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PREFACE 

As this i.s the longest book that I have written or am likely to 
write on Byzantine Music, I may be allowed to thank some of those 
who have helped me in the ,vork. The publication is due firstly 
to the gene:rous policy of the Danish Academy, which at the instiga­
tion of Professor Hoeg, of Copenhagen, undertook, with the approval 
and support of the World's Union of Academies, the three series of 
the MoNUMENTA MusICAE BYZANTINAE, viz. the principal series, the 
Subsidia and the Transcripta, of which this book is part. Whereas 
the costs of the former volumes of the M. M. B. have been covered 
by Danish institutions, the fonds necessary for the printing of the 
present book have been granted by Academies or Institutions of 
other countries, associated with the Union Academique Inter­
nationale, viz. the American Council of Learned Societies, the 
British Academy, the Academy of Amsterdam, the Academies of 
Yougoslavia and finally the Union Academique itself. 

Next I remember all the help I have had from the British School 
at Athens, of which I am proud to be an honorary student. The 
Hostel at Athens has never denied me the shelter of its walls; and 
I have benefited over and over again from the powerful backing, 
as well as the good advice, that several Directors have been able to 
give me. 

To the Governors of the Hort Fund of the University of Cam­
bridge I tender my thanks for several grants of money in aid of my 
research. The late Professor F. C. Burkitt, who was one of the 
Governors, always followed the progress of our investigations and 
the work of the editorial committee with the liveliest interest. 

The Library of Trinity College at Cambridge has two very 
useful Byzantine Musical manuscripts; and I have pleasure in 
thanking the Fellows and two successive Librarians, as well as the 
Sub-Librarian, my faithful helper Mr. C. Hurry, for the full 



opportunity accorded to me at all times for the study of these 
MSS, which have been fortunately available to check the data 
gathered from nwre distant sources. But besides the work in 
libraries, there is a great deal of copying and enlarging to be done 
before the pages can be deciphered with speed and assurance; and 
here I have invoked, and not in vain, the help of my scientific 
colleagues, who have most generously given me the use of a studio 
and well-equipped dark-rooms in their departments. This was 
granted to me at Birmingham by Professor S. W. Johnson Smith 
(Physics) and Professor W. S. Boulton (Geology) and here at Cardiff 
by Professor R. T. Dunbar, who has provided a permanent home 
in his section for my photographs and apparatus. No one, who has 
not tried, can well imagine the work involved in the photography, 
the enlarging and the decipherment of a musical manuscript; and 
further, as our Vienna codex has mistakes on every page, it is only 
by the collation of other MSS that the text can be rectified~which 
means that, for every hymn, two or three alternative versions had 
to be in readiness. Without such provision of studio and dark-room, 
the task could hardly have been attempted. This Vienna codex, 
written by John Dalassen6s, has now been published in facsimile 
and is therefore common property; but Professor Wellesz and the 
staff of the National Library very kindly sent me a special set of 
photographs in advance and assisted me in every way in the study 
;f the MS itself. But what I have said is only a partial aclmowledg­
ment of the help given by Professor Hoeg and Professor \Vellesz, 
who at any juncture were prompt in giving me advice, lending 
photographs, or affording encouragement in every possible way. 
Happy indeed is the student who has such willing and able 
coadjutors in his research! To Madame Mel po Merlier at Athens, 
who is an authority on Modern Greek Music, both ecclesiastical 
and popular, I send my thanks for much kind advice and valuable 
criticism. 

I am glad to think that the study and publication of the other 
works of Byzantine Music, planned by the editorial committee, 
will be carried on with the same good will and harmony that have 
marked the earlier stages of the undertaking. 

University College, Cardiff, June 1935. 

H.J. w. TILLYARD. 

P. S. The publication of the November Hymns was delayed by 
financial difficulties. BetweenJuly r935 and January 1937 the ma­
nuscript of this book was at Vienna, where a number of formal 
changes were made to suit the revised rules of the Editorial Com­
mittee. This work was kindly undertaken by one of Professor 
Wellesz' collaborators, Dr. Maria Stohr, to whom I now send my 
best thanks. Valuable. help in the correction of proofs was given 
by my wife and by Professor Hoeg: the latter has worked inde­
fatigably in seeing the book through the press; and I cannot be 
too grateful to him for this self-sacrificing toil. Professor W ellesz' 
edition, Die Hymnen des Sticherarium fiir September, ( to which the 
present volume is a companion) only came into my hands after 
my own book was delivered to the publishers. But it confirms in 
every way the agreement between our views. 

November 1937. H.J. W. T. 
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The publication of the Vienna Codex Dalasseni (D) marks a new 
era in -the study of Byzantine because any student can 
verify in the facsimile whatever versions may be offered in ordinary 
notation:; and no haphazard or arbitrary transcription can pass 
undetected. If our interpretation is at fault anywhere, this can only 
be due to a mistake or a misprint; for we have kept strictly to the 
rules laid down the editorial committee. These will be found, 
with the most needful explanations, in my Handbook of the Middle 
B_yzantine Musical Notation ( Copenhagen, 1935.) (I) Wherever the 
reading of D is rejected, we give the parallel passage in Byzantine 

so that the source and extent of our corrections can be 
clearly seen. Otherwise we only tabulate the important differences 
between D and the other MSS. This course has been taken because, 
until the best extant MSS become available for complete collation, 
it would be oflittle use to give all the variants in the inferior copies. 
Only where a version from the MS Atheniensis 883 is to hand, has 
a fuller set of readings been put down. It is obvious that a final 
edition of the musical text is still a distant goal and presupposes far 
more knowledge than any commentator as can acquire. But 
from the general likeness of the melodies in our manuscripts, we may 
fairly expect that the ultimate result will not differ widely from that 
which is now presented. 

Our usual practice is as follows : -
(I) Slight differences between D and the other most used 

(1) The following new rules have been made by the Editorial Committee: 
Duo Kentemata: a dotted quaver with a slur. 
Xeron Klasma: staccato without slur. 
Apoderma: a crochet with a Tenuto. 
Piasma: diminuendo. 
The last note of a hymn is to be printed as a crochet. 
B-flat is to be marked as an accidental, never as a signature. 
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manuscripts (T and C) (I) are not given, if they have no effect on 
the melody and no considerable effect on the rhythm; thus the 
presence or absence of a Klasma - (/.'), Apoderma - (tenuto), 

Parakletike ...,_, (slur), Bareia \ (~), Diple ,, ([) at the end of a 

versicle, the substitution of"'-" for _,,, or of ~ for "'"' are not usually 
recorded. Nor do we always indicate such small differences as :;: 
for ..-< (a-b c' for a-c') (2). 

( 2) Medial Signatures in T and C are not given unless they 
confirm the reading of a difficult passage, justify a correction or are 
in some way noteworthy. The wrong signatures in C are usually 
ignored. 

(3) Mistakes in T or C that can be corrected from D are not 
usually mentioned; but the contrary procedure is always fully 
explained. 

(4) Where more subdivisions of the versicles are found in C than 
elsewhere, these are not mentioned, if D, T ( or A) and the printed 
text support one another. 

(5) Where an Authentic Mode passes into the Plagal or vice 
versa, we often make a chromatic change and put an accidental 
before the note affected. The reader will be aware that the Byzan­
tine notation does not distinguish between tones and semitones; 
so that we must depend upon the general musical contexL (3) 

The hymns for one month do not afford enough material for a 
critical estimate either of words or music: but a short analysis of 
the Modes may be a help to the student and will be found at the 
end of the book. Otherwise we only offer a passing comment here 
and there. In the great majority of instances it will be seen that 
the lines of the hymns are numbered from the printed Menaeum; 
but such numbering is merely for the sake of uniformity. The singer 
must keep to the musical divisions, for which we have the authority 
of the manuscripts. 

In order to appreciate the hymns, we must learn to understand 
the words and sing them with a free but flowing rhythm. It can 
hardly be doubted that the best Gregorian singing provides a sound 

( 1) See list of abreviations on page XV f. 
(2) We mark a dotted quaver by adding a dot to the letter (a·); a crochet 

is indicated by a short stroke (a-). 
(3) For the modes see Prof. Hoeg's article, REv. D. ET. GR. 35, 1922, pp. 321~ 

34., and our articles, B. S. A. 22, 1916~18, pp. 133 ff. and 26, 1923-25, pp. 78 ff. 
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example for Byzantine music. But the nasal style, which still pre­
vails in some Greek churches, is a most undesirable legacy from the 
East. As the rhythm is free, so the tempo depends upon the per·• 
farmer's taste; but it should be fairly quick, except in some short, 
emphatic phrases, which are obviously drawn out. A slight rallen­
tando on the approach to a medial or final cadence seems to have 

been frequent. 
Very few of the November Hymns have been published in Eng­

lish: for example, Hymn 26 is the original of Hymns Ancient and 
Modern \23 ("Stars of the Morning" by J. M, Neale) (1) while Fr. 
Woodward (2) has rendered Hymns 67 and 68, So far as we arc 
aware, the only hymn already published with Byzantine Music is 
No. 55, which we ourselves gave many years ago (3). For those 
who may wish to see the Modem Greek Church forms of the hymns 
we add the references to a contemporary choir-book, where the 
melodies (but not, of course, the mediaeval melodies) are printed 
in the Chrysanthine notation. 

For convenience we use the term Proper Hymns for Stichera 
Idiomela, which form the main contents of the Vienna Codex. 
A full e;cplanation of this class of hy~n 'Nill be found in the intro­
duction to volume I of the MoNUMENTA NlusICAE BvzANTINAE 
(Copenhagen 1935). As our transcriptions are primarily from this 
cod~x, we give the hymns in the order there found, which differs, 
here and there, from that of other MSS and of the Menaeum. But 
our references and index will, it is hoped, prevent any difficulty or 
confusion in the search for any particular hymn (4). 

We have chosen the first hymn and six others of the most difficult 
specimens and print them with the neumes in full. 

(1) See Neale and Hatherly, HYMNS OF THE EASTERN CHURCH VVlTH l\1us1c, 

ll6. 
(2) Woodward, G. R., THE MosT HOLY MoTHER OF GoD IN THE SONGS OF 

THE EASTERN CHURCH, pp, 14, 15. 
(3) BYz. ZEITSCHR. 20, 1g11, p. 449. (The version there given, influenced by 

the theories of Riemann and Gaisser, is now superseded). 
(4) Most of the hymnodists for November are well-known Byzantine poets; 

and information about them can be found in the works of Neale, Krumbacher, 
W. Christ and Paranikas. See also my BYz. Musrc AND HYMNOGRAPHY, London, 
1923, chapters IV and V. Notes on the obscurer authors will be found below 
on the pages where their hymns occur. (See also the index). 
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Finally let us say that we are honestly trying to give the student 
all the help that he needs in the perusal of that most difficult 
manuscript, Codex Dalasseni~difficult, not only through its mis­
takes but from the tiresome habit of the scribe in misplacing the 
neumes, crowding them together, or piling them up over wrong 
syllables. If as a first exercise those hymns be examined where the 
Byzantine notation is printed above the ordinary notes, confidence 
will soon be gained in deciphering; and then, if the facsimile and 
the transcription are taken side by side, the remainder ought to be 
easily intelligible. D 

A 

C 

T 

LIST OF MANUSCRIPTS AND SOURCES 

fJodex Vindobonensis Theologicus I 8 I, written by John Da­
lassenos, reproduced in facsimile in MoNUMENTA MusrcAE 
BYZANTINAE, Vol. r, where a full description will be found. 
Our versions are from this manuscript and we follow the 
order of hymns there given. 
Manuscript 883 in the National Li bray at Athens: A Stiche­
rariurn, containing the Menaea, Triodium and Pentecosta­
rium, and the Octoechus as far as the Stichera Anastasima. 
Mr. T. W. Allen very kindly examined a specimen-page of 
this MS and has dated it as 12th century. Variants in red 
are given by at least two later hands, one of which also added 
Subsidiary signs (Hypostases.) A photograph is given in 
Bvz. ZEITSCHR. 20, rgr r, p. 441 and another in LAUDATE, 5, 
No. 19, Sept. 1927, p. r44. 
Cryptensis, E, a, II: Sticherarium, probably I 3th century. 
Some missing pages have been replaced by the work of a 
much later hand, perhaps I 5th century. Contains the Sti­
chera of the Menaea, complete. This MS is rich in florid 
Intonations, and we give some of the most important. Many 
of the medial signatures are wrong; but most of them are 
later than the first hand. (Cf. Dom L. Tardo in AccADEMIE E 
BmLIOTECHE, Anno 4, n. 4-5 Apr. 1931, p. 12). 
Trinity College, Cambridge 256 (B. r I, I 7): Sticherarium, 
containing the Menaea, Triodium, Pentecostarium, and the 
Eothina; but a good many pages are missing. A paper MS 
(perhaps 14th century) well written from a good original. 
It came from the Monastery of Pantocrator on Mt Athos. 

The readings of all four manuscripts are in fairly close 
agreement and seem to have been derived from a common 
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source, the differences being local varieties of usage. All the 
MSS contain some variae lectiones, but these again often 
agree with one another or with the first hand of one of the 
other MSS; and they never radically alter the melody. 
Photographs of T will be found in B. S. A. 30, I 928-29, 
Plates XV, XVI. 

Men. The Menaemn for November (Mr1vcdov TOV NoEµ~piov; ed .. 
by Michael I. Saliveros, Athens) gives the words of most 
of the Proper Hymns. We have given the names of the 
hymnodists as they are found there. 

Dox. Doxastarion (b.o~occn6:p1ov TThpov TOV TTEi\onovv11criou; ed. 
by P. G. Keltzanides, Constantinople: 1882). This is a 
choir-book in the Chrysanthine or Mpdern Greek musical 
notation. We give references to this, in case any reader 
should wish to compare the modern versions with the 
mediaeval. So far as our observation goes, few, if any of the 
Proper Hymns, as given in the modern book, show any 
likeness at all to the mediaeval forms. The modern compilers 
do not themselves claim a greater antiquity than the I 8th 
century for their melodies, while some may be later than 
r 82 r, when the revised musical notation of Chrysanthus was 
published. (I) 

( r) The study of the modern Byzantine System can best be pursued in J. B. 
Rehours' TRAITE DE PsALT!Ql"E, Paris, 1906. 
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~ 

November L 

Saints Cosmas and Damian. 
HYMN I. 

D £ 44 b; T f: 50 b; Men. p. I I ; Dox. p. x 7 L 
,, "' 

Mode I. o:..,.. From a. Finalis d. 

--Fl 

J 
'tE<, 

' ;. 
'till~ 

> \ 

J1)R))ffl .. PJ Ji 

~ '0,'Q - \.:: - .. 
F1 A 

n J Ji n 
-..__; 

crw -

____,, 
nay - xo - crp,t - ot 

,,__,,· 
Xpt -

- ~u ,, ,,., "'-

J 
l 

;P tl ' J, 

) ,----=/ ~ 
'Av - c,p - yu -

.. 
),, 

j 
po, 

Anatolius 

~ "'-

(14-

J1 
(7) 0 ,. 



~~ ~ 

(3) T: av- -
d 

~ ,,..,,,,,.."" 
~- ,., \.'G./ a 

(4) T: Kou ,wv ... ,iµ:;v (5) Men. om. 
a a· b g a ( =a) 

eepµws (7) (8) T "'"' ,.,,. ,,,_ .. ~ 9 .. ,, -- -,· - . : n1-c,ro15 ,riv T: EV- pw-c,n-av 'Q) fi a b (o - n. 
· g a ef a 

Cadence in Grave Mode (III hence b-flat. (9) T: ;~ - er-:;~ -p;s; 

T
. . ef a a 
1s nght· D must b ~ d · ""~~ . . , , . e correcLe accordmgly to cpw- etc. II ( oi)Kov - . 

m this group the Elaphron should be read before the ~~.n¼-•~·~ • 

analogy of similar groups. 

HYMN 2 

D f. 44 b;,? f 50 b; Men. p. II; Dox. p. qz. 
Mode L a_,, From a. Finalis d. Anatohus 

5 

V , 't -• (~ . 7 = Y1@¥r· ·~?ns;r.ry;c:::fil= . __, ~ 
-✓ ~ 

1:d ncf-lh1 (6) S'i x_u-poup-ri - cw; rm-(m- ,w:td7) El(,- B11 .- oau .. po"i~ 
A 

A ' 
. - .----J--1----!-l--_-_-t_.""'-

• t' • 
ill ,_./ 

,;oG n'lsu - µa - W£-- (8) r.p6p-µa - xa 

~ / 

( 1 )-(2) T has the more usual progression: - Bet - as Tf\V l\ ( E~cxv,M-
a e-f a 

crav)-rES: T om. Gorgon. (2) fin. the figure a - b c' b c' - is called 
Thes-kai-Apothes and is used at medial cadences, especially in Mode 
II and II Plagal on the notes e-f gfg-. It has a special sign (See my 
Handbook p. 27) ; but this is mostly found in late MSS. (3 )-( 4) T: - !31'.v 

~ "" 
~ -✓ ~ S>2' c.-- 5e - TE -- -rots ... - exp - yv - po1. This shows that we should under-

a g a· e e-f· e d- d <C.J 2-..-,,,,'=>% ~ 

stand ;.? not - in D. (5) Both read vo-aovv-,wv ,a but D 
has written the Duo Kentemata like two hooks and put them too 



"' '"~ 
tear to the next sign. (7) T: ~~ e~ .... (8) T: ,:p-;p-µa-:o: ,.;;;0-Tl-

g ef e d c ef g 

ew -; D has the Ken tern a twice badly written: ;p~ _-;; -, besides 
a 

which he often writes the neumes over the wrong letters, as in line 
I 2 below. (8) fin. T marks the cadence by the signature of Mode 
HI Pl. (Barys)- a frequent middle cadence in this Mode, c£ Hymn 1, 

e-fo e d ... d e2=~ 

t 8. (9) fin. T: - mv - e - TE exactly as at line 4. fin. ( 10) fin. T: :'Tes 
a-be' 

(U) Readings and punctuation differ. T has a stop after 3wapx11d'js 
(which is absurd) and ends with e1ro117cracr6e (written emricracr6m); 
Men. has a stop after T p1a'.6.os and reads EV vµiv , .. 1TOIT]O"CXµevris. D 
has a doubtful stop at Tp1a2.os and reads Ev vµiv ... foo1ficrcrro which 
is ungrammatical. As vµiv and fiµiv are everlastingly confused, I have 
chosen fiµiv and otherwise follow the text of T but correct the punc­
tuation; the Men.-reading is equally good. Over -Kfis the Gorgosyn­
theton which gives a summary of the phrase c' d' c' b, as usual. Read 

V,.U, ='l!l,~ 'e,'Q, 

Tpi-~- with T, not -~- with D. (12) T: K;T-~-""K;-6'.~ 7_,;;1-
g a g· ef g a 

(13) Read O:VTfj with Men.; T: o:tm:.ov; D: mnc.u. T be-

gins with the signature of Mode I and a confirmatory Ison. (14) The 
same vv. 11. as in lines 7 and 4 fin. 

HYMN 3. 

D f. 45; T f. 5r; Men. p. 2; Dox. p. 167. ,, ...-
Mode IL f3"" F:rom b. Finalis e. 

Intonation in C: Theophanes 
~acc . .,._ A> 

ff ITT J J J\ ) J .f] 11 ~ J1 tJdJ ~ J1 ~ 
Nis - - e - s - a - VE<;;_ (1) Ilo - {ho {hi - - w xai e -

I I . 
( 1) D: alternative readings, which are crowded together. Above: 

61::1 _:;;;~ ;~ ~ ( as in: our music, in agreement with T), below: ";T; ; 
(2) fin. T: p = g (Mode II). (3) fin. Piasma ·,; according to the 
latest decision of the editorial Committee, the Piasma is marked as 

"dim." (4) D confused; read with T: ;.; ;;;-&c-pov .. Our MS 
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may have meant "';o~~ 1~;;- ea - and dropped the Oligon on account 
ga a b ;,I:, ,;: 

of the overcrowding. T proceeds: TTJS 41v- ( 5) fin. T: ~ = g ( 6) D: 
d' c' a 4? 

~ 2" :!il!>= 

'TWV ev vAw TEAe1ws avn,o-Trj'TE. (7) init. T: ,rvev- µa-T1. But our 
reading has the same value: the Oxeia is annulled by the Hypsele 
(Pneuma) so that the position of the Kentema makes no difference; 

,,,, 
an octave upwards is ;. . (8) T: "; _"";;_ - cr~1s (9) init. T: ~ ,:::: = 

b·a g-a a 

b with confirmatory Ison. T like Men. has a stop at iep6: and at ~v-

~~ = ~ 

vwpis. D is often careless about punctuation. ( i O) T: q>WT- av-yris 
g a b­

(H) fin. T is confused and crowded but agrees in the main with Do II 

- -T has a stop at the end of this line. 6J » a.. Hi>:li!?> ....... 

( 12) The order is: ri - - - µas 

/' 
b a a· g- g-

KT/I .• ; so also T. "&S> g,_~ » ~::liil> ✓ ,g.,_, 

(13) fin. Probably: mx - 0ri; T: m:x - 617. 
g-.a b a g-a a 

Middle cadences on a are frequent in Mode H. w5'011 T, D; v6crovs 
Men. (14) !wµevo1 T, Men.; mcracr6oa D. 

HYMN 4. 

D f. 45 b; T f. 51 b; C f. 63; Men. n. 3; Dox. p. 168. 
,,.,., ! 

Mode II. 13~q From b. Finalis e. 

Intonation in C: a 
~ ~ A E"i=, >Fl ""-J > ,,,,,.~., 
~¥=£-C::P~ ~~ 1f J1 p E?i ;. 

Ns - a - \/E<; __ (1) Ms - ra - - A.WV d - ~t - m - lrev - -ea,.; Sm -

- r.:, ' r,', 

=-ti _; · r r r 

A 

#LJ filJ9-±ilY JJ=iJD LE 
(3) sv tfj r'1ii Is - no - lu - -csu - cra - a&s (4) ,ml <H - sp -

' 

m=~ c==J1 r@lt :t tJ) £D t1=r;n_~ 
nd - i11 ( w - fJ.S - \/Ot (6) w - '!'3"1 - •n: dr - rs - A.rn\/ 

'till 
' 

~ 
l 

J) ' A J 
J Ll J1 

~ et n J J n J). :DP .___: 
~ (8) d osi\- <po( n~o (9) ' ~ f,CW'I GO - '{Jill - -i;i;p - - -r:a - 'tOt itat - -r:a 

' 
A 

@ dJ J ·4_,; i3 J5P .ftg n J II 
mx - - ,&'Y/ (10) ·mi.~ eo - xa.i.e;, & - p,m'I 1 - d. - oa - cr•&s. 

-'$,'"11, --= 2> ---S"' =,- """"" ,- ....... a, :> / £ 

(3) T: yri E - ·rro - 71.1 - TEV - era: - cree which is a commoner 10,m 
g· e f g b g a- g f e f· 

of interrupted cadence than ours. Men., T: e1ToJ\1:~vcracree; D: moA1-

Tev6rrra1 (i: e. E1TOAITEV0f1TE). ( 4) The signature f3 = g seems to be­
long to Man. II as the confirmatory Ison is needless here. (5) At 
the end of the line is the signature n7\. a' with ;. = d'. Ii T has a stop 

~"' 
at vocrovvTwv but Men. has not. (6) init. T again has wq,0- but 
(as we saw in the last hymn) the value is the same as in D. The last 
three notes imitate L 2. (6) fin. T has the stop; so Men. (10) The 
words in T agree with Men; D (Ko:1 riµwv Ta -rrcrof) Tc.vv l.j)VXWV 

,;;.,:;i. 'Ii,,;;:,, 

«-d ~ ... ~-

f)IJWV) is wrong. II T: EV - xms V -
be' g· ef 
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HYMN 5. 

D f. 45 b; T £ 51 b; C £ b; Men. p. n; Dox. p. 174. 
" Mode II. i3 From g. FinaHs e. OermanuH 

=J=_.-:ji;=j l"I > A . l"'1 > ~ 

~T=v Ef' i1 BJ_Z_JL>±f-=riJ-i-b 
(1) 'I- a-,;poi ,;;w~ a - cr3s - ~oo~ -1:wv (2) ,&'iJ-ami-pot 1;,jj~ 1 - a -

-=i- A > . ~ A > i £J J ' k#fitJ ft J o )4#1) ),, ¥ 
p.d. - ,;m'I (3) am-,;~ - p1 - 01 1;&•1 m - 01:w~ (4) dv - 6p - ru - pot nav -

~ 

~ ~ -~ 
/ :&> :gg» ~ = ... , 

(1) Chas the Intonation ve-a-v1::s; and reads in Man. H: 1-a-Tpm 
b a g- d g b-

- :@ '\>a. ... 
,, e.. / l!':il:> ~ =- =- ~ 

crwTf\pes Men. II T (13 = g): crw-TfJ-p1-01 TWV m-o,wv (4) T: av-o:p-
g a g f· e gf g- a a 

(5) init. Probably 1TA.l3' with confirmatory Ison. No signa-
\. :ti>a, , 

yv-pot 
gf g 
ture in T. I! C and T have a dot after this line. (6) fin.-(7) The 
division of notes is dear in T. (7) Men. punctuates before and 
after iKETEVOVTES, against both our MSS. The long line 7 balances 
line 8. D has erroneously tKETEVOVTas. (7) fin. All MSS have sig-

" nature 13 = g. 

n 

HYMN 6. 

D f: 45 b; T £ 5 I b; C f: 64; Men. p. 2; Dox. p. x 

M d II A F e AnatoliuH o e . .-, rom g. . 

~~ A > F1 ' 

~ ) ~ );Jsf6r¥Er# I ,~ u r ff#+~ 
' - ' ' (2) <f ' , (1) 'H rt"/) - Y'iJ -.:w\l t - a - fW - 'CW\i -E \la xm µ.o -

=;ft A > F"l ' 

j4~ r trH ~ f0Il4 
1;w\i 'Av - ap - yu - pw\i (4) a - - na\i ,;o rcA'f/ {fo,; ~-

, ' A 

LjLJr __ jt;Jt J J}Ji--J;F= 
~ 

(5) (X\i - e'I - 0€ - ~c; yap /nc - ap - XE! 

~ A > f:', ', A > 

1'=i#{f¥4--Jf¥J At;fl J) JJ J~ 
xat d-oa- m±-'l'fJ - 't% (6)0 rc°Aot.i--.:oi; 'tw\/ a- ri - - w'> 

• A • F"l > A 

~@ Jiu R J.;1J1 DJ #1]) .P. J J 11 
~ r ";=✓ ____; -

(7) ,;at; a6 - -.:w\i t - xa crt - m; Xpi. - ,ni (8) i - ll.f - 'iJ - aov ~ - p.li,;;. 

(2) In D the Apostrophus belonging to e(6epcrneve) is written below 

the notes belonging to (µ6)vov; dear division in T. (3) Read OKTJ-, 

clear in T; the Oligon is accidentally broken in D. (3)-(4) The 
words in lines 1-2 are roughly equal in metre to lines 3-4 and the 
music is repeated with a s-light variation-no Kylisma (flourish) in 
line 4 as at the end of 2. T punctuates after µ6vov bµt not after 1t71.f\-
0os. Byzantine scribes did not care much about small discrepancies 

of this sort. ( 6) T: a - y1 - - wv; C = D. 
e- f g g· 
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HYMN 7. 

D f. 46; T f. 5 I ; C f. 63 b; Men. p. I I ; Dox. p I 73. ,, 
Mode II. p :From g. Finalis e. 

= ~,-
:z,...,-..,. .,,,,,_.._,,a, 

the signs should be divided thus: - ue oov - -, as can be clearly seen 
\.•- .,_ 

( 5) Man. II: - i\01 Xpt - ; I\far:. I = T, but T 
ef d 

in. T. II D: Evw6io:s. 

has the dot at the end of the line. ( 6) Before U;w) 11v there is an - -erasure and the signs // / riv are faintly visible. Evidently the scribe 
had misjudged the available space. ( 6) fin. TT)V om. Men. 

, A 6ermanus 

; J.n J LJJ ±1~ 
>-,,· ' ' 1;rnv d y, - mv st.; au - to - Vet<;; 

HYMN 8. 
f 

D t: 46; T f. 52; C [ 64 b; Men. p. II; Dox. p. 175. 
" "' Mode IV. 5,...,. From g. Finalis g. 

Theophanes 

(2) & - yt - 0 l dv - ap 

WW b aA-LLJ; Jrtt h 
~ n ' J , , - - -

yu - pot (c1) -m,; t - a - au~ nap - s - xs - 'CE na - crt 'Cote; 

>- :±==t~l > j A > 

-- - );~=il~JS .J\:lJ) J JG 
~~ ---../ 

OE - 0 - fJ-6- Vot<; (4) ,he; µs - yt-Ci'CW\I ()(J) - ps - WV ei - ~[ - ID - &e\l -

lo.!,""' ~ .,,,. ~ 

;s,- ~ ...... ~ =- :», ""'"""' ~ 

(1) Variant in D: 0 xo-pos TCvV a:-y1-; T: 0 xo-pos. (2) fin. 
g g a a- a g· g· a b b-

The notes form a conventional phrase d g c' a b- a g g. Also in line 5. 
<i!l,. ==> .... :. 

~ ..,., ::&lo ao~ :m, 

(3) The order of neumes in Man. I is: 61: - - ~a - - µe - VT); Man. II 

* l"'1 , dim, , > 

SJ1 iJt J Ji Ji J Ji D n J Jl J1 JJJ 
.___,, .__,, 

·cs<; (5) 1ta - pd, 1;-ij~ d - E'I - w!i. - ou 71:") - r1ic; _ -cow Im -- "'11 -

-tl11 '1) J 1) J) £9)) nm 
po<; Xpt- O'COU (6) <fl'Y/ - crt\l rap 1tpoc;; u - µii,; o Ku - pt - o<; ---

d'-c'b c'-b ac'· ba 
-:=..::;: ~ ~ -~ 

has a Gorgosyntheton and probably reads 8e - - ~a - ; T: 6e - e -
,., ,.::: c'-d'c'ba b-c'd' 

; _ ~'7x-µ;_;11 ev- II Chas a dot at ai.'.rrwv. II No dot after this line in 
c'b a b· a g a .... 
D while the punctuation in T is uncertain. ( 4) fin. T: - a;: In D 



~ n ; J b¾ 1 · l l ) > J 
• ' I (16) > I ~s _ _ 1:s_ (15) ow-ps - av nap- s - y_s- 1:s . t - a-1:psu -ov-1:s~ 

A ~ ?TT· ri J4Ji=JI nJ~~ w m 
1:d na -&'Y) (17) 'tWV tu - xwv ltctl 'tillV crw - [J-G. - 'tWV -~ - [J-IJJV. 

In this Mode we often need b-flat to avoid the suggestion of an 

augmented fourth, for example in line 4 below. 
(1) C has the dot after EXOVTES, but not D, nor T. (2) Read 

" "th T D has omitted the Oxeia. av-ap- w1 ; 
:,,~u 

~~ 

d'"~ :21>- ~ ~ 

( 4) T: 1500 - ps,. wv a­
g ef a g 

..... ,.,,. $la 

(5) T: -Tn-pos 
f-ga g· 

,.._ 
(6) T: o (1<vp1os). (6)-(7) The 

f 
~ -~Tit, ... - ........ 

~a' ..... \. -- ,,. ., 
signs are dearly divided in T: - o os· ws (7) T: - fin - /\ous Twv 

a b g- gef 

; : ~;' _ ;;0 - 11.~v (8) 6e6w1<a Men. T; 61600µ01 ( for 6i6wµi) D. 11 

d e· d c- c ':!; -<,.. ""'"' : .. 
We should probably read with T: - crt 1 - a - av. D seems to have 
misplaced the Petaste. The Thematismus merely gives a summary 

'-9..., 
indication of the group. It is not found in T nor in C. _(9) _-eap-, 
so dearly T. (10) D has a faint dot after EK~a/\Aetv, which 1mpro-

15 

ves the sense, though Men. and T have none. T, but not D, ptmc­
tuates after v6crovo ( 12) 016 set to the usual ornamental figure and 
punctuated as a separale colon. Over - µa- b-natural because we are 

----approaching a cadence in Mode I; g a- a. ( 12) fin. Read au-Tov 

,with T, not -Tov which D has. (13) C: - ;;_ _ ;; _ \;~1 is right. We 
gf· e- f· - .,, 

may correct D by omitting an Apostrophus and read _;a-µe-v~1; 
g- fe f· 

this is an .interrnpted cadence in Mode II, and D probably made 
his mistake· by quoting the usual formula a- g fee and forgot that 
the tune was a note too low. Man. II (if we make this correction) 

gives _;;1 (14) 6~-~-~ II The words in line 14 are mostly under 
e f g a 

the wrong neumes and the last Apostrophus belongs to line I 5 ( cf. lines 
.....,,,·\YI,, :!!!I> 

6-8)0 (16)~(17) fin. No dot in either MS Ii T: crw-'µa-,~v; C: 

~ ~:i;i, 
"'""" ,: .. '--; ::;-;: :: b- ag-

'ITCC - 6T] TWV \jJV- XWV Ka! TWV 0-W - µo: -TWV. 

b a- b c' a· g f g a g a- b· g-
This hymn is sound in doctrine and dignified in statement, but, as 

usual with this author, lacking in imagination. The music is skilfully 
adopted to the words and the passages through Modes I and II af~ 
ford variety. 

