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P EFA E 

The of a third volume of has been made pos-
sible by \he assistance of the World's Union of Academies ;nd, 
in pards:,ular, by generous contributions from the Academies of 
America and Great Britain. The Octoechus, of which the greater 
part is found at the end of the Vienna published 
as the first volume of the Monumenta Musicae Byzantinae, has a 
special value for the musical theorist, because, unlike the rest of 
the Sticherarium, it gives an equal number of hymns for every 
Mode; and hence, with the Hirmologus, it must form the ground
work of our conclusions upon the tonality of Byzantine music. The 
rules of transcription are the same as in the two earlier volumes; 
and here as there a limited apparatus criticus is given. The study 
of a much greater number of manuscripts by Professor Wellesz 
and myself has clearly shown the general uniformity of tradition 
in the hymns of the Sticherarium and the insignificance of most 
of the divergent readings. 

It is a pleasant duty to repeat my thanks to all the scholars 
and institutions mentioned in my nreface to the November Hymns. 
Further, as I have made free use of a manuscript at Athens, I 
record my gratitude to several Librarians, especially Professor 
Socrates Kougeas and Dr Linas PoHtes, for their ready help. All 
archaeologists and palaeographers must be everlastingly thankful 
to the Greek nation and government, whose noble generosity has 
placed the rich treasures of antiquity within the reach of foreign 
students. To two learned ladies, Mme Medier of Athens and Miss 
K. Schlesinger of London, I am greatly obliged for copies of their 
valuable books and for rnuch kind advice besides. My colleagues 
Prof. Hoeg and Prof. Wellesz have ever been ready to help me in 
all ·possible ways; and the whole work of the Monumenta has gone 
forward with unbroken harmony. In my thanks to them I gladly 



VI 

include Prof. Kirsopp Lake, one of the most active and powerfol 
workers in our cause; nor do I forget a generous American donor, 
Mrs Ph. Gordan. My friend, Mr R. F. Jobson, an Old Caian 
like myself, gave me valuable help with the musical text of the 
Antiphons. To Prof. Haarhoff, Principal Raikes and the Council 
of the University of the Witwatersrand I am grateful for the year 
that I spent at Johannesburg by an exchange of duties, where the 
sunshine and bracing air enabled me to carry out a great portion· 
of the work embodied in this volume and led me to <liseover (by 
such a sudden illumination as comes perhaps once in a lifetime), 
the key to the older or Coislin system of neumes, of which a few 
specimens will be given below. Dr Bockler of the National Library 
at Berlin not only sent me photographs of an irnportant series of 
hymns, but also had the manuscript specially repaired and sent 
to Stuttgart, where one of the Librarians, my old friend Dr C. S. 
Keller, kindly made arrangements forme to study it. To Fr Kilian 
Kirchhoff, 0. S. F. of Rietberg, I send my thanks for his appreci
ative reviews and frequent encouragement. Prof. Fr. Di:ilger, the 
leamed editor of the Byzantinische Zeitschrift, has won our grati
tude for the readiness with which he has made room for our 
contributions and for his impartiality in holding the balance be
tween us and our critics. I also thank Dorn Lorenzo Tardo of 
Grottaferrata and Fr J. D. Petresco of Bucarest, for sending me 
copies of their recent important books, and Prof. Em. Pantelakes 
of Athens for copies of his many learned articles. 

Frontiers of land and race do not sunder the scholar from his 
fellow-workers all over the world; and if the Great W ar of I g I 4 
was powerless to break the bonds of a friendship devoted to the 
cause of truth and learning, let us hope that such a loyalty will 
survive the misfortunes with which our unhappy Europe is again 
overwhelmed. 

Cardiff, January 1940. H. J. w. TILLYARD. 
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INTRODUCTION 

THE ORDER OF THE OCTOECHUS 

In the services of the Orthodox Church the hymns of the Octo
echus, which are printed in the Paracletice, are used as follows :

On ~4 turday, at Vespers :-
(I) One or more of the Stichera Dogmatica in honour of the 

Virgin Mary. 
(2) Three Resurrection Hymns (Stichera Anastasima) of the 

Octoechus. These are not found in musical MSS of the Middle 
Byzantine Notation, but only in late collections. W e do not there
fore give them in this volume. (The three hymns for Mode I may 
be seen in Fleischer, Neumenstudien, T. 3, Transcriptions pp. 
14-16). 

(3) Four Stichera Anastasima Anatolica, hymns ascribed to Ana
tolius. In this selection D contains all the hymns given by the 
Paracletice, except under Mode I Plagal, where a different set, 
not found in D, but given by our other MSS, is sung (Mode I pl. 
Nos. g, ro, Ir). 

(4) Three Stichera Alphabetica. These answer exactly to the 
collection given in the manuscripts. 

(5) One Theotocium or Hymn to the Virgin Mary. This is not 
part of the alphabetic series, although it follows the three alpha
betic verses in the MSS. In the Paracletice two Doxologies and 
a Proper Hymn for the day's Saint may intervene. 

On Sunday at Lauds :-
(6) The Anabathmi or Antiphons. 
( 7) Other four of the Stichera Anatolica. The MSS give all that 

are contained in the Paracletice and add others now disused. These 
were for Sunday evening when, at the present day, no Resurrection 
H ymns are sung. 

(8) One of the Morning Hymns of the Emperor Leo. These are 
now printed at the end of the Paracletice. 
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Thc rnanuscripts may eithe.r, as D, give the Anatolica, Alpha
betica and Anabathmi as three separate collectjons, e:tch nmning 
through all the Modes in tum; or, as B, they may give, under 
every Mode, all the hymns that belong to it. In either event this 
triple series forms the first part of tbe Octoechus and has therefore 
been chosen for the present volume. The second part indudes the 
Stichera Prosomoea, or imitated verses, sung in Lent and printed 
in the Triodium, the Morning Hymns of Leo, the Stichera Dog
matica by St John of Damascus in honour of the Virgin Mary, 
and the Staurotheotocia, ascribed to the Emperor Leo, comme
morating her station at the Cross. The last two sets are not found 
in D. 

The editors hope that a second volurne may afterwards be issued 
to ind ude the remainder of the hymns enumerated abow,, 

HE.A"DINGS A.ND F(UBRICS~ 

These vary in the manuscripts. The fullest are in R 
B, p, 165,-at the beginning of the Octoechus :-crTl)(T]pa: åvo:

aTa:0-1110: TWV ri' fixwv· 1TO!'!WO: 'Avcnordov 1TO:Tplapxov KwvcrTC(VTlVOU

TfO/\EW<;. 

The rubrics of Mode IV, which are especially clear, may be 
taken as typical for the whole series:--

B., p. 179 :-TC:J crcx!3!3cm:p foTrepcxs. This introduces Nos. 1-•4 of 
the Anatolica. 

B, p. I 80 :-EIS ,o KCXTcx~iøcrov (this is a prayer on Saturday 
evening, Horologium. ed. M. Saliveros, p. I66). Here follows the 
Alphabetic Hymns Nos. 1-3 and the Theotocium. 

B, p. 181 :-oi åvo:[3cx6µoL Here follow the Antiphons. 
B, p. 182:-EiS Tovs o:foovs (Psalms 148-150, sung after the 

Antiphons). Here follow four hymns, called in the Paracletice 
ETEpa O'Tl)(TJPCX 'AVCXTOA!Ka, = Anatolica Nos. 5-8. 

B, p. 182 :-Tfj KVplaKfj foirepas. Here follow Anatolica Nos. 9-1 I, 
not found in the Paracletice and missing from D. 

The chief heading in D are: 
D, f. 279 :-aT1x11pcx Tex 1T' rroi17µcx 'k0(avvov) (µovcxxov). Here 

follows the cyclus of 88 Stichera Anastasima Anatolica, comprising 
Ir Stichera for each Mode, 

D, f. 294 :-O-TIXTJPO: TC( K8' 4'CX/\AOµEVO: T{:J crcx(!3[3<XTC,p) ecrm\(pcxs), 
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Hcre follows the cyclus of the Alphabetic Hymns, compnsmg 3 
Stichera Alphabetica plus one Theotocium for each M:ode. 

D, f. 300 b:-Tpo1T6cp1a ,wv åvo:[3o:0µ(wv)· no(,qµa 'lw(6:vvov) ,ov 
/laµcxo-KT]VOV. Here follow the Anabathmi. 

We may take Mode I as typical of the rubrics. Thus before 
Anatol. Mode I No. 5 ( f. 2 79 b) we find :-Tij Kup ( !cxKfj) Tipw'f; 
and before No. 9 (f. 280) :-,fj 1<vp(1mdJ) fornlp(cxs) (not found 
in the Paiacletice) (1), 

1 
THE HYMNS 

THE STIC.f!ERA ANATOLICA. 

These form the longest series of Resurrection V erses and are 
commonly ascribed to Anatolius the Y ounger, who is however a 
shadowy figure of uncertain date. It is usually supposed that he 
lived at Constantinople not later than the eighth century, The 
hymns commemorate Our Lord's Resurrection and mostly narrate 
some of the incidents connected with it, although many of these 
are passed over, while others among the hymns contain praises 
without telling of separate events. 

Examples:-
Praises only:-Mode I Nos. I-·4, Mode II Nos. 2, 15, Mode III 

No. 4, Mode IV Nos. r, 2, Mode I pl. Nos. 8-rn, Mode IV pl. 
Nos. 3-6, Ir. - The Descent into Hades and the Opening of Para
disc :-Mode I Nos. 5, 7, Mode II No. 3, Mode III Nos. 3, 8, 
Mode IV No. 4, Mode I pl. No. 2, Mode III pl. No. 5, Mode IV 
pL No. 8. -- The women at the Sepulchre :-Mode I No. 6, Mode 
II No. 1, Mode III Nos. 5-7, Mode IV No. 7. - The sealing and 
opening of the tomb, the bribing of the soldiers :-Mode I No. 8, 
Mode II No. 8, Mode IV Nos. 6, 8, Mode I pl. Nos. 4, g, Mode II 
pl. Nos. 2, 3, 8, 9, Mode IV pl. No. 7. 

These subjects are sometimes combined in the same hymn; but 
the examples given will show how narrow was the poet's range. 
His treatment has little originality, but he avoid obscurity and is 
moderate in the use of rhetoric. There are very few Old Testa-

(1) Hymns for Sunday Evening, not in the Paracletice: Mode I Nos. 9-II, 
Mode II Nos. 9-11, Mode HI Nos. 9-11, Mode IV Nos. 9-1 r, Mode I pl. 
Nos. 5-7, Mode II pl. Nos. 9-11, Mode III pl. (Barys) Nos. 9-11, Mode IV 
pl. Nos. 9-1 L 
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ment allusions, except to the fall of Adam. In some hymns the 
tone is very argumentative, where the faet of our Lord's resur
rection is vindicated against the allegation of the J ewish rulers 
given in Matth. XVIII, r 1-15. (Examples :-Mode I No. 8, Mode 
II No. 8, Mode IV No. 8, Mode I pl. Nos. 4, 9, I\fode Il pl. 
Nos. 6, 7, Mode III pl. No. 8). 

THE STIGHERA ALPHABETICA. 

In subject and style these differ little from the collection just 
mentioned, but avoid controversial topics. The alphabetic acro
stich only touches the first letter of each hymn. 

THE THEOTOCIA. 

These hymns in honour of the Virgin Mary are not induded 
in the alphabetical system although they follow the Alphabetic 
verses in the manuscripts. The styk is more flowery and sceks for 
rare poetical words in the manner of St John Damascene, who m 
same manuscripts is given as the author of both series. 

THE ANABATHMI oR ANTIPHONS oF TRE OcToEcHus. 

These are a collection of short verses unanimously ascribec to 
St John of Damascus, sung on Sundays at Lauds and ranging 
through all the Modes. It has already been mentioned that some 
of the manuscripts (as D and U) give the Antiphons as a separate 
collection, while others, as B, distribute them with the Resurrection 
Verses among all the Modes. The Fourth Plagal Mode has four 
Antiphons, but every other Mode has three. An Antiphon is made 
up of three verses: firstly a verse borrowed with slight alteration 
from the opening of one of the Gradual Psalms or Sangs of De
grees ( called wo~ åvcx[3cxBµwv), secondly a verse adapted or irnitated 
from same later passage in the same psalm. The Plagal Modes 
borrow from the same psalms as the corresponding Authentic. In 
this way the ground ofPsalms 119-130 and 132 ('Greek' nurne
ration) is covered. The closeness ofimitation varies greatly. StJohn 
Damascene aften gives a more spiritual or ascetic meaning to the 
natura! and downwright utterance of the Psalmist. The two verses 
in the Paracletice are followed by the Doxology. The third verse 
in every Antiphon is in honour of the Holy Ghost. Here the hymn-
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odist in his own manner tries to temper the abstruseness of scho
lastic philosophy with a diction culled from the ancient poets. As 
these Antiphons have found no imitators and clearly bear the im
press of the master's hand, we should be glad to believe that the 
tunes also had come down to us in their original shape. But un
fortunately the great number of variant readings proves that no 
such cl~im can be upheld. 

TRANSLJ\. TIONS. 
,,, 

As ex~mples let us translate the Alphabetic Verses and one Anti
phon fm:• the Fourth Plagal Mode. 

Alphab. No. 1. 

Let us glorify Christ, who rose from the dead. For taking body 
and soul he clave them asunder by His Passion, when His stain
less soul descended into hell, which He also despoiled, but His 
sacred body saw not corruption in the grave, for He is the redeemer 
of our souls. 

Alphab. No. 2. 

With psalms and hymns, 0 Christ, we glorify thy resurrection 
from the dead, whereby thou didst free us from the tyranny of 
Hades; and, as God, gavest us eternal life and thy great mercy. 

Alphab. No. 3. 
0 Lord of all, Maker incomprehensible of heaven and earth, 

suffering by the cross, thou didst bestow freedom from suffering 
upon me; and, accepting burial and being risen in glory, didst by 
thy mighty hand raise up Adam with thyself. Glory be to thy resur
rection on the third day, whereby thou hast given us everlasting 
life and propitiation of our sins, who alone art merciful. 

Theotocium. 
0 Virgin unwedded, who ineffably conceivedst God in the flesh, 

Mother of God most high, receive the entreaties of thy servants. 
Blameless one, who ministerest the cleansing of sins unto all, 
accept our supplications and plead for the salvation of us all. 

Antiphon I. 

I. The enemy tempteth me from my youth up and by pleasures 
inflameth me. But trusting in thee, 0 Lord, I put him to flight. 
(Ps. 128, r, 2). 

II. Let them that hate Sion be as the grass ere they be rooted 
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up. For Christ shall cut their neck witb the sickk of His tcstmg. 
(Ibid. vv. 5, 6) . 
. III. To the Holy Ghost belongeth the li±e of all, light of light, 
great God. To Him we sing with the Father and the Word. 

HYMNS OF THE OCTOECHUS ALREADY PUBLISHED 

( 1) W. Christ and M. Paranikas, Anthologia Graeca Carminum Clzri
stianorum, Leipzig I 87 I. This gives an indifferent facsimile from a 
MS at Munich, of Anatol. Mode IV No. I. As all Byzantine scho
lars have this invaluable Anthologia, I have done my hest to print 
the musical text there given (see below pp. 38). The words, with
out music, of the following hymns are also given in the Antho
logia :-The Anabathmi for Mode I (p. 53), the Stichera Anatolica 
Mode II Nos. 1-4, Mode IV Nos. 1-4, Mode I pL Nos. 8-11, 
Mode IH pl. Nos. r-4, Mode IV pl. Nos. r-4 (pp. u3-5). 

('2) J. Thibaut, Origine byzantine de la notation neum. de l' Eg lise la
tine, Paris 1907, PL Ir, contains Anatolica Mode II Nos. '2, 4, 5, 6 
in photographic reproduction, without transcription. We have col
lated them and give the result below. 

(3) E. Wellesz, Tre.sar de musique byzantine, Paris I 934. This gives 
a number of hymns, all of Mode I, in European notation without 
the neumes. Anatolica Mode I Nos. 1-4, Alphabetica Mode I 
Nos. 1-2 (Tresor p. 35-38) are taken by Wellesz from the MS Vato
pedi 1492. One hyrnn, Alphabetica Mode I No. 3 (T,esor p. 39), 
is from the MS called B, Atheniensis 974 (which we use in th.is 
book). 

(4) G. K Woodward, The Most Holy Mother of God in the Songs 
of the Eastern Churclz, London 1919. No. 135, p. 123, is a verse trans
lation of Anatol. Mode III pl. No. 8. 

(5) 0. Fleischer, Neumenstudien, Bd. III, Die spåtgriech. Tonschrefft, 
Berlin 1904, U ebertragungen, contains the following hymns :
Anatol. Mode I Nos. 1-8 (Nos. VI-IX, pp. 17-19, Nos. XXIII
XXVI, pp. 31-34), Anatol. Mode II Nos. r-4 (Nos. XXVIII-
XXXI, pp. 37-39), Alphabet. Mode I Nos. 1~3 plus Theotocium 
(Nos. XIII-XVI, pp. 23-27), Alphabet. Mode II Nos. 1-3 (Nos. 
XXXII-XXXIV, pp. 40-42). Fleischer's research has been of 
inestimable value for the study of our subject. His accuracy, perse-
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verance and clearness of judgment deserve the highest praise. But 
he was hampered by the inferior material on which he had to 
work, since neither of his principal manuscripts seems to be older 
than 1650. It was especially unlucky that his copy of the Papadike 
(or singei;:'s manual) did not give him the usual information about 
the prolongation-marks; and this temptcd him to put forward a 
baseless theory of rhythm. He also gives arbitrary readings of several 
interval-signs, misundertanding the Duo Kentemata, the repeated 
Apostrophus and missing the force ofthe subordinated neumes. But, 
as this wqll not fully explained until the early articles of W ellesz, 
we can hatdly blame him. His examples are all in the Late Byzan
tine Notation, with the Little Ison (usually placed over double 
consonantd) and many Subsidiaries (H ypostases). The rhythmical 
values are not quite the same as in the Round System; but the 
reader may consult my article, Rhythm in Byzantine Music, in 
B. S. A. XXI, r25. 

The following melody :is transcribed from the neumes given by 
Fleischer for his hymn No. XXXII (Uebertragungen, p. 40). Our 
version from D (Alphab. Mode II No. 1) is given in its place on 
p. I 13. 

From b. 

sfi 

~ ~lTEf+ 
sfi 

A 

oou 

o rn J 
s - vs-xpw-aa~(~=g) 

)1 t1 ~. ) f?-i-4= 

Ol - /:, __ _ 
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The hymn is fairly sober in thc use of Subsidiaries. Not a single 
Gorgon occurso The Psephiston (sfz) is added freely to notes al
ready accented: similarly a Bareia is joined to an Oxeia for double 
emphasis. The phrnse in L 5 has a meaningless syllable inserted 
(as often) to aid the voice-production (-8100-KE-o). This late 
melody, which shows little likeness to the mediaeval form given 
by D and B, must in the main he regarded as a new composition. 

It will be seen that none of these carlier publications gives us 
much help in the task of decipherment, because where the tran-• 
scription is given, the .neumes are lacking; or else the neumes are 
reproduced without any interpretation ( as by Thibaut) or in the 
great work of Fleischer the musical tcxt is borrowed from late 
IviSS and is different from that which our mediaeval sources afford. 
This list does not pretend to be exhaustive, as it only refers to 
publications easily accessible to the general reader. 

XIX 

THE J\/IUS1CAL NOTATJ)N 

THE RouND oF MrnDLE BYZANTJ:NE NfffATION. 

In thi~ system the melody is represented by a chain of interval
signs beginning fron: the note indicated the Signature (Martyria) 
and carric:J on unbroken until the last caclence, A full explanation 
will be found in my Handbook of the _Middle BJJzantine }vfusical Notation 
(Mon. Nfos, Byz. Subsidia, Vol. I, Fase, I), C:openhagen J 935; or 
in the introduction to Wellesz, Die Hymnen des Sticherarium fiir Sep
tember (Mcm. ?vfus, Byz., Transcripta, ·voL I,) Copenhagen 1936. 

Since my Handbook appcared the following alterations have 
been made by the editorial Board. 

Duo Kentemata: dotted quaver with a slur. Xeron Klasrna: 
staccato without slur. Apoderma: crochet with Tenuto ,:,, Piasma: 
diminuendo, The last note of a hymn to be a crochet, B-flat to 
be marked as an accidental (I) 0 

THE COISLIN NOTATION. 

This is the la test stage of Early Byzantine Notation and is named 
from a famous manuscript at Paris, the Hirmologus Coislin 220" 

The neumes have alrnost the same shapes as in the Round System 
but are used in a more primitive way, thus :-(I) Except the Ison 
and Duo Kentemata, the interval-signs do not indicate exact pro
gressions, but only a rnovement in a certain direction of which 
the distance (whether a second, third or other leap) was rememb
ered by the singer. (2) Neumes implying an accent, such as Oxeia 
and Petaste, may be used with dynamic sense only. That is to 
say, the musical progression was remembered and only the accen
tual value was indicated, (3) A Subsidiary sign (Hypostasis) stand
ing alone in the Coislin System, gave the rhytmical or accentual 
basis of a progression that the singer was bound to remernber. 
E. g. the cadential formula in the Round Notation·".;:""''::.:= (f) g- a 
a- a was written in the Coislin thus :--~,,, ,, -. where an Oligon 
and an Ison were remembered but unwritten. (For fuller explana- · 

tion see my article in B_yz. Zeitschr., XXXVII, I 93 7, 346). 

( 1) In musical examples, given in printed type, we mark a dotted quaver 
by adding a dot to the letter (a·), a crochet by adding a short stroke (a-) and 
a semiquaver by prefixing a stroke to the letter (-a), 
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In view of the indefinite nature of the Ear]y Byzantine Notation 
it is only where we find a close likeness between the Coislin and 
Middle Byzantine versions of the same music that an attempt at 
decipherment can be made. Specimens will be given in this book 
(see table on page IX) but we do not yet claim to have clcared 
up all the difficulties. 

THE MODES AND SIGNATURES. 

The signatures of the Authentic Modes are the letters o:, j3, y, 5, 
in stereotyped forms with conventional additions of which the, 
meaning has been discovered by trial. (See my Handbook, c. IV; 
and E. Wellesz, Die Hymnen des Stfrherarium fur Sept., Introd. p. 
XXIV). 

Mode I. Signature g,.,..,.1. 
Medialiy also g alone 

( = a). The two hooks are convcntional. 
a or d). A beginning from d is rare. 

Finalis a ar d, the latter commoncr in the p:-esent series. Medial 
cadences frequent on f, which may have the signature of III Plagal 
(Barys). On approaching these we often require b-flat, and else
where to avoid an actual or implied augmented fourth. Neither 
the manuscripts nor the mediaeval treatises give us rules for the 
placing of an accidental b-flat or b-natural. We are obliged to be 
guided by the general character of the music. 

In MSS of the seventheenth and eighteenth centuries Mode I 
often begins from d and ends upon d, as it does in the modem 
system. 

Mode II. This has two regular signatures g ( = g), a stylised f3 and 
two conventional hooks, and g~ (= b-natural). All other forms 
will be noticed as they occur. Final cadence usually on e, but some
times on b-natural. Medial cadences often on b g e and sometimes 
on a. 

Mode III. Signatures , - - -::;: (= a) and , -::;: ~ (= c'). Final 
cadence on f, rarely on c'. Medial cadences usually on f, a, c' 
or d (below). The signature n (abbreviation for va-vcx) is used 
medially for c', rarely for f. We should not allow b-flat in this 
Mode except to avoid an augmented fourth or when approaching 
an interior cadence marked Barys (III Plagal). 

Mode IV. Signature ~/.l ( = g or d': the singer lrnew by ex
perience which note to take). Final cadence on g. (An apparent 
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beginning or erscl un c ,,., 1 rnbably duc to error in the MSS). Media! 
cadences ot1 g, c, C e. 'vVe need b-flat at times to avoid a tritone; 
but 1 hold, with vVelksz and Tardo, that normally b-natural should 
be kept. 

Afode 1 Plagal, Signature usualh ~\ g ( ~ d). Wc usually print 
this more conveniently as TIA. c:/. The initial note may also be 
g or e and very rarely a. Cases of this sort will be noted as they 
occur. Finalis d. Medial cadences on d, a, g and frequently f VVe 
assume b-flat as normal in the Plagal Modes. '\/Vhere the melody 
rises into the region of the Authentic Mode or borrows a passage 
that is typkal of such a Mode, wc change b-flat into b-natural. 
For example, the Second and Third Plagal Modes often borrow 
cadenccs and phrases from the First Authentic. There are also 
passages where the transition is only faintly marked; and in these 
the singer must use his own judgment whether to modulate or not. 
W e endeavour to give all possible guidance at such points. 

The scale d-bb-c' is common il1 Modern Greek folksongs ( cf. 
G. D. Pakhtikos, L:>riµ05-ri 'E7\AT]VlK<X "A1oµmcx, p. 38 etc.). A sim
ilar scale is used in the synagogal music of the J ews in Morocco, 
a music that has preserved many Byzantine features (Z. Idelsohn, 

Gesdnge d. marokkanischen ]uden, r928, passim). 

1Vlode Il Plagal. Signature usually ~ g e), also ~ g;:;:: (= g). 
Other forms will be explained as they occur. Medial cadences on 
e, g, b-natural (which implies a modulation into Mode II Au
thentic) and often a, when phrases are borrowed from Mode I. 
Finalis e. I consider that b-flat is reguired in this Mode to distin
guish it from the Second Authentic. Both types are clearly seen in 
the Synagogal Music ofMorocco (Idelsohn, op. cit. pp. 41, 75, gr, 
198, r ro. These melodies are simple and diatonic and greatly re-
semble the Byzantinc). · 

Mode III Plagal (Barys). Signature usually u._,.,- (or 0) -::;:(= f), a 
monogram for !3ap•-15. This Mode (which has kept its signature to 
the present day) is our f-major. Medial cadences on f, a or d. 
Passages are often borrowed from Mode I and need b-natural. 
Finalis f. A similar scale is found among the Moroccan J ews (Idel
sohn, ibid. passim). 

Mode IV Plagal. The usual signature is ~ JJ "::.: ( = g). But a 
or c' may also be the initial note with signatures that will be 
given as they occur. Medial cadences are made on g, d, or a. 
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Finalis g. An accidental b-natural 1s often required when thc 
melody rises above the Plagal region. This often happens when 
the signature of Mode III , 1 ( = c') is prefixed. Such alterations 
do not affect the final cadenccs. To this Mode we can also find 
parallels in the Moroccan hymns. One of Idelsohn's examples ( op. 

~ 
:; 

cit. No. r64, p. 69) has a phrase c' b c' g- f g a br a c' bb a g----3 

and ends c' bb bl;i a -bl, -c' -bl, -a g-. Anothcr (No. 261 p. 97) 

cnds g- a br a g fgg-. 
Further information about the Modes will be found in my Hymns 

ofthe Sticherarium for November (161-172) and in Wellesz' forth
coming book on the relations between Byzantine and Gregorian 
Music (Mon. Mus. Byz., Subsidia, No. 3). 

NOTE 

It will be understood throughout our transcriptions that 
( r) The signature, unless otherwise marked, conforms· to the usuai patten, 

for the Mode in which the hymn is set. 
(2) A punctuation-dot, reprcsented by a short separation-stroke in the 

music, may be suppliecl from B without special comment, when the Para
cletice is in agreement. Our chief source, D, is very lax in punctuation. 

(3) Thc second hand of B agrees with the first hand ( or shows only trifling 

disagreement) unless the contrary is stated. . 
(4) Medial signatures in B are not noticed unless they ari: of some import-

ance. 
(5) The numbering of the lines (unless otherwise stated) follow_s the Par_a-

cletice. In hymns not found in the Paracletice, I number the lmes at d1s
cretion, following the MSS wherever possible. 

(6) Slight differences between D and B are not mentioned if they. have no 
effect on the melody and no considerable effect on the rhythm. In th1s matter 
we adhere to the principles laid down in the introduction to the Hymns of 

the Sticherarium for November p. XL 

MANUSCRIPTS AND SOURCES 

D Codex ;Dalasseni, or Codex Vindobonensis Theologicus 181, 
written by Joh. Dalassenos, reproduced in facsimile in Monumenta 
J1usicae Byzantinae, Vol. I, where a full description will be found. 
This MS 'is our principal source and we follow the arder of hymns 
there given; but as there are many mistakes in D we are some
times obliged to take our versions from elsewhere. 

B Atheniensis 974, a parchment Sticherarium in the Round or 
Middle Byzantine Notatior., probably thirteenth century. Some 
pages are missing at the beginning, but it contains the whole 
Octoechus. (Facsimile in Byz. ,:::_eitschr., XXXI, 1931, 14; see also 
B. S. A., XXX, go). Every page in this MS is numbered. The 
writing, though rather cramped, is clear and accurate. Variants, 
medial signatures and some Intonations have been added by a 

not much later hand. In the whole series of hymns covered by 
this book there are not more than four mistakes or doubtful pas
sages in B. 

Occasional use has been made of the following Sticheraria in 
the Round Notation: 

A Atheniensis 883. (See Hymns of the Stich. for Nov. p. XV). (The 
other MSS there mentioned, T and C, do not contain any hymns 
of the present series.) 

L British Museum Add. 27865. Probably thirteenth century (for 
description see Musical Antiquary, 1911, p. 84; facsimile, ibid. p. 167). 
A parchment Sticherarium, carelessly written: a good many pages 
missing. 

U Vatopedi 1499 (Mt. Athos.) Complete Sticherarium, folio parch
ment, 1292 A. D. The most magnificent example of the Round 
Notation that I have ever seen. 

Patmiensis 220. In the Monastery of St John on the Island of 
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Patmos. Sticherarium, 1223 A. D., unpaged. (Cf L Sakkelion, 
TTc.<TµtcxKf\ B1j3;\1ofr11KTJ, Athens 1880). A clear and ,,,ccurate 1VIS. 

Ambrosianus 733 (0. 28 sup.) at Milan: paper, fifteenth ccntury. 

The following are Sticheraria in the Coislin Notation, the latest 
stage of the Early Byzantinc N eumes: 

Sinai:ticus J 244 ( see B. S. A. l. c. There is a photograph in 
L. Tardo, L' antica Melurgia bizantina, Pl. XXIII). 

Sinai:ticus 1214, probably t,velfth century. 
Berolinensis, Prcuss. Staatsbibl. IV[S graec. fol. 49, probably 

twelfth century, fragmentary but well written. (Facsimilc J. Vfolf~ 
Mus. Schrifttafeln Pl. I I. Cf By:::.. ,Zeitschr. XXXVII, I 93 7, 34. 7). 

Par. Paracletice or Greater Octoechus, TTo:pcxK,\T]'TlK'rJ 17T01 'OKTGJTJXOS 
ri µEycxAT], Athens 1915, ed. M. I. Saliveros. This is a printed liturg
ical book and contains the Ferial services for eight weeks arranged 
according to the eight Modes. The portions for Saturday night 
and Sunday morning, to which the hymns in the present volume 
belong, arc sometimes called the Lesscr Octoechus. W e indicate 
the pages of the Paracletice where these hymns may be found; 
but a good many (as will be seen below) do not appear in print. 
For a full description of the Paracletice see J. M. Neale, History 

of the Holy Eastern Church, General Introduction, Part I, 2, cc. 3 
and 4, and V•/. Christ and M. Paranikas, Ant!wr graec. Carminum 
Christianorum LVII and LXX. 

Anastasimatarium, Ncc;ncnov 'Avcxrncxcnµo:Tap1ov n)d'jpss &pyov 
Ko:i o-vVToµov . . . 1ro:po: i\111<01\aov rEwpy:ov, Smyrnc1. 1899. This 
is a choir-book giving the modem tunes ofthe Resurrection Hymns 
(with some others) in the Chrysanthine notation. Not only does 
the musical system of to-day differ widely from the mcdiaeval on 
account of the Oriental influences of the seventeenth and eigh
teenth centuries, but also the melodies are in most cases of recent 
origin or based upon compositions of the eighteenth and early 
nineteenth centuries; and they show little or no likeness to the 
older forms. We cannot therefore make much use of the modern 
tradition in our study of Byzantine music, (For the modem system 
see J, B. Rebours, Traite de Psaltique; M. Merlier, ]!tudes de mus. 

By:::.., Le Premier Jlvlode et son Plagal; 0. Tiby, La Musica Bizantina; 
H. J. W. Tillyard, By:::,. Music and Ffymnogr. c. X). 

STICI-IERA AN ASTAS IMA 

ANATOLICA 
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Mode I No. i. 
D f. 279; B p. 165; Par. 4. 

~ td) jl J ;p } EJ %$=mg~ 
(1) Eu - Cf'!fGtV - 91) - 'te ou - pa - ~o{ (2) cro.A - rci - 00. - -i;,s_ ·ca 9s - r~ -

) Er J J) ) J JtJT_i._J). J) j1 !Q-JF) fD. 
~ . . ..__, . 

(4) 1 - oo~ yap o 'Eµ-µo.-vou - ~'A, __ (5) 1:a;; a -v-ap-'tt - o.,; ~ - p.fov __ 

,.,... _,.,... 
3. D confused; read !30 - ; - cr"'a - .;;; ~ ;:~- p~. This agrees with B 

-
as far as Tex; B then ha/~;::_P~ ;:;-q,io- ~v - v;v. 5. D has the 

c'-d' ·b c' g bc' a-_.,,. 
-/ n,v..u ~ 
~ :ø-- ~ 9'i'l'lll 

confused group -µwv ,ep. We follow B which has -µwv TCp. 8. Dis ~-/4 2> :li':> 

wrong. We follow B which has -80:µ o: - vo:-. 





6 ANASTASl!tiA ANATOLICA 

~• >=~_:::-~ A ~- ~ ~-iSflP::~==hl-J J U=Ji J, :o=Ji= 
......____,, -------------- ....__,,, 

(6) 1u1L d - \)(]. - O'ta\i - -ca lv 00 - ~,---· Up, - \J~ - crw - µ~\! 

4t2- ~ 2 y--w J=Ji-4= ~ ) DO 1 iX-= 
~ .....__.,. ....__,..., -...__,,-

,,~ - YO" - ,se; (d.a1) (7) Cw - 0 - ◊O - 't;C( Ku - pt - E 

i! dz"m. , , > 

~_'._i) §Pr. @~ J\:=n f§KJ_~-41 
. -.._..., 

oo - ~c aot (SJ o aw - 'tY/P-- t<D'I <J;u - xwv ~ - µw". 
/=., 

/,iæ,. fil..,/~ 

3. B: ;;P - 6E - ; _ K~. 4-5. B: o:q>po: - ~;,~s - (5) 1<;1 o.av-. 5. B: 
f e f a- d-edecd c d 

~Th"Q, ,u;: =~ / ~ 

60:-voc-Tov St' 17-µo:s-. In D read also 61', not-. 5. fin. Signa-
e f de c e f g a. ,.,, ,..., 

ture j3ccpvs in B. Q. D has faintly 60 - ~Dm confirmed by ., ,., / in B. 

7. Read KV - p1 ::-E~ not :=; we follow B. 8. A cadence on a is common 
in the Canons but rare in Sticherarical hymns. 

Ir/ode I .No. 5. 

D f. 279 b; B p. 168; Par. 13. 
fi 

,sj+Jp;JL;) J J 
-coU <l'tCW - pou 

crou ____ _ 

I!) -------- '-_,,. ----....__; 
(4) leat o "At - OY)~ s - GXU - A.su - GY) 't(~ xpa - 'tEt GOU 

' -

(a') 
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(5) 'tOU<; 
.__..,., 

EX 'till'I ta -<pwv tx'I - E - O'tY) - aa,; 

i! A >~a ., > 

J )1 fJ J) li .t ) ~ iØ J J .u J ~ ..__., ,~· . ::......._./ ------(7) Xp, a't6 . 0s p.uiv 00 - ~C( 0 - o,; "lj - ao,. 

