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‘ | PREFACE

The isue of a third volume of Transcripta has been made pos-
sible by 'the assistance of the World’s Union of Academies and,
in particular, by generous contributions from the Academies of
America and Great Britain. The Octoechus, of which the greater
part is found at the end of the Vienna Codex already published
as the first volume of the Monumenta Musicae Byzantinae, has a
special value for the musical theorist, because, unlike the rest of
the Sticherarium, it gives an equal number of hymns for every
Mode; and hence, with the Hirmologus, it must form the ground-
work of our conclusions upon the tonality of Byzantine music. The
rules of transcription are the same as in the two earlier volumes;
and here as there a limited apparatus criticus is given. The study
of a much greater number of manuscripts by Professor Wellesz

 and myself has clearly shown the general uniformity of tradition

in the hymns of the Sticherarium and the insignificance of most
of the divergent readings.

It is a pleasant duty to repeat my thanks to all the scholars

and institutions mentioned in my preface to the November Hymns.
Further, as I have made free use of a manuscript at Athens, I
record my gratitude to several Librarians, especially Professor
Socrates Kougéas and Dr Linos Polites, for their ready help. All
archaeologists and palaeographers must be everlastingly thankful
to the Greek nation and government, whose noble generosity has
placed the rich treasures of antiquity within the reach of foreign
students. To two learned ladies, Mme Merlier of Athens and Miss
K. Schlesinger of London, I am greatly obliged for copies of their
valuable books and for much kind advice besides. My colleagues
Prof. Hoeg and Prof. Wellesz have ever been ready to help me in
all possible ways; and the whole work of the Monumenta has gone
forward with unbroken harmony. In my thanks to them I gladly
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include Prof. Kirsopp Lake, one of the most active and powerful
workers in our cause; nor do I forget a generous American donor,
Mrs Ph. Gordan. My friend, Mr R. F. Jobson, an OIld Caian
like myself, gave me valuable help with the musical text of the
Antiphons. To Prof. Haarhoff, Principal Raikes and the Council
of the University of the Witwatersrand I am grateful for the year
that I spent at Johannesburg by an exchange of duties, where the
sunshine and bracing air enabled me to carry out a great portion
of the work embodied in this volume and led me to discover (by
such a sudden illumination as comes perhaps once in a lifetime),
the key to the older or Coislin system of neumes, of which a few
specimens will be given below. Dr Bockler of the National Library
at Berlin not only sent me photographs of an important series of
hymns, but also had the manuscript specially repaired and sent
to Stuttgart, where one of the Librarians, my old friend Dr C. S.
Keller, kindly made arrangements for me to study it. To Fr Kilian
Kirchhofl, O. 5. F. of Rietberg, I send my thanks for his appreci-
ative reviews and frequent encouragement. Prof. I'r. Délger, the
learned editor of the Byzantinische Zeitschrift, has won our grati-
tude for the readiness with which he has made room for our
contributions and for his impartiality in holding the balance be-
tween us and our critics. I also thank Dom Lorenzo Tardo of
Grottaferrata and Fr J. D. Petresco of Bucarest, for sending me
copies of their recent important books, and Prof. Em. Panteldkes
of Athens for copies of his many learned articles.

Frontiers of land and race do not sunder the scholar from his
fellow-workers all over the world; and if the Great War of 1914
was powerless to break the bonds of a friendship devoted to the
cause of truth and learning, let us hope that such a loyalty will
survive the misfortunes with which our unhappy Europe is again
overwhelmed.

Cardiff, January 1940. H. J W. TiLLYARD.
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INTRODUCTION

THE ORDER OF THE OCTOECHUS

In the services of the Orthodox Church the hymns of the Octo-
echus, which are printed in the Paracletice, are used as follows:—

On Saturday, at Vespers:—

(1) One or more of the Stichera Dogmatica in honour of the
Virgin Mary.

(2) Three Resurrection Hymns (Stichera Anastasima) of the
Octoechus. These are not found in musical MSS of the Middle
Byzantine Notation, but only in late collections. We do not there-
fore give them in this volume. (The three hymns for Mode I may
be seen in Fleischer, Neumenstudien, T. g, Transcriptions pp.
14-16).

(3) Four Stichera Anastasima Anatolica, hymns ascribed to Ana-
tolius. In this selection D contains all the hymns given by the
- Paracletice, except under Mode I Plagal, where a different set,
not found in D, but given by our other MSS, is sung (Mode I pl.
Nos. g, 10, 11).

(4) Three Stichera Alphabetica. These answer exactly to the
collection given in the manuscripts.

(5) One Theotocium or Hymn to the Virgin Mary. This is not
part of the alphabetic series, although it follows the three alpha-
betic verses in the MSS. In the Paracletice two Doxologies and
a Proper Hymn for the day’s Saint may intervene.

On Sunday at Lauds:—

(6) The Anabathmi or Antiphons.

(7) Other four of the Stichera Anatolica. The MSS give all that
are contained in the Paracletice and add others now disused. These
were for Sunday evening when, at the present day, no Resurrection
Hymns are sung.

(8) One of the Morning Hymns of the Emperor Leo. These are
now printed at the end of the Paracletice.
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The manuscripts may either, as D, give the Anatolica, Alpha-
betica and Anabathmi as three separate collections, each running
through all the Modes in turn; or, as B, they may give, under
every Mode, all the hymns that belong to it. In either event this
triple series forms the first part of the Octoechus and has therefore
been chosen for the present volume. The second part includes the
Stichera Prosomoea, or imitated verses, sung in Lent and printed
in the Triodium, the Morning Hymns of Leo, the Stichera Dog-
matica by St John of Damascus in honour of the Virgin Mary,
and the Staurotheotocia, ascribed to the Emperor Leo, comme-
morating her station at the Cross. The last two sets are not found
in D.

The editors hope that a second volume may afterwards be issued
to include the remainder of the hymns enumerated above.

Hreapings anp Rusrics.

These vary in the manuscripts. The fullest are in B.

B, p. 165,—at the beginning of the Octoechus:—oTiynpd dva-
oTdoua 6V ' fycov: Toinue "Avarolou TaTpidpyou KeveTavTivou-
TTOAEWS.

The rubrics of Mode IV, which are especially clear, may be
taken as typical for the whole series:—

B, p. 179:—1¢ caPPdrew éomépas. This introduces Nos. 1—4 of
the Anatolica.

B, p. 180:—¢is 16 xaragiwoov (this is a prayer on Saturday
evening, Horologium, ed. M. Saliveros, p. 166). Here follows the
Alphabetic Hymns Nos. 1-3 and the Theotocium.

B, p. 181 :—oi dvoPobduoi. Here follow the Antiphons.

B, p. 182:—<¢is ToUs odvous (Psalms 148-150, sung after the
Antiphons). Here follow four hymns, called in the Paracletice
grepa oTiynped "Avatohikg, = Anatolica Nos. 5-8.

B, p. 182:—f} xupraxfj tomépas. Here follow Anatolica Nos. g—11,
not found in the Paracletice and missing from D.

The chief heading in D are:

D, f. 279:—oTixnp& T& T Troinua ‘lew(&vvou) (movayxol). Here
follows the cyclus of 88 Stichera Anastasima Anatolica, comprising
11 Stichera for each Mode.

D, f. 294 :—oTixnpd T& k&' WoAASueve TG oo (BPTe) Eoté(pas).
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Here follows the cyclus of the Alphabetic Hymns, comprising g
Stichera Alphabetica plus one Theotocium for each Mode.

D, f. goo b:—rpomépia TV dvaPobp (Gv): moinua lew(dvvou) Tol
Aapooknvoy. Here follow the Anabathmi.

We may take Mode I as typical of the rubrics. Thus before

- Anatol. Mode I No. 5 (f. 279 b) we find:—7f kup(lokf]) pwi;

and before No. g (f. 280):—71f] wup(iokfj) éomép(as) (not found
in the Paracletice) (1).

£
y THE HYMNS

Tuare STIC;—I,ERA ANATOLICA.

These form the longest series of Resurrection Verses and are
commonly ascribed to Anatolius the Younger, who is however a
shadowy figure of uncertain date. It is usually supposed that he
lived at Constantinople not later than the eighth century. The
hymns commemorate Our Lord’s Resurrection and mostly narrate
some of the incidents connected with it, although many of these
are passed over, while others among the hymns contain praises
without telling of separate events.

Examples:—

Praises only:—Mode I Nos. 1—4, Mode II Nos. 2, 15, Mode II1
No. 4, Mode IV Nos. 1, 2, Mode I pl. Nos. 8-10, Mode IV pl.
Nos. 3-6, 11. — The Descent into Hades and the Opening of Para-
dise:—Mode I Nos. 5, 7, Mode II No. g, Mode III Nos. 3, 8,
Mode IV No. 4, Mode I pl. No. 2, Mode III pl. No. 5, Mode IV
pl. No. 8. — The women at the Sepulchre:—Mode I No. 6, Mode
IT No. 1, Mode III Nos. 5-7, Mode IV No. 7. — The sealing and
opening of the tomb, the bribing of the soldiers:—Mode I No. 8,
Mode II No. 8, Mode IV Nos. 6, 8, Mode I pl. Nos. 4, 9, Mode II
pl. Nos. 2, 3, 8, 9, Mode IV pl. No. 7.

These subjects are sometimes combined in the same hymn; but
the examples given will show how narrow was the poet’s range.
His treatment has little originality, but he avoid obscurity and is
moderate in the use of rhetoric. There are very few Old Testa-

(1) Hymns for Sunday Evening, not in the Paracletice: Mode I Nos. 9-11,
Mode II Nos. g—11, Mode III Nos. g—11, Mode IV Nos. g—-11, Mode I pl.
Nos. 57, Mode II pl. Nos. g-11, Mode IIT pl. (Barys) Nos. g~11, Mode IV
pl. Nos. g-11.
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ment allusions, except to the fall of Adam. In some hymns the
tone is very argumentative, where the fact of our Lord’s resur-
rection is vindicated against the allegation of the Jewish rulers
given in Matth. XVIII, 11-15. (Examples:—Mode I No. 8, Mode
IT No. 8, Mode IV No. 8, Mode I pl. Nos. 4, 9, Mode II pl
Nos. 6, 7, Mode 111 pl. No. 8).

THE STICHERA ALPHABETICA.

In subject and style these differ little from the collection just
mentioned, but avoid controversial topics. The alphabetic acro-
stich only touches the first letter of each hymn.

Tur THECTOCIA.

These hymns in honour of the Virgin Mary are not included
in the alphabetical system although they follow the Alphabetic
verses in the manuscripts. The style is more flowery and sceks for
rare poetical words in the manner of St john Damascene, who in
some manuscripts is given as the author of both series.

THE ANABATHMI OR ANTIPHONS OF THE (OCTOECHUS.

These are a collection of short verses unanimously ascribec to
St John of Damascus, sung on Sundays at Lauds and ranging
through all the Modes. It has already been mentioned that some
of the manuscripts (as D and U) give the Antiphons as a separate
collection, while others, as B, distribute them with the Resurrection
Verses among all the Modes. The Fourth Plagal Mode has four
Antiphons, but every other Mode has three. An Antiphon is made
up of three verses: firstly a verse borrowed with slight alteration
from the opening of one of the Gradual Psalms or Songs of De-
grees (called &1 dvoPabuddv), secondly a verse adapted or imitated
from some later passage in the same psalm. The Plagal Modes
borrow from the same psalms as the corresponding Authentic. In
this way the ground of Psalms 119-130 and 132 (‘Greek’ nume-
ration) is covered. The closeness of imitation varies greatly. St John
Damascene often gives a more spiritual or ascetic meaning to the
natural and downwright utterance of the Psalmist. The two verses
in the Paracletice are followed by the Doxology. The third verse
in every Antiphon is in honour of the Holy Ghost. Here the hymn-
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odist in his own manner tries to temper the abstruseness of scho-
lastic philosophy with a diction culled from the ancient poets. As
these Antiphons have found no imitators and clearly bear the im-
press of the master’s hand, we should be glad to believe that the
tunes also had come down to us in their original shape. But un-
fortunately the great number of variant readings proves that no
such claim can be upheld.

TRANSL%TIONS‘

As examples let us translate the Alphabetic Verses and one Anti-
phon for the Fourth Plagal Mode.

Alphab. No. 1.

Let us glorify Christ, who rose from the dead. For taking body
and soul he clave them asunder by His Passion, when His stain-
less soul descended into hell, which He also despoiled, but His
sacred body saw not corruption in the grave, for He is the redeemer
of our souls.

Alphab. No. 2. :

With psalms and hymns, O Christ, we glorify thy resurrection
from the dead, whereby thou didst free us from the tyranny of
Hades; and, as God, gavest us eternal life and thy great mercy.

Alphab. No. 3.

O Lord of all, Maker incomprehensible of heaven and earth,
suffering by the cross, thou didst bestow freedom from suffering
upon me; and, accepting burial and being risen in glory, didst by
thy mighty hand raise up Adam with thyself. Glory be to thy resur-
rection on the third day, whereby thou hast given us everlasting
life and propitiation of our sins, who alone art merciful.

Theotocium.

O Virgin unwedded, who ineffably conceivedst God in the flesh,
Mother of God most high, receive the entreaties of thy servants.
Blameless one, who ministerest the cleansing of sins unto all,
accept our supplications and plead for the salvation of us all.

Antiphon 1.

I. The enemy tempteth me from my youth up and by pleasures
inflameth me. But trusting in thee, O Lord, I put him to flight.
(Ps. 128, 1, 2).

II. Let them that hate Sion be as the grass ere they be rooted
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up. For Christ shall cut their neck with the sickle of His testing.
(Ibid. vv. 5, 6).

I11. To the Holy Ghost belongeth the life of all, light of light,
great God. To Him we sing with the Father and the Word.

HYMNS OF THE OCTOECHUS ALREADY PUBLISHED

(1) W. Christ and M. Paranikas, Anthologia Graeca Carminum Chri-

stianorum, Leipzig 1871. This gives an indifferent facsimile from a
MS at Munich, of Anatol. Mode IV No. 1. As all Byzantine scho-
lars have this invaluable Anthologia, I have done my best to print
the musical text there given (see below pp. 38). The words, with-
out music, of the following hymns are also given in the Antho-
logia:—The Anabathmi for Mode I (p. 53), the Stichera Anatolica
Mode II Nos. 1—4, Mode IV Nos. 1—4, Mode I pl. Nos. 811,
Mode III pl. Nos. 1—4, Mode IV pl. Nos. 1—4 (pp. 113-5).

(2) J. Thibaut, Origine byzantine de la notation neum. de I’ Eglise la-
tine, Paris 1907, PL. 11, contains Anatolica Mode II Nos. 2, 4, 5, 6
in photographic reproduction, without transcription. We have col-
lated them and give the result below.

(3) E. Wellesz, Trésor de musique byzantine, Paris 1934. This gives
a number of hymns, all of Mode I, in European notation without
the neumes. Anatolica Mode I Nos. 1—4, Alphabetica Mode I
Nos. 1—2 ( Trésor p. 35—38) are taken by Wellesz from the MS Vato-
pedi 1492. One hymn, Alphabetica Mode I No. g (Z7ésor p. 39),
is from the MS called B, Atheniensis 974 (which we use in this
book). .

(4) G. R. Woodward, The Most Holy Mother of God in the Songs
of the Eastern Church, London 1919. No. 135, p. 123, is a verse trans-
lation of Anatol. Mode III pl. No. 8. ‘

(5) O. Fleischer, Neumenstudien, Bd. III, Die spatgriech. Tonschrift,
Berlin 1904, Uebertragungen, contains the following hymns:—
Anatol. Mode I Nos. 1-8 (Nos. VI-IX, pp. 17-19, Nos. XXIII-
XXVI, pp.31-34), Anatol. Mode II Nos. 1—4 (Nos. XXVIII-
XXXI, pp. 37-39), Alphabet. Mode I Nos. 1-3 plus Theotocium
(Nos. XIII-XVI, pp. 23-27), Alphabet. Mode IT Nos. 1-3 (Nos.
XXXII-XXXIV, pp. 40—42). Fleischer’s research has been of
inestimable value for the study of our subject. His accuracy, perse-
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verance and clearness of judgment deserve the highest praise. But
he was hampered by the inferior material on which he had to
work, since neither of his principal manuscripts seems to be older
than 1650. It was especially unlucky that his copy of the Papadiké
(or singer’s manual) did not give him the usual information about
the prolongation-marks; and this tempted him to put forward a
baseless theory of rhythm. He also gives arbitrary readings of several
interval-signs, misundertanding the Duo Kentemata, the repeated
Apostrophus and missing the force of the subordinated neumes. But,
as this was not fully explained until the early articles of Wellesz,
we can hatdly blame him. His examples are all in the Late Byzan-
tine Notation, with the Little Ison (usually placed over double
consonanfs) and many Subsidiaries (Hypostases). The rhythmical
values are not quite the same as in the Round System; but the
reader may consult my article, Rhythm in Byzantine Music, in
B. S, 4. XXI, 125.

The following melody is transcribed from the neumes given by
Fleischer for his hymn No. XXXII (Uebertragungen, p. 40). Our
version from D (Alphab. Mode II No. 1) is given in its place on
p. 113.

T [SS==—
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The hymn is fairly sober in the use of Subsidiaries. Not a single
Gorgon occurs. The Psephiston (sfz) is added freely to notes al-
ready accented: similarly a Bareia is joined to an Oxeia for double
emphasis. The phrase in 1. 5 has a meaningless syllable inserted
(as often) to aid the voice-production (-8100-ke-0). This late
melody, which shows little likeness to the mediaeval form given
by D and B, must in the main be regarded as a new composition.