HYMN 9. 

D f. 46 b; T f. 52; Men. p. 2; Dox. p. 165. 
" Mode II. Plagal. TIA. (3 From e. Finalis e. Anatolt"us 
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>- A rl i» Jyfil]L~ BJE;F 

(5) i5t- ri - 'IE - itw<;; s'I - sp -you- at 'Wt<;; {}aJ - µa - at'/ (6) ti>'I itai 'ta 

ffl¥il . A JJldtimtt 
(8) 'tW'I dv - t - d - 'tol'i d1'.- TY/ - i5o - '/mv___ &.li. - A.eh - 'toll - at-; 

dim. > 

Kb-pt - E 

(1) Dot before TWV in T. II D Man. II: -,~s ~-; T: _;~--~s ;:;;;_ 
e g e e g 

.;,: 
'a, -=ei' .. ,~ ~ 

{2) D Man. II: xp1-CTTov; T: xpi-crwv ov II T has the signatures 
,, f g ,,g g·efg 

TI:A. 13 ( = e) before line 3 and 13 ( = g) after line 3. ( 4) Read with 
W,,'Q 'a'Ql. 

"'-" A T 6v-vo:-, not -vo:- as D; Dr. Stohr very kindly collated this passage 
be' / 

for me in Vatopedi 1499 (called U by Wellesz), which has 6v-va-
~ ,-~'<). 

otherwise agreeing with D. (4)-(5) T: continues thus: - µe - ws· 
g ef 

,,,,. 
(5) T: V!:-KWS. 

f a· 
"'"" ..,. 

(6) fin. Dot T, Men. 

s,,- ,~ 

- TOS "ITO:., I! T: -o-ov no Gorgon. 
ef af 

~ ,: 
(9) T: oov. (10) T: 

g·e 

The b-natural has been assumed in several places where there seems 
to be a transition into the Authentic Mode, and also where c' is the 

next note. 

HYMN 10. 

D f. 46 b; T f. 52 b; Cl:~ 65; Men. p. 3; DoL p. 169 
Mode H. PlagaL (See below). l<~rom d. Finalis e, 

i :t)10#d@QEB 
' (1) Ila-; - 'CO - 'tE /£ - xov--r;E~ Xpt - (l'\;Q'/ (2) 

A_ >- A 

AJJJltJ R; 
' , '-,/ '----'" 
Mt - no - µs - VY] _____ (12) xal ol 

17 
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il 

~ );J 
(':'., 

' 
4 ) nttdl J ) ) J~ J ) g ~ ik. ..;;;;:;::::::-

'---./ 

(19) •wu 
I - xov - ·w~ ~ - fJ-lY -co µs - "(Cl 6 AS - o,;. nap - € 

"'""" 
Signature in T: TIA. 13.,,.,_, : So also C. In D the signature has fa-

ded· but from the agreement of the opening bars, there is no doubt 
that' the same was intended-a form so far unexampled in this Mode. 
How the signature comes to mean d is unexplained; but a good many 
Intonations were so stereotyped that a comrha might turn into an 
interval-sign and vice versa. This has been proved by our earlier in­
vestigations (B. S. A. 26, 1923-5, 78-85). In a case like the present, 
the proper initial note can only be found by the internal evidence of 

. the rest of the hymn, which is fortunately dear in all three MSS at 

this point~ -= ~ $)~ ~ :: _ ~ 
(l) D Man. II: •-To-·re e-; T: ,rav--ro-,e e- (l) D Man. II: 

~,,. ,._ e f a c- d e e f g a ,,,_ _ ,, 
~-µ;v; T=D. (3) fin. The signature is clearer in T: 13 l l. Both 

ef g a•• ga a-
MSS add a confirmatory Ison over ecru-. ( 4) fin. Signature 1TA. l3' 
with a needless confirmatory- Ison. (5) 6epcmEVOVTES Men.; Oepc:nrev-
1:Tat (for -Te) D, T. (5) fin. Signature of Mode II = g, also in T. 

19 
,:::. w,. _,,,,,,,,,,._ t\.";,"; 

~ ~ ~~/ ~?. ...---- - <i&d ~,,,,., 

(6) T: 1 ., c( - Tpe1 - ov (7)-(8) T: -·ros ..... av- (9) We read 
a b· a g- c' a fg f d ef d 

b~ in this line, on the ground that the end suggests Mode L 
(10)-(H) T has dots after K1vovµev11 and xop11yovaa and an obscure 
signature before ira:cn, probably the same as in line 2. The neumes 
i.,n D are badly crowded and misplaced. (:i.2) Here b ~ is again 
good, as we reach the upper part of the scale and a cadence sugges­
tive of Mode II. (13) The order, which is dear in T, is: 610:-
=ThU ~""' / 
..,.,.. ~ '"'\ -an. ab \."O.""" 

µe - ve1 ,.a - 6a - ; D has no Klasma but a Gorgon over the Oxefa 
( accelerando) and no punctuation-dot. ( 16) The signs are: av - 1-

.... ...- .. __,,., "' 
a-To:iv· 6wp-; the Ison is dear in T. (17) Men. has a comma before 
xapicrµma against the sense and against both our MSS. (18) T: 

crw-;.11 - p~s xp1 -~ov. D has carelessly run two Apostrophi together. 
In spite of its length this hymn is simple, and indeed commonplace, 

both in the words, which merely reecho the imagery ,md phrases al­
ready used by other hymnodists for the day, and in the music, which 
is made up of the most familiar material (See the section on the Mo­
des at the end of this book). The only trace of originality is in the 
references to Mode I or I Plagal in lines I, g, I 5, I 6, I 7 and I g. These 
perhaps were heralded by the unusual IntonatioR 

HYMN II. 

D f. 47; T f. 53; C £ 65 b; Men. deest. ,,_,,,, 
Mode JI. Plagal. TIA. 13%~ From g. J?inalis e. 

; JJJi m;n n J ·qg ~P :h J J J) 
(1) ©at - opa ltCl( s - 7tL - 'f"ll - -co,; (2) a'/ - s - m - Ae'I (J~ - fi-€ -

g\4¥4%) n. JiiiJ J. l] w~R J J 
npru,; ltCl - w. - Aaµ-nou- aa (5) -cat,; d - lt'C( - at 'CW'/ 3au - µa - 'CW'/ 
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f¥!?+4 ) cJkl;n J) t> J ;144_· 
--.._/ '--' 

yt - WV (10) npo-!h\ - µrue; nav--cE<; aov - opa - µru - µsv 

FI 

@! 
nJ 

(11) 8 - nru~ 't~'I -ea - xf - 0-C"l)'I '( - /'J. - Ot'I (12) a - tp~6-vw~ nap' 

A 

u~~ 
%0 - µt - aru - µs yap nap - xoo -

~• A '", ' A , n ng ·; ; n n w 49 2 d:J a H 
msu - fl.lll - 't:O; (15) 't:W\> 1 - a - µa - -,;ru-; ',;(l xa. - pt - aµa. - 'ta. 

This hymn is not in the Menaeum, though all our MSS have it. 
(3) The first sign, Apostrophus, as usual, is not dearly divided from - ... 

the group at the end of line 2, but T has the proper separation: µv17-µ11 II 
d d 

2:l 

.. .,., ~ ;'g,:;;»c:: 
T: Xp1-o-rov. Interrupted cadence in Mode H Plagal. (6) T: -ov 1<0 -

e f· f·ed-ef 
~~~ ~ 

~~ ~'0,,a. 9""1>~ ~ ~- 31'>"""-"if!A,;f-,, 

crµov. (8) The order is: m - crTwi;; T: m-crn:,:is 1rnv-- (9) The 
efed be' g· ef 
Thematismus Eso was probably added by Man. II and may describe 
any group ending with two descending seconds, though it usually _ _,,, 

accompanies one like g- a- c' b a-. (10) fin. T: npocr - 6po: - µ;:; -µ~v 
(12) D:1mp'o:vTov. e-fg g-

it will be seen that oEVTE in line 9 is expanded to form a full ver­
side, so that, with our punctuation, we have the normal number of 
sixteen lines. But the MSS are very haphazard in the divisions and 
even the composers often disregard them. We have generally followed 
T where the Menaeum gives no guidance, but have marked off lines 
8 and I 2 against both these MSS but in agreement with C. There are 
no other differences of any importance in the latter. 

This hymn like No. IO has strong suggestions of the First Plagal 
Mode, many phrases ending on d, The words are fairly simple and 
may ( especially in lines 7-9) be imitated from Casia's hymn for the 
Martyrs of Edessa (15 November). The word 6evTE is often set orna~ 
mentally, The music uses plenty of stereotyped phrases, but is, on 
the whole, vigorous and straightforward, especially in lines n and 12. 

HYMN I2. 

D £ 4 7 b; T [ 53 ; C £ 66; Men. p. 1 1. 

Mode IV. Plagal. TIA. 6:- From g. Finalis g. 
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~ ~ J ' ' Er rtt1 w w 
O't'O.: - (H~ (6) na - CH xo - PY/ -

~Jfl } j) 
> 

JsJ f;) Ll; 
' - ' - nJ ... ou ' 'tps xou - CH m CT'tEl - OL - OJ<; 

\ f \ ff 

1:0: 't~ ~ p.t. - et A.ai a 

t# 

1 - d as - ru~ ( 9) 

'dim. , Ol 
(10) Ji 

M Ji 
l g l 

Er 
> 

J) J) 
w w ~p 

(12) 't'f/<; ' 0s- ou 00 - ,8,e,[ - /i - µ.,N Ell aYJ<; 

V 

~ p rtt=. 
1oG - crt 1tol; npoa -

t 

J1 ltr79r+ 
' ' 't()( a 

(l~ a ) --E 

I xa - pt - 'tO<; 

• Jl r 

23 

) ) 
.___,, 

(14) 't({' d - ~a - osl ~()('/ - 'tt cco0 - 'tOU<; 

(15) npo;; ' t - a -

f 

As the Fourth Plagal is the highest of the Plagal Modes and uses 
mainly the upper part of the scale, is seems proper to allow b-natural 
(h) in phrases like b c' d' g or b c' c' b, but to resume b-flat on the 
approach of a cadence on g (thus c' bb c' bb a g g or a bt, a g), or 
when an excursion is made into the lower part of the scale, 

-~"' 
~ ~~ =,, ..,...,. 

(3) T and C: ,is µn v-µvn-; D is wrong; probably the Oxeia 
d' g a c'- b 

over T1S was meant to replace the Petaste, not as an addition to it. So 
delete one or other. ( 6) C has dots after xopriyovcn and 1TiCTTE1. ll 1Ticne1 -- -~ 
om. Men. II The order - '"' ❖ D is : TO: 1 - a - as T and C show. 

~ 

(7) Our punctuation follows C. 
,,_,~/ ~ 

(9) The order in D is: w - 6v-
,. 

-%'IS <d> """"" ~ -=aa,w -a. '\~ 
~.m..» $, \.3" &".... ...,~ ~ g,"">Q.'i& ~- ~ ~~ 

as a -ya - a (HI) oo TI - µi - m Ka- po:1. The crowded wri-
ting is most vexatious in D. (10) init. The Homoion in C indicates 

_,,,,"' 
repetition o:r free imitation. (13) T: ~-~:ye-;;j I! TheKylisma 

g ab-c'·ba-
is rare except at the very end of a phrase. II Kpa~ooµev] <zcrooµev Men. 

(i5) T: e1s 1-o:--rps1-av 41v-xwv Kon croo-. 
c' c'c'd'c'·b a d' d' g a 

This hymn, like the last, is straightforward and rather popular in 
style. Middle cadences in the Fourth Plagal are made on a and d 
besides g itself. 
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November 2. 

Saints Acindinus, Pegasius, Aphthonius, Elpidephorus 

and Anempodistus. 

HYMN 13. 

D f: 48; T f. 53 b; C f: 66 b; Men. dust, 
Mode I. ~,,,,"' From a. Finalis d. 

•, A 

.J) JJ J ) 

, ' a - 'ltO:U -

25 

it _________,_____ l :-=-:·::!s::-~-7~ ' ?tr:$j2J¥£=r~~= J-~--m;::;~~ 
TC~- 'ta S ~ AS - YJ aou 'ta. rc}J)U - Gl - a (11) Ct\J - sp. -

i1 •. > 

?S) J J f:J )J £1~ 1 ¥¥¥-' ~ C ~- ~- Jt-=:k✓ --
no - o[ - a,;wi;; '{;Ot<; (JS 00 - ~d - ~OU - at~ (12) sA - ftt - 00: 

• A i1 II , =? JJ;JC'1 gjgi}LkJj J ~w, kl;; -~ ~~ -- CJ 
§ '-,./ 

l - xo~ - ''ce,; et,; crs -.:o:i,; reps - a ~et - m,; o:o - s:w~ (13) oui - P"l · cri:n_ 

This hymn, though simple and regular, is carelessly written in D; 
so that the proper order of neumes can only be seen by a laborious 
collation with T. 

(l)~(3) T has a dot before ,wv and also in line 3 after ai."rrwv. II T: 
-:: 

-pt-0;01 TrA.a' ii T: o:v-rwv (3) fin. T has signature ofBarys. (5)-(6) T: 
d- d ( = d) a· 

-✓ .,, ;;::: ,-
... ..,. ~» .. ~ ~ ~ :;:;, 

XPI - UTE O ee - os a - .... 1TE - p1 - croo - ~E (10) T: 
b-c'· ha- g aga· e fe d 

2;,.,,, '""""" Sa> 

-[wv ;_ II T has a dot before ,oc II T: 7-~-~ c;;;v ,; n:.\ov-;,-~ 
g· f e f g a a b g a- g ff· 

(~o:ovs = f); D is confused but intended to read thus: ,o: e - AE-'fl crov 
_ e f a a a 

~; KTA. (ll) The signature in T is confused; C seems to read;,,,,,::., 
bg (=abc') 

=-- ~-lilt,'<& 

the last two notes being confirmatory. (13) T: -µwv TO. 
g· ef 

Observe the play upon the Saints' names in lines 6, 9 and rn. A 
more elaborate use of this device is in Casia's hymn for the 13th 
December (c£ By;:,. :?:,eitschr. 20, 191 I, 425 and 431). 
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14. 

£ · Tf.54; P· 19· 
Mode IL F:rom b. Finalis e. 

£1 l 

6f4l+PJ ) i 

~ w Jl r 
(1) At - p.a - 'tW\I 1:or<; xpou - '/Ot<;; 'to ClW - r-a ~d - <jia£ (2) d ·-

~>JtJlqJ 
i:~\I i:oo r-ap- 'tu - pt - au 

_ft{& ; .h ~ B ; ti n J 

r 
ltC(t 1 - crxuv 'C~\I /!,-; - Os - O'I rcs - pt - (;w - oa fJ.E - '10~ 

acc. A 

J1 ~ JJ J. JI] ) f¥h4s} 
E~ - s - ,w - <jia,; ,,. "f/ - xa - 'IOU p - rri -

dz"m. A F'l 

J~ B n. 2 ; n J 1) J r 
p.a - 'ta 

A 

~' i□.J J5 tfRo)BdiJn±1 

(1) T punctuates after Kpovvois, but neither MS does so after !36:-- ,,,., 
%'& - ~ 3ll 

~ .&,,,:JI ~ ~ a 

\jJOCS. II T: To crw - µo: l30: - 410:s 
b c' d' a d' bc'ba 

(5) T has a 

dot after icrx_vv. ( 6) No Gorgon in T. (7) Men.: Xp1crrc;:i ,c?> 0ec?,. 
2!,<d> & ~ --

('1)-(8) T: WV ee-ov \h 

f· e f· d 
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HYMN x5. 

D f. ; T f. 54; C f. ; Men. p. 3. 
Mode II. ~ From g. Finalis e. 

(2) S'I 'tY) fJ.V·~ - /J-") CT~ - (J-S - pO'II 
I I 

.____,, 
'tW'I a - ,&Ao - q,o - pw'I J, <jlLA -

~ A 712) 2 Er r JJ J 

' A 

J) Er 
' - ~\) -E 

'---
(12) E'I µl-09 't:OU O'.Gt -
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~""'- ,_.,., 
e-/ ,g.. ,c... 
...... ~ ~ / :s, :w,ai,. ./' $> 3 <:,b »'ib.~ 

Intonation in C: ve - - ve - -v(e) aves. (1) T: -a-croo-µe-60: 
_ ,:;:::,,, g- a b b a b a g- b c' b a· g a 

~ ;~ -pi - w"' . In neither MS does the composer respect the accent 
b c' a c' b c' b a ""' ~ ~ ~ 
on &yai\j\10:crwµeBa. (2) T punctuates after crriµepov II T: - 6j\o - q,o -

:.,. / oi!k~~ ·bcQ g0 

2)-s:i:r.U .,,., ll!l.'Q C... ®"' ~ / ~ 

poov. (3) Read in D: /::;.ev-TE ev - <pTJ - l,!fl - crw - not :-~; the neumes 
ef 

are crowded and confused; our reading agrees with clear text of T. Ii 
~~ 

s.. ~ ~ .... 3i-

T: av-Tovs. 
g a-

( 4) µv - CIT! - KW<; ey - ; over - c,n -
a b c' g· ef 

Man. II =D 

ea. 
:o,~ """"" ✓ ~ ~..,,, 

(5) T: -pois a-K1v-6v-ve. No dot in D. (8) EAm611q,ope codd.; 
ef g g f. e· 

'E71:rn6riq,6pep Men. ( Read Twv; T has the equivalent :reading 

,r7\a-v'.;iv ,;;;v II T has the participle ~v61crav,1:s; so Men. which has oi 

instead of ot The music is not affected; but we must read - ~v- not 
~~ 

.g,J '9:so- 0- """"" .,,~ a, 

,-_ in D; T has': (H) T: KV-p1--ov (12) T: ev µe-cr~ 
b c' gf· e e f' e 

'&% <="'"'®.'Gii'G. 
2'!> ==- ,.,. ~ ~ .... 

,ov 11 N eumes, crowded in D, are divided thus : O"Ta - 61 - ov; so also 
d ... 

T. Neither MS has a dot after this line. (14) Read in D: 61-; etc., 
not ::;:", so T. II D reads TrO/\AOl oc07'.01, misunderstanding the sense, as .,. ~~ 

often. (15) fin. D reads: - ;~~ -~";j". 

\,-=-'Ii& '-: 

Below read 41~ - not '--::; (a common mistake in D); T has \jN-. 

D f, b; T f. b; C £ b; Men. p. 19. 

Mode IV. From g. Finalis g. 

a. <!)-'.), ® 

~ '11" "'? :I?> ~~ - """"' = ... .p 

Intonation m C: a - y1 - 1 - a - a - a - a. 
n accel. 
g- e-f ed c- d e f g-

29 

A > n J 

""" -(1) Read in D ~ 

(not ""'-... ) with C; T: '-"':. I! Observe that the accent of a6A'f)TWV 
g·e 

is reversed by the composer. (2) T has a dot after ~vl\c.vv but no 
other until after ex6pov. Chas a signature (probably by Man. II) after 
e~eK041av; otherwise no punctuation from AaµTra<; to xpmwv (line 4). 
In this tangle of mixed metaphors the scribes can have had little no­
tion where the clauses ended. (3) Men. has E~EKOlj)E. (5) Read .. ~ 
evavT1 - ov with T and C; D is obscure. II T has signature of Barys 
( = f) after this line; but C Man. II ( as often) has a wrong signature. 

(7) Omit one Apostrophus over v(mp); so C; T: "';; _ ~ep II The end 
.,,.,. .,, f d 

is illegible in D. Read with T and C: -xc:;v ~ -µ~v the usual formula. 
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HYMN q. 

D b; T £: 54 b; C f. 68; Men. p. 12. 

Mode H. Plagal. Tri\. From g. Finalis e. 
(U) z -

""' ,-
"'- "' 

A 

v '--". ,· 
xs -pa - aa~. _ o ~ ni\~- P1l 

a ) &ii-
aU - '!:WV xpa -

.. .,. .,_, 
,,,__,, \. -

<ai'i\.. <S=- ~ 3...,:;'ll,l>_ :,?,,..- :;;;;;,~ O\'_..., 

., 
~"' """"" eJ :51, ~ ~ 2,"i!,~...1 ,~ .-.,. ::,;, ;;;;:, 

e - lt(X - As - CTE'I (5) 

-~ """#""' <fill:,,. ~au. 
2,? ........... '&,WI,. / a:, '!.,_ 

pm1 __ rap---------

-.,,. «-
"'-' :i.,..,, 2'U'e <!&-,. .iL., m.u :i?,- \_ :$ a,~ .,..,.. 

f":', > l A 

J 8= ~FFrt:f .JJ ~a J g A 

n 
(7) )t(lt ·tui'I 

'--' 
~ - A[ - ll;' npocr- av - f - xov - -:a<; 
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,~ ~qi, ,.,,,, ffJ> 

i"?>- $> @.# ~,;, ""o 
dz'm. 

~~~']J J :ua# ?ffi 
~ '' _; 

~ a - }.~ - iEt - (X dn - $ - qi~ - w. - 'CO 

'--' ,_./ 

rs - ~"I)- a&s 'CW~ Cl'(;€ •. <jlel- '/(J)'/ ~ - µru\l 

~ ·~~ J@J1 J)Jtj=t~ 
(22) np6<; Ku - pt - !l\l s - X.71 - 'l:E. 

~ ,$.,,,7 

Signature illegible in D but dear in T. Intonation in C: ve - e -
e g 

; _"';( (1) T and C have a dot before TWV. (2)-(3) T: ~-c';;e-p;;,v 
g f· e f e-f g _,.. ,,._,,, ,~,. ,,,,.,, .,._ (read-) ::, ,': "'"' (1TA.13'•-.-) _ 

crvv - s - AEV - cr1s TOIS ; C : - IE - AEV - cns TOlS; the medial 
g a fe d- e gafe d--(=e) e 

signature in C (as often) confirms the next progression. (5) fo the 
phrase called Seisma , "' ( over yap) the H yporrhoe loses its inter- . 
val-value. The neumes are badly crowded in D but dear in T; C: 

~ - -C / ~ =-/4 = 'Q.'\2, 

""""' <G,. "\..:iil> $ ~ "'\. ~~g, ~.,q 4,d' ~~-/' ~ 

ari - µe - po - ov ya - a - - - a - a - ap (The Ison over crri - m Man. 
a ab·aa·gfg- b· a- f g-e-fg 
II confirms the signature, = a). II :r1iµEpov cod d.; ovTot Kai Men. 

( 6) 01 cod d. ; ws Men. ( 7) T : mp - cri - Kwv K® -
a b 

illegible; we follow C. (Hl) C: -rrpos; obscure in D. (H) T agrees 
with D up to the last syllable of 1iAT)P'fl and is dear; T then has: 
..- ',!\,~ '@:. 

~ \ - ~- =- (&.. •= -= 

rrATj-p'flS (sic) TOV a-6Ao-cpo-p1- (:1.2) T has a dot after t1<xvBeio-1v 

g ef d g g a b 
but not C nor D. (14) T and C have a dot after this line. (16) T: 

33 

o:"/Cvvo:s'S"ll~: i';:0: II D: Trpo~AE'f'<rrE ii This line is impossibly long in the 
ef a-

Menaeum; but, as already explained, its numeration is only given for 
convenience of reference, and the singing should follow the punctua-

' -
tion of the MSS. (19) T: '"'; ~-~-6:i-;; C=D. (20) T: KOR-

,.:._ ef g a fe d-
cS,a. ·,- / 

vw -vo1 ye - ; C = D. ii The dots after lines 20 and 2 x are in T and C. 
e g·e f 

This hymn, in spite of its pompous beginning, shows more origi­
nality of treatment than we usually find and gives a most welcome 
variation of the ordinary conclusion. The music is on conventional 
lines and illustrates the general agreement between the three manu­
scripts, the differences being of slight importance. The date of the 
hymnwright, Antonius of Larissa, is apparently unknown. A Canon 
for May 15 is also ascribed to hi.m. 

N ovembe:r 3. 

Saints Acepsimasi Joseph and Aeithalas. 

HYMN 18. 

D f. 49; T f. 55; C f. 68 b; Men. deest. 
",..,.. 

Mode H. f3 q~ From b. :Finalis e. 
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¾¥~ . . >._'._JL 
~ ,_; 

(5) 'A - ltS - <!it - p.a. 'A - El - i?a - Aii '.l(C(t 

A 

lrF-
x_o - psu .. . 

~u 
,2,:,i;;. m:u 

"'" -
( 1 ) T : ;; -;; - !3eias 

be' a 

~ -09.,.. $>-

( 3) T : TV - pav - vwv 
b c' g· ef 

( 5) T: CXKE - 4'1 - !,IC( 

"'~ 
~<d 2>-

a a 

a: - El -

g- ef 
(8) The order is dearer in T, thus: v - -rrep TOJV 41v - xwv 

HYMN 19. 

D f. 49 b; T f. 55 b; C f. 69; Men. p. 2 L ,,.,.., 
Mode H. Plagal. [3 ~~ From g. Finalis e. Ephrai"m of Caria 

~ dim. -I > 

~ 3(n Jl ! JtJ ~ r u r v 4=--·-
(2) 1:ij,; 1:pta -

(4) 1ta.t /; - nsp - ou - al ou µo - va - oor,; 

35 

~ J , n~ ~tt-
P'I/ - ilEV --cs,; (6) ,:pst,; '/tC!l - OE~ rs - y6 - Va - m (7) di,;; yap s _ 

db 
(13) 0~ -
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(17) reps -

As often in Mode II Plagal, we find a good many transitions into 
the Authentic, where b-natural is required. This hymn contains an 
unusually foll complement of stereotyped phrases and will be analysed 
in the account of the modes to be given later at the end of the book. 
Meanwhile we point out the chief differences between D and T. ,,,, 

(3) T: xp,-ffTW (3) fin. The phrase Thes-kai-apothes, here e-fg 
' a o 

fg- is very common in this mode. The notes are dearer in T. (4) Read 
::/ ~ :?>~'\."';'.-$a ❖ 
-m-ov with T, not!',,,. with D. (5) T: -q,71.e-KTm 151-cx-TTJ-Pfl-

g e f· e d d- ef 
,=,,_.-, ?:>/ a, 

t3ev-,es (7) T: •~;;A-#µTj-crav (8) T: E!S .... -~pi-er~-, dear-
a b-· g- a a a a- g f e 

'i'!.'& ,49 .... 

er division than in D. (10) T:-:;- - ya"'- ;~ - ~1, dearer than D. 
b c' g·f e- e 

(11) T: <pa - VE!S 

g a·e 

,.,,.ll;; ~ ,$,.. 

ea,, - ~ :'b> ,_ ... .,. 'iJll.'ij, 31,~ 

( 13) T: v - µa<; XPI - II Read ElS TflS, not ;:: ; T: 
e ef d g-

~,a,~ ~;})-~ 111 D the Isor1 was written as the taH of the Parakletike-

not an uncommon mistake with this scribe. 
$>- ,,,,,. :a,-

(14) T: EV TO-Tl'OlS 

e f· d 
~ ~S)!t,.'Q Z,,,<d '9~'lil, --

(15) T has a dot before cruv. (16) T: Km a - et - ea - 7\a; C = D. 
b a b a· ef a 

Nothing is known about Ephraim of Caria, but it is conjectured 
that he lived in the 8th century. 

November 6. 

Saint Paul the Confessor, 

HYMN 20. 

D f. 50; T f. 55 b; C f. 69 b; Men. p. 50, 

Mode L & From d. Finalis d. 
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' xa.t nvsu -
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~J 4+6r pi:J Jdt)DZJ;U] Jr Atit 
(11) 'Wt~ d - u - - Am,; -- our- xo- psu - w; dr - r~ - A.at; (12) µs{),' J,~ 

- ~ ~ ~ ~ $ ;i;.:,~ 

Intonation in C: av - cc - va - a - vei;. ( ll.) C has a dot before 0,011.riv 
a g f e· d-

but not before ocne. (3) Cadence in Mode HI Plagal (Barys), on , __ 
approaching which we sing b-flat as usuat (4)-(51 C: 1<';;1,;; _ o/: 

._. <c.O<J. \ \ I g a r: e 
S.-t;-,, '\~ So ='®. ~u, .$>!;1> : ~$ <Q.J.,.O"" ~ :::®> 

aTa - creis Ko:i ev . . . mi<et - ms 1TO - o - o - o - o - vois where how-
d- e·d c e a-g f- e- gfeffg ft ebd-

ever the modulation-sign ( marked red in T) is very likely due to a 
later hand, In D the Klasma ( ~) seems to be out of place and we ,,,. 
should read KEI -~s ;o _; _ ( 6) Read ooyµa :;;~ with C, not :, ~ 
with D. We again read b-flat on nearing an interrupted cadence in 

" :;='Q, ::; ~ (1rA. a) 
Mode HI PlagaL II C: KOT-T\ - o-xv ·· vcxi; II Codd. : 1<o:-rricrxvvo:s; 

f- d- d ( = d) 
i? 

= .,,.. ,,#9 ~ SI ~ 
.;_ ~ ,,..,.. ~ w.u $ .,h' ~ ::rs,~ 

Men. : KOITe!3aAes. ( 7) C: T17S o:v - a - a - o: - a - ap - xov - ov; T again 
g a- f- e fg fe fig f~ ebd-

marks the modulation-sign red. 
<!TJ,,. ,::::~ =-~ 

(8) C: Km o - µo - II C has dots 
d efc e 

" § 

after Tp16:6os and 6vcrcre[3fj; in the latter place also a:.,, (=a). (9) D 
_,,_, 

is somewhat confused but probably reads: -❖µa - x"'ov K~ :»e~ -~;S ~-; 
~ ~~ g- a g a f· e f g 

C: -~1 -7\~s µo:-; if D had Ko:0 .:' ~ - ~es that would still be an equiva­
g· ef g 

lent reading. 
,~a- /' 

(9) :fin. Probably read -ov in. D; C: -ov 
e· 

~-· =s;JJ, = ....._,, - --= /Di> » ~, a?=~-= 

BS 

(10) C: 

xm ,riv op - 60 - 60 - ~ov m - cr-riv followed by a....- , confirmatory sign 
c e f a g· e f· e d (=a) b 

§ 

added to Tp~(vwcras) (for KT)pv~as). In D the reading is somewhat ob­
scure; we give what seems the most likely. The Petaste over opBo- iB 

- w 
~ == ~'&\~~ ....... 4$" 

probably an alternative to the Oligon. 
~ ~-

;;, -ri -~E; 11. Men. OVVOCVAislJ II The 

( 1 X) C : ,ms a - v - v - Ao1s aw­
e f a- be' aga· e 

signature in C after this line fa 
f a g·f " .,, _ 

' ~ z;, ~ ::;;,,- / ~ 

wrong. ( 12') C: µeB' wv Km vw 1 - KE - ,ru 
g aggef e 

HYMN 21. 

D f. 50; T f. 56; C f. 70; Men. deest . 
" § Mode I. o:""" From a .. FinaHs a. 

J 
(3) mi - - crav om - p.o -

~~-----~Ji..-----!. -~JL,___~$~J~. §'A~~~~.~). ~n~±J3~1 J~\ 
\It - 1<~\/ xac ~ap - ~a - pt - x·~v (4) ysv - va{ - w~ ~ v{ - "YJ - aa; 

J ;~ J J ),. '1]\]GGJ J :u _) J:} ➔l J :::___,../ ~ . . . ii{. ) 
-..___/ ,__. '-,/ 

q,d - Aay- ya (5) ><at "'"I rr;{ - G'tEt xpa-•'ta.t - 06 - µs - \/0£ (6) s -
'> A ' Ii ' 

~ J) )_;~) ~~;b~ ------ ______ ,, 
re\ 't~V rcs - 'tpo.v J - a't~ - pt - ~a£ (7) ao[i ·n1v no{ - /J.'IYJV 11:d 

~J=hgi_ 
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We have followed C in the division into versides. (4) C: y;,;s 
Val - WS E - VI -

b a: ef g· 

a 
(6H8) The composer has disregarded the logical 

division of the words. C has no stop at aipfoews. (8)-(9) C: -Pov-- "" :: ~~'$" :;:--'iii,/~ ~~ 'la,'&\, 6,., \_::{iS> 'lll,'lit,. 

AEV-Tov" o - esv 01.IV cry-. (10)-(H) T: (~o:p.) ~ cr~-;;-p~ Tipe-
d- e f c e-f g a- d e f f g a a g f g a 
'-';, ,.,.,;, ;: ""~ ..... (= T) ... ., ,- (read'--;).,,...,....,,_ 

crl3ev - e· ev; C : ,w o-w - TI! - pi npe - crj3ev - e· ev ( 12) C: 
fe d-e· de ef fe d-e c 

-xas ri-µwv 
b-c'· a- a 

Examples of final cadences on a will be found in the Easter Canon 
(c£ Laudate June 1923 pp. 5-9) and in that for Advent (cf. B. S . .A. 
27, 1925-6, pp. 158-163), but in the Proper Hymns d is the usual 

, 
ena. 

