter Canon, the prototype,
(as we may well believe) for most compositions in this Mode, are
expanded and ornamented by later musicians. A great many of the
formulae used in the earlier Ganons meet us again in the November
Hymns. A compendium of some of them is supplied by the short
hymn No. 24, to which the reader is asked to look back.

Initial Note.

All our hymns start from a except No. 20, which begins from d
and has a special Intonation in the Grottaferrata MS. In the Late
Byzantine age it was common also to begin from d, as mostly
happens at the present day. The Italo-grecian tradition however
has often preserved the a.

Final Cadence.

Every hymn (except No. 21) in D has e- f d- d. In T, A and C
this regularly appears as e-f ¢ d- d. No. 21 has ¢’ b a- a. Cadences
on a are frequent in the Canons. '

Medial Cadences

(1) In the same Mode: b ¢” a-; g- a a- (a-); this formula is often
used in the Canons as a Final cadence. It is obvious that, in a short
piece, a cadence on the lower Finalis might suggest the Plagal

(1) Wellesz, E., TrEsor DE Mus. Byz. Pt. 2, pp. 4-17. Cf. our articles, B. S. A.,
27, 1925-6, pp. 157 fI. and LAUDATE, June 1923, pp. 5-9.

11
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Mode, whereas in a longer one the tonality would have been so
well established that no disturbing effect would be felt. (e) fe d-d;
e-fdd; (fg)fed(d);gafed-d;abd b~ Several medial cadences
on ¢’, some ornamental, will be found in Wellesz’ collection. (1)

(2) In Mode III Plagal (Barys). This is a frequent Medial
cadence, often marked by the signature of Barys. We therefore
put b-flat when approaching it. The commonest formula is bp g
a- g £f; also fe f, and, more elaborate, a bp a g a- g fef, to any of
which the Kylisma f g a g e f may be added.

Temporary or Interrupted cadences, where there is no marked pause
in the music or words. These occur on g (various formulae); also
we find e f ¢ (a suspension of the cadence on d); b ¢ a-b; d-e;
d- e f.

Other features of this Mode are the leap from d to a or a to d,
the scale-passage e f g a; and the Thematismus Eso g- a- ¢’ b a-.
There is however no exclusive property in such things: other Modes,
especially in long hymns, may borrow the features regarded as
peculiar to this one. In general, Mode I has the character of vigour,
determination and austerity, partially softened-by the modulations
into the Third Plagal.

Mopz I Pracar.

Only three hymns (31, 69, 77) in this Mode are found in our
collection; so that at first sight the reader might suppose that we
had not enough data to form any definite views about it. Yet in the
Octoechus the Modes are almost equally represented; and, having
deciphered the whole of the Stichera Anastasima (2), which afford
more than twenty examples of every Mode, and also knowing a
good many instances in the Hirmologus (3), we need feel no
misgivings in attempting to characterise the First Plagal.

Initial Note.
‘The three hymns in November all start from d; but elsewhere we
find e, g and a as possible notes.

(1) Wellesz 1BI1D. p. 8 line 3 and p. g line 3.
(2) Byz.ZEITSCHR., 81, 1931, pp. 18 ff.
(3) B.S.A. 26, 1928-25, pp. 83 fI.
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Medial Cadences.

(1) In the Mode. By far the commonest note is d. The following
are some of the formulae in use: e fd- d; fed; f- d- d; e- d- d.
The Kylisma d e f e ¢ d is sometimes added. If a pause be made
on a, we find these phrases: b g a, b a g a in our MS.

(2) In another Mode. Middle cadences in the Barys (I1I Plagal)
are common; e {f; f- g -5 a g f, occur, the Kylisma being sometimes
added.

]nterruégted Cadences.
These occur on g, ¢ (formula e d ¢) and f (d e f).

Final Cadence.

In all our examples fe d d, with various length of note. In other
MSS f- d- d is common. Cadences on a are found in the Canons.

The Chromatic passages introduced in some MSS into this Mode
do not occur in D. (See commentary on Hymn 6g).

The First Plagal Mode usually keeps to the lower part of the
scale, descending sometimes to A. Its character is quiet, meditative
and rather monotonous.

Mopes IT anp IT Pracar.

These Modes differ from the two so far considered chiefly by
their greater emotional tension, which is shown partly by an
increased compass, and also by a more liberal use of conventional
phrases. The particular emotion cannot be exactly defined. Perhaps
we may say that Mode II tends to be triumphant (as in Casia’s
Christmas hymn (1) AUyolUoTou povapxfoavTos émi s yfis),
while Mode II Plagal is more often penitent or mournful in its
character. The Canon for Saturday in Holy Week is a good
example (2) (KUpori 8ohdoons).