It will be seen that none of these earlier publications gives us
much help in the task of decipherment, because where the tran-
scription is given, the neumes are lacking; or else the neumes are
reproduced without any interpretation (as by Thibaut) or in the
great work of Fleischer the musical text is borrowed from late
MSS and is different from that which our mediaeval sources afford.
This list does not pretend to be exhaustive, as it only refers to
publications easily accessible to the general reader.

XIX

THE MUSICAL NOTATION

Tur Rounp oF MipbLE ByzZANTINE NOTATION,

In this system the melody is represented by a chain of interval-
signs beginning from the note indicated by the Signature (Martyria)
and carried on unbroken until the last cadence. A full explanation
will be found in my Handbook of the Middle Byzantine Musical Notation
(Mon. Mus. Byz. Subsidia, Vol. I, Fasc. I), Copenhagen 1935; or
in the introduction to Wellesz, Die Hymnen des Sticherarium fiir Sep-
tember (Men. Mus. Byz., Transcripta, Vol. I,) Copenhagen 1g36.

Since mty Handbook appeared the following alterations have
been made by the editorial Board.

Duo Kentemata: dotted quaver with a slur. Xeron Klasma:
staccato without slur. Apoderma: crochet with Tenuto <. Piasma:
diminuendo. The last note of a hymn to be a crochet. B-flat to
be marked as an accidental (1).

Tae CorsLiN NoraTION.

This is the latest stage of Early Byzantine Notation and is named
from a famous manuscript at Paris, the Hirmologus Coislin 220.
The neumes have almost the same shapes as in the Round System
but are used in a more primitive way, thus:—(1) Except the Ison
and Duo Kentemata, the interval-signs do not indicate exact pro-
gressions, but only a movement in a certain direction of which
the distance (whether a second, third or other leap) was rememb-
ered by the singer. (2) Neumes implying an accent, such as Oxeia
and Petaste, may be used with dynamic sense only. That is to
say, the musical progression was remembered and only the accen-
tual value was indicated. (g) A Subsidiary sign (Hypostasis) stand-
ing alone in the Coislin System, gave the rhytmical or accentual
basis of a progression that the singer was bound to remember.
E. g. the cadential formula in the Round Notation = « = (f) g—a
a—a was written in the Coislin thus:—-"" = = where an Oligon
and an Ison were remembered but unwritten. (For fuller explana-
tion see my article in Byz. Leitschr., XXXVII, 1937, 346).

(1) In musical examples, given in printed type, we mark a dotted quaver
by adding a dot to the letter (a’), a crochet by adding a short stroke (a—) and
a semiquaver by prefixing a stroke to the letter (-a).



XX

In view of the indefinite nature of the Early Byzantine Notation
it is only where we find a close likeness between the Coislin and
Middle Byzantine versions of the same music that an attempt at
decipherment can be made. Specimens will be given in this book
(see table on page IX) but we do not yet claim to have cleared
up all the difficulties.

THE MODES AND SIGNATURES.
The signatures of the Authentic Modes are the letters o, B, y, &

J

in stereotyped forms with conventional additions of which the.

meaning has been discovered by trial. (See my Handbook, c. 1V ;
and E. Wellesz, Die Hymnen des Sticherarium fiir Sept., Introd. p.
XXIV). ‘

Mode 1. Signature g/j‘ (== a). The two hooks are conventional.
Medially also § alone (= a or d). A beginning from d is rare.
Finalis a or d, the latter commoner in the present series. Medial
cadences frequent on f, which may have the signature of I1T Plagal
(Barys). On approaching these we often require b-flat, and else-
where to avoid an actual or implied augmented fourth. Neither
the manuscripts nor the mediaeval treatises give us rules for the
placing of an accidental b-flat or b-natural. We are obliged to be
guided by the general character of the music.

In MSS of the seventheenth and eighteenth centuries Mode I
often begins from d and ends upon d, as it does in the modern
system.

Mode II. This has two regular signatures § (= g), a stylised p and
two conventional hooks, and §& (= b-natural). All other forms
will be noticed as they occur. Final cadence usually on e, but some-
times on b-natural. Medial cadences often on b g e and sometimes
on a.

Mode IIl. Signatures ,——= (= a) and r—< (= ¢'). Final
cadence on f, rarely on ¢'. Medial cadences usually on f, a, ¢’
or d (below). The signature 1 (abbreviation for vo-ve) is used
medially for c’, rarely for f. We should not allow b-flat in this
Mode except to avoid an augmented fourth or when approaching
an interior cadence marked Barys (III Plagal).

Mode IV. Signature 5’}/i (= g or d': the singer knew by ex-
perience which note to take). Final cadence on g. (An apparent
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beginning or end on ¢ is | robably due to error in the MSS). Medial
cadences on g, ¢, [, e. We need b-flat at times to avoid a tritone;
but I hold, with Wellesz and Tardo, that normally b-natural should
be kept.

Mode I Plagal, Signature usually A § (= d). We usually print
this more conveniently as wA. «’. The initial note may also be
g or e and very rarely a. Cases of this sort will be noted as they
occur. Finalis d. Medial cadences on d, a, g and frequently f. We
assume b-flat as normal in the Plagal Modes. Where the melody
rises into the region of the Authentic Mode or borrows a passage
that is typical of such a Mode, we change b-flat into b-natural.
For example, the Second and Third Plagal Modes often borrow
cadences and phrases from the First Authentic. There are also
passages where the transition is only faintly marked; and in these
the singer must use his own judgment whether to modulate or not.
We endeavour to give all possible guidance at such points.

The scale d-bb—c’ is common in Modern Greek folksongs (cf.
G. D. Pakhtikos, Anpedn ‘EAAnvik& "AlopaTta, p. 38 etc.). A sim-
ilar scale is used in the synagogal music of the Jews in Morocco,
a music that has preserved many Byzantine features (Z. Idelsohn,
Gesdnge d. marokkanischen Juden, 1928, passim).

Mode II Plagal. Signature usually A g (= e), also N §< (= g).
Other forms will be explained as they occur. Medial cadences on
e, g, b-natural (which implies a modulation into Mode Il Au-
thentic) and often a, when phrases are borrowed from Mode I.
Finalis e. I consider that b-flat is required in this Mode to distin-
guish it from the Second Authentic. Both types are clearly seen in
the Synagogal Music of Morocco (Idelsohn, op. cit. pp. 41, 75, 91,
198, 110. These melodies are simple and diatonic and greatly re-
semble the Byzantine). .

Mode III Plagal (Barys). Signature usually u - (or &) —=(=f1),a
monogram for BapUs. This Mode (which has kept its signature to
the present day) is our f-major. Medial cadences on f, a or d.
Passages are often borrowed from Mode I and need b-natural.
Finalis f. A similar scale is found among the Moroccan Jews (Idel-
sohn, ibid. passim).

Mode IV Plagal. The usual signature is A &= (= g). But a
or ¢’ may also be the initial note with signatures that will be
given as they occur. Medial cadences are made on g, d, or a.
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Finalis g. An accidental b-natural is often required when the
melody rises above the Plagal region. This often happens w.hen
the signature of Mode III n (= ¢') is prefixed. Such alterations
do not affect the final cadences. To this Mode we can also find
parallels in the Moroccan hymns. One of Idelsohn’s examples (op.

T

3
cit. No. 164, p. 69) has a phrase ¢’ b ¢’ g-fga bb a ¢’ bb a g-
— T '

and ends ¢’ bp bp a —bb -c’ —bb —a g—. Another (No. 261 p.97)
ends g— a bb a g fgg—.

Further information about the Modes will be found in my Hymns
of the Sticherarium for November (161-172) and in Wellesz’ forth-
coming book on the relations between Byzantine and Gregorian

Music (Mon. Mus. Byz., Subsidia, No. 3).

NOTE

It will be understood throughout our transcriptions that

(1) The signature, unless otherwise marked, conforms-to the usual pattern
for the Mode in which the hymn is set. . )

(2) A punctuation-dot, represented by a short separation-stroke in the
music, may be supplied from B without special comment, when th.e Para-
cletice is in agreement. Our chief source, D, is very lax in punctuatlon: .

(3) The second hand of B agrees with the first hand (or shows only trifling
disagreement) unless the contrary is stated. .

(4) Medial signatures in B are not noticed unless they are of some import-
ance. .

(5) The numbering of the lines (unless otherwise stated) follows the Par.a-
cletice. In hymns not found in the Paracletice, I number the lines at dis-
cretion, following the MSS wherever possible. ‘ )

(6) Slight differences between D and B are not mentioned if they-have no
effect on the melody and no considerable effect on the rhythm. In this matter
we adhere to the principles laid down in the introduction to the Hymns of
the Sticherarium for November p. XI.

MANUSCRIPTS AND SOURCES

D Codex /Dalasseni, or Codex Vindobonensis Theologicus 181,

written by Joh. Dalassenos, reproduced in facsimile in Monumenta
Musicae Byzantinae, Vol. I, where a full description will be found.
This MSis our principal source and we follow the order of hymns
there given; but as there are many mistakes in D we are some-
times obliged to take our versions from elsewhere.

B  Atheniensis 974, a parchment Sticherarium in the Round or

Middle Byzantine Notation, probably thirteenth century. Some
pages are missing at the beginning, but it contains the whole
Octoechus. (Facsimile in Byz. Leitschr., XXXI, 1931, 14; see also
B. S 4., XXX, go). Every page in this MS is numbered. The
writing, though rather cramped, is clear and accurate. Variants,
medial signatures and some Intonations have been added by a
not much later hand. In the whole series of hymns covered by

this book there are not more than four mistakes or doubtful pas-
sages in B.

Occasional use has been made of the following Sticheraria in
the Round Notation:

A Atheniensis 883. (See Hymns of the Stich. for Nov. p. XV). (The

other MSS there mentioned, T and C, do not contain any hymns
of the present series.) ‘

L British Museum Add. 27865. Probably thirteenth century (for

description see Musical Antiquary, 1911, p. 84; facsimile, ibid. p. 167).
A parchment Sticherarium, carelessly written: a good many pages
missing.

U Vatopedi 1499 (Mt. Athos.) Complete Sticherarium, folio parch-

ment, 1292 A.D. The most magnificent example of the Round
Notation that I have ever seen.

Patmiensis 220. In the Monastery of St John on the Island of
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Patmos. Sticherarium, 1229 A. D., unpaged. (Cf. I. Sakkelion,
TMorpioxn BipAtodnxn, Athens 1880). A clear and accurate MS.
Ambrosianus 733 (O. 28 sup.) at Milan: paper, fifteenth century.

The following are Sticheraria in the Coislin Notation, the latest
stage of the Early Byzantine Neumes:

Sinaiticus 1244 (see B. S. 4. 1. c. There is a photograph in
L. Tardo, L’antica Melurgia bizantina, P1. XXIII). '

Sinaiticus 1214, probably twelfth century.

Berolinensis, Preuss. Staatsbibl. MS graec. fol. 49, probably
twelfth century, fragmentary but well written. (Facsimile J. Wolf,
Mus. Schrifttafeln Pl. 11. Cf. Byz. Qeitschr. XXXVII, 1987, 347).

Paracletice or Greater Octoechus, TTapoxAnTixd) fror "OxTdnyos
1) MeYAAn, Athens 1915, ed. M. I. Saliveros. This is a printed liturg-
ical book and contains the Ferial services for eight weeks arranged
according to the eight Modes. The portions for Saturday night
and Sunday morning, to which the hymns in the present volume
belong, are sometimes called the Lesser Octoechus. We indicate
the pages of the Paracletice where these hymns may be found;
but a good many (as will be seen below) do not appear in print.
For a full description of the Paracletice see J. M. Neale, History
of the Holy Eastern Church, General Introduction, Part I, 2, cc. g
and 4, and W. Christ and M. Paranikas, Anthol. graec. Carminum
Christianorum LVII and LXX.

Anastasimatarium, NewToatov *AvacTaciyaTédplov TAfipes &pyov
kel oUvtopov ... Tapd NikoAdou lewpylou, Smyrna 189g. This

is a choir-book giving the modern tunes of the Resurrection Hymns

(with some others) in the Chrysanthine notation. Not only does
the musical system of to-day differ widely from the mediaeval on
account of the Oriental influences of the seventeenth and eigh-
teenth centuries, but also the melodies are in most cases of recent
origin or based upon compositions of the eighteenth and early
nineteenth centuries; and they show little or no likeness to the
older forms. We cannot therefore make much use of the modern
tradition in our study of Byzantine music. (For the modern system
see J. B. Rebours, Traité de Psaltique; M. Merlier, Etudes de mus.
Byz., Le Premier Mode et son Plagal; O. Tiby, La Musica Bizantina;
H. J. W. Tillyard, Byz. Music and Hymnogr. c. X).

;
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w

Mode I No. 1.
D f 279; B p. 165; Par. 4.

o) \ b= LA W ¢ L > A v =
)4 [hY B 1 i N
e S ===
1) 7 L4 & -
) 14 i -
6 Bu-Bobs  (7) 8d-va-tov 2 - vé- xpw - ae
0 Ty, A > Y >
D4 | A LN 1Ny ﬂ"
: @ N R N N = ©
; {8) vov A - Sap. o - va - oty - oog (9) de @t - av - Bpw -ros.
- ! —
- = » L < BW D~ . N
3. D confused; read Po-mn - oo -Te T 0---pn. This agrees with B
Tees e av = =" pat

as far as 7&; B then has o---pn su-gpo- ou - viv. 5. D has the
¢-d" b ¢ g bc a-
—=

-
o o To TR

confused group it ?’;gﬁ We follow B which has -ucv ’?q;? 8. Dis

aw

wrong. We follow B which has —8?;1 - VG-,
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7 >P‘””ﬁ A N A = L "\
- x .__lh_ A T‘M’ﬁd_) B — i — B b  m— Y
===t SESs==
\ > ’ ’ —— ’ ~
6) xal o - va-otoy - e & B8 - B Up - v - sw - pey
{) = A
1 — T i T K === ey —
l} { I HAY 1 N 1 N 18 I JE—
A - qov - 1eg (A} (7)) Cw-0 - 36 - ra Ké - pt - ¢
n rﬂl | | I dz’m v I\ L Y il Il
b I 1 I 1 LY [)
oyt —e—oF T~ 3 =
D)) ) [ R S—— ] ;
36-tc  oou (8 & cw - TP T o - ydv N - by
= - o ‘//-’-';‘
R > — e < Lad = —
3. B: mop-Be-vi-kns. 4-5.B: appa - oTaws (5) xou oTow-. 5. B:
f e f a- d-edecd c d

S vn "{‘: == g : e @
Ba-va-Tov 81’ n-pas. In D read also 8, not —. 5. fin. Signa-
ef dec e f ga.

»
ture Popls in B. 6. D has faintly So—én confirmed by === in B.

7. Read xu-pi-¢, not =; we follow B. 8. A cadence on a is common
in the Canons but rare in Sticherarical hymns.

Mode I No. 5.
D f. 279 b; B p. 168; Par. 13.
M

f) ) \ \ | , A > \ \ |
7L 1 ) ] N = Y Yy | !
W& e L | s e S Lo—" L—"
@ - ' r
0 - xe mpos- M - Ad-Ong T 8 - ko wod  otav - pob

}
S —
- ~—"

@) xal 6 A - Bmg € - oxv - Aed - by T xpd - Tet cou (a/)

ANASTASIMA ANATOLICA 7
1) \ M =N WY "\ A T |
N Y 1 I AY IAY XY )} ) 1 A} ] T I
I |,\n | —1 1
e ] , —
(5) rodg  ve - xpobg—— Ex TdY To-gwy &y - & - Gty -oag
4 N T = | \ U \ o> M
) A N IAY 1N 1 1 AN N l\, |h| F—J . N 1 1 1
D) === ¢
(6) xat 'n;) 7\7{; SO Wy ma- po{- det - oV - o - Eag
i
. ﬂ k] rl! 1 A > 1 i =
4 PE— 1 N | — I | — Iy N Il Y 1
| — I‘ l’ 1 1 1 1 I l) I } IAY I\L { }
%jjﬁj—d——d—t ! )
4 : '\-/ pa—
(7) X\:/‘; et 6  @e - 6g\:_. M- pdy 36 - Ea Got.
P
- = o —
o . D 4 N E] % »
1. fin, Dotin B, notin D. 2. B: &-ve-xpw - On; B2: e - ve - kpoo - 6.
d fg g f g-a g

L4
3. Read '}c:»; with B, not T¥. 4. Read ?— dns with B, not ®=; the
X —e An>
‘ MSS are in close agreement otherwise. 5. Clear in B: vekpous
We number this line separately: the Paracletice has omitted the
comma. 6. init. Homoeon marks imitated phrase. This hymn has
an unusually regular structure with several rhymes. The first two

P
» >

lines almost form a metrical couplet. 7. End clear in B: So-{a ot

Mode I No. 6.
D f. 280; B p. 168; Par. 13.
0 P R ¢ , ™ T
g oo a5 F—
e ~ ~ bl
0 - Bu- pb- pe-var  pe - Td omov - Bijs 70 wi - -
A " A v A v > A
) AN | — N L N 1
- —— —— L i i“' e N — iy
d \./. 5 ' o * "I' ] -
po wat - € - ha - Bov (2) al  al - e - at Yo - vai - xeg (o)
N | v \ A ! |
y p 4 IAY A 1 1 1 1
: : =3 = — i —
@ ~ —]
(8) eb - pod-oar 38 tov td - gov Ay - & - o - ypé - vov
p ? : v
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0 =
:m" S
o 7
@ =xat  pa-B08-car ma-pa wed dy - yé - hov (B) w6 ma - pa -
A /\m ) W __Te L T
Sl . WM Gt |

p 4 1N 1 H 1
ﬁ% “ ] I I L s | T ;{(
b

y g N i
do- Eov  Bab-pa (6) dm - Ay - yer - hav  weig @ - mo- oo - -

dim. v =LA
= N p— ! =T 1 I
s e s B e e S—
7 < A
- & - - oty O Ko - pv - og

®) B0 - pod - pe-vog TG X6 -opw  TO pé-ya & - le - og.
——ss
1. Neumes clear in B: pvrj---po; pvijuéd oou Par. || Read in D xoers-

e »ow
7\0: Bov. 2. B: ou“n-mr-cﬂ 3.In Dread ave- oo , ot \"s (& common
g e cd -

Py -
3;3: E \_@ =

G—
. 27 \ \
mistake). B: Ta- gov - ve~ ¢ - yue -vov; B2:-g - yue- 5. 16 xoavov

gfefg c'g a a- ¢ a-
wod w, Par. 6. Read with B: u’rroc'ro?\zzsﬁa, not = 2s. The Oligon
may be an alternative in D.