1. fin,_ Dot in B, not in Do 
.,,,,,,,.'&I../ =-/ 

~ .... ..,. Gl.',;, :B:, ... , ~ 

l, B: e-ve-1<pc.,)-f}11; B2 :e-ve-1<pw-{h1. 
d f-g g f g-a g 

.. 
$>~ """"'""'Å:a:;,:&;> 

MSS a:re in dose agreement otherwise. 5. Clear in B: ve1<povs 
We number this line separately: the Paracletice has omitted the 
comrna. 6. ink Homoeon marks imitated phrase. This hymn has 
an unusually regular structure with several rhyrnes. The first two _.,,.,,, 
lines almost form a metrical couplet. 7, End clear in B:"'60-f; o-7:ii. 

Mode I No. 6. 
D f. 280; 

4. ) 
B p. 168; Par. 13. 

,. > 

JJJ)J J 
f':\ 

J 
----'0 - ou - p6 - fJ,S - Vat µs - 'til cmou - 'to p:vij 

" V A V 

J 1 S3 n ) ) i. 
-.___./ 

> A 

;, J. n n □ $= 
- I - A.a - ~ov (2) . 

)CC('t E at 

-f:$ ) 
' J) J ~ ~ 

l 

J. 
(3) . - pou - crat os ,;Ov I 

qiov EU ta 
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~~ b ; k~ 
(4) l(O(t p.a. - 9oi3 - (l(lt 'It()( - pa 'tOU dr - rs - />.OU (5) 'tO M - p& -

F ~ 
" 0 - 't( 

dim. V 

v EU 
av - € - -

l"1 

n w Ji. 
='&.'a\tl. 

,, -

F 
____, ' ' 

'tO <~ I)( - 'ltO - (l'tO -

). 7 ir . 

> 1 ti# J 
;------

M -O't'I) 0 pt - ()_; 

~ :::___.,/ 
'CO p.a - ra s AE - o<;;. 

1. Neumes clear in B: µvr1---µa:; µvrjµ6: emu Par. li Read 
"' 

~ ~ ~- --'&',», \.2n> 
2. B: m Tt - µi - m. 3. In D read ave - e;:i-, not , = .. (acommon 

g f e· cd· 

~=- $>'&"& = ,~ ❖ ~ >"'w : 
mistake). B: TOC - q,ov a:- vs- e;:i - yµE -vov; B2: - e;:i - yµ;; -, 5. -ro 1<o:1vov 

g·f efg c'g a- a- c'· a-
"" 

Ked .r. Par. 6. Read with B: crrroc,roÅ~s"'"', not =:-.. : ... The Oligon 
may be an alternative in D. 

Mode I No. 7. 
D f. 280; B p. 168; Par. 13. 

-.._,/ 

Aili (2) p.w - - nm - <lt\/ (lQI.) npoa - ltu -

J1 J) ;J) ) ) Ji J J ) 
ijg - o_; (rcA. a')(3) xal °t~'I h -cij Lt - Ji-., 0€ 

' 

cmo - ,:;t - lt°f/'1 

.____.... 
[ - s - poup - y{ - ()(\i _____ (4) 'tTJ'I s'I 
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t v A > > 

j --40 &0:k-44JJ] J) ' 
' -cm,; -cijc; 0( - xm - 0 - au - ~'YJ~ ----- Clrt;E - flO\/ 

~~ 

5 and 6. Read in D ,;, not ~~. 7. Read ;z.:]\1os with B, not ...... - --- -.ø< D :, ~..,, :.ii, = .,.., ~ ;.»~ »- 'li@'<':.'®. 

8-9, B: -E-C:l"ITE-pov xe1-pa-yw-yoov EÅ-'Aaµ-41111 (g) KV-. Read in D ~,u,~,~---

ab~ a g f· e f a- b c' a gfo ef 

Mode I No. 8. 
D f. 280; B p. 169; Par. 13. 

~ ) g=;n ) ~ Jv7c-Jdt~ 
(1) T6 'fil - /,0 - -c&. - pa - xo"' rs -vo,; 'CWV 'I - ou .. OClL - (j]\/ EV - m - s;{ -

f J J tf J) JA cJf W ~- f} (f4d ØJA= 
(l/J/. -o9s (cd (2) Ilou sl - 0('1 o! Ilt - A.a-,;'-;' rcpocr - eA - 06'1-'1:€\; (3) Et - 'ftU) -

<WI_ 

~
'-./ 

ot ~u - A.&a - cro'I - "tS<;; ,npa-1:, - w - ,:;m (4) nou sl - <H'I 

ÆT 
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fi J, 
,......_,, .....__,,, , 

S - npci - 9"/J O a - npa - 'tO~ (7) 

-tJ't"lj-----

I\ > > 

Jr J5 ) 4B J IJ J J J □ J J 2EJQ 
~ 

0 €V vs - xpOtG s - A.su - 9s - poG ------ (11) xal nap -

l tittn Ji;;J_,__-J -J-++--; -t-J -J-.--=-1 
-G ~ :J'J,;,~ -4' @... æ,. 

1. D: TO qn-/\.6-; D 2 : TO qni\-; D3 =B: TO <p!A-. D 1 seems wrong, 
as this mode regularly starts from a; but there is a smudge after the 

-
signature which may conceal an unusual intonation. Il B: -~~- cr'~-

- -- ~ c- ~ 
....... <Sb 4S'> - ~ =- .... S,"lil.~ 

cree. 2. D 2 : TrOV falso. 3-4-5. B: 01 q>V - l\acr - crov - TES crrpa: - TI - <,J-

a- e f a- gf- ef 
,,. '9 =,æ. =- <3~ ~ ~ ~ :a,- ,~ "';; : ~ 

TO(! (4) TrOV El-OW C(1 o-cppa-y1-6es TOV µvri-µa-TOS' 
efc ( dim.) e f g g a e f d b ~ g a- g f f-

-(5) Trov. We do 
a-

nat aften find a whole versicle different in D and B. 5. fin. Dot in 

B. 
-:S, au 

6. 1rov D. !I Read cmpa - TOS' with B, not ,.,-~~. -- -7. B: e - crv-
.... .,,,...,,,,.. / e f 
ATJ - 011 which is a more regular progression than D. 8. B: 01JKO<pav
g-a a 
e,.,/ » ~ 

;~i _"'".., : :;:; "'~ whence read - TE! - ~ "'"" in D, not ;: : ""· li Par.: -rov 
a- bc'b c' ha-
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o-ravpweev,os which will not fit the neumes. 

\.= 
:.,;,;,~ "'=' ..,,_,i§, 

1 {t B: o 2v v1.: - Kpois 

d e f a 

e - AEV- which is more effective than D. 
b~g 

1 lo Read 1Tape - ~l with 

B, not "'-. 

,tJ i 

(1) 10 o,;au ~ p0"J E " xou - tJt - Ul~ (2) 

i"1 u:r_ru fT{Tt · ~ 
aw - - 1;/2p (3) xat j;C( - ep~~ 

~ 
ii 

)! J\ ) J--J ittr:r;±=:J 
,, 
J) 

'---" var; x~t d - va - a-r:a~ ' xpuiv (4) Xpt - Cl'tS EX VE -
n J) w 

~ dz·m. 
' l ) \ dz'm. 

p j J1 ) J'l J J J C ;_4~~] iJ ..__,. 
"IJ - - µruv __ (5) 0 - As - crov w,; , 

- ,c,i;(p ~ Ol - µruv __ 

tt1 tz}j 
A 

) j) ' ØJ J JTI ~ ~ 
J) ~ 

(6) 'tWV ~ap - ~(X - pwv ' 9pci - ao; -r:fj ou I "CO •la - µst aou 

(8) 't~V 
I-._./ ~ • 

'Y/ - p.s - pov __ 
fi 

ClOU 

'l > 

J J ) J J J li ..___,., 
, I 

-.....__; 
Cl - va - O't'ct - CHV. 

9~-a 
4. Read o 0sos with B, not » .. ~. 

with B, not "'-". 7. fin. Dot in B. 

... 
5. fin. Dot in B. 7. Read ,~s 
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D f. 280 b; B p. 169. 

~-j=j=±=l""----H_,: ____:ci'_½ik_:~l§J=@l~r?-y-+Ff+f'ft 
(1) Tf & - 11" - 'C~ - ""f O'ttlW - Pif GO<>- (2) ns - not - eo -'t's<;; ol Ge. -

~ 
0 

oci<;; -c6\l 

';J ~ I ) ' ' ' VE - l(piiiv ----- 18 'i:OU(; . sx - 9pou;; 1:oG 

*=Err f# ,J j 
' . . 

aou __ --' (9) ot - a. - axs - oa - aov av - 9pw -

D is rather faint: we can be guided as far as the last phrase in 
~ 2»3>~ 

line 6 by B, which has only trifling differences. 6-7. B has <:(-OT]V 
a d-

= ,_ .... .,,. ~ ,_ ..,._,,. 

Km -rpt -ri - µi: -- pos EK vs - 1<pwv avacrro:s (with the same notes as D, 
e f g bbg a- a bbg a-

though the words are inverted) ; B2 : - µe -p;S, We mark b b as we ap
a a-

proach a cadence on f, 

\.:8!1> ...... .,,., ~ 

(jllA- av-8poo-1TOS, 
ba c'- a- a 

'S" -~--....... 9 =-

8-9. B: c:no.v-pov o-ov (g) 81-a-. 
eff c d 

9. B: 

ANASTASIMA ANATOUCA 

I 

-Mf:AC-_:::-gl 
--i,) 

lt,/Xt - (l)\l 
-✓ 

K'tt - O'C"IJ'I Jv 

Gau - µa - ,i;o,; 

FI 

J 
(cd (9) rcw,; 

13 
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=fr;g, 
i"i ' > > 

d Jtrgl __j ] n J~ ~ J J J J1 ~ J3 
,. .... _ _,,: ---./ -----./ 

(14) o nap - 8 xruv i! - AE - O<;, ,;ai',; <jiu -· xai'<;,_ ~ - ['-illV. 

:;, =-~ :.,,. 3,~m '\9-::; ~ 
L ~acrtAevswithB, not,..., 2. B: 6t-cx <pl71.-o:v-0pw--m-o:v. 3. B: 

c' c' ba· ga c'g a- a-

"'e:cn7x~--~~-g~ K~,7-K:;v\:;;_;ll (ex'); D has a bolder melody. 4. B: 
g· e f- g a g- g g a fe d d 

e.,. ~ 3-

~V-";;';; .. ,:;; _ cr";c;-o= ~-611s, at the end of the line the Homoeon shows 
a ga a a c' c' ba· _ :~ 

that the next nhrase is a free imitation of this one. 5. B: TOV - ,ov 
' a- gf-

/ %> :S.,,<:"'>V..% ~ 

6. B: ocv-E-oTrJ - 6wv. 
a g ef a-

8. B: 1TWS ri 
a gf-

fc:;u -n. This avoids the accidental b-flat which D requires here. But at 
ef g- · 
the end of the line we keep b-natural, as there is a cadence in Mode I. 

::;-~ : ~ ,::.... 
B ends yev-e-Tat. rn. fin. Read 'Nith B - 011, not-~. 13. Division 

c'- a- a-
of notes clearer in B. !4. (1mp)s-: Paracletice faint, but clear in 

Mode No. 1. 
D f. 281; B p. 170; Par. 57. - From g. 

i\. 

;2J;Q))[J:JJ 3 
(1) ~e 'to'/ cmw. pw - 9sv - ,;a ltat ,;a - tfEv - ,;o: --(2) 11.y - ys - Aor; e 

1<~ - pu - f;e\/ 0€ . c:mo - 't't)'I (8) xal e · As - rs -r:aI~ yu - Vat - ~[ 

A. 

w ~ w. □ n w n tJ CfRJ J 
(4) .:\sil· ,;s - 08 • · 'tE (5) 0 - rcou E. - Y..~ - -r;o O K~ 

ANASTASIMA ANATOLICA 15 

'l.'!,.'ti, ~ - ;Ø""' 

Intonation in both MSS. probably means ;;-; - ;;' _ v;s "'~ "" ❖, 1- l. 
bc' g- e- fg f g-

The two rea,dings in D are confused. D1: Ta- q,;v _ ,;~ ( 2) ~ ~~; n2; _ qi;v-
':; ... ,..., ~ ,-'i!l.'S 
Ta o:y-, read - q,ev - Ta o:y-. 5. Badly confused in D; the neumes 
are over wrong syllables and both Man. I and II seem to be corrupt; 

~ "' @i,.. ~ ~~ ~'Gl.'ti. =-., ,_ ,..,.3, ~ 

read with B o - 1Tov E - KEi - - TO o Kv - p1 - ; after this follow D: .. - ... 
- os · av.-, where B has os · av and a faint signature indicating a. 

e a 
16.. /VJ>.'n ::.,;. ~ 3> 

8. D rather faintly: 6i - o cre; B: 61 - crE, which gives the same 

notes. 9. Read xp1- with B, not "'~~. 

Mode II No. 2. 
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(8) Eu - sp - y& - ,:a Xpt - ens (8) 

.. 
2 and 4. Read K;;;,- (o:pav) with B2 (not;:,), and below =;:; (Kp°:os), 

where D wrongly has , "'. Thibaut's MS needs the same correct10ns. 
;n, ~ - _.,,,..,,, 3> 

,"":: ~ Q'b. ,_ ...... ~ ~ :..~ B d Th"b ' M 
Bl: 1<aT-o:- pav and ,o 1<pa - - TOS • 5. an 1 aut s s: 

c'a b- b c'a b- a bc' b a 
~~ ,,, 
i "" ; _ =-- - 6. B: ;_ ep~ - = Thib. 7. D is confused; read with B 
bc' a b 'cl' .. ,,,,,.,,,._ 
130 -~;:: µ;v ~- . Thibaut's Ms agrees with B and has a 

g-ab a- b ab g a (accel.) 
"/ & 

clear signature l3 ~~ = b after lme 2. 

Mode No. fl. 
D f. 281 b; B p. 170; Par. 57. - From b. 

=i=;;= ~> l ) w- ) §ii5½F ~ J) ~ 
(2) qib - ·. ~<? 

ti.lå n t > 

~ ~ 
L 

I ~ i1 r tt r: r ..._.,. ~ ~ ._,..., 
, 

So\/ ' (3) 7tU. /I.ID " pot os ''.At - " oou t - " '>Ei \la - 'tOU __ 
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::-~ . '~ V V 

' w. ~- ffic~.c 
' -.__,,, P I " 

Cl€ s - It'C"f/ - ~av (4) m~ - Aa,; yap xa.A - xtis cruv - ,f - ,:pt - ,J,a~ --

A 

). i;) ) 4] tJ JZlj 
(5)1<C(t '--" 

1;0 -iAoU-; ca - O'fJ - poLlc.; cruv - ~ r=r 
(6) )tC(t J~ -

(7) >tat CJJU - åc,; ____ _ 

A 

Ila - vd - 'tOll (8) xat 'too; 
&+*n; a tln w 1 

'--" 
os - a/Low; ~ - p.ruv 01 - ifp - PY/ - ~a~. 

1. Over - crav omit the Petaste, which was meant as an alternative. -
2. Read with B ,ru - - ~ ~ ~ :et!>- ,_ ....... 

6a - va •·; D has Tiu - ACCl 60: - vq -, which is 
a f af g-

"' ... ~ 
::a, ~ 2i> ~ 2"tæ.'ll,. 

corrupt. 4, Read Trv:A.as with B2, not.,_; B1 reads ,rv-7\o:s yocp xa7\-; 
d' c' b·a ga 

the position of the Hypsele makes no difference, as the Oxeia is an-

-,~ -;;~ 
nulled by the Kentema. An octave upwards is ;,,.. li B1 : crvv - e -; 

... d'a c' __, Oh 

B2 = D. 5. B1 : µo-x11ous; B2=D. 6.D: e~riyayes, not::., speck in 
ab b .,,,, 

the parchment. li B2 : 11 - µ;s ;;; 6~7. D has nearly covered up the 
c'd' b 

~ ~ ~ firstApostrophus over -as with the Gorgosyntheton. B1 : 01<0-Tovs (7) 1<a1 
d' c' b 

... 

~,~ ~ =~~ 
<i&,, ~ ~ ~ !Dl \. D ~ 3!I> 

crl<I - o:s eo: - vo: - 'TOV; B2 : CT'KI - as 
b bc' ba g b a b a bc'ba 

;:. ~..,. ~ ~'e.'liill 

8. B: 6e - crµous ri - µwv. In 
c' g· f ef 

D read Ko:i. 
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Jlfode No. 

~)BWr ~~r•;;;W;µJfr 
(6) Mt ix vs-xpiliv d - v0c-od,; (7) Mt lfl'I E'II x6A-not<;; Ila -

A t W J ir J . 49 r J~ J 8 ) 8 lJ J ) J li 
1:po<;; --- (8) [ - Aa - a!l'I) - "tt "!:Git<; d - 11-"'P - ,;(- - at<;; ~ - /J-lU'I. 

,_ "'.;'. ~ &'b,. E&,,. c-,9 ~,'<i>;: 
2. B1 : o.o - µa - - ; B2 : crw - µa - . 3. Read nav - TES ad ding the 

bg a-c' a abc' .... ,,..,., ~ 
=""' 6J ...-,.,.c...,,, 9- ~ :i!a'llil'Q. 

first Elaphron from B. 8. D = B2 to -Tt; B1 : t - Åa- o-Bri - TI TO:IS. 

b b- a- c' g· f ef 
The punctuation in the Paracletice goes against the sense in lines 

""""' ❖ 9 ,.,_ 
1--4. Variants in Thibaut's MS: 1. vµ-vov. 2. -Twv a-. li Sig-

b· g- g e (dim.) g - .,, ,, .. .,,,. / 3' :,e, ~:lil,> .... =-39, 

nature 1TA. 13 after line 4. 6. - 0: - 0-TOS, 

a b 
7, KOA-1TOIS TOV 'ITCX - - - - - • 

b c' b a falso 

Mode II No. 5. 
D f. 282; Thibaut ibid.; B p. 173; Par. 64.- From b. 

~ ~ V > ts:===!s 
~ f1 ~-; t r r r€±3 FF; ~ .Æ§j. JJ 

f"1 

J) J 
(1) "Ep - pa - '/GIV p.G - - p0c __ p.E - 1:a 00c- xpb- wv (2) a - ni ,;o 11-v-ij -

.., 
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i'~~'& 
2. Reaq yu - vm -, not "'~ s~. D has confused two different readings 

'e!,'Q .... -
~~ ./ ........ 

which can be traced in B, where Man I. has 0:1 yv- vm - KES and 
bc' g g· e-

~ a,.-.usa ,e:_,ø »-'å"ZI. / !lit> :'!:l:>a> 

Man. H has at yu -; Thibaut's MS is also wrong: on yv - voo - KES. 

a fg - -- = ,_ 

3. Read xa- pas with B2, not - ; Thibaut's MS: - pas To (rightly); 
a c'a 

,Q,, -- / ~ 
= 'e. CJU't:",, \_ 3::"Jl> .,...,. $, ?» ':!l"Q _...,. ~ 

B1 : xo:-pas TO O"T0-. 4. B1 : TC() AE -ye1v; B2 : AE-; Thibaut's MS: 
b bc' ba b- g ab a- b 

Mode II No. 6. 

D. J as .__,. 
(1) At - VE - aa 'CO) - (JGIV s - f:Jv'IJ )(Git AGI - Ot (2) Xpt-Cl'COV ' 'COV 

F'1 /\ 

r ). l JA tJ D:J 
vav - -c0c (4) xd sv "tW 

' 
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) 
> 

j) ) fJ 
t:'I 

j j 
~ r 

- - ' - (let'/ ' - '!:OG npoa l<l! WJ - CTG. - 'i:W CW 

r.,, 

kJ ) r r 
> 

v ~ 
j 

't~'/ ' V~ -F.:1t 

I\ 

w 
j fJ 

n L=1-~ __ , ____ {Jj EJ 123 
ndv - -ea "COG xO 

-::;,,,t, - ~,e,.'lltl, ....... 

1-l. B2: Ao:-m xp1-cr-rov. 
g a ga a-... ~ 

_.,. 
,-s, .... 

2, B: ee - OV. B2 = D. 
d'a c'-

~ ~""" ,=,.om,. .,,,,ø" ~ - ~ ~ 

en - oos c,rav - pov v - ; B2: s - Kov - en - oos o,ocv - etc.. as 
b g b c· g a a b a b 

u,, <Il.",,..,,.,,,,. =- 3> 

pa '!:CL 

l'RW>Ø"1.>%.'& =- \. .~ .,,., 'Q'il!:I mil ....... ,~ :.::;:, 

,pi - ri - µe- ... -To: = Thibaut's MS so far; Ka:1 Trpoa-; B2 and 
ef g b g e- fg f g- fe d 

_.,. 
'\.A-<m.."& ·a.- \,<""'1 

Thibaut's MS: Kat irpocr -. Read in D ,pt'lj-µE-. 5. fin. B has the same 
ef d 

reading as in 2 fin. Other variants in Thibaut's MS are unimportant. 

Mode II No. 7. 
D f. 282; B p. 173; Par. 65. - From b. 

A 

;~~J1.t9F7JiRJ ) ' ;;J) p r ~ 
(2) w,; ' ~ou - A~ - G'YJ<; E • 

t A > -l 

JJ J k) .J) r'~ J ~ w B J 6#1 ~ J. 
'--,,../ 

(4) € OltU - AEU -eOv Qrl - (5) ltOtt 
, , , 00 -·- - <le!<; ~Il - 't'O'I Il\/ - E - C'tYj<;; EV 

- il J il 
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> F1 
h 

Intonation in B: 
A V V efzA~ V> N 

fel U #ti EJ t EJ rdl 
-1. W e follo~ B: ;:'o,-~ - ;;;:; -

.,_.,, 
; D seems to be wrong. 2. e - ~ov -

"' -; ,_ ❖ ... -

should be read with B2, not '"-"; B1 : E - !3ov - A'l"j - eris. 5. B: 60 -
... c'a b- b b g - "' D: So - e,;i. The Paracletice has a comma after EO"TO:Vpwens against 
a g 

the MSS and also omits line 5. 

Mode D No. 8. 
D f. 282; B p. 173; Par. 65.- From b. 

ffi ~ J1 

E, - xou -

dz·m. dim. 

-~ ' R 
l A > > l 

R ; 
A 

~ 
J1 J gJJ r r ~ ~ ~ 

J) tf 
'i:~'/ ' ' Aa-xs,; (5) !~ - /Ja<> - po~ npo - -ijA Os~ 'tOU Clt )"l<ii - crt~ Ot <f)ll - -

' V AE Et-m:i-1:e ~ - /J,W~ l-'~'11 - E - -
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'il >. !i 

' -CW - 'tOU 

.. J . .__, 
(14) osii - ,:€_ t - 0€ - 'tE 'l - ou - 00:t - Ot (15) 'ltW\; ou ot - ifp - p"IJ - f;s 

J . ...__,, 
acppa - jt - oo:,; (16) /, ,;ov 9~ - vo: - ,;av no: - 't'I) - ao:,; (17) :wl ,;<ji 

~ ~ 
li 

ow -
...__,, 

po~ - p.s - VO<; -- (19) XC(t ,;o p,e - yo: /s As - o,;. 

/ / ., / 

2. B2: mppa -y1 -; B1: ;o~ ~~ - e;v; B2: ri' -; read ri- in D, not :;-,,. 
g ab g ab a- b 

u~ ., - \. 

3. D = B2 ; B1 : B;-c,-. 6. B: ;;t 7 - "AE -y~v - a normal progression; 
c'- a bc' bg a-

D has an illegible sign over - AE-. Read however the Elaphron given 

by B. 7. Read ; - :;, with B; D is confused, having an illegible sign 
e e 

and one Ison too many. Il The Paracletice punctuates against the 
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MSS: EllTOCTE, OTI, 
~ 'ID,, \. ==-

9. B: 1::1<.1u,u1av au -,ov. 
""""''l'/3c, -/ 

~ ~ ::lll> ......., - = f e f· 

10. B: KA; - - .. - Tr;E~ ~ - Kp7,v µa -
d' d' e' d' c' b· a b- d' c' 

read µ;; -7\1, not "' - in D. 

14-Ht We are obliged to 
~ :;,':I> ~~'JO>"' 

12. B: av-TOS av - E -
g b a g-c' c a 

follow B. There are probably two mistakes in D, but B's version 
differs so rimch that we cannot use it to correct D. The text of B reads 

- -,,,._, ., ,..,..., 
thus: 6;~_-,T;"'" ~-6;_.~~ 7-~-g;;l-;I (15) 1!~-s ~~fu-ep-p;-~~ .. 
;~s mppa -yi -6;s (~ = g) ; ; B2 also differs widely from D and reads 

-✓ e-/ ~ 
.... , / ~ ~%'!!!, ..,_....... \.- .... ...,. ~» w.--u."..:. - / S> :» .... ~ 

6eU-TE 1-6E-TE l-ou-6m-oi 1TWS ov fo-ep-pT)-~E TOS KTA. = 
e-f g f ef d ef af g- ga·g ef g g f e· d 

B1. The remaining variants are unimportant. We resume D at Tov 
(in line I 6). 

Mode D No. 9. 
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Mode 
D f. 282 b; B p. 174. -- From g. 

• j) ~ J ) ~ i) l1 ; tl19,_.._.,.,.),__.,., ..J~~ ~--

...__,. 
al = W - \Jt - O'J xo:l 't0 p.6 - ra E As _, oi; . 

.,.~ 
D : ~ ;~ B: ::;; : .. ( cf. Wellesz, Hymnen d. Sticher. f Sept. p. XXIV 

and p. 60-2). D is certainly wrong, as the general agreement with B 
/ 

and the latter's signature ~ ~~ ( = b) after line 2 clearly prove. 4. B: - -/ Wt,,~ <fil,. ..._,""""' 

'911!!!, »- CJ ... .,, ,,,,,,. \. - .,,...,. 

aeo: - va -TOS AO -yos:; B2 : - 'TOS AO -. 

ab g c' b- b c' a b-

Mode II No. 11. 

ANASTASIMA ANATOLICA 25 

. ,_,.: 
(6) d - yvo - oG\l - -r;,/~_ crou t:oG Ga - 'Ib'/ - 'to~ t:~'1 s~ - ou - ol - av 

r Et · .w 

(9) ltC!t 

==~;;::::=J_~1 ·:1::::J =~::::::::rJ1~'---,,J~1 .:::::-tf..::c::-"'"-'-J ............ u.-=::::---=:::-!]5-•-. ~-> f¼46Jtij 13 
po<; Ex -cd - cpoo d - \Ja - a1:di; (10) KO - pt - e. 0~ - OOL 

.æ,.. Q'& a. »v -:_Y 
❖ \.D S>Z'lo/ ~ """"' \,a- ~ '\,~ P..,,-

3, B: o.pom - w - -rm ,o cm -o:v - 6pu:i - ,rov. 5. Read cr<ppa -yi -
b·ag-ab ab d'c' d' c'•g a-

:'i&W~ """""" <i&,, ~ 9 .... ~ ~'\&\'il, 

with B. S. B: Ka - ,o: - Se-. 9. B: a - va - crTa<;. 10. KV-.-The 
c'· g a a c' g· f ef 

melody of this hymn shows more dramatic force than we usually 
find in the present series. Many of the ornamental phrases are con~ 
ventional and are frequent in the Menaea, There are traces of rhyme 
in the first few lines. The words closely resemble Alphab. Mode II, 
No.2. 
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D f. 283; B p. 174; Par. 104. - Frqm a. 

4-J t?c4-ri- B; 

J 
d = v&-cr-ca - atv aoo (4) Uµ-'lloO-p.s'J xal Oo - ~& [.;o - tJ-EV 

i1 A t A dim. A 

r pÆf J J) E&rt} .g JJ J n □ 11 

B has an alternative signature, which is not very clear, perhaps: 

f g fe f g a-

:li> :i,.. @.,, ~ 

3. B: Ko:! TT]V oc - voc -. 
b a a d'-

-~ 

-s--
4. B2 ; vµvovµev Km 

a b 

60~ -; B3: Ka1 60~ -. 4, fin. B has signature of 1Tt.·oc' ( = a). 5. Read 
d' bc' d' 

with B µwÅ~ -, not =-; the rest of the phrase agrees with B2 where 
-

B1 has µwAw - ;;_ J'o~ ~ -~E~S-
c' a c·' b c' 

-"\. :il>~ 

6. Read with B Trav - -TES, not -s, 

which is carelessly Vvritten in D. 

Mode III No. 2. 
D f. 283; B p. 174; Par. 104. - From a. 

~ ' ) ~ p 
A 

w c: r 
crap - l((D - 9ev -
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B: 
/ 

- 0E - ; B2 : TTJS ~ h' l -0E -; hence read - in D w .1cri 
e'f' b e'f' 

U'Ud' / .,,_, 

"" 2'""'11 !lii,g, 'lll,.',l:, &"p 

has confused the two versions. 3. B: - ... - p0:i - 617. 5. Read 
"'-

in D ri - ~, not "'"" ; B : 
d' 

Mode No. 3. 
D f. 283; B p. 174; Par. 104. - From c·. 

a-bc' a-

A 

~ 
A A > ' A t:\ u ~ ~ 

J) tf r FP )J]i]J 
(1) To,c;; 

, 
cV ''.At - 0;1 'ltGt - ·m . ~a~ (2) Xpt-cr-co~ 

r.'\ 

FFr 
cra - 1:0 (3) 0ap ~ as't - ,;,; ),e - rw~ (4) ~t:h• ~" - ~{ - X'Yj - xa 

dz'tn, t. 

~ ~ ~ B J R J1 

~ , 
a~ 

ur 
Oa - wi --cou 

-¼ 

:r1 ; J .,___,,, li 

--
Signature wrong in D, but right in B: .. --::;;;::, alternative l t 

&. 

( = c') : the neumes agree, 'li B ,,._,,,c- • B2 •• x"'p;.~ ~O'" ,· in D read ,1;,, : XPI -crToJ, v, , 
d' d' bc' d' 

~ ~'al, - ~/' 

""""' t 3. "1.E -y",'.':v ·. the dot is a mistake. 4-5, B: ~v ~.-'71 -- crros, no ...., . I\ ..,., 

bc' e' d'-e' 
,.. -= @.,. - ::.,, $>~"'1'll -,- ='lb / :,;:i. 2ri> \. » 

.,_ _,,,. 
~ 21,- \.» 

K11 - 1<oc • e -yw El - µ1 6. B: e - yw v - µo:s o:v - . 7. AV - cras eo: -, 
c' - c' d' d' bc' ab g a b a g c' b 
-The Paracletice has a comma before År:.ywv in line 3 
come in the middle of a musical phrase. 

c' a c'·b 
which would 
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D f. 283; B p. 174; Par. 105. - From a. 
fotonation B, v. inf. 

~ ' ' ~) ) .J) Er w ~ 
(1) Oi dv • a - ~( - w,; ¼ - a,:w • ,:s_; (2) lv -.:9 

~ EJ J 

~ r 2f w 
ClE, aou (8) i~ - E . 

ti - vo. - mip. - </;m - 11sv 
A 

:to - Clf!.O"I (7) 't1 ecpt - '1) - p.f . P'? d - '10. - (l"t(X -

~ :::Y-. 

r ~ c:a ~ F1ttt3 . * 
/\OU oou __ _ 

dz"m. A 

Ji {3J+fj n J w1 □ li 

- ..., 
3, Par.: åvocµe7\1Toµev; D: o:va1Teµ41wµev. B: ex - va -. 4. Division of 

d' e' 
syllables clear in B. li B: -"'" y(;. -. 5, fin. B2 : signature !3apvs. 6-7. B: 

b·a 
.,,,. »~ a, - "S',. - ~ 

KO - crµov Ti;t Tpl - ri - µe -. 
- $la <Si,,, ~ 

7. B2 :-;; _;;;_en;_ ;El a;v t, 9. B: 
c' a g b c' d' d' f' d'- c'- c'- (=c') 

,-:: e,J ~- ,a... ,_ c.J 

xei - pos TWV - ; B2 ; xe1 - pos 
d'bc' a a d'bc' 

Intonation in B obscure, probably 

~ '' ' J§=B J Jl ) J) i' 3 J. J' 7 J J .) J i 
4 

' 0. - 'Is - G. 'leG 

--~-
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A 

~4 ~ P ~ t+-4Fii:rr P w w W> :8 & 
(8) ar -rs · Ao,; :ce:dl- ~ - µs --;o,; ~ - nl ,:()'I il· 90-1 (9) e.d;-,:o.I.; eu -ar - rs -

> I 

B; ' FF 
(10) Tt 

ur 
l 

' J1 
> 

~ ~ p p 
A j~~ u· ur 

A 

~~J)J1'J1ff1J;ffJJJfJJ I 
Cl't'I) til<; Els - oc; (13) 1t(1p• i - xuiv mx - {Il 'tO fJ,E - r(l /i - ffi.E - o,;. 

~ 3, ~"""' 

Signature obscure in D but clear in B. 2. B: µvpo - q>o - pot yv -. 
... e' d' b 

4. B: ;,_z;-_61-. li Par.: 1<0:-rexovcrm; D: Kcrre7\al3ov, but both reverse 
f g c' .... 

the words in line 5. 5. Read µ~ - with B, not -. 5. fin. Signature 
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<"""" ~~A 

m B: (= 6. cxxpav - clear in R li B: o-w - -

=, 
~ff" .,,..9 

7. fin. Signature in B 1, 1, ( = c'). 

a- c' 

- -'1E,,, .,,..,.qi,,ø< .,,..P ~ ~ 

Jl. 0. B: TOV swv --TOC •.••.• ve - l<pov; 
a c'- e' e'- c' c' 

/ ~ ~ $> ,-:: 

B2 agrees here with D except for µE - TOC Twv VE - 1<pwv. U-12. B: 
f' d' c' d'b c'-- "'~ ~/~ :V~$ <C.,4:'a>:,.;. 

TOV eoc -va -TOV yocp CYKV - /\EU - cro:s av - ; Par.: 1TCITTJUO:S; D: crKVAEVCJO:S; 
c' d'e' d' c' c' b c'•b a 

Ø'= ~ ~ ~ ~ $, ~ :..,.... :ll;l,<F> ~ ✓ 2;>...., ,_ ~ 

B2 : TOV ea - va - TOV ya:p 0-KV - AEV - cras ( I2) av - E - <TTT] ws 0E - os 
c' e' d' c' d' c' c'd' c'· a b c'• a bg a-

('rrA.a:' = a). 

Mode III No. 6. 
D f. 283 b; B p. 177; Par. 112.·- From a. 

#¾ ~ ~ u.n .Ji ~ ~ V PF1H v P 
(1) 'E~ - a. - a-i;pa-rc-i:w\l d·r - ys - 11.0~ (2) s - re\ '1:0 µ\l-ij -µa (!Ol) - '1:0 Cw - 0 -

A 

Ji·.O ~ Ji. ) B JJ j J) J li 

- ,.,., 
6,,. «:.- .:e.J ~ .... ,;,Ø / 211> :, \_2'> - 'a,'Q 

1. B: e~ - a<TTp -. 2. B: µvn - µa crou ,o sw -o -1To1 - ov; B2 : µvri - µex 
a a d' c' d'-e' e' d' c' c'b c'- d'e' c' _,.,., 

,,....,'6,a ~ =-- ~ o&, (6,, \.> 
crov TO sev -0 -TrOI - ov; in D read -Trot -, not _,.. 

c!..d'e' f' d' c' c' c' 

-~~ 

4. B : _;; - cpovs ; 
c'd' 
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- ~a =~-==- ,&,, <3l \.~ ~ ,.,..., ... .,,. 

B2: E-KE-vw--cii: Ta-. 5. B: ,ov q:-; B2 =D. 
a c' c c' c'd' d'b c'-

31 

c' 
7. B2 : adds a Kylisma over µo - which would 

This ornament is rare except over final 

give µo - - - - - vos. 
a- b ab g a g 

_/lfode III No, 7: 
D f. 283 b; B p. 177; Par, 113. - From a. 