In order to show to what lengths the use of conventional phrases
was carried, we have chosen an instance (Hymn 19) from Mode 11
Plagal, in which a fairly long hymn, rather ambitious in style, is
seen to contain very little but these, while even the connecting

passages are mostly designed on familiar lines. We have taken the

(1) W. Christ and Paranikas ANTHOLOGIA 103.
(2) Iemp. 196.
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version from the Trinity MS (fol. 55 b), which can be compared
with that of D already given; and we have marked off the chief
formulae. Most of them are equally characteristic of Mode II
(Authentic) ; and in such cases it seems simplest to mark b-natural
where the phrase goes up to ¢’, or higher, and suggests the cadence
of an Authentic Mode, but to have b-flat, where b is the highest
note or where we descend to an obvious Plagal Cadence like ¢’ b
aggorc abagg, which recall Mode 1V Plagal, and thus to.
preserve the effect of the Plagal Mode in its own region. There
are a good many instances in this and in other Modes where
either b-flat or b-natural would be satisfactory.

1N W) L 17

' T r |4 o
(2) v Tpte - oo - ey -

 —
~

1) Tpo- of - pt - ov

o = T = =

yods b pdv - po - vol-ag (B'=g)(B)xat év Xpi-otd pap-vv - pi - ag

xtor Ot - o - - pn - Bév-teg (6)tpele moi-Beg  ye- Y0 - va - oW

pn 6 - Bpt - oav - Teg

o 7 T = == I | 14

Bo-vel od map-n - w]-oa - obe (g'=g) (10) pv) Om-ev - Sév-tec T Tob

.-l--=l
-l-- Y I
’ b ~ ~ \ Y ’ W \-/.

e -tap-tog (12) év i gho-7i € - 3po - ot -Cev (13) ob-twg O - phg——

n__. | | Al ! ' N B' | N
1 O I W T N I I I B 1A .

0 1 1 1Y

J = ; —a
Xpt - otog 6 g g tpt- a-dog(B=g) (14) npes-c - B¢ -

P 1 I R

ta - 7o &v tbomorg & - va- b - Ee - wg (1) A- xe- i - pa
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Line

oo e

I10.
II.

12.

13.

14.
I5.

(1

. Phrase A, called Thematismus Eso, is a very common formula

of emphasis, used in all modes and often applied to unimportant
words—a decadent device for holding the attention.

. An expanded medial cadence (B) used in Mode II and II

Plagal.

. Long half-close, suggesting Mode I (C). We may read b-

natural. The cadential formulae are freely borrowed from
mode to mode, often with very happy effect, and serve as
half-closes. At (D) the scale-passage suggests the Intonation
of Mode I, at E and F we have a short cadence with expanded
end in Mode II. The figure at F is called Thes-kai-apothes
and has a special sign sometimes attached to it (1).

A slight variation of the phrase in line 2 (B b).

Medial cadence suggesting Mode I (G—H).

Full close in IT Plagal (]J).

This line suggests Mode I. The first ten notes are highly con-
ventional, conveying vigour and excitement, and are found
regularly in the same position of the scale, whatever the mode
may be. At the end of this line we assume b-natural because
of the cadence in Mode I, but not in D where the phrase ends
on g.

. Here we have what seems to be a full close (like J above) but

with expanded end (like F).

. Again A; then a slightly modified half-close (K).

Short cadence (E) as before.

Ornamental group (L) frequent in all modes. The commonest
form is e f f e, staccato. Half-close in Mode I Plagal (M).
The whole of this line is an expanded full-close, very common
in Mode II and II Plagal (N).

Interrupted cadence (O). Thematismus Eso again (A). Half-
close again (B).

Suggestion of Mode IV Plagal (P). Short full-close (Q).
Medial cadence (E and F). At the end of this line we keep
b-flat because T (unlike D) does not at once go up to ¢'.
Long medial cadence (R) resembling parts of J and O.

. Long full-close, virtually the same as N.

) See our HanDBOOK p. 27.
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This analysis is not an arbitrary dissection into motives—a thing
that no melody, however well-built, can withstand. Every one of the
formulae mentioned above recurs over and over again in Byzantine
music. This hymn is certainly an extreme case; but the same method
applied to many of the other hymns in Modes 1T and I Plagal
would yield similar results. This we can leave to the diligence or
curiosity of the reader.

Mook II. 28 Hymns.

Initial’ Note. a5

The two common starting notes, g and b-natural (or h) are used
with about equal frequency, the latter being slightly more common.