Mode I No. 7
D . 280; B p. 168; Par. 13.

omo-TL - Xy 1 - & - povp - y{ - av

ANASTASIMA ANATOLICA 9
A AJ
e e e e e e e ;
e e =i

(B) 8e- 0 - pa - vdg ye-ye -y - pé-vay (wh.o)(6) wods

.@ - >r-"'-: & I v% A — A" - i
¥ K [ | - ) 0] §) 1 1[ ?\’ #ﬂw&ﬁ_ﬁ_
d E—8 CID S
e D g = 7
® \ [ \?“‘“’// 7 Ve % 5 ) 7
yap &V ox6 - ter wab-eb -8ov - tog (7 6 M - Ai-og & - gd-m -
.=
i k L[\ F By B
[N} T ;-.@E} E“
- c—<
~ o~ 7 by k) e
oas g St-xat-0 - 66 -wps— " (8 mpdg dv: é - ome-pov

& "‘
YEL- pa- yw - @y & - dap-du (9) K6 - pu- e

5 and 6 Read in D T2, not &=, 7. Read n»?xnos with B, not =

— m‘
= ws

8-9.B: ==s=-c’rrre-vpov ‘Xei pa~yw-ycw - Aot - qu (9) xu-. Read 11‘1De7\7\c<p=—.,
abpa g f e f a bc a gf ef

Mode I No. 8.
D {.280; B p. 169; Par. 13.

A
B
1

oo -o0e (o)) Mob el- oty of I - )aa’-'cu? npoc - ek - Bév-ves (8) el - mw -

ﬁ Fﬂ'—“‘?n% L M L ; WY I\ & I} I\
2 1 1 1 L N B® Y J—— 1Y Y ] &Y 1 LY 1Y
INY 1 1 | o1 IRY ] T Y K ! E ]
Z 3 s 1) 7 1 15 }\I
D) ’ - A b
’ ~ o .
[+ 14— O{ ®u - )\O{G‘GOV - TEG OTPA-TL - @ - Tl (4) 7noun E[’, - Gy ou(. Gopa-

 N——
e
f-3es  to8 pvi - pa-tog (B) mob pev-e - v -0y o o - peig
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by o Bn - cav - pés (o) (8) =l oo - xo0 - oy - tel - - te

N

~ ’
€- - Y&t w® %6 - opw  7To pe - ya - - ke - oc.
) i

¥ = o P =g @ GO
1. D: 10 @i-A6-; D2: T0 @iA-; D3=B: 1o piA-. D! seems wrong,
as this mode regularly starts from a; but there is a smudge after the

. -~
N o

signature which may conceal an unusual intonation. || B: -Ti- ca-

0
@ aw == » C-= a-
= e Dem

ofe. 2. D2: o falso. 3-4-5. B: ?1 q?f-?Gc-crov-Tes OTPX - Tl - -

a- e f a gf ef

“-r‘fg :‘ — e @ DY @t B \{ = : : ::"

T (4) Tou e1-ow o1 oPpa-yi-8es Tou pvn-pa-Ttos (5) ou. We do
efc(dim.) efg g a e f dbpga gf £ a-

not often find a whole versicle different in D and B. 5. fin. Dot in

e el

B. 6. mwoU D. || Read om'gx = Tos with B, not =~=, 7. B: g-ocu-

- a e f

2 &P . R N

An - 9n which is a more regular progression than D. 8. B: cuxkogpav-
g-a a

e - Ed »

b VR D @ DD @t B> . — ~
Tel - - - 1€, whence read -Te1- t¢  in D, not = 2s. || Par.: ToU

a- bc'b c'ba-

ANASTASIMA ANATOLICA 1
otaupwbivros which will not fit the neumes. 10. B: o ey {TE-KES?;
_ de f a

AN

b; - Aev- which is more effective than D. 11. Read Trquwle with
g

B, not ==,

Mode T No. 9.

D {. 280 b; B p. 169.
i) i v

0 A
= \/
¢ I\ =

. ve— K i w— I ) T i 1 i A

. K | .  — t W — T
12y - o i — ]
(8) vy <pr - ~ o— ) S5

" pt-m - pe - péy GouU & - V& -  otad - Gy,

4, Read o Oeos with B, not ===, 5. fin. Dot in B. 7. Read ‘T;:F,'
with B, not =~, 7. fin. Dot in B.

M
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Mode I No. 10.
D {. 280 b; B p. 168.

f _dim y s ) 1 I\ :
e
E e e e e
) ik e , e

@\"/ (4) vo - n - ©he wag in - a - vo - ovd - oeig (B) xpa - fov -

A\ 3 ~ 8)""‘ é _9 \‘ ~ u- OG
orag  éx  ve -~ wpdvo_ . 18)7ous '€y - Ypovg Tob  OTAL-p

f) ] A ‘. i A l {

 m— R S G —— K 5 1 - ﬁ‘;ﬁg—iﬁ

GEESSSSSR e Sss ==
goo_____ . (9) 81 - a - oxé - 3a - cov g @k - av - fpw - mog.

D is rather faint: we can be guided as far as the last phrase in

line 6 by B, which has only trifling differences. 6-7. B has E»%S;f (7)

- — =2 T am T . a d-
KO TEL-1) - M€ - pOS &K Ve - Kpaov avaoTtas (with the same notes as D,
e f g bbg a- abpg a- _ =
though the words are inverted); B?: - pe- pos. We mark bl as we ap-
a a-
Zoz -

proach a cadence on f. 8-9. B: otav-pou cov  (9) Bi-a-. 9. B:

o T 2 eff c d
Q1A - aw - Bpw - Tros.

ba ¢~ a- a

ANASTASIMA AWNATOLICA 13
Mode 7 No. 11

D £ 281; Bp. 169.

Q iy kY >§\ K ] /’;T\ A | A
B e e et e I Mj é ) e‘@u"‘“ﬁ - = H 2
@) N ~ ! 14 of
)0 ‘Pa- ou-hebg @y od - pa - viv (2) S-a eh-av - Bpo -

A, . 0 J

R, W e — i — i i QJ Tt 1 3 Py i |
fye—w—— e g3 e s e e
@J ~— e ° ° & i

wt-av (8) & - wxav & - otav- pd - By xal & - whv & -

I
LY
IR

) 4 y e
i i -
e e e sess s

:
R

wa - gy (@) (4) tob-tov owv-av - wf-sag 6 TAu- dye g - m -

@1 ) 4 A i | ] { ) A—
e Xy [K) L 1 I [ 1 iy W
V4N I 1) 1T ,??_H_M é 1] i
T = i - d— —iz
i - ! 7 &
e l,, Y \ , o~
70 ehs &v  "Av- &y g - yxe -t (10) mav-twg  dg W - Bou-
v ==
s} A \ , b = I\
e e
[
1 e ® ¢ < p— ¥ i 4
%

=
=
4 “\y-—/ ’
xal A - yov - ta (18) Av - ¢ - - o 6 K6 - pt - os—
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8 , .
"@ X >rﬂ""'”| £ ! JIL\] | {l\ j’é\r ! ?‘1 r ] iIE
) N— - i
LGS — ) ﬂ\ﬂ—/ﬁ Q\J  — %__/gl ¢ 2 i____?;f i it
{14).6 map-¢ - yov & - ke - o taic o " xels— g - pdy.

c-, = ‘AN
B o D Ow

1. @dolhs@with B,not-. 2. B: Bi-o PiA~cw- epoou'm -av. 3. B:
c' Cbagacg a- a-
- oTow Ec}g 6’;) Ko e- Koov\sa T~ ¢t on (a'); D has a bolder melody. 4. B:
g. e frgag-gg afed d

B
@ D> BB A Ee = Bd D

ouv-ov- TN -oas o o-0ns, at the end of the line the Homoeon shows
a ga a a ¢ ¢ ba n - =
that the next phrase is a free imitation of this one. 5. B: "rovw“miy
a- gf
2 VB e W @@ &m—m‘i’z => B e :1-;& . iffgu
€ - Se-Eov-TO ot WYu- XC(i 6. B: aw-e- oty 1 - doov. & B:mes T}
efaaa,cc'ba a g ef a- a g

S a

Lo - 7. This avoids the accidental b-flat which D requires here. But at
cf gm ( ® °
the end of the line we keep b-natural, as there is a cadence in Mode I.

= e L=
-

=z = . § .- ..
B ends yeu-g-Taa. 10. fin. Read with B - 6n, not —=. 13, Division
c¢- a- a-

of notes clearer in B. 14. (wap)e-: Paracletice faint, but clear in B.

Mode [T No. 1.
D . 281; B p. 170; Par. 57. — From g.
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A A 5 A
‘sj /j} Aj;;}:_ N aﬂp’.:ﬁﬁ“"
— S
pt - og (6) dv- ¢ - aty T&p xa - Bag el - mev (7) dg mav - o - 5§ -

e
&
€

—
va - tov (9) Lw-6 - 86 - 1a Xpv-owé (10) €- M- 5 - qov 4 - nde.

=% 2. =

Intonation in both MSS. probably means ve - o - vee . 1-=2,
bc g- e f g f g-

The two readings in D are confused. D': o~ (psv 'a%c (2) OQ/ ; D2 (pgv

emm 23 = . ma&s

Tex c}yw, read aq)gi T ¢ «y- 5. Badly confused in D; the neumes

are over wrong syllables and both Man. I and II seem to be corrupt;

L N—
@ @a DR == \® o 2:

read with B o-mou & . Kel = -TO O Ku-pi-; after this follow D:

-

- e e
=05 © av.-, where B has o5 * av and a faint signature indicating a.
€ a

I
8. D rather faintly: & - o og; B: 81-0 og, which gives the same

notes. 9. Read X;l- with B, not ===,

Mode IT No. 2.

Df 281b; B 3. P 170; Thibaut, Origine Byz. Plate 11; Par. 57. — From b.
0 M = > =

— e &— - = o

3 / -~ / A A
Gov € - ve- “pw-cag (4) 7ol fOa-vd - TOL TO AP -T0g
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-~ ! I .
av - Bpw-mawy {7) 81-a xob- w6 oou Bo - & - pey

Be-0c % - pdv 36 - Efa oo

2 and 4. Read kort- (opawv) with B? (not =), and below To (Kpairog) s
where D wrongly has \e. Thibaut’s MS needs the same corrections.

. @

- E) g =

e -: @ ANad L i > . .

B ﬁ}a’r—o(apo&v and To kpax--Tos . 5. B and Thibaut’s Ms:
ca b- b ca b-a bc'ba

% 0 -yep- 6. B:5-¢6- = Thib. 7. D is confuised; read with B
bc'ba b b d
.
BB & T

Bo -w--uev b"” ( “., Thibaut’s Ms agrees with B and has a
g-ab a- babga (accel. :

clear signature § = = b after line 2.

Mode I No. 3.
D f. 281 b; Bp.170; Par. 57. — From b.

= 2
v s [ | L
A v e st B2 A = A i T I K
= N A R Ty Yy i e s s E—
g ) T & B — T s

4 v,
1)’ - vol- ¥y - gov aor Kb- pt - ¢ (2) go-1fo w0 - Ao fa -

(8) mo- Ao - pot 8 AL - - Bov - Bév - meg
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= s ¥ v
i R A S—-—y
] Fed s ] B y- -
! e e e e e e
el 174 A N} o 174 i i
e ! 14 |4 = ¥ 1 i

ae ¢ - weq-fav (4) nd- hag yap Yok - xdg ocuv- £ - wpt - dag
A
i L e ] L i
e e =
et e w %2
] } - ) ) v
(5) ot po-yhods 6t - 3 - pois Guy - ¢ - bha - cag (6) xai ¢k -
- accel.
_ﬂ . = iy /’-T—“\
Y 4 [ 1 1
)

8o - vd - touv (8) xal Tode

1. Over - cav omit the Petaste, which was meant as an alternative,

Y

= N
. wm W @ k3 Ro e\, o % . .
2. Read with B wu-Acu 8o-va ~; D has mu-Act 6o-va-, which is

a f af g-
=Y - < E ;v > an
corrupt.” 4. Read muhas with B2, not =~; B! reads Tru- Ao yap Yoh-;
"¢ baga
the position of the Hypsele makes no difference, as the Oxeia is an-
. e T
nulled by the Kentema. An octave upwards is £.. || Bl: ouv-¢-;

- - d'a ¢
B2=D. 5. B/ po-xhous; B2=D. 6.D:efnyoryss, not =, speck in
ab b

=
the parchment. | B2: n-pas ex; 6-7. D has nearly covered up the

cd b
R L = =

first Apostrophus over -ag with the Gorgosyntheton. Bt : oxo-Toug (7) xeu
dl ’

@ Rt E Z E-3 \ﬂ; ;;5 g :-../ e » mew

oki- o fa-vo-Tou; B2 oxi-ac . 8 R: 8¢ - cpous 1 -poov. In

b bc’bag b a ba bc'ba ¢ g f ef

D read «a.
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Mode 1T No. 4,

D {. 281 b; Thibaut ibid.;AB p. 17; Par. 57. — From E;‘;i C dim. accel.

wpbs— (8) L - Ad-oBy - wm  taic 4 - pap-ti - aig 7 - pdv.
o= e P N B o vl
A= % @2t L R~ .
2. B': oro-pa--; B2: oTo- Mo - 3. Read mow - 1es adding the
bg a-c a abc = 2z
@t o B> EXTY

first Elaphron from B. 8. D = B2 to -m1; Bt: 1«1\0{ obn - TOUS,
b b- a-c¢ g f ef

The punctuation in the Paracletice goes against the sense in lines

1-——4. Variants in Thibaut’s MS: 1. \ix-vgv. 2:3:';‘},;.\1 - | Sig-
b g g e(dim.) g

3 E- e !“ - rﬁa’ g “ BB
nature A, P after line 4. 6. -a -oTos. 7. KA - OIS TOU TrGt ~m m - - .
a b b b a falso

8. = B.

Mode II No. 5. |
D f. 282; Thibaut ibid.; B p. 173; Par. 64.— From b.

il

ANASTASIMA ANATOLICA 19

ﬁ%‘“

2, Read Yyu-voi-, not =~=, D has confused two different readings
which can be traced in B, where Man I. has % {ir— V:;‘i —K:é§ and
bc'g g e
Man. IT has o 351“? Thibaut’s MS is also wrong: %: aﬁ‘ v&”&;”
a 1g
3. Read Xoc-p:ég with B2, not —; Thibaut’s MS: =pngts \—r; (rightly) ;
a ca

=
S @ma A

. - . .
! XX - pos TO oto-. 4. B T Ae ~y§w; B?: Ae-; Thibaut’s MS:
b bc ba b- g ab a- b

xgﬂ—ye’{v;

b a-

Mode Il No. 6.
D f. 282; Th1baut 1b1d B p. 173; Par. 56.— From b.

o
> a r’ — = ==t :
~ ﬂ—-é‘l__g_i:@l & M
) S~ \/ -
g - Gvn i Ao - ol (2) Xpt- 6TOY  TOY
i . v \ A
N A
T 1 W] = ] 1 { { [l
; 1 7 I — 1
\ € ~ A € 7 \ € ’
Oe-ov - pdv (B) oy £ - wou- ol - © orav-pdy b - mo - pet -
Y
S——
1] I
) { 1
voy - 7o (4) xal ev td "Av-3n cpi-m - pe - peb - cov - T
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A A \ > L L == ° v A
pum— iy i .. i T T - -

7 N - ’
S~ ’ o )
5) xat TPOG - A - VY - G - T® - Gav  ad - <ol TV Ex Ve -
A
) o ) \ X A Y A p—
2 8 IAY iy LY Ny 1 N
£ . — R L A— — a— — a—
V. i ¥ i Il 1 — UL
Yy, T 1 l ] 4
-~ ) / y T A
%p@dY a - vd - ota - oy (6) & Mg  me - gdb-wm - oTe

——rt
—=
To mne - pa - To
> 2> A0 : \-é -:‘ ::
1-2. B%: Aa-o1 xpr-otov. 2. B: 6e-ov; B2=D. 3. B: g-kou-
g aga a d'a c'- ab

L -
M B mmwm P G mea s > e

O1=wS oTaU -pov U-; B?: g-kou-o1-ws oTau - etc. as in D. 4-5, B:

b g be g a a b a b

D VR e \“n t::»-f: . \3 -~ >

TPl = T =pPe=... =TX = Thibaut’s MS so far; ko mpoo-; B2 and-
ef g bg e-fg fg- fe d

Thibaut’s MS: \K’&:‘TT;O”O' -. Readin D Tpan-;}s: 5. fin. B has the same
ef d

reading as in 2 fin. Other variants in Thibaut’s MS are unimportant.