~j)aJ)J ~wrp~ FEfJ 
~ 

A 

J) l A > ) E ~ EJ ~ J u ~ J; J) J ) J$ r 
a. 1:rnv (lC(~ - ~a - 'tUlV (3) Ma-pi - a ~ May-oa-11."IJ -v~ (4) /J-~ €0 -
' 

i. ...___,, 
). > ; fl EJ#= ~ ~ ~ ~ ~ 

poG - aa 
, 

11.0 - cpG - (5) 1<11.au - 9µ<ji ~o - & (J) - pe - 1:0 - aa 

~ ~. , > --l dz"m. > 

J ar rar~ P ~ F r:t ~ u~ · u w 

pt - 6~ p.ou 1:ou 1:a - cpoo (11) xat oux ol - oa noG 
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os_________________ (14) su - Ol 
A 

• ~ r P 
f1 n J n □ l 

(l0L 

Signature ,., -::;: ( = a) in both MSS. This shows that the first 
.,.,, -

:,:,= ,&'l&~"",""""""""""~2:1> ~ 

note in Dis wrong. We follow B: EtS ,o µv11-µo: cre m-E-~T]-'TTJ-crav 
g a bc' g a- b c' e' d' e' 

~ ~ ~'l!AW, ~ 
e"A - ; B2 : µvri - µa cre. The whole phrase is corrupt in D. 
b c' ga a-

"' 
31- ,~ /' 

✓ <=""" 'e<qjl, - @,., 
,rlf,,. ='e. 'Q,'\ll, ~ ... .,,. - .-,,,,ø 9>,a~ ... .? 

4-5. B: µ'!') ev - pov - cro: 6e; B2 : ev - pov - cro: 6s. Read in pi - a 11· 
g c'b c' f a bc' g a- ga c'· ga a-

-=,a;,JB,a.. ($.p .,..4" 

D w - "Ao -, not .=.; B continues w - "Ao - ipv - pe - 'TO KJ\av - 0µ'1) 
b c' d' c' c' c' d'- e' 

SJ> ...-,,m,.4?,d 

\.:s> g, ❖ 

B2 : - pe - TO KACN - 0µ({) 
c'b a a c'-d' 

- ,,.,, 
~- ❖ !30 -. In D read 1<1'.av - 0µ'1) , not ::: "' - . 
b 

- "" 6-7. In D read -,rip with B, not ::;::. , and -1<7\a-, not .. -. This brings -D into line with B. li 7. Par.: TI&s e1<"Aå1Tfl<;. 8. Read (;ev - with B, 

not ~. D gave the usual neumes for this phrase forgetting that he 
had reached f not a. The augmented fourth may be allowed here, 
as b ~ is like an appoggiatura to c' and the phrase is familiar. 
9 ~ 10. There are several more commas in the Paracletice, where no 

punctuation is given by the MSS. 

... ~ .. 
<C,,,,i<? :a, c..,,d a.,..., D _,ø ,.., 

10. B: KV-pt-OV µou 'TOV TO:-<pOV, 

e' d' d' c'· b c'· a-
y 

11. fin. B has signature of ~o:pvs, then o:~ - ;,~ &, where we should 
bc' a b 

r 
I 
I 
n 

I 
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understand b-natural, which is again an appoggiatura to c'., li3, The 
notes over cre are corirupt in D; we bor.row from B: -::;: :;;:, ,.. ,•"":, 

d'- e'- d' c'd'b 
\,Q <&..&s ~~=. 1'h,,, J t t h _ - - " as s1x no es are t .e Thema Haploun. 

c'- e'bc'bac'ba--=-~ 
14. B: ~:.ee - -

a c'- e' 

Mode /II No. 8. 

(1) 'E - ~par - ,n ClUV - f - xAst - oav (2) iv i:w 
I 

> 

~ hc~ ~ w r 
(4) i"' 't' 

"(AulO - a;1 't~'I ,:pu - cp~v 

J) J EJ ~ r 
H - "(Ul'I (6) '0 µsi:' ' µou E -

F1 

r ~ 
(7) (lU'/ - E - xpe - p.a. 

,, 
r w 

I 
cpa.t - '1€ 

~ 
(5) ,cpo:,; -

I 

~ ~ 
ot' ' e 

A 

) B 
i:o µot 

- Ul -

' 

ro 
ra - Cruv 

/1, 

J :J 

' 
VT 1--
' - fJ.E O't'aU - pru -

o\, 

) ~ 

J) 0=-
' - ' 'tOU e m 

A A 

u ~ 
I i nl 'tO µot - 1:oii 

llpo - - vou (9) "1 Ila - ,:pl aur - xa - 9~ - µs - vo,; 
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~ 
___ ,_ 

it. ' 

f r·p u J [J r F F r 
(10) ' -c6G rap i Xpt - \ (11) (l aw - 't~p au - - Cl'tl Cl'tO~ 

A 

t r.-., 
' i'l 

E] J) m n J fJ J li r r ..P r ....__,, 
~ µ.æ'I (12) ' V ,:o p.s " Ae - o.;;. 0 E - xruv ra s -

_,,._ 
There are very_ few punctuation-dots in either MS. 4-5. B: EV T'IJ 

c' d'e' 

- -
i:a1 "i::.e-. 6, fin. No dot after crn::rupwBds in either MS but the imitation 
a· f-

of the music in lines 7 and 8 shows clearly that a division is needed. 
9. Antikenoma indicates the highest point of an auu-1 .. uYwu pro
gression. 

Mode Il/ No. 9. 
D f. 284; B p. 178. ·-- From a. 

~ 
Ils-,;po'I EU - pou - oa 

> 

J. lJ4 j 
(2) Y/ May- oa - AlJ - 'I~ Ma- pt - a e - ~6 - a (3) T[ sr -M't - s -

~ ~ u ~ uJ 
ÅEt - na - 'tE p.o - '10'/ (r,J ... a') (4!,tpa- 't"I) - 9ev - ,:a 'tO'/ Xpt-c!'tO\/ (5) ou - 'te ,~ ~ l r;. ' au J) r::r F r r r 

> A 

~ ~ ~ F P U 
<p [ - Aov auv - E 

A 

J)P BJ fJJ ....__,, 

'~ l auJ1 t] 
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iTtttt r 
l<E (10) 'tOU xa!l - "Il -

> 

t!·==r=t=v=F 
> 

Æ- f W r V-

Corrupt intonation in D. We have supplied the usual syllables; 

the MS has cxvm only. Probably begin with ::.. 
-,/ ❖ 

1. B : EV - pov - cra 
a· f-

~ 4... ~ ;;:; ~- ~ ~ 
f1 µcxy - 6a - 71.ri - vri µo: - pi - a; D has an obscure and probably 
a a a a d' b c' g 

wrong signature before TJ. We should almost certainly :reject this sig-
-"'-" 

\. a, ~~ 

nature and read wpov- (not ,.,_;,,,) -cra and so bring the MSS into 
line. The other musical variants in this hymn are unimportant. 
10. Read TOV Ka0riµEvov from U. The other MSS are corrupt. Prof. 
Hoeg very kindly copied the text of U and sent it to me. 13, Read 
Tlp exovT1 again from U; D: TOV exoVTa. 

Mode III No. 10. 
D f. 284 b; B p. 178. - From a. 

-~ ; v ~ ~ F 
> l 

F J) 
(2) ML acppa - rl - crav -
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@) 

(4) mn~ 4 - 1!,s6 - aa - oOs 

(11) d - ral\ - At - a - a(u - p.e - 9a 

2. B: Kat mppa - y1-; B2: Kat cr<ppa - y1 -. 
e f c' g a c' 

-=§~ 

> 

v F W W 

$,. g.,.:r,,=--<a 
\.:IS> ........ ~ 

3-4. B: ri - µ1y (4) 1TOOS 
c'·b a-c'- d'-

E - 4'EV - CTO:-. 

b- c'd' c'b 
4. fin. Signature in B: \ l (=c'). 7-8. B2 : EK VE-Kpoov 

g a b-c' 

":;~ 9 .,, Wh (8) ,1 ov mcr -TEV-. 8. fin. Signature in B: '1TA.o:' ( = a).- e ave 
d'- e' b c' 

omitted one or two trifling variants in B. 

Mode III No. 11. 
D f. 284 b; B p. 178. - From a. 

A > A 

~ B .~ J, ) .J. J J J 
(1) To (2) npoa- e - Aa -
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> A 

11ap-1Js - vou ___ (sJ 

> ' A A 

f1 w=u r P~U~F 

ll'Y.'t- EA. - QJ,~ (6) ~ ret - po:, 'tOU; OE - aµ( - ou;; (7) xat 9a - va - 'tJ) -

~ j A Fol 
j) ' > 

~ ~ 
dim. 

~ u r r ~ ~4 ~ ~ 
aa,; 't~~ q,Oo - paV (8) ClU'/ • ~ - jEl - pa,; & - na'I -,;a,; ' & - ri 'tOU<;; 

li 
(11) d .. raA - l\t - a - ali:i - f'-E - !Ja xo:l 

L fin. Signature l3apvs ( = f) in B. l. B2 : ;o:p _;; KTA" = D; B1 : 

,_ .... «<> 

no:p-ee-. 
d'b c'-

c'· a 
-,,,. 33)...<. ❖ 

3. B: Trpoo-rJAW - es1s. 4. Read with B Km, not ':.,,,,. 
a-c' _,,,.,,,_ 

Signature \ 1 ( = c') in B. 

4. fin. 

8. B: 

c.J ~ ✓ > ~ 

ovvri -ye1 - pas; B2: -ye1 - pas o: -. 8. fin. Signature TrA.a' ( = a) in B. 
e' b e' d' c' 

10. B2 : crev ~ 11. B: - ~ -~ -~ - ... ;;! e~ -. The conclusion is 
d' e b c' d' b· a 

the same as in the last hymn, but is rather less inappropriate here. 
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+) 

Mode IP No. i. 
D f. 285; B p. 179; Monacensis 471 f. 297 (Facsimile in Christ - Paranikas, 
Anthologia ad fin.); Par, 153. Below we print above the line ihe Coislin Nota
tion, copied from Cod. Sinai:ticus 1214, the Round Notation, from Cod. B, under 
the line. 

Sin.: ~ ~ .s... \ / ~ ::I);, ~ .,, ~ ~ 2o t:i.'B 

(I) OEV - TE av - vµ -v11 -aw-µev ACX - Ol ( 2) TTJV TOV crvJ - 'TTJ - pos 
B: :mi,~ ==-d ~ \-;: / ~ $> ,a~ ~/' =,aea.'a't,l\ ~ 21> :: ~ 

____,,. -

The Coislin Neumes are, in the main, an aid to memory and 
could only be used by a singer who knew the tune by heart. The 
Round Notation fills in all the progressions, though, as different 
versions in that notation . are found, we are not always sure which 
of them is the most exact reproduction of the earlier form. The 
shapes of the Neumes differ very slightly. The Diple ,, is rather lon~ 
ger in the Coislin, the Klasma - is v-shaped (v), the Piasma ,, has 
two straight strokes ,, , the Apoderma .--. here has the shape - . 
But none of these can possibly be mistaken. The other rules are 

(I) all interval-signs except Duo Kentemata have an indeterminate 
value. ( 2) Subsidiary-signs standing alone represent conventional 
phrases which the singer could remember by heart. (3) An annulled 
ascending sign may stand alone and be annulled by a remembered 
Ison or descending sign. 

The key is given below thc staff notation. 
1. init. We cannot be certain whether f g or cg is the first step -

but I assume the latter to match the Round versions. li - vµ - : Bareia 
qualifies a remembered phrase; so also the Xeron Klasma over -01. 

2. -TTJ-: Sin. here an ascending second (::., ), Mon ........ li Tp1-ri-: as
cending sign to be remembered over the Diple? li E-: Oligon supplied 
from memory over Diple. li -yEp-: the Klasma may qualify some re
membered note: we might have g· d after f- but this is uncertain. 3-4. 
The Coislin is not an exact match either for B1 or B2 but resembles 
both. 4. a-Av-: intervals rcmembered; so also twice in line 5. 

~) All hymns of this section read from g unless marked otherwise. 
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Version from Monac. 471. (Under the Greek text transcription in ietters from 
Sinaiit 1214.) 

-=J. A. > 

~JJLJRJ;; 
(1) .'.\su - 'tf. a•/ · UIJ- • V~ • ClW - f!-E'I 

._,· 
(2) -c~v 1:oi> crw -

Sin. c g g a f g f e g g a g e f g f 

' " t)n; 
> 

J DJlJ J\ ________, . . 
/J-"- - po" i!. rep ,m (nl" W) (3) Ot' 

g f e g- a f- e - e 

. : . .,, J . . --- ~ ,___,, ~ 

e - Au - 1:pJ, - 9'1/ - µs v (4) ,;æv ,;oG 'At - oou a "/1.6 
f e f g e f d- g a a a d e f a f g f g 

> J\ 

J, ) J, )) J ) J J J. J4 ~- f_ 
OE - crµwv (5) ' & q:,9ap -

, 
Xell Cw ~V xai - o, - av -

fe e e e e f a g f g e f f e 

By careful comparison with B we can make out the two hands in 
Mon. although the reproduction is not always clear. L Ao:01: the 
Ison looks :ather like a Petaste; D is confused, but ~ gives clearly --~ ,- ./ 

;;.::::,.. ; B~: i\o:- 01 (probably). 2. Read in Mon. Tp1 -"11 (not -:;:~"'-') 
- af g 

\. "' 
- µE - (as B clearly gives). The other signs belong to Mon. 2 but are 

wrong. 2. fin. Signature also in B and D. 3-4. Mon. 2: -Tp0J -""e; "': 
f de ,,,,,_, .. 

µev · Tc.uv ... a"Av, not .::. 
e- a 

4. fin. Signature wrong in I\fon. as ~ = g, 

Read the same signature as in line 2: ni\. ~. 5. init. K0'.1 om. D. 
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.... ,,... ::wi, / $> >~ ~ ...... <6k, 
- ❖ 

nav - TES 
~~Y ::,. 

E - 7\o. - f3o - µrn· Kpa - sov-TES (6) 0 CTTO(V - pw - 6EIS 
\·.a.- ~8:-A, ~ / :;;.., s-:s, ""="&' ;,., - ,, .. 

,i:, \ - .,,,,... 2/J> ~ \ .,...,. ~ 3a .... :>'i!.s:a - ~~ 

Km ,a - <pe1s KO.I a - va. - cnas· ( 7) crw - o-ov ri - µas ,ri 
~ \'iE;,. - ,/ ~ =- \'ii:>.F'> :.: ~ :>~ ~ :a, ~ 

- .,..., "' 
a -va-crTa-cre1 

crov· (8) 
>""'~ .. __ .,,,, ,, .,_ 
µo - VE <jllA - av - epw - TrE. 
'GW.Ui> ~ .,.,;- <$... 
✓ - ,, 

❖ 

,. 

6. Text of Sin. uncertain, apparently;; ( or ~) c;T";v-; dots rather faint. 
Kentema over Ison is a rare and perhaps impossible combination. 
We may read provisionally ..,_ .:. which gives the same notes as B1• li 
-0::,is: the Diple answers to the lengthening implied by the Double 
Apostrophus. li -vao-TaS: intervals remembered. 8. fin.: intervals :re
membered. In these familiar formulae lay the key to the whole 

system. 
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=;it >' > 

~ Ø44J?J J1 1 

~ ;';!, ~""' !'.!;,, =- ~ / $ ::-~ 3' 

6. B2: T;X- qie1s Km a -va - cnas. 7 -8. Mon. 2: - crTa - cre1 crov (8) µo - ve 
c b a· g a a- a g f- e d ef 

4:.,J $> a, ~ ...... 

,q,1i\ - av - 6pw -. The other variants are unimpo.rtant. 
g f-g g-

Mode I/7 No. 2. 

> A 

Ji.AJ)A= ...__,, 
'tpt - ~ - P,E - po\! [ - - at\/ (3) o,' ~,; xa't - 'l')l> -

' ' i;; fUTJ ø n.w .h · s,; J1 ---~ .. 
rcx - uOYJ 'tij,; Ot - ltOl.l - /J,E - \I~ 'tO: TCE - po: - w (4) Mt 'ti),; oou -

ii 

J 
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~ .I ~ ~..., ~~ ,,...1 
Intonation m D: a - a - a - y1 - ex - a. The third sign. is not the 

g-fe fe d· c- g 
Hyporrhoe ss but the Psephiston (sforzando). 1 -2. B2 has ncady 

thc same variant as in Mode IV, No. x, line I: ,;;;;t ;v-8pw-T:Oi cr'"Z:,-T~p; 
agf' efg 

e.,' '&'Q 
~ Q'Do <:B.,. S:, Q.U '""""'~ .,#" 

3> s,..-., ~ 2;,, «.,.# \ :2, CJ ...... 

B: -TT]p TT]V oriv vµ-vov-; B2: uµ-vov-; read in D: e-yspow, not -;:;ø<_ 
g f g· e f g f f g fe f g 

-- =~ Q,..._. 'ill!/\'ih '2',, ~ 
<!&J ~- ,_ ...... .... -- '1i.. <&.. '\. ~~ - ,-~ .... 3,S, ~ 

3-4. B: ris KCIT - riv - ya - 0-611 TflS 01 - xov - µe - - - vrir; Ta Tre - pa - Ta 
g e fd e-f f a a a a· d ef af gf· e- e 

"" 
( 4) Kai T~S 6;v -. 6. B: ~~ - -; -; B2 : i:_; -~ -;o'; -, this is an inferior 

e e f f g f f b~a 
reading as b-flat does not properly belong to this Mode. B~ then has 

,,,,, ... 
-~-Sv _-;;_;Ea~ -T;p. 7-8. Although the progression aba usually 

c' b a· g a a-
suggests b~, yet here an accidental would disturb the Mode, so that 

~ ';>.,- =/4 3 
«.,,JI > ;'9 ,.,._.. ....... «b 

b~ should be kept. B ends µo - VE q>IA - av - 0pw - m. It will be seen 
g foe d f-a g-- g 

that both endings are strictly conventional. 

Mode I/7 No. 3. 
D f. 285 b; B p. 179; Par. 153. 

-¾.' A ::0. ' J' ~ iji) J 1.] JJ, ..J) JJ J ' J) it( 1> J1 ~ t? ) 
(l) Ilo -la(; za'/,, - xa.; (lt)',1- i - 'tpt - <Jia\; (2) )(Glt µo-zAou<; auv - i - 9"Aa - oa; Xpt 

'--"° 
(4-) ns - rt't'W - ~.o,; 

Wcomit 
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variants in this hymn. L B: -~-Tpl-4';;S:; 
f f g 

B2 = D. 3. Enarxis, a mutc subsidiary, marking thc hegirming of a 
_,,,,, 
,, 

phrase, added in B2. 5. Read with B f.30 -w -, not ;:, mcrely. 

Mode I/7 No. 4. 

Jj 
-ijp - XE xal d - / - - ot - OG (3) ~ EX ( 

Urt -

> 

) j )! 
l ) ' ;J) J J) Jl 

A > ('!'\ ~-JJ------__. _____ ~~-J_F4t2#J 
9[ - vou aap - )(U) - at; (4-) a. - <ppa - G't'O~ dv - 9pw - not,; 

~ 
'l 

ro. J ) F :;3 J) J .J) J1 J1 il . 
1tat 

,------
µ~ (5) ~ el~ av - •P - VEU - 'CO~ ltat 

'---'. 
"A, - oou xcf9 - o -

~ 
. A 

J J J J ;j) ~ ;J) E~ J ) ~ J. J ) r. ir. 
~ 

------
'---' ' oo; __ (6) q,o - ~s - p?. Ol - a - ~o - "-'P (7) ltC<t 'tof,; dr -

-~ 

> ' A > 

Jj} ) 1' J J J?J .J) ) J J J j 
' 

ri Aot~ 
, 

(li') (8) !la - Glt) - 'tOO - va - 't'OV rap na - 't"I) - aa~ 
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rca.p 

y_w'I G'I - 9pw - not,; (11) 'lWt 'tO µs - yo: e - As - o,;;. 

1. KVp! -E: B) an Apostrophus. 2. Here b-flat in descent 
, 

,.,. "' "" 
is probable, though not essential. 4. B: a -q,pa - crTos, recalling line 2. 

c' bb a 
'i,';.~ -=,m'<f,~ 

4-5. B: -~p -µ17 -;et,_ T~S (5) 1<~1 ~ ~ -;;_ 60~ 1(c;e -. 7. B: =:-;1s ;y :#ye -
af gf· e- f f f g a f a fo d f- g 

Q~ 

~ ............. / 

A~s; B2 : :~ye - ~~s. 
g f-ga · g· 

- ~""" - --=, «-,:P :;i S,l>\!1,:;i, / ...... ... .... 

9. B: Tp1 - 17 - µe - pos av - E - crTTJS 1TA.6' ( = g); 
g b~ a·g fg bq· g- g-

"'" d:... <B... ~ a, :u, :§e,1g>.,_,# .... ,.9 ~ 

10. B: oc-q,6ap~cn-av mxp-. H. B:. s -Ae-os; B2 =D. 
g g a g f f-g g- g 

Mode IP No. 5. 

J1..J))J\ 
(4) r - va ~ - µa; 
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... -2. B: crw ·· ,rJp. 
g c'-

,,,,, 
3. B2 : TO:-· 

d' 

45 

:: w ~ 
,C',,,,J 9 ~ ~~'Ul :l'>- ~ ~ \. ~ :il!> ~ 

ovv - a -va.~. 6-7, B: µev ws av-0pw-Tros; B2 =D. Signature m 
ga e·d c d g g a e d c 

j' ~ yd? 
B2 a: ( = a) looks forward; D: a"A71.' = bb; 

"" /~~ :zi:, ~ :2>~/ 

B1 : a]\A' av - a - cr,o:s 

G..,,, 
~ <8,,., ...... 

W!, 6E - OS, 
g g g-a 

are blurred). 

-.,,, ab~ a g f-g 

8, 15; -~ T;V -;;; in D read 61 - ~ ,'?;v - (the cha:racters 
f g a ab~ 

~- ~ 3'>~,ø""' G,.d' :t~ ~ ;.., :,,~ ,-:: ""; 

8-9-10, B: !30-w-µEv (g) 60-~a crot sw-0-60-,a 
g b a- b c' b·a g a· f g af g-.,,, 

=a,:#"' <1$:... """""'ll:!.'\1/Ji'a. 

~ - p1 - ; (IO) ~ -;; q,7A - ~V - 6poo - ;E; B2: ;11 _~'o:v - epw -. 
a · g f g f- e f- g g- g d f-ga g 

u -.....: 
(3) [ - <ppt - ~a\l ''At -oou mJ - Am -

A dim. 
~k ' > ) ,, JJJ JiJZJJj, 
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~ ~ ::li>.... ~ e...,.P \: :;::;::: [.&,,~] 
1. B2 : E ·· CJ)(l - cr617 - crav crw - ,17p. 2. B2 : T'}J 1<pa - vi - - -. 3. init. 

a g f· e f g g fd ef ed 
Signature in B 6' ( = g) looks forward to the next progression. 4. fin. 

4 ,,.,,. 
Signature in B ex ( = a) followed by ... , confirming the progression. 

"' 
5-6. B: 7 -crx ... vv ..,. -01,. ,· B2 = D. Il. fi B h · t ;;, .,,. ( b). , , . u, n. as s1gna ure !-' ,.~ ="" 

e e a 

probably a mistake for ~ ( = g), indicating the next step. We mark 
bl:, which is much easicr and more tuncful. 

lrlode 117 No. 7. 
D f. 286; B p. 182; Par. 162. 

~ ffl\) )i Ji JJ.) 
ru -'/C(l - >LE~ (2) ! - OEt'I ClOll 't~'/ a'/ - a - O'tO:-Cit'I 

FI ' ' . > 

. J J, JiJ nm .J) J ;:□ J 
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, Fl • > ' 

crru -a~ 

=-/ ""'- ..... =a/ 

3-4. B: -
31>- ...... :&> .... \ ..... -

o; B2 : -TE o BE -os 17l\ -. 4. B: µo: _,,p1 -. li Signature 
g a-b g bg a- a f- g 

,,,.it~ 
m B after .this line 5 (=gab). 

... -
ay-yE-

\ ..... <P"'P--'!ll>.., 

7, B: l(C(I AE- ; B~ =D. 
b·g (dim.) af gf-

Mode IV No. 8. 

5-6. B: -TOS KO:I. 6, B: 
g-a f 

C,.'oll.11':t. - """""_, 
~ ,~ :::;;, ........ 

8. B ; - TE! - TE Tov ~wv - -. 
g a fe d f- g 

D f. 286; B p. 182; Par. 162. 

4-J J J J rl 4 2t Jt l l r ;JilB± 
(1) Iloii i - a-r,v 'I - '1/ - aou~ (2) ov s - Ao - y[ - aa - aijs <p'J · ~.ch 

A 

· WWffl· sq ~n 1 ; J w. J J1 2 J-= 
"-" . 

(3) Et - na - 'tS __ 'I - ou - oat - Ot ___ (4) Hou E-(!'m 

> 

J.J~)J) 
(7) 00 - 'te 'tO'I \/E - xpo'I (8) ol 't~\/ Cw - ~'1-

A A , 

~ ~ i ~ i i), Jy )1 J J J.j (ej 
' ' ::_./ {9) ' ' a:p - '11j - 00: • fJ.E - '/Ot_ 00 - 'tE TO\! 
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A > t 

J 
r, 

r F" ~p J) r ~ i......J I FF 
'tru d - va - a~d\l - 'tt (11) " 

' 
ltaV (10) ~ m - c,,;su - cm - 'te 

~ J 
(lt - r~ - ori - 'tS 'tOU Ku - pi - 00 

>dzm. ' V 

(12) ol 

t 11 t9 J 41. J J 

/1.s -

3-4. 

' 0 ' a - 7t0 - ltU -

> > 

fP)l.nP 
.._,_,,,,, ..-:,....,: 

(14) /J.E - ra ()Ol.) 'tO i -

i_ 
...__,/ .___., .__.... 
os;_ (15) p..! - ra 1:0 p.u - m:~ - pc - ov ' Ot -

' 
.J) J1 ) 

, dz"m. , > 

AfTI.]D) t}J JA 
oou (16) 

- -~ - - "- - --- .... .,_, 9 .,.,_,,, 
~V...'iil.\. .,-· -- ,,,,_, 'S _,,, 

❖ 

B: El - 1TOC - "TE l - ov - 6ai - Ol (4) 1TOU E - O"TlV, 

C 
, 

g a bb bb· fg b t,· eff g- C g g-
.... 

-- -6. B: mppo: -y1 -. 7. B: VE - Kpov. 8, Read ~- with B, not - ( a 
b-- fg g-

.,_ 
/ ~ $> ~ =-~ 

very common mistake in D) ; B2 : cxp - vri - o-a - µe - vo1. 
g f e d c-

\"",,, 
10. B: m-

ba - -~ ~ ..... :.,O~l't,, \. - <e-" 2,.', ... \...... ...... .,..,,,. '$i 2.> ~ 

CYTEV - o-o: -TE TC;) o: - va -; B2 : o:v - ex - cr-ro:v -. 11. B2 : - µEIS en -yri - cn;i -. 
bc' b· abc'a b a· af g- d' c' b a 

~ .,.,,._, 
--=a \.- :.,- C,..,J' 8'> 

Ibid. read with B KV-, not =-. 12. B: KE - Kpa - ; B2 : KE -1<pcx -. 13. B: 
af gf· g f 

-;;:.,... "S' ,, ..,.. ... ::::; 

-cr~e,s. !I Read ,ov with B, not ""~; B has signature 6 ( = g a b) 
f-g 
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at the end of this line. 14. We follow B; D forgot the phrase and ,,..,,,,~ 
/ ~ $a g....gt4'@,'f8 

added it in the margin, but incorrectly. B reads IJ.E -ya crov TO 

"'"' 
.,< "' "' 

15~16. We resume D. The reading of B is µe -ya w 
abD a g 

Od \&.Vi, '©.'a - ;tto, ~ 
'.$'> ~ ~ $>~ Go, ~ 6,,, = , $> :i ~ ~ ... , ....... .... ... 

µv - o-rri - pt- ov TTJS m -1<0 -vo - µ1 - as crov ( x6) crc..FrrJp 60-~a. 
· f a· g: f- f f f g a g f ga ef d (dim.) f-g g-

i 
Mode li( No. 9. 

D f. 286 b; B p. 183. 'j J,.) ) 
il 

Ji J JiJ= J. j ) J] ) 
..__,,. 

o~ - /J.E - po\l d - ya/1. -

' 
il A A >-

J ) ~ p ~ r J J) l J :J J=ø· J f;S 
/1.o~ - 1:at (2) i a," = ' Xpt-O'tO<;; ' Kb - pt - o,; - 'tt E - O't'YJ 0 

A 

~ ; ) ; ~a bpj ~v ~n br · ; br tirfr F□ 
(3) crn\l - l - "Pt - <j.,c nu - Aali x_a'A. - xci,; (4) xal p.o - x'A.ouc;; _ at 

.J) ) 
(5) xal '1;0"J 
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(9) Iloil crotJ ''At - O'l') -.:o 

µe'I _______ (11) Iloii 

~ 
1 V > V J) J ' Ji J J Ji n J PJ .[J it . ---(12)Kæ, - ~p - 'PI - -.:m ' 9pef - lJ - µwv (13) 0 'tO 00<, 

~ tJ ~ r=w n ) Jcj· J J ---
) )1 

0 - Aruv 0€ - I ' K6 (14) cmo - 't'l')<; %0:t pt - o,; 
) -s~ (l't<'Ul 

' 
l ) 

dz·m. 

k4JJ? 1 ] J J =q w .JGJ-44 F 
--------- ---P'" ' µ&<; __ ) Opt dµ ~w - (15) xal ~et () - E - - - cis - ilt -

I 

> ' > 

J. J J_)YE;jL4 ) 1 

t½) 
Cru -

, 
ou -

Jsj 
~'/-

. 
~ 

) 

G..'J ~ 

j 
> ; 
~ 

€lt - la. - lvi 

(16) ltct! 

) 
I 

J 
> 

k; YJ --=· ...__... 
- 'tO~ ~ - µi:-; ' Et/ - vir - re - li -

. ~. .__,, '--" 
00'. - 'tO (17) w,;; IJ-0 - '10<;; a - '(O'. - 9oc; -- ltO'.l <plA - 11.'/ - 9pm - TtO<,. 

rar. li. 6-8. D: 

~ 
\ A 

A 

) ' ) t] j f3 J) J. j J J 
~ J1 ~ r E r 

1:oG 90'. - I (7) x.o:t -co I -cwv dv - 9p<h \la. - 'J;OU 'fE - - \lo,; -
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tt$ JJi} J J C 

'---,../ 

~ - AEU - 9s - pm - ClE 

,,..,,,, 
~~- .... :lj;,- - ... G.,, .... ,.. 

1. B: - TO: crri - µE - ••• -yaA - Aov -. J, B: KV - ; B2 = D. Signature 
a f- d f-g g b-

,r7d3' in B at end. 4. B has the same reading and signature as in 2. 

Et B conth:mes ~1 T~v ~ - o~. 6-8. It seems safest to B, as a ;· 

·., g g g a . 
medial cadence on c is common in this Mode and D is cormpt in 
the next line; but it is possible to keep D unahe:red as far as qi0opocs, 
giving the version printed at the foot of ou:r musical page. There - ~ 

:read q,0o - as B2 (L 8). The other differences in B a:re: 7. T~v, 

""' ~ 
US, 

~✓ 2-
~ ~~ c-ø' 9~, ...... :,~ <&., 

n.ot :::,. 7-So -Tiwv (8) EK n1s q:,60 - pas . 8. - 61: - pw -. 9. B: ,rov. -~ 3 .,,ø' ~ 2> ;Øi.!: e..., 

10. fin. -µEv: Gorgon (accel.) added in B. 12-13. B: i<pcx-To<; v-µwv 
_ f-g g C C 

,_ - -
,, / c,J ~ ✓ :.ilSI ~ a.. <'S,,. ~ 

13 (=g) (13) 0. 13-14. B: 6E-0"1TO-TT]S Ko:t •.• (14) EV O"TCICV-p<t) 
g g ab a g g g a 

G.-,,~ = ,: ~- :»2> ~ 
v - µas E - 6p1 - exµ - !3Ev - O"E. In D read EV cno:v -, not 

ga a·d (dim.) ef af gf- e- e 
this gives a satisfactory text. 15. B: K~! ~"; - en -. 

e e f 

.,_ 
/ .. ,.. 

B2 : E - Q(;J - P'll oa 

g f e 
~/ ~ ,2o-~ ~-

B2: -riv av-EK-; m D read -EK- (so B), not 9, 
a-b c' ba 

,: ~le, 3>~ s.. - SI> ~ ~~,- a,~~ ~ 
16-17. B: -ye - /u - cm-To ( 17) ws. 17. B: o:-ya-0os ... - o:v-0pw-; 

af g f- e- e f f g a ef d ( dim.) f- g g-

B2: - ;; - e;s . This hymn is vigorous if not very original, and is 
g ef [d] 

a wekome addition to the collection in the Paracletice. 
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Mode No. 
D dsest; B p. 183. 

""""'.ti'$,, ~ $> ~ >;> ':fl'.,1.'!:,:5. ,"';~ ~,3;, ,&, e..ø' ~ = "'= =-
e-cnw ri TOV ·m - ]\a - TOV KOV - O'T© - 6! - a· ( 3) Km o-rpa -TI - 00 - Tal . 

(1Tl\..6') (5) 1TWS 
5'.:l>=-,,..,..,:i!'>:i!;'>:i,;. .... , @,.,,a..,,g.. S,,. 

µET-E-TE-6Tj O Tot-<pEIS" (6) 1-111 OV-Ko-qion.1-

) ) j ➔ t] ) ) j,=i J J 
(1) Iloi:i ' ' ri oe~ 'tOU µv~ {3') et - CHV Oll acppa µa - 'tO(; 

A 

mJEJrn ...__, 
(2) n:oti 'tOU Ilt - Ad. - 'tOtl 

j) ) ;[} 
A 

~ -~ ~ r .., r r J 
(3) xal O'tpa - 'tt - w 'tC(t µvfj - /Ml qipol.l - poi:iv - ,:e.; 

FI 

J 
accel. > 

JJ f] Ji. ) w ~ p j ) j 
(5) mo~--------- I g"lj ' ta - qadc; fJ,E't - e - 'te - 0 
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J, J J~ l 
'l'•P - t!t\l (7) Ile - A~ 

,=i 
> A > 

J1 r'. 

:J .h kJtJ- JJ J Jj J J J .__,,,. 
' ' pw 911 ' K6 - (8) rdp crst e - (l't(l.!J - - 0-- pt O<;;; lttl!t 

A ' ' 

J1 J u ~ u. ~ J J r:3 J J ;r:o J . . ~ '----' 
w,; ~ - ~ou - 1~ o"l--

~ 
>- ' A ' 

> 

-~ ) ~ ), ) ~ n ) n J, tJ ~ ~ r. J0 --· .__,,,. ---(9) xo:l Cm - ~'I 't~ ' I 

'i~ 
. > - om - p~ C!C! - 'tO. 

Ot - ltOtl - µa - E 

This hymn is simple and reads clearly in B. The variants there 
are of no importance. We mark b-flat in L 2 because of the neigh~ 

bouring f, 

I 

J\I 
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Mode I pl. No. L •> 

'tlli'II d - 'ltll\/-'tW'\I (3) o at' ~ - µci; __ (l't(J(O -pw - ~--· 

(li 

(4) iml 

t; > A 

fg)J)JjJ.J]J JJ 
'--' 

i.ex - ,i;a - os - ~& - µe - vo,;; 

FJ J 
(6) Io al o 

_,,,,, 
Signature in B TIA.;, ( = e), then :V- (= f). 2. B: ;~t ,;:;t -n -.:::ris 

e· c d e-f 
G.,I? \~~ -:: ~ \.,,.,:> :ii'>'aU ,.._,;c =- Cd»- &.., 

,ooy at-. 3. B: -µas .11B2: -pw-ow. 4-5. B: -q>riv crap-1<1 Ka-,o:-
g fe e- g fe de ( c) a b ~ c' a a 

~ l!!!.'eil, ~ """""~ 

'\ - + z,.:!P c- ~ ~ ....... .,.., 

Be -~a-µE-vos (5) 1-. 6. Read 0e-os (so B), not"'-"'. 7. B: -6a-; B2 : oi-. 
b~g a- gf f f d e-f 

(1) K6- pi·- E 1:d li - 1tEp - A.d!J,- no\l - 1:d emu 9a6 - /Ml • 1;a -i;{., 

> ' 

1J J1 ·;q.fY.bJ J1 JJlJ Jl J ..,__... ......._,, " 

C!'ij - 'ttl!t (2) 'Il- 't!\; ch•·ar·re - AEt- 1:d fpt·11't& 

111-'I'! - r~,. 
j 11 J 

") Alle hymns in this Mode begin from d nnless marked otherwise. 
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~J) 
pt - a (3) 

~ - 9l - "'il - aa,; (5) -i:6 ,ip&--i:o,;; J - cpexv - e - pw - aex,;;_ -i:"ij,;; 00 -

A A.. ~ > FI 

J1 Jl n.~13 J -□tf:FJ•l) J) J Jt 
--.,, 

wf. - µ,s - w~ aou (6) l" rap <t<j> 01:m, - pq> __ aou- 1:4i A1)·· 01:~ Ila-

> fi ' > 

Ctn ; Ji .J) kJ ;q J J ; ) D.~J ____ J J J -- .__., 
(let (JO(> (10) 'til. a6µ-rm'l·'ta ~ - cpw - 'tt - aa,; (11) K~ - pt - s Bo - ea (lOt. 