Medial Cadences.

These are made on b, g or €. Some common formulae are d’ ¢’ b,
abb,bcbb;fgg cab-agg bag efag, e-fgfg- (this
is called Thes-kai-Apothes and sometimes marked by a special
sign) (1), afg g, a-gfee, b gfe.

Interrupted and partial cadences.

Very frequent is e f at the end of a versicle, usually followed
by d- g. (Compare Hymn 54, lines 6-7). Others are e f d, f e d.
To these must be added a series suggesting a transition into Mode I,
such as g a a- (Compare a long passage borrowed from Mode I,
Hymn 56, lines 14-15) b- ¢’ aa,gaba,fga,efa,fea,baba,
d-a, a-bc, ffe a-, bc ba.

The Thematismus Eso is very common in this Mode and is
found frequently thus g-a- ¢’ ba-; g-a-d ¢ b-; a- b-d’ ¢ b-;
though also on other notes.

Final Cadences.

By far the commonest is a- g f ¢ e. Next to this comes b ¢’ g fe e.
There is a doubtful final cadence on b in Hymn 56.

Mope II Pracar. 17 hymns.
Initial Note.
Of the November hymns five begin from e and have the plain

3% em

33
signature TA. B, six from g, signature wA. B~ ; three from f, signature

(1) See commentary on Hymn 7o.
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ww o
99 < e — Ps

mA. B ; two from a, signature TA. B ve-o-ves: medially we also

el g a-
find v,>s\ Toa- v';g (the syllables are always stylised and uncertain
ef g a-

to read) and lastly one from d, which has the signature .2 <2
with no syllables; the neumes here are wrong in all MSS, we
should omit one apostrophus.(1) In spite of this difference of sig-
nature, the same type prevails throughout this mode; and the
medial and final cadences are fairly uniform.

Medial Cadences.

These are frequent on e and g: some of the formulae are: g f'e,
a- g fe e (also used finally); e with Kylisma; f e g, a- g- g-, e- fgf
g-, ¢ a b ag g- (this is common), a f g.

If a halt is made on b, we must regard this as being in the
Authentic Mode and mark b-natural. But whether we should do
so when the Thematismus Eso is found on the notes a- b-d’ ¢’ b-,
as it commonly is, cannot be so easily determined. It will be seen
that the cadences and other formulae do not afford much distinction
between Modes IT and II Plagal; so, if we allow b-natural wherever

the same formula in the Authentic Mode has it, we are in danger of

confounding the two modes altogether.

Interrupted and partial cadences.

These, as in Mode 11, tend to run into Mode I. Examples are:—
e f d, followed by g in the next phrase; e f, followed by d in the
next phrase; fe a-, b g a fed- (a), a with Kylisma, gaa, b g a,
efed, a- g fea- (abold and effective interrupted cadence);
efga,d-aa-a bc,b-b-c,agg-a.

Final cadence.
Sixteen hymns have a- g f e e; one has b ¢’ gfe-e.

Mook III (Hymns 52 and 84). ‘
Both hymns begin from a. Hymn 52 has the usual signature,
which T also gives for 84, while the other MSS have longer into-

nations.

(1) See commentary on Hymn 10.
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Both hymns end with the usual formula ¢’ g a- g { f. Medially this
formula is also used, while middle cadences may also be made on
a and ¢/, temporary pauses on a or d’ being also allowed, together
with an interrupted cadence b ¢’ ¢’ b. The reason for the rarity of
this Mode in our hymns lies perhaps in the difficulties that it gave

« to the composer: — if he kept in the upper part of the scale he might

overtax his singers, while if he descended below ¢’ he might easily
run the risk of the augmented fourth f- bg. This is probably why
the note b is avoided just before the full close; in other places we
sometimes’have a medial cadence marked Barys, as if to show that
bh might be introduced. Nevertheless there must have been pos-
sibilities in this Mode, as St. Romanus chose it for his Christmas
hymn 1) TTopbévos orjpepov.

Mobe IIT Pracar (Barys). (Hymn 23).

This hymn begins from f, which is by far the commonest starting-
note. It has medial cadences on f and a; and temporary pauses on
g and d. The final cadence a ga g f f, differs little from the usual
cgagff

The Grave Mode, like the First Plagal, usually has a quiet and
subdued effect. No important Canons were written in it; and it
probably sounded too tame for most of the composers of the Proper

‘Hymns.

Mook 1V. (Hymns 8, 16, 29, 30, 44, 45, 57, 60, 67, 68, 73, 85).

Initial Note.