Mode 1T No. 7.
D f. 282; B p. 173; Par. 65.— From b.
A

7 .
(1)’E-ctav - pdb - Oyg & - wd - one Xpt-oté  (2) dg &- Bov- A - One

I /
(4) ¢ - oxd - hev - cag oy  0d - va - tov (B) xal av- é-omne & 86 -

S'g 6) dg ©e - 0¢ wal e - ond - s (7) 8w - pod - pe -vog b

ANASTASIMA ANATOLICA 21

&
RN o @t

1. We follow B: e-oTau - pw - 6ns; D seems to be wrong. 2. £-Pou-

should be read with B2, not =; Bl: & nB\o‘G—Xﬁ -6ns. 5. B: 8 - &n;

- c’a b- b b g
D: 8o-&n. The Paracletice has a comma after doToupdfng against

a
the MSS and also omits line 5.

Mode LT No. 8.
D f{. 282; B p. 173; Par. 65.— From b.
T | frmmmn 4 = N | oy WY {

LAY 1 I NN | s— | — — 1 i

Wan) . p 5 ; v — = — " |
o T T ¥ = 7 <1 14
) *0v - 1wg ma- pa’c - vo - pot (2) oppa-yi - cav - teg  wov A - Qoy

dim. dim.

o Ty B -6y ot @b - Aa-xeg (5) 2N - pe-pov mpo-fh - Gev ol

o) esan A
9 4 = I Lo A ; k— . >
5 1T IAY 1N [N N | —
L L 1A} 11 18} 1
- 1" + -G B T 7 )
o = =
pvg - - po-tog (6) xal & - Ae - yov (7) El-na-te G -7 v - pdv
o) MY . " [ I\ e, ﬂu\ A" n A
A7 a— N 1 1 N A f 1 N 0
e i e e = e e e

~~ ’ v 3 \7-/
S xou- o - pé-vav (8) fh-Gov ol pa- Oy - ral (9)xal € - xhe-gov ad - by
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D)
{0)Kal wic_ = M- - mmer  ve - upov (D) po-A-ota B xai
i Feme
B N [}
IR 1J
S .
i 7
€
yop-véy (12) ad - w0g dv- € - oy adv-e - Eou - of -wg wg Oe-dg
= A
iy —h—* N 7 1
go——
1) | I 1T I 1] InY Y
P — Ty " =
@ &
T

=
s
bl
Q

)
d
°

]
2

i
a3
=]
<
2
2

~ ’ 3 / )
é‘) ’CU{_\ T - CP()') T gV - Ta - Pt - a ap = TOu

tag  oppa - yi - dag (16) 6  wov 8¢ - va-tov ma - T - sag (17) xat o

A ~
s = =t —
i - g
——— ~—
1 - ver t@v dv - Bpd - mov (18) tv  d - Te - Reb-tg-tov Lo - My
ey« SN
ESEE ==
D) 4 el '
dw - pod-pe - vog (19) xai  wo
- = pe Tz <
2. B%: oppa-vyi-; Bl Tov 7\1—60\1 B2: 7\1-; read - in D, not .
g ab g ab a- b

3. D =B?; B GO(U- 6. B: xau € - 7\Z~ygv — a normal progression;
c'- a bc’ bg a-

D has an illegible sign over -Ae~. Read however the Elaphron given

by B. 7. Read o -Tt with B; D is confused, having an illegible sign
e e

and one Ison too many. | The Paracletice punctuates against the
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- = ES \M
MSS: elworre, &1, fiuddv xowmpéveoy fiA8ov kA, 9. B: skheyov au -Tov.
== ==. — f e [
10. B: «de - - - - T ve- Kp’ v po-Al-; read pa-Ai, not =~ in D,
de¢d edc b a b d ¢

A B B . &
12. B: ch TOS QW - E&f ot QT - E§~ 14-15. We are obliged to

¢ I

g b agc ¢ ¢ a
follow B. There are probably two mistakes in D, but B’s version
differs so rauch that we cannot use it to correct D. The text of B reads

S = = > =t
- - e / N B o DB ==
thus: Seu - T€ 1-86-T¢  1-0U-5a1-01 (15) Tows ou &i- ep pn Ee

LY s =
2

TO(§ d@pa —y1—80(s (é =1g) g; B? also differs widely from D and reads

o 2 LY | s / &
& B> DER Do == \ = = M» B v Rl = » w

Sev-Te  1-8e- 1~ou-8ai-01 WS ou Ji- ep pn -Es ’TO(S KTA. =
e-f g f ef def af g- gag ef g g f e

B. The remaining variants are unimportant. We resume D at Tov

(in line 16).

Mode. Il No. 9.
D f. 282 b; Bp. 173.— From b,
A

1€ - vog 2-%ev-fe - pd-ocav - ta (B) dx Thg w00 A - Bov T - pav -
p Y] P

v - Bog(6) Bi-a g vpi-n - mé-pov ad -vod 2 - ydp - oe - we.
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Mode I No. 10.
D f. 282 b; B p. 174. — From g.

35 ww

D: B; B: >2s (cf. Wellesz, Hymnen d. Sticher. f. Sept. p. XXIV
and p. 60—2). D is certainly wrong, as the general agreement with B

3 /?; o
and the latter’s signature B~ (=Db) after line 2 clearly prove. 4.B:

&P LY
- = e exenn o
aw B @ < s N =~ %
abo - va - Tos Ao -yos; B?: -Tes Ao -,
ab g ¢ b b c'a b-

Mode IT No. 11.
D £.282 b; Bp. 174.— From b.
A -

= - N A
)Q /= 0 iy o
— e
e ¥ w [ 4 A= e ' ¥ |
€ ~ _ - ’ 3 -~ . i~ . - ! - -
1) Q¢ o pa bng Hpi-ove v wd  ovav-pd  wab-q - hed - pe
dim. accel. A
0 ! | N I\ ' = \ pmn | A
o b 15N A . N K s T 1 1 1 LN 1 1 1 Y
g; g E g i “ p P ” T ' P d‘ I 1} I l,\ g 1 -
el 1 [ 1 I I 8.
[ S - el 7 b T

vos——— (2) tév Tt - opd -ty al pop - pal A -dhot - @ -
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-

. ] R
1 L7 11

Y

4

am - av - Bpw-moy gy -

sou  Néy - ym ¢ - wév -

S~
at

wy - ey (5) wd-gov E - Bpaf- copa-yl - oat W - ) - cav - To

~ N4 2 2 7
couv 1ol 8o -vov - tog Ty, Ef- ou - Ol - av

@
- a

@ v N B - =
Y\ 22~ B o P @

3. B: orpoti - 0 - Ton TO o7 -0V -8
brag-ab a b dc d ¢

with B. 8. B: ko = Ta-8e-. 9. B: a-va-oros, 10, kv-.—The

c“g a a ¢ gf ef
melody of this hymn shows more dramatic force than we usually
find in the present series. Many of the ornamental phrases are con-
ventional and are frequent in the Menaea. There are traces of rhyme
in the first few lines. The words closely resemble Alphab. Mode 1I,
No. 2.
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Mode Il No. 1.
Df. 283; B p- 174; Par. 104. — From a.

A
TaY - TEG

B has an alternative signature, which is not very clear, perhaps:

:;’ w8 — = = ® @ B:: LS
. 4 3. B: ko TV a-ve -, 4, Be: quouugk Katt
fgfe [ g a- b a a d- a b
§o§ BS: ko 80E-. 4.fin. Bhas signature of mA'a’ (=a). 5. Read

be' d'

with B powhc -, not =; the rest of the phrase agrees with B? where

= <.°.,4 o e ‘ 2 3
B! has powiw - ‘m OOV U - s, 6. Read with B oW - - TES, not &
¢ a ¢ bc

which is carelessly written in D.

Mode LI No. 2.
D f. 283; B p. 174; Par. 104. — From a.

Zw-ti- pa (2) wov T*F)g nap-ge' - vou gop-xw - 9y -
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o m \;;n am

s
2. B: T‘ng ’rrc(p Ge -: B2 Tng Tl'O(p 85 -: hence read -6 in D which

be d et b o ef
has confused the two versions. 3. B: - uc'g yop...-pw - 61. 5. Read
- et & a-bc’ a-
in D n-wmv, not =; B: =,
: d -
Mode I No. 3.
D {f. 283; B p. 174; Par. 104. — From ¢~
_ A
9 Ao A— S
:g%:f——r——@—ﬁ%——@b—#—@——w e
e 7 |4 U i =
(1) Toig év A - o xa- ta - Bas (2) Xpr-otdg b - ay - ye - M -

A
1
7 I
o
3
— a -

9 A = 4 - o N S S
_M_M Y J) Py ) T 1 {
i —— e

| = L T 14 ¥ ~
a - a4 - - tw (7)) N -ocag  Ba - vd-tov <dg S - hac.

of

n

Signature wrong in D, but right in B' ——=%, alternative

> an

(=c): the neumes agree. 2. B: Xplncrros, B%: xpr- c"ros, in D read
d 4 d’

be’
= > == 2
-oT10s, not =. 3. Ae-ywv: the dotis a mistake, 4-5. B: vuv ve-v1 -
be e d'-e
:: L &43:? It =—a s~ > = ra & = \sﬁ
KN -kx €-ywe-m . 6.B: e-yow vu-pos av-. 7. 7\u O‘O(§60(—
c¢- ¢ d d bc'abg a b a g c'b ¢ a c¢"b

—The Paracletice has a comma before Aéywv in line § which would
come in the middle of a musical phrase.
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Mode T No. 4.

D . 283; Bp. 174; Par. 105. -~ From a.
Intonation B, v. inf.

¥
174
A

\
e —e— s - N A )
By — A 7 7 T
{6) & pw- i - cag tov xé - apov (7) ’Wj TRL- N - pé - pw & - vo - otd -
4 ed fi7: i i
§§ 1

XeU = POS— . widv &y - Opdve— cov ok - dv - Bpw - me.

R
3. Par.: dvapéhmopev; D: avorrepyoopey. B: a-va-. 4. Division of _

d e
syllables clear in B. || B: -ya-. 5. fin. B?: signature Popls.  6-7. B:
bra
{Zé —o'Txgv '?1;1 T?&TH -EI;-. 7. B?: o - vt - oTa - OEL sou 11 . 9 B:
CI a g ‘b cl dl dl f; dl_ C,“ cl, (= CI)

\: @t B oS @ W™ . R
¥er-pos  Twv-; B2 yei-pos . Intonation in B obscure, probably
d'bc’ a a dbc
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Mode #7 No. 5.
D f. 282 b; B p. 176; Par. 112. — From ¢~

¥
55
3
4
¥

¥ ;
] ’i s 5y a 4 4
¢ - ph-pa-vo wuat-é - Aa-Pov (B) w0 pvfj-pd cov mat-£4 - you-oa

! 1N}

oty tg Be-dg (18) nap-¢ - yov wd-6t T pé - ya € - ke - oc.

o ® D=
Signature obscure in D but clear in B. 2. B: pupo - ¢o - pot yu -.
- e d b
4. B: eu-w-01-. || Par.: xaréyouoon; D: karéhoPov, but both reverse

f gc -
the words in line 5. 5. Read uvn- with B, not ==, 5. fin. Signature



30 ANASTASIMA ANATOLICA
. ” . :;’ R L @ _
in B: mha’ (=a). 6. ayxpow- clear in B. || B: ow--pag B? =D.
a- ¢ ¢
R . = P %:, ) - m;v.y{; “: @ @
7. fin. Signaturein B v (=c'), 10.B: Tov feov--Tat..... . VE ~KPOV ;
a c-¢e- ¢

= oo = k«

B2 agrees here with D except for ue - TCL TGV VE - poove 11-12, B:
f & ¢ db c-

R @ aw &= =
-5 e = E= @ = @

= [4 ¢
Tov Bt - var-Tov yop oku - Aeu -oas av -3 Par.: marfioas; D okuledoos;

'd ¢ ¢ b cd cba

= o = @t £ =T s B P Do \ v o
B2: Tov Ba-va-Tov yop oku-Asu-oos (12) ow-g- 0T W§ fe-o05

¢ e d ¢ d ¢ cd " a b ¢ a bg a-
(Ao’ =a).

Mode LT No. 6.
D f. 283 b; B p. 177; Par. 112.— From a.
4

av- ¢ - oty Tpt-1 - pe-pos (7) b pé - vog Be-oc xal mav-to - 80 -va - pos.

@ @ _: 6; > = \&s = a(:; = o
1. B: €-ocotp-. 2. B: uvn ucx oou To [w-o-Trot-ov; B pvn - b
a a d cdee d ¢ ¢b c- de ¢
G e.., @ w
7 B & B = @ @ Rt
ooy TO {w -0 -Tr01 -ov; in D read —rot -, not ==, 4. B: Ta-gous;
c~d'e' £ d ¢ ¢ ¢ c'd’
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Lt i L8 \t -m:: \T P_:: \2 =

B2: e~ KE - VG - O TOUS Ta-. 5. B:wovg-; B2=D. 6. B® pi-1-.
ac ¢ ¢ c'bcd d'b ¢'- ch ¢

7. B?: adds a Kylisma over po- which would give vo - - ~ - - VoS,
a-babga g

This ornament is rare except over final syllables.

Mode Il No. 7.
Df 283b; B p 177; Par. 113.— From a.

= 5 t 4
— ﬁ.«. - @? g T T
= § & 7 g 7 e [ e —
{

<

/
pL -0V pou To

’ b 5 ~
©d - pou (11} xai odx of - 3a mof € - On-xav ad-vév
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ﬁ b, v
Dy - A INY P
T —=%
o v A i ¢
{19)Ad - =9 B¢ orpa-gei - oa S . mi - ocw (18) dg xar - & - B¢

we & - Bb-a 15) 0 Ké-pu - b pou 36 - ta 6ot

Signature ,—="= (=a) in both MSS. This shows that the first

» == ww B % @ B B
note in D is wrong. We follow B: =g To pvn »Sos ot €7 ~€~ [N - TN OV
‘ g a bc gabc e d €
= P T =
¢h-; B2: pvn - ua oe. The whole phrase is corrupt in D. 3. B: px-
5 b

7

¢ ga a-

- zn
= \“: s . e e :; S n: :: } @u‘% .
pr-a m 4-5. B: pn v - pov - 0 Be; B?: ev - pov - oc de. Read in
g c'bc f a b g a- ga ¢ ga a-

i
L2

— - . — = @p B ES % =
D w-ho-, not =; B continues @ - A0 - QU - pe - TO Ko - Buey  Po-;
¢ d ¢ ¢ ¢ d-¢ b

— s B oD Besf

»
AN = - -

B2: - pe - TO Khow - Bpep EZ - In D read xhow -fpep , not T°
¢cb a a ¢-d Db -

P4
B

6-7. In D read -:ﬁp with B, not =, and ~Khet -, not =~. This brings

D into line with B. || 7. Par.: Tl &Admms. 8. Read {eu - with B,

not ==, D gave the usual neumes for this phrase forgetting that he
had reached f not a. The augmented fourth may be allowed here,
as bl is like an appoggiatura to ¢’ and the phrase is familiar.
9.10. There are several more commas in the Paracletice, where no

3 o

&
E-] Gt B> w0 > “»

@t &
punctuation is given by the MSS. 10. B: xu-pi-0v UoU TOU TX-QOU.
e d d ¢ b ¢ a

11. fin. B has signature of Popus, then o - 1 8¢, where we should
bc' a

|
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understand b-natural, which is again an appoggiatura to¢’.  13. The
notes over og are corrupt in D; we borrow from B: = = = &%
) . e The d-¢- d c'db
e = “2>. The last six notes are th
N the Thema H
- e¢'bc'bacba- faplout
-, TO
14. B: ev-06s - -.
a c¢-¢

)
’

[¢]

Mode LI No. 8.
D f. 284; B p. 177; Par. 113. — From c-

’ ) A . = v A LA > I\
- — S Ay A
() E - PBpai - ot ouv-£ - whet - cav (2) v R 10) ¢ - Qu

[/

e e ; :
T e e e e
‘ ) S A Y ¥ e

wpy fo- o B Ay - o 3¢ dv - & - @ - Eev
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0. Pl A ! N v M
E 1A} Py I v Tp R ? ?
d ]; 'V lrl 1 ) 1 1 ! I'I 14 !
(10) ad - =og vap & - om Xpv - cr&: 11) o ow - TP
f) m s nl = I | e | [y |v
I A Y D N 1 1 } 1 ﬁ ;
T |- 1 1 1 —
o T T ' — =
M - pav (12) o g€ - yov 0 pé - ra £ - ke - og.

There are very few punctuation-dots in either MS. 4-5. B: ev 11

c de

= > S [\ e e = » @ < > ewr B '
YAwo-o1 T Tpu-env; B2: T yAwo-on Tnv Tpu-¢nv (5) Kpou-yox-{wv
e d ¢ d'b c- d e d ¢ ¢ ¢ b ¢ g

> = ’ o o
ket Ae-. 6. fin. No dot after oroupeoBels in either MS but the imitation
a f-

of the music in lines 7 and 8 shows clearly that a division is needed.
9. Antikenoma indicates the highest point of an up-and-down pro-
gression.

Mode IIT No. 9.
D f. 284; B p. 178. — From a.