B begins TIA,; ... ~ ,., .,, .. ,,.. 1~ -. 1. Read - nov - with B, not =-. 
d f e d-e f 

2. fin. Signature in B oc ( = a). 

-

""' 9 == ~ ,~» 
4. B: ws av -TOS T] -. 

e fg a gf 
,.,..,.. .. ,m.. 'laW. 'Go'!& - """"' 

....... ~ -
5. B: 

- cras ,ris. 
\:;;. --~ '"""'"''(I!,, ... .,. ~ 

6. B: yap T'I) crTC(IJ - P'tl There is a 
(accel.) d-e d e c d c d·c ef ab~ g- bq c' 

"' 
. k . D \-; m1sta e m ; read crTav -, not ,~. 7. D is corrupt, we follow B 

-- <a.'WI %'o.l. 
'ad,. '\- -'a \./ ,,yc,,. ,~:&> 

Ken EV T1J Ta -. 8. fin. Signature in B TIA.o: ( = g). 9. B: - va -
d e·c ef ga fe .... 
/ »- ~~'li) 

OTCX - cm. 11. Read - pi - (so B), not .. ~ ... 
fg e 
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Mode I pl. No. fl 
D f. 287; B p. 187; Par. 214. 

~ ' A W; 1 J\ wn □ 
Mo - po - qi6 - pot y;;-< vai - ><E<; (2) 

-:;/;. A >. > dim. 

~JJJ) ")J1 J, J4J' 

~ 

' > !I ' .______..,. A > ' 0 , (5) )tN t' °CQU > 00:t °CO\/ a - 0. - \10. - -CO\/__ HO - )'0'1 l<a.t '€ - O'I ~ 0:)' -

> 
j ) 

f 

~t) - C!at 

.._,,,,, ~-• 0 .,,,__., 

-CO<<; p~ .. r,a - ow i-; - Yj--- X"'l - Ilet - ClO:t ure - € - a-cp, -

> FI 

; w w ~m w J. J; n w ),i l -------- ..__.,· xa - Pt (6) -cot,; d - 'ltO - o-c6 - Aot<; /J.l"J -

) ) ) ;J) J) 
l __k; J) J'i 

(7) " EfL - qia - vw,; 0 - -Ct Cl'tYj ~ tw -
aceel. 

J iJ_jggi i JJ ) JIQ±:L 
, 

- Tt(,\I -"CUl\l _____ _ (8) l<O:t rcap - i - xst,; 't'{l 

A 

J,J) fjJ JJ J] 
'-

'tO µi - ro:- II - h - o<;. 

::.,. '>~ aw.v. ;.. :s.s- --/ v. ::5> 

1. B: -q,o-pot yv-va1 -KES, l. B: ~~ _,;;_A:X--. Neumescrowded inD, 
ef ed· cd f· ed c-d g fe· 

'\ -~ 3):i§>y 
4. B: - vo: - TOV; B has 1TA.oc' ( = d) at the end of lines 4 

fe d-a 
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and 5. 
,...,ø =ll'.l.'Q e&. = øØ 

$1',:i,,> ... = ~ $, ~ ~ g;i,....,. ,~ &g,;, ~$>'&:""ti " 

5. B: -ye -Aov TO!S pTJ - µa - cr1v ev - ri - )(11 -~ 6E1 - ; B2 : -ys - /1.0V 

d-e e f ab!, a g g e f- e d- d-ef e 
'®.V.:. 'ol!. .... 

- /4 æ, :si, $1, .... ~ =-:, ,<. gi,.,.. 

w1s PT1 - µo:-cnv ev-ri -xn -; hence read in D -xri- not ;.,. li B: -qiov 
f ab~ a-_ g f- c f(e) e· 

~; li We have begun a new line after xap~ against the Paracletice. 
C 

4f " 

6. B: ;~s "'a--;; - cr~o - io~~s ~ -. æ,a,.,,ø"' e;;,., <.G.. ,_ ........ 

7. B : - E - crTrJ r 1 • • • o: - 1TO:V - ,wv 
e· ,.:c d f ef g d-a a a ge f-- _,,,,, 

( adds "' accet). 8-9. B: - Aa - crµov 1<a1. 
.v"u ...,,.. 

9. B: - AE -; B2 : E -. 

d f-g f· d- e-f 

Mode I pl. No. 4-. 
D f. 287 b; B p. 187; Par. 214. 

' ' ' > J1 J ) ) J). n. .J. J J 
' - ou,;; OL 

.__., 
d aa - ,;s ___ (6) itpo - qiett °C~\I d - Wi - a-ca - C!t'I 't!!U Cl°CO:O - flW -i , A , , A 

~;JJJt)JJ JJJJ?JE:t]JtjJ 
/J.€ - ~Ot (7) 'tpa-vw,; i - <pet - VE - pw - (l(lt - °CE 



60 ANASTASIMA ANATOLICA 

> A >dz'm. -i 

m;; JJJ □ JJ WJJ ·n);; J} 
(11:i)-co'/ 

~ Jill □ JJJJ;J J) in J Jgl J Ji;ffe -----=------ ---✓ -----------qipo - at_____ µ.u - po - <p6 - pot~ (19) : - - As - rs yu - vm -

A 

~ □ ·1 J~ e □ J)) .J)J~J□ J n.) & J1 
at'I (20) Oux o - pli - 1:e 'CUJ'\I <ptJ - M -xow 1:~'\I '\le - xpID - IJtV (21) xal 'CWV 

ANASTASIMA ANATOLICA 

u;a - .,.. -
~ ~ =-,r,.~ / ....... 

L B: -6Ey- µo - vos TO'. - qiov. 
ef ed: cd fo d-

.. :i,;: 

3. B: - cppo -; D reads 9, but the likeliest correction is ::, for -
d ~ 'aQ -

&... ~ \~a. ~ \. a ~~ 

just before. Ou:r version follows B. 4. B: Tov a - TTE - p1 - ypa - 1TTOV 

a a gf ga fe d-
-.. .ti' \.::: -:;: 3>~ 

60 - Kl - µa - crav -. 
a bDg a- gf 
Plagal (Barys). B 

This is a regular medial cadence in Mode III 

"'"'" ,,..., 
has the signature of Mode I a: ( = a) after _,,, 

-Tov. In D read 60 -, not -. Even with this correction the cadence 
<'.&ø' 9'&,'©i. ~-

IS an unusual one. 5. Read µoc - with B, not ~. 6. B: ~crTa - ow; 
ef d 

.,,, "'~ 
B2 =D. li B: -0EV-TOS, 

e· de 

~,.. 
V - «;.,/ A""""" ~:9 ?"'°~~ ...................... .,....,...,...,. 

7-8. B: Tpa-vws e- ... -pw-cra:-Te (8) w . 
g g· e f- d- d-e c-d-fed-
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have the same figure set to -Tpw- with an lengthening 

and ,.,,_,u0R.UU/ of the first note. 6. CVKOTOS D 7, B: u;_;;_~-eoov TOl. 

c e f g a 
\;B'ffi, ~ » 
~ \.·~ 

8. Carelessly written in D, but clear in B - yep - cvs - ws. 

Mode No. 6. 

.....___..,, '--"' 0 .....__..... 

(1) T~~ Ol' ~ - µae.;; ~ - xoG - Cll - 0'/__ -.:a - <p~'I ClOU 

44 __ } . .;Il Jl Jl I ji j Jl .g J J J 

F'I 

JGf J 

b - nep - u -
> dim., 

J. J J ). 

Ilvi;b- p.a - 'tt 06 - ~a aot. 

1. B: :;;--~ - v~ -~ ;;;;_ The first two lines are long and each 
ef a g a f· _ 

forms an indivisible double colon. 2. at-, the dot over the Oligon 
d .,_ _,.,,, ... 

in D is a blot. Il Read j3; - with B, not -. 
'\ a, ❖ ~ 

2-3. B: crt - wv OE -
fe f-g g 
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- ~ 
gi;,...,. 9'21.Q, \.= ~<>"l; -=~ / ~- =, 

crno - ,o: ... -p.ev (3) ev "i) - ; D seems to have - µev, then reads ev "i) -. 
f- cd e· c e 

3. We follow B, which places the neumes more clearly than D: .. 
--,,; "æ."A 2>~ 
....... ~'3.ia,$<:Zb# ~ 31$> ~ ==:,<ii.'t:, -= 

- cr,o - - - - i\ms. 4. B: µe - -roe -ro 1Ta - Sos. 
c e f g a 

Mode I pl. No. 7. 
D f. 288 b; iB p. 189. 

~, > nA d,m m~ 
pa cpa -
>dim., 

J. J J J\ 
(ll(Q 'tEl (4) OlJ)'. 0 ai-cw • po,;_ 001.) i-a,; C! - O'tpet • rca,;;_ g -

• F'I 

;J) J1 ) Jtk), J €!±!= 
9a - wJ. -

Intonation in B 1TA.o:' - /4 "°~,. ( =<l fed). Here again lines I and 2 are 

9-'Q,.'llit, -'ft."& ' -

indivisible double cola. 1. B: -axv -o-e 
ef de c (dim.) 

,.a: ~>/4 
4-5. B: - o-Tpa - Tras 

f- e-g 

l 
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&,.. t,t; - ...,, W), 

~ ~- ~~~ ,,ø#' """ \.- ;j!;,0") --- / . ~ ==- ak, 

1; - Kpv - 4'E Tl)<; 60 - l;11s (5) ou f,1 •- ex. 6. B has rno:re effectively ov Ta - <pos 
g f- cd f· d- e· c e f c f f 

-- ,-
TiE - p1 -. 7. fin. - cr,110-as;: a late hand in D tried to insert the sig-
g b~g 
nature of Mode IH ',--, probably referring to the prevalent fin line 8. 
9. ~u)OOOTOC B. 

Mode I pl. No. 8. 
D deest; B p. 184; L f. 140; Pair. 205. 

L: ~ :81 ....... <&,, 11&., ~ ~ .... P-U~ ~ 
1tA.a' (I) Tov ap-xri-yov TT)S crw-TT]-pt--as 11 - µwv· (2) xp1-

;. :E>- = ,..:::~ ::-'& ;; e,,. ,s- = = $.. a.. .,ø> = ID-

(YTQV 60 - ~o -Ao - yri - 0-c.0 .. µsv· (3) av - -rov yap EK ve - Kpwv a -va -
- '12,, \.2> G... /:.,a, :it> ~ ~... :f;!>~ ~ 2> / ~ :;., ~ :.).> -= 

O"TO'.V-TO<;' (4) KO-crµo<; EK 1TAO:-VT)S o·E-O"W-O"TO(l' (5) xm-pEi XO-- -...;::.,~;;s - ~ 9' ~ :m,- ~:i,,,/:; =- eJ ~ ..':. 

pos ay-ye-:i\wv (6) <pev-ya 6m-µo - - - vwv ,r:i\a-v11 (7) a-

,c.., <gi,, .... -~ -
~ :;.:, &J ~,,..., #"" z, ~ «.J ~ '=' $, '\-=~ .,,.,... ..,..,,. ~ 

60:µ m-crwv av-1-cna:-,a1· (8) 61-a-!30-7\05 KOCT-T]p-yri-,on· 

7. cod. -o-~v, correxi iuxta B. 

'

Version from L: r, t:'\ 

J\ l J ~ ----- '---" (1) Tov ap - XY/ - yo'I "t°Vj~ am " 't'Yj - pi - a,; ~ - p.ru'I (2) Xp,-a-r:ov oo -

> 

) J J J. J J . . 

'A - odp. 
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> 

j)Jl)J) jJj 

«..,# .:'!9>... » 

2. B2 : XPl - OTOV 60 -. 
g. f- e 

4. B: :i:: TI;\a-,~ris; B2 = L. 5 .. B2 : X~l -p~ 
e g e e c 

~ 

::., ~ ~.,# s:.- ~ "9-
. .. -ye -; B1i.-pos cxy-yE-1\WV. 6-7. Over-1,10-Bhasthesame 

fg gfg.e g d 
~u &'Il:>'&% e;,,,. 

:.;,;,~ -d c...,,? 3>~ -= ø:< :;li;> ~ 

figure as in,. ,1. 5 and ends - VY] ex; B2 : 1r71.cx - vri ( 7) a - 6aµ TrE - o-wv 

""" \.:;,,:r,C,..,, \9 :t;, 

av - l - 0-TO: - Ta:!. 

gf ga fe d 

c g g a d e f ab~ a a _ _.,. 
❖ 

8. B2 : - rip -.-A spirited hymn. 
e-f 
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No .• 9. 
D dee!lt; B p. 184; L f. 140; Par. 205. 

L: ~ €:.6 ~~ =- ~ =- / :!il> :i'.> ~ ,_ ~ ~bl :i.i>2t> 

(1) 01 T"l')S KOV-CJTW-Ol-OCS EV-11-XOVV-TO V-1TO TWV 1TCX-pCX-VO-

""' ~ ,s.. -= """""' -... Q.. ~ ~ ,/ =, :,;§:;,~ !ifs> = Gb = 

µwv ( 2) 1(0( - :i\v - 41a -TE XPI - (J"TOV TT]V e -yep - ow· (3) Kai AOC - f'E -TE 

=~ -= !li> at,.,. U.'tli ._. •.101,s <€,.. 

\. .- ❖ $ - :l;fi>uss /4 $> ~ ::i> ~ =- / ~ ~ c.,.,r, $> ~ 

ap -yv-p1-a· (4) Kai e1-1Ta:-TE o-T! ri-µc.0v Kot-µw-µe-vwv· (5) ~K .,,. 
<ffi.., \...::.31> :'S>2>~ ~tl\'a 112,. db ✓ :ll>_, ~ 2t <&. <&.> ::;-~ <o!!- &.. c..J' 9'12>~ 

TOV µv'fj - µEl - ov E -0-V-ÅTJ -0Tj O VE -Kpos· (6) TIS El - 61::v TIS ri -KOV-

,æ.. ,..:_ ~ ~ ~ !" ~~ ai.- å> ~ .... ~ ..,6 

;; (7) ~-Kpov Ki\CX-1TOV-TOC TrO-TE" (8) µa-71.1 -crTa E-crµvp - VI -

y ~ ~ <S,,. ::., :le:> ;.., :;p,., !il,.> ,::; ~ ,,.,,,.._, ,=.,,.~ 
crµE-VOVKmyvµ-vov· (9) KOC-TO:-Al-1TOV-TO: EV T<{,) TOC-(j)<{,) TO: EV -.. 
-=s;,:;,. - .:::...,~ ....,,. .,.. U'llil. 'Q.'I!!:. 
,.,.. ,..,. .,,.,... 2>- = ~:=,~ !/lil>A'lll,."a ~ :W.<P't>~'Q CJ -9"'\.- ,_.,,,'ii.tlo. = ,ai., 

,a-q,1-0:· (rn) 1-111 1TAa-vo: - cr6E 1-ov - 60:1-01 • (u) µo:-BE-TE 

.... 'il!,. - .,P"' """""'#"" 
~ ,, 9u'ttl ~ 2" Z> ~Slll:/"3- ,"5='-' 211> ~- ~ =-, %'21 ::!.13.,,. .,.__,. 

TOS P1l - O'E!S TOOV .rpo - q:rr1 - ,wv· ( I 2) KCXl yvw -TE O - TI av -TOS Ecr - T1V 

~ 'Q'I:!,, .... 

» ~ <:&,. <&., a.. 6., / ~ ~3~ «'¾,., <&,, \.~9 
a - AT) -ews· ( 13) 0 AV - Tpw -T"l')S TOV KO - crµov ( I 4) Km lTC(V - TO -

c&,.. ~ • 

3. cod. -TE. 8. cod. -µe, corr. mxta B. 9. KaTo:7\moov Kat ev T<{-) B; 
-AmovTa Kai T~ L; correxi. 

Version from L; 

'tW'I! mx - pa - vo - /WJ\I 

A -J J) ; ) wJ.L 
(2) .Ka - M - ,j,a - 'te (3) xai "Ad. - ~• - 'te dp -

> 

) R J J3 
t:'I 

J) J 
16 - pi 

~)j 
(5) ' ~ ---------- , ' , " ' ex 'toii µ:;'Il - µ.et - - oo__ s - cm - "'Il - ~'Il o 
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A 
~ > ' 

~-jZjJ_jkJ, k4tttJ ). J-J JL 

Il. 

) PJ J J J) '1 J> 

> > A 

(13) o 
J5)i1)J )) 

..__,, s..../ 
Au - 'tpw - 't'Y)<; 't"OU xo - Clfl-OU 

'JJjPJJ J J li 

1,B2 :-~s ;_-;,-_xcvv-;o""v~-;.:; (B has signature 1TA.a' (=d) after 
d- e f a- g f- ef 

/ ~ 31, ~ $>~ @., ~ ~ 

lines 1, 8 and I 2.) l. B2 : - crTov T'l)V e -yep-. 4-5. B2 : 1<01- µw - µe -voov 
a gfe d dfe 

~,. .,..,,, ,,~ , 

7. fin. B2 : Signature a (=ab q c'). This is to help the 

singer over the awkward progression, and to imply (probably) that 
b-natural is intended, being an appoggiatura to c'. 13-14. B2 : 

,.,,,.-< .. ":;:/ . . 
1<0 - crµov ... - 6v -.-In numbering the lmes we have for convemence 

d-f e e-f 
divided several of the cola in B. The differences between B1 and L 
are unimportant. 
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D deest; B p. 184; Par. 205. 

-c....,, 2> - =s \ =, :n>Tu"O."\.- ~ ~ 

B: TIA.a' (r) E-o-m-p1-vriv 1Tpoo--Kv-v,1-cnv (2) 1Tpoo--q.iE-po-

€-
~ :'i>-- ~ =- \=9 .,,..,,. »- al:a.. ~ ~ ~ - ,:g... 

µev croi Tq:> av - E - cnn: - p'{) q.iw - Tl 1T A.c/ (3) Tq:> E - 1Ti TE - AE! TWV 

- - -oil1,. ="\.~C-' ~~ ... ~ ='G,. = ........ .,ø"" 

al - W - - - VWV WS f.V €CY - 01T - Tp'{) ( 4) - \J)O:V - TI 

=- ~ .,,,.,..,. ll!.'\l!, ~ w, 
2:>~ \.=..,.. ~ .. "" ""'=--'m. - «..,,;' ::i.:, ~ ....... ~ .... 'C,'\Jl il" s~ <C.J'~~ 

KO - crµci:i (5) KO(! µE - XPIS <?C - oov KCIT - EA - eov - - - - - -TI (6) 
si"~~-= 

:;'B, ~ ,øø>~ 
~ --se.= -- ~ '\ - ........ ~ ,,...,. -

Kai TO E - KEi - 0-E 0-KO - TO<; AV - crav - TI 

_,,,, 

( 7) K';l TO ~<; ;TJS 
<&., \ ~ 'Q.% \. 'a / ~ <:i:&-,::...~~ 
~ 2' ~ ::lo> 2>;:.o <$- c..J :,.i. \.--~ ....... ....... ....... - 2,, 

a -VO( - CrTO: - 0-E - wc; (8) TOIS E0 ·• VE - en OE! - ~0:V-T! (g) (j)W -

-(2) npoa - tpE - po • µifv (1''E ' , ~ . I - ClitE • pt • Wj'I rcpoa - ,rn - V"'lj • CllV 

ij;J. J .J) 
ClOl 'tU) 

I 

, 
- OTCE - P<Jl 

J, , ) Jr 
-cæv al - ru - w~ ' ' -E'I ser 

A 

J 
"A, -

------....::._ _______ __.; ~ 
00!.J lC<l't - El\. • 90'1 - 'tl 

J J, J1 
(6) xai ' ' 'tO E -

A 

j j ~n J > 

J)J JJJ]J) 
XEt - CTE ax6 - -i;o<;; 
~ M - aav - 1:, _____ _ 

J, .J) fg 
(7) ' 1:0 qiw,; lCat 
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-i;ij.; J. - \!Ol - o-;;ct - Cl€ - ru,;; 

:iQ;fifi ) i ;p J J, Jl .fTJFJ J J I 

i, 3. B2 begins both lines with ...., "' - ( e c) "'~'"'"'"'''"' of d c. 
,f 

.ModeJ pl. No. 11. 
,-J' 

D. deest; B p. 184. 

/ ~ ~:,:;:, 

B: TI/\.0(,.,.. (1) KV-pi - E 
,7v..,.--..,,cG.,. ,;;'i\;. <L..;ø~= 

\.=- ~ ~'iol,,'l!:li 3> 2,:ZS, .,,...., -

o ,ov q. - - 6riv crKv - AEV - cro:<; 
,. ,,,._,., 

= =->'Q. -- °""~~,g;_,iP 

( 2) K';l TOV 110 - va - TOV ;a -~ - ;as" ;c:; -.:;T]p ~ - µ~v - (3) ~ 
O' .,,.,, -'il),'111,. ...... _,,,.,~~ 

~ ~ ~ 'l'.!l.'Q ~ _,.., ?I> 

<pvJ - Tl - cro:s TOV KO - crµov 
~ - ~ a.-- - ~ d.l., 

( 4) Tct) crTav - Pci:> T'l) Tl - µ 1 - ct' ( 5) 

~ .,.. ~~ as,.._. :S,:1-,, a.,, 

e - 7\e - ri -.crov ri - µas. 

> 

) J5) J. J J li 

This hymn reads clear ly in B; there are no variants of any im

portance. L begins ,r7\.a' ( = d) ~-. L fin.-2. L ends the Kylisma 
f 

with .:; followed by ~;\ (=de c). It omits the Gorgon in all three 
places and the Paracletice in L 4. 
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Mode II pl. No. 1. 

rdp el es - o,;; ~ - p.ru'I/ (5) h- '1:0\; ClO!l al- AO\I o&x or - ()()( -µ.sv. 
,,,,. 

3. fin. B has signature ~- (=gab); this is used carelessly to in-
... ,c 

dicate the next progression. 5. Read ovK with B, From B2, which 
.. - d 

Q \:a, ....... <eJ 9 ,< ~ =- ~ 

gives crov al\ - Aov OVK 01 - 6a: - µEv, we might keep ov1< in D and change 
gf g- a e g f e 

the last Ison to Apostrophus. (Compare the variants at the end of 
II pl., No. 3). 

4 J J I l ;jl n •u @ l n. 8 J, ) J. J 
va - 1:00 (3) d:11 - E - xd - \It - oa,;; ~ - µri,;; 15t - d 1:oii 01:ao -

J. . li 
'---'" ___, 

poii oou (4) 1iw • po6 - !J,E -vo_; ~ - µi:v ,w - ~v Mt d - qiOap- ot - a.v. 
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<&.,,øØ ~ 

~~ 

1. B: - ~o:; B2 adds the Little Kylisma, which shows that the 
e-f' ed~ 

ornamental ph:rase was to be taken as optional. 2. fin. B adds sig-
nature of Mode U in same sense as in II No. I. 

Mode Il pl. No. 3. 
D f. 289; B p. 189; Par. 255. - From e. 

~ TJ.1i æd n .iHhJJi .:ol. n Jl ~ 

(3) O'tGtll-ptiv rdp u -

} V 

J1 ) ), J 
\la - 't"O\I J; - As - CIS\/. 

~ ;ø ~øo<$ ~ 
1. B: -rov KV-. 4. B2 : eava - ,ov 1: - Av - ems. Similar variants have 

a a· e g f e 
occu:rred at the end of II pl., No. I. 

Mode II pl. No. 4. · 
D f. 289; B p. 189; Par. 255. -- From e. 

i ' > > 

~ ;, ;, J, a t.#' w U'-

... "' 
e.,. 'a'i& \. 3 
.,.., ._ Cd ,..., 

D begins from e; the intonation seems wrong: ve - oc - a - ve(s); 
e- fg fd e d-

li 
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.,,- -
B h b " Æ': ,, t'!:i'iii:li ~ \. s, 

oweve:r egms 1rom g, signature ·rr7\.j3 , and then has -qrri crov 
a 

Kv--p1-1: ,a. 3. B2: VE-Kpwv av-a-; B1 = D. 
d- f e- e- f e f d e ( acceL) d f g e g a 

~ ,ø"' ab ~ =,u-w, / :il;, ~-

4. B : E - <pw - TI - crs; B2 : e - cpw - TI - crE. 

f g f e fg a g e 

if4 
(9) a.'/ - 9pm - not 00 ~cf - 1;:oo - (i! (10) 'C~V el,; ~ - µ<i<; re - '10 -

~UHn l) l;gJ,htJ,nw li 
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- -~ =-9 ......,, <aJ ~- / ,?.,,. 

4. B: ws vuµ - qn - os El< Troc - cr,a - ; B2 = D as far as EK and then 
c g · g a f g· e- e 

-
ceases. 5. Read with B 0a -~ - ; D :repeated the group from the ..~ 

"' ~ p:revious word. 7. Read with B ev, not ,., __ li B: ay-ye -; B2 = 
c'· g 

The same variants recur in l. 9. xopEvovcnv Par. and B; eavµa~ov-

cnv D. init. B has signatme '~ = g. H. B: su-
;.. ~-X.'& 

-xva - av. 
g a· ef 

Afode No. 6. 
D f. 289; B p. 192; Par. 264. -- From e. 

~ 
> A • 

i) )1) J1;)) fl)7~ J 
. --- ------(1) "!& rta - pcf - vo - µ01 'I - ou - oai: - Ot (2) -rcoU t:.l - crlv al 

A 
A V J) ) 6] iQ j j) ) 9 j it . .___., 

O<ppa - r, ih.; 

~ ). F. .___... 

@) 

l'./\.Ct - - rt"tj 

(3) xo:l ' dp I - (4) <I 
'tC< - ru - pt a a l - Od> -. .. 

J) J. J J 
a-cpa - 'Ct -

' 0 

~· ..._; 
011 - oau - p6~ ------- (6) aA/\.' 0.\1 -

~ Jfg 2) 
> I\ ' 

ra~p~ 

i -

~ J. j J ..__., 
(9) -ca'/ Ko - pt -
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2, Read Ei -;;1; with B, not - . 4, fin. and 5. fin. In both places 
a 

D has the form e- fe f d e f, but in B the commoner form without 

V - -

the last f is seen the second time. 
<;L. / ~- ~ '\. ~ ❖ <r-,Ø 2>~ 

10. B: Tre< - Sov - ,o: KCX! ,a - <pEv - TO:. 
e g· e e gf g-a d 

Mode II pl. No. 7. 
D f. 289 b; B p. 192; Par. 264. - From g. 

i ' > I\. ' A 

! ) J JJi :b R t] J. :J J 
. --

71:Ul~ a - au - A~ -

I\. V A 

J JJ D. m 
!111 - -ce 

,□ 
'--"' 

(4) Ml O'I) - 1-1er - a 9tv - 'te~ (5) 't"WV Qu - puiv XE - ltA.et - oµe -

..__.. ...__,,. .. __.,, . 
'-.../ 

pa - Cl't~ - cia - 'te (7) -i\ W\; 0e - ov npoo - xu - v~ - oa - 't"E 

> > n. w n > J 
' . _______.;- ' 

tio - ~a___ Ku - pt -

' 
' ~ ~ i ~ i) i. ) ~ -Ji J R m ~ j ~-....__., 

;------' 
<...:;::::, 

't~ - pw (10) xal 't~ ' E ,nau 000 a - va - Cl'ta - OEt aou. 
I 
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$>':?.'>~/ 

L a<ppocyt - a0Ev - with B, not "',, i,~_,,, ; D 
the Hypsele which is often used in such a phrase in Modes I and 
IV but is impossible here, Many half-closes and interrnpted cadences 

"'-
$,<>"l.>'<l,,~ =- / ;i!, ~-- ~ 

on a are found in Mode II PlagaL 2. B: E - av - i\ri - Sri - ,E t -. 
ef g g f e· d 

::,, <,,, .. 
5. Read with B - pwv, not ""-'; also - KAE1 -, wh1ch 1s badly 
written in D. 6. B has before this line a signature :'.:--:;; ( = a) and .,,,. 

- ~y ,,,,,,,,_,.,..,, """""' 
~ ::, =----5 ~ :... ,_ <f&..~ ~ ~ 

then readi ri v.:>S VE - 1<pov mx - po: - a,ri - cra - TE. 7. B has a similar 
· a g· f g ag· f g e f e e 

- ";;:!_- ~ 

signature'to the last and then ~;se~~- ;V npocr -1;, _;; -;~ -:S~ 
a g·f ef g-a a a b g ag· 

These lines in B are much more conventional than the bold and 
~- s.., - c...d' Si~ .,,ø' 

unusual progressions found in D. 8-9. B: cruv rr- µw µE - ACf' - 6ow-
e e f g e fs _.,. - .,,.,,.._, 

....... :$li>'=' :3:>2>/ 

TES (g) 60-~a . 
d- ag· f- g 

Mode II pl. No. 8. 
D f. 289 b; B p. 192; Par. 264. - From e. 
=i==,_ ' ,, l -I , , ,1 > dz"m. %?49 J) J)Ji;Ji;#v J) JJ J J) J) .) @ J 4J J ' 

(1) To Cm-0-00-xo~ oou µ.v-ij-p.a (2) at p.u-po-<po-poi yu - vai"- X€\;--
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fe ;J~ J1 
AM (7) ' 'tru E\/ 

' 

"'> ri 

Ji=:r@=:pw-4-
<j)Ul - 'tO - <j)O - po'I }._f - g<;' ~ - ~ -

A ~a tJn= 
p.a - 'lov (8) 1wl np2>~ au - -cd~ cp9sr - 16 - r-• - vo'I (9) xal jO\/ -'M > > A r., 

~ w Llr 

'ta 'tiii 
' 

-✓ xo - (l/J·'f 't~\/ Cw - ~'I (11) 'tt i - m - C-ri - 'tst - 'tE UJa -

;\ • A FE Fi 

r□ n J. w w n t4t1! n J 
' ...__,,, ...__; 

E'I f!-'1~ - p.a - 'tt 'tO'I ex - 9a - 'la - 'tO'I 

A 

(1/l) i'ipa - µou - am -✓ oe µa.A- Ao\l __ (14) 

µ~iw ~B; 

J) Ji ) M, ' kJa 
A 

J J) tl4 
au - 'tOU µa - 9-ri - 'tett;; (15) 1:'ij.; 

< 
'tOU a'I 00 - l;ou ' au - - a'I - a. -

...__,,,· <> ....__; 

rw:r - )(.() - ap.t - 0\1 xo:p - µo - \l~\I (17) 5\1 

t tJ r}Tf 
> j1 A 

~ ~ ~ ~ ~ w 0 ~r 
~ ' ~ - µå~ °ZUl - 't~p 

I (1sJ oru -,,m <j)Ul - 't! - cia.,; 

P'IJ - aat 

J) Ji ~r J¼n ) &0 t) JJ,-ÆI--J ___..li 
-----[ - Aa- uµo\l (19) 1ta! 'to µJ - ra 

---r 
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"'-

<Z.J ~.,,, ~,n~ -- <e-.J 

1.µvfjµa] ,mpw D. 2. B: m µv - po - qio - pm. 3. fin. KVpt - e: we 
bl, a· ef a a 

add an apostrophus from B; the MSS are in dose agreement other
wise. 6. - pov: Kratemohypor.rhoon: two descending seconds with 
lengthening of the foregoing syllable.11 OE: the neumes are clearer in 

~✓=~ dk / ~Sa, = ~'=h ~ <&. ~? 

· B: -:;:= 7. B: ev T'f> J1.1-6Cf1 Ka8-17-µ1:-vov (~ =g), amore 
e e f- ed ef a- g- g 

normal phraseforthis Mode. 10. Read ;;i-with B, not-. 13-14. B: 

r 
,, /»/<au 

:!'l> .;;: %Y, ~ \. :a,.a, :: .....,__. - =- åi1a> - :> -',ll.W, ~ ~ ~ \....: 

0( - VO( - 0-TCX - 0-E - WS ( 16) T'l7V ... 1).1 - OV xap - !J.O - VTJV. 

e gf ga gf e-fefdef(accel.) d fg a-gfg f e f-
""-.., 

17. B: <p~ _:;; __ 

ag a 

Mode II pl . .No. 9. 

J, J 
(4) i - 'tt rcciv - 1:a 1iu - 'la - oat (5) Xpt-ll'tE 

Version in B. - From fo 

1 J1 ) ) ~r 
@) ' 

' A A 

[jf]J .J). 
(1) '0 C!'tO:U - pw - flel,; 

I\. n w w 
-✓ (3) 'tO\I 9d - 'la - 1:0\1 
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li 
(4) o- 'tt nri~--ca 1iu-va-actt (5)Xpt-O'tE !rn-1:~p fi-1,uiiv o~-~a am. 

~ "' "A .,,., . ,._ ~ 
B differs greatly and will be given in full. B: 1r q (I) o cm:xv -

-:li> - \.:s> ,, ~ $>):& ~ :ti> <&,. 

XPI - cr,e crw - ,rip ri - µwv 60 - ~a 0-01. 5. xp1cr,s is added by D in 
~ ~ - ~ 

a_-J, ... ~~ c..,,;,:ø, ,øØ' ...,,..,. 

the rnargin.-Variants in B2 : 2-3. o:v - E - - cr,11s (3) ,ov eo: -... cnm - 7'.ru-; 
b g- a g b a bl,· g-

,,/4 :i,:;> 

at the end of line 3 is a doubtful signature 13 ( = g b a), probably 
~ 3 '3i> 

meant to suggest the variant o - ,1. 5. 60 - ~a: 0-01. 

b~ a g f e 

I 
I 
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The melody of this 
, phrases, among which 
. ro ( compare llymns 

is up mainly of conventional 
we indude the whole of lines I, 4-5, 6 and 
Stich. for Nov. 164-166). Signature in 

" -
1TA.j3 . The variants are unimportant, the chief being: 

~ ..... :5!> 

vov • 4. B,: o:not1<Tj-cnv. 6, Read with B ; _ 6wp11 -, not -. 
~f ~~ a 

9. B: 
_,f> @:.,. '60 

~~ Qll'.,,, ~ 9- ;,, S'>= ~ -='3.l.'ll' ~ 
<pw - ,os a - vo: - Bet - ~o:s 11 - µo:s . 
a a bc' g g· e e g· e(dim.) 

10. Read with B ~-,not-. 
d 

D pl. No. 
D f. 290; B p. 193. - From e. . 
~ - dim. dzm. ~, rn l 2 J) fl JJJ,, ; bf] 

~ ) -~ I ~ 
(1) Trnv a - no - 01:0 - Arnv I:, xo - po; _ lv "~ Ta 

J J1 li!t?J-1 

L - qc we keep b-natural here, as the phrase suggests the Authentic 
Mode, while the cadence on IeuTfip reminds us of Mode I; both these 

transitions are bold and effective. 

4. The neumes are crowded in 
.... ,,.,. "" 

,. 
:il>/~.,øJJ>-

❖ -

1-2. B:-1\aH;x ., (2) e; 
a- b a b g a ( accel.) g 

D; weo give the likeliest division . 

B: 60 -f;; B2 adds the Little Kylisma over 60 -, which implies 
e-f· ed-

the same ornament that D gives. 
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Mode pl 

(1) Kliv auv - s 

ou -va - µs 
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> 

Ji J1 ). 