HYMN 22. 

D f. 50 b; T :f. 56 b; C f. 70; Men. p. 5 L ,,,... 
Mode H. ~- From b. Finalis e. 

Byzantzus 

; t½f6f P 3 84 £# ~ ; v JJ) 
(1) 'A - ax~ - a E - we; e;;i', nAe.- w\! (2) "iic; 

~JJ) ,;.u~ .nwn Ji~fl.JE 
1:d - a.; aG - P>? (3) '1:0 '1:W\l 'IT.(';( -iw\l xA.u-000- \!t - 0\1 s~ - E - cpu - lE<; 

41 

~Ift2fi8¥FtJt:f;;;~;--~~JiS§t= 
a 
' 

{I ' v'St - OU ffou-Aou (5) a, - w 

I. > ,>, , _ A 

==¥=$ J5 J tf*rtEJ) J q:J A Lffl 
"' s._,,/ ~ ~ 

'/0£ iv -r:ai:<; 'r:W'/ a, - ps .. '\;( - 'O'/ . - ';;(l)V rA.illO - aa.A - rt -. at<; 

o6 - rµa - 'tO: (8) xai Ns - Cl'tO - pt - OIJ at - pS - ClEt,; 

t Eflr n ) d9fJ ~ JlJ J rJ fJE 
,:;ps - ,j,J - µs - \>o,; (9) ,:;17<; h - X/\'Yj - at - a,; :Xpt- o"tou m - cp,&'t)c; C't) -

This hymn is not very dea:r in D the page being smudged in several 
places; but T and C are right and read plainly. 

"'· 
( 1) Read ;;;~, so T and C. The Ison has vanished from D. ii C: 
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-r 
/ C'3. Qk, / -=a 

"©;Th S,-<;;.":i"lit ........ ~ .... .,,, '8C> ... ..., Th' 
51 - o:-TIAe-wv; T=D. (3) fin. Clear in C: ocn-1:-e-e. 1s 
be' a b b a e- fg fg-
figure called Thes-kai-apothes, is mostly found with these note!L T 

and D have no Gorgon .. ( accderando). ( 4) C has a dot before 
q,epuwvµiJcras and a pause (Apoderma) over the last vowel. This MS 
often shows more subdivision than T and far more than D who is 
careless in marking off the versides. II Men. : 6µwvv1-11c;i:. ( 6) Read · 

%"' 

KaKOv-x~v- with T and C, not -x'7;v .. !I T and. C have a dot after 
this word. (7) D is very faint and differs from the other MSS. 
The latter are right but do not give a certain correction for D. C: 

-'¥,.llJI. :s, ~ \.~ =;,\/'.!. ! .!;:... ~ ~ 3,- ~ ~ 

:,;;5 ;; 6;y - µ~ -.;:;;; Man. II : ,a 6oy - µa -Ta; D : a - pe1 - ov Kerr - e -
b c' d' c' - b- b- d' a c' - b- b- b c' d' b b b c' 

'bi' 1'3>. ._. 'C1s - a, :t;; _, '\~ '\9 ,.,,,., .,,...,. ~ 4.?.~ 

130: -i\ocs ,a ( read ,a:, not ,a:) 6oy- µa - ,a. 
b· a b d' a b- ag g 

~% .. "' .,,.. 
(8) C: Km ve-cno-p1-

. a g a be' - -:;:,, ~..., ~ / :s, ;Q,,, / 2', ~:;,./ <flc.. 

ov;•T: Ka! v1:-o,o-p1-ov; D: Km ve-cno-p1-ov II Read a1-ps-o-e1s 
b a· g a be' b g g a be' b 

"'"'' with T and C, not - pe - II C has a modulation-sign, which probably .. 
\.- .,,.., ~ G.. 

affects the next notes, thus: ,pe - 41a - µe - vo;; this sign is the work 
c' a b b~- a b g g 

of a late hand and has not the usual shape of _,,,, but is more like $. 

It seems probable however that the Phthorae or modulation-signs 
were still undifferentiated when the latest writing in C (probably 
fifteenth century) was put in. (UH12) D is faint but agrees in 

o:.;., - :;-/ ~ $> ~ »-~~ ~ ~ ~~ 3>-

the main with T. T and C: 1-1:p-ap-xa µoHca- pi - E m»-,6ri-vm 
g a b-c' b a b ga a- be' g· ef 

- -- s:, =-~ ~ -=- ,_ .. .,.. :3:,) :.'tl> .,,..,. ~ 

TO:S 41v-xas TJ-µwv; D: -ap-xa 
g bg a-g fe e 

HYMN 213. 

D f. 50 b; T £ 56 b; Men. p. 57. 
Mode HI. Plagal. (See below). From f. Finali.s f: 

Anatolius 
f'1 

J 
Ilvso 

~-l¥JEffff~ ri %fFJ J; '¥i J\l= 
ii, - oa<; (3) l((X - 1tEL - &sv dv - 'CA~ - - aa~ ·cov nAou - 'tOV 1:ij<; 

" 0 - at· - E na -,;sp. 

The Intonation is illegible.in D, but probably gives the same notes 
as T. 

(1) Read ,ov with T, not wu with D. (l) yfis: subsidiary sign, 
.,,.. 

called Gorgosyntheton, gives a summary of the phrases. (3) T: :;e~"... 
a-be' 

( 4) D has a phrase scrawled at the top of the page, which may be 

.,,,, - ... 
meant as a variant for this line; no words are attached. 61 - Sa - 01<a-

a a ab 
:;:, '; - """" ,,,,.:: 
71.1 - - - - - ais. This is, however, an almost impossible reading 
d' e' c' b a b c' a- ~· ~- ~ ~ 
and quite uncertain. II T: -Al - ms o - en -

c' a a g 



November R 

St Michael and ali Angels. 

HYMN 24 .. 

D f. 51; T £ 57; Men. p 72; Dox. p. 178. 
Mode L a,..,..° From a. Finalis d. C!fprian 

nap -

£ --./ . 
p~ - (jell, - o3at (6) >tO.t- 't:O.t<; ,jm - xa•<; ~ - p.uh• 't:O 

(1) T punctuates after 6vvaµewv, not after 'Apxu:rrpchr1ym. (l)-(3) 
- '!ili'III!. - """""'lle.-

5'> ~ ~ ~~ \.=- ~ """"'"'St. = ' ~'\Jo~ 

T: a-ncru-o-rws Tw 6e - - O"JTO -TI KW --- (5) :fin. T: signature 
g b c' a- d e f c e f a· e f 

of Mode HI Plagal (Barys). We sing b-flat, as usual, when approach-

ing this medial cadence. 

_ .,,,.,,,,.,_ ~ 
:,;J,S., :!c>:D> 

( 6) fin. T: e - - AE - 05. 
e-f· ed- d 

This hymn contains a good many of the conventional phrases 
belonging to Mode I: the scale-passages in lines 2, 3 and 5, the medial 
cadence in 3 ( again suggested in the course of 5) ; this formula g- a a (a) 
is often a final cadence in Canons; while the whole of line 6 is of a 
stereotyped nature. Cyprian of the Studium was a pupil of St. Theodore, 
of the same house, and flourished in the 9th century. 

45 
HYMN 25. 

D f. 5 I ; .A t: 52 b; Men. p. 72 ; Dox. p. R 79. .. ,, 
Mode L a...... From a. Finaiis d. 

Arsent'us 1) 

(2) Mt -xa -

~ ; l. J+Jslfid1 CJ J @P ~ 
i '-.-,./ '-.,.__,../ 

~A O ~pm- 't:0 - O't/X-'t:'1)£ 't:W~ .as( - !ll~ 'tell, - rµo. -'tmV (3) crri - p.e - po~ ~ -

?1J) · LnJ ff H1 a J .g Vm 
(5) xat cpu -Arh - 1:m~ ,ou,; mh1-,:a,.; (6) ix na - O'lj~ 1:oG 

Ot - a - ~o - Aou TC€ - pt - a'to. - as - wi;; (7) ~.i3 - 'tE 06~ qnA- ,i, - op -

1) For Arsenius (t 891) see Laudate, 1927, p. 147. 
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4# 75LJl L) J1 .P 4i§UtH4=-.Pj[I;§ 
owf - 1-1" - VO~ (UI) lCO:t 'COY -i;pta - CX - "(L - 0·1 U - p.vo·; a•! - 0: - p.sA - . 

' ' ' -~CJJ ~-4t=J¥;J;J1J J :J) 
..____,· .___; ~ 

r-jd 
nmv (14) nps - u~EO - EL aw - 4hj - vm 't<l£ <Jiu - xa~ 

For the version in A, see Laudate 5, No. 19, Sept. 1927, pp. 147 f[ 
(with plate). As this is an excellent MS, we may use it 1Nithout any 
misgiving tocorrect mistakes in D. 

66 .,_ .. -
<Sl',,. ~ ~ o•u 

(1) A: ,wv a-vw 5v­
a a g· f ef 

_,,,,,. ~ ~ ~~'i!il. ~ 3> 

(2) A Man. l: - f)/', o 1rp(0 •· TO - crra --cris 
c' b a, g a a g 

~ -
Tc.vv; A Man. II: -~ ""o- npw- KTA. There seem to be two mistakes 

c.f cu a a 
3;J>,O.% ~~~ ~ = 

in D : read ,rpw -TO-, not -To - and ,oov, not Toov. It is ·however also 
possible that D meant the phrase to end differently from A bu.t failed 
to see that he had. come out a fifth too low and needed a Hypsde 

<$,, - % 
~1%!.U if',/# :9 = / ~'0.'@, '\:t'l, 

at the beginning of line 3, thus: Trpc,:; - ,o - o.a -TTJS ,wv 6e1 - oov Tay-
ef f e f f, c d f e ., 

µa-T;V. The amended version, 
d- d 

based on A, is preferable. (3) A 

omits the sign Thematismus Eso but the notes are virtually the same. ,.,_ 

( 6) No dot before this line in either MS. II A: Tia - o;S ,~v fu -~- ~o -
g g g a g· f - ~-~ S;, ~ ~ ~ ~ ~ ~ :fa>~'U """""' 

( 10)-( 1 lJ.) A: EIJ - OTC( - 6µ00 TOV o:px - ay - ye - AOIJ TT)V OVV - a - ~lV 

e f g f f e f a- g a g· f e f g 
(13) A has the signature Barys (HI Plagal) after this line, (14) A: 

7 

HYMN 26. 47 

Df.51b; T£57b; Cf.71b; A[",;i; Men.p.72,· Do 8 ,, ,,- "~ _ X. p. I O. 

Mode II. 13- From b. Finalis e. Sr Joh.n (!/ Damascus 

@) ~~_i&EfJ irffi.) iJtJttg 
(7) L'lt-o ____ itps-c;~stl-cm-1:s (8) crw- ~-ij- '!;; 'tC(£ <!iu- xo.c; -~ - µw~ 

We have already published (Laudate 5, No. 19, Sept. 1927, pp. 144 ff.) 
this hymn with a facsimile from A, with a literal translation and the 
variants of A Man. II and C, which are unimportant. This was done 
before the Copenhagen Conference; so that the indication of the 
:rhythm is rather less precise than in our version of D. The two MSS 
are in dose agreement. There is an excellent article on this hymn in 
Julian, Dictionary of Hymnology (s. v. "Stars ... "). Neale's adaptation 
(Hymns Ancient and Modern, 423) has made the hymn familia:r to 
English readers. The variants of Tare given below. :!._ 

(2) The neumes are crowded in D but dear in T: .rpo-~o:-
,,#" $:> ~/ =- ~ 

lil:!>~W.U ..-_.. ..-.,.. '©.'(i;,2»""u ®,. '\So 
TEV - - ov-,ES ; D: irpo •· o-ra - KTA. = T (5) A Man. I: 0:-iri-1<;00 

b- a 

vm; 
ef 

%~ 
~ ,, a;, ~ 

(6) T: Tplcr-o:-; A: Tptcr-o:-yi-ov. 
a b a be' b a 
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HYMN <2.7. 
Df.51b; Af.53; Men.p.72; Dox.p.181. 

,, . . 
Mode H. 13 From g. Fmahs e. Arsenius 

dim. ~ , mam, ¥ff#_ ~ ~ *41~ 
1',u a. "ti .. ).m l.l·po·•)Ul 'ltB· pt· Xll-XAOU'l•'l:e~ (2) ~o-s • pat __ Otl 
-- l I I 

"" ,.,, 
,g,.,,,;:; ~ ,.:..,~ ~-~-" ~ <t2b,. =- = ~ 3 ~ \, :::0'=-9 ~ 

A: TOV a - V - AOV epo - vov 1TE-p1-l<V-KAOVV-·n,s VO - E - poa ov-; 

g b a b· a g-a a a b c' d' c' bag a-be' g 
a../ 

(2)-(3) A: ~Am~ .. T~V I! Men. has •Acn:.0µa­
e- f· e d 

wt for 'Apxayys'Am. ( .c.l,) The accent of 1TpvT6cve1 is disregarded by 

49 

the composer-a not uncommon thing. ]\v1en. has 1rpv,o:v1, which is 
an incorrect form for the dative. (7) A has signature of Mode H 

'%= 

after lines 7, 9 and I I. (9) Men. omits Yi6s. II Read with A: o en;~-, 

not o as D. (H) Read 7;-µo-, not~-~- D. It is a common mistake 
of D to repeat a sign once too often. 

'. This hymn quotes the old Sanctus in lines 6, 8 and IO but omits 
the last line EAETJO"OV fiµo:s. The first ten lines can be seen in facsimile 
from A in Laudate, Sept. 1927, L44. 

t 

HYMN 28. 

D f. 52; T £ 57.b; C f, 72; Men. p, 73; Dox. p. 182, 
Mode IL ~ From g. Finalis e. 

(1) 'A . (HU. µ&- '1:0t~ 

Anatolius 

; 

~ ); li# OJ I W ~ js JJ ft ti¥4sr+W= 
"Y/ · 'tt Ku • pt · E (6) xo:l ~o- E~ xa · Oo: - pot xat AEt·'tOOfl -

A A 

1 ; n r m tH n1= 
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a ~ J :m ' Ji ; J. X4ff 
as:pa . '1:1) - yo,; 'CW'/ o.r - rs - /\OJ'/ -- (11) kcr - 'Cl - d - -cwp ~ - p.t'I --

dz"m. ice. A A > . , ' 

~-pP-=lJ=4i) flll=_~QJY4=tf 
,__,/ ,___, 

(12) 0'1) - - fJ-E - po·; "(S - ro - VE (13) d: 'Cill'I 4 - crp.d - 'CW'/ # - -

,&,. ,6.., ~ a,,, 

( l) D has crowded the neumes, C is dear; read : a - crw - µa - TOlS 

/ .. ~ '"S' ,~ 
xe1 .. AE - m. (2) Read - pois ,..vith C, not - po1s with D. II Our MSS 
have oµµo:cn; Men. cr,6µ0:cr1, which is weak, but may be right, being 

,-::: 
certain in the next hymn, line 4. (3) D intends ;1 ,o:- like C but 

has written the Klasma too bi.g. ( 5) D is confused; read : - ;1 -: -
""" 

~ ~21>- ~~~:;'°/SI-$, .... ,:gJ ...... <&. eJ ~lll,'Ul, ~- ,, di' 

,c.v 6e-o-,11-,1; C: cc' (=a), T'll 0-1") CX - .rpocr - I - - TW OE - 0 - KTA. 
a b a· e f g- a b a-

,= c.J ~ 
(6) Read -pm; D wrote the Barda twice. II -TOvp-yo1; the characters 

have mn together. C confirms our readings. (7) Read -v";v _"';~ 
indistinct in D. ii C and Men.: .6.fo.roTa, which is better than Kvpu; 

51 
.--~--,,,:.., = 

(D), a weak repetition from t 5. (8) Read'·,;-:cn:,,)-, not ~0

~; Chas,: 
,..,... ...... -

- ,;;:.'<;,~ Q'l>'l,~':ff!.~ 

/~~.,,_,,. - ~=~2.>= 

(10)-(H) C: Twv ay-ye-1\wv--·· rH'J,H:x-Toop n- II Neither MS 
b c' g g e- f ef de d e f a- g· f g 

punctuates afte:r line II. (13) D, T, C: acrµOCTct:iv; Men.: acrooµ6:-rc .. >V, 

which does not suit the music. II The MSS punctuate after <;i::crµa-ra 
,._ = 

&J,,,d"""' a, ~ ~ 

and after T}µiv. II Read a - 6eiv with C, not a - 6Ew with D (T has only -
which ca9not stand alone in the Round Notation). (15)-(16) Divide 

:2',:,~~ :!'"~ 9""' z,-,e,.W, 

thus: -1Tcru-crr(A)~ v -ni:p. 

This hymn, though by no means difficult in itself, would baffle 
any student who had only the text of D before him; but fortunately 
C gives us a dear and sound version, near enough to D for the 
mistakes to be put right. 

HYMN 29. 

D f. 52; T £ 58 b; C £ 72 b; Men. p. 73; Dox. p. 185. 
Mode IV. 6.,....,. From g. Finalis g. 

_J J ) .J45 J iL:ldt55 
' -~ ~ J, 

..__., 
(3) Xpt - /4) a - aw - p.6. - ,o,; oE 

'-.__./ 

k±= 

f J. ± :J 
o dp - X' - as:pd - 'CY/ - yo; (7) 'Cill'I a - 'IW OIJ '10 /J.E - W'I 



r 
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I 
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~ 
(1.2) xpo - -c'fj am__ in - et~ - ( - W£ 

,,,,-
(l) No stop after this line in MSS. (4) T: ·YTJ-T~tS (sic). 

f· e d 
a,, m.,a ~ <"I<, 'as -=-'&.,:P"' ;e. .,.,,. .,_ ~:a., ,a,.,;; ..... ,.,. au =-~ <!!."b 

(5) T: 

o:pxay -ye - AOOV 

g ef 
(9) T: -Trav - crTw<; ,rpocr - ..... 60 - - ~fl crov. The 

d-ef d- g f-ga gc c --&b ....... a,,.,,,,, 

usual middle cadence in Mode IV in. T. (10) T: av-TOS ; D seems 
C e- f 

to have confused two readings; emend thus: ;;(;_, not~-- II The end 
of this line is obscure in D, where there has been an erasure. It seems 

\,.~ 

safest to follow T and read -~ -· y;; - regarding D as entirely corrupt. I! 
We may sing bq to the end of the line which is virtually in Mode I. 
(H) fin. T has signature of Barys. (14) T, Men.: 1TTJA{vo1s; D: nv-

" = 
pivris. II T wrongly marks 'lTA. a' after this line. (15) Read e""-;tri-

'::. 
with T, not ;_ with D, which has also allowed the Double Apostro-

phus to straggle. (16) Read nap-~, not-~; T has ,,,- II It will be 
seen that'the next mistake of D ( over µe-) would counteract this one; 
but correction is needed to bring the phrase at KOCYµ':) over its proper 

-'ii;;,.~-
:i)J, w--~~ ~ ~&.~ ~ ....... = 

notes, as in C and T which :read thus: -xeas TOO KO - aµw-61 av-Twv II 
g ef g ef f· e d ef g 

~~ ..,. 
,-.... """""'@./ ,__ ~"£:,&'& $> 

C: ;; µ~ - ya ,,e - - ~;- ~; read m D : ;; µ~ - yc/'e - -~- ~' not ~ 
a f· e d f-g a g- g· ..,. 

'\-.... =Q~'e,. ~ 

µe : ya -~ --i\e -~ ( reading uncertain). 

HYMN 30. 

D :f. 52 b; A :f. 54; Men. p. 73; Dox. p. 183. 
" d 

Mode IV. 6"" From g. Finalis g. Ephraz·m of Caria 

i J J J nJHJi :f½kildef~J J ~ ~ 
(1) T-ij£ -~ - /\t - et - x'fj<; a lt'i:t - '/0<; 'tOU &d - OU 'fl(J)- 'CO<; (2) l(et - 'i:et -
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, ' a. - npoa - t - - ·cou 

~3~ 
.:J J) ) )Jd ' J 

3s - 6 

" tl (8) lv cpAo -

pot~ 't:Ot<; ' -')'E - )(Et /\E - CH~ G( ~ 
Xct - 't'G. - 'itO:U - O'tW~ /Y -

I 

FI >- dim. > acc. > 

J J). n *1 TJ J¥U J\-
- OE - 't:E (9) 

~;gg ~J ~- ) ~ 
/\ m J. j J1 J 

- O<; 6i (10) ' Eh - 0£ ~ - µwv 00 ~a crot. rt 0 

G-... - "'-' 
(i)-(2) A H : qioo - TOS Ka - Ta - TI'O - 11.av - ov,es; A Man. I : 

a a a a a a 

"'"' -"'" ....., - ~a, ~» 
(j>Cii) - • • • • 11,av - . (2) A: -xi-cnpo:-111-ym 

af gf e- f 
07k, ~ '-;: 83> =.t? ~ '-; ~~ ❖ ~ .... 
O(\J-ya-3e-Te Ta~-1-ap-x1-as; A Man. II: Ta~-·7'-. 
g g e d c g g e d c- c' d g 

m 

(3) A: K~­

g 

(4) A: /\EV-

xe1-µ';-vovv-;'s; A Man. II: vow-~. (5) A: _;; ,;;p ....... -ya-
g g a b g b g c' a 

;_;;,; A Man. II: -y~-~- (falso); T: _y;_;_;e. All the MSS have 
b a a b a 
accented Ko:Tcruy6:3sTE on the penultimate; such liberties with the 
text are sometimes taken by Byzantine composers. (7) A Man. II: 

~1 ;o~; A Man. I = D 11 A Man. I: -~ :"yi -
a f a-bc'c' 

~-- -______,..,...,, ---

- :;t,<"'"' ~'> ""-" 

Man. II ye- TOlS XE!- - CTIV a---

a £' a g f ,z ga J. '"' 

verside. 

HYMN 31. 
D f. 52 b; T f. 58 b; C f. 73; Men. p. 82· Dox. p. 188. 
Mode I. Plagal. ,r:A. a From d. Finalis d. 

~ };q;. j 
rcpoa - p.l - - 'let'/ (4) o 

(6) 't:tl nup-cpo - pa. a.u - 1;06 ~s -

55 
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(8) 't-ij 
I 

p.e - at - 1:s/ - a 
I 

aou b-1:pou-/J,e -

~ ... 
\.= - """ :» §> .,,..,.. 

l J) 
Ii >> 

&@ J @JJ_fflJ J£5 
(9) EX 't(J}'/ 

,$Cl,'3'Q.S.,., 

~.-.,,~Z> ~ 

~J) l Ji p;. 
.,,. - -=<a -:e-~~ ~ ~- _,.., =-> ~ """" .,..,. 

(1) T: o - nov m - a- 01<i-a- ... -cxy-ye-. By this we correct D. Read 
c- d e· c e f a- f- d-

..., .... 'Ill!, "!ill, 

~ ~ ~ ~ =E...# 

-nov, not -nov, and -m<1-a-011, not -a-. 

pet yap----~--------­
af g- a fg e f- a e f ed f ed-

...... ,.,, a.la. 

(2)-(3) T: -va-µ1s ov q,e­
d- d- d ef 

,-_:: 

read in D: qie - pe1, not 

'=;. ~ =-=- ~ ~111',\'il, ~,~ -=->'lb ==od' 

~psto (5)-(6) T: 61-0 cn-Tov-µev oe Ta (C, T: ,a falso). (7) Read 
d ef g a ef dee e .., 

;_ µ;:;v with C, not;_ µ%v with D. (9) Read :i.: Tl0V 
-'ia'Q; ... 

Ttvv with D. "' ---(10) Read -VTJ-TE - in D, the other marks are smud-

ges. Our reading is dearly indicated by T. ( 10) fin. T: apx - cxy­
g d f-

-- -ye - ?i.e. 
d- d 

57 

~ ~----,......,J ________ J) __,,,,_,_,_Jl f}J+br~ 
~ ~· '--' 

p.s - ya,; dp - X' - O'tpa - 't>'J - yo,; (6) 1:Yj'I 

(1) T has a dot at &1rao-o:1 (like D) but not at fiµiv. (3) Tin the 
~s ~~PO 

ornamental figure has the Hyporrhoe, that is -w-, instead of - w - in 
c' b a c' a 

D. The version of T is the more usual. This figure, to which the 
name Thema Haploun (Handbook, p. 28) seems to have been applied, 
is a fairly common ornament and survives in the Venetian gondoliers' 
song Canto l'armi pietose, words by Tasso (See Laudate u, No. 43) 
Sept. I 933, p. I 50). ( 4) Neither T nor D has a dot after this line. 
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= 

(5)-(6) T and D Man. II: -T(l••y~s· ,7iv 
e a 

,oO but neither MS has one at TEµ~ve1. 

(7) T has a dot after cru­

(8) Read with T; ETr- o-

.;;-a:-v;:-__ ' not -.r';:a-vo"-w-- with D. Perhaps D's original had-n-ro:-
,.,. __, 
v;: and D repeated the Ison once too often-a common mistake--­
and then forgot the Apostrophus. (11) T agrees with D in the 
ornamental phrase as fa:r as the last Ison, but ends thus: - µa - a 

a - as· ev Tfl •... 
a· g a 

HYMN 33. 

D f. 53 b; T f: 59; C f: 74; Men. p. 73; Dox. p. x84. 
Mode II. PlagaL ·rrJ\. ~;; From £ Finalis e. 

--...__,, ----
(4) xai "1 cr1 q,w - s:o - xu -

> 

)J J\ 
'-_./ 

b - ' croil no lit - noµ - no - µE - vo,, 

59 
""' (2) Th ... ~~- ""' ""' "" "' e neumes are crowded; read thus: 6po - - vw Tl'JS µs - ya. 

'&';ii\ '\ SS> ~ ;:; .. 

(4) Men.; <pwTOxvaic;,:; codd.: qic..mxywym.11 T: ;_·~ :,\;µ-;o-~:v~1 

a be'. ba ba b·ag- g 
(13' = g) • ( 6) D has confused two readings. By the aid of T which 

~..., ::ID>---.e.a =- /' ~ '\•a11, 

has Kai TfJS ~ov-:?\ris aov, we may restore ;~,1 T~S ~;v-i;;'s o~v in D. 
g ef g a g g f ag a g 

(7) Read 77-~ with T, not ~-;; with D. (8) Read ;;_ with T, 
.,,_,, 

not VE - with D. 

HYMN 34. 

D f. 53 b; T f. 59 b; A f. 55; Men. p. 74; Dox. p. 186. 
Mode IV. Plagal. 'IT!,. 5~ From g. Finalis g. 

Johannes Monachus 

= ~ / "" ,,, = ~'&UC.. =-'1-!>.U~ 
,rl1.=1>~a,. ~.,. ... 

~ \,,a:, ,-- ~%\,';!,. 
3' ~ 2"" .,,..,. 

:Do 'Q,.'l!l, .al.- U'O. -/ -=/ !l2, ......,..i.,, 

3' $>3, -= - 21> - ...... =- - ...... :;;.;, ~ ...... 

/ 
~ ~W,.'llll til.U ......,, Q'& 

<m...,,' ,,.,_ =- ...... 

A >- > A 

~ ~ r r rEEr1r!r r 
, dim, 1 ~-

~ t? .J18tt1t 
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-❖ 

t r 
u -

' ' ' at - 'COU • fJ-S - '/OU<;; OE ___ _ 

/ 
~"& =->'<1.1& ,~ G., 

~ oa=Q,, ...... ::.,<R> - ~ ;:;;,,- :l!t> ..,.,.,. 

1 a- Writ a J - :i. 
F1 

FTw 
li - AO<;, 

""~ .. ~ -* "' "'- "' "' ❖ ❖ A ~;'a, 

~~ J J gJ F ___,, 

A.ov xa3- o - purl (8) xal ' a 

"'" -

- rcpoa-1 - 'tW 
I 

rertr 
,&.. =-a ~ \-e.. ~ @.. - ~ 
~ ....... ~ -~ ~ ....... ..,..,. ~ 3'~ 

- m - VOV,-----

61 

This is one of the most complicated of the hyms for November. 
Neither T nor Monacensis 471 (from which the courteous Librarian 
of the National Library at Munich sent me an excellent photograph) 
gives much help; but fortunately A is right and enables us to emend. 
the doub~ful passages in D. 

w .,. 

;;:!: 9:.: ~ '"': ~ 
(J) A: - X'll - - TJ - ri - yos II For the Antikenoma (-) ·see my 

c'c'· g c'- d' bga """"' ~ ,~,,a,.~ 
Handbook, p. 27. (3) Read in D 1Ta-011-ri-ris in agreement with A, 

~ ~'01!'1. '0.'Q .....,,..,.'© -
~ ' ' ~<'"'.'-= .,..,. / .... .,.. 

not -ris; A'Man. II: TrOHHl - ris a -vay - l<TJS II At the end of this line 
· be' a be' d'- e'f' d'-,,, 

A marks 13~~ (=Mode H). The character of the passage leads us to 
indicate b ~ until lines 5-6 when we reach a normal cadence in 

Mode IV PlagaL ( 4) Men.: v6rmv II Read ;- i\Eu - ; D has omitted the 
...... ~ 'I& 

~"' - ,_,,, - - '\,.✓ 
~za:.a;, 9 ~ ......... , a 

Ison, but A has it. Continue thus in D: -Aev - ee - E - e - E -, not e -
""' ,a. -- ✓ 

,.,,. ❖ ~ ~ $-~ ,,,....,_'Q,'(51, ~ cry : ®:i9 '-=: ,, 
e - e; A: - AEV - ee - e - e - - e - E - pw - - crov; A Man. II 

e'-d'c' c'c'· g- c'ab c'- d'e'd'c' b .. c'a c'-

adds :a-i7a; the other readings of A Man. II are obscure here and 
c' c' -, 

in the next line. (5) -~~;. Clearer in A. (7) Read -"':1\7,~"\,vith T, 
e.. 

:B,'e>'A. ~ ~- ~ ~ .... ~W,.'l!I,, 

not - '"Aov with D; A has a - v - Aov 1«:xe - o - II D has the Thema-
d' - c b c' a b a· ef __ ,;;:. 

~ ~ ~ 

tismus Eso where marked(*). (8) The order is dearer in A: a - - -rrpo-. 

-~ ~ 
( 10) init. D = A Man. II; A Man. I: o:u - ,os. ( 11) Read Trap- in 

be' d'-c'b 
- - ~~ ,a'b. '1.!11,.~ = 
- - :\Ill' -- ~~- ....<. ~ 

D not 1Tap-; A has -µas EK 1Tap-, T: -µas e1< ,rap - ee ; D has evidently 
c'- b c'd' b g b'c' d'-c'b 

confused two or more readings. 
\_®- - 3,&..- -=/ 
-«-" ~-.,,3,.,. 

I= D ii A: ';v -, Spw -
c a c b etc. 

(12) A Man. H.: ;c:;_ ';~,t; A Man. 
~ g ef 

;1 - v~v (finis). The enlarged ending 

in D (also found in T) is clearly the work of a later hand (cf. Mon. 
Mus. Byz. Vol. I, introduction p. 23), which still may have been that 
of D himself: For the Gorgosyntheton (at*), which sums up the 
phrase b c' b a, see my Handbook p. 27. 
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Although the hymns for this day show a richness of imagery and 
a splendour of diction that are sometimes astonishing, yet to a West• 
em reader the result is unsatisfying, because almost every hymnodist 
seems to be entirely detached from his subject, describing it from 
the outside, not trying to apprehend it as part of his own experience. 
Except in this hymn and Hymn 25 there is hardly a word of the 
ministry of the Angels as man's protectors and helpers - an omission 
which Neale in his version of Hymn 26 has supplied from his own 
pen, "These are Thy ministers, these dost Thou send, Help of the 
helpless ones! man to defend." (op. cit. p. n6). How much more 
affecting is the fragmentary ode for this day, by St. Romanus or one 
of his school, than all the glittering rhetoric of the later poets! We 
may quote a few lines: "Thou hast said, 0 Friend of man, in Thy 
scriptures, 'The host of angels rejoiceth in heaven over one man that 
repenteth'; 0 immortal God, wherefore we in our sins dare to im­
plore Thee, the only Sinless, the knower of hearts, daily, as merciful, 
to pity and send contrition to us unworthy, granting us forgiveness, 
0 Lord; since for us pleadeth unto Thee the chief Captain of the 
Angels." (See Pitra, Analecta Sacra x, PP• 538-42; oµ:r extract is on 
p. 539). No other hymn of Romanus for November seems to be 
extant). 

November I L 

Saints JVIenas, Victor and Vicentius. 

HYMN 35. 