A
> A = P
ln }\ | I — | | amonmt | { i |‘\ lk\ ‘h lk\l i\) I*} { I
e 14 | S— 4
a-ve - a - veg (1) Kpu-nto-pe-vov oy IIé-tpov €b - pob - oa
o N A R > |
) ———1 —1 = “!z  ——
o i i'/ lrl] <L O —a—a 73 1',1 1'1
(@) 4 May-8a-An-v) Ma-pi-a ¢ - Bé-a (8) Tt éy-xav-c -
: ' e Ve e
- s T 1Y ’} ]} IAY 1
ANV | & | - [ I L 1 I I 1
] —— = —
Aet- ma - te o - vov (mh.a)(4) xpo-Tn - Bév -ta wov Xpr-otdy (5) of - te
7 o i S > v A
: e e e
o — 1 T AN SR ~—|
ag ¢t Aov Guv-g - na-O'/] -ca-1c (6) of-1e g &t -dd-oxa -
A
[4)
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A A TN A > A

A 1 I\
I 1 IAY 1 L) IAY 1
&5—— | “ﬂ*—ﬁﬁi‘ﬁ——ﬁ;—w—-ﬁ— s m—
i L - 1L Il 1 174 1T 1 1 i
(I T s A =SS
4 ~
ba-va -tov (8) mog_____ od  Guv - M - ya-yey O - pdg
A > - - L v N N
- A o I 13
VA |7A |4 17 | T 1 {Il ) 1 ini IV
v 14 v 14 V | Sm— T i i V 14
(9) 8¢5 -7 ¥ - B¢ - e XE - VOV v td - gov (10) tod  xab - 4 -
= = '
5 . s S — g——#l u—ﬁu*—ﬂ*” —H::mbﬁ:g:
Y Yz "4 17 14 14 1 |4 ¥ | VA V4 1 I i
.J - T 4 T ¥ T s 8 T T ¥
’ 1 -~ ~
wé -vou (11) év woig 4 - Ypav-torg  xéh-motg  T0d Ha-tpos (12) xal mpao -
[} > \ ' [ s M T R
w4 A 0 . o IAY LY 1 1 T T 1 I i
e e e e e e
R A . — v : m—
e ¥ 7 14 Fomemsd v —
xv- v - ca-te (18) € - oyov -t T pé - o ¢ - ke - os.

Corrupt intonation in D. We have supplied the usual syllables;

the MS has avese only. Probably begin with =. 1. B: eu-pgu~<;a
- a £

n uc?y - 5&-7‘"\.1] -% e -E-c‘is; D has an obscure and probably
a a a a d b ¢ g

wrong signature before . We should almost certainly reject this sig-
nature and read Eugout (not \<=s) “o and so bring the MSS into
line. The other musical variants in this hymn are unimportant.
10. Read ToU kofnuévou from U. The other MSS are corrupt. Prof.
Hoéeg very kindly copied the text of U and sent it to me. 13. Read
T ExovTi again from U; D: Tov eyovta.

Mode 1T No. 10.

D{f 284 b; B p. 178. — From a.
)| I\ = I\ L A~ A

174

L4

4 -~

Aov dm- e - pvn- po - veb- oo - te (7) x&v N ocup-nd - Bet - a  Tob

- Y K | A | T T | 1N l‘\
|74 1 174 V4 VA
Py —F 77— —
’ , \ -
(1) Ot guk-do -cov-teg Tov 7 - @ov otpu-Tt - @ - tar (2) xal oppa-yi - cav-
Y v . \ ' =
0 ) v T IAY IAY
ST | I— 1 T I 1 )74 1 1 1 1 1
Y == = —F— T

VA
14
teg tov A - fov T - po-ﬁai-oz (8) CI‘R'GT'TE"‘M""E - iy
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R t Ty =
o — Py gy

o = :
@) nds ¢ - Yeb-oa - ole =xa-ta tof Zo- i -poes (B) el
£

] ] I
T

=
- - - vo-pot{9) 4-xob-ov - teg 7Tod npo-gi-tov fo - &y - Tog

@ 2 3 ~
(1) & - yoh- At - @ - o - pe - fBa  =xal sd-gpov-8@-pev e av - Th.
ES e s = = — \Q; g”u;:“ :;
2. B: ko oppa - yi-; B2 xon oppa-yi-. 3-4. B: n - Wy ,(4) e
e f g a ¢ ¢"b a-c’- d-
~ \> mg‘: B> R == -2/
e-weu-oa-. 4. fin. Signature in B: W' (=c’). 7-8. B®: ex ve-kpoov
b-c¢'d ¢'b g a b-c

v @

- . . 2
(8) T ou Mo -Teu- 8. fin. Signature in B: mA.x (=a).—We have
d-¢ b ¢
omitted one or two trifling variants in B.

Mode Il No. 11.
D f. 284 b; B p. 178. — From a.

P’) L\ A = A

)
Y  E—— T I K A}
-] [8) T | | 17 iq:
S 5 7 — ; U
I 17 © 7
[SS—— T

(1) T8 dv-Opd-m-vov ol - xwel-pag ¢ - Ae - 9 - pov (2) mpos-¢ - Ad -
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8) x@ ovav-pd mpos-y - Ao - Beig

Q A > v A v > A >
7 3 s 8 1 1 I Py
% {7 lw 174 1 d 1 F’ 18 174 17 “‘:5,! @ = é f%;t | v 1 f’ F” ﬂ ?’T
o 1 T (A St 7 ¥ 18 ¥ o T 4
@) rdg  wal ¢ - Bvy-tag oop-xi B N - pdg (B) &AN &y B Av - 3y
ll

£ 7 l A I o v = | anm.
- = i P — . ] > —
&4 S i a——®
T 74 1) |V am—  S— 74 1
e ¥ i . Uy ¥ LA = . b

sag v ¢lbo - pév (8) ouv- 'r'; - Y&t - pag & - mov-tag Todg

A v
[}

D)
() d -yoh-h - - ob - pe - o xnal eb - gpav- 0B -pev & ad - T

1. fin. Signature Bopus (=f) in B. 2. B2: cs;p-;; xTA- =D; Bt:

¢ a
\T; "= EX- YA 2”
map-8e-. 3. B: mpooniw-0ets. 4. Read with Bxoa, not 2. 4. fin.
d'b c'- a-c’
Signature w© (=c') in B. 7. B%: -va- Te - ocs -r;v gpbo-. 8. B:
d ¢ b a b
ouvr ~‘)j§-p§§; B2: ~y';‘i-=p;g o-. 8. fin, Signature Ao (=a) in B.
e e d
10. B*: oev o. 11 B: -Al-ot-00-... ka1 eUu-. The conclusion is
d e b ¢ d b a

the same as in the last hymn, but is rather less inappropriate here.
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®
Mode 17 No. 1.

D f. 285; Bp. 179; Monacensis 471 f. 287 (Facsimile in Christ - Paranikas,

Anthologia ad fin.); Par. 153. Below we print above the line the Coislin Nota-

tion, copied from Cod. Sinaiticus 1214, the Round Notation, from Cod. B, under

the line.

Sin.: = - @ N g ES > ol ) ERECN g = q.;‘ié » am
(1) Bev - T€ QW - UM-VN-Ow-pPEv A - o1 (2) TNV TOU 00 - TN - PO§
B: ®x%X —& = Yo 2 ® > == - B> o~ @ = :: ;:g’
- - W&/‘B @
> RS - =
B A EY - Do =» it -~ » > EX E3CY » > 3P —
TPI-T) - PE-POV € - YEP - OW (3) BU Mg € - AU - Tpw - 1) - - pev' (4) Toov
s = -~ > e "aT!‘lﬁ”"' S B > o’ DRER BDDSEL A
— | B = ’:?:: * XY
B 25 maws T

= ‘E\w& = Y e D e . L B » > \ Tt

TOU o - BOU & - AU - TwV E-OUwV (5) Ko o-@Oap-oi-a Kat {w-nv
L -~ >3 ww - o=ea » @ - B Do = - - B> - O mmn B
‘f—.\ i e ,,;4“ AN I

D: @& e o o

The Coislin Neumes are, in the main, an aid to memory and
could only be used by a singer who knew the tune by heart. The
Round Notation fills in all the progressions, though, as different
versions in that notation are found, we are not always sure which
of them is the most exact reproduction of the earlier form. The
shapes of the Neumes differ very slightly. The Diple - is rather lon-
ger in the Coislin, the Klasma . is v-shaped (v), the Piasma « has
two straight strokes «, the Apoderma —— here has the shape — .
But none of these can possibly be mistaken. The other rules are

(1) all interval-signs except Duo Kentemata have an indeterminate
value. (2) Subsidiary-signs standing alone represent conventional

phrases which the singer could remember by heart. (3) An annulled

ascending sign may stand alone and be annulled by a remembered
Ison or descending sign.

The key is given below the staff notation.

1. init. We cannot be certain whether f g or ¢ g is the first step —
but I assume the latter to match the Round versions. || - up - : Bareia
qualifies a remembered phrase; so also the Xeron Klasma over -ot.
2. -7 Sin. here an ascending second (<), Mon. =. || Tpi-n-t as-
cending sign to be remembered over the Diple? || &-: Oligon supplied
from memory over Diple. || -yep-: the Klasma may qualify some re-
membered note: we might have g* d after f- but this is uncertain. 3-4.
The Coislin is not an exact match either for B! or B? but resembles
both. 4. o-Av-: intervals remembered; so also twice in line 5.

* All hymns of this section read from g unless marked otherwise.
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Version from Monac. 471. (Under the Greek text transcription in letters from
Sinait 1214.)

Sinne g g a f g f e g g a g e f g f

S

fs ¢ - k- Tpd - B - pev  (4) tév t00 A - 5o 4 - M6 -
g f e f g eif d g a a a def aifgfg
4 /%‘
R A LN I3 7 I 1
e e
twy  Be- opdv (B) xai 4 - gBap-of - av  wal Lo - Wy
fe o e e ® f a g f g e §f f e

By careful comparison with B we can make out the two hands in
Mon. although the reproduction is not always clear. 1. Aocor: the
Ison looks rather like a Petaste; D is confused, but B gives clearly

- w

e

(% e

N~

=<, B*: Aa-o1 (probably). 2. Read in Mon. tp1 -1 (not =)
e af g -

-ue- (as B clearly gives). The other signs belong to Mon.2 but are

Bl

wrong. 2. fin. Signature also in B and D. 3-4. Mon.*: a'r% -6n -
bl f de

& © Pt
P fau.
2

pev - Twv. ..o, not =. 4. fin. Signature wrong in Mon. as B =g.
e- a

Read the same signature as in line 2: wA. B. 5. init. xea om. D.
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= B ot = - = = 3 P R L= & ::ﬂ \ = ’I&é
Trow - Tes  £-Ac-Po-pev kpa-lov-Tes (6) o orou-pw - Oeis
» TP @B s = = ® — = a2 @ [ e = Y
Re? . >
B2 . o

= LY = > = \ - ol? B o Daa oo Ey:4 & - & =
KO T - QEIS KO & - VO -OTOS (7) 0W=-00V 1) - &g T X-VO-GTX-GEl

= - - = = N s @ = owm C-N Y4 R = aw E

AN LN poaiy - S ping

= 2 mo - s - @
cou' (8) wuo-ve @IA - av-0Opw -TeE.

> ﬁ/‘ =3 = P @

2

6. Text of Sin. uncertain, apparently o (or 2) otav-; dots rather faint.
Kentema over Ison is a rare and perhaps impossible combination.
We may read provisionally « = which gives the same notes as B
-Beis: the Diple answers to the lengthening implied by the Double
Apostrophus. || -vaoTas: intervals remembered. 8. fin.: intervals re-
membered. In these familiar formulae lay the key to the whole
system.
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> A = y A
%ﬁl%)vﬁLiL.ﬂif%ﬁh“h«ueE;:
@a“’“‘g‘,ﬂi)gﬁé " — am— —
"oy - Teg & - ?\olt~5o-ptev (Ség)xpd—@v - teg (6) 0 otaw - po -
d e {- g g a b a
n A
EQ'L s e s ot s
~— &

Belc  xoU w0 - gelc xal av-a - otdg (7) aG-any M -
f

g- ba ¢cab a g bg a- a~ g

’ '4§ 7 . / V e ) . ‘ '
svd-cet Gou B) b - ve gih-dv - fpw-me. B A & - Ao~ tpd - By - pev

b a g b a g a b g g-

e <.

Rt > B w e “ = 3 3; = 2
6. B2: TG - PEIS KAl O - VX - TGS, 7-8. Mon.2: -oTa - oet oov (8) po - ve
¢ b ag a a- a g fe d ef
Ed DB &;:
@IA - av - Opw -. The other variants are unimportant.
g fg g
Mode IV No. 2.
Df. 285; Bp. 179; Par. 153.
A A > = v ¥
7 - 1
l‘ ]

@
k-F"‘“}.>f’“‘l = =

1NN
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- pds T dv - o - 6td - oet Gou (8) wé - ve Gih-dv - Bper -me.
! . .

6’

@ Cdd
4 J 5 De D>
Intonation in D: a-a-a-y1-a- & The third sign is not the

g-fe fe d c ¢
Hyporrhoe s but the Psephiston (sforzando) E =2. B? has nearh

the same variant as in Mode I'V, No. 1, line 1 : ka1 av- ﬁpoo-’rr%i Gw-TNP; - We omit S@Vﬂal trifling variants in this hymn. 1.B: -¢- T?‘ "\PO‘C
a f e f &
= = - g_a/ & B*=D. 3. Fnarxw, a mutc subsidiary, marking the beginning of a
B DA R \aa
B: -rtnp v onv uu vgu s BRrup- 'vou= read in ID: e-yepow, not = 7%, =~
gpg (?f 02 f fg  fe fg Re phrase, added in B2, 5. Read with B Bo—w—, not > merely.
3 4 B o> \ci: u::w e — @ ‘\ E4 i: \:E:sg B =
ns KOT - NV - ya - ofn 0 o1 - KOU - UE - - - VNS TO TME - PO - T
g e fdef f a a a a d ef afgl e e Mode IV No. 4.

L e - - v @ = @ @ -&a .. . . D f. 285 b,’ B p. 179, Par 153.
(4) xan Tng dov-. 6. B: {w-0-; B2 [w-o0-o01~, this is an inferior
e e f f g f f bpa
reading as b-flat does not properly belong to this Mode. B? then has

. o. & ma - 1poc  cov Yév - vy -oig (8) 4 -
70 -6u - va- HE o - 'rnp 7-8. Although the progression aba usually
¢ b a g a a-
suggests bp, yet here an accidental would disturb the Mode, so that
Eng -k =
by should be kept. B ends 0o - ve <p17\ av - Gpw me. Tt will be seen
g fed fa g g
that both endings are strictly conventional.

Hap - 8¢ - vov odp- xw ~ atg @) & - gpa-ctog av - Bpd - mowg

Mode IV No. 3. H—d T " .
@ ; — % — /
D f. 285 b; B p. 179; Par. 153. xal & - ep - - veuv -vwog (B) war % el A - Sov  wdb- o -

0 Be-dg (3) xat é - vog av - Bpo - nov [4) ne- ntw-xog

- va - Toy yap ma - T - Gag
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Lw-o - 36 - xa Kb - pL- € {10) 126 - ve

oy dv - Bpd - mog (11} xai w pé - ya € - ke - oo -
L. xupt -€: add (with B) an Apostrophus. 2. Here b-flat in descent : ‘1. B: =-8£ §co 2. B: 6o - ‘rnp 3. B2: 7~ qxo 03 K - oas 5. B:
-7 = > a gf g c- d ¢ bp a g
is probable, though not essential. 4. B: o-g¢pa-oTos, recalling line 2. g I, a2
— ¢ bp a _ ouv - o - v s 0=7. B: upev s ov- Gpw wog, B? = D. Signature in
a?i = @ e e @ Do Boe e ° d d C
4-5.B: —ep B - veu - Tos (5) ko n €15 ¢ - Bov 1:;9» 7.B:Tois oy - ye - &4 ed ¢ £ & & ¢ Ce s o ma
af gf e- f ffga f a f d fg B2« (~ a) looks forward; D: 0(7\}\ = bp; Bl: oA\ av-o-oTOg
m“/ = & s ;; z = ' - = abb a g Fg
AOIS’ B2 - ye- AO}S 9. B: Tp1 - - e - pos Qv - - onis T8 (=g); s O¢ - 05. 8. 81-o Tou-70; in D read 81 -« Tou - (the characters
gﬂ f-ga g bpag fg bhg g ¢ g ga fga aby
AN - . = - ES > B » T e ﬁu @«g - =
Bzzgvf—s- 10. B: a-9cp-o1-av n’?p—. 1. B:,fe - he-o5; B*=D. are blurred).  8-9-10. B: po = &HZT; (©) . §0( o gm ol S
bt g- g & a g € 8 8 g b ab ¢ ba g a fgaf g
& g = @ BB B a:'f’ & B n::“‘ =
KU-pi-¢€ (IC) MO - VE QIA - av - Gpoo Tts B2: i - aw - Bpowo -.
Mode IV No. 5. a g f g £ e frg g g d fga g
D £. 285 b; B p. 182; Par. 162, '
Mode 17V No. 6.