No. 1. 

Xpt - O'tS (2) U - rcO 'tru\/ 
'----' 

na - pa -

I\. 

) J@fJJJJJ=c: 
'----' 

olJx a1 - azo - '/0 - µat 

oth dp - voil - µat (7) O'tau ·· P°;l npoo - "fj -

(";\ nw 
..__,: 
9pw - 1CE 

A 

J. J J 
----_,/ 

µou (11) nav - ·rn -

A 

lf@BJRT] 
(12) Ko - pt - E 

""" e..J' 

2. Par. has i'.rrr6 &v6µwv which does not suit. 7. D has crTcxv-pq:,, 
bc' 

while B has /, being otherwise in agreement. 10. The subsidiary 
sign here seems to be the Ekstrepton, which gives a summary of the 
phrase. B also has it. The division of notes is not very clear in either 
MS. We might perhaps equally well have Oa- va -Tos. 

c'-bc'd'c'b a a 
In order to preserve the character of the Mode we usually read 
b-fl.at, even when c' follows. But where a further ascent is made 
to d' we sometimes find b-natural more convenient.-Other differences 
between D and B are unimportant. 
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t'lJ E~- sf'_ ,wt- Ao-<jis'I (4) al- \IE-'tO\I o~--l(\IIJ,; E - C:W-'tO'I (5)xd 1io - ~ex -

mm., , " 
) ) 1J]J1ddtl f.J:J+= ,_ 

CO - µe.-vo-,; d - st (6) auv Ila - 'tp( __ 'tE 1texl Ilv,;6-1-LO:-'tt 'A - y( - t;> 

tfttJ J J l ) l J) J; · □ J J tJ J) ; l J. fL 
(7) rcp6- 'tE - pov µ~v IJ. - ao:p-1to\l ru,; A6 - rov (8) u - G'tE .• po'I os at' ~ -

~ . J\ ¾ Et Jj p p ~ p J-i 
µa.~ as - crap - xru - µ<Æ - vov (9) xo:t vs - xpm - QJ,,; - 'ta ws &v - Gpru ·rcov 

A =f p ; ; l 2 ) ~~ J l ~ 
{10) xal d - \JO: -a't&\b - "CO: xarc' s~ - OIJ - ed - av ch,; 

B gives the signature l3apus -::.;~ ( = a), which suits the first note 
of B2, an Ison, but not B1, which gives-"". The latter however should 
be :read in D, not "'", as D has the plain signatu:re !3apv5 -::.; ( = f). 

,,,,. 
<&:. ....... U). ❖ ~ '-~- .#"' 

1. Ps. 145,12. 3. We follow B, which reads µa-0ri-,a15 E~-E-Ka-

"' "'"' . Id b "Av - 4'EV; a1reKaAV4'EV D; Par. = B. The simplest correct1on wou e 
~ - -4-,tl / ::!;><"1, ::Il> / ....... ....,p 

to read cm - instead of :::,, in D. 6. B: 1TVEV - µa -Tt ex -y1 - Cfl. 
bc' a g a· f- f-

7 -8. b-natural is more convenient over u -. li D gives ungrammatically 
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-'l;,o ~2> ...... eJ ~~ 

a:cro:oKOS wv Myos and in line Io qHi\6:v6pwTioS; B: i\o - - - yov (8) v - ene - 0 

I b' a- a·g a- c a 
~ -\=; ~~Y \.-:_ 

9. We follow B: VE - Kpw - 0Ev - ; D has - Kpw -, which is not easy 
to emend. In this phrase b-natural is needed and conveys a strong. 
suggestion of Mode I. 

Mode III pl. No. 3. 
D t 290 b; B po 194; Paro 3030 - ,.:: 

~~u / ~ ~ ~ ='iii. ~ d!i.,.. €= ~ ~ 3ia> 

B: rix· uv -= (I) l(C(T - TJA - ees EV T~ ~ - S,;i XPi - OTE ws E - ~ov -
..... /<e. 3' <&,, ,.=. 

Z-.$11> ~ ~'@.~ / $ z:, = ~ ..... .,. <ri!- e.,., ~ $D $> 

AT] -61)<; (2) E - crKV - /\EV - O"CXS TOV 6a -VO: -TOV (3) WS 0E - OS Kat OE -

OiTO - Tl)S l l 

a......,.ø \.~ 
/ 2,sA> G- &,, = ~ a.,.. .... .,. -- iR / $.) ~ $,,. 

CT'lJ] - crOCS 'TOV OC - OOCIJ' ( 6) EK TWV TOV ~ - OOV 6E oe crµWV Kat T'l75 q>6o -

,;;§... ,...: -=/ :::s.. - ~ 

pas• li"""'- (7) Kp~-yoc-~O;_;; (8) KO~ ~E-y;V-;CC (9) So"-~~-
~ ,~ - ~ 

;t;l ;; -;;; -;;a -;El ;;V ( 10) µo -VE q>i -;V -6pw -m. 
Version from B. - From f 

ffl ÆJtj J 

~ ). 
il 

j) '1 A 

J J ) ' J m ) )) J1 J) J) J J 
(2) ' - critu - ho-oa,;; ' g& (3) ctl<;; Els - o,;; ' oe an6 -'t'1)<;; (r'=c') € 'tO'I - Wlo -'tO\! lt/Xt -

~ c&+48f tEJ p ?Ø Jtd R i]J ~-) 
(4) Mt a\l - s - 01:11,; 1:pt - ~ - µs - poc; (5) ao\l - a - 'la - 01:~ - <letG 'tb'/ 

A t J J=d ) J5 J·?j J a l ), ) j J) .;J 

xcd i:ij,; <pOo - på,; (r' = c') 

~ ' J 
A tT1 ~ _....._> 

l 

F ~ ~w· 0 F r 74· Jl. 
(7) :tpau - y& - ~O\l - 'CO. (8) xcd °>..i - yo\/ - 'tCt (9) /J.6 - - ~a 
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ri 

F ~r 11 Jd 

We give B in full, as there is a corrupt passage in D which th:rows 
~ ,- .,.....,. 

us completely out of our reckoning. Intonation in D: a - a - VES. 
0 

_,,,, fgef-

L D : EV ~$P ;O( -cpep, 
0 

g-a a 
$., ;,.... 

.,,,. 
::t D: E-cr!<V-. 

f g 
2-3. B2 : ect-v~-T;-V (3) ;s &-~ 

a a a a a b~ 
:,;;...~ ,_ ...... 

Kai 6e - cnro -. The signature after this line looks forward. 
g ge "f-

Mode DI pl. Noo 40 
D f. 291; B po 194; Paro 3030 - From t do zmo 

lQ]l Jtp) l3#J1 J1 ;_, Bl J J 
6 - 'lt'vffi'-J Ko - pt - o,;; 

(5) au\! - a - '/a: - a,;~ - aa,; 1:ov ½. - odµ (6) lit 'tW\I 1:00 "At - 000 OE - aµw\l 
A 

> t . ➔ ~4ø ~ .J) :g .jl J JifflBJ RJ 
.. _,,,, 

.... """"" = :s:, ,m.,.. 
I @.. / ~ \. :.,i. .,...., ..,.,.. - ~~ 

2. Kvp1e Par.; Kvp1os D. 3-4. B: av - E - O-TflS Tpt - ri - µe - pos (4) ws .. . 
_ ... c' c'· g c'b c'-d' c- c- a 

- crxv - 1.. We may read b-natural as there is a suggestion of Mode I. 
a a 
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-:::J?_<d .,.. 
~ :. ~'fil.'@, =~ ,ø :.,:;,- ~~'\B, 

Read 1-oxv1 in D. 5. B : - a - vo: - crTr1 - cras Tov. In D read -vo-, not ., - , 
gf ef a b' g 

an obvious emendation; D has -cr'TTJCYEIS, 6-7. The words from Twv to 

Ko:l are missing in B, which has EK Tt)S cpBo - etc. Par, also has El< TTJS 
a a b 

q:ieopo:s TOV eav6:,ov only. 

Mode 5. 
D f. 291; B p. 196; Par. 311. - From f. 

' ~ V V ~ J J44ttgdJ J, 
> 

Jl J J ~ 

Ku - pt - s (2) xal Ga - wJ. - -cou 

'---' 
(4),wl i"J axO - ,;et 'X.et{} - s6 -

. ' Jl J1 

- -c;r....ø' ~um;..,,,.,.,"""""" ~ 

3. B: 1<pa:-Tai-c;c 6v-va-. 4. ve1<povs B; 6ecrµovs D. 7. B has the 
a ef g a a-

Gorgosyntheton over - AEVS which gives a summary of the phrase. D 
has apparently the Ekstrepton, serving the same purpose. 8. Read 

.._ 

6e-~ with B, not """"· 
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Mode 

PF 
) I l ~ a - va - G'tct - as,. ao - 'tOU (3) o - 'tt 

't"W\J '1:01) "At - oou a - Au - 't"W'I 

os-ap.iii\J (5) Mt E - OW - p~ - - - aa - 'tO -C<ji XO - ap.<p 

> ~ A 

9t91); t]l f9BJ JJJ r. 
~ li - ~l - O\P xa.l 1;0 p.E - ra 

11 

,., -
1. Read ayaA - i:i with B, not "' - 1-3, B: ~-pi-~ ( 2) ;za~ ;; -<ppav -

fgf- aa g 
✓ 

""="'O.'ij; - ~ 4-',., .,,_,.<.A'!!'. 
~ .... ..,.. ~ '9a:.._"""""' '""""' ~ ~ ~ ~ ..,._.. =~ ~ 

ew -µev EV T!J C( -VO( - O"TOC - OH av -TOV !3apus ( = a) (3) 0 -Tt; B2: 
bc' a- a ef g a a- g f f a a --- / ~ »- "3,&~ ,,__ 

o-, readingfrom thesignature. 3. B1: avv-n-ye1-pE ve-Kpovs, b-natural 
a b c' b a· g a a-
before cadence in Mode I; the same may be assumed in D although 
the cadence is not so marked. 5. B has the same notes as D but 
divides them rather more clearly and has the Gorgosyntheton again, 

.... .,.,. """""'"<& 

.,,,,,,,. 4S" =- .,,,_.øa,-'Q,a~ Si> -

instead of the Ekstrepton. 5-6. B: Ko -crµc.::i (6) sw -riv (l(l - w - vi - ov 
~ a· e f g· ef a- g a .... -

Cd 49'&~ ,_. \. 9' 
Kat TO µe-yo: . In D we prefer b-natural (appoggiatura) over Kai; 

a ef g c' g 
Par. after K6crµ'i) adds c.os 0e6s. 
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li/ode DI No. 7. 
D f. 291; B p. 196; Pai-. 311. - From f. 

p .~. dz·rn. , . > 
iJ~J 

'C~ At - 9w ' ' 97) -E - xa -
I 

l ; :> ' li ' JJ ~~ ~ 
.J) 

s:o s:oti Cw - o - 156 - xoo µv~ - µa - -co~ (3) xa ~ ri) - vo:t - ~lv p.ll - po -

to ju) 

-.._.,- .___, F ~ ~ ~ p 
Ku - pt - 0~ (6) ,m9 - Ul~ npo $l . TCEV b - µi:v (7) drc - a.y •· yst - A.a - 'te 

,.,, 

(8) g - 'Cl rcpo - 12 · · '!'El 

A 

) iJ J J 
~ > 

. J J ; ). JtJJJL 
fa - Al - ArJ.t - av (9) 't!Jl I.is x6 - ClfJ·'? rcap - s - )(El 

A 

J1 t))f9BJJJJ 11 

' ltCll ' 'tO 

L B1 : e~ - ae-; B2 = D; 6 om. Par. 
e f 

2. em D; ev Paro 3. Read 

:,i,. ,,,._ 'ID,, -= c..J s \, 2> 3 ~ c...., 

µv - po - with B, not "'"· 4-6. B: ev - TJY - yi: - 71.i - se - TO AE - yoov 
c e f a g a·g f- f 

~/ - -
_, .... .,,. ~- ....... .pi"" 2> » <I&,., -- ,~ '\»z- .... , 

= a) (5) o:v - E - 0-TT] 0 KV - pt - os (6) KO: - 6005 ,rpo ... V - µiv; 
a a-b~ g a a g f f a c' g fe f-

in the last four syllables B2 0= D. By a transition into Mode I in line 5 D 
gains vigour and variety. 8. Trpoo: -: the same figure and the same 

.,_,, ,.._ 
Subsidiaries in both MSS as in the last hymn, line 5. li B: TflV ya -; 

b~ g 
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- -~ 
:r.c,""" """"" ~ ::;;,.,..,aw. lli,F;\, /'.filp ~ 

B2 =D. 9-HtB:T~ 5E Ko-c,µ~ Tro:p-e - ( 
<""'"" ~s c;a.u, #.J-# ~ ~' 

- riv en - w - vi - ov 
d e g ef d f-e a· a- g a 

1<co To µs - yo:. In D we may have b~ over Ko:l, as the influence 
g· f a c'g 

Mode I (g- a a a) is still felt. 

Mode III pl. No. 8 . 
D f. 291 b; B p. 169; Par. 312. - From f. 

' :g ) :g J J Ji J ) J, J r ill. n J er j 
(1) T{ slri: - E - 00 - ltl - µa - aa. - 'tE "CO'/ Al - - 9ov 

...__, 
(2). "COV d - xpo - rw - 'il - ar - O'i (3) J, rca - pci - v o · µo t 'I - Oll -

oat - Ol (4) 'I - ?.ioo 06. 'toi; i - Cl'ttV Bv 

' l A f~ v ~ l ~ > J J , J) E1r tf V w t L tf? 1 J) ; ~~* 
G - owp (8) 1ml ~ - µN-- d - WJ. - ~M - Cwv (9) €X 't-ij<;; TCAlrn-på,; 

j 
A 

; ) .[j J J 
' -O:ll - 'tOll d - al - a'I (10) 

(12) IX - 'IEO 

dv - llptil - rcoo 
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(14) b 

(15) npo~ 'f;O'i Ila- ACn -0'1 'f;U)'/ ~ - f!-E - pui'I (16)xa9 - ID~----- (17) El -

- W 4 i~~ JE_) ; } 1 i1bL.LII 
:L D seems to have over At - the Kratema with Ken tema; B has 

an equivalent group with the Piasma ( dim.) ; B2 adds the Kratema 

-e... \.-~~ ...... ~ 

(lengthened and accented note). l<t B: - v1 - m - - - ov (3) w. 
- - ~ ,., - . g a e f d- a 

:s>:,s:,.,øP .,,. ... .,,.,.. ~$> 9 - .... .,., ~ 9 
4. B: 1 - - 6ov ov - ws E - crT1v ov; ovT6s ecrTtv 6 7\i6os 8v Par. 

e-f g- a- c' b a- e f g- a e 
=r.i' ,~ -= 

5-6. We follow B o ee - os, amore musical phrase than D. In the 
... -

,""""""' ~ ~ 0 \. 31>~ -.; ca,_,,e ,-- ~ 
latter read ee -, not =9, g1vmg o 0E - etc. B ends cr1 - wv (6) o EK 

fgc'g fe f- a c'·b ~.. .. 
9-10. B: -~; (rn) ;v-,-;s 7-CY,;~ ~-A~; B2 : 

e· d ef g f- a bc' 
,g,,, UIU -=-i __, 

~ ~~ """"" \. ~ ........ 

- av ov ,05 E - (ntv. 11. b-natural over o - povs is convenient. The 
f- d ef ge f ,_ 

" Cø?~/ ~ ~ 

reference is to Hab. III, 3 and Daniel II, 45. B: o e~ o - povs mxp -
,,,_...< aga g f 
6e-vt-Kov, a much tamer phrase than D, as are the following notes. 
e f a 

-c-,;:, :Il>- \.:tt> ..,; 
U. B: a-vEv 6E-ATJ -. 

a f ag a 

----/4> »a..G.. c..J ~=" ~ 

14. B: 0 Ep-xo-µe-vos E-TII TWV VE-<pE-Awv; B2 : 
efagfff f ef a 

<I&,. o$... d G,,. 'i;l.-U a... 
c..J 3'- -~ / .,,..,, C.J 9 ,,,,,.,,, :il, 

E - 1Tl TWV VE - <pE - I\WV. 15. B: cc Trpos TOV TrO: - ACXI - ov TWV; 

a a a f a a (?) a bc' g a a g 
cf. Daniel VII, I3. 17, b-natural, both as appoggiatura and because 
the phrase ends in Mode I: a ga a.-In this long hymn we have 
omitted several trifling variants in B. 
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f- g 

._,,, 
(2) el,; v6 - xw 

"---". 

I l 

,;1 J) F 
(4) di,; ~ - p.s - pa Aa.p.-ne\ m-o,:of~ 

t?±.·' A > .•." g± JjJfJ_j 
TCt - jE (9) 

A 

)TI J Jj 

A 

~@Pen Jlj;J1J d@BJ J- □ LJ 
(11) ae. npoa - xu - 'IOU\I -'tE,; , ' a - '/1:J. - tl'tet\l - ,:a ... 

Intonation in B: ";;: ,-:::: -;;: ~- 2. Read <nepri -~- with B, not "'-', 
f- ge f- ga 

a common mistake in D. 3-5. The passage from vv~ to ETio:v66cti 

is in Mode I, so we read b-natural. 6. Read .in D cr7:v, not ~; 

B: -~. 7-8. We follow B -xas (8) ~ -~s 
differs too much to be readily emended. 
in a passage suggesting Mode I. 

..,_ - ~ 
3 "\.\. ~ \.a,w / 

EA - Bov - - TO:S o:v - ex - ; D 
10. Here again b-natural 
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Mode Ul pl. No. 10. 
D f. 292; B p. 197 ... - From a (Intonation: f- g a). 

~ ; ) J J}J-0 ) t+Jgj-4i] > ·n; 

-4- l L 3f J) Jl 

(3) Ila - pa-ool-<Jou ~ - ~t - w - g'I) (4) 1mt rcpoo -

KJ - pt - E 

-.__.,, 
(5) i - rs - \/~ - 9'1) di - 1:a 'te( o& 

I ~ ' .J1 j 

vou (8) 1:, - !lsv 

..__: 
(9) Jv - ou - ad - fJ,E - \/O,; 't~\/ qn\ - CH\/ (1()) mx -

V ) ) ~ ) ) ) j fra J j 'fiEtb.J'i t 
Gs - oi npoa - 0 - µt - /\'~ - cm,; %G(L 9a - va-1:qi (11) %at d - \/et - ad,; OU\/ -

00 8 i WJi=J .h .uqy_hrn J I 
Q('/- l - O't'l)-OOl,; 1:0\/ ns-m:W-%0-'tct (12) si,; 'CO uµ-\/et\/ as cptA- d.v - Gpw - ns, 

D after the signature of !,apvs adds those of Mode I and Mode II; 
they were probably jotted down for practice in a vacant space. This 
hymn has several passages in Mode L-The punctuation in the MSS 
goes against the sense in several places, where we have been forced 
to renumber the lines.- 4~5. D seems to have misunderstood the 

w --.gL, a&.. / ~'a'& ~ ::;.i., 

words, but they can be read in B, which has e ye -vri - eri w -Toc; 
a a a· ef a- g 

a transition into Mode I 1s made after 1Tpocrex - and the original 
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\Is;:, Æ' @'.= 

2$><>'<, Go e_,, ~ ~ct..,;' .,,,_,,,. ,,/ -1 

Mode is regained in line 8. 7 -8, B: -vws 6e - o - µE - - - vov a (8) o-
a g g 1, e f d- ( =a) a 

~ §-
::, ~ / ~--~~ =- ,,.. 'Z/>- ,,/ 

eev. Read in D o-Sev. 9-Ht B: q,v - cnv ... - µi - i\ri -cras. 11. B: a 
a g ef bb c' a (=a) 

~ -=W.. flfils,. '':'i,?, 
1<0:1 a -vo: -. This line is also in Mode I, but a skilful return to Barys 
a a c'b, 

is made; the last note of TrE1TTw1<6,o: suggests a half-dose in Mode I 
(cf. WellesJ:, Hymns of Sept., p. 32, l. 4, p. 33, L 4, and B. S. A., 21, 

139) but this imperceptibly takes its place in the original scale. 

Mode III pl. No. 11. 
D f. 292; B p. 197. - From a. *J) ) J) J=i• JJ 

l ::t- r.'\ 
J1i)J0jJ 

> 

D ;~ 
'-._/ 

(2) Xpt - O'C()'I 

' 
) 

A I A 
l ) • JY?J l J J j J J E.lT= J) ) j J) J 

' - ' ' K6 - pt - O'I d - /\Tj - 9jj ~a - at - As - a (3) xo:t Øs -a St 'tO'I 

'-._/ 

(4) so - zp - ys - 't'IJ\/ Ml 

> A > 

J ) > ; JF_)a] j 1:3 
~ p w ~ ~ J . 

;____.,,-

'C06 - 'tOU lcp' ~ p.i'i:,;; ' ' - g"I) 
'Cl 'tO - s - ,tpa - 'tat - {j) 

't A > > 

J J, f J J J ) Jj J) J ) J1 )! .J1 
(6) ii - ol (7) M- -cpo>1 ' ' rap 1:cii Ga -/\S - o,; rt/\0() - - w<; E - au - 'tO'I 

' 
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- "(Cl - "fEC. 
A 

ro n J EJ4J-44 

In this hymn also we find several passages in Mode I, for which - - .,,, <S... , _ _.., Th-U 

the Intonation prepares us. In D it is o: - a - ve - E; B has the same 
f ge f- ga 

as in the last hymn. 4. fin. B has the signature of Mode I, which 
looks forward. 5. Read an Oligon over o -, clear in B. li Read also 

with B "'t- (Kpa-), not .. , which is a likely emendation although the 
- - .... 

,s_ \. ~·~ ........ -1 c....<' 

MSS disagree in the next phrase. 5-6. B: -,OC1-w - - Sri (6) E - ft.E -, 
g a e f d- a a 

where the annulled Petaste m~rely gives warning of descent, being 
~"""' =- / 

on an unaccented syllable. 8. Read TV - pav -, not ·"'; B: ri - µwv 
bk ' 

$i><?» :;J,1> V C 

TV - pav -.-There are several mistakes of grammar and spelling in D 
a g 

but, as the student will detect these for himself, we put them right 
without further comment, here and elsewhere. Lines 9-1 I are un
divided in B. The neumes are confused and misplaced in D but 
there is no doubt about the correct reading. 

i/fode IV pl. No. 1. 
D f. 292 b; B p. 198; PaL 350. 

- -A ....-.,.. / 9~ .. ~ $:>llA'lio',. -=-'€'!!. g.,., .,,,ø' ::,. ,;: ::i:t><a..'il!. 

Patm. 220: TT 5 (r) O EK ee-ov 1TCX-Tpos "Ao-yos (2) 1Tp0 TWV 

-- -/ *- 3 .... ..,. c...ø :,'9,-1.:'.,,~ / :,, > » /~ ....... 

a1 - w -vwv yEv - v17 -61::1s· (3) e1r' ecr - xcx - Twv 6E Twv xpo -vwv· (4) 
-0:- Wl,'\a ~ :';!ll>U"e,,a:,.. Th --~ 

; ~:~ EK TDS ;~1r"71-po-y~-~ "". cr;p_;z;_~ "' (5) 13;v-
- --::e, :;s. 

\...., > 2>~/ / '9,au ..,_ """"' .ø.J-P :a> w, .,..,. :.., ..,, ~ ~--m.~ / 

/\"17 - O'El" CYTCXV- pw - OW 60: - VCX - TOV V1T - E - µEl - VE" (6) KCX! TOV TIOC -
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- ~~s 

/\~! ;E -Kpw -e:v -:;~-- ( 7) ;;;;' - Bpw - TfOV 

- "" =-~ ar,3;, ..,.,.,. :il> 

E - au -'TOV o: -va: - GTO: - O"E - w5. 

, Version from Patmos 220 (unpaged). - From g. 

#8 :.q:;i ~ P hr ia 8 ~ !tf .ib :.hH 
(1) '0 r\x Eh- au Tia--cpo.; Ao-yo1:; (2) npo ,:wv o:1 - m - -iwv ys'l-\l"IJ-Os(~ 

,l 

~ ' > ~ >~ ~ (':\ • J ' i ~ Er @ p b~ JJ ~ef J ") i r W W Jl i fF 
(3) sn' s ' - ox_d.--r:ill'I o~ -r:w\l x_po - \lw\l (4) /i ab - -r:o,; sx -r:-ij<; a - 1m - po-yd. -

The MS Patmos 220 is dated 1223 and is written in the mature 
Middle Byzantine or Round Notation ( cf. I. Sakkelion, TIO'.Tµt(l(l(T} 

B1!37uo6i\KTJ, Athens 1880; B. S. A. XXX (1928--30) 92). B has no 
dot after line 6 but otherwise agrees with Patm.; D punctuates only 
after lines 3 and 5; Christ-Paranikas read !3ovATJCYEI 66cvc<Tov cncxupoocre1 
(AnthoL p. I 15), which does not suit our music. The hymn in B has 
been used as a music-lesson, several of the neumes in lines 1-4 
being marked by signatures, some very hard to read; for example, .,, ,,,,... 
f is given as TrA.y', c' as u, d' as 6'. Before l. 3 the signature 6 

( = d') was added by Man. II. The variants in D are unimportant. 

B agrees closely with Patm. 5. D = B2 : - vo: - .;~ v-; :, e -; B1 = Patm. 
g a c'-b~ 
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pl. No. 2. 
D f. 292 b; B p. 198; Par. 350. - From g. 

::;#. 4 -.'.) ~ • , , , :=:r::±=::! ;=:fg ri , 

j J). e æ w nr ~ J) ~~ ;. J=:iJ½€& r ~ ~ 
(1) T~-; iit vs - ,tpw'I_ (l(lf) d - 'Id - (l'tC(-(lLV (2) 00 - ao - /1.0 - roCi-fJ-S'I Xpt. 

~~ 
........ $1::li!> i> 

1. Read - 1<pwv, not ~ ; B has ,., ,,i'/4 ; B2 : oc - va - ura -. 2. fin. In 
c bb a 

this figure, which also occurs as e f fe, we should pro,bably read 
b-natural, or, where convenient, b c' c' b b, 3. T)S: either b ~ or b ~ 
possible here and over - m - in line 4, but over - Bov (line 5) b ~ is 

eas1er. 
== :;:...... ~'ih'a (Lo 

B: YE - vos (5) EJ<. 6. Read in D ws, not "'. 7 -8. 
b~ a ef 

-~ '@ ~ :!li,.., ~ .,,..,.. .,,..,,. .,..,,. ... ,..,. ~'l'l!,.'I-S,, """"'-

D has apparently -w -vi - ov (8) Kan To; B: -w -vi -ov 1<at TO µE -. 
b-c' a- aa. a· ef a 

Mode 1/7 pl. No. 3. 
D f. 292 b; B p. 198; Par. 350. - From a. 

~ 'l ~ ' -I > -I > A 10] ;; J &LJ ~ ; ~~ J1 J . P F f ttl ~ U r 
(1) :i:e 00 - ~a Co - !J.E'I K~ - pt - s (2) "tOV ~ • l<Ot.Hlt - w~ ot' ~ . µår; 

• 1 > A 

g er ; r r r · ~ ~ w Er t t ~r r J 
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(10) ot - d d - va - a,;a - os - tb.;; aou - d.v - 9pw - m. 

o A 'l!;\.'9, ~ 1'.'!,.l!l,. 

Signature 1T 6 ":;:;::;..... . :L -60-~o:-: read;:,,:-< with B (cf. last 
(g- ga a) 

. hymn; B2 has the same v. Lin this line as there); Dis confused. 2. B: 

""' 6., ..,,,...... -= / ~ 

TOV E - KO\J - en - WS, 

g b~ c' d'e' d 
~ %.1' ~ 

":J!Je.y ' -=/ » 
a.. ~ ~ """""'" ,,..,.. ........ ........ :8-U.W> 

3-4. B: crTo:v - pov v-1To - µei -vav-Ta (4) Km 
c' c' bb·a bb c' -d'· c' - c' - bc' -

crE npoo- - KV-. The neumes are right in D but in the text there is an error 
a' d' c' 

(v1ToµEwov,o:vTov). Over -vo:v- b q is probable, as we have entered 
~ ~* ~ \. :, =;; ø- ::, ~; ==> ~ cJ 

Mode IH. 6-8. B: - pi - - - IJ}'IJS 11 - µas (7) o:-no Tov npocr - w -
: -:;: --:;: .,_,. d'e'd'c' b d'b c'- c' c' b~·a b~ c'-d' 

TTOV crov , l (8) a"A71.'. 9. fin. b q before a cadence in Mode L 
c' - c' -( =c') d' 

Mode 1/7 pl. No. 4-. 
D f_ 292 b; B p. 198; Par. 350_ 

Intonation. 

Lf J 
r1 

) J _J :J 
From c·. 

A , ' ur -11ww=t 
a - VE - a - y, - E - va - va b.o -~a OOt Xpt - od Iw -,;~p (2) Y/ - is 

-.._,,, .___; -...._, 

0s - ou fl-O - Vo - "(E - VE<; (3) o rcpoa - rca - ys,~ sv ,;cii owu - p<j, 
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,,. - ~ 

S. . B rr ~ ~ æ, ' - ~ ,,. 1gnature m : "u"!; f ,1 (=g-c' c'~). 2-3.B: -vo-ye-vss (3) o 
,,,,.,. g hg a- b-

Trpos-. Here we have a long passage fo Mode I, which ends just be-
g 

fore the last cadence. So we suggest b-natural in both MSS. 4. Read 
~'a'\l.l. 

KO:! with B, not ""u". 

Mode Ir pl. No. 5. 
D f. 293; B p. 201; Par. 359. - From c·. 

~ ........J,,,-A /':\ FI 

~J+f&fcifpfrr*ttt · tf v ·~ r J;jE 
(1) "E - - na - - Øs; lit - d as:au - pou (2) b d - na - G~c; 

) Jtk 

SignatureinD:1rA.6"!; ff-::;(=c'-c'bc'-); in Bft "!;(=c'c'-). 
- -~- -~~ ~ '12:,, 3- - - 4J :,i, - 6J ...... .... ... 

2-3-4. Read in D -011s, not .:;::. ; B: o a - Tra - 0ris TTJ 0s - o -TTJ -Tt (3) 
a b c' d'- c'·b c' d'- c'- c'-

ANASTASIMA ANATOLICA 99 - / "'-
:lb"l.':.'@. /2 :ru:> ~ ... .,. S:> 'n~ C..J ~ ~ al> 2i> )1' ' Qb,. 

To:- <p'f]V Km - E - OE ., - - ~w Tpl -T) - µE - pov ~~ (4) 1--. The signature 
bc' e' d' c' c'- b c' d' d' a bl, a g g 

(B2) looks forward to the next progression. In l. 2 B2 seems to agree 
"""""""""' ~ ~ ,,,., c,..,#~:.l;> :8!>- ""'=I 9u.~ 

with D. 4. fin. Di vide thus in D -pw-o-r;is. 5. init. B: EK ,ris; B2 EK. li 
. f g d 

,-::: -
bq possible here, but bb is much better in lines 6 and 7. li B: EX - Bpov. 

af g 
6. åBo:vcrrlacxs from &eavo:Tisw intransitive: >>having become immortal 

i -a/ 

mightest m;rke us to live<<. 7. B: ri - ~;S x_p1 -;TE. 8. Read in D --~v"'-. 
b· g b-c'· .. 

Mode Ir pl. No. 6. 
D f. 293; B p. 201; Par. 359. - From a. 

~· r. ' ' > ' iY; B ~~aer J) w w @trfl ~ rftj= 
(1) Hpoa-itu-v& 1ml oo-~d- Cw (2)xat dv-uµ-v& Xpt-n>i (3)-t~\/G~\/ h 

ti ) J'.l fF~ ,Q Jc:k) itµ.J ] ) ) J ;ij± 
s:d -'l'ou .d - wf - os:a - otv (4) ot' ~,; ~ - µa,; __ ~ - Arn- !le. - pw -MG 

Signature in D: TrA.6 "!; ::'. ::. (= g-gaa·); equivalentinB. 2-3. B: ...,_,, 
,,.~ 

.,..,,,. :, :il!>:>/ 2:>'a'& e:J >- «-.,9 :::, :DS>~ ....,... 

- VW XPl - 0-TE (3) 'TTJV CTTjV EK; B2 : - VW XPI - OTE. 3. Order in D: 'TTJV 

d' c' b- c' bc' d' bc' d' c'· b a- c' .... 
e.,.-., =--a-.a c.,J ~- »-

O"TJV EK ,oc-. il B2 : -cpov a":", 4-6. Words and music differ m B: 
c' a 
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--- s ,__, 
'\. / 2<->= 3> $> G... 

ris 
g g· fe (dim.) 

ri - AEV - ee - pw - cro:s TJ - µas· TI"A.6 ~ EK TWV 

fg af edd ga 
~'@., = =- .,,.. 'Ila. 
=-; ~ S)<d9-= ..,,._,, z,., om- ~ / ~- C,J 

,ov Cf. - 8ov a - Av - ,wv OE - crµwv 1<0:1 E~ 8w-; lines 5-7 suggest Mode I, 
bc' d'-c'·ga c'- b b b c'· ad' 
hence b-natural in several places. B2 : probably (reading from signa-

6'!= &,, =~ :;:. ~ ~ = ;::. W>- ,......,, 

ture) EK TWV TOV q. - 8ov C(- ••• - µwv Ken E - 6w -. 7. swnv aiwviov 1(0:l TO 
g g bc' d'-c'·b a c~ c'· a (falso.) 

... 
=d / z;, ~ =- ~ ~ :ål) 

µeyo: EÅEOS Par. 8. B: ws µo-vos o:-ya-0os l(O(t qnA-; B2 : oos ... a-
a b~· a g a d'- c' bb 

( = D) ya""- e'.;'s ( = D to end). 
bc' d' 

Mode I/7 pl. No. 7. 
D f. 293; B p. 201; Par. 359. - From g. 

~ 
(1) To 

___; '--.-/ 

/;;Ul • 0 - Ob · xov OOU 

' ~•V 

u c r r r 

id Jt_J jSQ p ~ ~ ~ ~ v ) 
@J 

fJ,Ot (3) au~ 
't" ltOU • Cl'l:W • Ot - a ' , 

s - acppa - yt - aa'/ - 'to 
' 

'1:01) -

'tO (4) Lu__ i'is (5) xal 

ff < .-. ,~ fi V 

~ r: ,9 t: ~ F 17 J .J) J ;;;:J 

rr.av - 'tO - o6 - va - IJ-0~ (6) dv -
, 
s • O't'Vj<;; 

-=-'C.WI ~/ '.:.l."'4 &. 
~ :b :!!';,A ,.ø'° ~ ;;Bl 

1-2. B: IJVT]--1-10: (2)q>pov-povv-; B2 :-TES ira-pa-. 3. b-natural, 
e'f' d' c' d' b c' d' d' c' b~ 

=<a..~ ?';, 

as the phrase leads up to c' (?). 
... ..,,. ..,_.,, &,, - <C,,.# :fll!,-

4. We foUow B: crv 6e ws o: - ea -vo: -
,. - ---

TOS Se -os. The last three signs in D give c' b c' - ( = B2) but the be-
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"'~ ghming of the line cannot be easil y emended. 5-6. B: Km .rav - To,_ 
'G!l.~ ';i:,,11:l, - ~ ===U'Q ~ 
""""'~ .,,,~ ~ =- ,$,,,$,,.~ ....... 

61.1-va--µos; B2 : i<o:i Tro:v-,o-6v-vo:-µos (6) av - e-cr,17<; KTA. =D, 
bc' d' g g c' c' c' e'f' d'-

which also. agrees with B2 in l. 5. 

Mode I:Vpl. No. 8. 
D f. 293; B p. 201; Par. 359. - From g. 