This Mode, although its theoretical starting-note is d’, more often
begins from the lower Finalis g. There is one example of low ¢ as a
starting-note—which is quite irregular, but has manuscript autho-
rity (Hymn 79). Some hymns might be sung either from g or from d’
according to the nature of the voice, but a great many would be
out of compass if taken at the higher pitch. Thus Hymn 68, if taken
from g, goes up to ¢'; so that there is no question of transposing it
a fifth higher. The result is that Mode IV becomes more like a
plagal than an authentic mode and often needs b-flat.

Cadences.
Internal cadences are made on various notes: {'is frequent, while
the fundamentals, g and ¢ are often used. A common formulaisfg a
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gcc,orfagcec, towhich a leap up to g may be added. These
leaps of a fifth, mostly from c to g and backwards, are a feature of
Mode IV. Another phrase at middle cadences is e f f e. The notes
d and a, suggesting Mode I, are used; but we find the effect of an
interrupted cadence much less often than in Modes IT and IT Plagal.
As a rule this mode tends to be melodious and rather plaintive:
apart from the somewhat strange effect of the leaps of a fifth, it is
one of the easiest modes for a Western learner to appreciate—much
more so than the other authentic modes. The final cadences are
nearly alike: a-b ag-g,ga-bg-g,gf-gag-g f-ag-g

Mobk IV Pracar. (Hymns 12, 34, 48, 59, 63, 71, 72, 78, 80, 86).

This is by far the hardest of the modes to understand or to
describe briefly. It seems to have been chosen by the most ambitious
composers for works of great elaboration. The best advice that we
can give to the reader is to turn back and study each hymn sepa-
rately; and he will find it no light task to master all the varieties
that even our small collection for November affords. We also refer
him to the Canon by St. Cosmas (1), in the same mode, where a
simpler use of it will be found. It is not unlikely that Mode IV
Plagal, being the last of the series, comprised some hymns which did
not otherwise fit into the scheme, being older (in their original
forms) than the final arrangement of the eight modes; and that,
when this variety was once established, composers took advantage of
it for unusual and striking effects. Perhaps for the same reason there
are many passages in which we can hardly decide between b-flat
and b-natural, either being satisfactory to the ear. The reader must
therefore take our accidentals only as a general indication of
admissible changes. We have, as a rule, not altered the note except
to avoid an augmented fourth; but occasionally the suggestion of
an authentic mode is too strong to be ignored.

Initial Note.

Six hymns start from g (wA. 8" <); one from ¢’ (wA. 8 < —<)—

N
this is a cross between Mode IIT (of which the above is a medial

-

signature) and Mode IV plagal—and three from a (mA. &' =<).

(1) Byz. ZertscHr. 28, 1928, pp. 25 ff. We have indicated all the signatures
(pp- 33-37)-
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Medial Cadences.

(1) In the Mode. These are on g or d. We find ¢’ b a g g (also
used finally), d" g-g, b ¢ bag,aafg and f- g a g- g- (which
suggests Mode IV Authentic); further e ffe d, fe d, (very common)
andalsobc¢ d— (2) InMode I:bc aa, bag-a, ¢’ baa,aaa,
d-a,g-aaaba, bc ga

Temporary or interrupled cadences: ¢’ d' ¢’-c’-;abc,d bd,abc
-, bcd b bcd;gef

£ ‘
Thematismus Eso: mostly g a ¢’ b a, which suggests Mode 1. We
also find the modified form f a g b ag'. The Kylisma is not very
common (at least in our examples) but occurs on ¢'.

Final Cadences. Nearly always ¢’ b a g g, which is the most frequent
elsewhere. Once a- b a g g.

This mode strives to convey the most intense emotion; which
may vary from triumph, as in Hymn 59, to the deepest penitence
and grief, as in Casia’s two hymns, that for Wednesday in Holy
Week Kipte, 1) &v moMais quopTions, and for the Last Sunday after
Epiphany (1) TTavtoxpdrop Kipie, oiSa moéoa dUvavTan T& ddkpua.

At first sight it must appear strange that the use of some Modes
in the November Hymns is so much more frequent than that of
others. Nor is this an accident; for the other months tell, roughly
speaking, the same story. There must have been some quality in the
Modes that made one or two of them more popular than the others.
In the present state of our knowledge we cannot go beyond guess-
work; but the following reasons might be put forward.

(1) Mode I bulks so largely in the Hirmologus, (no less than five
of the most important Canons being composed in it) that it may
have seemed too unoriginal to later composers.