D f. 286; B p. 182; Par. 162,

) ~
opt-tay  "At-8ov mo -lo -

4] = = !
w4 I | — T [ o N B & X i § |1
. 1717 I,l II\ AN 1 1| |
e - N o & =
g & \ ” - o by ~ . 7 . 3 0 e - N s 0
— / ¢ S v Yany 3 pol. @& e & td pyn-pel o g fym-tog  wav-e - Té-One
VI - eth-cas € - av - Td {6) ma- By pev og av - Bpw - nog (7) &AR av- !
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f
iz
@ 3 / 9
Bve- & - ot ad - o a-glap-ol-av map- é-axec (7) M 4 - va -
ﬁ d = i It
a7 1 1 T
St | 1]
4
éo - Ea got
s = > e = fa— sasa ::9 \i ;;;:‘[&2’]
1. B%: e-ox1-00n-cav cw-Tnp. 2. B2: 1o kpa-vi - - - 3. init.
a g £ e f g g fd ef ed

Signature in B 8’ (=g) looks fo;ward to the next progression. 4. fin.

Signature in B o (=a) followed by =, confirming the progression.

LN

5-6. B: Tnc)?uv to15; B2 =D. 6. fin. B has signature [g = (=Db)
e e a

probably a mistake for [5 (=g), indicating the next step. We mark
bp which is much easier and more tuneful.

Mode 7V No, 7
D f. 286; B p. 182; Par. 162.
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f) A T el T
o k . ~

& e ~— : 14 14 T

1 Moy -8a - Mp-vq (B) 90 - pe Tov

ve-xp@v (8] av-éa - 1y S g Be - 4 (10) 1 - va adh - ta  obp - mav-ta.

3-4. B: -7 o B
b g

in B after this line

ay - ye- 7. B:
b-g (dim.)

Mode IV No. 8.
D f. 286; B p. 182;

= e ==

% e \ o == @ = .

-Te 0 8e-05(4) nh-. 4.B:pa-pi- | Signature
a-b g bg a- a f-g

:7/"’@1 ei:““ ™ -

8 (=gab). 5-6. B: -tos xan. 6. B:

g-a f

WS Fea == . T
kow Ae- 3 B*=D. 8. B: -7e1-7e Tov {wv - -
af gt gafed f g
Par. 162.

> ey
Iy It 4 }

ALY LY LY 1Y )| [ T 1
e m— IAY 1 S —— g

dp - vy - 6d - pe -

, .
voi— {9) 8- cc oy =a - gy - - - xa
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s :
s
o 7 . f "
(10) n m - oted - 6o - 71e ] g - va-otay - (11) x8v & - nelg

%0 - vo - pl - ag ocouv (16) Zm—rﬁ\ffm/ N - pdy 3 - g oo
3-4. B: £l - To - TE 1o 6u- S Sor (4) ToU € - oTIV.
¢ g abpbp fg by g eff c g g
6. B: mppcx—{/t -. 7. B: \;-K‘;;v,, 8. Read ;(Ji- with B, not = (a
b- fg g

very common mistake in D); B2: &Ts =—\7n So0- ;Te _voi.  16. B: %’”-
g f e d c ba

:L > w Dew \i:@ B w \i m: & = = >
OTEV -0 ~TE T -vx-; B av-a~-oTav~-. 11.B%: -peas oi-yn-on-.

bc b abcab a af g- d ¢ b a
Thid. read with B xu-, not =. 12. B: xe-kpa-; B?: xe-kpot- 13. B:

af gf g f

e
33 /!

“0?519 | Read Tou with B, not =~; B has signature 5 - (=gab)
g
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at the end of this line. 14. We follow B; D forgot the phrase and

& o3
> D ouan

e =
added it in the margin, but incorrectly. B reads pe-yax cou 7o

<

B Y
» P » B
e-Ae-os. 15-16. We resume D. The reading of B is pe-y«x o

abp a g
i z @f B @ @ @ me P B = = a7 22 @
U - OTT) - pi - OV TS O1 = KO - VO - Wi - &5 oov (16) ow-Tnp So-Ea.
f a g £ f f f g a g f ga ef d (dim.) f-g g-

;
Mode I¥, No. 9.

D f. 286 b; B p. 183.
fH . -

8
4 A 3 ! ] [
A 1N B .Y ] N
i) ™ n] ) U ] 1
& S L—
-

\

=

1) A - ydh- hov-tar  wd abp - Ay - Ta

cuy -

87 - polg
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(12)Ka'c'= Mp - Y - e w6 Bpd - cog O - pdv {18) 6 yap wdv

¢ - Op-dp - PBev-oe (18) xai  Pa - ot -

~ .
xat  oth - dv - Bpo-ros.

oo - vo (17) dg pé-vog a - ya - Bog

Yar 11. 6-8. D:
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] L > '
i I\ i it B | Y [
ﬁ p@ o T 1 129 i
. %4
L 1r .
— —
14 3
Ba - va - 1e L) xév - Tpoy

= RSN
1. B: -t on-pe-... =");0t7\~hov -. 2. B: wu-; B?*=D. Signature
a f d f-g g b-
wA5" in B at end. 4. B has the same reading and signature as in 2.
5 B contig;ues KSEXI 13; o - SZTA, 6-8. It seems safest to follow B, as a
) g g8 2

%

" medial cadence on ¢ is common in this Mode and D is corrupt in

the next line; but it is possible to keep D unaltered as far as ¢fopds,
giving the version printed at the foot of our musical page. There

=

read ¢Bo- as B? (1. 8). The other differences in B are: 7. Towv,
> o @ﬁ“‘\w ;»M =

not =, 7-8. -maov (8) P s 9o ~-pas . & - Bt - pczz— 9. B: Tov.

@ax B

10. fin. -psv: Gorgon (accel.) added in B. 12-13. B: KpO( TOS U - MV

- g gec ¢
n/ég, - = ﬁ > £ . = @t
(=g) (13) o. 13-14.B: dc-omo-1ns kat... (14) & CTOAU - Py
o g g ab a g g 8§ a
- =\
u~u<;s s—é pl - O - Bsu oe. In D read & O‘TO(U— not ===,
ga a‘d(dim.) ef af gf e e - = . .
this gives a satisfactory text. 15. B: xou Pa-oi-. || B¥: e-8w-pn -
e e f g I e
SZE/ n::/ @\ B, X ]
16. B: -nv ; B2 -nv av-sk-; in D read -ex- (so B), not =.
b-¢’ a-b ¢’ ba
- . m‘ @M‘” B> A <
16-17.8: ye 7\1—60( -T0 (1Y) ws. 17.B: - yor -fBos .o =ov-Bpw-;
af gf e e f f ga efd(dim.) f-g g-
B%: -ya-60s . This hymn is vigorous if not very original, and is
g ef[d]

a welcome addition to the collection in the Paracletice.
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Mode IV No. 10.
D deest; B p. 183.

B': DI ==f & @ @ : > ES :/ :: '3: > 3¢
(1) Tou ei-oWw a1 oPpx - Y1 -8es. TOU Mvn - P -Tos (8) (2) Tou
—re & s = & se VIO es = 2 = = =

> =
€-0TIV T TOU T1-AX-TOU KOU-0Tw-3l-a (3) KOl OTPX =Tl -0~ Tl

— = ‘T == = RIS - 2 Sw'E es T
MVT) - POt PPOU - POV - TeS' (4) TTws g-0oU-An-0n TO pVN -por
:—;F /0- / = '
, % % e E > » = @ @ G @
(mA8") (5) Tos ueT-e-Te-0n o Ta-gest (6) pn ov-ko-gav-
P .
&‘.\am:: \: “a > » = = > Dua & > \2 E X P~ 4
Tel - TE TV €-Yyep-ow (7) Ge-An-oe e-oTow - pw-On o KV -
e : e @ :;d;s emms = "-— an » > am
% @ @ = = £ > @ E -\ DestesrdD )
pr1-05 (8) ko yop av-g-oTn s TN -Pou---Af---=-- on  (9) xan
‘ <
ez P > > G‘L‘d \hs £ g :: @ : : @B
{w-nv TN ol-kou-pe-vn €-8w - pn - oo -TO.
_ .
9 ;\ IR :\ k 1 1 1“( ‘L _l /—\> : ';' )
—— ——s
e @ 4
1) Mot e - ov ai ogpa 7yt - Beg 100 pvi} - pa - tog (¥)

8) xat otpa - T - @ - Tt v - pa @pov - podv - Teg
B S
>4 T } T e p——— ] i S s W R " N N——
g N v
@) mag d-ov- M -0y w6 pvij- pa ()
A ) M accel. | > i
DA ‘L i A

I A
T t 1 [ ———f—— i T t AV
1 1 1 1 1) IAY ! L AN
LY L
14 4 i

(6) nig : pet-e - t - By 6 wa- gelg
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ot & - owaw - pd - Oy o0

(9) xal Lo -9y T ol - xov - pe - vy 2

This hymn is simple and reads clearly in B. The variants t}.lere
are of no importance. We mark b-flat in L 2 because of the neigh-

bouring f.
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Mode I pl. No. 1.7
D 287, B p. 186; Par. 213.

T
o L

pis  wob Ba- ved-tov & - hev-fe - pdd - one ndv-tac (6) Z0 e &

4! v A y A
ﬁf;  comsniin
P | | K S S — i B
Be - dg— 7 - pdv (7) dx-c6c cov dh-Rev edx  of - Ba - pev.
i3 & B w Doy u:/
Signature in B mA.x (=¢), thenkv- (=1f). 2.B:«xo mwo1-n-1n§
e ¢ d ef
@ § By _4:‘/; \Wsa B ww e @ B @
Ty = 3. B: -pas .| B2 -pw-ow. 4-5. B: -9nv coap -k Ko - Tt~
g fe e-g fe de(c) a bh ¢ a a
- R ae = = P
A ad > = = @ = N <% <
og ~Ea-pe-vos (5) 1-. 6. Read 8e-o5 (soB), not =, 7.B:-8a-; B?: 01-.
bpg a- gf £ f d e-f

Mode I pi. No. 2.

D £ 287; B p. 187; Par. 213.
?‘. = N =

T8 @pi-wtd GOL U - oY)

*) Alle hymns in this Mode begin from d unless marked otherwise.
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7 ) . \ il - ~ o~
v - pg - de cov (6) &v yap i oraw- pd

B begins TAX = < = =~ k-, 1. Read -mov- with B, not =.
d fed-e f
2. fin. Signature in B o (=a). 4. B: s @-%g\n: 5. B:
e fg a gf
s =2~ % e \Ze I owm
- oo s, 6. B: yop T oTov - pw . There is a
(accel.) d~ed ecd ¢ d'c ef abp g-byc

. . = - .
mistake in D; read otov-, not \s. 7. D is corrupt, we follow B

(53

e \‘: Ze \?E s . . 9 5” @ \ =
kon ev T Ta-. 8. fin. Signature in B mA.« (=g). 9 B: -va-
d ecef ga fe

3 B~ LSRN
ota-cet. 11. Read -p1- (so B), not ===,
fg e
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w

/ mman =
E £ @.—g« @ oo \3 ::as > D an
Mode I pl. No. 3 and 5. 8. B: ye Aoy -roug pn Bo -1 &V -1y - YT ~Be1-; B2 ~ye- - hov
D f. 287; B p. 187; Par. 214. de e f abpa g g e fe d- d-ef e
 ——— >Tn K - = > o B = s = B
s s TolS PN - uoc ow & -n-xn -; hence read in D -xn- not =. || B: -gov
P <l o~
3 . f abp a g £ c (e ) e
My - po - oL y0- vai - xeg () tov  td-@ov gL  xa& - - Ta - L. . - . .
Po-gbopor 10 ' (’j A ¥ ) - ev. || We have begun a new line after yap& against the Paracletice.
A A = = dim. P o) . c . v
- P’) { 3-6: $v~ » om= : = an am/é? @ - \e&; _:
@ 6. B: Tois a-mo - o010 - Aot un— 7.B: -g-0TN 1...q-TQV - TWV
e« d f ef g da a a ge f
== L. z =
(adds = accel.). 8-9. B: ~Aa - O'uovkm 9. B: -As-; B%: g -,
. P d fwg f d=— wa

Mode I pl. No. 4.
D {. 287 b; B p. 187; Par. 214.

v A >
1N K pms— T
 — i —

p 4
i K ry

) [ - (4

(1) Tob 8e- o - 8¢ -ypo - \mg w0 - @ou (2) npog todg T - bu - Bai - ovg ol

@ov e ya - pd (6) woic - mo - 616 - hotg i -
I
G- z - ek
 m— i i I — i OO S\ i
ey =
@) / ) ~ % 3 i F\—-a-—) ¢
v6 - sor e - o -vdg (7) 8 - w dv - &S - ot v (w -

n = dim. N | X /'L A

= L 3 1

- & eow > 23 = & >
1.B: -¢o-pot yu-vai- KES 2. B: ko - TO( 7\.0< . Neumes crowded in D, d - ca- e 6) ;;‘Z bar iy 4 - vé - ota - oy t05  otaw - pw -
ef edcd £ ed c-d g fe
\ > 2%
read \"s. 4. B:-va-Tov; B has mh.«’ (=d) at the end of lines 4
fe d-a

0év-tos Bov - A6 - pe-vou (7) tpa-vie ¢ - @a-ve - pd-co - T
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xog tol "Ai-dov

9) W md-hw xpb-Qoi cop-Bov-Reb-e - o8e7(10) 8 ob  wpb-mre- war
2] >;>dl'm. N dlm> v A =~
,, 7 e — =
e “ Ry & - g
{11) poh-dov B  map | - p@v 4 - wod- oa - te (12) nal mw - oved - omt
v ~ dim.
0 ofe 8¢ wa - Y0 mo-peu-Bel - oat (27)zoic & - mo - oté-hotg Ty av -
A ' A A dim. )
w4 | — P [
e o i
£y e 18] ol
ey d - ota - ow (28) 4 - @b - Bwg xpav-yd - Cou - oat (29)*0v - twg dv -
e o’ B T dim A = 12
(14) dy - ye -hog d-ompa-mn - @6 -pog (18) od - pa - va-0ev” xatv- ek - Bdv ' f - 1‘\' e . A I 1

] ¢ - otg 6— Kb- pu - og B0)6— & - yov 0 pé-ya € - Ae - og.
— o e em
“ = e ‘9‘ T:—“ 2 & ?’;;knv!’ -
1. B: Sey uo vos§ To - q:ou 2, B: g-2%e- yov
ef ed” c¢d & d- -~ d- d-edecd (accel)

2
3. B: -ppo-; D reads &, but the likeliest correction is & for =

&/\3’@-& \a > 2

A A > = - > = just before. Our version follows B. 4. B: ToV & - e - pl - Ypo - TTTOV
S==cs—==— —oE = a 2 gfga fe &
s R R T : : S 30 - ki - pa - oav -, This is a regular medial cadence in Mode 111
\‘M-c—m—’/ 7/ ¥
@po - Gt po - po- @b - potg (19) € - - Ae-ye yuo-var- a bpg a- gf » P

Plagal (Barys). B has the signature of Mode I & (=a) after

w— P
-Tov. In D read 8o -, not =, Even with this correction the cadence

Sren B

is an unusual one. 5. Read ua with B, not <=. 6. B: -oTa-ow;

ef d

Z =
— R S > omm R
/’ D 2 < 2z 2

> =
” e L o —— - B2=D. || B: -6ev-Tos. 7-8. B: TpO( Vs €-...-pw -ox-Te (8) w
oppa-yl - Sov mpy & - @ - Av - ow (22)tob "Ai-Bov 3 Ty xé-veo - v e dc g g ¢ f d-d-e C=d-f€d-

&-
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have the same figure set to -Tpw - with an unusual lengthening (Diple

and Klasma) of the first note. 6. oxotos D 7. B: T -elo-eh -Bcov Tax,
c e f g a

au >

Lo , = \"=
8. Carelessly written in D, but clear in B - yep - o€ - ws.

Mode I pl. No. 6.
D f. 288; B p. 188.

A v NN - dim v A
A J— 5 Y J— J—— 1N N Y [ IS
‘l“‘l -\_-l——-'-\ % ._‘

A\S AN Y A R S

<

T - (PTI)V Gov v - TEEP -v -
ﬂ ¥ > dim. v
D Amm—

to0 Bo- ot - hed - ov-tog & Dt - Qv

(6) obv TMa-tpi xal Iveb-pa - = 86 - Ea oot

o B? > Bt D

1. B: T - el -vw - owv cou. The first two lines are long and each
ef a g a f

forms an indivisible double colon. 2. ot -, the dot over the Oligon

@ w= @
P

in D is a blot. | Read -ﬁ—&- with B, not —. 2-3. B: \O',l - v 8?—
fe f-g g
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- -
D W, LSRN \ = DS =mw D v ==

omo - T ... -pev (3) ev 7 -; D seems to have - u?v, then reads ev 1 -.
£ cd e c e
3. We follow B, which places the neumes more clearly than D:

v
Sw s wa DD
wDewSearsr @l DD

-oT0 ----MAois. 4. B: Je—'rcx TO 'n'a-é;s.
c e f g a

e ] —

Mode I pl. No. 7.
D f. 288 b; /B p. 189.

v 4 A dim. e I
D4 1N N T 1 . 1 I IAY 1N 1
e 1 . N N ) LY 1N
T T 1) I IR
| G % . 7 ° T
1) Ka-<o- ha-Betv odx - oyu - ao=~—" 2) 6¢ oxo-7l - a fo - ve -
X ¢
ﬁ A = ¥ " L i
W " . N T Jv— N 1LY [\
4" I8} 1 1 1 IAY N 5 N N I N 1 ] 11 1] 1]
N T g e —
" T g ~—
’ 14 ) ~ \ 174 3
pa ga - vév - va Xpo-vé (nh.o) (8) &y TR cop- xi— do-mep év
p =dm. >3 A A
1 I INY r\L W 1 T :\

IAY
1 1 1 T 1 Iy [N IAY (R} 1 | 1 INY 1 L
d g & I k) 1 I 1 N
. GH—F & 2
\_————//‘ ’ R 7
goo— (9) Ou-t0-%0-7a Kbi-p - e 8 - Ea oot

Intonation in B mA.a’ = <=5 (=dfed). Here again lines 1 and 2 are

. b oe . Sem ~uw N\ ~ \c: EX
indivisible double cola. 1.B:-oyv-oe . 4-5.B: -oTpa - Tag
. ef dec(dim.) f oe-g



66 ANASTASIMA ANATOLICA

? K’p:J ?p:';\g 8o - E\ng (5) ou -El‘ - &. 6. B has more effectively ou ;&—q;s
g £ cdf d- e c e f c f f

e \pT— 7. fin. -oTtnoas: a late hand in D tried to insert the sig-
g bbg -e

nature of Mode III 11, probably referring to the prevalent f in line 8.
9. {woboTa B.