~ ffi 
I 

) JI F F 
'---/ 

(2) M,( 'tllU - 'tilt OU\/ - 'tpt -

tfJi. \ 

j J J J) J 
.,__,, 

' ~o 'tO~ oO - 'tW\; s -

~ ) 
'l A 

f~ ;;r J7J J 
'---' 

' ,:a - Ol - xa - ~s - 'tat 

A dz·m. , 

J. J J J) 
(8) ,:oG 9a -

~ ~ ) r t F' r ,t . 
'---' 

(9) ' os ~d s - -

n6 - lm; "At - oou Ku - p, - s 

1/: 
~-j@ ;;J 

q,av -

) 
- a 

}i 
' 'tO 

l 

iæ 
fl,1)'1 

r=t1±ft5) 44~ ---(3) ' 'tO~ 0 

w v 
(4) T{s; € 

J. j J) 

-

, 
x;,.a' at -

t t· ~ j 
Ci'tlV _____ 

(5) g 'tt 

},m -

,,,---;----.. 

r 
06 

' ou 

-
w 

J 
%Ilt -

A V j 

[UJl. 
I 

-i:ro - ,:a 

ti? 
! 

j 4 J J 
os - a;,.ro - 't~ pt - 0\/ ____ 

dim . ! 

~- ) ) ' [] f' r: r , i:Ov ___ J.,~ 9vri - 1;6v -au 
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\~ = 1$.a \_3l> 
,~- <e:...,11 - .,,,,. / 2> ~~ «..# ~ 

1. fin. B: - oov KV - pt - E; B2 : KV - pl - E. 3o We follow B O at -
c' a b~ af g- b ~ a g -

........ <C...,,.? l!::h.'ilil!. ::.,, 

....... ::l!>:3>~~ ~- .... ~- == \. 'li!l, .:.,. ,s.,. ~ 

xµa - Acv - ,os ov - ,ws E ~ !30 - a. D can be emended by ov-, not "':,,i, 
a somewhat violent change; we should then have the notes given above. 
4. The ornamental figure (Thema Haploun) is the same in both MSS, 
the mute Subsidiary is the Gorgosyntheton ( over ov-) which gives 
a summary of the phrase. 8-9. Neither MS is easy to read; B has 
run the neumes too close together, but they should be disentangled 

.,.,,_, w 
~/"4S'°"'l1o'I..,;.,;,.==- --

thus -,rip1 -ov (g) E - 6e -, and in D omit the Diple at the end of the 
aga· ef g 

/2 - .-æ-, 
~ ~ '!:'.,.,;Q, 

line and read ---,TJ - pi -ov.""- 9. Read - ~"'-, not =:, which brings D 
into line with B. The cadence in D is more suited to the Fourth 
Authentic Mode, but B has kept the Plagal better in mind. 11. B: 

.... -..,..,,.,.. all> &.. CJ $>- '\- ........ 

- va - µe E - AE - ri - crov ri -.-The prisoner in L 3 is Adam: observe 
gabl,a a a f af g 
the fine imagery in 7-8. 

Mode I/7 pl. No. 9. 
D f. 293 b; B p. 201. - From g. 

~l 
(1) Tcl<J h -;s - xpiiiv d - va .. o·ca:-1 - w oo - ~o - 11.0 

l dzm. , ;i~ 
JJ r [LJJfiJ 
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l J) -

(lfil - p.a. 

~ ) ) ) tJJ· ) l 

EJ 
V 

) 
~ rlfJ J J ~ J! J 

(12) 'tOU lu - 'tpru - -i:ou 1mi (l(l) • 't"ij - po,; ,;Wv . y,fii\l ~ . µ&\I. 

il 

~ r 
o, - a - 99 o - pl'.i\l 

~ t) ) J) j J1 J~· Ji j) 
aw - p.a. (12) 'tOU Au - -i:pw - 'tOU ,mi aru - 1:fj - po~ 'tru\/ ,j;o -

-~/ - -~ <3- -
~ 4S"''i!\,~- ........ ,- ~~ ,_ ....... 

1-2. B: -µev (2) El yap crap-Ka Kat 4'v-xriv. 4.NodotinBafter 
aga· efg c'- d'bc' a af g-

"" ""- ..,., 
n6:6e1. 6. B (no dot): ;:5~i• ;-e; _ -;":.~: ; B2 adds an obscure sign over 

b~· g c' c'-bc'd' 

li 
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Thematismus Exo, giving a summary the group 
Q. 

• .ø""®>~$:> 

(Fle1scher, Neurnenstud. T. 3, 52). B2 then has -,ris a-xoo-p1-. The 
d' c' b~ a 

whole passage is vigorous and effective in versions. 9. Read in 
~ ofl.. ='.a .ø<_ ~ ::;,. Z:>•:.M& ~ :,., ~ ~ 

D - 1m, not""'. B has 6" ( = g) ,ris oc - q,pa - cnov crov 1.pv - X'IIS e - KEi - crs 
g bc' e' d' c' bc' d' c' e' 

- ,,.. c., 
~ '\a...~ ~~'@,'\la, .-..-, 

Km - EA - Bov - crris. li crov] B (and cod. Vatoped. 1492); OE D (and U). 
c' c'·ba-bcc'- _ 

a,,. c- - ~ ~ 

10-12. B (see staff-notation): (no punctuation) 61-a-q,60-pav (11) ovK 
.,_ 

..... -✓ .... -/.... -=-/ '\= »~ .;,# ~'3.'12> ,...,. / ~>æ.n ..,..,. <&- ,g,.. 

El - bE TO Trav - a - yi - ov m:.:i - µex ( I 2) TOV 

pos ,wv B2 adds the Little Kylisma to -Tov which implies an 
optional ornament a - b ab gab and also adds a Gorgon ( accel.) to 
41v ·· and gives the same notes as D from ,wv to the end. 11. D 
a bsurdly has Tivruµa for cr&µa. 

illfade I/7 pl. No. 
D f. 293 b; B p. 202. From g. 

j J 
(1) To'/ 

~ ) ' Jl 
fJoEV (2) ( rap 0 

t±r > jJ 
~ ~w 

, ) ' '/(I) - aai;; E - m 
~-

~ - itep ~ - p.w'I " u -

~ 
l 

r3a ~] j ), ) 
> 

J t1Æ+~ J 
' 

j<,(l."(; - E - o,s ~a - "CO (5) ( - 'It() 
) - v6 !) (i( - µw\l 

~ 
r.", 

fC2l] 
V 

) 
> 

r r ~ p ~ ~ ~f 
(s - 'tCU (6) <liv ' ~a ' AS! - ov 'tO - Ol - (I) 

l 

J ) 
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A v +- f'1 

", '--' 

UJ æ:);J;;; 
fJoii<;; ,li,; d~ 9pUl-TtO<;; (10) 1:q, os 

~•-' > >. 

ittAScJ; 
> J1 L±ZJE .J1, ~~ ~} J) 

@. ..____,,-· '-..../ 

11:0:p - s - GXE'I . (11) 0 
, 

ncq~ - lt'tt 

Lines 1-8 are almost a repetition 
~ _,,.. 

'ttiiV 
N 

(l't'f/~ 0 -

the last hymn. 

A.Ol'I (12) xo:l 

B: Tpv
b 

,d,,,,Ø ~ \.=- :..~ 
q>T)V Trop - E - ax1:s KTA. as in the last hymn to end of l. 1 I. 12. In D 
c'- g a: e--f "' -two drastic emendations are needed: o-w -, not :=, and - TT)p, not ;;:; ; 

B gives no help and I am unwilling to give up the ending of D, 
where an unusual turn is given to the common phrase b c' c' b. B has 

-G../ -~ 
@,,, ..,.,. .... , 

Kai 'Av - Tpw - TrJS Ko:J ow -TT)p TWV 

a a a a-bt,· g a d'-e' c' 
has the Little K ylisma at -TrJs, and 
resembling that in the last hymn. 

_,,, .. 
~v - xwv ; -µ:;v; B2 again 
bl, c' -bl, ag g 

again has an obscure variant 
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Patm. 220 (unpaged). Versio-31 from Athen. 883 f. 335. 
/' 

- = ,c..J :>-'B.'0. =-- :,,:,;,, :s,w, ,i&,, -SÆ. ~ 

A:Tr7\.6'";;:li"" (x) 6e-cr1ro-TTJS vn-o:p-xwv 6' (2) ou-poc-vov 

... - .,. w 
-'Q,~'!Jl/~ 

= ~ ~ ~ \.~ 2> / ~""" ~ ~ ~ ~~ .... .,,.. ~~ 

e - µ01 a -1roc - 6e1 - av 'Tf'Jl - yo: - cr11s ws 0E - os· (5) -ra -q:,riv 
"' ~ - - _.,,. """""/ =-» 

ca... ~ ai- ~'1'11~ --- ~ \~ 3>~ &- og,..d' %> .... ~~';& ....... ~::l!I>~ 

KOC-TE-OE--~(,) Tpt-n,-!J.E-pov· (6) KO'.! O:V-E-0-TTJS EV 60-~ri· (7) 

-,., -as B and D contains mistakes, but A is right. 2-4. D: -Ko: -Ta -
a c'-

:fl> -> 'l:l.'2, "i;,;'>, 

........ ........ .,,,:-i; ........ ::D:'!!>C...,, ~.,,, ~ \::,:;,, - 2,)!('IQ'ia = 
AT] - TrTE (3) E - 1ro: - 0ES - ( dub.) 61 - o: crTav - pov (4) 1 - - va; the other 
b- c'- d'- c'-· b-c' d' c'· b d' c' d'- ga b 

MSS are in general agreement with A. The next passage in Dis corrupt, 
there is an erasure before TITJ -. Several versions seem to have been 

9 
confused. Read (from Patm.) ex- (not "'-"'~)1nx0eio:v. The notes will 
then be E - µ01 a - no: - 6e1 - o:v KT /\. = A. The other differences are 

c' d' a b~ a g 
-,;:,;:,.$1> :i, -u$0 

9' ........ 31- s.. ........ 

unimportant. D ends ws <ptA - o:v - 0pw - TIOS ( read - av-, not -:; "') . 
g a c-b~ ag g 

The other MSS agree with A. 

S'TICHERA A ASTASilV[A 

ALPHABETICA 
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I t. 
D f. 294; B p. 166; Sinai'.t. 1214; Par. 4. 

Sin.: -
(1) ;:-

B: 

- .,,,, 
" "' "" ,-~ Z,~/ = ~'la~ 

- o: -cr6w ri KTl- (2) ou- -vm 
"'- "'" ... - "' "'-' """""~~ ~ ,,,,.. 

"" ❖ 

~"' "' ❖.,,,, ❖ '\ 

VE - cr0w - 00:V (3) 
$> ,,,,ø:" $> ~ ~,,.. ~W..'Oi """"""' <&.,.,.ø \. ~~ 

XEI - po:s Kpo - Tet - TW TO: 1: - 8V'f1 µeT' EU - qipo - au -
:..,- / $>- ~ ~ $1> <§h.. ~ - 5!>a 

\."' 
~Q ~u ~ 

vns (4) XPt - CTTOS yap 7; ~ -.;jp ;,""_ µc:;; (5) T(fl cr,av -p~ ;.p~cr -
,$,, 'ITÅ.(Xi ~ %'\'!'!i = d,,. ~ ~ 9u'l!r. \ '""''i'l.."&._, Ø"i- <=='!Z. = ~ 9~WI .,,. 

( 7) :al ;;V å~ -:a -
:0, = 'Æ>,'2. :<il> 

A:, 

-= ~ ~~ ..st... \ ~ fil> ❖ 
fl - I\W - cre" (6) Tas a - µap - ,1 - o:s ri - µwv 
~ ~ ~ G,. G,;, - - ~ 3> 6., !'i""~/ ,_ ... .,,. ...... .,,,~~ 

3~ 
~ .... 23 ❖ 2:1> :;rJ>'Q'& ~ '\ 2.>$>," <'§... ~ ~31/ ~~ ~:;nø'-"" ..n., ~ 

TOV V!!-KpW-0-0CS (8) SW-TJV '11-µ\V E-OW-pfl-0-0-TO (g) 'ITE-1TTvJ-
~..,, !\1J> ~~ 3~ -&'& ~ :0~ !'i'oO~ c,, ~ ~,/: :,- ,r/\.0:' €- e. 

~ .,,,,, 'ffi,, - 2>,&.d) / 
/ $ 3> \. 5's,.S-sm.'9. ✓ ~ :;:;. \. ❖ ~ ~ ~~'0, ❖ 

KO - To: TOV a - 6aµ (IO) Tray - ye - vri a - va - cr-r11 - cras @S qnA - av -
~ 3, ~ Sl>:!!!I!'> Q,. ;e.~ ~ 2>- eJ -~ 3,_..., =--•@:Q. """"""/ 

;:,, ,--;;~ ❖ ... .,. 

~ . .__,, b ------=---· 
/J.~ (5)-i;w c;-,;cw- pw rcpoa-~ - /\W -as (6) d~ ct. - µap- ·tf - o:,; ~ - fJ:W~ __ _ 
d- e' f g a e f g a a a a b g a- g f f-
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/ ~'Il','@. 

Chief variants in D: 3. E - 0vr1 
a· ef e de c 

.,...,. \.;;!> 2,;:;> ~ .... 

read :;:, in D. 9- 10. ex - ocxµ ... - cnri - ao:c; wc;. 
d d- c'b a- g· 

The Coislin version is very easy to follow. 1. - cr0w : the A pos tro
p hus may be a second, third or fourth downwards. 2. -vo1: the Oligon, 
which the Round Notation inserts, is remembered, but unwritten, in· 
the Coislin, where only the rhythmical value is shown by the Diple. 
3. The Cois. resembles D here. li µn': the Ken tema may be an 
ascending second, the Oligon having only dynamic e:ffect. 4. The 
Ison is remembered, the Oligon only dynamic. This also happens 
with the Oligon and Petaste over m:0Tfip. 5. The dot after the Ku
phisma is only a stop, not the Kentema. 6. - µap -TI - : two progres
sions, shown in the Round Notation, are rememberedin the Coislin, 
the rhythmical signs (Bareia and Diple) serving as reminders.-It 
will seen that the likeness between Sin. and B is not much greater 
than between Sin. and D. Lines 4, 5, 6 are undivided in Par. 

Mode I No. 2. 
D f. 294 b; B p. 166; Par. 4. (Tue order of Nos. 2 and 3 is inverted in D.) 

~ > ,>,•, ~ r 
) j w j)) ;P t1 J J) kø-t9J 

.___./ . .___, 
un -ap -xruv ou - pa - voli (2) lWt r* d - 1ta - 'tet - f(fj - ft'tE 

' h > I\ dim. 

~ J J U JJ1=JQ$IltlJ I , ;?Ji 

ALPHABETICA m 

3. B: "";_ Kwv; B2 = D. 3-4. B: - m - 7:cv (4) ;,7 ;- q -oris. 4. 
d e d-e · c d ef g 

- T17 -: D has a debased form of Piasma ( dim.) written above. 4. B: 
"""""~'I& - 3,:, 

CJ' ::Il,,- ~ ~ '\ --

KOT - w - 0Ev E -1T1 - . 10-11, Read - aµov, not-; D seems to have 
f g e f c f- e -
noticed his mistake and tried to correct it by reading KCXl instead 
of ,--, which B gives. In this way D spoils the cadence at <pWT1cra:1. 
We therefore follow B and emend both places. 13. The last cadence _.,.., -
is crowded in D but the neumes are meant for 60 - (~ cr;1; B has 
the cadence of Barys after line I 1. 
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~ Et) J\ ~ 
(fi) 1:0 Mt - '10'/ 

jI}ili1 
> 

J J J -- ,._,/ 
(8) 'A-1 - f 01:11 o Ku - pt - o; 

~ ~ A > n t+tJ 64f3 JIJ=±= 

~ 
> \ ). ) 

,, > 

J ~ c :J ;1 JF~ i1 n J J J1 J J li di J. 
'-,../ '-,../ ,______,- ~ 

(9) 6 
, 

- ,:w , i:o /LS - s AE -rcap - C xm'I Y.0 - oµ,? ya 0~. 
I 

Intonation in D: ag fe- d- a. The syllables are rneant for cxvavss. 
L D has fh,ocpopm. li B has the Kylisma over <pE- with the usual .... 
notes b- c' b c' a b; thereafter - pov. 

a 

Read -pov- in D, not ::.., ; B is right. 

Mode I. Theotoci·um. 

=,~ 
3 -4. B: - ~ov Km. 4. 

efc (dirn.) ef 

Jl I 

9 J1 ij\ J J M·. 8 4±~~~' J~) _; ~J _·-L-~c-""-J_ 
xoo ot - s - µst -va,; (4) 0s - o,; rap ~'I o 1:sx- 9s/,; (5) o: - o 

-~- --,,,r----~~ 
l 
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'---' 
EU- O'lt/1.1).y-xvo'/ __ 

4. Read y~p~ not ... ~~, which brings D into line with B. 7. Read 

:;. ~ 
- cri - ( = B2), not ;, . 8. The Subsidiary sign is probably the Go:rgo-

- -'!l1!1./3', 
<&:, - M ~ 

syntheton giving a sumrnary of the phrase; B: O-({,) TE - µe -
ab c'-bac'd'c'b 

with the same Subsidiary. 9. The Subsidiary sign is the Thematismus 
Eso, although the Thema Haploun v,10uld have been appropriate (v. 
Handbook, pp. 27, 28). 10, The neumes are crowded and misplaced 
in D and there is one sign too many; omit the last Oligon, thus 
restoring the usual formula. 1 L Readings na.turally vary between 
on<ET0:1S and 11<e,ms. 12. b-flat to avoid the impression of an 
augmented fourth, -

Mode II No. 1. 
D f. 295; B p. 171; Par. 57. - From g. 

~~t•~11•~~~ r.'I )),tf) 
' 2 ~ v 0 o~ r r 

(1) Åt - a ~o - AOtl !m-'tep %C('t - ~p - 'Pl -cm,; (2) ,:~-; 'tOU ~6 - l\ot; 'l(/).'t -
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Vf~J1 o r J) 
dim. accel, A 

Cl· 
:> 

fh 
~ 

(4) l - 'fro - "' - ,io:s os ,:o ra - voc; -li µw\l 't~ 

, -- E 

·p t:- EiJJJjp 
"(Ep - cm ClOU (5) 8t - o ~o - w - µev -----------ao, ______ _ 

A 

~ ;jdttC~dtJj J li 
(6) Zw - o - Xp1 - 01:E (7) uOt. 

e = = 
'\ >3> ~ -- """"-_,. 'tlll,. e.,. \_ - ........ ~~ 

3. B: - -rov TI:t TO'. - <p'IJ csov E - VE - Kpeu - ; this is better, as it needs 
fe d g b b c'a b-- ag 

no accidental. 4. init. Read with B -~; D repeated the Ison by 
mistake, 5-6. D has confused the order of neumes, but we restore 

"' ,.. ..... 
..... ..,. ~- ;'al, ==' ~ 

the usual formula, B: croi ~w - o - 60 - TO: XPl - <YTE , 

Mode 
D f. 295; 

e- f e f d e ( accel.) d ef a- . a c' g·f 

No. 2. 
B p. 171; Par. 57. - From g. 

>j· ~r.,, 

T) , Jl JJ tf F 
' A 

, ~ ur r 

(5) as:pa- 1:t - w - 1:at ost - %\10 - µs - '/ot 

A ~' ' 

~ F trr r.rw r r trrr· 
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~ ' J) 
(8) 't~\I Cl~\I et~ -

r PtH 
(10) %(!! ,:pt•- ~ - µs -pos; d - \10. - end,; (11) Ku - pt - s 06 - ~a ClOt, 

far. 11. 5-7, B: 

'w (w i! J J 
- \lo, (6) Aor - xri 

I 

~ •rcAsu - pa·/ aou 

iff M½§l=fq EJ[Jr r 
.,_ .. 
/ :,.,~ " 

Signature in B: y (=bag-); D has the usual ~-
,=- ~ ~ 

5. Read åer -, 

not - ; a common mistake; Bis right , !. 
\, ~ 

6. Read E -, not ..:: ; B dif-,.,. .,,..,,. 
,,1!1.u ~d ~- =- <!:!,.. .s,,. 

ferswidely. 7-8.WemaycompareUf.361: 13 E-ppoa-01 6e mppC(-

\. ~~ 

y1 -crm 
b c' g 

the right 
unusual. 

( = b) b g ab b b 
-=='&'lal'!. :.'I'!> :å,;>C., ~'I& 

........ = ~ .,,,..,,. .,..,, ........ ~- /2 
Ta - cpov 'I.) -TD - cra:v -To (8) TflV o·riv KT/\. = D; as D regains 

a bc' d' c- b- b- g bc' 
note, we cannot change the text although the melody is 

Mode II No. 3. 
Par. 57. - From b. 

(1) Zw- o ·· 06 

A ' 

~EJFftr 2 8~8 
1:a Xp, - as:& __ (2) s - xou - af - w~ 

~ l 

Ji .)1 

mf-9oc; 0 - 7t0 -

'_./ . J~ 
g~11 -1:06G (a) l~ "A, - 0;1 OE x';; - sA - 9ru~ c1,; 
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~ ~ r 
Q _____ _ 'ltal ~ - /tt'I ____ _ 

> 

oJi - PY/ - om_ 
A t ) j tf ~ .P ) j~ ). l9 ~tttft 

\ - Aet -aµo'I di - µap-'tt - W'/ __ (10) ')(.C(t "CO µ~ - ra l - AE - o;. 

B agrees in the main with D and helps us to read several difficult 
passages. 5. D: xe1pos; B: 6ripos. 7. Read in D: 610>"':,,,. 9-10. B: .... ~~ 

øff,,,,,!' ~ $'~ -=- -

-wv (10) Kai w µE-ya; B2=D. 
a- a d ef g 

10. fin. Read with B t-, giving the 

usual cadence. 

Mode Il Theotocium. 
D f. 295 b; B p. 171; Par. 57. - From g. 

-J. ~ >J ~ ' -4 • ' ,w J c..rr ~J)tfr i; Er~~~ r 
(1) "Q _____ Om)- µa-,i;o,;; xat - 'loG (2) nd.-.i - 'tW\I 'tru\l mf - llm 9m; - µcf. -

fl r rr ·' ) F J b 81 gl1 vV U 
'tW'I __ (3) 'tt<; rclp ~ - j\lUl fJ-'1/ - 'tl - pa (4) & - '/EU ci.'/ - opo,; 'tE -

ALPHABETICA 

¾. >. l/~, ~! 

ij{JRM · JJ; J n.1iø+tJ ►-n J_J Er 
-.__,, ---Cou - aa (10) Mt µ:ri-1:pt-x~\I nap - pY)- a{- (J.'/ __ rtpo<; C(lj 'tO'/ l\E -

pln·~trJ§tiq ·~ 
'lt'CY) - µs - 'l'lj (11) ,.,.~ rtct0 - <l"f) oua - w - rtOO - (l(l (12) b - 1tEp 'tW'/ <l€ 'Ct -

I 

.• )))~Jt9ftif9)tJ)nJ li 
µuN-'tID\I (13) 'tOU ol-X'tEt · p"ij-am xa, aiii - (l(J.t -cd~ - xcl,;; ~ - µui'I. 

,._"" 
Signature: ,,,., "'"" ,, ,. ... "' H: 13 (=g); D: 13. 1-l. n2 has dimly - µa-TOS 

g f 
.,,_ ~~/4~ 

..,,.,,. .,..,. :s,g,,, ,,,. 
Kotl-VOV (2) 

,= 
1TCXV -; B2 =D; B has w 60:u-. 2. eau-: 

ga a bc' g- a- c' b a- b 
_.,, 

- -'\:zs. :a,:;a:, ~:llf,1,3 

read _, in D, omi tting the O ligon; B : eau - µa: - ,wv . 4. fin. Signa-
d · c b- b c' b a 

ture dimly in both MSS: :: - -::.:: (=efg a-). 5-6. These lines are 
undivided in Par. but B has a dot after L 5 and D afrer L 6. After 
KTicnv D alone has it. Over K"Ticrw both MSS have illegible variants. 

€1:'..J :s,..... #"~'I!?,% 

D has 1TEPlEXOVcYa. 7. D 2 dimly: ee - ou E - 0-Tl. 7. fin. 

Signature 1r71..!3' ( = e) in D and B. 

b a· ef g 
/ ~'ll!,,'e, 

10. B: - Tpl - KT)V m.xp - PTl - 0·1 -
fg a· ef g a 
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av 1tpos (observe the sequence!). 
a-b a· 

"'-in Dav-. 1:L B: 

..--.-e <53å,.. ~ i, 
( = b) before this line; D: 1, ,, , wrong. 1 '.:t D has f3 ( = g) after 
this line, but the neumes lead to b, not to g. We must therefore 

'.3>1:!li.'l!l!, 211..., ~Uti,, 

follow B and read v - lTEp ,wv, after which we resume D. 

1lfode III No. 1. 
D f. 296; B p. 175; Par. 105. - From c'. 

' 
> ' ~ 

A 

611 
ro\ ' 

~ p F v F ~ ~ tf r J) 
F ,r. 

(1)'H Cw - 1i6 - xo~ ~ - rsp . Ku - (2) 't~\I ' -0 - aou - at~ pt - ,; Ol 

Sigr1ature D : ~ ... , ; B: '" - both mean c'. 
< a) VE < oc) VE < s> 

-==.d" ._ ~ID> 

5. Read with B ~": "'.:. ~,.. "'"". The rest of B agrees closely with D, 

Mode III No. 2. 
D f. 296; B p. 175; Par. 105. ---: From c'. 

;.._ ' H A ' 

@F ~ F ~iaJ;ufar ~ 
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fs.Ot - Ul - OClt 

~w 
f!-E - \10\1 6 - flå'\/ 

~j J) tf P 
\IOU - OCl 00fJ, - \IEt (7) 't~\I p.a. - xpo - Gu p.l - av (8) itæt - sA -

ti ~ i rr'Æf= 
- p.s - po; dv - i - G't"f/G (10) Cm - ~\I 

A l"i 

r fW!Wcrr 
A 

J) .QBJ JJt-4 

Each MS has the same signature as in the last 3. B: ov 11 
~ $.. ........ iffe,J :;'it>- ,/ $> 20 

KTt - ens; B2 : ov ri KTJ - ens. 
a-b ga 

7. Read ~;- with B, not "'; B has 
a a c' d' b c'· b a 

signature · 13ocpvs ( = f) after this line. 8. qc8,:i B, Par.; aoov D. 

10. Read - ;µ~ with B, not ... H. ;;;; is meant in D as B dearly 
shows. 

Mode III No. 3. 
D f. 296 b; B p. 175; Par. 105. - From a. 

f l;j ~ ~. pt B J) J) J) 4fjj J) J?=r= 

'tOU 

' 

~ j r r r~ B 3 j 
npro - 1:0 - -co - xo,; ___ _ 

rT1· 
xpruv 

l 

Jl 
I 

J) J 
d - -;a - a-cd.,; 
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~...< -.:, -"" 
;_.,. ~ '\ 3> - :il>-

1-2. B: 1 - vo: ... ri - µwv ( 2) EK. 4. Tp1fiµepos Par., B; ,rpwTOTOKOS 
a-c' c' c'b c'- a 

D. B has a Kylisma in full over - Kpwv, that is b- c' b c' a b; B2 ends 
- -

\ <>"'i> .,...,.. ,, ~ """"" ~ :t,-U'& :ill><R-""" 

- vcx - crTO:S 1TA.a ( = a). 7-8. We follow B - aµov E - cpw - Tl - aas (8) 
bg a-.. 

KV-; D has at least two mistakes. 

Mode DI. Theotocium. 
D f. 296 b; B p. 175; Par.105. - From C'. 

f A Je=C > ' l 

tJ 
l 

B ~ ~ ~ f-4= ~ p J) .;P Jl ~ 
(1) 'A I ) 9.( - ou Il-ieo - µa - ·wc.; (2) ~ou "~ eii - ano - pm<; Eli - - ClE! 

'4 > l A > ' ) 
L • f ~ ~ ~ 

J1 u V? Ji J J1 J1 
Ila·1:poc; (3) OU\l - Et - A\'J - ,:pac,; 'Yt - o\l ' ,:ou f h - ou (4) ) 

Ila 1:0'1 Eli . 

dt'm. , 

(5) np/, 
vPU~~rrt1E&= 

~ 
l 1 r, A 

r+44t ' A ' 
A 

J1 .. ,') r ~ EJ J1 J [UJ· J J i= 
(6) 01' ~ - µå,;; ois ) 

aou & - I - I 
E:lt na - 1:0 - pa ra ro - '10 - "CCl 
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1:pw - O"ij 

,,..,. 
J ';;!;,,'G, ~ .... ..,. 

Signature jn D: ,., ~:,;:: vo: - vo:, with this the first note in D 2 ( an 
a- bc' b c' 

!son) agrees but D1 must have had a different signature in mind. 
-~ =----"' 

\. :ID> .,,,.,, 

B is right, having the c' ~ signature and then a - . 4. B: !30:pvs 
- c'·b 

='å'w. = ~ ">" 
( = f) EK ,ra -Tpos o: •·, whe:re probably b-natural, appoggiatura to 

bc' df e' b 

c', is intended. 8. Read in D K~1, not -, and e -, not - ; B is right 

and has ~o:p. ( = a) crap -1<1 , onr - E,-K~ - ~1 - etc. ut supre 9, B: 
a a-, c b c d c ·b 

Ol - - 0 µri; D has before line g the signature l {' ( = c') and 
c' c'· b a- c'- e' 

a wrong signature after 616, the neumes are right. 

Mode IF No. 1. 
D f. 296 b; B p. 180; Par. 153. 

-::J_ , > ac3-l. , ~ > 

1' :n &# tJtfI3±_4r@Jcl=tJ ~=-Fv== 
(1) Kps - µd - p,e - ~o;______ J - ni, ~ti - Aou µ6 - 'iE 

t+J1 ~ ~ 
A 

•~>-r-~ ~ 

ou - 'ia. - 't€ (2) 

~ ) f1 - J '§ J) p tf=! p w fd12 
(3) 'CE • Gd,;; lv ' oE (4) 'tOO<;; - l<OU'I 'tC! - <pW xa,: - O! - ,:a,; 

' 
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~ ~ ~ ;.. ='& 
2. Read 1To: - with BZ, not .,_,,; B1: 1To: - cro:v KTl -. 3. Read ev with 

= c' g b· 
B2, not =:; B1 ; ~ -""ep:;~ The signature before line 3 is illegible; B 

c' ab 
has 1TA.6' ( = g) ; D looks like ~ ( == g) followed by ]\fan. U with an 
Oligon (which would counteract the error of Man. I corrected above). .. _,,, "",,.. 

~~'Oli.~ 

4. Read -;;~s with B. !I B: av - ; - 4-5. At the 
a- ba bg ab (accel.) 

end of L 4 D has another obscure signature, but B gives dearly 
1TA.6' ( = g); D 2 adds an Ison to the Oligon over o:(cp0o:p-) but this .,,, 
is not needed, as Man. I is right. B: ~ - q,0.;p - ;~ -~ K~. 6. Read 
... g g ab a a ..... 
yE - with R 7. Both MSS have before ,this line a signature denoting f. 
8. crwTT}ptov D; Tp1riµepov B, Par. li crov: omit Elaphron in D; B is 
right.-It is remarkable that D has five mistakes in this short and 
simple hymn. 

Mode I/7 No. 2. 
D f. 297; B p. 180; Par. 153. 
~ A> >>, 

~; 2 .n Ji J Ji B w~ ) 
J1 

____,, .___,, 
npo - O(U - aa,; (3) (l't(XIJ-pm - Gij - Vat XO.'t - a - or - xa - CIE'I (4) d -
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A 

~g-Ji.UJ . ___,, 

g dun. 
__ B2}6EE 

6 - no ~· µ,;[ - va.~ xa. - cp~v (6) a.01: - e~ - ou - at 

,_,., . . ....._,,,~ 
'Gpt - ~ fJ-E - po~ (7) w; Elo - 6,; OUl - po6 - µe - V()~ ~ - µi:~ .. 

> ', A ' :::or 

? _J__mtJ;;;J;:L!§? J. LjJ1 J y1 J ffl 
'-,/ -..__/ 

(8) d - 'Ge - AE~ - 't'l'j - 't:OV '(J) - ~\I (9) xa.l 'CO µs - ra. ! - AE - o,;;. 

TT. Par.; both B and D have the undassical 

Trpo6c.ocras. 
'll,.s;;i,. 'n'<i:i - .... -
~ cg.,,6' ,, ~'Q'\a ....,,. ........ 

2-3. In D read -7\a-, not~; B: -7\a-Tw Trpo-6w-cras 
ab ab~ a·g fg b· g-

-~ ~ ~.,_. ~-'Q.'9, / 

(3) o-To:v - pw; B2: - 11.0: - TW 1Tpo - 6w -, from which we see that D 
g g c b: ga b· 

has confused two readings. A medial cadence on f however is good 
-:,,-

in this Mode. 3. B: - 51 -. 
f-g 

Q.,. a... ~ :e, ,, 

5. This line in B is aAA' e - Kwv v - ,ro -
g g a- g foe .,., .... 

~ ~'lll!.'C,, ~ \. $ 

µE1 - vas ,o: - cp17v; v1reµE1vo:s Par.; D needs correction, although the 
d-ef f fe f-
error does not strike us until line 8; and we should probably make 
the change in 1. 5 in order to bring D and B into general agreement; 

.,,, -
read therefore - µ;t -, not ""-. 6. Read ~ - with B, not ::,."'"' (D 
wrote the Duo Kentemata thrice instead of twice). It will be seen 
that D's error in this line does not counteract but aggravates the - ~ -

«',,.. - ~ :a:-- / 2> :i;. \. ;:g, ~::;,, \.~ ❖ 

mistake in line 5. 7. B: ws 0E - os ow - pov - µE - vos ri - µ1v; B2: ri - µtv. 
e f g e f e d fe d- fe d-

8. Read in D -T';;v, not -.-The other variants in Bare unimportant. 
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3. 
D f. 297; B p. 180; Par. 153. -- Veniion from B. 

~V '~ 
~ ::.,. ~ ~ ~ 

- Kpv - wv yu - Va! - KES ( 2) KC( - T(J( - 7v::x - -crm 
Thm a... -=-G... =.;, 

~ ~- / 

TO µvr1 - µex O'E E'IT - e - (3) 
~ ~$/ ❖~ '\:> 
1-,\TJ EV - pov - crm 

- QI. :a, w,.u; 
--\~,z,,;~~:f&~ ==-

µ01 CTW -
= e 

~ ~ :;! ~ ~ =-,_ ;:, ~~ ~:l!i> ~ ~, .,,.;::.,=-;;$ 
T11P TJ-µwv (6) l3a-crt-AEV TWV C(-TfCXV-'TWV 1TA.5Y"'- (7) 1TWS 

"'"' ESEEa c&,J :i>)~ 

E - K/\0'. - TIT)S .. ,,,_., 
-/~~ ~ ==- ,.,. - s= -=>'G.t!:. -

;W ----- -µ; ;~lJ (9) <ry -yE - ~ .. .,. ~ ,_ ...... =-':,.,. ~ ........ "" ... Ø',,,, 

6E Trpos av - TO(S ()('IT - e - Kp, - va - TO 

- -~ Q., ,:f,k \.rz> 2>:;,J,y ~ ~<P, / ~ <il!> c>,.. ~ 8:, 

TETIA.6' (12) o-,t av-E - cr-rn, o 1<v-p1-05TrA.6' (13) 1ra:p-e-xwv 

F1 ~ FI A (:'\ F1 A 

ryq r r un Etr 
~~±=J;) ~~r:I RJI½ 

o - b - qrn - p6 - µs - ~(H (4) µs - -cd xAau -

• • (:'\ A 

lf±r r tF 
!lµoiJ ___ _ ~o - ru - aat s - A.E - ro'/ (o' = d') (5) Ot µot ---

. , > dim. , I"' B p j B jqa;-J -F --J;)-1---JI--J-~ 
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Ku -

: -1-D --· _J,,___,Ffl j lJ!2] J7J j fJEj2 
pt - O(; (nA. o'= g) (13) nap- s -xow ~ - µtv ___ d - raA· H - a - ,m 

, >. far. l._ 13, D: , 

; _µ_JWJ} W ±4 n l ) n#t). rr= 
..____,,,, '--" .......__, ~,., 

(1'1-) w,; µo - vo,; EU - anAar-xvo~. nap - E - xwv Y/ - p.tV d - raA· X'tA. 