D f. 54; T f. 60; C f: 74. b; Men. p. n3. 
" 8 

Mode I. a.,,,. From a. Finalis d. Anatolius 

~ 

m - <l'tOt (4) sy - 'XUJ - /J-[ - Otc;; µap - 'tu -

63 

----./ ,___,, 
E~ 01) - pa - VOL~ ---- µs-c' dr - yi - },ruv (10) 

FI ' 

J] gj J3. J\ J Jc 
, 

Ot - XOU -

II 
> ,, 

5JJ])[JP 
~ fJJ J ---xal -r;6 [J.i - ya E - As - o,;. 

=-/ ...... - ~ 
..,..,. -"', ,,...,. ~ ~:iii!> 

(2) fin. Dot in T. (3) T: 1Tl - O"TOI - 01 - 01 - 01 • 

e- f g- a- c' b a-
(5) T has a dot 

;? 
d. --= 

after 1Tvevµarn1<ais. - --(5)-(6) Read -µev with T, not -µev with D; C: 
&., di' =>Eallf? 
...... / ~~z;,,-

-µev a' ov - (6) No dot at yap in T. II fin. b-flat, because we 
d (= a) ag· .,._ 

are approaching a medial cadence in Mode III Plagal. T: ,~v -rrpos 
,~ a g 

~ ~ ~ ;;;<&. (vacat) :; $,. 

e - xepo'JS .•• 1TO - AE - µov. (8) fin. T: - 6e - e - ~a - w 1TA. a'. 
a b c' b c' b g a- f- d- d ( = d) 
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G. 
~ 2>- """""'W- ...... 

(10) T and D punctuate after xopevwv II T: xo-pev-wv· ,1,v .. -/1,v­
a f a 

which is less dear in D but certainly right. (H)-(12) No dot in 

= ~ ~ ~ :l!<":>""" ~-e.~ ~-~;:;. -·-

MSS between these two lines II T: Et - P'fl - vri - riv Km ,o . . . E - Af. -
"'" ef a g- a g· ef e-f. ed­
os; C = D. 
d 

The words are as feeble as most of this author's hymns. Nothing· 
is told of the Saint that would not apply just as well to any martyr 
in the Calendar. The images are trite and their connexion weak 

65 
(2) T: xp1-~~v falso; C = D. In spite of this T (like C) marks 

&, "h :;,m, 
...... ✓ :J2:,:g:!;, '1J,,.,. """""' 

'ITA. 13' ( = e) at the end of the line. 

S'> "' -

(4H5) C: -cra- - µe-vov· v-; 
g-c' ba- a b 

........ ~ ... "" ~ == 4,. 

T: -cra- - µe-vov· v-; read also u-'lTEp in D, not v-. (6)-(7) T: TV-

g- c'. a- a b 
ID~ : 

' pav -vwv TO 6oyµcx; C = D, but adds signature (=a) after 
gb a- ,- -,vpavvwv. (7) fin. T: -vov; C = D. 

f· 
(8) fin. T, C: irpos 0e - ov 

g g 
==, ,.., ~ 2:> ~W!,Q ~ ® / 2, ~'i,."8, ~ :D 

( 9) T: -Ta••Trav-o-rws 1rpE-crf3Ev-E1; C: -To:-1Tcxv-cr.ws- 1TpE-cr~Ev-e1. 

a b a ga b a a b a ga b a 
This hymn, like the last, is thoroughly conventional, but, unlike 

it, does not make use of tasteless and hackneyed imagery. 

HYMN 37. 

D f. 54 b; T f. 60 b; Men. p. u3; Dox. p. 190. ".,,, 
Mode II. 13 "'" From b. Finalis e. 

~ _____. 
xcti. W - '-J~ - aexv - 'tO 't;~'I cd ~ W · - •Jt - ov ,w - ~'J 
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~ Ji J CF r n:t±:§\~-~1f 
'tOt<;; rp&ap-,:;ot,; ,:;a, a - qAtap-,:;a (7) 00 O'tpa-s:rn- 6 - 1)-€ - ~a ~a - at -

~J:.-i A>- t -----4> t::li=±' . 
~ J [jq J) L£Ji;).J1 t] ~ -; F-£¥#)4 

Ad Ov1J - s:~, Y1J - -[- - wp (8) aA- A.a "'P l;;uiv - ,:;t ~a- ot - As, __ as:pa -

~ &DJ± 
'tSt; - o - fl,• -Oa (9) 't~ d - et ~o - w'I - 'tt 'tote; m - ,note; (10) '0 m -

....__/ " '.____,,' ' 
O'tEU - w~ s1c; s - fl,l (11) ita'I a - no - -&a - ~~ /;;TJ - ae - 1;m . 

.,.,..,. ~ !j;:;:, ~ ~..., ~;:,e,,.~ 

after q,1i\o:0i\m II T: µap- ,v- pwv TI - µTj - crw - ( 4) (1) has a 
a b a b a· ef 

"" /~ 
T: 3w-riv (5) Both MSS have a dot after &v,ei\eyov. II For the 

e f· - -:.-,,.,,., "" 
Antikenoma - (in D only) see my Handbook, p. 27 II T: ,w eqi­

~ ,:; ::: ~ ::!!,> :-- " -~'l,l.'QI. -=-- d' c'•b 
EIJ - pE -TT] TWV KO: - KWV !3, ( 6) T: qi0o:p - ,ms; cod d. : q,00:p,01s To: 
a c'a b- a g g· ( = g) ef a 

o:q,0ap,a; Men,: ,a qi6o:p,a ,wv &qi06:p,wv, which does not suit the 
,,. 9 

music so wdL (9) T is rather dearer: j3ooov-,i ,01s. 

HYMN 38. 

D £ 54 b; T £ 60 b; C f. 7 5 b; Men. p. 102; "..,., 
Mode II. Plagal. 1T/I.. 13%~ From g. Finalis e. 

~),)) L±Jtj)) J) J J J 

a g 

Dox. p. 189, 

Byzantius 

.- . .____,, 
(2) 'tW\I 'COU XO -

67 

.____,, .___., 
p.ou <pm - <l't~ - flW'I eh - e - 't€t - Ae'I (8) 

' . Fl 

cf) JtJ j 
-._; 

Bt - xs'\! - -c( - ou (4) 'till'/ m - a,:;wv 'l:a,; xap - S{ - a,;; 

' (/~ n EJ J .Hst:/ttt@ J ) JE 
<pm - 'l:t - 1;ou - CH)'. (5) ,:;oi,; Ii - nsp Xpt - u'tOU llt - a Ci'tl)(l,) - poii al _ 

- .,,_,, 
(1) T: E-TT]-Cil-

- ,,. f g 
(2) T: O:V-E­

f 
;:.. .... ,., ':::::- ::;-
61 ,- O:S (j)Cv-Tl-

g• f e- c'a b-
(5) D: 0:VTOV ll T: _ ;;I 

f, 
"~ 

(7) Xpt - Cl'tO\I 

~ a.,. / 3 ~ 

av-TOvs; read in D: 60-~17, not oo- which is meaningless. (6)-(7) 
g g 

T, Men.: TOV ••• Cf'TE(jlO:VWO'O:VTO:. , • Xp!<TTOV TOV 0Eov,· D : TW ••• GTE-

(jlO:VWCYO:VTI ••• XPICHC0 TW eew. (7) T: e; -~-
g a 
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November I '2. 

Saint John the Merciful) Archbishop of Alexandria. 

HYMN 39. 

D f. 55; T f. 61; C f. 76; Men. p. u5; Dox. 191. 
"/ 

Mode II. 13 ~~ From b. Finalis e. AnatoHus 

i4 ). oHzjptg Jfbh:j .Q J J \td J 
/1.G.l 'A - ~pa-ap. (11) '\:OU p.a-,w- pt - ap.ou ~ - ~t - Ji - &ri (12) lto:t nap-p71-

~' A 7jJLQj 

1r-·cc~­
·l 

(1)-(2) T: 
~~ ~ ~ ~ 

m1 -· )"Tj TOlS sv - fa: - E -- vl 

b· a g a b be' b -~ -

69 
~ -

~ ~ :&> .,.. 

(5) T: o µi:;-yas ·rro1--µ71v 
g b-- a· g a-

\. - ;g;;,$- ,, ,,,..-.,.,; 

(6) T: Kope-cr0w-µEv 13:::::- Ol; the neumes are crowded in D; they 
g . f e- ( = b) b ,. ,,,,,,.., ... ..,,,,..-

;b> ~~ ...... '1.ll....~ 

(7)-(8) T: 1Aapo-;Tl_;a ,,., cp7A-; C; _;a --- qi7A-
f e e- f- e d e f ef de d 

-·~ ~ =w,. 

read : -0-60)-µev· m 
g g b 

(9) D reads obscurely: 5! -- ;; T';;v ~; - ;~ -. The tail of the Parakle--
= \~~ 

t' ~ ;;;. ~-.., ~ ~ 

tike looks like an Apostrophus over Trev ... T: 01--a TwV 1TE- which 
has the same musical progression. ( i 1) Codd.: imrKapio-µov; Men. : 

~~ 

µO(Ko:p10,ov. 11 Read with T: ~-~iw0TJ, not~;'.- with D. I! No MS has a 

dot after this line. 

November x 3. 

Saint John Chrysostom. 

HYMN 40. 

D :( 55; T f. 6 I ; C f. 76; Men.. p,. I 30; Dax. p. I 95. 
" ,,, 

Mode L a..,,. From a. Finalis d, Anatolius 

-fJ ~-d1£4 B [Pfi4¥ 
(1) <Pw - a"'~P '1 - w dv - 'IYj (2) O'to - µo: x_puo - cµ - cpa - •ise; -----

=#= '•~~A \¥; . ~4-J=L~4S¥£E--F 
_ (3) sr - xa."/.. - Aw - m op.a. ,fuv {h - oup - ywv a ps - 'twv 

'-..../ ' ' (5) OU__ '1:0ll TCU'/ - a - xpa-; - 'tOU 'A - 1t ·· Otl flvsu - p.ct - 'tO,; 
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~ 0 fCEJd J l Jl J 
,_,,; 

(8) ('jU) - O:'r/ - pt - J; - OEt crnu i\o -1<? 

> 

J J. 
..___/ 

bn - ap • im - x<ji (9) nap - P"IJ 

JJJJ l 
ol - a;,/ OU'/ eu - pa - p.e - '10<; npo.; o;o'I €<ls - O'I (10) E'/ "-ii-- d -

I 

(3) Read ey-Ko:A-/\eu- with T and C, not -KCUI.-Aw- with D. (4) The 
neumes are much dearer in T and C, though the notes agree. C has: 

-61- en a1 - ,ri - µa (Gorgosyntheton, a slur). T absurdly punc-
h c'-b c'd'c' b a- a 

tuates in the middle of the word, after -o:i-. (5) 'Ayiov, word 
written twice in D by mistake; no neumes are missing II Read 

:;' ~> ....... ., G,,. 

TTvw--µa- as dearly shown in T. (7) T: o-o-Oev; C = D. (7)-(9) 
a- g f · f- g g ~Q .. 

=i>%l>/ ~ 

The neumes are crowded and misplaced in D; read: - q:ipo: - vas TIO: --\......... ~'I,;;!, ~ .... 

!l$> &,, m.. :ii!),~/ a!., ~ ~.. =- ~ =- ~ »-'3.'Q ....... .,,,,,,. ::i;.- ~ ~ ....... / a, -

crncv EK-KAn-m - - av crw-T11-p1 -w- oet crov AO -yw VTT-ap-K,1-Kw 1Tap-; - -........ ,,,,,. :ll:1i> w 

T: -Kw -- ,rap-. 
d- e· d c 

............. -
(10) Read a-Tro-Aav- with T and C, not a-Tio-

e f · 

- - "" :a,~/ a,:a:, 

with D. (12) fin. T: - w -Ta-,e; C = D. 
e-f- e d- d 

n 

'fhis hymn exemplifies the bombast and the tasteless accumulation 
of rare adjectives that are typical of the worst manner of Byzantine 
religious poetry. 

, ' ...__,, 
o;Ep (7) e1c; a,~,:- a - p.et - ~w ___ O:W'I q,u - xoo~ 

~~ 

(2) Read ,~ with T, not T~v with D. (3) T: 
,s;... - :;a, ~ a a c'a 

2(!,'Q'lr, ~ Q',- <e-,1' ..... ....... - 2=> w :l'!) 

(4)-(5) T: -ov OTo-µa TT)S xa-p1-Tos av-ev-cpri- II D: xpmmoov. 
g a a a d' c'- b- b- a· g a 

.,,_ 

(6) Read_;;_ with T, not-~- with D. 
"'- - / 

:!iii>$ ....... ..&,. - <i£,.,<' ~-"' _, - 'ill.'& 

TfO-Tcp ElS avT- a- µEl - 4'lV 
g" g- g a b a b g· e fg 

/9 = 
(6)-(7) T: Twv npE- ..... 

c'·g a 
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HYMN 42. 

D £ 55 b· T f. 62; p. 130; Dox. p. 198. 

Mode IL From b. Finalis e. George of Nicomedia 

@ ____, 

00 - <pO: - i - Clt Mt fl-E - t.t - )(pU-(lOt<; rtb - fl-0: - tltV (7) 

'-' ._/a -..._; 

'luµ.-q,i - O'I a - voti- p.o:t (10) ouµ-~o: - (Jt -Asu - OU - 00: 0:1) - 't'{l (11) !it - o _ 

~ CT p=Hsiij J £J w .g J 
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) Zf¥=-Li\l-¥f%Ci-7= ~4=-ii QT_] 
@) ~ ~ -..,_,/o '-=--.-/ 

f'-lll'I rtpo; Ku - pt - - ov (14) 'tOU ClW - - WH -ea,; - xdc; ~ - µwv. 

(2) 
..< ~'<'.!,'lil, .dt=1' Si> ~ "'S"' ~-

: .KO- o-µvJ XPV- O"W lTE - pi - KO - CTµfl 

~.., :i;l'"a> 

/ a,~ 

- cro:. Men.: 
b a g a b- a b c' g e e-f· e d-

~ a.,u,.. 
g;;,?<> ...... ...... .....,. /4 2'!:>!l:i> / 

xpuo-c';:>; D: Kocrµov xpvcrov. ( 4) T: vvµ-qn-Kws· ---- xm- ..... 
,..:: d g· a- b- d' c'b- be' 

13o""-"'; c,";;;'.; the Kuphisma ( .,,,,~) in D seems to be meant as an alter­
b· a g g 
native to the Oxeia _,,,,._ (5) fin. The group e- f g f g is called Thes­
kai-apothes and is usually, though not always, found with these notes. 
(6) We add an Ison with T which improves the rhythm, thus: KCCTCX-· 

'13.':,, ek/ % <3:..-<a 
.,_, @:?.,, .... .,. ~ -=- c- ... ,./ ~-

yJ\a-1-cr6e1-cro: for D; T: -yAa-1-crBe1-o-o: II Dis crowded and con­
g g g-c' a 

'\~ :l;>:;;</ £.- ::,, ~..,,, ~-..,,.VA = '-:. 

fused; read: - cpa - E - ot Kat µE - At - xpv - aois. This correction is 
in agreement with T. (7) eswpio:v: the division of notes is clear 

in T. (8) Read -rrpo:e-~v with T, not -~v with D, the rest of the 
phrase agreeing (D carelessly wrote the more usual figure). (9) Both 
T and D punctuate in the wrong place (i. e. after vvµqiiov). The 
composer wished for a more equal division of his half-sentence. !I 

/ :> 

T : XPHY'fOV TOV VO- ( l D has 
a b c' b a 

true reading ~µ-~;- which we restore. 

T has preserved the 

4.%§ 

.;S..., / 2" 

(H) T: Km ri - i.ms avv­
b b be' b 

,~ c., I&, \.~ :;: : ....... 

;-ep~-;e:V-TES (13) T: ~-~;p "''"7: µwv -rrpos KV- pi -ov. 
a b· a g- a a b a· g a a- c a b' ag a a 

This long hymn is composed on strictly conventional lines; but the 
poet, after the pretentious duster of epithets in the opening section, 
makes a sad anticlimax with the prosaic remark in line 7, which the 
resumption of the imagery entirely fails to remedy. - No details 
seem to be known of the life of George, bishop of Nicomedia, who 
also wrote Hymns 65 and 67 in our collection and several other 
sacred poems. 



74 75 

HYMN 43. 

D f. 56; T £ 61 b; C f. b; Men. 130; Dox p. 199. ", Mode H. 13 %~ From b. Finalis e. 
~ . V ,, V V i=f=Jb-~ ~ J) J ' ~krJ+flQS~ 

(1) E'i - A.11 - 'fa~ l - op - ap- xa (2) 't~V d - \/0) - 'tct - 't(Jl 'fl - "/\o - C!O -

pj~, ~·--J~ci§. S~~~))~~~-~:t ~L~~~-~-=· ~_,_,__1~~~ =E:::i[J~~"' 
'fl - CN (3) >tat [~ - w )(0 - aµou & - re - - \101.l (4) ~W\l O - nsp 

/1, . '4 Err n) i) cf BJ it>·)) k=ffi= 
'tll /, - pm - /J,E - Va (5) Mt /fo - 0 - n,;pov - d - "'YI - At - ow - 'tOV 

· A > , dz'm, , 

- %W flJLD. J I Jj }~ .$1) J 
'-.._/ ,_,., ..__.,, 

ar-ov ~a - (lt - A.t .. x6v --- (4) xa, XPU(l- ~ - - Aa - 'i:O'I oaA 

A 

I 1_JP,, 0 ' .11AA;T JJ p&}£t/4 
m-r - ,a (5) mfv - ,;c, rcs - pt - YJ - xou - (lG(\I ,a mf - pa 

> 

;fr__ 

'tG( (6) 'tll (l(j) - 't~ - pt - Cl 00 - ii'-"' 

FI 

tJ r==r 
l FI 

Jt n J Ll ~ . 
a - yd-pou - am/ __ 

. • d ...._,.,.') '.__,,, 
(8) 1tpo,; OU\!· /J. - am - OJJ-OV 1?- - <lfJ,C< - 'tWV ;}s -

(8) :cat 'tpa -
/\ 

I J)~JJL 

/1, 

> ~ 4 ~ . --l ~ ~~ 

~~ w Jl J p i J et }. :g EiJ@f nl] 
(9) reps - cr~EU - 6 Xpu-ao - <l'tO - fJ,S -- (10) 0 - nap 't:V tu - zuiv ~ - fJ,Ul'I, 

/ ~ '\- ~ ~'a 
~3>'®.'0. ~ / 3)- $> ~3 ....... ~ 

(8)-(9) FaintinDbutclearinT: -pi-ov e-Tv-xes Te-7\ovs· 1Tpe-. > , , dim. , , > 

g1wPJ J,P2R;;1,1JJJ±9J?fl 
~ ~ ~ 

HYMN 44. 
xS - 'tE.U - s (12) 'tOG aru - '3-Yj - - \10:t '60:~ tJ;u - xd~-- ~ - µ&v. 

D f. 56 b; T f. fo1 b; A f. 57 b; Men. p. x30; Dox. p. 201. 
" 4' 

Mode IV. 6...- From g. Finalis g. Germanus (2) fin. A has signature '7 7 ( = f) or va-va. 
~~ 

fiJ ) )0j ) £1 J JJ J:i· J J ' A ..J) R 
Q., 3l>',ll.'O,. :,;, ... 

~ "'9a'tt. '"'\. - ..,._..,,,,. =-~ a... '' 

(4) A: xpv-crri - 11 A: craA-my-ya-; 6 looks forward. This is the 
ga ef d f-ga g·c c (= g) 

(1) "E - nps - ns 'l:1 ~a - <lt - '/1.{ - ot ,;w~ ml - AE - w\l (2) 'I - w -
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usual form of this common medial cadence of JVfode IV. (5) fin. D 
and Athen. 888 and Athen. 892 with the same interval-signs add the 
Kylisma, which is not found in A (the best MS). This means that the 
figure implied by the Kylisma-b a b g a-could be added if desired. 

"""'"'~ <P> 
...... ..-...,. ~ ,, .:J! 

(6) fin. A: 6oy-µa-Ta 6....-
b- g- g ( = g) 

ture is carelessly written. 
2>/ 
... ,t?.'iEi ~ ,a,,,J 

dear in A, is: - ,1:v - 1: TOV. 

,;';?'Q.Th 

" d ~ 
(9) A begins with 6....- rrpos. The signa-

( = g) a b 
(:U.)-(12) The signs are crowded; ord_er, 

This hymn shows the tasteless use of metaphor by one of the less­
gifted hymnodists. The Queen of Cities may well have a royal jewel; 
but the jewel becomes a golden trumpet, making the whole neigh­
bourhood reecho with instructions and calling the faithful to defend 
the practice of orthodox hymnsinging I 

HYMN 45. 

D £ 56 b; T f. 62 b, C £ 78; Men. deest ,, .,. 
Mode IV. 6...- From g. Finatis g. 

~)) 
(1) fs - ro - WX£ Xpu - GO - <l'tO - /J-E (2) 

f'i V V > 

Ji ;tFJ J;;f Jj f.""] ) fi JE:gJE 
'----' 

~. - µi:v 'tO TT%u - /W 'tO "A - yt - ov J - A.a 

.__.; ------rap ~o - ii (5) ot - s - opa -
I 

ffJ fl J J 
'----' 

(6) o qi3oy -yo~ -cij~ ot - oa - crxa -
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-..._,_,.,,,,· ......_,_,,,"' 
(10) l - icsi: · - VO\l ov s - n6 - - itYJ - crac; (11) Hpfo - ~rn 

.fJ?fLl j 
I 

,w - pt - C!'t6 

'---' '----' '---' 
-cov lto - aµov __ (13) ,wt crfu - crott ,;a,; tjm - xa,;, -- ~ - µ.w". 

"" ~ '-s- ~ :=!: ~ ~/4: ....... ., .... =D ..... :/-;:;r =D 
(3) T: TO a-y1-ov e-i\o:-A11-crev; C: TO a-y1-ov 1:-Aa-,1:r1-aev. 

a fe cl ef g f-a g- g- f-ga gc 
For the Antikenoma (-) see my Handbook, p. 27. D wrote EAE- by 
mistake but erased -AE- and wrote -'"Aa- next to it. (4)-(5)-(6) Punc­
tuation dear in C which also marks 11xos (3' wrongly after line 5 but 

TTA. W ( = e) rightly after line 6. 
.. d! 

--✓ :.)I( ........ 

(8)-(9) T: o"'-~-~~ ,~v 
ag f- f- f 

(10) T 

and C: - BT] - cro:s. Thus T has the ornamental ending that D had 
gc c-g 

in line 3 but lacks here, while C has it in both places. (11)-(12) 
<ll,~ ~- \.- _,,,,.., -
C-6':li>~ s,,.,._,,,P" ...... ....... 

T : KV - p1 - w mxµ - µoc - Koc - p1 - O-TE 

a b a· g f g a g a- b· g- g 
( 13) C, T: crwcrm; D: o-wcrov. 

El ~ PTJ - VEV ~ 0-a! TOV KO -

g g a g· ef g 
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HYMN 
D f. ; T f. 63; Men. p. 13x; Dox. p. 202. 

Mode II. PlagaL (See below). :From a. Finalis e. 

' 

>- . dim. >,.."' ---h-- . dim. 

~ n • fJJLl J1 fij ) I ) ¥] tf13hEffJ 
__,;, . ___... 

(1) 'Za.f-- - nir~ xpu- (lO - <pm - VO~_ (2) d~ - s - os( - xi"l.; XfW -crop - p'ij 

A 

~)?rjrdrd-qc~:ta., rB ¥=fl__; 
(5) npo - 'fl'/) - 'tt - ,uii<; rap E~ - ijA - isv (6) 0 q,{Mr-ro~ 'CWV 00 - 1/J.&. - 't(l]V * ' A Ii l Ii > > =ifF!fJ+fP-f-Fp Jl _±J J ~pt-7 JJ 0% 

aou (7) o - en · s nd - 'tEP---------

a"' 

Intonation in D: 1T/\. ~ ~--;;_;ES (?). (2) We assume b-natural 
ef g a-

because of the suggestion of Mode I: b c' bag a a d. ( 4) Men.: 
xpvcrm6vo1s. (5)- (6) - (7) All given as one line in Men. We follow 
T but add the stop after line 5 to balance the other short lines. --~ a..- "'"""'If' 

~s 4-" ~- :,-a;. ...... .,...., ~3!,c / :s,'111:.u ~ >=-~ 
(7)-(8) In T read: ,ra - - - TEp------1<a11<0-, not 1to:-. 

g- c-ba·g- g- a- b-agag a· gab-
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HYMN 

D f. 5 7; T £ ; C £ 78 · Men. p. 1 

Mode Plagal. Intonation as a. Finalis e. 

@.) .___, '-" ._,,· • 

-- (3) o !tot - µ~v- o xa - Ao<;___ (4) xci ,:oG dp - X' - no( -

, dim. an~ ..__, 
xai vu~ !tel~ - eO - (fl"l - fJ-E-

A 

6fJnJHB½Jnu 
..._,, 

~ - µi~ 'to µl - ya s - As - OG, 

Signature clearer in T: 1TA. 13' := - ::;:" (2)-(3) T has the usual 
ef g a-

form of the K ylisma: e- f g f d e, followed by ; instead of ~ - (D). 
:~~:.:= :-~Zf,:= 

(3) Read -Aos--- with T and C, not -Aos , . (6) Men., T: 

no:veuqiru.11:;; D: Tra-rrip 17µwv 
progression. 

-~UW!. d/1,d!' 

(7) T: XPV- cro - which is the regular 
ef a-
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HYMN 48. 
D f. 57 b; T f. 63; C f. 78 b; Men. p. 141; Dox. p. 203 
Mode IV. Plagal. (See below). From c'. Finalis g. 

'.f#pp::u 1JEJJ uc8 Rit= 
-ea Ao - -y, - a. (6) b.t - ;,,__________ 01:s - cpa -

A ffi4 ~·JdLl . .q j ;· 
vov E~ d - l<'IJ - pa - 'tIDV dv - &s - mv (7) 7C/\E - ~a - /J.E - V'i) 'tOt<; 

( 1) D has confused the signature and the first two notes. C gives: 

1TA. 6 :- ~ .'~ xpv -~-; Man. I has xpv-;;;-, corrected by Man. II XPV -
g c' c' 

_;;;_; these are both right. T = C Man. H. We have followed C 
Man. I as the the more effective reading. The signature in D is: 

...... - J 
'!TA. \ I '-; .::: 

- - ,-~~'l:fs, ::n-,~ ~~'w. == Set> 

(3) Read 1<0:- with T, not Ka- with D; C: KO: - Ta - 1<0 -

~ .,,,,,.,. 
g-c'b c'- ef ga b c'·b 

""v 
crµri - II 0wu] xp10-Tov D 
a-d' 

( 6) Read - ITTE<po: - vo; with T and C, not 

-vov (12) Read -cr13fv-t•.., with T and C, not :~.,,_, 

November 14. 

Saint Philip, the Apostle" 
HYMN 49. 

D£57b; Tf:63b; Cf.79; Af.59; 
Mode U. ~ From g. Finalis e. 

-.__/ 

'tt --· 'tOU 'A - ri - OU Ilvs6 - p.a - 1:0,;; (4) dn - s - a1:d - AYj<; 
f':',, nw 

,1.)n' 



~·~ 
'l!,S - 'LEO - S --~ '?tO:(J .. - ~ta 

-✓-
A: "yri-;' ~ 

b- c'· b a 
(1)-(2) 

Kylisma m red by later hand, which means 
le 

,a- /3'>..,.,,.,,<!Z.J 

❖ --

that the ornament is optional. Athen. 892 : YTlS ---
b- c' bc'ab 

(4) Read 

-~_.,,,, ........ ,&,,.,,' ,s,,,,6.J'~ 

-/\T]S with A, not -AT]S (8)-(9) A: -AE KC<! TE-AE-c:ro:<; (9) Codd.: 
a- a a b- a 

noOov emu, inverted in Men. (10) fin. A in a late hand again adds 
the Kylisma; this time Athen. 884 f. 69 has the ornament in full, 
ending on a. ( 1 l) Men.: 0i/?>; cod d.: xp10,c0 II A and A then. 884: 

\_'lt.>. """""" » 

,;v iV\1-x~v ;;;~ ;zv x.'r1-a·rw ·rrC::p :·t 5~H-;;S; this is a common formula 
g a b a b w e f g b g a- g fe e 

and could easily have replaced the more original phrase in D. (12) 

83 

Read whh T C ' A :;:, 9 ;;; "" '""':· 
• ~ C • - , - ' anu : au - 'TOV ! - l,E - TE' , ., ~ n . . . . 

d b . · - J ,_ • -- 1~ N10t~g, hav1nF 
re~eat: Y mistake the firsl four signs in the line, u 

ln the n10dern choir-book (Do-.: ?Or=: ff) Q " cl t- - , , th h f - . - ,; . We rmu. or tn1s day onlv 
.. e ymns_ ~ the martyr Constantine of Hydra (i" I8oo). Both h~ 
and St. Ph1hp are co:rnmemo"atPd 1-n the 1\/• . · .:_ ..,,...., .Le <,,..,.: ., _,.\Ji.enaeurn. 

HYMN 50. 

D £ 58; 1,T £ 64; C f 7q b,· 1\/fen. . ,,.,,... ,_, p, 151~ 

Mode II. f3- From b. Finalis e. 

-w-~-=--- -·--=~ > ~ 
ro-\ls~ (lOU cro- 'f'E (3) dJ - 'l'~"IJ·CICt'I d . nb -•·o- •c m') CJ.., J\c;, wt A - tn: rt:E 
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A 

,;\ 69· :g :tB ti>J kB 

( i) T : KO - crµw (3) AU three punctuate after ©{?\mTrE I! 
,,.,_, c' a 

There is a mistake in D, so we follow T and C: ;;~S ;;.~ -o-{o;s. Other-
~u 

dl,../ '2,,'\t:, <c.,. 

....... '\_<IS.. :il:>- ~ =- ........ ~~ :a,;:, --

wise all agree. ( 5) C: 0Ew - pi - cxv (sic) E - m - (3a - ow E - ox11- KwS, 
g-ab be' a d' c' c'-d' c' b b-

a rare transposition of the usual formula a- g fee. ( 6) Codd.: Kat 

Trpocnwopos; Men.: EXpriµ6mcras ("wast called"), which is a metrical 
equivalenL (H) Codd.: o6vvwv; Men.: 6avoov. II T and C puntuate 
after this line and at yap (l. 12) but not at 8E4>. There is no de­

finite break at either place. 
Translation: "As of fragrance in the world thy cheeks were 

seen, o wise Apostle Philip, pouring out on all sides the life­
giving draught for the faithful. For having had practice as an 
approach unto theory, being a servant of Christ and familiar with 
Him, thou didst adorn, by thy teachings, the Church of the Gentiles, 
once barren and childless but in Him made fruitful. For her now 
plead that she be released from pains and distresses; for thou hast 
power in God approaching freely unto Christ." The opening lines 
seem to be merely a figurative description of the Apostle's eloquence. 

HYMN 51. 

D f. 58; T f. 64; C f. 79 b; Men. deest. ,,.,,., 
Mode II. ~ ~~ From b. Finalis e. 

~\ ~ - > if 11 P kn ~ ~. P ~it 
E OlJ (7) L'H - o ----- otia - w - 1wu- fLE'I ae _dno - 01:o - As 

~ '' • A ~) ·1 J) J r:Jl ~qJi ~1 
qi[ - Atn - ns (8) nps-a~su-s __ 6 - nYp 'i:W\I ,I, - ' yU - XOJ'I 'Y) µuiv. 

(1) fin. T and C wrongly mark ~ (= g) after this line. (6) D is 

wrong and the other MSS are right but disagree. C: VO'l7-T~ ;y: 
~-""" :&-sm.·@ _ ,-a._ ::;":.s, ~ :il.!'f, ':: b a b 
Kl. - (rrpw TTJS cro- qn - o:s BE - ov, a normal interrupted cadence. From 
g e f g b g a- g f e e f 

this we suggest two simple corrections 1"n D: ., . cry- not cry-, and TilS 

HYMN 52. 

D f. 58 b; T f. 64 b ,· C f. 80 ,· M d t en. ees. 
Mode III ... _-:;;- From a. Finalis £ 

Intonation in C: 

~'l jJ) J.F);)J ' 

II J1 ) 
'l"W.V 

I 

J) 
, 
t -

> A l A > - +err=- J1 up 
a - ),_/ - a.v 

>-~ 

r t: 
fiP 

~ J 

xltb - W\I 
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(7) ,w:1 

Ft 

-.__/ -...__./ 
) '!= 

't'{l Ol - oa - Gl<O. - A<f 000 Xpt - <n<j> '1tpoa - ~ - yo: - TE<; (8) lit -

' 

-,,, ~..;;;;;J 

' o ____ _ OUO - W - TCOO - fJ,EV dE 

F r ~ 

; '"--•~. A 'J Er tl gt = tB&t=t1i 

11 
'tWV 

Except in line 8 we follow the punctuation of C. ( 6) Read: 
~~ -

<llfu;, ..-£., 

;;-_ ~-yp11-~._: K;l not-£~- (the dot is accidental) in-D. The 
order is confused because the E was forgotten and then written above 

- / ~ ,$.,,$) 

the line. T and C: E- 5w-ypri - crocs - (8) The order in D is: 
d' e' d' b c' c'· b 

,g., Q- w, '\ ,,;;:,,. 
~ ~ ,.,. ~...,,, ~ :IS> .,-.o;,,;;,.,ri, ~ ~ 

- s1v av - TW a - 1Tav - CYTGvS; T and C: au - -rw·, punctuation going 
against the sense. c' · b c' -

D f. 