Mode I pi. No. 8.
D deest; B p. 184; L f. 140; Par. 205.

@ I‘
@ > L=5 = 4-/ De Bomm cwm

L: @
11'7\0( (1) Tov ap-xn-yov Tns o -Tn- pi-as n - pov (2) Xpi-

> B = \ =B % o = o o - ® D~
ooV B6- §o-No - y'q 0 - pev* (3) U -Tou yap EK VE-KPWV -V~

-. ‘ - \ =
> > > @t b3 -

oTov - 705" (4) Ko - OPOS €K TAX-VNS OF - 06 - T (5) le-pasl )?o—
N»/S —— >~ ;s/s =

pos oy - ye v (6) q>eu Y&l 8ai-1o - - = veov Aot - vn (7) o-

-

= - Y
@ > [ T \—9 S S

oy TE-0WY oW -1-0Ta=To (8) 81 - [30 -Mo§ KOCT - np-yn- To-

7. cod. -cwv, correxi iuxta B.
Version from L:

2 ~—’
()Tov dp-yn - yov wijs ow=- 1ty - pl -ags ) - pdv (@) Xpi-ovoy  Jo -

v v A v =

ny

P d 1N
V4N 1T IAY K 1A

Y A I A :
g g S i e e
e L (™

{4) x6-opos  éx mhd-vng  oé - cw-otar (5) yal-pst yo - pos

I

Y i I ."l
.)ﬂa a ;h wﬂ = —

ay - ¥é - hov (6) ped-yer Baw - pd - - - vov nhd-vq (7) A - Fap
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me -6y Gv- i -ota-var (8) S - d - Po-Rhos xar - p - Ty - tar.
’ 2. B2: ;f;l-cr'rov So-. 4. B: ex wTa-;nz; B2=1. 5. Be: )Z;l—,pgi
g f e e g e e ¢
- :;va- > :J o
o=Ye-; Bl -pos oy -ye-Awv. 6-7. Over - yo - B has the same
fg v g fg.e g d
_ a3t s T oax 2 % o=
figure as in 1. 5 and ends -vn o; B2: mAa-vn (7) a - Bap e -ooov
c g ga d ef abp a a
\ RS s e = .
av-i-oTa-Tot. 8. B -np -.—A spirited hymn.
gf ga fe d e-f
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Mode 1pl. No. 9.
D deest; B p. 184; L £ 140; Par. 205. .
L: @ @ 4;»3 £ - N ) ‘\n ar Dw DD

(1) o1 TS KOU = G700 - 51 - OF EV=-T]=XOUV=TO U-TO TWV T ~pPc - VO -

e -
@ LS

UZSV (2) ’:&“m“‘;"‘“% X?“GTOU ™y e—YEpmc;;“ (3) K 7?3(—52-

-

km::m - 2 = ::.ma/ = > = B = = = =

ap - YU-pl-o (4) KOL € - T =TE O=TL T - POV KOI - uco E - veov* (5) EK
- - ——2

B =D DD S E @ P B > B - - @& @ S ua

TOU PN} -HEL-OU €-0U-An-6n o ve-kpos' (6) 'ng gl - Sev TIS 1) -KOU -

= \:ﬂ = £ » by Tfem me> > D w B e
(7) Ve - Kpov KA -TrovV - T o -Te" (8) pax-Al-0Tx €-CHUP - Vi -
& u B - R
= _— s~ 2 e \n—f"*

y = =
oE - vOVKmyuu vov (9) KO{ Toc 7\1-1TOV -TA &V TW TA-Q TA &V -

n

P LS
i ~ a/ P oUE @ Doow e e"“\‘\m R

T -@1-o (10) un TAG-veX - GBE  1-0U - Bott - o1 (11) por-Be- ~Te

@ -
= / S uw w E E N

TAS PT - CEIS TWV TPO - q:n TV (12) Ko Yve -Te 0-Th QU -TOS €0 - TIV

- m/
B B w B = Bm B %

aw
e @B @z - = DD S @a [ m@

a-An-0ws (13) © AU-Tpw-TNS TOU KO - opov (14) Kt T =70 -

s @
S

Su-va- u:g.

@ “ .
3. cod. -te. 8. cod. -ue, corr. iuxta B. 9. xatohmwv kot &v T B;

-ArrovTa Kot Ty L correxi.
Version from L:
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0 = 5 Y fransiy 3 8
v 4 T U T Ly poa— ¥ S N B ROV | X
v ) Y T 1 M J— ¥ s T | v - 8]
e Ay | LA L U T i) 1Y Pe— .
NP4 T i — — . ri L 1Y
e g
e ~ ~ =y
,

(1) 0( ~ 7 by ~ € M ~ !
t tig xov-6Tw-8l - ag ev-M-Yoiv-To O - M TAY wa-pa - v - pwy

‘ 3 i = :“ 3 !
pé-vay (6) éx w0 pvy - pel - - v € - ov-Ay- 0y

(13) 6 Av-tpe-ig tod %6 - opov (14) xai mav-to - 36 - va - poc.
;: L] — Z;‘ﬂ D e DU . N
1, B%: -as ev-n-youv-To u-mo. (B has signature mA.«’ (=d) after
d-e f a- g f ef

lines 1, 8 and 12.) 2. B?: ~oTou 'rnv &- ysp— 4-5.B%: ko1 - - e - T(fé veov
a g f e d d f e

o
(5) & Tou. 7. fin. B: Signature . (=abhc’). This is to help the

d ¢
singer over the awkward progression, and to imply (probably) that

b-natural is intended, being an appoggiatura to c¢’. 13-14. B%:

EX -4 * m/
KS - GOV, . . - 8U ~—In numbering the lines we have for convenience

d-f e e-T _
divided several of the cola in B. The differences between B! and L

are unimportant.
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Mode 1 pi. No. 10.
D deest; B p. 184; Par. 205.

B. 7\ , 2} = o = e @t \hs > wa '\ '-n:m @ »
t A’ (1) €-0TE-pI-VMV TTPOG - KU - V1) - G1v (2) Tpoo - ¢E-po-

e = o=
@Bl Do D> = \.;..,@ s - o . @ o =

MEV 0Ol TQ) av-£ - OTIE - pe q)oo—'m A (3) T E-T1 Te-Ael Toav

- &: =

o ‘\’“’u B B mmw = B D> Bt EE
A= = = ~ VOOV WS €V €0 - OTF - Tpco (4) 81—0( oap - KOS A - o - Tt
V=20 oss 2 B emm e = Tocmrse oZs
TQ  KO-0oue (5) Ko pe-xpis 0( BOU KT - €N - Bov - - - - o T (6)
[ —
k-3 R e=m e D @ - \‘swf, $ &/ Ll :;:aa =
KO TO E-KEl-OE OKO~TOS AU - OOV -1 (7) ko To @ws TN
- - - =

:’y\"a«a.: \3 > > % \“»: z ‘Ea/s’ = =
A - VO - OTCL - OF - €05 (8) Ol €6 - Ve - 01 5&1—-&0{\1 T (9) pw-

- —w e
== et > e «f"*b o <

TO-80-TA KU-pl - ¢ 80 - Ea oor.

%€l - ge  oxd - Tog M-oav - v (7) xal o i
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g 36- Ea oot

1, 3. B2 E?gpgins both lines with =~ =~ (e c) instead of d c.

Mode 1 pi. No. 1.
D. deest; B p. 184.

- ~ F B P
B B> emwm == j;:;&“ S en \::ﬁ =5 %/M
B: mA.o™7 (1) xu-pi-€e o TOV @ -- dNV OKU-Asu - oOS
F >~
. = LS S ot Sew Do Poa A ?,&WW A =
(2) Kot Tov ot - vor-Tov Tra- TN =005 O -TNP T} - KWV (3) e
[ &P

== :‘L 3; men @ :/%::,m £ e g: Do o R @

QW - Ti ~ 00§ TOV KO - GUOV (4) Tw oToU-pw T TI-p- (5)

& B DO 2 e

e Ae-1 - OOV 1] - BOs.

=t

va-toy ma-t-oas  Zm-tp %) - pOV—

x6-opov———— (4} 'EU‘B cTav-pd T@h T - pi-w (B) & - A& -m - ooy 7 -pdg.

This hymn reads clearly in B; there are no variants of any im-

portance. L, begins mA.o’ (=d) %-. 1. fin.-2. L ends the Kylisma
f

with & followed by Katl (=de c). It omits the Gorgon in all three
places and the Paracletice in L 4.
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Mode IT pi. No. 1.
D {. 288 b; B p. 189; Par. 255. — From e.

yap el Be-é¢ N - pdv (B) éx-véc cov dh-Aov odx of - Ba - pev.

3. fin. B has signature Em (=gab); this is used carelessly to in-

o ° =3 ° e
dicate the next progression. 5. Read ouk with B. From B2 which

L
S Bt R

. = % B =
gives oov oA -Aov ouk ot - Sa - pev, we might keep oukinD and change
gf g- a e g f e )
the last Ison to Apostrophus. (Compare the variants at the end of
IT pl., No. 3).

Mode 17 pl. No. 2.
D f. 288 b; B p. 189; Par. 255. — From e.

[/ 14 Y -~
@ 8 - w xav-ap-y) - ocug oV b %pd - 0§ £ - yov-ta tod fa -

’ 1
ve - tov (3) av- e XAl - YU - 6ag 7 - pdg 8 - a <ob oTtow -
Q ; A v ’j U =
y, 4 S— =+ ]
[ fax’)

8 z B " S S W RSN R RSN WO\ WSO SISO B AN A 5l 1 b
N3V A -_.»‘“*._I—I-‘-» 2, = N S

p— e
pod oov [4) 8w - pob - pe-vog H-piv (o - By xal 4 - glap-of - av.
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@s;’ 3’3
1. B: 5o- €a; B2 adds the Little Kylisma, which shows that the
e-f- ed-

ornamental phrase was to be taken as optional. 2. fin. B adds sig-
nature of Mode II in same sense as in II pl, No. 1.

Mode I pl. No. 3.
D f. 289; B p. 189; Par. 255. — From e.

X X 1= A T 1 T
B, 8 IA) 1) i LN IaN i ) 4
i IAY 1y H -1 i 15 I (A1 1 E
7 —= 7 L
~— B , . , .
o - pel - vag {4) Ba- vd - too  Bd - vo - wov - Ae - gev.
o -
@ )
== P B S = ® .. R
1. B: tov ku-. 4. B?: fava -Tov £ -Au - oas. Similar variants have
a a e g f e

occurred at the end of II pl., No. 1.

Mode I pl. No. 4.-
D f. 289; B p. 189; Par. 255. — From e.

@/ e
tpi-da - ca B - ép - py -Eey Bl W Ex ve-xpdv & - vd - ota - oig
ﬂ 4 I3 s ) i !K
» 4 1Y 15y i —
&> Y — o I} e 4, ,‘ v >
{4) wov  xé-opov & - gd-m - oev (B) gk - av - bpw-ne 86 - Ea oo
J o
@ wm Y =
. ° . i d el B d
D begins from e; the intonation seems wrong: ve - o - - V&(s);
e-fgfd e d-
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&
R . 55 ww @ Y 3:
B however begins from g, signature wA.p ,and then has - o1 oou

. a fe
&2 B P o= &P
X P > = @av: ES :: B w=w
KU - - pi =€ T, 3, B ve-xpowv av - O(m Bt =D.
d-f e- ¢e~f@fde(accel)d fge e g a
& & = = aa & @ ==
4, B:e-pw- T1=-C‘E B?: g~ ~T1- 0%,
f g f e fg a g e
Mode IT pl. No. &,
D £.289; B p. 192; Par. 264. — From e.
A A accel= A
D4 & 1 N
- Y K 15
: s P Lo
xat g0 - Be - pov S~ a’ap - et (2 s o
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=
Lk A Ma-«:/

4. B: oog’; VUL - Pl - 0§ EK TIK - oTo - 60§7 B2 =D as far as & and then
c g g atfg e e

ax..

ceases. 5. Read with B 6o - VO(- D repeated the group from the

previouS‘word. 7. Read with B EV not ==, || B: oy - ye-= B:=D
c"g

The same variants recur in L g. || yopebouow Par. and B; Scavpalou-

ow D. 10. init. B has signature f?a =g. 11.B: sy~ c*rr?qu x;i o,
g a ef

Mode* I pl. No. 6.
D f. 289; B p. 192; Par. 264. — From e.

59 & % ) e
by - xe ) c’tp -y - od - pe - Vo Xpu - otovy (9) wov Kb - pt -
A« = U\
& N N i 1 I 1 1 N & N B BAY L
I 1 1 T LN 1N 1T 1A B [ 1N
:@:ﬁ“__d-_b I 1 i) 1 p— L
g0 & ol all
d A4 o« L. g & L 4 ’

ov Tijg 30 - gne (10) wov  ma - 8dv - ta  wal 7@ - @év - Ta
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A ) 3 ] ~ b \ !
wAL O - VA-CTAV-TO ERN VE - Xp(,UV (11) v - TOV T!POG - %0 - VT] - oW - }LEV.

2. Read e - 0w with B, not —. 4. fin. and 5. fin. In both places
a

D has the form e-fefdef, but in B the commoner form without

B @ \: #U 34

the last f is seen the second time. 10. B: ma- eov ~TA KOL TO - PEV =T,
e g e e gf g-ad

Mode II pi. No. 7
D f. 289 b; B p. 192; Par. 264. — From g.

> - ’ ‘ . 14 » ’ ) !
(1) Zgpa-yu - cBév - tog 7ob w - pa - vog (8) mdg & - o - M) -
i A A > A v A
y = 7 ;
6y - te T- oo - Bal - ot (8) ¢6 - Aa - =xog xra-%a - oY - cAV -
A
4] i N, S N I \_ e
4 P—— K | — I 1N i1 | Y | 1 T LY
17 ll.\ rl l) 1 1 1) 2 £
% ® - ~ 7
teg (4) xal on - pel-a 0év - tec (5) vav Bu - pdY xe - xhet - ope - -

pa - omf- oa - te (7)) § dg  Be- v mpos-xv - i) -oa - e

-~ ~ \ ~ ) /
€ @ otav - pd cou (10) xat <ij 4 - va- ota - oet Gov,
)
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1. Read oppayt To6ev - with B, not s =x.-“; D thoughtlessly added
the Hypsele which is often used in such a phrase in Modes I and
IV but is impossible here. Many half-closes and interrupted cadences
on a are found in Mode II Plagal. 2. B: T -ou- 7\n en STE 1-

: ef g g f ed
= s
5. Read with B -pwv, not <=; also read -xAei-, which is badly

written in D. 6. B has before this line a signature == (=a) and
3; s ‘{'h;u E ] \a @t
WS VE - KPOV oL - P& = OTT) = 0'0( TE 7. B has a similar
gfg ag f ge f e e

& e

5% = P
> Dua % ez @ @t Rl > w

signaturewto the last and then ‘1-1, ws e - ov TrPoo - KV - v - OX - TE .
agfefg-a a a b g ag
These lines in B are much more conventional than the bold and

o

then read¢ ?],
a

— Rl DN

unusual progressions found in D. 8-9. B: ouv n PV pE - A - Souv -
e e f g e fr
= Do DD

'r'es (9) 8o-&x
d- ag: f-g

Mode I pi. No. 8.
D f. 289b; B p. 192; Par. 264. — From e.

cat  em- e - {n-vouy (6) &6 - - pov 3¢

S
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za (10) T¢ 30 - - xpb-e -1Te Ty éx mhev-pdg mn-Y4 - cav -

é | T — d l(l vi i’ ‘/ lyl
(18)8pa-pos-oon 3 pdk- hov (14) dn - oy -yel - A -7e  7T0lg € -

Iy
IAY

A A I\ I\ I\
13 Y Y N |\|

—
ovd - ce - os (16) wqv “;T/' %6 - opt - ov yop-po - viv (17) év
O — = e —
i . IAY 1
 e— 1 T T 174 17 W) 17 T 1
@ | r—r r 4 r ] v
M xal %) - pde Zo-tp ¢w-T - cag (18) 3 -
A
; eyl } K H i &

pn - oo t - ha-opov (19) xai <o pE - va € - ke - os.
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&
@r Do S en ==

Lwfipa] Tapew D. 2. B: o1 pu-po -go - pon 3. fin. kupt-g: we
bpa e a a

add an apostrophus from B; the MSS are in close agreement other-

wise. 6. -pov: Kratemohyporrhoon: two descending seconds with

lengthening of the foregoing syllable | 5¢: the neumes are clearer in

o v > » \u -—‘ :>
A

‘B =z® . 7.B: & 'rco N-Gco Ko® - n W€ - vov (B : @), 2 more

e e £ ed ef a- g- g

" normal phrase for this Mode. 10. Read T - with B, not=. 13-14.B:

[ aad L

:: e P ot By Sua D
Spa wov -,ca1 B¢ o - Aov (14) -, 15-16.B:ou-Tou &v - 8- §ou
a bc a ¢ gagfl e- b a bpabp g f
. o A — .
» \ = @ A\ = - > > v ua gl > £ \ =
A - VX = OTX - OF - S (16) V... p-ov XOp = HO - VNV,

e gf ga gf e-fefdef(accel) d fg a-gfg f e £

[ -
17. B: 9w -T1 -
ag a

Mode IT pl. No. 9.
Df 290; B p. 193. ——Frome

=
4 i i | e | N
g; ;’ l b' l ’ n I 1 1 N i 1 Az
H P 1 IR} o
| 7
’ 14
(1) - otav - pm- Geu; xal  Ta - :patg é - %ov of -wg  (2) tpt - M -

1/

pe - pog av - €-oms (8) tov Bd - va-tov oxv - Aed - cag

v

v,
I I I A
D I N P—— l A 1 N & : n
el 1T ] E— [N K N 1 I B IAY 1
2 i 1 IAY N \ 1) @l IRY I L [
0 1 - 7 & 7
 ——

4) -7 mdv-xa 8- va - oar (5) Xpr-ove  Zw-tjp - pév 36-Ea cot.