As D has several mistakes and doubtful passages in this complicated 
hymn, we have preferred to give B in full and to follow that. 

~~ ø-< ab :;,, CJ ::s, C-J$1>--

6. !30:cnAEv Par., B; !30:0-0\EVS D. 8. B2 : To - 1ros KaT - E -xe1 TO bW -. 
d'e' d' c' d' c' d' b· 

Before L g B has the same signature as before L 7 and again befo.re 
L IO. In lines 7-12 D is in general agreement with B. 

Mode JF: Tlwotocz'um. 
D f. 297 b; B p. 180; Par. 153. 
~~ V V V >. r'j 

~.11JJJi)@lJ0J)QJltJlJ r 

f 
A > dim. 

V ' '• 
~- J ~ [j ~ 

) w n ~p J. J J j J ;P 

(2) na.6 c ou - cm ◊€! 'liir,1 ~ - µ&'I 
, 

- Cl - '/0: - O'tCl-O€tG (3) nd - OYJ\; gA.{ -- E1t 
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------(5) 1W'.l ~E - ~cd - G.'i ~r. - ,CO - po:v li - xo - ,U.E'i (6) %0.t 't~'I 

ti; \ 

kn J > '1 > 
J) ), ) ) J1 J Ji J) J J J1 J ) 

------' ' ' - 9a. (7) /J-~ o:1-axuv - Il& - /J-S'I os-cmot -a·~v npo - O'tG! - CH - av 1ts - >t't'Y)- µs 

/ 

L Read vw -, not :=::; B: ,_,. Il ixnwv Par.; oiKETwv D, B; this is 
not merely a phonetic equivalent but suggests a more advanced stage 

- ,.--..."'\..::> c..,.# ::;, 2'>:!o!> ....... 

of Mariolatry. 2. B: m - - - - o: - va - cr,o: - ems (1Ti\.6'); this phrase 
g·f- (dim.) c' b·a g- g- = g 

does not require b-flat, nor (according to MS usage) does the medial 

Plagal signature necessarily imply it. 5, Read - p~v with B2, not .,,_,; 
'!!!li,. -2,,-,_ ~ =- ~ :il> > G.. 

B1 : -po:v e -. _ 6-7. B: KE-K,TJ-µE-Bo:(7)µ11;B 2 =Dasfarasl.6fin., 
af gf· f a g f f 

~,_., :,. :.,..,., ...... 

then µ·q cx1 -. 7. B: - 1ov - µE -. 
g f - f-g g-

KCXI CTKE - TIT], which unpleasantly 
b a· g f 

crw,ripio: against our MSS. 

~'llie.% -.,_,, ,.,, 
12. W e follow B: KCXI O-KE - ; D has 

suggests a tritone. Par. adds Kai 

---,·-~"o-"';-""'-""'~{; 

I 
D f. 297 b; B p. 185; Sinai:t. 
Sin.:L- _____, ,,.,,,,_...,. ❖ 

i •-
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Par. 205. -- From d, 

( I ) vv - yei - cro: crov ri 
~<æ':.'5.\ '\ 

~(.\) - 0 -
'91aw. w, B: <Efu _,._:., ~Ø""' ~ ,__,. ,_,. '\·"';-

%% -., - ❖ - / "" - ,.._., .. 
1<pou -vovs -E - 0-E -WS 1TC< - O"IV E~ - E - ~AV - O"E (3) 
~- -=U'I\h '"' - ='ID. ~/:lli "" .,.,, _....,. ❖ - - ~~ 

❖ 
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✓ ,,,~ 
- ris Km 

': "-' ~-"' 
~'i!,'.;,,. \. ....... e.., 9 , ~ ~ ~~ \. 

OE ea - vo: - 7011 KO(T - E - OE - ~u) (5) crw - ,ri - p1 - as 
$,'Ql.'8, 

crcxp - Kl 
~ ~ ,r.b, <W.=.+' ~ ~,dl 3>-.,'=' 

:,,- \ ❖ ~~ 

a - ea - va - en - o:v 17 - µ1v 6w - pov - µe -vos (6) 
~ -- ""'-.;;~-~~:i:-=- \=-"S::-~:: TIA.a' 

Ol - Kl) - 0-0:S TO: -

- / g'lo'\11,.'Q 2l> ~ ........ ..,.... \. ..,...,.. ........ <ll:b, <31- & ...< :.i, 

<p~ oe (7) 17-µo:s r1-1\E1J-11E-pw-m::.:s (8) crvv-a-va:-o-,r1-cms 
~,..,.u. :19_._.. ~ ~ = \.: "';; : <$,.o f3a:pvs ~ 8tt - ;& 

,, 

~ .,:#'~ ~ 

TOV -TO !30 - w - µev 
~ ~ ~ 

l 
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Coislin Neumes :-- :L The first Oligon is subordinated to a :re
membered Ison = !::. The Enarxis :marks the beginning of a phrase. 
Over - oo - the Dip le stand for ::: ( == B's ,,, .. ) . 2. - q,we - : only the 
Subsidaries are written, the intervals are remembered; so agai.n over 
- j3Av - and over ~w - and -TrJ - p1 in line 3. 4. The Elaphron over 
Apostrophus only shows that we are at the lower Fina1is. The Bareia 
over - ~w is found also in D although Sin. does not agree exactly 
either with D or B. 5. The rt and 5th Oligon seem to stand for !::. · 

The two Diplai qualify remembered progressions. 6, Over -cras de
kte the faint Duo Kentemata in Sin. 8. The Oxeia-Kentema over 
- OTfl - is right, but the same pair just before seems to be a mistake 
and must be ddeted. The rest should be clear by comparison with B. 

The variants in D are unimportant. 1-2. vvyeicrT)S •.• ,fis 
TI/\Evpo:s ... ~~E~Avaas Par.; 2. E~El<AVuEV Sin. (El;s[3i\vcro:s D). 3. 

~ 3 $>-~~ \.~ .... , 

B2: sw -ris 1<oc1 crw - Tfl - pi-. 
g f e· cd fe d-

Mode lpl. No. 2. 
D f. 297 b; B p. 185; Par. 205. - From e. 

~ V V 

~) J p:Ji Ji J-:r) Ji J 

. .__.,, 
va - a,:~ ·· om; s - ao - 1:tji (6) &.v - oo -~æ; J.,; Se - 6~ (7) 1:0\1 Ila - pcf -ost -
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1:0 - pa,; im,:- a - ~t - wv ____ _ 

Signature in D: ; ~.,.,...; B: ; ;;-:;;, both meaning e. 4. In the orna

mental phrase read \ -='$' instead of ,-,;;- in D, whe:re B has ,"' "S>; 

h u • :i, / ~ ~;: ~ t.= 

t 1s 1s a common mistake in D. 5-7. B: 6E - crµ1 -ovs crvv _ oc -va _ 
~ g g f e·d c d 

«--" 31, - 6$'-> -=- ~ '.'>~ ~ :c ~ <GI?- ' - -= -- ,"A_ ~ 
O-TTJ - ems E - a:v -T'{) (6) ev - 80 - l;ws TIA.a' ws 0E -os (7) ,ov na -- pa - • 
~ . f·. c d g f'e d- d- (=d) d ec d- e ge f ' 

dus 1s ~1ght, but too unlike D to help us in correcting the latter. I pro-

pose 6E -, ~ot '.:: assuming that D repeated the Apostrophus once too 
r. \.6 ❖ -'t:. ~ ::il:> :;;;,, .... ~-1&.'-!,. ~U..1'$. , ... 

oiten; B2 : 0E-OS TOV 1m-pa-6e1-crov 9-10. B: -sov-cri (w) ;riv -;;;v. 
fe d- f g f e· cd ef d· c e 

10. fin. Signature !3apvs in B. 
.. --- , __ / 

11. B : 1 - Aa - o-µov; in D read ,. ..:: _ = 
f bt,g a 

"" 
(adding the Kentema). 12. In D read ci~, clear in B. 
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No. ,'J. 

A > >- > 

LJ fJ J_jij4) 1 
) ) J) ) .J AJS 

mJ.-GYJ 9e - pd - 1te0-oo\l (4)1<.a, ei - vd-cnri - a~ ¾x 

~ ~ $)- 2>- S, :Jil,'&U"'\_-

l, We follow B crap - Kl -rra - eos oe •- - 1-11: - vos __ ; D would end 
on A, which would not suit line 2 where the MSS agree. An interio:r 

cadence on A is very rare. 

❖ 

-:;;- : ~,9 
3. fin. B : - pa - ·rrev - crov 6. Read with 

f- d- efc (dim.) 
B crw-, not-::"". 

Mode I Theotoc1:um. 
D f. 298; B p. 185; Par. 205. - From d. 

~. ~ > 

=,2-iJ J) J J r+E J --· ~ (2) Ila - M - -et - o\l ___ _ 

-4 .g 41±l±Q lJ .iQJ ,d, ; J J ; kJ 
XCll Opo - '10<; ---- -co(l Ba- (H - }.~ - ill<; (3) Ilap- lH - 'IE 

> A > A > 

j Ji J) J JJ LJ1) J, ;h -fJ J_}J. 
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, ' , 
Et - 'XO - \la ! -

j 'l J) ) ~ ' J J1 ) :L J). 
::__-' 

(9) 01 - 0 1ta\l - 011- 'l'lj - 1:E (10) ru,; 11-°f/ -

2. The last syllable of Tro:Aåmov has a two-fold lengthening and may 
be marked as a minim. li - vos: B gives an unusual form of the 
Thematismus Eso-:; -:;; .,,. (not ~) : ... This must be read in D also. 

4 fin.-5. B: ;V -pt -;s T;IS. Several unimportant 
f- d- d- e d e c cl (accel.) c 

variants in B in ll. 2-6 are omitted. 8. fin. The sig.nature in B is 

"'-" 'l.9-
1T/\.O(' Y""- (=g). 9. Read 61-0 with B, not::.. 10-11. B: -cr1 - -

a e f 

o:v ( u) Trpos. 
~ ~ ~ 3>:f}l, ~ 

U-13. B: -Aa -1TTWS npecr - f3sv - e (13) crw -; B2: 
e- f e d e d c g -c.J::1:>-- ,. ~~ ~ 

0: - 61 - a - /\El - 1TTWS 1TpE - cr~EV -E ( I 3) crw -. 

d c d .e f g a g f g 
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ffl 

'---' 
'to p..f 0

• ro: ~ - A~ - o,;. 

,.ø 
No punctuation in MSS until L 3 Signature B and D: TrA.~ ""' 

,.ø' 
,Q,.. ,r" ~ ~~"Q'il\, 

(=g); B also has ve---a-vss (,=efgfe-fg). 2~3.Xp10-T65 .•. 
-rrpocnrfiyvVTm ... Kal TOC<p4' Te6enai Par.; XPIOTE . , . 1rpocnrriyvvacn 

=- """""' ~ .... "'= = 
\ - ... .,. a., ~ ~ .... 2'-~<A'iil -.... ~ 

B, D. 1-2. We follow B: 11 - - µas (2) ,ris mx -Aa1 XP' - 0.1: m-; D 
has at least two mistakes and cannot be restored with confidence. 3. 

TO:<p4' TE6YJva! B; AOYX'IJ TETpwcrm D, which I follow. 5. B: ~-Kpv-~v 
.,-,,._ f a g 

~i) -T"'c:v-; B2 =D. 6. :fin.' Signature in B: ~ "'" (=gab b). 8. Neumes 
a c' 

,$,,.~~ ~~ =- - - -~ ......... ...,_ =-- \ .... :z;:., .,. ....... ..... ..... 

misplaced in D, probably - OE - ~w Ta - - <p4' m -; B: - E - 6e - ~w 
~~.,- btr g= a=bD 
To: - - - - qiu:i 9. o!KiJcro:s 61: esAwv Par. B; 01KE1crE 6. e. D. 12. Read 
a·f(dim.) ~ · 

\_~ ~'ab _,..'?!li.\ ,, 

- o--rro - with B, not 'S'-"'. 13. B: T) - µ1v; adfin. 13 (=g), modulation 
ef a 

into Authentic Mode, so also 1. 20. 14. In Mode I, so 18. 17-18 . .B: 
~ 'llt..'a -:; 'ffi. ~ \ ~ =;; ~=i, @',.. ,, ,s,.. ~ 25..... ~ 

O:V - TO:S E - 1TS - !30 - T] - 0-S ~ ( =g) (18) Tov; .R~; AOS TIPOS CXV-TO:S 
ef a- a c' a b- ag g g b ~- a· g a 

~'W,. """""'~ 

- \.":i>' ❖ 

e1r - E - (30 - KTA. = D. 20. fin. B has the same cadence that it had 
bc' d'a c'-

in line 17. .21. fin. This leap of a fifth suggests Mode I. 

i • 
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3. 
D f. 299; B p. 190; Par. 255. - From a. 

1,JfptdJ'.up Q 
(1) L'tO'.U - pm - 9sl<; ________ _ 

fJ;i J'i· □ 'j l k~ J •~ J fl t1i:M 
• ....__,, ....__,,,- '.I I 

<l)U.l • AEO - 00:G (3) 'tpt - ~ • /J-E • po,; 0:-1 - E • C!'t°I)\; 

j n.= 
~ 

(6) d - 'tE -

/1.S - O<;;. 

"~ 
Intonation in D: ;7e -7 - ; (=efg a-); B has the same notes; the 

correct syllables are Neeanes. L First sign over - pw - read ::;;:.., n~t 
- · B has :::.. and is otherwise in agreement. The Hyporrhoe 1s ~~' .. ,, 
annulled by the Piasma (over -61:is) as the Papadike requires. li 

Read z;S with B, not ::. 3. fin. Signature p ( = g). 

o-µov (7) Kat TO KTA. = D; Par. agrees with D. 
a- a d 

Kb - pt - o,; (3) h 
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> A ' 

JJ}JJ 3ffDIJJ . ___,, 
Xa, - pc (10) 'tOU dr - rs - Aou (11) Xar · pc arcot - va (12) npo - a,:a - a{ -

(9) ~o - w - p.cV a - - Ot - i~ -'tUl<; 'tO Xar - fl€ (10) 'tOU dy - rs -il.ou 

:t fin. U has the Kylisma e- fe f de. 6-7. U has: 61-0 
_,,,,, ,a., ::illlo 

...... u~ /:,::. '\%'<A 
o-E nav - a - yve ( 7) 
e-fg g f ef 

,._ g-bt, a· gf g-
ws; cre ... 1xryrspa( v) codd.; crm ... µTjTpi TE Par. 
d 

"' .,,,. 
Rd ,- . k'D nou 'P"'"' 8. ea nap-, not ,~-, a common m1sta e 1n . · 1 -o. : -TE -

g- ab!, 
,a.,, .... $ 'i;!, 

~~- ,_ '"-

- pa (8) Kat 1tap -. 
b b· ag a c' a 

-=>Qi~ ~-~=,,,;s. ,øØ' 2;l, $~:':'il>-'2.Vli 

9-10, U: '30 -W - µEV CX - m-yT]-TWS TO Xal-

- ,.:,..ø ,~z,, :.&:>3> ........ 

pE (ro) ,ov ay -yE - Aov. 9. åcnyiJ,ws Par., U; acrvyxVTos D. 

L u 
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1. 
D t 299 b; B p. 194; Par. 303. - From f. 

"'6 <&, 

2. Read in D tpw,tcrav - ~: not - . 
<C..d' 4$'•-&'31. ..,,,..,. = 4'",..-

3. B: 6Ev - TE -rrpoo- - KV - vri - ; 
a ef g a a-... 

$o .... ~-1:':.'U. \-=9 -æ? "3,.. :;:; 2'> $lo 

B2 : OEV - TE npocr - 1<v - -· KTÅ. == D. 4-5. B: El< ,ris Tov q. - 6ou yo:p 
g· ef g c' g c' c' c' c' b a 

sa,. - - ~ 'Q 
~ S,,<"'<;> / ....... ~- <...P ~?\> .... ..,. -= \. ~ 

,v - pcxv - vi - oos (5) ri - µces. 6. B: - ri - µE - pov E - • 7. 6wpricraµEvos 
d' b c' a- f f f g- a c' g 

-~ 
Par. B; e6wpricraTo D . 8. Read in D Km, not - ; B is right Kat 

~ = \........,~ "'::; ~~ 
To µe -y"'a ;:._ ; B2 has the usual formula µE - ycx E - AE -. 

g 

g a a a- ab~ c' g a- gf 

Mode III pl. No. 2. 
D f. 299 b; B p. 194; Par. 303. - From f. 

' > > ~>~ CJ J J .W~ fiJ==--$ J1 R D J ~· ~ • ~ • ~ --✓ • 
'_,/ -~/ 

(1) 'r - 'Jt[) ___ 'tO'/ "At - 01j'I lW't O EA. - 9wv Xpt .. <ns ____ _ 
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, 
a -

· ;tt~WtJcii. 
(5j l(po:u-.;T- t;,ov - ·to:~ Ao 

--------~ ...._,: . ....___,,,. 
aa "'? o~ d - ~o: - a,;a- aet (6) p.6 - vs cptA - a\/ 

"'- - ~ """'"-" "'-
c..# 9"©,'fl!,. ..__, ·- .... ~ ,., ❖ 

_,.. .,._ -2. B: Ba -va - TOV E - UKV-. 4. B: ri - p.as crvv - av - e -. 5-6. B: 
a ef er a a-t:, e f- a a a-

~u ~ 

- ~ ~ ~- \ '9 
- cna - cra (6) µo,-vE <fl;A - ; oo~a~ovTo:S TTJV crriv 1TCXVT06vvaµov eyepcriv, 

a a bc a cg 
Kvp1e q>. Par.; D and B have these words at the end of the following 
hymn, and what Par. has there, they have here. 

Mode III pl. No. 3. 
D f. 299 b; B p. 194; Par. 303. - From f. =i==f d11n. , > 

~ iP ffl ttJF:JkJkt- ) J Ji 
FI ~ > 

JjJ Et tttt 

J dim. , A > 

~) ij} OJ@J J 
A 

)±!Q JJJJ;r:J J li 
!!. - rsp- at'/ (6) K{, - P' - e_ <ptA. - O.'/ - llpm - 1tE. 

@JW-!WWWW æ · 
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-~~r· ,,. " :r-o 

2. B: .. µE - vos; B2 = n 3 .. 4, We foHow B - pos; D has an illegible 
g-c' c 1 c'b 

:.< 
q.. (B,o. ... ,,,, ~ 

sign.; B2: 6v-va-To<; (4) Tova- (B1 =D). 5. D is right ~~riv; read 
c' c c' - e f 

"""'~ (not -<) in B. 

w 
&. \ - "';; «;; \.=$ ø;;; ~ 

Signature m D: a-a-vE(s); B: a•-a-a-----vEs. 1. Read 
f ge f- f- gfe fe (accel.) f-

y -
,: 4~ 

crKE -, not ,..:::,,, ; B has ;.::"'. 2~ init. The signature in DS.,,.. means 
a b, which the neumes also give; both however are wrong; read 

"'° -:i\,!>~<&~ ........ = dlf,,. ~ ~ ~ 

with B !...~"' ( = b c'). 3. B: -q:iev-yo-TES l30-w--. 5.,,6.B:-aµa-Twv 
ef g- a a a- a g 

/ ~'Ø."ffi ~,;z,.9 
(6) Kat crw - crov TaS 111u--. 6, cr&crov Par., B; crwcra1 D. 

a a· ef a c' g 
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~ " ' Ft]tttJt~ fJJ · ,,_, 
"·ric; d -xpd~-,;ou µe~ 

,, -
Signature ratl1er dearer in B: 1TA.6' ( = g- a-). 3. init. Signa-

'' /i!J'&~ 9 
ture obscure in D, but B has dearly o ( = d' d'). li Read Km 

omitting ~, B agrees. 
-=,Z..,.,,, ~~ 

~ ,,,,,. -9"1\'I!!. ...,,,., =- ..... S,Ø'<> $1> ❖ 

4. B: T~ .-ra - 6E1 an' a71. - AT) - 71.wv 61 - E - -

a a· ef g a d'-e' c' b c'-b~ 

- ✓-~ /4 :Z, ~ \.. .. :;Jo$> ~ €,,_,# o 0 Q <> 

6-7. B: EV q. - 51) KCX'T - EA - Bov - <JTJS (7) ov; the variant m D 1s entirely 
c' e' d' c' c'·bb a-c' c' d' 

-,g,.. ..., 'l'l!,.'io!, - ~a .... =~ 
\.-✓ ~- =- ~ a:--n =- - / 9"~~ ........ !b> ~ 

wrong. 7-:1.0. B: -crE (8) Ta - qi~ OE 61 - a-q;Bo-pav (g) ovK et - 6ETO 
gef· d ef g- e f ga a· ef g-a g g 
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- - ~ - --=-ø."'\.- = \ 4S"- ..,,..,. <tlb, ~ -- - ....,-.... '-.- ..,.,.,. \. :.it ""-· 

a- - - - .. - y1-ov m:JJ-µa(ro)Tov i\v-,pw-,ou -rwv \,j/V-xwv; 
b~·g (dim.) a c' g a- a bc' a a ,dg- (dim.) a c'b~ c'-b~ 

=,,.,.s;:;:,_:s,, 

in D read ,;;-v, not-, and --xc0v, not - (a very common mistake). 
These corrections bring D into line vvith B. So Read dos with B as 
in the original passage, Acts II, 32, although Par, has 0161:. 

Mode I/7 pl. No. 2. 
D f. 300; :ij p. 199; Par. 350. - From g, 

~J t:$ v W t t rJ&4i 
> l 

w ~ ~;J1 ur 

()
~ j 

2, ""l'JV sx ~s - :tpuw <lOU 

~~tffiJ)) 
I 

J. 9 

<&,. ~ ~ ...... 

Intonation in D: VE - o: - yt - e ( = g a- g g-) ; B has an illegible --~ 6-, .,# =ø:!3> 
...... 3,i"v \. - ...... 

formula but also reads from g. 2. B: - Kpv)V crou a - - vo: -. 2. fin. 
d'-e' c' c' a b c'-bl, 

B and D both mark 1TA.6' ( = g). 3-4. Omit the Oligon over 'I)-, 

but restore it over -vi- (soB); D'seyehadwanderedtotheadjacent 

line. 4. B: T";;s ~ -po:v -. 
d e fg 

...... ~ .... 211-••1\.'i!:1, --

- OV ( 7) Kal TO l,,IE -. 

a- g· ef a 

- "'" ~'&'- - """""' ....... / ~ ::B::!il> 

5. B: Ken ws 6E-OS E-6w-p17-. 6-'7. B: 
e f g a bl,- bt, a g-
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~- -----;--' I=-

eV 00 -

(9) ' ' A ' ~ a ita - o:a - lJ - rr.o:c rrot - 'Y) - -m ou - pa - \lou xal r'ii\; 
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#4f.rttfi· 
(3) ot - d 00:crn - pou mx - 9wv (4-) 

"'- -§ 

~~ -1-4. B begins 0::i _, and then has neumes equivalent to D, thus 
g- d -

ending the flourish on a. The following passage diff ers widely and - - ~ ,I «-" 2,, ~ ~..,, :8') .,,,,, 

will be gi yen in staff, the neumes in B are oE -crr.o - ·ra TWV a -Trav -

,wv· 

<'S,,,'l'i>,;i.,. 2>""''1\. <!ill... =~ 2;, 

(2L; -~ - ;; _;ri_ ;~E 1T~l .'."n -TO: - ;~ - ~; - ;OV K;l y~s· (3) 

-.... %<& 'A'(!.!. <i"&., .... ... 

~ ~~ =- / :ir> .... J ~'<:)~ -~ ~ / ~"a'R=-=-\.:0 

6t - a C",ocu -· pov 1Ta - Bwv (4) e •· µoi ;;( - Tro: - ea - av E -. 1. Read in ,, 
D - cr;o -, not ;; ,,, . 4, Read in D -B;7 ( not ») ; . some correction is 
needed to restore the usual formula. Both MSS have Ti"/\.6' ( = g) 
after this line. 8. fin. B and D both have signatures meaning c'. 

11-13. D is corrupt; read from B: - VI - ov s00 -; D is right after 
b a bc' 

~ ~- =-" :;::. 2' ... 

this although differing from B, where we find (12) Ko:! 1-Ao:-cr1.mv oc-
.._ g g a c' b~· 

z;, / ~ ~ 

µo:p - , , ( I 3) WS µo - VOS, 

a d' c' b~ 

Mode IJ7 pl. Theotocium. 
D f. 300 b; B p. 199; Par. 350. - From a. 

=#=, Ba ' ' -~~ ½- A ~~~ft5Ø$J1 B rl ;;n:1= 
(1) 'A - v6µ - cpst> -'1:6 Ilap- g,! - \le (2) ~ 1:ov Els - o\/ å- qipa-a1:w; aoA- Aa -

~ >. F1 dim. ,,,,-;;:----,. A , 

~i) J! kJ · r [1} EJ r r:J r u Et-ilt= 
~oG - cm aap- xf (3) M~ - o:Yjp- 0s - o(i __ 1:ou 6 - <ji[ -

O'tOO (4) OW\/ < -t - lt6 - 't(J)\/ 
I 

11:0:v - a 



144 ALPHABETICA 

~/ 

Signature: TrA.6' ( = g- a). 1. Read -BE- with B, not"'-'. 2. B: 
~~ 

-9\!!,~ / 
a - q,pc: -- u,ws -. 4. o!KETWV B, Par.; variants obscure in D. 

ga bc' a g 
The version of B and is given in staff-notation. 5. D 

_,.,.., .. 
~ :.,., :'llt>W 

read -yov - cro: (adding one Apostrophus, cf. B below). 5-6. Passage 
mostly in Mode I with two cadences on a, near which we read 

/4 
b-natural. 6. fin. No comma in Par. 7. - µwv indistinct in D. 

~u 
~ __,'l:'.ll. =- / :ål,- :i<fl-'l&'e. C.,,# ::&i,-lA'il> ,:..,,9 \:.;;:,,:æ, 

4-8. B: (4) 0-WV 01 - KE - T(,JV TfO: - po: - KA'fj - O"ElS OE - xou 1TO:V -
,, 

,sb. ~,ø"' ~ ✓ - ~✓~ ~ 
.,....,,. .~ - ~:,;;,. ~ ~ ~ / :a, ~ :s, > <&,.. ,g.... <&.-~~ c...,ø 

a-- - - - - µw-µE (5) ri 1To:-cr1 xo-p·q-yov-cro: (6) Ka-Bo:-p1-crµov 
-,;;ø" -= ~ 

.... , ~ ~~ - / X.. a,-,~,;;:i. c...,.f ;:i!>);( ....... _ G,. 

TWV 1TTo:l - crµa - TWV ( 7) vvv TO:S ri - µwv 1 - KE - 0-1 - o:s npocr - OE -
,;&,.,;;,.,a ,_- ~ 

~ :il> 3 c.J » ,&.J ::»--s 
xo - µE - vn (8) 5vo- - w -1rE1 aw - 617 - - (KTA. = D). 

ANABATHlV[I 

OR ANTIPHONS OF 

THE OCTOECHUS 



Note: 

In this section our versions are taken from B, unless otherwise 
stated. This MS is remarkably clear and accurate, while D has many 
mistakes, some of which are not readily emended. We note however 
all the chief differences between B and D. The originals in D will 
be found on ff. 3cn-307 of that manuscript. The musical text of B 
can be seen at the Library of the Hellenic Society in London, or of 
the British School at Athens. As already explained, we do not repeat 
the signature before every hymn, if it conforms to the usual pattern 
for the Mode in which the hymn is set. 
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A 

J) [J j 

fJ-Cl - 'tO:t - Oll 'A - ri 

l l 

Ji J) 
/1. > 

" a - (5) o, - "' & 
I 

' 
lP 

li '1 A 

J ru :LJLJ1 J n J l J~ r J i ..__.,,. .______,., 
I (6) 't"~ Tpt 

, 
15t Mo - ~o - itpa - 'tO - pt - a. OUl - fJ-EV - a 

I I 

""~ 
I, 1 fin.-3. D: TWV o - 6v -vwv (2) KV - •.. (3) cro1; B: Twv 

g·f ef ga a· g· f (dim.) ga fe 

-
- .,,. ❖ 

,;: 
o - 6v - vwv ... crm 1<pa -. II. 2. D: -mxv -; B: -Trcru -cr-ros. il D: 

a 
-~~~ """""'s 

-Oos; B: -6os ey-. li D: -ve-; B: 
\. - ........ 

- ve - 'TOCI. 3. D : ov - ; B: ov - m. 
a bc'g g· 

St John of Damascus has gone a long way from the sense of the 

li 
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original ve:rnes. Verse 4 in A. V. has "sha!·p arrm,vs of the mighty 
and coals of juniper"; the last phrase in the Septuagint is cruv 
&vepa~tv EpT]µ1Kois. Of this my colleague, Dr T. H. Robinson, Pro
fessor of Semitic Languages, has kindly fumished an explanation :
the charcoal was made from a kind of broom, a shrub growing in the 
wildemess, hence called epri111K6s. But St John evidently means 
hermits, dwellers in the wilderness. In the corresponding Plagal 
(Mode I pl., AnL x, II), iHp1w11<ois is right, he again means "hermits" 
but ciprivtKois, from v. 7 of the same Psalm, is also possiblc. UL 

-~ _,.,~,æ.., 
«:,,..,> ~ :;w,~"1 \.- / 

3 ~4. In D ondt one Apostrophus and read -rra -Tpt ( 4) TrpE - TfEI a-; 
d bc' c' bc' d' b c' 

'Ø. $ ... ,,,,,,.~ 

'- =- ~ es~ = /4 
B: no: - Tpt npE - ne1 a --. 5. -To: B here, as often, places the Klasma 
as if it belonged to the second Apostrophus, while D clearly puts it 
beside the first. 'The latter arrangement is :right and will be kept 
throughout. 6. D: µ.o - vo -. 

g· ef 

. i. L 22 
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Z> ",Il,~ --

L L D: Tc.0v; 
f 

, .. ' 
B : Tcov o·wv, 2-3. D: -•,yw -· ao:s µE vo - µwv (3) 

g e f-e d-ef eff 
~ -

a... / -=-,S,,,. 
~ ::i» \.:Ri>;;;!>g,.,.<;-;:.,;æ,.~s,~ ~ 

a - pe - ; B; - 1cyc,J •- cras !JE vo - µc.0v a - pE - ,at<;. 
e fg 

4. D: o ... i - va 
de g e 

"1;.'\& = 
~ ~ \,:æ> :n,-g,, 

vp, - vcJJ; B,: i - va uµ - v0J. 
/ ~~u \.= 

IL 1. D: XEl - pi; B: xe1 - pi "Aa -. 4. fin. 
f· d- f-e d 

Omit one Apostrophus m D, reading - µo:p - TI with R IH. 2. D: 
a d-

/'.lto~ ,A, 

- ❖ 
-vovp -; B: - vovp -ya -. 

c'b bc' a-

,.., 
4. D: - o·Be -; B: -crBe -. 

bc'g 

i 



150 ANABATHMI 

11 

,_ 
:t 2. D: ,ns; B: eis av-. 3. D: -Ori; B: -eri. 4. 11: in D 

g· bc'g _ 
\~ ..- ~.,,,,....., ~~u = ~""' 

IL 3. D is wrong; B: ycxp 0po -vwv EK -TE -"'"'"""', g1v1ng - pE1 1) • 
.,, e· cd 

æ.8~ Th c1· æ . ,~<S 
1,EV -. e '"'u·'""'u"'·"- 1uerences are ummportant. 5. B2 : KO'.l 

c'g 

UIL 4. D: ( = B2). 6. D: ('1p1)-
~ '9\'l:.'& 

-T~l ; B: -as T-r;) 
C a ag 

Mode II. Antiphon J. - Ps. 122, i; 122, 3. 

IL From b 
~ H A ' ~> A 

=ritJB9 JJ EJ FF W tf ~· ) Er tr U 

(2) 'lta!l' e - id - Cl'C'f/V w - pav (3) iL Xpt - ,:v,;t( __ p.ou (4) xat ooc,; npo 

j i Jl i 
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From g . 

.__,, 
'tS-},OO<,j 4:pb-nou~ (5) 'tOU p.s- '(;Il - VO - €!V GOL 'A- 1( - 'f 1J\ISU- p.a • 'Ct 

I, i. In D read ;µ _, not :;;:,"'"\ We then have T(f) ov- pa - Ta 
· bc' a bc' - a 

.... 'l;:,s;;j, ~;-J;::,'aS, 

CJ :,?;) ~ 21'<""1> / ,@.J 

oµ - ; B: ,w ov-pa - V(f) ,a oµ -. 
bc' 

~'iil.:.% ='.Jb 

2. D : µov; B: 1,10v TT]S. 

fg 
'<i!i<a C...'&"e 

- o:s (3) 1Tpos; B: - ;s (3) Trpos ~e. H. li. D: TOVS TrTat -ov -; B: 
g g 

<,J ~-'ft,.,a / 

TOVS Tl'Tat - OV - TO'.S, 3-4. D: µov; B: µov 1<cn. 
~~ .,_ ef 

g b a 

4. D: npo TE-; B: 
g b 

&. ~ ....., 

,rpo TE-. In D read ,po - (not -) ; this brings D into line with B. 
""""' / ~-~ 

HI. Signature in B: y ( = g). The beginning in Dis quite different; 

~ -
'ti,~ =-- <SJ ~-g a -yi - ~ 1rvev - µo: -T1; B: ex -yt ~ 'l' 1rvev - µa - ,1. lø3, D: 

b b b b c' a g a a- '>' 
\ 2,:, ::.,,=, g,.,_, 

- Elv 1TE - AE! (3) -ro - a - y1 - o: - ; B: - e1v ,re - AEt (Medial signature: ve 
b· a g- g g g g ab 

~.,,.. .... 
VO: ;~ (=a)) ~ ~-""yt: -;;-~~V. 

--'I;!\,.~ -= /' 

/ 
"%"4 

5. D: 0E - os yo:p; B: 13 ( = b) 
g b b 

6e-os ya:p e-. The signature, as aften, looks forward to the next note. 
"'~ .,,- ,s;-

6. D: - ov - en-; B: - ov - en-. 
a g· 

"i 
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Mode II. Anliphon i, I-II Other Version. 

(1) Sinait. 1244 and BeroHn. Gr. Fol. 49 (Coislin Notation). (2) U f. 368 - 368 b 
(Round or Middle Byzantine Notation). 

'i.l:!i.'s,!. 'a~ ~ 

~ \. '1&,,, ," \. +'"- as.,, ~ 3'><:v 
Sin.:L"'" -:'. 
I. (I) EV T(fl 
U· .,_ _...,,.,, 

. ~ ~ 

ov - pa - vc,p TO( oµ - µa - TO( ( 2) EK - 1TEµ - 'IT@ µov TT]S 
~- ;; : :: ~ \!: ~ <&> ~ 3>,,ø 9'&<a -='& 

'\ .......,, s"&,,'D,'le, - ;::: \ ❖ ;; ~ ~~'a - ~ \ Mi,~ <G.., 

Kap - 61 - as (3) Trpos ae crc.v - TflP ( 4) CT(;) - O'OV µE 0-1:J E - 1Tl - Aaµ -1.jJEI. 
= ::i:J,Zl, 5- '1lG., """""'ill.% a, - G,. 2E;,.,.. :ii:l><F;,'&'Ø, = ~ ~ ~:;;;. \:z;. CJ ,_ ........ ~ ,~ 

~,,. ~ 

"'" 
.,,... "'~~ - . "'=' "'"" s "' E - KO( - O'TT]V w- po:v (3) w XPI - crTE µou Km - - ~-ll:li.'!lil ... .... ""' ..., :,.~/ \=-w.~ ~-"'-" - - ,,,,,...,,,, 

::si;. 2-<e.~ """"" ~ \ ~~ 

TI"OIJS (4) TOV µE - Ta-vo - EIV O'Ol. 
~ :&,~-;;...% """""' ~ a;i,, D:æø «lb. ,,. 