Mode IL 
b; Men. p. 14.2. 

l"i'rom f: Finalis e. 
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fl i"'I ' . I FI - - > -- ::o, , . - ' 
iL~ 4 ~ t ™"'-- ---~--, __ E .. ---:!,~---,~-­-~"' -- - - ¥---=-J:::-~-~~f---o~-----+J===l'l=---=:---P==,i,E--

- - -- ----- - -,. ~---«r,-----l{fJC,~-~~ -
@) I 

rest____________ ,;our; ~ - acppa - y, -

.,~~~~~--~=!§iE-~);§ntfl~-+-3 
Gi~e. -vouc; 't'f -&s[ - ~; (11) rcs - pt - crJ, - Cs - acftm a\'. - fW - 'tt _ 

.,,_ 
"°""" ::'.11:>::i;r• 

(2)-(3) T: a-aTpcx--rrons· --- nup-. Over -m:ns probably by the 
e- f· e cl--

second hand, adds the Kylisma - which indicates here the orna•• 
.,._ 
<":, ;j/l> 

mental group e- f g f de f; C: -,mx1s, ------- m;p- II The 
ec f e f de d 
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in lines 1-3 is the same in all three MSS !I Codd. : nvpaw0EIS; Men.: 

TNpw6efs (4) Read 6E - with Tor 6;;-; with C, not 6E,,,_, with D II 
C has the dot after this line and after <pwTl in line 6 II For the allu-

sion see John r4,8. (6) T: r.pws y;p (7)-(8) T Man. I: 10-0-~-

a g 
;;S fui-hwv; T Man. II= D ii No MS has a stop after line 7. (8) fin.-
e f a- -

(9) C has the signature ~ ;; (abbreviated , , = c' c') before ;;;; ; 
be' 

although a good many signatures in C are wrong, we may justify 
this one by regarding c' as the important note and bas an appoggia~ 

,,,,, _,, 
................. ~ ~/::.;. 

tura. (9)-(rn) T: -w-m1 ------ Tm,s; Chas the same pro-
g- a- b- a g a g a g 

gressions as T but omits the Gorgon ( "") and adds a Klasma to the 
last Oxeia (;..) II C alone has a dot before line 10. 

Literal translation: "Thou, Philip, fired by the flashes of the great 
light, didst shine as a beacon for all the world. Having sought the 
Father of Lights, thou foundest Him in the Son. For in the light is 
the light found; since He is a faithful seal (John 6, 27), revealing the 
Exemplar. Whom, 0 Apostle, do thou implore that they which are 
sealed (2 Cor. I, 22; Rev. 7, 3) may be saved by the Blood divine." 

November 15. 

The Martyrs of Edessa; Guriasy Samonas and Abibus 

HYMN 54. 

D f. 59; T,,f. 65; C f. 80 b; A f. 60; Men. p. 153. 
Mode IL 13 From g. Finalis e. 
~ > A > 

~ij J M fJ) Bf--kcit ~ . J 2 ; ~ ) @= 
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~ I ~ g~ l A . . ~ =b:-=-t-: - -- - ,' -c~~L~24-F-=~~L__>L.-=irtI=-=v==f¥ 
..,. - - - _____, ' r;.._..,.,· ·- , ,..._' r r ; f 
~a I-"" va.v ____ (51 o - -i;t na - pc,: - oo - twc;; sv - sp .. 1ou -

A > A > 

- tif---¥-¥f+B¥~k~rj;J. Pfi 
' .• ", ('')" ' ' '-' at -i;ot~ ,n:w- µa - at ,1 op - ,u7 rxp ou nap- si: - oov 11e'C- a .. va _ 

A \ 

~*ffl=-±±t±r~J=JEJY~½ff-
- ~ ~ I 

'lr:N not - ~ - oav - 'CS(; (11) !:it' Jiv Xpt - O'tE o 0s - 0£ (12) w,; d . ra -

~Th - - ,_,,. 
Intonation: a later hand in A has: ~ -~ - ;E ~: : ;S (probably), 

be' g e-fgf g- "'" 

Man. I giving~ ( = g), (2) A Man. I: T;;_, w1-~v "'; .:~;: ~-;;-s; 
b c' d' c' · g a a a 

( 4) fin. A late hand in A 

marks the phrase e- f g f g- with the Subsidiary called Thes-kai-apo-

""" ,~ 
thes (See my Handbook, p. 27). (5) Read To~s with A, not TO~. - - -~~ -= =-a ❖ /-<:Y 

(6) A Man. II: µE,-a-vo:- (7) Athen. 884: -povv-TES; A has 9 
d ef g 

(red) and C ¾ in the same place. In the r3th century the Phthorae 
(modulation-signs) were not differentiated, as they were later, but 
served to mark all kinds of chromatic alteration. Here we should 

l 

·1 

I 
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=--=- \!i,W, 

sing a b and b q up to the en<l of line 7. (12) fin. 1:<.ead -~~~ with 

A and C, not .;:;;~ with Do 
The Proper Hymns seldom give any details of the life or acts of 

the saints; but here the author was probably imitating Casia, one 
of the most original of Byzantine hymnwrights (for the miracle see 
Byz. Z,eitschr. ,w, 19i: I, p. 425). All the lV[SS show dose agreement in 
the musical text. 

HYMN 55. 

D f. 59; TJ 65; C f. 81; A f. 60; Men. p. 152. 
Mode II. f3 From g. Finalis e. 

Casia 

~m+t:H-3 rp:1± 
(1) 'H "E - osa - C!1l'. GO - 'f'paf - % - 'tat -- (2) 0 - 'tt iv 't1 

91 

~4~1@ W d tr r 
't'f) - 'tO'I 'W - ~'I (15) /Jt - 0 ____ _ 

~fitf/l "J·i ;p #+2f J)JEJ= 
ov - 'tE<; s:-ij<; d - A7J-Oet- GcG -- (Hi) x6 - P'f/'1 at·€ - aw - aa\/ €'I 
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! 
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-~¥1--~iH=W=i= 
(20) :wt 2.1< .• 'CS - ~w~ ciua - w - noi3- ot (21) ,:~~ na~ - a • y( - a~ ·,pt - ~ - 8a 

This hymn is admirably composed: the pride of the city of Edessa 
in her own martyrs, her triumphant cry to the faithful to share in 
the festival, then a short but powerful description of the saints and 
their acts, and a conclusion in which the usual formula is so skilfully 
varied that it gives a feeling of strength and freshness most unusual 
in the Proper Hymns. .. .. "' 

.... .,,. /~ $> 

(2) C: o - ,1 , the modulation-sign is probably due to a late 
g c' b~ at, :::- .,,,: 

hand. (4) fin. Dot in c. (5) T: - µE - VT) (6) Read cpi-ro- with 
a- bag 

"-

T and C, not qll- (8) Before line T has th~ signature ~ ~ 
'<.'>.'a 

&".,,. w.w-4? 
✓ / 

6ev- (in red), 6rn- (in black). We may note, that if the Duo Kente-
rnata were .read before the or added in some writers 
suggest), the signature, which indicates b-natural, would be meaning-

., 
❖ /.,,,o--' ~~ 

less. II C: Bev - TE 

g- c b~ a~ 

codd. : 1TEpmo7\evovTas 

II w] D: ovv (10) Men.: mpmAfovws; 
., ..... 

$> ,$,so ~:'il> .,.,,,....,.,, .. 
( H) Read in D : - cra - with C, not - cra - ; 

~ 

/ .,,, :z;,. ........... S> » d'i? 

C is otherwise in exact agreement II T: 6~v ': ": "'"" :,; ~ "',: :;; ~1 

~-,., ,., g- f gab a·gf g-fed-b 
(16) Read -crw-cro:v in D (-cra accidentally repeated and half-erased). 
This correction is supported by the other MSS. (21) Order in D: 

,,,,... 
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- pa - crp.wv ; 
g-f ef g-

C = D. (23)-(24) T: 1r~v--;;H~v ~~- ~JW:. TZvs ~ ;1-; C: 1r';v-
g a g a·g f-ga a-b 0 ag a be' ga ,.,,.,._ 

,::'.a ,.,.~ 
a-,, $l> 81,, a,~/ ...... :2> 

Tot-WV KlV - 6v - vwv··--- TOUS EV m - ; C Man, II: Tiav-. This long 
b a b·ag-a a-babga g abc' a 

hymn is very regular in its musical form and medial cadences. The 
differences reading are not serious. 

November 16. 

Saint Matthew, Apostle and Evangelist 

HYMN 56. 

D f. 59 b; T f. 65 b; C £ 8I b; Men. deest. 
",...,, 

Mode II. ~~" From b. Finalis b. 

~• ' • "• A > -~~~tfil¥=-¥hl?rE4Y+lil#t_: 
(1) Zti - yov l\.t - 1t(l)\I a. - Ol - Y.t -a,;__ (2) :wl zpu-ao·1 d - nop - pt - tj,w; 

B fJ ~ .J1 -8Ll· 491 ;c Jin kt 
(7) xd ·,w\l d - nor.. - J\.u - p.if - vmv ,:a ot - a - p..! - \lo\l - -.a 
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fl=r=~+rinn5r4 

b~ - ~~ .... -....., 
(1) Read -y";;v, not -yov; C has 

/ 2!> ;§ll'>$>/ 

Intonation in C: vs a VES 

b a g-ab 

- :P (4) Observe suggestion of Mode I in the formula e f g- a a--yov l\l- . d d at 
which neatly prepares the way for the mterrupte ea ence on a 

:;:::; ..,,,, 
the end of the line. (5) Read eµ- with C, not eµ- (9) Order, 
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:z, .....,, ,. .... ;]!, ~ ;;:r~ / ,,_,p,,, \. :: ... ..,,. 

clearer in C, is; µ.o:p -yo:.- pi·· ( 10) C less wdl: Ka _.;=zJ o~ - po .. µE -

a a b af g­
(11) C: e~1q,povc,)s; D: rnq,povev,;. The prudence of St. Matthew is 

emphasised. 

<6;,- /:n- ~ 

( 12) C : - (Jl - i\Ei 

a b- (15)-·(16) C: 

cro-qiE aX'A .. ,. (18) A final cadence on bq, though quite legitimate, is 
b c'·b a 

" ,1j' rare in this mode and goes against two signatures in C: which has or""' ,. " 
( ~= a) after line I 6 and Tri\. 13 ( = e) after line I 7. But as the medial 
signatures are often wrong in this l\1S, it seems better to accept the 
melody as given (with trifling differences) by D, A, T, C than to 
change the neumes. The same reading is also found in Vatopedi 1492 
of which Professor Wellesz very kindly sent me photographs, enlarged 
from Professor Hoeg's films. (It is a parchment MS of the classical 
age of the Round Notation and may be of the rnth or 13th century. 
It seems to be more accurate than D but inferior to A). In spite of 
the agreement of the MSS, it is, however, still possible that, through 
an error in the archetype, the whole passage from the middle of 
line 15, may be a fifth too high. 

This hymn seems to be the best of those assigned to St. Matthew 
in the Sticherarium. The author begins well and makes good use of 
the contrast between Levi the publican and the Evangelist, who with 
devout prudence chose to be rich in spiritual things and enriched the 
world with his message. Yet the language, from line 15 to the end, 
sinks back into triteness. If this be a favourable example of later 
Byzantine hymnography, how great is the decline from the art of 
St. Romanus, which is ever fresh, vigorous and imaginative, adding 
by his own insight a wealth of meaning and beauty to the ancient 
story? Here with the audacity of untaught genius he finds a new 
employment for the converted tax-gatherer. "Abide like a tax-gatherer, 
Matthew, and take toll of him, the foe of Adam, as formerly thou 
tookest it from travellers. Spare him not, until thou exact the utter­
most farthing. Sit and watch the road that leadeth to Hades; and 
if thou find the Des troy er returning from among my people, set on 
him and tax him and leave him despoiled--such is my bidding who 
alone know the secrets of the heart." ( Christ-Paranikas, Anthologia, 
p. 1 34), 
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OE ys - pats -

The text of this hymn is confused in D and could never 
restored without the help of 

The intonation, found only -.,:,: - :, :;,. * ;:: ..,, .... ~;:::;;: i" ,,,., .. "' .,,,.,," .,,. .. ""' 
VE - e - E a - a - a - a - a: - o: - y1 - oc ( not - cr - a - y1 - ) • 

read: 

g g g- g f g c- d e f e· d· c- g 
asterisk and the cross represent two obscure neumes, perhaps the 
Gorgosyntheton..,, (c£ Handbook, p. 27) and the Ekstrepton (Fleischer, 
Neumenstudien, T. 3, page 52). Both are mute Subsidiaries. (1)-(2)­
(3) Both T and D punctuate, against the sense, differently from the 
Menaeum. In such a case the singer should make only a slight 

,..:::: 
pause where the music demands (4) T: q,ip;v-Ti'.:' (5) D and 
T are both wrong. The simplest correction is to omit the Ison over ... - ,,,., .,.. 

· read vcp' ev, not ev. (It would also be posssible to add an Oxeia 
to (irapw)aa-, which would then match the phrase in the next line; 
but the Klasma underneath suggests that the phrase is complete.) II 

" T has the dot and signature 13 ( = g) after this line. ( 6) Read in 

D: m --;;r with T, not - a:~- 11 The next phrase is much confused in .. ~~ 

w,z;, ✓ ~ 

D, but T has the right order: -1- av ycxp, the Oxeia is therefore 

not meant to be annulled. II Read in D ,r}'; avw 
,-

T has dots at hro:l;iocv and at l3a:a1i\eias II T: j3a:-;';. ~:i-~ (!30:p. :;- = f) 
.. ~u ag f- f ...... "" ,, 

(7) T: aval3a:-i\o - µEvos (sic) rri\. a ::.. (?) = g. (12) T has a dot 
f- ga .,_ 

at m-rr7\avriµevwv. (13) D Man. H: 1rpe-al3ev-T;s; T: -crf3ev-T;S 
.,.,,..,.,,.,,,,_ fg g- fg g --
abafg 

T, not ,7is ii 

II Read with D Man. II and T: 1T~V-Tos, not n-~v- with D 

Man. I. 11 Read Bep-µc;'- with 
not-~- with D. (14)-(15) T punc-

"' «-,,I' » ~ .a.. tuates at yepcnp6vTwv and further has: µcrr-60:1-'" ...... crw,11 - p1-os. 

a b c' ag- g 
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HYMN 58. 

D f. 6o b; T f. 66 b; Men. p. 16o. 

Mode H. Plagal. Tri\. ~;:. from f F~nalis e. 
> dun. >> 

~~!}~Jd~~-=r JY A 
, ' , (2) ' ' (1) 'Ex r:ui- µE - vo,; ,w - xt - m:; s - axa. - 't'f/<; . • npo,; a -

~ ~St:ttt#-ttJ1 ~~ ~J> 4±1± 
't'IJ',; (4) na.- pa. - o6 - ~w,; dv - s - opo: - fJ.E<; (5) Mo:'t-lla.t - s mx-; - S'i -

d - ps - -cfj (7) xa.t 1;-ij~ CHJV - 1 - as - rue; o:U - 'toG na - oav "~" r~v 
' 

ffff·w ~ ~ J)p J)J)rp if[J) 
pw - Clo:t (10) s/i - o.y - ys - Al - Co - p.s -'lor; sl - p~ - 'IY)'i (11) ~w - Tj'I )tat 

aw - 'tYJ ·· pt - a.'i 

The f-signature, though :rare, is well established in this Mode. 
= ~ ~ 3> - 0.. .,.,.., 

(2) T: CH<poa ....... -4-10:; a- . (3) T: a-E- II Neither MS has a 
ab- bg ga 

dot after this line. (5) Codd.: no:vEv6o~1o; Men.: 1TavEvcp1iµe. (6)­
(7) Both MSS agree in punctuation II Men.: crvvfo:sws which D has 

I ~ ~ S!',>".'e.-... <&J 

in rasura; T: onvwsws (7) Slight difference in T: rra- cro:v ,17v y11v 
b a ga b 

(8) T: XPl-;;.ov ..... , .-6;1_;_;S (9)-(10) T: 
f a- f. ef 

~~ 

:;., <,,,,,>' ~'J ~-

1TAT) - pw -· crav- ,os 
a be' go e 
"' .... 
-"'# "°"P <'~ 

-·pw-o-ai EV-; we may read b ~ because of the suggestion of Mode I II 
b- b- d' 

D absurdly reads mx1cpcxvep0Jcro:s. (12) D in this difficult passage 
-"l'i!,, $) ~ ~ / \,$» 

~ ~ SI ,, "'"-'i!!. <>"'> ~ :ill>~ 

seems to read: 1TE16 - ocp - - - xov - o-iv; T (not very clear): 
- e'- d'd'· c' c'- d'e' d'b' c' b· 

~ 3l'l <fEp 

d,,.-1'> ~~-~ 

m1e - o:p - - - KTA. = D. We pass here into the Authentic Mode: 
e'- d'd'· c' d' e' 

so b-natural is recommended, but b-flat may be resumed as soon as 

-~ \.- \.- - - - "" -
~F) ..-..,.. - - .r...- ......... ~ 2'>-/ ~ 

we regain the Plagal region. II D: EV - cre - - - !3ws------
g b- c' ·a b· g a b- c- a b c' -

:..... , .... \.- - - =- :a, 

_:_:_ (crowded in the MS); T: ~C-"o-E - -_ -- ~;,</ - ,.,. 
ba·g- g b- c'·a b·g a- b- c- ba- bg b 
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(13)-( -OW' EV otS , 
a· g a- b- c'- ba-· bR" bag-a ~ o 

D~ _,;y-µo:-;~.;; KT/\,= T though less dear, (15)-(16) D has 
b a g- g 

nearly aH the neumes over wrong letters, but a glance at T ,vill 
-~ 3> 

3'> """"" = / ~'B.'ll,, """"" .,.g.,,,4' ........ <as,. ~ :B,.'l'ili.'>ill. SI>- ,..-:,,,;. 

matters straighL T: ev- o: - pE-cr,ovv-,o:s TW K,HJTTJ 1<01 o-e µa - 1<0: - pi 
d e f g a· e f g b a- a b a b g a7 g 

~ 'n'a U,.'3 -

3;v-,~s; D : T~ ;;'1 -~ri 
·fe e ga be' a-

This hymn shows how badly we should fare if we tried to decipher 
D without the of another MS, 

HYMN 59, 

D f. 61; T f. 67; C f, 83; Men, p, 166. 
Mode IV, PlagaL (See below), From c', Finalis g, 

Intonation: 
I\. > , v~> l ~ ~± u r II ~ ~r-EJ-±64 G<l~ .J) J~ 

nl. 0 ~a _ wx (1) Kpo- er;~ - ow - p.e-i €\J 1 - oµa- at o~ - ftS - po'll m -

._/ ' (') T ' U ,I, au - ay - ys - At - a'toG Ma1:-im - ou .,. ou - ecoc; yap pt - '!'ac; 

> 

--..,/ 

'COU 'tE - ),m - Vet - OU (6) 

HH 

Cl) ~ 
s - XPl'l - 11-a ·1a - as'\/ 

(6) fin, and (8) fin. T marks Mode III Plagal (Barys) meaning 
somewhat inaccurately c', It properly denotes f. (7) The order, dear 

-~» .... 
~ :a.. ;z;, :'£j> ✓ / 

in T, is: - i\1 - ov eei -, We assume b-natural because of the strong 
suggestion of Mode I but return to Mode IV Plagal at the end of .... .,,-

QU 

the line, (8) T has dearly o-Bev; the Ison is faint in D, 

November 170 

Saint Gregoryo 
HYMN 60. 

D f, 61; T £67; C f.83b; Men, p. 176. 
,, d? 

Mode IV. 6.,,,, From g. Finalis g, 

Intonation in C: 

-, J iJ Jl J ) IIJG~ 
V 

j) 
a - yt - t - a - a (1) 'I - s - pm -

J. j J, 
' au - \/7)<; 

J J 
(2) ~a - 6 -

=' 
~ ~ ~ ~ 

> I\. 

~ ~ ~ ~ ~ i~ _____, ---.._/ _____, 
0\/ Be - - pa.c; i~ B - t¥ou<; 7tZ - pt - ~C( -

) 
't~\/ 

' J) 

~-
}.6 -

~ i = 
µe - \/0<; 



w::c - - # .. , - ... 

ii > 

J ;JUJ1:jt-)dtJ j 

' - ~ /2 3' 3> \.~ 

(3)-(4) T: -13;?\-Ao~-µ;_,;;s (sic) Tovs np1v TTIS a-m-. This vir-
af gf· e- f f a g f fe 

tually transposes the passage one note higher than D. The latter 
probably noticed his mistake, but instead of recopying the verse, 
he altered the Ison over -m- into an Oligon, and regained the proper 
pitch. The reading of T is the better of the two because medial 

- ✓ 

cadences on fare frequent in Mode IV. (5) T: cpw-Tos (6) After 
" g a 

&v!\8E1~oc5 T has the helpful signature TrA. 13 ( = e). (7)-(8) The 
punctuation and reading of the Menaeum are unsatisfactory: crocpiocs 
xo:p1-ros· EKxvedcrris EV XEl/\Wl CJOV. Read xo:prn with our MSS and 
translate: "Having received from God the stone of the priesthood 
(cf. Exodus, 28, 9) and having hung it around thy saintly neck (6Epocs 
seems to be confused with 6E1p·~ or oepri in the sense of "neck". The 
usual meaning "skin" would not suit the context; D has 6opav: 
poetical and archaic words are apt to be misunderstood by late 

108 
writers) by divine command (lit. "from the height", a variation of 
&vc0f:lsv), them that were formerly sons of unbelief didst thou turn 
into children of light and heirs of God, by the grace of wisdom 
shed upon thy lips, worker of wondrous deeds, all blessed Gregory." 

- /' 
(9) T: na-po:-oo-~wv 

g a 
l!OKo:p; codd. : Kvpiov; 

( 10) T; Ku -p; .:;~ ·yp; :~yo~: pi -E II Men.: -rro:µ­
a f d f-ga 

if we accept this, we must sing by the punc-

tuation in the MSS. ( H) T: 6i-❖ :.;:- ✓-;. ;;:,. vacat K';;n 
f- g- b a g- f 

mp in D 1which is clearer in T. 

HYMN 61. 

D £ 6r b; T f. 67 b; Men. p. 168. ,, 
Mode II. Plagal. TIA. ~ From e. Finalis e. 
fi > t:\ > , dim. >acc. 

i],, JJ -¥1 J?±dtJ,___O J..,.__; -+-1-) ---'--n:r:---'-· .. -'---. __,.,___ffil=-""'---.,,-=--.;:. '----

(1) fp1J - r.S - PYJ - Ot<; ~- oG (2) e - 00 - &") ClOt 

,.hu,ns 

A 

k 
I 

'tO 

I j Jrj--J DJ 

Tipif - apeu - E 

-...../ 

(6) 'ta,; ~u - xdr;, 

_,,, ;_,, - :;:;: 
(2) T: CJO - <pE --- KC( -

g g· e fg g 
Mode I we assume b-natural. 

(5) fin. Dot in C. 

(3)-(4) Because of the suggestion of 

( 4) T : µv - CYTTJ - pi - ; C: µv - OTT) - pi -
f a- g- a f a- g- a 
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HYMN 
D f. 6x b; T f. 67b; C f. ; Men p. 167. 
Mode H. Plagal. (See below). :From a. Finalis e. 

=#- f:\ , acc. , dzm. 3 

?«J J tf[J r J J @v #n J ff jN7 J' 
(1) E1c;; _____ ~d. - - - - &o<;; - ll-s - ro 

,\ 4tJ ~ •L!] J i:f ). J] J14ldJ OLJcJ£:2_ 
pi . a,;; bn - ,;;/1. - ll-u,v rca'i - ao - tpWG (2) i. - ap - d.p - xa Xpt- o,;oii 

ii 

' ) liftf4+i#JJb J) I ) ) £J ) 8l J J ) 
.._, ' ' 6 ' (3) 1'~'1 ,()s( - a'/ s - fW - - ·~ - lh1,;; Tij<; ,;pt - a. - o<; (f>O. - '12 - pw - tll'I 

A '> >·>. f"'! -f Ji tf ~ Jl i3 J . J J D1J ;Je.tJ§hr .b 
(4) ,;w m>au- p.a - 'Cl rtpoa- ~/1.e - 1t<ll'I ---- a - ')(/1.( - 'IW<; (5) Xpt -

I 

Jjj jJJJµ IJ1 
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(14) p.~ mJto - - a1 b - n~p ~ - µ.wv ,;<,v am -

A 

d1 U' Ji. n ; k fJ4±J ;JJL' 
.._, ' ' 'r:ij - . pa OIJO - ru - 1tEt\/ (15) -r;o(i ow - ll-,jj - 'ltlt ,;a,; q,u - xw;, 

Intonation TI/\, (3' ~ _ ::::- . ( 1) The Kratema (-) over the end 
ef g a- ... - ., 

.... .,. ~ ~'191.'lilil 

of eis must, if right, prolong the b. We then read in D: !3a - - -
~ -e.'11\ 

~ 3..., $ ❖ ' - ❖ ,eJ 21<>""' $ 

- 0os; C: !3a 
.,_,,, -'&'& """' "" 'G.». ""° 
~ ,_ .Pp 3, / ~ ~ s 

g- b a· gf - ~ ~ -
': e~ "'"' II Both C and T have a dot after -€lo~. II T and C: 6e­

g- f e cl-

-· eos;T:j3a - - - - -
g- efd g-0 f- ga b a· gf 

which is right and must be read here. (2)-(3) The Menaeum, as 
will be seen, punctuates differently from the MSS at the end of 
line 2. II T has the signature of 1TA. 13' ( = a) and at the end of line 3 
11xos W ( = g). (4) D: Trpol37\moov (4) -,rwv. We may read b ~. as 

<>2- //:S<&,J 
....... ~ :i.:i, 

this is a cadence in Mode L (6) fin.-(7) T: -µav· - T11V, the 
e- fgfde d 

more usual form. 
q"' 

(U) -pe~-e7is; the sloping curve over the Apostrophus is accidental: 
T and C have only """'· (14) Punctuation again differs from Men. 
In such cases the singer should follow the MS, the numbering of 

,=; a-a- ,: , m, ~ 
lines being only for convenience. II Order in D: 1-111 mru - - O-TJ v-mp; 

~ :;: \!; / 3> ~ 
C: µri ,rcru - - 0-11 v- mp. 

a b- c'a b a g 

This hymn, though long, is easy and regular; and the differences 
between the MSS are slight. C, as usual, has several wrong signatures. 
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HYMN 63. 

D f: ; T f. 68 ; C f. b; rvien. p. r 
"'-· 

Mode IV. Plagal. 1TA. 5-, From g. Finalis g. 

p~o J @11. ·w t:ft.fbtw 
Ef' - dp - xriv ----- (2) ,w\ 'Ca a - <!;u xa 

ft} 

al - oob - fJ-E - va na - pa - oo - ~w<; p.E" - s - ~~A - AE -

•i•7+---w~---F'f--¥=1=:::::::1J~-i ~Er--=;::::--· ~~J ~-w--+>-· < -TJ:--+~-!-~,__ 
-co (3) At -

~ 

1,1 F'1 

) F 
{}'I) (8) '1:E - f!-E • 

J(_Ef' • <!OU - 'CO 

w f--1 r4=c] j p 4%= 
s OE~ - opou - -co (6) rto - ·ta -

~ J 
A Fi > u r w -= Et/ r 

' - -couc; ,:a - cps pwv d n[ 

' -co 

Cl't()l)(; 1tpo,; 

p.i - ra Ii -

'9ia."11 
(2) C: KO'.l ,u~r,nm ; T = D II The order in the next 

d.e \. w ~~ ff' 
~ ~ ~:,:,,/ ~ 2",, ~z..# ~si,~ ,-~ 

other MSS show, is: a: - - 41u - xa II C: n-a- pa- 60 - ~ws· 
gf ga d- a 

.,__ 
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as the 

j.lET-; 

a 

/ "'-...-== t.i'<IS'."-
3,,,0> 2i> ~~ ,, / =6!' ~ ~~/ o=.,~ 

T : 1Ta - pa: - 60 - ~ws· µe, -
gf g a e--f a 

-( 4) C : E - XEP •- crov - TO 6 a -
c'd' b c'· b a (= d') 

\...::: ... ,.. ,., 
6E7\-, which is corrupt; T = D. (5)-(6) C and T: EOEV - opou - 'TO 

= 
y'- no - Ta - II Observe the rhyme m l 3 and 5. 
( = c') c' d' 
~ ,~ =- 'a'JI. 

"-'!,. !l?i>- ,.,_,,# ~ := ~ ...... .,,,. s, 

b·a g 
(7) C, T: 

Al - 0o<; Ao-yw µET- e - TE - - 017. From this we may venture to read 
bc'a b a gc'bc'-d'e'd' 

,..::::s,. \.~ 
µET - E - in D, not - E: .. D has a much bolder effect here. (8) C, 

:.\!!I~ G... /4 ~ 

T: µe-TO:-q,s-pwv 
g g b a 

the musical 

II Codd.: 0-TJV; Meno: 'TOV which not fit 
\.: :;"':,,, : ~ ....... 

11 C, T: e - m - yvw - ow 1TA. 6. This should be 
c' b c' - b a g g ( = g) 

read also in D which is confused" (9) C, T: ;,; ""µ~"'-yo: (10) Read 
f· ef g 

% / ~ 

Trcx-, obscure in D, clear .in C and T II C, T: -po:-crxov; D: -poc- II 

T and c: 0t -~ T;lS ~v-xo:7s; read -xais in D, not -xa7s, a very 
a d'- c' b c'-b 

common mistake. 
This hymn, though not very poetical, is more spirited than many 

of the Idiomela, both in words and music. The tune was evidently 
beyond the understanding of Dalassenus. 
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November I 8. 

Saint Plato of 
HYMN 64. 

D f. 62; T f, 68b; C f. 85; Men. p. 177. ",.,,. 
Mode H. Plagal. 1TA. f3u"' From g. Finalis e. 

___,, '-__,/ 

E '!:OU ' ' (3) ~u-," 'V-' p :, - lt - s µap-'tu - po.; aou ____ , , ,~ ~ 

61 r 
WV 

> 
1-;rq 

(6) x;( 't~\/ (l't'(J)- t - X~\/ . 9lu-a - pt - a'/ (7) 1o -

dim. A > m =t=#ii rJJJ Er er J) k±±J! &i e& ) rn 
yot.:; xat sp - yot.:; XGl't - ep - pa - ~E (8) 't1j\/ Oe - pa'I d- no - oa - pd<; 

ii 

--!nJlJJ)JJi Jili£JJ\nJ mY-~- _,; 

(9) x;;r 't~'\I xa-pa'I El(- 't/J·l?-3Et<; (10) 'C~ xb - cm 'till\/ al - /J,rl - 'l;(J)'I ml -

> A > v a J . .I] .JqJJ Q1 .Q@3 ) J j (r r' 
-coi) __ (11) 'tO'i ~ - x3po'1 dn .. i - n'll - ~E'I (12) 'A1Y. w ----

' ' (1 ) ' ' ' /l°'P - 'tU - pw'I 'tO nAE - o,; 3 0 nap - P"IJ - (lt - r X'Yj - pu 
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/J,O:- 'tOup- ya __ (15) IIM-·m,v itaµ- µa - ' xa - pt - O't€ 

A A 

.tEJEVJJJ n 1143 LJ tifl __. 
'/Gtt (17) "o µ E - 1a l - h - a,;. 

""¥ 6-a 
$, ~'O.'G ,,,,. 3J>..., 3'-%U. 

(l) T: KV - pi - e ; C: KV - pi - e , which has the same value as D 
g'f ef 

~ =/ d'I,,. 

(3) T and C: ~- ~ -❖E - c.:;-v II Over TTJV T rightly has ]5, D has 2 
g g a- b b-

. but has confused the Ison with the hook of the Parakletike ,_ . 

C: ~ 
IP -........ ,,... ~ »> ,.,,.,,,, ;;w,,~ ,;&.. = ,pi"' :a.;, 

( 6) C: cr,c,n-KTJV -------- <pAU - a - p1 - av; T: cn-001-
g- a b- a g a g a· g- g a b a 

~ / ~ :;.. ~ =-/ ~ 
KTJV ------- (j)AV-0:-pt-av 
g- a b- a g a g a· g a b a 

U'ii.!!. <.ll!6, ~...., 
/C11,,,, ~ .. ,_ 

(7) C: - y01s Km ep - yms; 
g- a b b b c' b· g a 

- (#1_ ~-~~~ <Z.. ~ $ ,_.. ~ 

read in T: Ao - yo1s Kai ep - yo1s ( not Koa). II Men., T: Korreppcx~e; 
g- c' c' c' b· a g a 

,, 
D, C: Kcrreppo:~o:s. II T has signature [3 (= g) at the end of line 7. 