(2) Mode III offers serious difficulties to the musician. If he keeps
to the upper part of the scale, he may easily write a passage too high
for an average voice. If he descends, he may either suggest the
Third Plagal—indeed at medial cadences this often happens—or
produce an unpleasant tritone. This latter, as the cadences show,
was carefully avoided.

(1) Byz. ZEITSCHR., 20, 1911, pp. 428 and 431.
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(3) Mode III Plagal, as we see clearly from the Octoechus,
afforded little variety in its medial cadences and general effects:
we may therefore suppose that in the Proper Hymns, where more
ambitious work was attempted, it did not give enough scope to the
composer.

(4) The two most popular Modes, namely the Second Authentic
and Plagal, are those in which most conventional phrases are found.
But what we cannot decide is this:—were the phrases older than the
Eight-Mode System, so that those Modes became popular into
which the greatest number of conventional phrases happened to fit;
or did the popularity of these two Modes (based on their emotional
effect) lead to the formation of conventional phrases? As even our
earliest Neumes are much later.than the fixation of the Modal
System, we cannot at present hope for evidence bearing directly
on the point. At any rate the pathetic qualities ascribed, in some of
the mediaeval Handbooks, to the several Modes, do not agree with
their ordinary use by the hymnodists and cannot therefore account
for their popularity or unpopularity in the Proper Hymns.

One thing however is clear: the hymns for a given day tend to run
in the same Mode, the later composers following the examples
already set and thus making the work easier for the singer.

CONCLUSION

The student of Byzantine hymnody, who may agree with the
judgments passed on it by Krumbacher, Neale, and other scholars
in Western Europe, (1) will find little or nothing in the November
hymns to make him change his mind. Where a poet ventures beyond
the repetition of trite and conventional formulae, he nearly always
becomes obscure, pretentious or bombastic. But this was not wholly
due to lack ofskill. On the contrary, when we reflect that the iambic
Canons of St. John of Damascus and the Canons and other poems
of Cosmas were admired above all others in the Byzantine age, we
may be sure that the choice of rare epithets, abstruse theological
allusions, artificiality of structure and the careful avoidance of any
emotion or any obtrusion of the poet’s own sentiments, were held to
be the main features of a successful hymn. St. Romanus hardly
touches November; but even the fragments that we can quote
leave us wondering how the Eastern Church came to banish nearly
all his works from her services. The reason lay partly in the far-
reaching reform of the liturgical books by St. John of Damascus
and his followers, partly in the fear of heterodoxy — a fear that has
often frozen the springs of religious verse. Among the November
hymns, the palm goes to Casia for her commemoration of the mar-
tyrs of Edessa. No other hymn rises above the common level,
although there are some tolerable, such as 8, 17 and 63.

(1) Cf. Neale, J. M., Hym~s oF THE EasTERN CHURCH wiTH Music, pages
XXVII, 2, 109. (Neale’s comments, though mainly referring to the Canons,
hold equally well for the Proper Hymns, as do also some observations of W.
Christ op. crr., pages L and XXXVII.) Krumbacher, K., Bvz. LITERATUR,
Sections 164, 166, 167. Those who wish to take a more favourable view of
later Byz. hymnography may find some encouragement in the remarks of Prof.
Wellesz, Zerrscur. F. MUSIKWISSENSCEAFT, 1034, pp. 225227, and in his bril-
liant introduction to the September Hymns (Die HYMNEN DES STICHERARIUM
FUR SEPT., pp. XXIX—XXXVII) which we hope all musical historians and
critics will study and enjoy.
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The best excuse that can be made for the later Byzantine hymn-
wrights is that with the overwhelming majesty of the ritual, the rich
vestments, the stately and harmonious buildings, the splendour of
the images and mosaics, there was little left for mere words to do in
firing the emotions of the worshipping flock. But, if the words no
longer touch us, can we learn to enjoy the music, now that the
notation seems at last to have yielded up its secret? For most of us in
Western Europe, this power of appreciation will be the reward of
long and careful study, whether of Byzantine or of Gregorian music;
and, the ampler the material, the better should be our under-
standing and the easier the correlation of the various systems of the
Eastern Churches. To these high aims the publication of the
MonumENTA MUSICAE BYZANTINAE is directed ; and now that palaeo-
graphers have gained access to a field so untried and so rich in
possibilities, we may hope that other seats of learning, as well as
Copenhagen and Vienna, will soon have their schools of Byzantine
Music, giving full and hearty cooperation in this great undertaking.
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20, line 1 from bottom, insert belween separation and
the colon: . II'T

25, line 5 from bottom, add after (12): fin.

32, third staff: the last note should be e-, not d-.