"' 

/ .,,... 
"" 6os npo TE-AOVS ....... "'~ .,,-

~"' 

;:. 
Tf)O-
.... ~ ,,,, 

I. In Sin. the Enarxis over fo marks the beginning of a phrase. 
The neumes .read from b as in D and B. Over -po:vep the melodies 
are dearly different: a phrnse !~:i(e \ - "' over -po:- would be a possi
ble equivalent for what Sin. gives us. The Oligon over -Toc may re
present =:, i. e. it may have me:rely dynamic force. In the next passage 
the versions agree well. At the last word there is a difficulty. The 
Elaphron over 1:- forces us to assume a diff erent phrase for the nex,t 
Bareia, e. g. , .. ,., , as I have done. 

:n. U has combined into one figu.re the two G-signatures, thus 
:;:;.,, g (=bag - ). Sin. :reads easily from b, the Oligon and Oxeia 
in line I being merely dynamic, which gives a close likeness to B and 
D. At the end of the line the melodies differ and our rendering of 
Sin. is conjectural. 2. The Kuphisma is dynamic, the dot is merely 
a stop. 3. XPl-: the Petas te is dynamic, the H ypsele registers a high 
note however approached, the Kentema may be an ascending second.11 
-<TTE: the Klasma lengthens a remembered but unwritten ascending 
sign. li µov: the figure in foll would be ., , .-The versions agree well 
otherwise. The punctuation in U differs slightly. Sin. has a dot before 
Tovs in I. I, and at wpav and µov. BeroL agrees note for note with Sin. 

Æt 2. 

ANTIPHONA 

oo,; npo 'tE - Aous 1:po-rcou,; (4) 't:OU µe - "t;(X - vo ELV CiOt. 

g e f a g a· g e f g a g f e- e 

I\. 

j. J J J 
Il. Fromg FI 

[#=} r 
~ A ' 

J EJ=fDi= 
dv - 9pm - 11:0 -

I 
X'tO •· VOU. 
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' lt'tt - (l't(l 

ANABATHPU 

J 

re - pw; __ 

accel. 

Var. II, Il. 2-3, D: 

I iJ= ~ 
(2) ... 'tO'I a6v ooG -

I. Signature in D: 
~ ~ ~:a, 

VE -a-ves; B has the same as in 1, IH. 1 

~~ ~ 

D: - µiv; B - µ1v ,is. 
b a g-
2-3. D: -vos crw-os (read"'-, not"') q,v-Aa-

c' b·a f a b·a ef 
"' ~ ~ V ~•U<m ==o"l'!,, \.- ,p_., 5'> 

(3) EK; B: -vos crw-os q:,v-Ao:-xeri-vm (3) El<. xe11-vai 3. Over 

g- ef 
-6pc,0- read 

d 
only Petaste in D; the dot is a flaw. IL B again has 

:!ll';> -= ,a- ✓ 
,.'Jf,,J ,~ .,.._.,,. ....... ~:,'Do'®, 

the signature of 1, HI; D: q ( = g). l-4. B: ,ov aov 601.1 - Aov 'j 

-- w -........ :i\!, ~ ~ ak, ,$., ~ ~~'<ll,"C, / ~'f',,~ ..,,..,..'&,. Ø""' 

(3) AE - ov-,os ,po-TrOV 1<0:,' E-!JOV Kl - vovv-Tcn (4) Kat yo:p. 
IH. Both MSS have the same signature as in the last hymn. 1. Read 

ANTIPHONA 155 

,,;? w 
-"""" SS,- ~'<T, ,,,,..., 

with B - not ,"'. D: . B: -xt-0( Ko:! ye-

'Wa,00, =-
~, ,#JI,,,,," 

pas. · 3-4. D; ,ex 
d' 

l<Ti-crTO 

a bc'ba 

e;;,.. --=~I.A~ $;i, 
~ ~~ ..,,..,. ~ 

0,:is 6E- ; B: ·-r,:x KTl - cr-ra ws 

g b <': 

~7tn=;=J) ~ · :t .ttr±Jf-'-1 ~rn----"--.:.=;--!---~: _~_J_L---::_-
CH\J~- Q - pst 'ttp Cf. - j[ - ~ (3) Ot CWL -

'A - y( - ~---

:::;f;::_> A . > ~ A > 

~ErJ J. □ ?j±~u r=t1rr 
Il\/sO - 1-'-a - 'tt_ (2)npoo-n1J - yd - Cst n6 - Cia ao - <pt - a. __ _ 
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I, Both MSS repeat their signatures from the last hymn. L D: -.,_ ,,,,, 
~ s-- =~ t;','i:!. 

- lTOI - 0o - TES E-; B: -1TOI - eo -TES e - 1TL 

ga a a a 
1~2. D: -p!-OV E-01.-· B: 

b·a g g b 

-p1-ov e-01-. 2. fin. D: a-y1-. 
b·a g-

3. D : cra - AEV - ov - Ta:1 -rrpocr - !30 -

g a g a f· e f 

ACXIS TOV (read "'"'"') !3e-; 
gagf ef · , g·f 
U. Signatures as in x, IH. 

E - q. xp1 - ( read , ~ ~) ; B : 
c' d'e' bg 

-.,_ / .. - ..,__,, "";' 
,.,,_, 

B: cra - AEV - ov - TO'.i 1ipoa -

2-3. D: -TES (3) ov yap (read:= with B) 
g g ab. 

'll\,<:Jl). ~ 
<$,.. <;L. - .,.....,.~, -

-TES ov ycxp E - ~ XPl -. The other differen-

ces are trifling. HL Signatures as m 1, HL The smaU differences 
of reading will cause no difficulty. 

Mode III. Antiphon 1. - Ps. 125, 1; 125, !:H3. 
D f. 302 b; B p. 176; Par. 108. -li-om ,, _ A r.-, ~ , A 

~ v ~ftp· ) U rtttJ ~ l=ICT= 
T~v o:1 - xµa-lw - at - av 2:t - mv (2) au ~~ - et - ),ou li: Bo: - ~u -

Il. From c' 
A n ' ' A 

J J lflq ~· JE---y Et r 
ClOV Ao - ye. (1) 'E'I ,;w I . ' -'10 - 't(l) Ol arce.t - po'I 'te,; 

I I 
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~ t t L±.f Ji= F ~ jry t- tf5rt 
flvs6 - µa - 'Cl ___ _ (2) nå d - ya - 9o - 15w - pi 

) 
i1 

r ~ 
ffo - s:pl xm 

it -· > 

,JFY;h J1 ,J) w· 
dz'm. , A 

[J=±(i~J3 J .J4-j 
(4) 

, 
(J) ' rcdv TI"CEt SV 'CO: - -ca 

lt 1-2. Signature in B: ,. ( = ; D has a different signa-

c.- .-&., s,.. <Æ,.;. .,,,,.. :j:9-

ture, but the neumes are wrong; we follow B: TTJV m - xµa - "Aw - en - av 
"' -,~ - ~= 8''1'!,.1ili. 

crt-wv (2) crv E~ -. 2. EK: in D read~ as in B. 3. D: TWV T!'O( -. 

g· ef 

4. D: Trpos sw -. 
g· ef 

==/:!So-=
.,..,,,6::,/11!:, ...... 

U. B has signature as in I; D: ( avEa: -) ves 

( = a- b c' b c' -) . No important differences otherwise. HI. Signatures 

-as in II. 2. D: mx - cra a - ya: - 0o -. 3. Read - Tp1 as m B. li D: 
a-c' c'- d' e' d' 

- -~ ..... :;J:>S>\,::a> ~ \2> »~ G., 

VI - 4> cruv-a-aTpa-1t,e1; B: Vl-<{-) crvv-a-cnpa-rrTEt (4) ev. 
d'•c' b-d'b c'd' c'·b a- a 
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I. Signature B and D: ,. - - " ( = a). The neumes are in general 

agreement. H. Signatures as in 1, II; B2 has ;:-~ ( = c') and again 
after line I 'i'"" '''i''-""'. 2. nvev - : read in D ~ with B. The MSS agree 

ANTIPHONA 

as in I, IL L D : -

159 

2. D: -Tm 
d' 

'lTO:-

c' - b c' d' 
5. D: -TW Ao:-; B: T<fl Aa --rpev-. 

b' c' 

-- P§, 127, h2; 127, 4. 

~J 
- 'tm 'twv e.v - ,:o - 'Awv 

(4) cpd - 1ov - s;m ____ (5) ,ru - 'fl - pd~ 

pwv aou not p.sv - dp za. 

~ 
1/; 

~ • A 

{2J ~~ u w r= ~ u J 
-;a ___ tp:f - po·1 - 'ta (4) x'Ad-oou.; d - ra -

~ 
Il, 

' r:-., V. 

F r f r r r B f] F ~ @ 
(3) s~ 0~ ' ' ' ' xa. pt~ xm i;w - "l na - a~ 

' m - av. 

(2) xa9 - o -

A 

t?±FL 
ir ro -

pt1J JU 
9o - ep 

, 
- )'l - as;. 

A r:-., 

r- r F r 
't~ ' X'tt - OEt 

J.L 22 
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L Signatures as in r, IL L D: -voi: probably read ;:: ; B has::::, ( ?) 
~"' .,._""""' ~ ~ 

5. D: sw -ri - po:v; B: sw -T1 - pav yo:p. IL Signatures as in I, II. 1. 
ef g ab 

D: -617 -TL 2. D: Ko:0-o-pwv crov. 3. D: -vo: cpe-. HI. Signa-
a c' - b c' d' e' c' a - b c' d' 

tures as in x, II. 1. D: -w. 2. D: TrtS 5o-. 3. D: Km. 5. D: 
c~,. d' C 6 = c'., 

-Vp.-VEL 

c' a 

Mode IP:"l Antiphnn 1. - Ps. 128, 1; 128, IH,. 

D f. 306 b; B p. 181; Par. 156. 

~• , ~~ H ~A A jiiTirJ kJi?t-J&tlJ· h J) 8 Ertf . 
'E1t \lE- 6 - 't'YJ - 1:0c; p.ou rcoA. - /I.Cl. rw - As - µet p,s red - 911--

•) All from d' except Antiphon 3, III. 
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I. The signatu.re is 6J ,,, "' herc and in all the following hymns. 
This may denote either g or d'. 1. D is confused and has at least - -/ == .,,,~ - __, 
one mistake; we follow B : ;oA - Aa" 

~- '6~ \ !: 
,;O -i:.E - µEl µE 

,-=-=.a:~ 
❖ -na - eri 

; ~ ,~ 
2. fin. Dl crw-; B: crw-,rip. H. 2. D: -oxvv-; B: -crxw-671-; at 

', b· a e' e' f' 
the end ,C:f this line and at the end of the hymn the cadences in both 

MSS are as in I fin. 4. D: - pi ; B: -::-pi'-. UL Line 3 is wrong 
e'-g' c' 

,..,.,, $ > = 
-,m,. G,,. / ~- ~ ...... - <a,,. <&.,,:> ,~ ...,.,. 

in D; we foHow B: KO'.l KO'. - eo:p - CfEI V - 4'0V -T0'.1 . Aaµ - 1rpv -VE -TO:!. 

.Mode IP: Antiphon 1!. -- Ps. 129, 1-2; 129, 6. 

I > aeeel. 
~ A • i=:.3 A •~ A , , 

~ ~ W tr ~ tfttt#f]Dfa J W [U Æ 
'E - xS ~ xpo: - ~& uot_ KU -- pt - ; __ (2) Osp - p.W~ l1t ~d - 9ou~ 

dz"m. accel. 

' l ~-----' ~ aJfJfcrt 
Il. ~ A ' 

11 w w , r 21 r r r , w r 
'tet Qect - a CJOt; ch - 1:a:. 

-:J=~A A l' H ri if B tr ~ ~ Er r tu· · J J1 EJn JJ t] r 
oa. nå~ 'tt; xs - l!.'t'fj - p.if - vo,;_ (2) & - 'V'YJ - M - 'te - p6,; e - O'tt 

dim.accel. 
III. > ,...--; ~ 

11 v tf ~ r.r ftr r 
'A - yi - '{l Ilvecu - p.a - 1:t __ _ 
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I. The hymn is taken from Cod. Patmiensis 220, whose text is in 
general agreement with B but happens to be clearer in this hymn. 
The neumes can be seen in the places mentioned on page 146. :L .. 

~~ - / 
\_ - ~-'aa '\ -~ 3' ~1-A'& 

D is wrong; Patm. reads am KV - p1 - E . 3, The Phthora ( modu-
lation-sign) is in D only and seems to be out of place. D gives 1<& -

d'-g' 
""""di!/ -='lb. ........ ,_<f&,J 

µm ye- (read,,,_ with Patm.); Patm.: Kå - µ01 • 4. D uncertain; 
'e'f' d' -g -r-.,;- w.u. 

' .,,...., :IP~ 

we follow Patm.: -riv 'TCC • H. We resume B. 1 -2. D: - 60:; 
f' 

"'Th 
- - = ~ '\,3"> \.~ ❖ 

B: -6a 1m,;. li D: -K'Tfl-!lE-vos (2) u-'l''r)-11.0-Te-pos; B: -KTfl-µE
f' e' d'- bc'c'·b a a c' b a - / .:=.e.. 9 <= ~ ~ s.- :!':sm. =- :~ ,~~ 

vos (2) v-'l'fl-Ao-,e-pos E - o-n. 3. D: Trav-; B: 7ra:v-Toov. 
c'-d' e' 

The cadences in both MSS are as in Antiphon 1, I fin. UL 2L D: 

,,,, ❖ 

-Tos; B: -Tos pei-. 
f' e' 

D : K'Tl - ; B : ;;, - ;l,V. 
e'f' 

:;;, -:;;,~ 

4. D: a-; B: o:-,ra-. JI 
e' 

Ol.V-. 

d' c' 

.,,,,,,../ 'lit,.~ _.,. "'-" 

? s,.,..-m.,a :»;:" $)'ali.W, ❖ ~ : 

Ao -ye v - 4'0J - UT) - - - -Tw. H, 1. D: 1xr1-.11 D: 
d'e' 

l. D: o-wp-. 3. D: -m. 4. D: read _µ;_,e-pov q,tA-Tpov 
ci e0 e' d'c' d'- g a 

\:il> 2!0-et.-» ,..::- 0v 

XPE-w-; B: eep-µo-'T;-po:;;- m7i\-,po; x-pE-~-. HI 3 A D bc' a· ,- · -<;;:. : - ,. ... 
I ) c-,;, ..,._.. E!b c.., :/111>~ 

-pi-cxs KOCI cro-q:n-o:s \4 ,rav-To: yap; B: -pi-as Km ao-qn-as (4) 
abg g gb(?)g ag f 

=- -- ca,. \.~ - 'l'A.'l& a-, n 5 L D ,,,,.,,,~ \.a.> 
av-Ta yo:p ev. -u. : 60-yµo:-,a (6) o i\o-yos; B: 60-yµo:-

3 , /a-.-, ... t .... ~ c'ab a g b ab c' 0 a 
,a (6) o 'Ao -yos . 
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Afode I pl.") Antiphon 1. - Ps. 119, 1-2; 119, 4. 

D f. 303 b; B p. 186; Par. 208. 

.. 
- ~E - o-O;n ;t-'( 2) 

,..:. - ..a,_..:.,;e, 
'"" ~ ~ ...... ,øØ 

- I - 'T, - KWS (!, - cro1 crw -
'11.l!.'\,l = ""' ._,, . 

::;.J>W:0 .e- G,,, ._._ ~ :ID>""' '\-=-~ ... .,. =~ ,:/1' 9,au \."""""'~3>$>:1/91 ,::,&; 

TilP µov 1TA.a' (3) pv- acn µov TrJV y;v - x11v EK yAwa ·- o-11s 60 - - At-as. 

.___; 
,:qi G'l-.1 - i'l• - a!ld 

.._,,} 

lJ, - 3w 
I 

Jj 
<JO! 

I\. 

J J J J. J ' J J? J J, J f] 
~ 

pw - 'tt---

III. 

li J L. ..__,, 
J) J. ;J ). l 

'A - rl - "? 

' A 

lnJ 
> 

J J □: 3 ) ) J) Ji. J 
xpa -'tet - '!:at ' 1r.a..~J - 1r;a. ___ _ (3) (lt)\I 1:01.; 

,,.) All from d unless marked otherwise. 

il 2 
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..., -5'>) '!.!\~ 
~~ / ❖ 

I. 2. B2 : -Tl - KvJS, 3. B2 : 4'V -xriv El<. n. 1--2. D: ~!CH<O: - ... -<Hl ( 2) 
de f- f· d- ef ef ge dedc 

'&. --=~:it> 
3> - ...... ~ ~ \.-~ ~ ee -I - K(l' ; B ; µa - i<CX ,, • ,, O'Tl. 0e-l-K(l' e-. 2. D: -Tl TITE-. For the 

B C d- d-ge fg 
meaning of epriµu<ois see note above p. 148. IH. 1-2. D is obscu:re; 

"""""''""""";(lb:\:I, 

we follow B: _"';; .;;.;_p!-Kpa-. 2. D: -,a ,a o-pa-Ta; B: ~ 
gfg· efg e f· 

S> y- 2> *""° ~~ 
Ta o-pa-To: TE. 3. D: a-o-po:-,ois. 4. D:o:v-,o- -TES yap 5. 

,.,~ f ef-gag f·e d e g fe 
Read E - in D, not '"'"". This brings the MSS into agreement. 

Ir/ode I pl. 2. - Ps. 120, 1; 120, 5. 

I From g aceel. > > 

~ )4 J J i J Jj J J ; 4 J J. J J J, ii ;& 
E , ' ,, ~ .,,;,,__,,;- ' , " 

t; ,:a O O P'Yl ----- 'j't) - XT/11---- ap - "w - /J,E\/ 

A > A , dim. , 

J) OJ JJ ;'.J JJJJ:q=D.l 
, ~ "--=------ ~ '--" ' (2) oau - po s - :m - os (3) o - - fla\/__ ~o - lJ -

t--j > 

J), 
lht - 0. 

II. From g 
' > > I 

J J li ), ) J) J ). J J) J nz 
;:,___,..,' ___,, .___,,., 

~ t:i.s - !;t - I , - JJ,E-- XSL 0: (lQt) ___ xstp xa 
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III . _ accel. 

li Jep F-3½ kf] ). ~ ..__, 
'A - ri - '? Ilvs6 - 1)-a - "Cl__ (2) 9s - 0 - ).o -

4 ...__, 
Els - ,S~ (4) i;;w - ~ ~ - flilli; 

..__; ~ 

xp·~ - O"G6 - "G'% (6) (lt) ~a - Ol - Aetl - El<; EL<; 

!I" --~n \.~ ,_.,. 

HI. B: (1) ';-y1-~ 1T~EV-~;;_;;"..,,(2) ee--~-~0-~VV-TEf ;~-µev 
-~ab=--~ 

~ , =.- =-=-~ ,,e..s 

(4) ~w - ri E - pws cpws vovs 
6 ,.,., , ~'a. ,_ 

~ :,r.,~ ,...ø ~ ~ &" 3>~ , __ ~ ,~ ~ :5>:tt> ,i&;,. 

crTo - TT]S ( 6) crv j3a - en - AEV - 1ns eis Tovs m - co ~ va:s. 

--~~Y .... , 
I. Signature B and D: 1TA.a 1. B: - p17 

,,..._,,s 
3>:&.,,,,,,,, :,:, ~ 

\j,IV - X'f1V ap -ew -
'\'.!i.'ll'! .... -9 

µev. 
=ao'!E>, "Æ,,,d So- ,,, ....... 

3. fin. D is wrong, we follow B: ~o -T] -6E1 -a T] -. 

II. Signatures as in Antiphon 2, I. 2. D: - µe: vri ; B: - µe -v17 
d-eff·e 

~ '&'IZ> ,.,._,-~ ~;--

3. D: -crris ... -q,u -71.a-; B: -crris m: - pi - cpv-7\a-. Hl. 2. There are 
C f e 

several mistakes in D; we follow B. 
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I 

,::~ ~ 
ye1 - :;-T<X! 

3. - Ps. 121, 1; 

"-~ 
-~ :$> ~¾U "JØ, ~~ 

yo:p E -KEi -yov a -- - 1Tav - ,a: m - o-xpov 

~ ...._; ..__, 
'A - y( - '?-- Il%o - p.a - "' (2) Cw - ap -
, A A /\ , , 

JJ J JJ J J:] J f□ :ih J J J r-
(3) , ,. - - , ,I- --,,,.....::_-Xt - 'li~ d - ~( - a s[; ou nav ~'? - ov ep, - -ru - x_ou - -

4J.J "@ ;;n J Lry t· n V l J J li 

--
!. 1-2. D: µ01 ( 2) eis ... - 7\o:s 1Tpocr - f3w -; B: µ;~ ;is ... -'5v:xs 

def(accel.) e·d g f e·d 
:,, ..,,,,,,., ~<au. 

1Tpoa -l3w- µev. 3. D: - pas ,roi\- 71.ris TrA'f1 - o-0as. 3-4. B: -po:s 
f g e f· d e-
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.,_ 
TfOA- (4) ev -xas. 4. D: ev-xas av- (read »-~"' 

d e 

B) - o: -; the Kentema is faint; this makes the MSS the same for 
;))y 

the last four syllables. IL D deest. HI. Signature in B: Tri\.a 
( = g). In D it is illegible but must have been the same, as line 1 - ~ 

2>- \.:!S> ❖ ,--\.-~ 

agrees. 3. D: ov nav ~w-ov eµ-; B: ov ,rav ~w-ov eµ-·. 5. 
f ec d- f·d (dim.) gef 

~ ~~ as,~~;;, :.; 
D: a - µa TE Kon; B: a - µ.a ,e KCO Ao -. 

fg f• cd fe 

Mode JJ pl. ") Antiphon 1. - Ps. 122, 1; 122, a. 
D f. 304 b; B p. 191; Par. 258. 

1//4 ~ " ~ 
'E: "-;-' 

08 A6 - r• --- (3) ol' - X""i:Et - po\l /J.E (4) 

'-..,./. 

(2) xa-c - ap - ,;( - Cwv 

III. > r:"I 

li J, ) JL JLi1 J ___, 

,;ou,; ,1~ 

FI 

w J J. 

;P . ___., 
'A - ,.r -9 Il%u - r-a - -.:t (2) 'ftll\l - llW - O'tt - 1<~ 

•J AU from e unless marked otherwise. Usual signature ~ ~ (= e). 

li 
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L 'rhe signature in D seems to be ❖ ( = efef- ), but we can 

not ~e sure, since the first line is wrong. W e therefore follow B: ; 
..,. 'S,'Q .,,,, 

/$> ~ ~ '"""""'$i> 
,~ ov- pa -v4> ; U and Ambrosian. 773 agree with B. 
have the usual signature. 1. D: ,ovs. 2-3. D: -,i -

ag a· g·f e-

H. Band D 
... -crrcx (3) 

defe·d 
r a,r ,..~--.., '\=So 

cri<ev - T]; B: - crTo: crKEU -T] crov. IH. 1. D: -~ ... - ,t. 2-3. D: m -
c de f·e a- g· 

Kylisma has an extra note and ends on f; B begins line 3 

.,,,, 
;;"'"" and thus comes into line with D. 3. Read :';~ in D as in B. 
3~4-5. The Kylisma aga.in ends on fin D. This is followed in B thus: 

"'"' ~~Q.',lo ~ &,. <'!&,c. .,.,,,. ::i, ~ ....... ~ om-

-cm (4) TOC-XEl E~ - en - pEI TWV TTJS YTJS (5) 1TTE - po1. 

2. - Ps. 123, 1; 123, 6-1. 

A r:"I 

II 

~I. > > 

i J J J □ J 81 J 
:::, 

p::3 J) ) J IJ J 

t)w J J J J 

i > > V 

,J JJJ¼JJJ J J. 
(3) '~g -ex - pou 
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dz'm. 

___, 
(5) cptf,. - a - p.ap - 't~~ - µru-J Un ·· dp - xm-v . 

.___,, 
'A - 'f\ - <]l Il~su • p.a - 'tt (2) iV - Q,s - Ul - <lt<;; 'tOtc; mi-ot~ SI) - 00 -

' , > dUn. , Å , > 

j J) J t] } [!fLl ~7J). w19t11 ?f= 
xt - a aUv = e - crt; (4-) sl - p~ - "11-- xa~ ~ Ei) - Ao -

A Fl >- >-

3,GL±±JiAJJJ ¼Jt3KJtr ttkfi W tJ 
,. , .. , _ ,1·'--__:. ,Y 

yt - a (5) t - aoup - ro~ ya.p 't'? Ila - 'tpt s - o·ct ,u,t Ao - l'?· 

L 1. D: 0-,1. 2. Par. accents &v,1crx,eiv. 2-4. The version inD differs 
e f 

considerably. 
.,..eg,,_;5..,..,,,~ -
~ ........ ,,...,. 

UL L av- ; B: av - - - ,c..w. 
ef·cd-f 

,., 
Q'iil, ~ 

.,.,,_ 
2, U: µ11 µov ATJ -

ef g g 

~ w, :;!I> ~ ZS,<d 

q,611 - T<.v ri 41v - xri, which resembles B, but D is co:rrupt. 
bc' bD a bD ag· ... 
- µot Tf<ilS •.. pv - cre11 - Vat; B: p: - o-0Tt -V~ 

e-ge fg g·f ga a-
HI. 1-2. D: 

.,,,, 
(2) EV-. 3. D: - 60 -. 4. D: KO'.! T]. li ad fin. B has signature: ~""' 

a 
(= b), which 
Kat /1.0-. 

g·f e-

ef a·g f 
looks forward to the next step ( over -yov). 5. D: 

ANTIPRONA rn 

-p,,, 

I. from a _ __ _ , ,..------------._ , ;;;;;;;;;~,, 

~ 0-~~*~~ ·E:J--JJ;4;~ 
. ~......;:;;:;;:_o__ ~~"/ ,, o_ :===p I 

Ot_______ n:s - -not - 90 -es<;; € -

A >- 1':'\ V • 

. -~ ~F?~~~~□~=EÆJ:=j;~~J~~--j~=Ej =lf~~~J==----~· ,~--=i~'F:=-== 
., ,....,..,, 

(3) -x.c{l n:a: Cit Oao - r~o. - 0"('.t - xo{ (4) a - 'JW 

. . -. 
(2) 6 ___ "';f;; Ih - ,m( -

!=CJ-±-l-~-il J) J1 &~d ~~ ~,-.c-..• -i ---=l--~ ------1=-~ __, r , '-' 
(!)'/ itlvij - poc; ,1, - ni - ltOU - pov ae g - zw-1 (4) LW - '!:Efl 

IJ1. From a 

::rm~;::.:m:: '.::::::,iJjt!::;• .;;i:::::::J J::t:==:1=J ===il~ J\ El71 J J · J J cJ 
OO'lt E'lt - ,;s( - 'IEL. 'A - rf '? Ihsu 

--------------fl-ll - 't t ___ _ 

-::J_ ~ i\ v A 

, J a JttE JtJL[TfJ w w 
'--'. 

(f ( )/ , 

o 11:sp at a - 'IW <npa - 't'i] - ·p - at 11:poa - itu - '/oil - at 
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> A ' ' 

"kJSTJ J J f::J-l J 
(4) ~ ' .___,,· · crnv __ 11>:t - - o-:i-- n·10 - ~ 1t1:L 

:L Signature D and B: 1TA.f3'Y" ,( = efga-). 4. D: o-: read eithe:r 
Oligon or Petaste but not both; B: ;:.. IL Both MSS have the same 
signature as m I. L D: - µ1 - ens ( division not clear) ; B: 

V 

~,m,., """""""""" == 
,:Ji'tT-J ~ ........ ~ 2:><R>.,øfP ..... 

aa·ga-ba- b-c' -

HI. Signatures as in I. 

'---" '---' 
(2) V'I) - a,:s( - a~ µe - 1:d oa -

' G. - El -

•l All from f unless marked otherwise. 

$ 
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A III. 

- cr,ps-. 3. D: crw - TT'\P 

g 

3-4. D seems wrong; U ( 372 b: 
f- a a (dim.) g·f 

-aov 
d-ef 

: =:,U'& ~ $ \.~ ~ &-, 

E~ - en - pu)V 6ov - 71.o -1TO( - ee1 .. crs; B: 
ed (~ f · e d ef ge f~ f 

KTA. = u H. 1-2. U agrees with B; D: -pwv. 
a 

3-4. D uncertain; 

'\""""' - ~ - d' 'å\2, \.-=--
- .p#' ~ ~ $;,:J1l> / ~l,.'li:l. = = ~ ~- $> 51> !li!>~ 42= 

U.:,. xo:-pas 6pE-4JE-TO'.l (4) 6po:-yµa-Ta 0:-Et-sW-O-TpO-(j>l-O:S; 
ge f- g fe d- a· ef g a bc a g ag f- f 

~ <S» 'J:!,'Q ~ 

,. ~~,!';, - ae- /' .. - D> ,- ❖ 
B: 6pa-yµa-Ta a-e1-sw-o-,po-qH-. IH. L D: -C9, 2. D obscure; 

f·e 
-,,, __ 

:z, :r.i, /4 ~ ID 

we follow B: TIT) -yri . li D - p1 -. 

g 
3. D : -q:,Hx crvv ... <po - - - ~o<;; 

a· gf g·f a· (dim.) f g-

B: ep~ -"'~os. 4, D: av - T4'; the variants in U are trifling, but 
g-a c'- .._ .,_ 

~ ~ .,......'ffi,. / ~ ::::>8> «.,. 

in L 4 it hdps us to correct D; U: oo - ~a Tl - µri Kai Kpoc -TOS; read 
gfaag f- f 

U'Wlo 3!:, <=-

æ, ~ ~ """""' ~ ,- ....... 

in D -ens, not "'~"; B: 60 - ~a Tt - µri Kat Kpo: -. 
a e fg a ge f-





176 ANABATHM:I 

~ > Intonation in J3. Ill. > 

~--+--2-J-□~11 J f i± 

I. U agrees fairly closely D in line 3. 

"'"'" B: - ~ris crov. 
'1X= 'li'a,'©, -

........ ~ ... .,.. 
3. D: xo:1-pe; B: xm-pE. 

f-g· f-
"" 

H. L D: -

, 
a -

rap. 

crou 
ga a-

4. B: 1Tpocr - a -ywv 

(=U2);Uman.I: Trpocr-;;-, which must be read in D, not- ... 5. 
g c' 
~;-' ~'C.'m =;;.,.. 

D : TG;,) XPI - OTG;,); B: 'TG;,) XPl- CfTG;,). 
g· f f-a 

and U have ~ -:;: ( = f) only. 

,_ ❖~ $', 

- eos µE -ya; B: - 0os µE - ya. 
g f- f 

\.<Gk>--= 

Ul. Signature in B: ~ ❖ ; D 

,- #~ 

3. D : - TOS; B: - TOS 00 -. 4. D: 
g 

'<i;1,. C!L,W,:Q 
\,r-,, ..,._.. ~- :b--i...sø. ~ Ss>- c..J D'd'\.- '\- ,, 
Ti - KOV; U has: - ~ov 1Ta - ,pi 1<cc1 vi - w (6) Aa - Tpev - ,ov. 

g· ef a- f fg r-'(dim.)d ef ge f-

ANTIPHONA 

i. -- Ps. 128, 

177 

D f. 306; B p, 199; Par. 354. 
Intonation in D: 

' F1 ! >- . Fl . I. ·~ . >-

. . . . W-ld=UM±tjt?T ~~ · . JJ Jt=P= 
..__,,,; .........._,,,, .___; 

vs- a - a - a. - et - a - a - "(L s 'E% \le. •~ 6 - 'tA/J - 't6t; p"ou O ix. -

Ji. n a LJt= 
'--' 

' I 'tct 1tQ'.~-'tQ'. 

,. "'"' 
\. "' ...., 

I. L D: - pa - sE1. 
g-ab a· 

n. 1. D; O"I -uw; B: 0"1-WV. 

_,, / 

4. D : crvy - KO - ; B: crvy - KO -. 

g a· 
6. D : !30: -cra -. 

a g-
2. D: TO:. 3. D: EK. 4. D: -os. 

a g· f·e 

ga a-

HI. 1. D: -µO:-TI. 

ga a-

"') All from g unless marked otherwise. Usual Signature ~ o' ;, (= g). 

li 
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- Ps. 129. 1 - 2; 129, S. .. 
_;_Io-~-7:cs 

331/ / 

2. Man. I -yi-o: falso; Man. II sequor. 

I. Intonation: accel. ,-
li . > > > ', ,.~ l w J wJ »trJB ,jJ j 

0~ 'tO _ 'tS (3) g _ 'to nu _ pl ____ 'til mf~ - 'til (4) xpt - \/Et-

___,, 
(2) Qs - O - il.O - 'j'( - Il<; 

(4) i~ oi'.i 

ANTIPHONA 179 

~ """""'.,..._ IP / !I?;>:.:, 

❖ ~ ~2,:,/ =-- ~$ :il,> CJbJ -

I. D has the usual signatu:re; B: vE-o:-o:-o:-y1-1--1- 1 - E. :1.-2. 

--✓ ~ ..., -Y .... 
> \.-/ .....,. =H ...,.,, ~~':},.'Il:!, 

D: - pt - E ; B: - pi - E npo -. 2. D: TO ovs crnv ~o - ; B: ,o ovs crov 
g gef·e g a· ef a 

-=>'&'i?!, 3> 
,&,,. ,,g_,.,I} ,- ........ 

3. D is wrong; we follow Band U: 1<CX1 Ko:-00:--pov. li 

'$> c..,# 

Read - P'IJS with B and U, not "'"~. 4. D : read EV - with B, not .,.__,. 
II. 1. D: o E - o-xri-. HL The MSS di:ffer considerably. 3. D: read 

ag· ef 
1ro:-, not -. 6. D has two mistakes but intended the same as 
U (q. v.). 
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j) J . ...._,,, 
lx, ooD 

-- ., > ill. > "' 

ilP. • 
'-,/ ___, 

~/\-~-net 11crt rcpo-)i - ys, (3) 'tE - pa-1:oup-yst' ~ -

,+FJ nJ J, J l ) ) J ) ' l. ) J1 .J) SJ J. --<j,t - ~) €\/ ' g - 8s - 6'1 ,u.il\.-mi:l'I (5) ) ,dp 1texl -i;pt -,na -i;pt - aw \/Cl, Et 

f1 li 
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Il, lL 1-3. 

-- - -fi= 4,# 2-- / $>- :$ :I!> \,:a> ....,, / 

. ri 1<0:p - Ol - 0: µov T(fl qm - !3c::i crov CYKE - lTE -
b~ ~ 

w~ = ...,,_"& '\=~ ~~ 

-vov-cra: (3) µ'fl ... -1To-1TE-. 4. B: 121< emu 1rav-01--KTtp-. H. 1-2. 
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I. L D has a mute subsidiary sign over -Aov ( either the Psephiston 
(sjz.) or the Ekstrepton (slur)) but the neumes are wrong. We fol-
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EDITOR'S POSTSCRIPT 

I received the manuscript of the present book from Professor 
Tillyard the beginning of April of this year> just before the 
German QCcupation of Denmark. Now, in printing a book of this 
kind, it is inevitable that a considerable task falls to the editor 
who takes care of the exterior form of the book and sees it through 
the press in close collaboration with the printer and the engraver 
of music; but, in the present case, I have not been able-as was 
the case when the former volumes of our Monumenta were printed
to discuss with the author the difficulties and doubts arising during 
the printing. Further, it is desirable that the neumes and the tran
scriptions are collated in the proofs, not only on the author's manu
script but also on the original MSS, in order to avoid as fa:r as 
possible the slight inconsistencies and mistakes which inevitably oc
cur in works of this kind, even when the author is as carefull a 
scholar as Professor Tillyard; as far as concerns Codex D, I have 
done this work as carefully as I could but, unfortunately, I did not 
have at my disposal photographs of the MS B of which Professor 
Tillyard has made a constant use throughout the book Finally, it 
has been necessary-for practical reasons-to introduce small chan
ges into the text of Professor Tillyard's comments, and in doing 
this I may have impaired his English. 

For all these reasons I must ask the reader to keep in mind that 
I am solely responsible for the correction of the printing ( as well 
as for the elaboration of the Indexes) and no blame should be 
attached to Professor Tillyard for inconsistencies and mistakes 
which may be due to the editor. 

Copenhagen, December 1 940. CARSTEN HoEG. 