.,., '!il,,'l!i, 'G. 

/ ~ :ID> == ~ 
(8) Only T has a dot after this line. (10) C: xv-0-:::1 Toov m- µa-

f· e d ef a-
!'liil>-~ = ....... ~ ....... ·=C ....... ::t,.._. 3>-•&1a ,__ ~ 
TWV aV-TOV ; T: xv-cret TWV on-µCX-TWV av- TOV (10) fin. We 
g·f g a- he' g· ef a be' 
may read b ~ because of the suggestion of Mode L (12) Only D 

.,,,,..,~ 2!>-:Do 

has the subsidiary sign, Thematismus Eso. II Divide thus TO KAE- as 

clearly shown in T and C. (13) T: 1r~p-pri-~-; (14) D: ;rpe-

g a b a .. w .. ❖ .,__,, 

crl3EvE; T, C, Men.: ahricrai (14)-(15) T and C: Bav-µo:-wvp-ye 
~ 3 ~ ~'a~:::~ ::, b a· g a-be' 

1Ti\a-; Dis wrong, we may read: -µoc-Tovp-yE--
g a· ef a- be' 
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November 2L 

The Presentation of the Virgin Mary m the Temple, 

HYMN 65. 

D f. 62 b; T f. 68 b; C f. 85 b; Men. p. 214; Dox. p. 217. 

Mode L ~...,.' From a. Finalis d. Ge~roge of Nicomedz"a 

, (:'I ,.~zm. , A _ -j-Ji;f;;tj; )Q;tD J) ¾]JJ~ 
-~ - ~ ---..,,./ ..__/ ' ....___../ 

. i , , _ -J ~ s;; iJ. ~ -vm - ,8,e.v (1) 'A - yaJ,-/,t - a - oOm Cl'/) - f!-€ - po-; 0 OU - pa Q --

A ' t=Jl Ji J1 ~ ~J_g£J_JJ¥-'d£Jf; 
, ..._, , ( _ ' _ ,;m - aa>-J (3) l - nt (2) %at al % - '{l,f - Ao., EU - 9po - au - \J'l')~ po. w1. 

~¼ffl~ ~ J3l ~ 
. ' 0 ~ (4.) "" 'YO'. - Aii: - a 'tOU Els - ou ,:a /1.t . a:; rca - pa - o - ~~ r· , 
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V >E""'J ~ ! l -~fi R i J) 
- . . .___,., 

(14) i\n - E - '/€ - xO~ - 00\J - 1;(:tt 

'.__,/ 

o( - X'I') - (H\J (20) ·mu npo a.l - w 
cip - pso -

,- ~ 

( 1) Over -pov the Petas te is needless and C omits it. II We read a-w~-. 
The Bareia is broken by a fault in the parchment. T and C agree. 
(2) fin. T marks rixos [3cxpvc;. As usual we sing b-flat before a cadence 
in the Third Plagal. (3) No dot in our MSS. (4) fin. T marks 

u~. 

\-= d';... =/ 
49 -='& c..# ~ - ........ ~ 

1TA. a'(= d). (6) Read: Koc -Ta a-vex-To-Aas (not a-). D has 
omitted the first oc of &vmoi\o:s and crowded the signs together. II 



i!fZ:Sdi&&EtU 
r-/ - -- -

a:w -

~,,- ~ ~ ;:. ~ ~ ~$> 

There is a smudge over -o·u. (7) C: --n-So ·· - - =--- II Men.: a a- c' b c' b a~ 

ITT•ip<XS ro<ap,rov. (7) fin. C alone has a dot here. (8) D: :,;;, ;;;:; 

T: :;;; J- II in«'<pw.>u is transferred to this line in all three MSS. 
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ab a The sense is not greatly altered. The word does not agree with ETr-
<XY)"'ias but depends on it as possessive genitive, feminine: "in ac-
cordance with the promise of (i. e. belonging to, cherished by) hCf 
that was unfruitful". (9) fin. T has a signature -rr:)\.a' ;- (=g).The 

~~ 

~ ...., 

signature in C is wrong, as often. (H) Read: <r-w<- (not <r-) ... 
...,, - c,J.,,-

.... ;rpocr-oc- ( not 1Tpocr-) following T; C has: a - µev - µos ....... . 
..,_,, a g a-

,cpoo-a-. D seems to have confused two sources. (12) Jin. No dot 
in our MSS. (U)-(13) We sing b-flat before a cadence in the Grave 

= 

Mode, marked, as before, in T. ( 17) T has y ( = c') in the margin, 
which seems to rel"e< to this line. II Observe that .!.. is a 7th but !. 

,, -an octave. (18) D has written -6ov carelessly, as if an Apostrophus 
were meant, but T is clear. II Over au- an Ison seems to be missing; 
this may be supplied from C. We cannot break up the Kylisma, ,. - /~-.. 

....... - ~- a.. /2> 

which is always over one syllable. C: - pt - - - - ov av-Tov· b- c' b c'ac' a a b·a g 

❖ / ., """' - / ,.,,- - ;:::. T: -pi - - ou ocv-Tov· a- ( 19) Read 1<o:T-ot- with T and C, not -m-

b- c· b a- a b· g 
11 C has a dot after this line. (20)-(21) D is confused but seems to 

::::, ,.. _,., ,.,_ »- ,,,,_ - .,_, ...... =D ...... -;,;: ,., 

yEv-vri-0Ev--ros· e1s crw-Tf\-pl-; T: ysv-vn-0ev-,os· e1s crw­e· d C 
have read: 
.. =D .. 
'T'!') - pt-. This hymn borrows freely from the Psalms, but fails to achieve the 
grand effect that it seeks. This is probably due to the confusion of 
the imagery between lines 5-9 and 10-11, which makes the quo­
tation in lines I 4-16 ineffective. This Byzantine practice of heaping 
type upon type is nearly always distasteful to a modern reader. 
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HYMN 66. 

D f. 63; T f. 69. C f 86. 
Mode II 13" F ' -· ' Men. P· 226 · D ram y· , ox. !). 2"5 · · g. 'malis e. ,c "' • 

<G.,:=::, \Th"¾,, G,,. v a+___; a ; ; µ 
Leo Magister -.,,.. 
,.. ID= 

> F1 

J. P= 

- ~ :is,- :m, - "'- ~ ,,,._, ..... ~- ~-~ ~ 1'l _,,.,.,, .. _ 

=~ ;ii Ji Ji Ji~~~ ., 
' - '" - "" Xp, .~, \II • ~=- e:~l J Ji g 

>ttlt mx - tlYj~ -r'i)~ 

(5) (J~ -

~ >, ~ ~- ~ ~ ,;::.~ 

~ hi iJ w- nh n ; 

i_Pnn.; 
" et - yt - et -rw\l ' 0: - yt - WV &- re-,;~ 
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/ <CJ ;i.;.. 
~u .w_,,,. :;.;"'<>._, $ .,,,,. ~" :t;l,;.?;, 

"""""'f:J,"' e.,. ~ ~ 
dim. 

> ' ' ' 

~- J __j i~ ~ .h=IJ44J, J 
'..__/ ,.,,_,.....- ~4-j pF1 

(8) 'tau - - 1:;1-

"' -- =-.,s.,~.,;., :&> :;'p ..,.&' ... .,. 

~ ~ :»» :e,.=,s 8,-) a) Ji_ __ j_jd 

e~ 'S ~ :f,'>,.,. ~ .... -a -=- / 
(3) C: - ,ri - pi - ov ,ov na:vT- a:v •· o: •· which is rather better me-

d' c'ba a· ef a b· 

lody than D. In D read: -o:v-~- not "':."'d'-. The Apostrophus is out 
of place and seems to have been an afterthought. Man. II has ;.,., 

,- = $, 

isalsowrong. (5)DMan.II:-;a-,~v ;-y1-';-crµa; C:-~-T7;V 
a c'a b- ag g a a 

KT/\, = D Man. II ( 6) fin. C and T have the same figure as at the _,,,, -end of line 2, here beginning and ending on e. (7) Read a-yia, 
~ - -not a-; C has a-

(* = Seisma: Hyporrhoe annulled) 

- "' "' .p.,. /4 :!I>~ e.- ~- =-s-
----, not (as seems at first sight) -pe----

- pe 
g- g 

a- c' b a-
From a "master" we expect something difficult and out of the 

ordinary. Leo is supposed to have Hved in the I 1th century. 

HYMN 
;Tf: f. 86; 11/Ie:n,, 2 I 1}; 

From g- Finalis g. 

rt) - pt - cs, (7) p.s.\f ,1~ -----

-Jtfl-0 r 4H 

(1) Read ee::-o=- with T and C, not_-;;_ (2) Read ;_;0 _ with 

T and C, not ~- ,· D is confused. 11 At 1Tpo"""o:y th X Kl v E- e =e:ron ,,_ asma 
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is written above the ae1J.rnes but in C it has its usual place, thus: 

-
(3) Read with T: T~V-T()V3 not T~-; D has confused two 

'd '£11:,. ~ 

<ZJ #'"~ ' 

versions, the other being rightly given in C: ,aV-TTJV ( 4) C has 
a· ef d 

a dot after ayiwv. (6) No dot before this line in our MSS. II The 
neumes are carelessly placed in D, but the order is clear in C. 

(7) Read -µs;s with T and C, not -µE~ In both these MSS the neumes 
'¾.~-

are right, although the signatures are confosed. (8) Read EK-f3;-, .......... ~ 
with T and C, not -~o-. D :repeated the end of line 7 by mistake. 
(10)-(H) The punctuation of the Menaeum agrees with C. 

HYMN 68. 

D f. 63 b; T f. 69 b; C f. 86 b; Men. p. 2I4; Dax. p, 219. 
" Mode IV. 5-"' From g. F'inalis g. 

'--' . 
(2) 1:~'1 /J-6 - 'V'f/'1 d - µ,h - /J-Y/ - 1:ov &r -

. ~ JJ k! 4=-~=rta r r= 

1tw - /J.t - d - - am - fLS'I (3) ,;~;, ih -cmv rcpo - 'f'Yj - 'toiV ____ _ 

-~FtJ) · · ~))t9;£11J=r 
rcpo - X"lj - pu - xc&d - 00.'I (4) xal J\, '/(J, - 'f npoa - C - \IE - )({}Et - (j()t'/ 
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(ll.) C punctuates after this line. . , 11n. Ji. e or . er 1n w: (4) " "''h d . C . 

,~ ~ 

-~;;' - t'- )(~l -; read therefore -""E; - ; - )(BEt •· in D, where the signs are 
crowded pell-mell. (6) C has a dot before and after this line. 
(6)-(7) Middle cadences on a and on f are fairly common in this 
Mode. (9) No MS punctuates after this line. (9)-(10) The rea-

= -:;,,:ai,.,/ ,.2.,, ..a.-~ ........ ~ 

clings in T and D differ slightly. C: -rra-pa-crxov ri-µ1v; T: .ra­
d- g g g g- a 

,/ 
:s;, ~,-"'.'\½ .,,, • .,_., ""'~' ,c..., 

- pa - CJXOV T] - IJIV KCXl TO 

d-ef d ef g·-a f d 

HYMN 69. 

~ ~'I!!). $> 

(10) Both T and C end:_,,_(_ i\e-;;;; 
f--ga g- g 

D f. 63 b; T f. 70; C £ 87; Men. p, 214. 

Mode L PlagaL ·rr7\. ~ From d. Finalis d. 
Intonation in C: Leo Magistet· 

~ . ~ ___ . , . , , ' > dim . 
Zj_JdJ;IH~B~$.-;1i. J ~ 

A '=✓ ._,/ -.._/ 

.n - \Is - - s - e - e - s - s - e - a - vs,; (1) 'E,i; - s - A;;/J- - <jis'I 
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• • ~-.._/. ~ I w 

- yt - - l<S\l__ "l am - 't") - fH a ---

' 
Et:LEfJ; J j_d) JI l) 

(10) ' - (D ' - 'l'' -E'i YQL a 
' 

A > 

j) );=jf 0f¼#4] ±= 
(11) 

~~1--) fSJ J 
de; 1ta:t ·· o{ - XYj - Ut'J 

A 

JGlQ £JJ J, 
' ,_.,, 

--coG na\J't" -- a.v - a, ~'tos;_; (12) Et', - qipat -

J1 J 
(14) o - n 

I 

i. 

l -
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' A V 

~ ~:;i;q~:91~ 
(18) nap - 3s - '/Ot ul(tp -

:p~½Jj ¾l¾:f'.'.lti ¼FqpJ-+$--jG 
Ga - 'CE (19) lW'.t C'tEI - pat OU"( - x_o - pEtJ - 0'1. - 'CE (20) 0 - 'Ct 

'---'' "--' 
av (21) ~ npo - o - pt - cr&st - cra nciv-c - d - '/o:o - aa 

11 

"""'"'~ ~ 

(2) fin. T: -#Pcx-,;iu-~. Probable division in D: -~a-;;µ1-os. The 
f- d- d 

same difference is seen in lines 5, r 6 and 2 1. - in D. 
6J $ :l.\l)-.;, 3::,;i, ............. ~ ~ ...... 3;l, 

-pov----yap------- T: yap (3)-(4) 
c' bag a 

D has shifted the neumes most awkwardly; read: ·n-ap-BE-v';;s K~t µ.E-,Tc.r - ~ -/ ~ :I,) a.,.,.., ~,II 9 /' $a, ~~/ :lll> :::, =- .,c;;,, ?.iii'}. ..,,_ ~; .. 1S"''~'ll> 
-ro-Kov; T: Kai (4)-(5) T:m:i:p-fa,-vos µEt-va-cra· EV vo:-c,J Kv-p1-ov, 

a e f e d- e d c d e- f g g a e f 
D agrees in line 5 with the ncumes given by T so but crowds 
them together. Men.: i!:v T0 No:qi, which does not suit 

1 
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,-~ 

(8) Read Y'fJ ~eo-, badly written m D but dear m T. (9) T is 
fc ~ __ ~ •-

~.,, ~ ~ ',,:,;i, ~ ~ ,z,,,,ciP 

much dearer than D and reads: riy - yu - - i<Ev ri Trpo - a.a- en -
g- e f f e cl e c e f a g b c' 

//:,,, 

:--u.-e. ::, -9' '\~ : ~ ~ 
TWV 07\1 - !3o - µs - vwv ---; 
ef ga e foe cl- efecd 

we should therefore read in 

t£..d' ~ ,_ 
4d ~ '12',, $'.> ,_,,;P':liJ, 

D riy-, not riy-, and m;::,T'l'J - pt_, a , where the neumes are crow-
b c' ag a· g -.,,,. -

ded. II m::.vTT)l'.>ta] Men.: npocr601do:. (10)-(H) T: ~-~~~ and ~ 
c d- ef f 

,~ :e. / 2l> """"' ~ / 
3,..-..,1@:i'<ll,/3> ~ ...... '(;.;:,~ 

a - yt - o: a - qn .. ; D has again crowded the neumes : -y1 - o: 
d f-e d-ef e d· e d-e:f 

:i!9'::B>.... ~==-= 

a - qn - ( 12) post med. Here we follow T which reads: 1 - w - a -
e d· c e f 

'I.- """ 
~ ~ :l,J3' ~:33> ....... .... ... 

Ketµ o 1Tpo-1Ta-Twp pap. A middle cadence on f is normal in this 
a g a g f- f- ( = f) 

mode and the following passage is satisfactory, if read from f. Thus 
the phrase e ff· over "Awa (L 13) is at the usual pitch. D has 
-tr ~ ~ ~~ 

1 - w - a - KElµ t<TA. and marks no cadence. This would transpose 
a a a c' 

lines 13, 14 and 15 two notes higher until the next divergence, where 
~ ... 
.#""' ~~ c...J 9 

we find T: -E-T1-3ov- and D: -E-T1-3ov- (l. 15), which brings the 
d e· c f f c 

two MSS again into line. We may suppose that D only noticed his 
mistake in line I 5 and took heroic measures to regain the proper 

course. The reading of T is by far the better. (17) 

-
11 Read ovy-xa- with T, not -xa- with D. 

...,,, "'"" 
(18) T: 'IT0:p-6e-vo1 

....... 
"' .. ~ ~= =WS. 

e C 

(19) T: c,m-pm 
gf e 

(20) T: 11-µiv TflV ov -
e· c e 

(22) T, though equi-

"' -.,;iJc,d' ... , :Iii> - 2D, _, ~ 

valent to D, is dearer: xm-pE-TE Aoc-01 
g- f- e· d ef c 

1(0(1 

ef 

HYMN 70. 

D £ 64; T £ 70 b; CJ 87 b; A£ 65 b; Men. p. 215. 
Mode H. Plagal. TrA. ~ From e. Finalis e. 
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As this is a complicated and rather important hymn, we are giving the version 
of A, with the neumes in full, marking all the differences in D immediately 
below. We further discuss the chief readings of T and C, the second hand of A 
and a m~ch later third hand, which added some Subsidiary signs. The medial 
signatures in A are given as they stand, but seem to belong to the second hand. 
- The composer of this hymn, Sergius, is not the author of the Acathist, but i.s 
called Hagiopolites and was a monk, who lived in the reign of Theophilu.~ 
(9th century). Several other sacred poems are ascribed to him. 

Sergius 

j-~~-Jl-t--1---'-../....,.+-.. -+-+JJ-+-+.,___==t'"J~~®-b~---JIJ1!!::=:;Ji==~Ji 4¥1¥£Jb J~ ~ 
. (1) :Z:~ •· 11'7': po-; 

D: $>-~ : ±. acc.> 

\~==Jiltl,___i -

' ' - -cW\J rc,-cvciiiv GU'I • ei, - {}0·~ - (2) nvw -"Ca Cl'tl 'P'Y/ 'tet -/'» ~~ ::- ,;# ,,,.. 
>- ). >-

JO J ). ) 
' - (H)'/- .{},5-; - 'ta Cl'ct 'PY/ 

D=AMan.H: ~"' 

dz'm. 

n -...,_,· 
rca'/ -

R9 
- 6 -

A: - .. <&J "' ~\'.11,'!,;o 

~ J)~ 
l 

.J\ D. 
'-' 

oa rcap-0~ - vo'I xcd Os - -
, 

(4) E" 0 'CO· XO'/ 

D: ,._ ;:.. ---

~ j 
' xa, 

>-

J ~~. 
- 0 - 'to -
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A: 

D: 

~iiooftlJ J ~ ·~ 
f'-~ - <lW f'-E\l __ 

j ]U 

D: obscure but agref'S with A 

~ 

.,_, ,.-,. ,.,,.. 

l'.l'tOU (8) 0s - oG 'tffi'I " -0 

~ ..s,,,..:':;, ~'2.b '\'0, 

Ai ~ @-JJfJ= 
' - ~ (5) Stl - ()6 - ~Ul<; a\l - S\/ - (f'Y/ -

L ' J) ,J) ~ 
npo - E1<-il.s-xll-st-aa\l El< na -· C!UJ\> 'tOJV 

-ii 
Aw'/ 

U<::!. ,e;,,. - - ,., 
Xfh~-~--l,+-)-=----=--=---=-==== 

'9-a.--& -❖ 

v 
'/E - a-;,s,;; (9) 

' Elt 

-&, 

nap 

_,,,,"' ___, 
"' 

-

123 

A: ,~- ::; : ~ ~ 

~ · - ·-. ~-;d-¥--i.m-.. -,,___,._-,1_____,·~t== 
rcop -su-s -(j{j,E, 't-ij<; a - Et - 't't - p.ill - CW.'.L 

D: (read:) 

fo . -i;:============================-------:1--t:J--.:-&=~_·-_-_-:::._-:::._-_-:::._-_-:::._-_-_-_-_-:::._-_-_-_-_-:::._-:::._-:::._-_-_-_-_-_-:::._-_-:: 

~) In rasura 
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\~ \_p;,~&\>.';D;::. 

A A > 

J:J~p. 
> 

.g.) 
s;-~v P."I .. ,e 

i\ Man. II: 

' xo- cµoo 

~ J ll® rl fu 1- UL 
't~V 1tp6 - t;s - ~0\1 (18) a - m.w - 'CS<; o6v xap-p.o-Vt·X<ll£ (19) "CO xaf -

D: 

J~ J) 
'-..,/ 

ps crO"v "CW -

125 

,~ ;}I;; 

A 

~ ~- '--"' 
tJ - 'till\! 

A 

R 
, 

- Oll , 01j 
I 

A: a;:rf> : 

~ 
X'"v 'f/ - p.wv. 

Below we mark the differences from A; sr.naU differences between 
T and C are disregarded. 

crn< T, C = D. 11 Chas a dot after crTiq,ri. 11 -fiov-: T, C = A 
(2) T, C = D, also in line 3 at 0E6- but at Kai they agree with A. 

~~ 

at -oT6Kov they agree with D. II A Man. II: -~-
~ :iii>- / ~ 

wrong. (4) T, C: 1Tpocr-a-yo - (5) Our corrected reading of D 
g e f- e 

agrees with these MSS. Over -µ.ev the hand of A adds the Thes-

kai-apothes ff. (6) -r,exeefocxv: T, C = D; A Man. II: -~-cr;v;; 
a g a 

-.~ 

(7) TOO TTavT-: T, C = II C: _;;S (8) 0-11.Z.w· ~ - ; - ~S. The 
d- a- (ef g a-) 

signature is conventional. The syllables, which are stylised, are doubt­
less those proper to Mode II, which uses this signature to indicate 

the note a. 

A Man. III 

,,, 
I&,-~ $:, ~ - ~ 'd , 

,..,.~:iii>..-..,..,....,.. q:J~ $ .,...,. ..,,... U'i'a 3>d"__,. 

(9) C: mxp - - - - - 0E - - - - - - vm---­
a- be ba b- g- b a· gf g- e- fg f g­

has the Thes-kai--apothes over -vo1. (10) The neumes 

in C =D, but C has 1Tpo-rropevov,a1. II A Man. II: _;;;_;m, wrong. 

( 13) T: !,lfl - TE -

g- ag a b ag 

$ (!:, probably omit,) ,::,, ;:., 

- pes 
f ed-

A Man. HI has 
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the Synagma he,e: "":1-, and, at the end, the Thema Hapl.oun: .,ev. - - ~ .,,...., ,""' :r,;,.g;:, 

C agrees with lhe corrected version of D but ends thus: -pe~·---­
e- f' e d-_,,, 

(14) C and T Man. I wrongly have 'Au- but T has added ,!;. at the 
top of the page. (15) The interval-signs agree with D. (C omits 
Klasma ~ over -1'.ov-). (16)-(17) C omits Apoderma .. ~ over (8e-)ou 

<:$roe, '=' 
/ ~ :!,Jo :0 , ........ ~ $ 

and goes on: - µE-v17v KC(! TTJS xa ,. II At the end of line I 7 C has 
g f e d f- ed 

the same signature as in line 8. II A Man. III has the Enarxis: L, 
"'"' ~ ~ -- ,A 

at the beginning of line 16,. (19) C; read cxy-ys-Ac.u, not -Aw (20) 
ga b g 

1<exap1-: C agrees with the corrected version of D. II -Tc.uµev,;i: C == A 

, .,,,, -~ / SJ, 32'> , __ ~_, 

(21)-(22) C: ov - 0·17• v-1TEp=AMan.II. 
g· f e- ef d 

F'rom this comparison it appears that A is better than the other 
MSS. The differences, apart from small mistakes, are unimportant 
and do not suggest a double archetype but only local variations, in 
the use of which we cannot say of any pair of MSS that they are 
nearer to each other than to the remainder of the group. 

HYMN 71. 

D f. 64 b; T £ 71; C f. 8~~; Men. p. 2:I3; Dox. p. ~15. 

Mode IV. Plagat Trt,., 6" :From g. Finalis g. 

' V A >r--.~ A > > 

~~~» 
• 'qj; "-":::::::;;? 

'-./ -
(1) Ms - 'l;tl 't(J 'l:E - x&sq - ,;a[ OS (2) ih - 6 - 'o/U~t - '!JS M (l'fGOt -

J :Lt_· -P==f ' -
Ku- pf - oo (4) -r:oG d - va- -r:pa -

~ -~lm n·::U± 
<pij - vat EiG s:a & - yt - a s;u)'! a. ·· 1( - ruv (5) Ji,; ~ - yt -

127 

@ • l) JJ. J)=n ,£9 Etrr*~-nt± 
as __ 't~'I nav - a. - /M.ll - µ011 (7) -cpo - <p~v ito - µi - ~ru'I crot 

~ 
~ 

Bf F w ~ Ef ~ , r 
(sJ s:a J"} f f 

&~"--'."'. ' Oll - pa - 'It - C( nav - 'tC( e 

iirtdrt:E 

-
(2) C: &-~-;vµ- II In Dread:_;; with C· D · c: • t (Al) D , , 1s 1a1n .. ':I!: 

a o g 
"""' '\= ...., 'a,a,.~ ..,, d =,:.,, .,.,,..- - ~ s. S!'i'>'a'& ,.. :.- ., :~ ;,.,a s-z,i, 

~eems to rea . : . -~m EIS :'a a - yi - o: TWV cc - y 1 _ oov where -yt _ 0011 
is a better dxvmon. This readmg is supported by C and T with 

trifling variations. (5) C: _;-~-v~ is a better division. II Neither MS 

#""' ~-I!';,~ 

marks the end of this line. (6) C: cre TTJV II The signature in Cat 
· g· ef ....... ,.,, 

the end of this line is wrong, as often. (8)-(9) Read: _; -"': a;, ~ 

At t: Elaphron, 



--~-­

' 

'1',~ i 
,:·:J, ': 

~_,,{ ~ 
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dear in C. At *: D has erroneously "', corrected into ,,,,. (9) C: 

.... :&;,'=' <&... 

»"""~'<i:, ~ $>- ~ 3>2:>/ ~ 

0 _ pwv -Ta II D reads: crKT) - vw - cra:v, so C. We read b-natural to-

b c' eT d' 
wards the end of this line because of a cadence in Mode L (10) After 

-.e '\.=" = § 
~ ~#,p~,£..,,,,!"~ ,. 

510 T gives o:-; C: (810) n - - - a - II At the end of the lme 
' ( '-b' ' d' ') ' e - c c- e e 

C has ~ ( = g) and T TrA. 6'. Both these MSS are therefore righ.t and 
outweigh D who possibly used a source that had misread ,::., as ~, 
which he turned into the more easily written ..:::. The obscurities 
in this hymn show clearly the need of a trustworthy basis (such as C 
fortunately supplies) before we begin to criticise the doubtful passages, 

~" 
l!s'>Q a.. ~ 

',§.. .m..., a... Eli'- ~ ~- e.,,# ~ 'Q. 

(H) D: Tl ev ov-pa-vw Kat e-m yris (ll) (Be-)o~: the note has 
,,,,, :,,:,et 

vanished in D, read Oligon with C. (13) Read: crw - 3e. 

HYMN 72. 

D f. 65; T f. 71 b; C f. 88b; Men. p. 2IL 

Mode IV. PlagaL (See below for the Intonation). From a. Finalis g. 

~#iNJ+llrffetif u · ~ B~ 
____,, ' ' " (2) (1)'0 6.a-u'i8 npo-a\1-s - qirn -\!Et oot a-zpa'l-,:s _____ , rcpo-o -

1,--H+JL~ •H!37% ~ 
pw'I 't~'i d - <pt - i - pru - at\/ (3) 1:-ij<; s1a - o - Bou aou iv "if> 

va - fu (4) ~\I ~ d rcs pa· 'ta a~ - /J.E - po\/ (5) 
' ' -

F1 

Fw r 
' , p.s - ,:a ,:o - ,co\/ 

129 f f--4# r · rHE#it-~;_ffl____,-+--+--:;---=i_______.___kj-~---"; SEJ==-l--:-= 

& - xpav-,:oc; (9) /J-~-1:"]p -r;oQ Ao - you ·cij~ 'm - 'li (10) aJi - iJ.S pO'P 

I,!) 

h, 1:4i va - 9 (11) 

~ J1 ~>---<-~--==w tJI=,==--, · -~a--__ '-----'.,__r-===, 

no -)-a - ~W'I as !:is - anot - WJ. (13) ,C()(( 'tO: 

t}J 
iJ - µwv (16) ot ·- o __ _ 

> 

(17) ,y - nsp b - [J,Ul'I oucr - ,;, - nr1 - GO'/ (18) 'tO'I ul - O'/ GOU Wt 0s - ov 

~-W 2Aff5EF-~4iF-F3PD ~J ~ 
(19) orn - P"l - lHi - \/at ~ - p.i\1 'tO µs - ya g - "As - O\;' 

( 1) We take the signature and the first three signs from C, thus: 
"'"' -

~Gb ~ 

TI"A. 6' o 6oc-; T Man. I: 1TA. 6 :- ;:;,2,,,; T Man. H: 1TJ\. 

ga a· e f g 
6 :- ~. As these three signs are illegible in D, we cannot tell 

~ 

a..- ✓ 

whether the signature is right or wrong; it reads thus: 1TA. (-;t:;;;_; 
g ga· g 

From the fourth sign D and C agree to the end of line x. (2) C: 
"'" "'-~ a'il>- <'S,,,,P ,, 

-pwv T'l)V o: - II D omits stop after this line; C has it and 13 = g. 
e'f' d' d' 
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%~ -

(3) C: _,;_ 507.J u-;v (4) ev ij] D: i;v w 11 C: ;;_ 'p;'., (5) fin, C 
be' a be' gf· ef 

punctuates as does Men. ii The cadence in Mode I induces us to read 
.,_ 
/ "' .. 

b-natural and also in lines II and r5. ( 6) C : - you - en cre ·rro:v -
d' d' c' b 

(7)-(8)-(9)-(10) Men.: TT]V yap ... nap6evov ... µelvacrav &<p6opov, 
Mf\-rep ... ev ,0 Na0 Elo-Epxoµev11v. Our two MSS agree ( except for 
aq,Bopos in C) ; we must understand eo-Ti :with ev T~ Na~. In M·en. 
the accusatives are governed by woi\a!3wv, but the vocative Mf),ep 

most awkwardly breaks the construction. (7)-(8) C: -v';s• 1<;1 (8) C: 
b a 

~ ....... ~:8> .... .,. ,, df' 

-cra ~ - <p6o- P?S 6,..... . The signature, as often, looks forward to d', 
a c - b- c -

the next note. The ,., over -cra is very faint in D. (9) Read in D: 
,ill.,. ,~-

(10)-(11) C: ;ri-µe-p~ E~ 

g ga a foe 
,W VOC - (A) 0 • We 
d ef g- g 

"'"",., -
seldom find a whole verside unlike in D and C. T: cn-1-µE-pov. 

a g a 
,, ., 

( H) fin. C: 6,..... = d' looks forward to next note.~ ( 12) CTE] D: (JQl. 

~ 

~ ~ ~ ~ :];, ~..,, $'.> /:'El ~8' c.,,JJ ~-U"Jl. <"~ ~ 2) 

(13) C is right: Km To: o:-y1-oc TWV a-y1-wv; T: Km ,o: o:-y1-a 
,- d' c' e' d' c' b· a h'a g- be' 

;w; ; -y1""- ~~; D is wrong, the easiest change is to read (where - ,. 
:.a,/~::;i> 2> ~ 

there are signs of erasure) a -y1 - - wv or else read ay1-a: for -a fol-
. lowing C. (14) The division of the notes is dear in C. (15) Read 

,po- for .;'po- with C, the rest of the phrase agreeing. ( 16) D: ri-µeis, 

carelessly written Kentema. II 4.1a:l\µ1Kws] Men.: ev '{)OO:iS, (16) fin. 
,, 

Signature 13 is wrong in C. ( 17) After this line a dot in C. ( 18) 
' "·=•"$, 6$" ::: \ ~ 49 ::;' \. - - ...... 

Read : 61: - - ov; C : ElE - - ov = T Man. I ; T Man. II : ee - ov; 
bg a-

.... _,., 
~ ::.,~ .............. 

Men.: 0Eov 17µwv. ( 19) T Man. I : TO µs -ya E -

d' g a c'-

µE-ya E- = T Man. n. 
c' b c'- b 

s, '¥Jo / 

, C: ri ·· µ1v ,o 
b a d' cl' 

November 24, 

Saint Peter of Alexandria. 

HYMN 73 . 

D t~ 65_b; ! f. 71 b; C f. 89; A f. 66; Men. p. 249. 
Mode IV. 8 From c. Finalis g. 

(ll) ·mu AIY.. OU npo - &u - 6 
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Anatolius 

J 
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• > 

. ··--Anil±I 
@ __ _; -

s:oiv <j,u - y._w'i __ ~ - f.J.WV. 

-.,,. 
(1) Signature and first phrase D = C. A887 (no pages): 6 )(Et-pi. -✓ £ 

,, ~ ~ ~ ""'~ a> - "'~ 

T: 6.,.... xe1 - pi 0E - ov. This proves that Mode IV may begin from c. 
-✓ ❖ ~~/ 

(2) Read- pv-cpm - with the other three MSS for -<pm- in D. (3) Read 

;,µ- with the same for CJ~µ- in D. (5) fin. T has signature of the - ,-
,tg,,,d' $ / 

Grave Mode with confirmatory Ison. (6) A: -vos ,rm-; C: -vos 
c' agf b 

"" "'"' 1Tm-µnv (7) Men., T and Athen. 887 have a stop after this 
a g- '\<;; ,.,,., ~ .:;; ,.,_e, 

line; (8) The order (clearer in A) is: oc - ~1 - - ws av- (10) A: 
'\<S- ~ ~ 

6po-~v ; - Ts"':; T = D; C: 8po-µ;; "'t-Tt: ?\;_;as ~ (wrong sig-
a a a f g f· a g a f g fa f e- f-

nature). (H) D evidently corrected something over npo- and ad­
ded one .. as an afterthought over -µe-; A and T differ slightly; T: 

e..\.- "iC, '&'e.>'\-

.;po-Sv-~ -µ; -~;S (Ko:i, L II); A: ~p~ :'.'e~"'-~ - µe -;~, which is a 
g g g e d c- f g· e f g a f e d-

more normal phrase. II Men. has no stop after line rn, nor has D, 
,- w 

... ., «,,J WI> $> 

but the other three MSS have it. (13) A: - e v - mp; T: 
:;, .,, ~ .. g- a f· e d 
-E V -

g f· e 

November 25. 

Saint Catharine. 

HYMN 74. 
D f. 65 b; ,! f. 72; C f. 89; A£ 66b; Men. p. 261; Dox. p. 226. 

Mode H. 13 :From g. Finalis e. 
Anato#us 

(1) Xap - p.o - Vl - ,CU)~ s:ij mi:v - 'l - ru - pet 
I 

p.ap- 'CU - po~ Al - )<Cl - 'tE - pt - va~ (3) GUV- opa - p.w - µsv J, 

A 

---· ___,,· -...._,/' ~ 
au -"'? (7) ~ 'tOlV <pA 'l'J - wx -qimv P'l'J - s;(j - pruv ---- (8) t:ijV flpa -

au - O'CO - p.t - av E - Asr - ~a - M (9) w,; a - 71:at - OEU - a( 
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#W £l J ~~ 
vwv z/0 - o, - :tt - a&st - oa (17) ,wt oo - ~"]<;; al - w - ~( - ou 

~~ 

Init. Anon. in Men., name in A. (1) A: -y~- _,,. (1) fin. No dot 
a- be' 

in our three MSS. (3) A: -1.1.;v (3) fin. A: 7 l ❖ with confirma-
a ef g a-

tory Ison. (4)-(5) A agrees (but is clearer) as far as hrcxi-, thus: 

135 
~ / "'S''sau. ::",cr,~ ~ ~ 5::>'='a ~ :;:= ,,P..,,, • . .,._, 

1<m Tau-,riv ,011, ETI-m -, and goes on: -vmi; tos av - 6e-a1; A 1\1:an. 
f- e d g~ c1 b c' 

II or III has over o:vSmi: ..o- .,,,_ ::::.. The effect of the N enano is 
probably a-flat over Ka,a- but a-natural at the end of the line. The 
variants i.n A are by several hands, the latest belonging perhaps to 
the XVII cent. This seems to have added the modulation-signs and 

❖/ ~ ~ 

the Great Subsidiaries. ( 5) A Man. H: -4'<.0-µEv ( 6) fin. A: -,ri 
g-ab a e 

(signa1;.i..1re as in 3 fin.), Ison missing from D, (7) A: The Sub­
sidiary Thes-kai-apothes -IH- over -pwv correctly marks the figure 
and seems to have been added by the latest hand. (8) A Man. HI: 

b 

-µ,- added (Phthorn of Mode HI). This is a warning to keep in the 
'~ ,~ 

diatonic genus. II Read e - AEy- with A, C, T, not e - with D. II fin. 
" 

A: 13 = g. C has both the Phthora and the signature the same, but 
,., 

no Phthora in line 4. (9) T, C, A: -~- and -TI~E-, otherwise as in D. 
b g·f 

(Ull)-(11) We print A as far as 17 TO where D is resumed. II D has a 
Homoeon at the end of line 10, sign of repetition or imitation. (liO) 

=/ = 9.,,, ': 
The texts agree as far as 'ff PO<;. A has: ?~~".. (J;lV ee; _ ;v xe7p -~-yw 

'$, ~-- ---•/ ,,,,,. - ~'ll'l>."a 

'"":§'So :t;i> '- - .... .,,. $. ~ ~- Z,<"'t>Q~ ""';"' - ...... :» ~~ "'\. -

-yn - cra: - cra ; C: m - O'TIV 6et - O:V xsip - 0( - yw - yn - (JO( - cra Tri\. 13' 
g- a a b c' g· e f g 

"", - (?), signature seemingly wrong. This shows that D should be 
-/ 

corrected to ?:;.1- when it will be found to agree with C. (:U) A: 
_,Man.II 

pois 

CJ ~ s ~ ,~!. - pmi;---; D: 
g- f e- f· ed-

- po1s II We now resume the text of D. II A: 
b a gf g-(?) efd - = ~ ~ ~ =, ~ ,-= !ill> 

TJ TO aw-µa II A Man. II: -1TA0-Ko1s i3a- (12) A: -ri- (13) fin. 
g g a a g d' c' b b· a 

Faint dot in Conly. (14) D, C: avrJAmos; Men.: &v6:Aw,os; A: 



i' 

I 

- -~ $> ... ~* -t--
❖ ---~· - s - "\. ,._ 
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aKt,OVTJTOS. ( 15) A: xca - - - - - ·· - - pe (*: Man. HI; 
g- fga b a·gf g- ef d 

i : read same in D). II fin. The order, which is clear in A, is: µo -
* ._,, ,g,,,;...-';». :s, 

: :-v;;;1s~: -:'." ""_"' (*: Man. III adds Thematismus Eso). (16) A is 

right: a;T~-fi-;, which should be read in D where the Ison was 
repeated by mistake and an Apostrophus left out. C agrees with A. II 

,~ ~ 
A Man. II: TWV 

b· a 

= "31.U. """""' - 9-.,,. ... ..,.~9- &-.,,a.,,Ru, 

( 1 7) The order is : - v1 - - ov ; A: -vt - - ov 
a- c' g· f 

;~%- II Interrupted cadence at the end of this line. ( :1.8) A: :<p-; A 
ef - - - f 

:S,Wl.'U\ ~ 2> 21,a:, ~ ..., 

Man. H: E(j)- falso. II The order is: 01 v-; A: 01 v- (18)-(19) D 
- -s- f· d-

Man. II: -601 cr;v T;S ( 19) A: T7is ~ -~n -6~ II fin. D, C: eKTrecrw-
a a- a a c' g·f ef 

µev; A, Men.: -croiµev. 

As A is an excellent manuscript, we have recorded even small 
variations from D. The result shows that, although much trouble is 
caused by D's mistakes and misplaced signs, yet the actual difference 
in the musical versions is of very little account. Still less ground is 
there for assuming a separate origin for the three manuscripts under 
review. In spite of the length of this hymn, there is no deviation 
from the strict modal character, the only variety being furnished by 
the interrupted cadences in lines 4, IO, and I 7 and the half~doses 
on a and g, The florid passages conform to familiar types. The 
Homoeon before line I I probably equates the two xcdpms phrases, 
the imitation, as often, being free. 

HYMN 75. 

D £ 66; T f. 72 b; C f. 89 b (see also below); Men. p. 262; Dox. p. 232. 
" Mode II. 13 From g. Finalis e. 

Bab!flas 

l 

J1. n; 

137 

, , > A > /. 

-~W:L:J£2h7cll=I[JYTJ:t% 
___.., ' A' ' ' <l't"I)<;; 'tf'O - nm - o - epo - po<; , - xa - ,;s - pt - vo: ao - '{l'lj 

V < V > > 

qA ~ n.EJ.J f:l;J&Efl J l-
. ' ' .____/ (4) d~ - {J-"I) - ,:po· poii - aa -cou 0s oG ___ 't"l)V JCap.- npo - 't"I) - 'tet __ 

iffi J) 
> rr Fi 

l 

~ J ) j) )£# J) ) JU ~ ~) 

(5) ' 'CO" .fl-st - a.fJ-s > oz - i'iu - tiE - vr; (6) 36 - yp.a xm 0~ VO~ EV -

(3) This is the only place in the November Proper Hymns where 
all our MSS are almost certainly wrong: from ~ ;rcno - to the end of 

the line all agree and several mark a cadence on g (~). The error is 
either at the beginning or end of foTrJs. We have collated the passage - .,,. 
in several MSS, as follows. A (f. 67) and Athen. 892: ~; ::' _ ...... - ~ 

d'- c' d'e' f' 

❖ 

- OTf]S' 

e·'d'c' d'- c' ba-
Tpo-; Athen. 887, Athen. 888: e 

c' c' d'e' d'c' 

- O"TT]S' 
d' 

- ,., 
»:.- / :a>> - ........ 5), 

(nA.a') Tpo-; C: e-=A) - crTris·---Tpo-; T: e -
b- c'· b a-

~ ~ ; ._.. ~ '7\._U'ln -

- - - - - crT'flS" Tpo-; Vatopedi 1492 (see note on Hymn 56) 
d' be' a 

3' :: ~ ~ ~ - --e.• 
<f!;;_J ...... "'\. - .,,..,. ~.... $ ...... ::!!I)- .. , -

f. 50 b: Kaera-Aa - l3ov- cra· E - - - - - - - - crTflS"-- Tpo-, 
c' b- be' a d'- c' c' d'e' f'e'· d'c' d'- b gaf 

which shows a confusion between the reading of T and C (the ,.,_ 
over -crTT)S should probably be omitted); D is alone in reading: 
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'"' ......, "i;l.'<2, ~-- ~ 

-o;T11s· - What has happened? If we assume that the mistake was 
C b-

after EGTT)S we reach the incredible view that D had a separate 
archetype that justified what is, to all appearance, merely a frequent 
mannerism. So it is much simpler to seek the error before this phrase. 
In the Early Byzantine notation the scribe after the ending b c' a 

could make a fresh start from the lower Finalis; and, if he wrote ::., 
this could perfectly well mean either a third above e or a fourth 
above d, whichever he chose to consider as the basic-note, the sug­
gestion of Mode I being sufficiently strong. So if the author of the 
archetype in the Round Notatiou copied the signs as they stood, the 
mistake is explained ( and this is a known species of error; a similar 
case is found in the Morning Hymns of Leo, B. S. A. 30, 1928-30, 
p. 96) and the separation of D from the other MSS is averted. We. 
therefore transpose the phrase a fifth lower but emend none of the 
interval signs, thus: ---~'~ etc~; E = = "" = OT.f'\$ 0 --rpon, and this 

g- f gab a·gf g-f ed- ef 
ipso facto brings D into line. A similar phrase has occurred in the --
hymn o-riµepov TO: o.fq>f) (2rnt Nov., No. 70 above), line 13: µ11-;e ': 
/ ~f 
V.'I!> ~ 2SJ;, .. ~ $ ~ ~ ~s, 

pes (Mode II Plagal), and we know that many 
g a b a· g f g f e d 
familiar phrases ding to certain notes, whatever be the mode. (3) fin. 
D, Athen. 887: crocpn; Men., A, C: crEµv~. (5) D seems to read: 

=/ ~ .... di' -=-/ 
3,<"'I> ...... :an / 9~~ $),p, """"" / 

- ov a-Be - ; Athen. 887: Km To Be1 - ov cr0E- ; C: Kon ,o ee1- KT/\. = A. 
d c d a· e f g- a c d a· 

=- .... 
~ ~ ~-,m.,q,, @_,? \_?'>'B.'ltl,. 

( 6) D seems to agree with C, which has clearly: 6oy-µo: TV - po:v-vov 
"'-

:a~-; Athen. 887: -vo~ K~- (7)-(8) C agrees, note for note, with 
f' e d 

D but has~-Trav- and works out right; we restore the Ison in D, ,_ - ,,. 

which A also has. (8) Athen. 887: pri-cr~1s Tr; -~: -;, -ete, the usual 
cadence. a b g a- g f e e 

Nothing seems to be known about the life or date of Babylas. 

""~--- -

Ul9 

November 27. 

Saint James of Persia. 

HYMN 76. 

D f. 66 b; T £ 72 b; C f. 90; Men. p. 283. ",,.. 
Mode H. [3"" From b. Finalis e. 

Studz°tes 

-fJ-JJ9 J1 JtJ J r t:1· r . k-_J;Jq · J.-8£?= 
ns:a - aat s'/ ou - pa - 'iOt~ ____ (8) cuµ ·· ~a - m - ),su - amv "''f 

~~~~===:!)Qg~JJ=~· '::::::t::_trr=:::e::t=:::::'.~. ~~====· -
~a. - (H - Ast ,ml 8s - w (9) I.it - o d-&1cou'I - 'l:Ul'i :tpo. - ·et - o·,s 

I 
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~ffP a J .g r , n+hE:& 
(HI) 11-•? Ot - ex - 1[ - n'e;; \ - >tE - 'tEU - - (J)\I (11) 'tOU (l<Jj - ;t-ij - 'Im ,;a<; 

l Er pn · ;P ? J n@ H-n w 11 
<jiu - xd,; ~ - µw'I (12) h mx - Cl'i)<; ~Aa - ~'i)<;; 'tOU &1 - AO - 'tp1 - OtJ, 

( 1) Read -pC:,~ in D, dearer in C. 
\.== '&W. 
~ 3!>'3>....,,, 

(2) C has dots before and 

after this line; so Men. (3) The order ( dearer in C) is: nap - E -

- - "" ~ ...... ,,,..,. /4 ~:g:. 

( 4) Read: µri-povs ---

so C, not -p;vs. This is the figure Thematismus Eso. (5) Read 
.,,, 

;;'ll"': µ7;:s with C, not -µ;s, the passages agreeing otherwise note for 
note. (6) fin. Dot in C. (8) Codd.: c;vµ!3acn71.evwv; Men.: -Ent. II 
Men.: 0sci:> ;ravT6S; om. codd. (8)-(9) D has made a mistake in 

line 8 by having i3; _ cr1AEI where G has !30:-; and D has tried to cor-
:ID>~ ~ 

rect this by substituting a - 07\ovv - for a - ( C). As these progressions 
in D would be entirely foreign to Mode H, we are bound to follow 
C and emend accordingly. The cadence at the end of L 8 has al-

ready occurred in line 3. (U) Read cr~- with C; Dis illegible. II 
" fin. C has a dot and signature 13 = g. (12) fin. D again is obscure; 

, .. -
so we read with C: TOV ~ - io -:;~ _ ;-;_ 

HYMN 77. 

D f. 66 b; T f. 73; C f. gob; Men. p. 283. 
Mode I. Plagal. 1T/\.; From d. Finalis d. 

-if; F1 > 

J J) J j J\ J\ ) J 
I (2) (1) 'E - liexu - IJ-IX - <l'ttiJ - lt11,; 'I - a - 'ltUl - ~E 

' 
'] j) J. J J 

r, 

j) ) ) J J 
€'/ 

I 
·tat<;; ~a - QC( - '/Ot<; 

> ~ 

pj JK9 JE) .. ) iif+t½J:3=;~1--J-. -fo?=-. 

xst - pcii~ (4) xo:t ~pa - J_t - o - v~v h - 1w - m1v - 'tmV aoti ,;iii-; 

(6J 11-f - XfH 1w1 -

> A 

m J n= 
(9) Map - ,;o;; no -

lile (rn) t) - nsp ~ - p.iii~ fl-~ rco:Y - a;1 Xpt - (J'tOU OE -
, 

-0 

tiw ' 
A 

J) l ~) JO j YQ J ) J J II 
' - le - &·~ d<;, <jiu x?.t.r;, 

,'--' 
t 11 - - \JO.t - 'i) - µw~. 

,,, ~'\!?,.'e, ~ :=,; ," $> -= ~ 2"~ 

(2) C: na - cra1s µa - Kpo - 0v-; T: 1To:-cra1s µa:-Kpo - 0v- ( 4) Men. 
d· AB cd g f e d 

punctuates before line 4 against both our MSS. II C: :0:1 j3po: - x1 -~ -
2o- 3' ': :::-- ....... ,, d ;.. 3 _ :. =,; z a g g a 

vwv e1<-Ko-1rev-Twv crov ex....- ; T: -o-voov EK-Ko-nev- fTwv crov = D); 
f e d c d- d- d b· g f e· d e-

read in D: K~Xl l3pcx-x1-~-v~v (5)-(6) The incorrect signature in 
a a· a be' b 

C (=a) is followed by a confirmatory red Ison over the next syllable: 
(!:") on.. =-<;l;l,.'Q e... \:s, 4b 

_,_ .,,, :lb ~ :a, ❖ / ~ ~ / 31 ~ ~ Wt """'"' ;:~ ::;; ': , 

o - µ01 - ws 1<a1 ,ro - 6c.vv KCXI KVY]-µ1-6wv crov µe - XPI µri - pwv e - 1<0:p-Te-

pri-a;s irA. a'(= d).We have followed C in our version up to e(Kcxp-). 
D, because of the illegible sign at the top of 67, cannot be emended 
with assurance. Wrong signatures in C are too common to disturb 
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us; but it is startling to find that D has the Hypsele in the melody 
(over 6-) just where C has it in the signature. This wouid suggest 
that C was using two originals, one much closer to D (as in the last 
hymn) and containing medial signatures, the other as accurate or 
more so, but with few or no medial signatures. II T marks TIA. a' after 

'u,.'2;', Sl;l',,, ..,. 

=- ~ 8- ::¾'>-"' / $!, :b ~ 

line 5. (7) Clear in T: AOHTOV EV - xo - ~IE -vou o·ov; D: -nov (8) 
,- - ,. \.. -

~ - ~ 4,,,_ €a,, ::\s>V"'<> :',;;, ~ ~ 

Read in D: -po:v cx1r-s-,1;-µov, not •pav; T: -pav aTI-E-, which is 

(9) D a.nd T are 

/;;s, ~ 

wrong; read with C : µap-,vc; 
- ,., 

<!fk,d1 ~•_,,;, ~ ~ » 

(10) C: 1TO.'\HJTj XPl-CYTOV 6E-. 

a g· d g fe 

HYMN 78. 

D f. 67; T L 73 b; C f: 90 b; Men. p. 288. -/ Mode IV. TrA. 5 ✓- From a. Finalis g. George of Sz"cz"t!f 

=f w 
(1) m -

-._,/ 

}..6:c - 1:ou - aav._ (5) 'I - a - xm - - poo wG h Ifap - a1 - oo,; 

~~) J,,_,__·) J-++-5 rJ½Pd~_J,_--+-~-+--· ~~~•-::___•~~-;_1~· ---===--_J,,._,.___)==t:.~B~___,_,ttt-tt:=..·_ 

~ - p.tv d .. a,i;pc\ - ,yav -s;o,,; (6) of - XYjV & - c-i;s - po,; w(l s;oic; r-c\ -

A 
143 
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F1 ' is$ 
A ' L 

) J h ) ; tJ CJ ~ J\ J1 ffl @I 

~.__,.., .v 
OfJ-0'1 ' s;i', fJ-" € -•, 

1<.(lt - ya (23) ' - la - O~tO\l __ (f)ID - 'et -t 

=f_ia Fi 

rs,+;rn Jehl J 
i ) l tJ r p ~p 

, 
't~\l fJ-'1~ - , 

- 1:oil. (24) 'tOt<;; 'te - loo - at P,"lj\/ (lll Ae - oi; El<. -

(1) C has a dot after mcr,ws which forms an ornamental phrase. 
\. '% =~ 

(3) Chas a dot after TraAflV. (4) Read 6; - a~ - i..r:rr- with T and 
\. -

C not -a'i,,,- with D. The MSS are otherwise in agreement. II At the 
e~d of this line is a somewhat rare interrupted cadence. (5) Dreads 

dimly: a-cr:;:,po:- agreeing with T and C I! fin. C: signature 1TA. a'. 

"'- ""' 21<1"> ~ »-"&'ii:i. ~ ~~'In <="-"'1:'l> 3;, 

(6) fin. C: signature ~ ( = g). (7) C: e - m -yvw- ow Kcx6 - o - Bri-
a b g a a- e f a c b 

❖ "' : :;:- T = D except: -;{v xae_;_ (7) fin. Signature in C: Yf1 - crav -TOS ; 

c' - b a g g- g a g 
,,,,...,,.. 

(8)-(9) T: ~S ;v ,w ;1 :'":. ~;iv ::;.;~S (wrong); C: 
a bag f g a- b a· f g 

.. -<R,/s,,, \_'S ~~ / +'$}1cl'il.u :!':>~..-..,:a, ~ ..,, 

.,.._.,,. ,. "' ❖ (~) T and C : -OV'" ocv - E - -rpe - 1TEV - 60:S EV ,Cv Tri - - 'IT'TElV TOVS 7 , 

gagf e gf g-a a· ef c b c-b ag g-

(10) Read with C 7v ;w, not ;w with D. This is:_ co~mon mistake 

, ... '9- ,, - • 
-to repeat a sign once too often. (11) T: - e - pev-va from which 

~~ _ .,._ cg a- a 
,_ 9 ❖ """ • l fi d we may read - e - - pev-vo1 in D whose text 1s utter y con use , per-
b c g a- a 

haps from an attempt at combining two different readings. (U) T: 

145 ,.. -----& t%J ~ ,,,.,.__ ~ 

- 6ev 1tpo - µ11 - 6e1 - a Km om. D, Men.; Men. has xal before l3oq: 
c' d' c'a be' ba g 

instead of before TlJ &vw61:v. II D has pwvvvµevos for vevpovµevos; the 
dots over pwv- are accidental: Oligon only, as in T. (14) fin. Read 
:::-, the upward stroke is accidental. (!5) Both MSS are wrong; 

""""" =, - ~ ....... /4 :,.;, 3:>:l.l:, =- ...... .,...,.. A :ai-~ 

T has: xp1-cr,ov--; D has: )(pi-o,ov,---- read: xp1-o~ov 
(15)-(16) 

µen ,a m:xv-Ta ye-vo - - µe-vov. This is right, but too far from D's 
g a d'. c' b c'-b ag g-

text to help us in correcting it. S>:,W, 

(16) nocv-Ta :rather faint in D, dear , .. 
in T. (18) Men.: ,ois; D: sv II D: e;., Elaphron very faint; T: 

~/~ / ~ 
\. So ~~ :iB> :» - i;i..,;a a,, ~ 

6a - va - Tou (19) T: E-KEI-Vi]~ s-; in D omit Ison over e-. I! D: 
c' bc'ba g- a be' a d' 

ecmev6e. (20)-(21) Both T and D are wrong; we may correct D 
........ ,. 

• ~ 3' ........ ='\Zl, 

:~us (foHowmg T from this point): -30-µe-vos cn-,e1-. C is right: 
-='l!ll. ~ ~ ~ ~ / :g., ~ .!.. <.B... -= ~ 
eas riv Km av-Ai-30-µe-vos, alternative: .\ t e1s TJV (21) T: D-~ 
be' e' d' d' a b a g (=c') d' e' 

,~ "'-=' ~ 

from which we read with C TJ• - ~ in D, not -~ 
~.,_. \Ek - (22) T: na 

-" p; ~v cne - qi~ ~ 60 ":" ,;v 
c'·b a c' c'b c'- d' c' 

,_ 
(23) Order 1s clearer in T: 7'- 71.; - ;S 

"' ~ 3l>)( = -,a.:m, z;, <Ca.. 

(24) T: - TE - 7\ou - a1 ,riv µvi] - µ17v crov. 
a d'- g a c' b ag g 

George of Sicily, Bishop of Syracuse, 
( cf. Papadopoulos, Ivµ~o11.a1, I 4 7). 

suffered martyrdom in 669 
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HYMN 79. 

D f. 

Mode IL 

Saint Stephen the 

C f. 91 b; Men. p. 2~y). 

,ri\. ~ From e. Finalis e. 
Studz'tes 

4.ttitJA--3 
'CE i'Cs - <pO. - 'IS (3) 

> > F1 A > ' V ~ 

~E) Ji~r M JgJ.J) tf#Ft£E 
~ ----- (9) s~ .. 0 - p( - a.,; itcd. 1H.( - ~st,; bn - f - O'tYj<;; Mp-

> A 

Jl /fJ 1J\ ) ·=fi.= 
'- --...., 

(10) ,w:, os - ar-ot; xa.t q,u - ).a. - xai:,; 

"· $(,. 
a''. C 

{ 

This hymn, in spite of its length, keeps strictly to the conventional 
pattern of the Mode, while the words make as little claim to ori­
ginality as does the tune. In several places a phrase in Mode I calls 
for b- naturaL 

(8) Cod.: XPl<JTov; Men.: cxvTou. (10) D: 6ecrµcx Km- q>vi\ocKas. 
"'-

~ 
( 15) Read GE - !3a - with C, not GE - ; the tail of the Parakletike ........ 
seems to have been confused with the Ison and led to its omission. 

( 17) C: ;;;-1-'ae ~ II Codd.: KpicrEws: Men.: 0i\l41sws, which is weak. 
a f- e 
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HYMN 80. 

D f. 68; T · C [ 92 ;..,_Men. p. 290. 

Mode IV. PlagaL 1rA. 6' ❖ From g. Finalis g. 

' ·~ ' . ' A 

~i=CJ :dt!J=JI .Ett14 ·~ j:jjtt 
®l ____,,, • ' 

(1) To lW't' s1 x/2 'la 't'I) - p~ Ga~ o: - Aw - ~Yj - 'tO'I 

,._/ '-' 

(8) I.It - o ------- nap - P'I'/ - cr( - a.v XE - X't'fj -

.. 

( 1) Division clear in C: ~-frF-$- cr-:;s II C has a dot after this line 
a gg· fe f 

II D has an erasure after -f3ri- but nothing is missing. (2) C: o-cn­
d a· 

.,._,, / ~ 

~·~~ ❖ ~ .,,,, 

E Tra:- ~ 

e f g- a b a 
--~,_- ~ 

(3) C: -CT'TOV 

d'· b c' 

149 

This shows us how to divide the neumes in D. 

'$' "'-"" "' \_: '$' .,._,, "'- ;,. "' ;. .. 
El - KO -vos. Read in D: -cr-rov El - 1<0-vos, not -Ko-
g a g d'· a b g a· g 

-a!> ~ ~1!1,"%<:@'.-

(4) C:cx~~E""'., (5) DividethusinD: -Tr~ll ~ --!;as"' T;v, .. ;:./p~-(=C). 
b a· g- c' b cc b a 
~ :l',g,- CJ 3,- ~ ~ a). ~ """""' ~ » :.0 

(6)-(7) C: ~1-(JlffTov-Tov (8) C: -pr1-cri-ocv KE-KTT)-µE-vos Trpos, 
1 be' a b g g b a g a c' b a 

which shows more regard to the accentuation. (9) We require b-
,., "' 

natural as we enter the upper region of the Mode. II C: TT)V no1-. 
c' b 

November 30. 

Saint Andrew the Apostle .. 
HYMN 81. 

D f: 68; T f. 74; C f 92; Men. p. 309; Dox. p. 244. 
" d 

Mode L a,..,, From a. Finalis d. 
St. Andrew ef Jerusalem 

id 
~ 

I 
XU - <le!\; (7) 'ltflOCl - 'I) - ya - ys'I 

J) J) J_ 
<lOt (7b) Lli - o _:::_ xai (j(l) - &s\1-'t"E<; 



•11•l _.-----~- --- - - - ~- - -

(1' 
(1 
f .. i 
~" 

- ., - "'~ 
/ ~ :',l!ll ;;;., .... =,a,,/ 

Intonation in C: ex va VE a ves ( 1) Read ,.;os"'"" C, not 

-TOS 

a g f e· d- a 

with D; T: :;;;; µ;- which is 
a b a· 

right. 11 6] D: ws. (l) T 

.,_., 
and C rnark rr;\. a' afte:r this D: aE. (11) Read a-

= 
rro-, so C and T, not~-; the dot is accidental in D. (4)-(5) T: 

,_ ,._ (read-) _ :; -\~ .,. _ .,< 

1T A. a' ,ovs EV C : - cr..;.o - Ao,;· TOVS EV - eoo 
( = d) d e d- e· d c e a 

Of the three readings C is best; the Kylisma on e is not satisfactory 

iu this Mode. (5) fin. T: :o-;e; C=D. The Kylisma is good here, 
as f is a normal half-close. (7) fin. T and C have TI/\. a' (= d). 

❖ _,, 

(7 b) Missing from Menaeum. II Read 61 - o with C, which then 
e- fg 

~ e.. ~ :£;>~ 

has: Kat aw-6ev-,ES. II Only Chas a dot after o-c,:it)EVTES. (8) Read 
g ga a d 

in D: 1Tpe-;13e1~ ( not - ;~El -) , so T and C. II At the end of this line 
D has omitted an ascending second, - or ~, needed to finish the 

Kylisma. This we restore fron1 the other MSS. 
~ .. 
~ 

(9) Read 3w-riv 
ab 

/ ~ 
with T and C, not -T)V II El - P'll -, badly written in D, dear in C. 

-
(10) Read ;c:; -"'~~~ with C, not :;.;, _"';o; with D; the passages 

,~ ~'a ,_ 'a » 
~ c...9 a, =-:,,, e,_,p :ao- ~'Q'll,;. aw- <&.. 

agree otherwise. (9)-( 10) T: El - pri-vw -crov Kai aw-o-ov , .... Ti - µwv. 
gfgafe d- g f- ef ed- d 

-. 

HYMN 82. 

D f. 68 b; T f: ; C f. 92 b; Men. p. 

Mode L From a. Finalis d. 

J J .EJUliiJLL;q_;Jcrifytt-+4 
"- '-./ '--' 

(5) Ot - X'tlJ - Ot~ " - pstJ - v~ - 00:<; no - '"' -- (6) t - x&b - o:<; E - Cw -

A >> )p ·~ Ji ;jftffl[N )1 JJ J5 
,___, 

1:06 C!'tO:t) - pou (9) }ta.L ' " - &v11 EX 1:0: E 

(10) >W.l Xpt - a1:<y_::: nap - t - o-ca - r-':- \lo<; (11) o:t - 1:si: 'tat 

Ii Ii 

n J w J ). n J1 ib J ) J J 

~ ,:: .. , ~ '\=-V&. 

(3) fin. T and C: -Ori-,riv (5) D faint: -~s 7 - pev - J"ri -; b-flat 
ef C ,. 

is good here because of the feeling of Mode III PL C: -psv:'.; T: 
,,, :!,. (read -o>) _ = "---;:; 
01-KTV - Ot$ E - pEV -

'S' 
; D prob-

c g a a bg e 
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meant - the Kentema. faint 
e 

m dear in C. I! b-flat again, as we approach a cadence in Mode 
III Plagal; but not in line I I which is strictly in Mode I. (9) C 

punctuates at 1TAOVTJS, ( H) D: ~~~-, dearer in T. II Men. has elpfi­
vriv Tc?i Kocrµep (L r 1 : ) KO:i TCJCIS l.j/VXOCiS 17µwv TO µeya EAEOS, which will 

not fit the music of our MSS. (12) D has ;~ '\7:,~Th carelessly _writ­
ten, clear in T and C. 

HYMN 83. 

D f. 68 b; T f: 74 b; C f: 93; Men. p. 309; Dox. p. 246. 
Mode I. ~,,.,..,. From a. Finalis d. 

. ,___,• 

-...,/ 

E'I - 00'1 Aa - ~W'i lv :tap - o( - ~-

> FI > 

o-cc - xat,; d - x-ct - ea -cw'/ Ot - OCI. · x•n•1 (7) 

'l:0 niip- yap 'tOU Il%u -

153 
A FI A > ' > FI ::'.I,_ 

~~ff=:5¥4-~W~ 
.__/ .____. 

fl-CI. - 'CO<;; (11) 'tOt - 0.0 - 'f:Y)'I if - xst -- 'CJJV EV - sp - rst - CI.V (12) w 1:hi:i -

~ ' ~ ' ~ ·~ ~rn J, n. w lJ . ; J JEJ] ;J J Jctvr-
(13) ~ l;(- Aw - 0~ 'j'/\W(J-(!(:( (14) 11 TC'IJ - /\t - v-;- <po - m,; 'l:i:i <lW - µa 

\ A , A > 

k JF£ · ; 1 iJ) Ji n n JJLJJ J=JE 
'l:0 

f)g:j_gjg @ 

( 1) C has a dot after this line but not D nor Men. The balance 
of the four short opening lines is strongly in favour of it. (3)-( 4) C: 
,-- ,~ 

%'> ID~ Gb ,, If? a,. ~ ~ $ ..,...,.. 

-µap-T1-o:s a,,.,. Ev-5ov i\o:-[3wv. Wrong signatures in Care very 
f-e d (=a) g- f edc cl-

frequent and must never be weighed against the neumes, if the latter 
work out right. T has 1Ti\. a' ;.. ( = g) looking forward to the next 
note. D seems to have reckoned the interval from d, as the Early 
Byzantine neumes might have done, forgetting that he had stopped 
on b (interrupted cadence). To go on from b would not only take . 
the melody out of compass but also destroy the evident likeness to C 
in the following passage. A similar error of reckoning seems to have 
been made in the hymn [3iov &vi\ov, No. 75, line 3. (5) Read cmo-
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o-ro-i\;s in D (so C), obscure sign. (6) We read b-flat as we ap­
prmi.ch a cadence on i~ Moil.e III Plagal, which is common in Mode I. 

"" "'-• 
~ ~ ~'"""' ="' ~ 

(7) We follow C: ev ,ms T<:ov e .. 6vwv; D Man. I : ~ ,~1s ,'.."c,;v 
- - f f e· 

~ - Q'lli. ..'11-" <£.., ~ :., <= ......., ~ 

e - Svwv; D Man. H: ev TaJS TWV E-0vwv, which is an attempted 
cd f.. f f e f a 

correction. (8), (10) Dots after these lines in C, Men. agreeing. 
~ \_= Th'Q. 

....... / 4S ~ 
(12) The order is: eav - - - -; over -µa add an Apostrophus from 

"' .. 
C (otherwise in agreement) and read: -~ ~ ... C has 
which neither D nor T has. This would give: -µex 

the Nenano, 
11 Chas a 

f# e ~ d 
=-><d:la> ~-
...... ., ~:iz, 1i'L, ...... ,,.. 

dot after Savµcx, not in Men. 11 T ends thus : Kai q,o - j3e-pov ( 13) 
e-f· ed- d d- e· 

D seems to have read: "'ri- ;,i ... The Ison ove:r -cra seems to be wrong. 
T has the same mistake, but C gives us a key to the t:rue reading: 

..., p..-..- ~ ~ :»~ 

ri 1TTJ-AW - 6T]S yAwa-cra 
c d g· e f g- a d 

UQ 
.,_ &, 

~ <S.. ~ 

( 14) The order is: :cns TO crw- II At the 

end of this line we again have a cadence in Mode HI Plagal and T 
- #,,, 

has the signature of that Mode. (15) Read: ~.;;:_7_5E"'~ ~- with - -c-,1' :S,'li!.'<1.1. ,«J :;E'>'>::!'l.'!l!. - 4S' .... 31>""' ....... 

C, not -~o:- (18) Order: 1 - KE-TEV - E 1<aT-a1.1-yo:-. 

A few trifling differences in C have not been mentioned, but the 
general agreement is dear throughout. 

D f. 69; T f. 74 b; C f. 93 b; Men. p. 310; Dox. p. 249. 
Mode III. (See below). From a. Finalis f. 6ermanus '° j Er w ~ tf J E]#t! 

~ 
l > i. r.\ l _l Lf-iD ) ' J) ~ vrcrr J) ;.P ~ B -

(3) s:w11 xiM-m'I 
, 

- I (4) xa.l 01. i\, ' s:oi;, 0(\/ -- C( rpw - 't:YJ'I - - E - C( 
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~~-=tt--i-=v 4~~~~ I f -.__,, 

{/pw·nmv (5) EV (; - /LVOt<; ·et - /J.l) -- am - p.s, (6) 'Av - op{- G.V 'CO\' d -

;=ti E½¥if FJt==Ftftf=+--C = 
(12) Au - '1:0U -i:at<; [ - xs - o[ ·· at<;; Xpt - cv,l ___ (13) nap ·· d - oxoo 

The Intonation in D is illegible. T has y·--::- (=a); C (as in 
·-

Hymn 52): y '" - :s - -- . The reader will be aware that the 
a g· f e f g a-

signatures of the Modes are highly conventional and have only been 
made out ,by the study of many examples. The last five notes of the 

Intonation in D agree with C. (3)-(4) T: 
~ 

;-T~v; C in the main agrees with D. 
a d' ... 

" ....... 4 

u" \.-=- G., :!»0,# 
~ - ~'ll!le..,-=...,9 :so 

-ypEV-T'flV KO'.I CX - Al - E -

c' b c'- c' c' c'd' c'· b 
( 6) fin. T has signature 

\\ (= c'). Chas signature 13 TOV before line 7 (= d'). This 

a 
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a si, ,= / si. 

may refer to the next progression. (7) T: -r1-crov To: 61-oay-1.ia-
d' e' f'· e'd' c' d' e' d' 

(8) Read ,(av- with T. This brings D into line. II Af'ler line 8 
~~ 

:i,,)>t -

T and C mark 1TA. a' (= a). (H) Read -,ovs e- with T and C, 

not -T~~- The MSS agree otherwise. ( 13) emu was added over the 
line in D and has caused much crowding. The neumes however are 

,_ ... 
""""" ~ ~ 3,, :ill'>:ll'l> ~ 

right. T: ?\a- w emu El - PTJ - vriv. 
d' e' d.' e'·d' c'- c'-

HYMN 85. 

D f. 69 b; T f. 75; C f. 93 b; Men. p. 307; Dox, p. 242. 
,, &! 

Mode IV. 6,... From g. Finalis g. Anatohus 

~ dim. " 

~If[JqJ n n. w J 

&ou ____ _ 

"--" 
(2) >ta - 'i:a - At -

F1 

, , 
a - no -

' J jp-b~ 

E -
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'~L£J J Ji 
fJ,a.! - p.uiv ___ (11) >tat ,;fi~ 

±A 
~ , 

E<.l - 'f"IJ - p.s (14) 'i:~V a - Et ·• GS - ~C( - G'i:OV [,W~ - [J-1)\1 (l()I), 

(1) fin., (2) fin. Dot in T. (3) Neither MS seems to have placed 
the notes correctly over the words. In D we should probably read: 

lol,,'$_ @&. <G.., 

:-:> ✓ ❖ e,A <tb 

cro:-yri-vw-e1s (not:=), as the Oligon is not usual after a descending 
2l-~ ....... ~ CS.. ~ = ....... ~ 

sign over the same syllable. T: cra: -yri - VEV - EIS; C: cra - YTJ - vev - et<; . 
....... / ~ """""' 0d S;,, 

<lib, ~ ........ 'Q."i!,. ~~ ....... ,,,,,,,.. $::>~ 

( 4) T: Ko:-7\a- ..... - pvy - µa:, the usual phrase. (7) T: -6ov - - . 
f a f- ga gc e- f· ed-

This formula and the Kylisma in D are unusual in the middle of a 
verside. II (8) T has TIA. o:' at the end of this line, which seldom indicates 
g or d'. Occasionally a signature looks forward to the next progression. 
which is the a over -opE- here (C, often faulty in the signatures, 

"'~ 
agrees with T). (10) In D read Ko-pv-, with T and C for -p~-; the 
passages agree otherwise. (10)-(11) Divide thus as usual (dear in 

-'Q.Th<IG,.. 

C) : - ~,., K~(!. Again in line I I. ( H) fin. C has ;;...- .., (T: 1TA. a) 



158 

which might indicate d' -~ the signature could not refer to the next 
progression here, but may have been carelessly copied. (13) C has 

~ (= g) after ir60ep which may look forward to t1:=sy~able -qrq-. 

A medial cadence on f is quite in order. (14) T: µ~r,-µ;v cr;~; C: 
b- g- g 

µ~ri ~ µ~v crov. The last line shows that only a high tenor could have 
a- b· g- !! 

sung this h;mn from d', the usual starting-note being g. 

HYMN 86. 

D f. 69 b; T f. 75 b; C f. 94; Men. p. 309; Dox. p. 250. 

Mode IV. lTA. 6''.!' ; From a. Finalis g. 
g- a- St. Andrew of Jerusalem or Anatolius 

> 

--.,/ 

G.'i - ,&pc6 - rcODG (5) Slt 'l:01.) ~u-&ou a - /\l - El) - F,l (6) IX'/ - ·d M -

Aa - µou (7) ,;;ov 

o;oG e - xOpoii 
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@. . .__,_. -_/ 

:,,, - :tw~ (12) :-\. - el ,;;oG - 'tO'I m - Q,;;()1 (13) au~ ·,~j xo - ps( .. '; 

~ -;fl=Ji jt g1 i-Jh ;£94- t+f-~Fij Fl14 
ae. - 1:cn ~ • I-'-'" (6) J'/ ,;;~ ~ - µl - P? ·cij~ itpl - as - m,;. 

6 
/ 

(4) Read ov- with T which brings the passage to a normal aspecL 
I! The influence of e' suggests b q in the following phrase. (4)-(5)-(6) 

D has no dot after these lines, but T has it after 4 and 5. 
W-'<'lt.U ,., .,,,,.., :, g.,,$> ~ 

Tf]V ov - •· vo: - µ1v. It will be remembered that in 
g a b- c'· b a- a 

21>'£.'ii'.. ,.,. 

(8) T: xa-i\wv 
ga b· 

the hymn Tfiv 

T&v txevwv, No. 85, line 7, where D had a Kylisma, Thad the same 
forrrmla as it has here. (9) Neither MS has a dot after this line, nor 
is there any trace of a cadence. In such cases we should follow the 
music and go on without a break, although for convenience we keep 
the numeration of the Menaeum. (10) Middle cadences on a are fre­
quent in this Mode, but even more so than usual in this hymn, which 
has a strong suggestion of Mode L (11)-(12) The signs are faint 

- --.,,._ 9•;;11;m .... .., 2'>)il .,.., ~ 

in D, read thus: -wv· o: - e1; T: a - ei (13) Read µa-en - ,wv 
- d ~-

and XPI - in D. The Duo Kentemata are very faint. T: crvv Tf] 
a be'· -~"' ... ...., 

XO - .pEl - OC Tu>V µa - 0f] -
ga a g c' c' c'd' 



OF 

THE MODES IN THE 

MoDE L ( hymns). 
This Mode has been more studied than any other and has been 

most fully exemplified in the recent work of Wellesz ( r). From this 
we can easily see how the various motives or conventional phrases, 
which appear in a simple form in the Easter ~~.uv,.,, the prototype, 
( as we may well believe) for most compositions in this Mode, are 
expanded and ornamented by later musicians. A great many of the 
formulae used in the earlier Canons meet us again in the November 
Hymns. A compendium of some of them is supplied by the short 
hymn No. 24, to which the reader is asked to look back. 

Initial Note. 
All our hymns start from a except No. 20, which begins from d 

and has a special Intonation in the Grottaferrata MS. In the Late 
Byzantine age it was common also to begin from d, as mostly 
happens at the present day. The Italo-grecian tradition however 
has often preserved the a. 

Final Cadence. 
Every hymn (except No. 2r) in D has e- f d- d. In T, A and C 

this regularly appears as e-f e d- d. No. 21 has c' b a- a. Cadences 
on a are frequent in the Canons. 

Medial Cadences 
(I) In the same Mode: b c' a-; g- a a- (a-); this formula is often 

used in the Canons as a Final cadence. It is obvious that, in a short 
piece, a cadence on the lower Finalis might suggest the Plagal 

( r) Wellesz, E., TRESOR DE Mus. BYZ. Pt. 2, pp. 4-17. Cf. our articles, B. S. A., 
27, 1925-6, pp. 157 ff. and LAUDATE, June 1923, pp. 5-9. 

II 



Mode, whereas in a longer one the tonality would have been so 
well established that no disturbing effect would be felt. (e) fe cl- d; 
e- f d d; (fg) fed ( d); g a fc d- d; a b c1 b c' -. Several medial cadences 
on c', some ornamental, will be found in Wellesz' collection. (1) 

(2) In Mode III Plagal (Barys). This is a frequent Medial 
cadence, often marked by the signature of Barys. We therefore 
put b-flat when approaching it. The commonest formula is bl, g 
a- g ff; also f e f, and, more elaborate, a bl, a g a- g f e f, to any of 
which the Kylisma f g a g e f may be added. 

Tempormy or Interrupted cadences, where there is no marked pause 
in the music or words. These occur on g (various formulae); also 
we find e f c ( a suspension of the cadence on d) ; b c' a- b; d- c; 
cl- e f. 

Other features of this Mode are the leap from d to a or a to d, 
the scale-passage e f g a; and the Thematismus Eso g- a- c' b a-. 
There is however no exclusive property in such things· other Modes, 
especially in long hymns, may borrow the features regarded as 
peculiar to this one. In general, Mode I has the character of vigour, 
determination and austerity, partially softenedby the modulations 
into the Third PlagaL 

MODE I PLAGAL. 

Only three hymns (31, 69, 77) in this Mode are found in our 
collection; so that at first sight the reader might suppose that we 
had not enough data to form any definite views about it. Yet in the 
Octoechus the Modes are almost equally represented; and, having 
deciphered the whole of the Stichera Anastasima ( 2), which afford 
more than twenty examples of every Mode, and also knowing a 
good many instances in the Hirmologus (3), we need feel no 
misgivings in attempting to characterise the First Plagal. 

Initial Note. 
_The three hymns in November all start from d; but elsewhere we 

find e, g and a as possible notes. 

(r) Wellesz IBID. p.8 line 3 and p.9 line 3. 
(2) BYZ. ZEITSCHR., 31, 1931, pp. 18 ff. 
(3) B. S. A. 26, 1923-25, pp. 83 ff. 

Medial Cadences. 
(I) In the Mode. By far the commonest note is d. The following 

are some of the formulae in use: e f d- d; fed; f~ d- d; e- d- d. 
The Kylisma d e f e c d is sometimes added. If a pause be made 
on a, we find these phrases: b g a, b a g a in our MS. 

(2) Iri another Mode. Middle cadences in the Barys (III Plagal) 
are common ; e ff; f- g f- f; a g f, occur, the Ky lisma being sometimes 
added. 

Interrupted Cadences. 
These 'occur on g, c ( formula e d c) and f ( d e f). 

Anal Cadence. 
In all our examples f e d d, with various length of note. In other 

MSS f- d- d is common. Cadences on a are found in the Canons. 
The Chromatic passages introduced in some MSS into this Mode 

do not occur in D. (See commentary on Hymn 69). 
The First Plagal Mode usually keeps to the lower part of the 

scale, descending sometimes to A. Its character is quiet, meditative 
and rather monotonous. 

MODES II AND II PLAGAL. 

These Modes differ from the two so far considered chiefly by 
their greater emotional tension, which is shown partly by an 
increased compass, and also by a more liberal use of conventional 
phrases. The particular emotion cannot be exactly defined. Perhaps 
we may say that Mode II tends to be triumphant ( as in Casia's 
Christmas hymn ( r) Avyovcnov µovC<PXTJCYO:VTos fol -rfjs yfjs), 
while Mode II Plagal is more often penitent or mournful in its 
character. The Canon for Saturday in Holy Week is a good 
example ( 2) (Kvµm1 Bo:i\6:o-o-ris). 

In order to show to what lengths the use of conventional phrases 
was carried, we have chosen an instance (Hymn 19) from Mode II 
Plagal, in which a fairly long hymn, rather ambitious in style, is 
seen to contain very little but these, while even the connecting 
passages are mostly designed on familiar lines. We have taken the 

(I) W. Christ and Paranikas ANTHOLOGIA rn3. 
(2) IBID. 196. 

I I* 



version from the Trinity MS (foL 55 b), which can be compared 
with that of D already given; and we have marked off the chief 
forrnulae. Most of them are equally characteristic of Mode II 
(Authentic); and in such cases it seems simplest to mark b-natural 
where the phrase goes up to c', or higher, and suggests the cadence 
of an Authentic Mode, but to have b-flat, where b is the highest 
note or where we descend to an obvious Plagal Cadence like c' b 
a g g or c' a b a g g, which recall Mode IV Plagal, and thus to. 
preserve the effect of the Plagal Mode in its own reg10n. There 
are a good many instances in this and in other Modes where 
either b-flat or b-natural would be satisfactory. 

I nil, ,,. Ell _ FI " 
~foJd±@ et n JJJJD=-M . -e=Jl l r 

't-ij,;; d - lt'Y)- pd. - 't:OU 'tpt - a - oo,;____ (4) ltctl b - 1tEfl - Oll -

~ A Gil 

~ IJ)J 
' rs - yo -

w=a) (7) 

___,, 
a - Wl - <j,u - ~E - w_.;_ (15) 'A - XE - <In 00 p.ii __ 

/\ tli JP ' 
A 

D. J) J, ) p J\ D j) tr&r 
.____; ~ ___,, ___.: 
auv 'till 'I - w - a/2rp (16)xai 'A - Et - {l.a - /I.a Gs - 0 -

' 

4 n ;1 , l ~~ ;j\ J i ct J. J:J Ji ~h V n Ji I 
t:11n--cot (17)npso-~Eu-oa-'t:E __ I) - n'Ir 'tWV <j,u - xwv ~ - p.wv. 
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Line 

I. Phrase A, called Thematismus Eso, is a very common .formula 
of emphasis, used in all modes and often applied to unimportant 
words-a decadent device for holding the attention. 

2. An expanded medial cadence (B) used in Mode II and II 
Plagal. 

3. Long half-close, suggesting Mode I (C). We may read b­
naturaL The cadential formulae are freely borrowed from 
mode to mode, often with very happy effect, and serve as 
half-closes. At (D) the scale-passage suggests the Intonation 
of Mode I, at E and F we have a short cadence with expanded 
end in Mode II. The figure at F is called Thes-kai-apothes 
and has a special sign sometimes attached to it (I). 

4. A slight variation of the phrase in line 2 (B b). 
5. Medial cadence suggesting Mode I (G-H). 
6. Full close in II Plagal (J). 
7. This line suggests Mode L The first ten notes are highly con·· 

ventional, conveying vigour and excitement, and are found 
regularly in the same position of the scale, whatever the mode 
may be. At the end of this line we assume b-natural because 
of the cadence in Mode I, but not in D where the phrase ends 
on g. 

8. Here we have what seems to be a full close (like J above) but 
with expanded end (like F). 

g. Again A; then a slightly modified half-close (K). 
IO. 

II. 

I 2, 

16. 

Short cadence (E) as before. 
Ornamental group (L) frequent in all modes. The commonest 
form is e f f e, staccato. Half-close in Mode I Plagal (M). 
The whole of this line is an expanded full-close, very common 
in Mode II and II Plagal (N). 
Interrupted cadence (0). Thematismus Eso again (A). Half­
close again (B). 
Suggestion of Mode IV Plagal (P). Short full-close (Q). 
Medial cadence (E and F). At the end of this line we keep 
b-flat because T (unlike D) does not at once go up to c'. 
Long medial cadence (R) resembling parts of J and 0. 
Long full-close, virtually the same as N. 

(1) See our HANDBOOK p. 27. 

This analysis is not an arbitrary dissection into motives-a thing 
that no melody, however well-built, can withstand. Every one of the 
formulae mentioned above recurs over and over again in Byzantine 
music. This hymn is certainly an extreme case; but the same method 
applied to many of the other hymns in Modes II and II Plagal 
would yield similar results. This we can leave to the diligence or 
curiosity of the reader. 

MODE II. 28 Hymns. 
Initial/Note. 

The two common starting notes, g and b-natural ( or h) are used 
with about equal frequency, the latter being slightly more common. 

Medial Cadences. 

These are made on b, g or e. Some common formulae are d' c 1 b, 
a b b, b c' b b; f g g, c' a b- a g g, b a g, e fa g, e- f g f g- (this 
is called Thes-kai-Apothes and sometimes marked by a special 
sign)(1), a fg g, a- g fee-, b c' g fe. 

Interrupted and partial cadences. 

Very frequent is e f at the end of a versicle, usually followed 
by d- g. (Compare Hymn 54, lines 6-7). Others are e f d, f e d. 
To these must be added a series suggesting a transition into Mode I, 
such as g a a- (Compare a long passage borrowed from Mode I, 
Hymn 56, lines 14-15) b- c' a a, gab a, fg a, e fa, fe a, b a b a, 
d- a, a- b c', ff e a-, b c' b a. 

The Thematismus Eso is very common in this Mode and is 
found frequently thus g- a- c' b a-; g- a- d' c' b-; a- b- d' c' b-; 
though also on other notes. 

Final Cadences. 

By far the commonest is a- g fee. Next to this comes b c1 g f e e. 
There is a doubtful final cadence on b in Hymn 56. 

MoDE II PLAGAL. I 7 hymns. 
Initial Note. 

Of the November hymns five begin from e and have the plain 
'' ,~-e.u 

signature TIA. [3, six from g, signature TIA. [3....-; three from f, signature 

(1) See commentary on Hymn 70. 

__ ii&.1-......,,_~::az:r 
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" -n?,. ~.,,,; two from a, signature n-7\. ~ VE - a - VES: medially we also 
e f g a-

-
~'&'a ..... 

find VE - o: - VES (the syllables are always stylised and uncertain 
e f g a-

to read) and lastly one from d, which has the signature,,.::__, .,,,;:; 
with no syllables; the neumes here are wrong in all MSS, we_ 
should omit one apostrophus. (I) In spite of this difference of sig­
nature, the same type prevails throughout this mode; and the 
medial and final cadences are fairly uniform. 

Medial Cadences. 
These are frequent on e and g: some of the formulae are: g f e, 

a- g fee (also used finally); e with Kylisma; f e g, a- g- g-, e- f g f 
g-, c' a b ag g- (this is common), a f g. 

If a halt is made on b, we must regard this as being in the 
Authentic Mode and mark b-natural. Bat ·,vhether we should do 
so when the Thematismus Eso is found on the notes a- b- d' c' b-, 
as it commonly is, cannot be so easily determined. It will be seen 
that the cadences and other formulae do not afford much distinction 
between Modes II and II Plagal; so, ifwe allow b-natural wherever 
the same formula in the Authentic Mode has it, we are in danger of 
confounding the two modes altogether. 

Interrupted and partial cadences. 
These, as in Mode II, tend to run into Mode I. Examples are:­

e f d, followed by g in the next phrase; e f, followed by d in the 
next phrase; f e a-, b g a f e d- (a), a with Kylisma, g a a, b g a, 
e f e d, a- g f e a- (a bold and effective interrupted cadence); 
e f g a, d- a a-, a- b c', b- b- c', a g g- a. 

Final cadence. 
Sixteen hymns have a- g f e e; one has b c' g f e- e. 

MoDE III (Hymns 52 and 84). 
Both hymns begin from a. Hymn 52 has the usual signature, 

which T also gives for 84, while the other MSS have longer into­

nations. 

(1) See commentary on Hymn 10. 
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Both hymns end with the usual formula c' g a- g ff Medially this 
formula is also used, while middle cadences may also be made on 
a and c', temporary pauses on a or cl' being also allowed, together 
with an interrupted cadence b c' c' b. The reason for the rarity of 
this Mode in our hymns lies perhaps in the difficulties that it gave 
to the composer: - ifhe kept in the upper part of the scale he might 
overtax his singers, while if he descended belov,, c' he might easily 
run the risk of the augmented fourth f- bq. This is probably why 
the note b is avoided just before the full close; in other places we 
sometimes·'have a medial cadence marked Barys, as if to show that 
bb might ·be introduced. Nevertheless there must have been pos­
sibilities in this Mode, as St. Romanus chose it for his Christmas 
hymn TJ TTap0Evos crfiµEpov. 

Mom III PLAGAL (BARYS). (Hymn 23). 
This hymn begins from f, which is by far the commonest starting­

note. It has medial cadences on f and a; and temporary pauses on 
g and d. The final cadence a ga g ff, differs little from the usual 
c' gag ff. 

The Grave Mode, like the First Plagal, usually has a quiet and 
subdued effect. No important Canons were written in it; and it 
probably sounded too tame for most of the composers of the Proper 
Hymns. 

MODE IV. (Hymns 8, 16, 29, 30, 44, 45, 57, 60, 67, 68, 73, 85). 
Initial Note. 
This Mode, although its theoretical starting-note is d', more often 

begins from the lower Finalis g. There is one example of low c as a 
starting-note-which is quite irregular, but has manuscript autho­
rity (Hymn 73). Some hymns might be sung either from g or from d' 
according to the nature of the voice, but a great many would be 
out of compass if taken at the higher pitch. Thus Hymn 68, if taken 
from g, goes up to e'; so that there is no question of transposing it 
a fifth higher. The result is that Mode IV becomes more like a 
plagal than an authentic mode and often needs b-flat. 

Cadences. 
Internal cadences are made on various notes: f is frequent, while 

the fundamentals, g and c are often used. A common formula is f g a 
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g c c, or f a g c c, to which a leap up to g may be added. These 
leaps of a fifth, mostly from c to g and backwards, are a feature of 
Mode IV. Another phrase at middle cadences is c ff e. The notes 
d and a, suggesting Mode I, are used; but we find the effect of an 
interrupted cadence much less often than in Modes II and II Plagal. 
As a rule this mode tends to be melodious and rather plaintive: 
apart from the somewhat strange effect of the leaps of a fifth, it is 
one of the easiest modes for a Western learner to appreciate-much 
more so than the other authentic modes. The final cadences are 
nearly alike: a- b a g- g, g a- b g- g, g f- g a g- g, f- a g- g. 

MODE IV PLAGAL. (Hymns 12, 34, 48, 59, 63, 71, 72, 78, 80, 86). 
This is by far the hardest of the modes to understand or to 

describe briefly. It seems to have been chosen by the most ambitious 
composers for works of great elaboration. The best advice that we 
can give to the reader is to turn back and study each hymn sepa­
rately; and he will find it no light task to master all the varieties 
that even our smali collection for November affords. We also refer 
him to the Canon by SL Cosmas (I), in the same mode, where a 
simpler use of it will be found. It is not unlikely that Mode IV 
Plagal, being the last of the series, comprised some hymns which did 
not otherwise fit into the scheme, being older (in their original 
forms) than the final arrangement of the eight modes; and that, 
when this variety was once established, composers took advantage of 
it for unusual and striking effects. Perhaps for the same reason there 
are many passages in which we can hardly decide between b-flat 
and b-natural, either being satisfactory to the ear. The reader must 
therefore take our accidentals only as a general indication of 
admissible changes. Vv e have, as a rule, not altered the note except 
to avoid an augmented fourth; but occasionally the suggestion of 
an authentic mode is too strong to be ignored. 

Initial Note. 

Six hymns start from g (n7\. 5' ~); one from c' (n7\. 6' ';;." f- t )­
this is a cross between Mode III ( of which the above is a medial 
signature) and Mode IV plagal-and three from a (n?I.. 5' ~). 

(1) BYz. ZEITSCHR. 28, 1928, pp. 25 ff. We have indicated all the signatures 

(pp. 33~37). 
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Medial Cadences. 
( r) In the Mode. These are on g or d. We find c' b a g g ( also 

used finally), d' g- g, b c' b a g, a a f g and f- g a g- g- ( which 
suggests Mode IV Authentic); further e ff e d, fed, (very common) 
and also b c' d' - ( 2) In Mode I: b c' a a, b a g- a, c' b a a, a a a, 
d- a, g- a a- a b a, b c' g a. 

Temporary or interrupted cadences: c' d' c' - c' -, a b c', d' b c', a b c' 
c' -, b c' c' b, c' b c'; g e f. 

.f ; 

Thematismus Eso: mostly g a c' b a, which suggests Mode I. We 
also find the modified form fag b· ag·. The Kylisma is not very 
common ( at least in our examples) but occurs on c'. 

Final Cadences. Nearly always c' bag g, which is the most frequent 
elsewhere. Once a- b a g g. 

This mode strives to convey the most intense emotion; which 
may vary from triumph, as in Hymn 59, to the deepest penitence 
and grief, as in Casia's two hymns, that for Wednesday in Holy 
Week Kvp1E, T\ EV no;\71.ai:s o:µapTims, and for the Last Sunday after 
Epiphany ( 1) TTavTOKpchop KvplE, ol5a TTOO"CX bVVCXVTC(l TO: 56:Kpva. 

At first sight it must appear strange that the use of some Modes 
in the November Hymns is so much more frequent than that of 
others. Nor is this an accident; for the other months tell, roughly 
speaking, the same story. There must have been some quality in the 
Modes that made one or two of them more popular than the others. 
In the present state of our knowledge we cannot go beyond guess­
work; but the following reasons might be put forward. 

(I) Mode I bulks so largely in the Hirmologus, (no less than five 
of the most important Canons being composed in it) that it may 
have seemed too unoriginal to later composers. 

( '2) Mode III offers serious difficulties to the musician. If he keeps 
to the upper part of the scale, he may easily write a passage too high 
for an average voice. If he descends, he may either suggest the 
Third Plagal-indeed at medial cadences this often happens-or 
produce an unpleasant tritone. This latter, as the cadences show, 
was carefully avoided. 

(1) Bvz. ZEITSCI-IR., 20, 1911, pp. 428 and 431. 



(3) Mode III Plagal, as we see clearly from the Octoechus, 
afforded little variety in its medial cadences and general effects; 
we may therefore suppose that in the Proper Hymns, where more 
ambitious work was attempted, it did not give enough scope to the 
composer. 

(4) The two most popular Modes, namely the Second Authentic 
and Plagal, are those in which most conventional phrases are found. 
But what we cannot decide is this :~were the phrases older than th·e 
Eight-Mode System, so that those Modes became popular into 
which the greatest number of conventional phrases happened to fit; 
or did the popularity of these two Modes (based on their emotional 
effect) lead to the formation of conventional phrases? As even our 
earliest Neumes are much later. than the fixation of the Modal 
System, ,Ne cannot at present hope for evidence bearing directly 
on the point. At any rate the pathetic qualities ascribed, in some of 
the mediaeval Handbooks, to the several Modes, do not agree with 
their ordinary use by the hymnodists and cannot therefore account 
for their popularity or unpopularity in the Proper Hymns. 

One thing however is clear: the hymns for a given day tend to run 
in the same Mode, the later composers following the examples 
already set and thus making the work easier for the singer. 

CONCLUSION 

The student of Byzantine hymnody, who may agree with the 
judgme11,ts passed on it by Krumbacher, Neale, and other scholars 
in Western Europe, (I) will find little or nothing in the November 
hymns to make him change his mind. Where a poet ventures beyond 
the repetition of trite and conventional formulae, he nearly always 
becomes obscure, pretentious or bombastic. But this was not wholly 
due to lack ofskilL On the contrary, when we reflect that the iambic 
Canons of St.John of Damascus and the Canons and other poems 
of Cosmas were admired above all others in the Byzantine age, we 
may be sure that the choice of rare epithets, abstruse theological 
allusions, artificiality of structure and the careful avoidance of any 
emotion or any obtrusion of the poet's own sentiments, were held to 
be the main features of a successful hymn. St. Romanus hardly 
touche& November; but even the fragments that we can quote 
leave us wondering how the Eastern Church came to banish nearly 
all his works from her services. The reason lay partly in the far­
reaching reform of the liturgical books by St. John of Damascus 
and his followers, partly in the fear of heterodoxy ~ a fear that has 
often frozen the springs of religious verse. Among the November 
hymns, the palm goes to Casia for her commemoration of the mar-· 
tyrs of Edessa. No other hymn rises above the common level, 
although there are some tolerable, such as 8, I 7 and 63. 

(1) Cf. Neale, J.M., HYMNS OF THE EASTERN CHURCH WITH l\1us1c, pages 
XXVII, 2, mg. (Neale's comments, though mainly referring to the Canons, 
hold equally well for the Proper Hymns, as do also some observations of W. 
Christ OP. CIT., pages L and XXXVII.) Krumbacher, K., BYz. LITERATUR, 
Sections 164, 166, 167. Those who wish to take a more favourable view of 
later Byz. hymnography may find some encouragement in the remarks of Prof. 
Wellesz, ZEITSCHR. F. JVIusIKWISSENSCEAFT, 1934, pp. 225~227, and in his bril­
liant introduction to the September Hymns (Drn HYMNEN DES STICHERARIU11 
FUR SEPT., pp. XXIX~XXXVII) which we hope all musical historians and 
critics will study and enjoy. 
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The best excuse that can be made for the later Byzantine hymn­
wrights is that with the overwhelming majesty of the ritual, the rich 
vestments, the stately and harmonious buildings, the splendour of 
the images and mosaics, there was little left for mere words to do in 
firing the emotions of the worshipping flock But, if the words no 
longer touch us, can we learn to enjoy the music, now that the 
notation seems at last to have yielded up its secret? For most of us in 
Western Europe, this power of appreciation will be the reward·of 
long and careful study, whether of Byzantine or of Gregorian music; 
and, the ampler the material, the better should be our under­
standing and the easier the correlation of the various systems of the 
Eastern Churches. To these high aims the publication of the 
MoNUMENTA MusICAE BYZANTINAE is directed; and now that palaeo­
graphers have gained access to a field so untried and so rich in 
possibilities, we may hope that other seats of learning, as well as 
Copenhagen and Vienna, will soon have their schools of Byzantine 
Music, giving full and hearty cooperation in this great undertaking. 
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