Version in B. — From f.
n H
i 3 A v e A
p N O} [l IAY J— o | I— ' Y [ Y
;_____H T T T AN T T
2 ———g- 4_ii—:—_;a—:'
} -
(1) ‘0 otaw- pw - Bels  xal 7a - gels € - xou - of - wg (2) Tpr- A -
f) 2 [\ A~ " ‘Y " [\ ? | A-._
1N IAY 1 B Y K InY Y ] 1 1 - | 1 L L
N 1 |) { , ,° | S| 1 1 I
a 3 / N / “'\./- /
pe-pog av - € - owmg (3) tov 04 - va - Tov oxv - Aeb - oag
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LV

Oy [ 4 A,——1 + Y T 1 ;
g T T 4 I ¥
LN A j\L K N < ,l&l 1 T 1} K l\, t

.

T
7  B— Y & A
] b =
m— el @

4) 8-t mdv-va 8-va-car (5) Xpi-ott Tw - wjp V- pdv 3o-Ea oL

7

1
7

. _ A D e =
B differs greatly and will be given in full. B: (1) o oTaU -
= - L=
@ = = e il \>a > \-: DA = @ = A o= A >

pow - fe15 Kot TC - PEIS € -KOU - G1 - S (2) TPL-T) - UE - POS OV - € - € - TS ’

@ en @
P - @ o
— *’/ Sea emw  \ = TR @t >

- % ‘e s > =
(3) Tov B - va-Tov oku-Aeu -00s (4) 0 -Tl AV - TX BV - va -oai (5)
XBI e -Tap '1-{— uz;:) 80 -EB oo 5. xptote is added by D in

- -

@t :: o D @Rt D P % .
the margin.—VariantsinB?: 2-3. av-€--o07ns (3) Tov 6 -. .. oku -Aeu-;
b g-ag b a bp: g-

) 3 S >
at the end of line 3 is a doubtful signature p  (=ghba), probably

> > =
meant to suggest the variant o-Ti. 5. do-8§a oot
bh a g f e

Mode 1T pl. No. 10.

D f. 290; B p. 193. — From f{.
[} e Lm |

S’

(1) Mu-po- @b - pav wov Bpij-vov (2) Xpt-otds xat - € - mav-ocev (3) 8¢ ad -

] ~ \ » 3 g \ Sl
Tdy  dp- gof-vey TR mpo-py-to - pog @iy év E - 8p am - ol

A accel. | v [N
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Y -~ dim.
!
[

i - = [
pw-tds @ - va - dei - gag 1) - pdg (10) xpd-Lov-tag Ké-pv - ¢ 36 - ta  gou.

The melody of this hymn is built up mainly of conventional
phrases, among which we include the whole of lines 1, 4—5, 6 and
10 (compare Hymns of Stich. for Nov. 164—166). Signature in D:

Tr?x.é’ . The variants are unimportant, the chief being: 1. B: 9?371 -
o CI

WS
-
o=

¥
vov . 4. B: amokn-cw. 6. Read with B € - 8wpn -, not —, 9, B:
gf e-fg a
FR @ :f; o ; DS @ AN
Pw - TOS O - vax - Bel - s 1) - pog .
a abc’g g ee g e(dim.)

-
- e

10. Read with B l:U-, not =,
d

Mode Il pl. No. 11.

D f. 290; B p. 193. — From o.
g A e R 1/ S

|
i

»
7
51
(18
| ]
A
-
' ~

! LY ) — T

ﬁ(’)-a 4) Aé - - Ea 11‘7 dv - vé-pez cov Ko - pt - e

I. -@: we keep b-natural here, as the phrase suggests the Authentic
Mode, while the cadence on 2wThp reminds us of Mode I; both these

transitions are bold and effective. 1-2. B: -Acil-g¢ (2) e

a-babga (accel) g
4. The neumes are crowded in D; we give the likeliest division.

B: SO-E’OT ; B? adds the Little Kylisma over 8o -, which implies

the same ornament that D gives.
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Mode IIT pi. (Barys) No. 1.
D f 290; B p.193; Par. 303. — From {.

A \A A N v
1l LY [N I 1 1N Nl I .
i | I ‘4"‘ 1A} | — ] I‘I IRS F‘ 15;\
R S o B L 1
=y —
sov-e - Mg - e Xpi- oté (2) O -md @ ma- pu - vé - pow

S
dv - Bp@v (8) dh-hd ob pov el Be- og (@) xai odx al - oyb-vo - pe

(B) & - po - onl-yhng OV vd-Tov (6) obx dp - vod - par {7) otaw- pd  mpoG - -

v

i
K
()
—

86 -va - pe  xal @h-dv - Bpw - me (12) Ké-pv - e 36 - Ea - got.

E5Y

2. Par. has Umd &vdpwv which does not suit. 7. D has GT(IU—EC:)?
c
while B has =, being otherwise in agreement. 10. The subsidiary
sign here seems to be the Ekstrepton, which gives a summary of the
phrase. B also has it. The division of notes is not very clear in either
MS. We might perhaps equally well have Box - Vet - TOS,
c¢-bc’d’c’b a a

In order to preserve the character of the Mode we usually read
b-flat, even when ¢’ follows. But where a further ascent is made
to d’ we sometimes find b-natural more convenient.—Other differences
between D and B are unimportant.
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Mode T pl. No. 2.
D f. 290 b; B p. 193; Par. 303. — From f.

>
Ip
oV

I\ A L I A
Y IAY A I Y IAY f\l B’ 8
o = 6

e
) e

(?) Tpd- T - pov pey 4 - cop-xov g Ad -
{) ﬂ.l\ " A i A

rt— 4
P 1 Y Il

pds  oe-cop- xw - p.é -vov (9) xai ve - xpw - Béy - xa g dv- Bpw -mov
A
ﬁ = I\ LT y . L it frmamy ]
P4 e Y N Y A 1 iy .Y Y 11 | ! L i | I——— T
————— S
i : g —— - m—1 |
7
10)xat 4 - va-owv-ta xoT’ 2E- ov- of - av e @A - dv - Bpw - mov.
-

B gives the signature Popus —*= (= a), which suits the first note

%

of B?, an Ison, but not B!, which gives —=. The latter however should
be read in D, not =, as D has the plain signature Bapus = (=f).
-

P ar \ B

1. Ps. 145,12. 3. We follow B, which reads [:O(-'_G-T?=~TC(IS €6 - g - Ko -

7:’\1-\;277 ; omekoduyey D Par. = B. The simplest correction would be

ECY - -~ S
B~ R £

R -
to read ot - instead of = in D. . 6. B: mveu-ux-Ti a-Yi-Q.
bc" a g a £ f-
7-8. b-natural is more convenient over U-. || D gives ungrammatically
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&oapros v Adyos and in line 10 piddwbpormos; B: A0 -~ - - 'yov (8) Y- OTE -
a- a'g a- bc' a
bl ; D y

9. We follow B: ve- xpew - Bev -; D has »-pr—= which is not easy
to emend. In this phrase b-natural is needed and conveys a strong.
suggestion of Mode 1.

Mode IIT pl. No. 3.
D £ 290 b; B p. 194; Par. 303.

i U = \m
B:ny % =T (1) xor- n'z\ 655 & T - 51 Xpt-OTE 005 €- @oum
/m ® \m

> m 3@1/ = azom e @ M E-3

An-6ns (2) & - oku -heu - o'c«; TOV @oc Ve = “TO‘V (3) ws Bs-05 won Bg -

E% Y P P B - \:a 2 PP e a - B = @t s = wa

omo-Tns 1 (4) K av-g - oTAS TPL-T-Pe-pos (5) OUV -~V -

waxa B :; DR = L= “ B \m = > &
on -oas Tov o-Boy (6) E‘K “rwv TOU o - Bou Sev@pwv KO "Ti 15 plo -

-

- — @ Y4 @ B w R \ \m; :-/ f i‘ :3 -
pass 1t (7) xpov-ya-fov-Ta (8) xen Ae-yov-Tar (9) o - Ex
— - - \-— - =

> — — et b4 > = m=n

T -V -0TO-Oel ooU (I0) po-Ve qam av- Gpoo - Tre.

Version from B. — From f.

E\ [N B 5 L1
il IAY IAY LY
R S p————
A - 30 (B) dx w@v tod A - Boo Be - opdv xel vijc glo- pdc (y'=¢’)
ﬁ v Ny ! = b
~ i L,e.a 1'\1 1 Iz 5 1)
b 7z VE & &= 7 %
¥

{f)xpav- yd - Lov - 7o (8) xal A - yov - e (9) A6 - - to
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A
/S W 5 e
=
'nj av - a - otd -ger cov (10) pd - ve ek - dv - fpo - me.

We give B in full, as there is a corrupt passage in D which throws

us complstely out of our reckoning. Intonation in D: « \of ves.
e f ge f=
l.D:EVTgp;cx—q?cp. 2.D:e-oku-. 2-3.B2: fc - vor-Tov (3) o5 ee-os
g _ga a f g a a a a a bp

D

ko1 8¢ - oo -. The signature after this line looks forward.
g ge &

Mode T pi. No. 4.
D f. 291; B p. 194; Par. 303. — From f.

B T
Ik

ﬁl

’ ’
’CC(-CP(P AT~ € - TE

(7) ne g plo-pég w0l Ba - vd -7Tov 8) dg mav - wo - 8b-va - poc.
G, m m/ . .
@ \ E- < i » =
2.xUpie Par. ;kuptos D. 3-4.B:aw - - or'rng TPL - 1) = HE - POS (4) ws..
¢ ¢ g cbc-dec ¢ a

e

-oxv -1. We may read b-natural as there is a suggestion of Mode I.
a a
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D’ S uw == W :/ > en

Read 1~ -oyvtin D. 5. B: -a-va-o1n-0og tov. In D read -va-, not ==,
gf ef a b g

an obvious emendation; D has -otnoeis. 6-7. The words from Tév to
kod are missing in B, which has & TS cpT%o- etc. Par. also has & Tfis

a a b
¢Bopds TolU Bawvdrou only.

Mode I pi. No. &.
D f. 201; B p. 196; Par. 311. — From f.

1) 6 -Nag “Av-Bov awv-¢ -tpi-dag Kb-pu- e (2) xal Ba- vd - Tov

To  xpd - Tog  xax - Mp- M - oag (3) vA xpa-tal - a v - vd - pet  cov
pd - w0 fip- yn-cos (8) v xp . w
) A = A U 0 \ A 2
1 IAY N 1 AN I | . 1N f — I Jr— -
19 1T 1Y IAY 5 o

5

o T =T} o -
/

@) wal vy - o -yer-pag ve-xpodg (B)wodg dm al- b - vy 2y oxnd - Tet xaB - b -

H__. \ N = n L | A

DA L Y K LY N 1 N LY Y 1 A N 1 K | | 13 IAY

1 1l 10 1 ARY N IAY L N\ Y N L lll

oL-Redg—— wob mav-tog (8 xal @e-0¢ mav-to - 36 - va - pog.
S B = — o

3. B: kpo-Tou-¢ du- vot— 4. vekpous B; deopous D. 7. B has the

a ef g a a-
Gorgosyntheton over -Aeus which gives a summary of the phrase. D
has apparently the Ekstrepton, serving the same purpose. 8. Read

E

6e - os with B, not =
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Mode I pi. No. 6.
D f. 291; B p. 196; Par. 311. — From f.

~ ~ 3 /
ow - 9 - yet-pe ve-xpodg (4) éx w@v 700 “Av - Bov a - NS -Twv

accel.
7 . o A
) A

I.Readcxyom-?rtwithB,not =~ 1-3,B:ku- p1 w(z)E&T;\:’ q:pocv--
f g f- a a g

-
-—‘n_‘ :: ui’"n‘ — -a- - -—‘\ —— e
0o - pev ev "rn o - VOt - 0T - OEL QU - TOU [30tpus (=a)(3)o-m; B2
b a- a ef g a a g f a a

> o Duw

‘ o— reading from thesignature. 3.B*: ouv- n YEL-pE VE- Kpous, b-natural

a b ¢ b aga a-

before cadence in Mode I; the same may be assumed in D although
the cadence is not so marked. 5. B has the same notes as D but
divides them rather more clearly and has the Gorqosyntheton again,

; <> / > o ua 40 > —
instead of the Ekstrepton. 5-6.B: xo-ope (6) Qoo -V Ol ~-® = Vi-0vV
= a e f g ef a- g a

:’1 B ew =\ . ,
K& TO ue—yo:> . In D we prefer b-natural (appoggiatura) over kod;
a ef g c'g

Par. after kéopw adds cos Oeds.
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Mode Il pl. No. 7.
D f. 281; Bp. 186; Par. 311. — From i

A dim. v, = dim. s >
[\ B 1 N vl B | N N —— LY Y E I\
I1 B, IAY NN 1 IAY IAY IA) L 1T B FAY Y
= =i A p— —
S : L — =
{(1)’Eg- o - otpd - mrev & by -ye-hog (2) & -mi @ A - B ¢ - x4 - 8y -

\ \,"/ 7 1 3 2
10) g - v al - @ - Vi - ov xal T pE - Yo £ - e - og.

1. B ;E - o?:; 2=D; 6 om. Par. 2. em D;év Par. 3. Read
e f -

> \ﬁ > ®
g - po - with B, not =. 4- 6 B: eu- ny ys n -§s TO At - yoav
c e f a g agf f

e
:a/&& n-vas': B o / = . S \A % =
(e =a) (5) av=-€-0TN © KU~ p1=os (6) k- 6Bws TPO.. .U~ HIV;

aabp g aa g f f a cg fe f
in the last four syllables B2 = D. By a transition into Mode I in line 5 D
gains vigour and variety. 8. wpoua-: the same figure and the same

Subsidiaries in both MSS as in the last hymn, line 5.| B: ’mv ycx—
bh g
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B?=D. 9-10.B: Too s'éféé éﬁﬁn’&f;m?f’x‘é} (10) §£~gv§§2§ Vi-ov
degefdf@d f a ef a- g a

Be B emw O

KU TO Y€ - yor In D we may have b over kad, as the influence of
g £ a cg
Mode I (g-aaa) is still felt.

Mode I pl. No. 8.
D 1. 281 b; B p. 169; Par. 312. — From f.

¥4
7
@) wov a-xpo-yw -v - ai-ov 8) & ma - pd- - ve-por I - ov -

et 6 - povg map-fe - vu - %08 d - mo - tuy - felg  (12)
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v
1
et

N N s "
4) 6 ép- yb - pe-vog & - ml wd ve - ge - Adv tof b - pa -vod

S~ ST

-~ I
-v-o0c ad-tod W Pa-a - del- a.

14
e Aa-wi - Wk (18) xal al-

1. D seems to have over Ai- the Kratema with Kentema; B has
an equivalent group with the Piasma (dim.); B? adds the Kratema

@

lengthened and accented note). 2-3. B: -vi-o - - - ov .
g 3
s:abw“-::j(’éga»@ —_ % e = g aefd_ a
4, B:1--80u oV -TOS £ - 0Tiv ov; outds doTiv & AMbog v Par.
e-f g-a-c’ba-e f g- a e
s P \c}\ =:: ;
5-6. We follow B o 9 - o5, a more musical phrase than D. In the
:ﬂ s = e \_‘Zm
latter read Be -, not =%, giving o 65 - etc. B ends o1 - oo (6) o €K
fgc'g fe f- a c'b

wn = a‘a
[ e wmm

7.B: eve - pn etc. =D. 9-10.B: —cxv(m)ou To5 € E-omv o 7\1- B2:
aa bp e d ef g £ ahbe
u&? ou Tos yl otw. 11. b-natural over oupoug is convenient. The
£ d efge f
reference is to Hab. III, 3 and Daniel II, 45. B: Py s§ o- pous Tl'O(p -
- = aga g

Be - '\%1 Kov, a much tamer phrase than D, as are the following notes.
€ a

=
@ @t

- == \‘» - — L B B> @ B = L
12. B: a-veu Be-An-. 14. B: o EP-YO-UE-VO§ E-TT1 TWV VE-Qe-Awdv; B2:
a f ag a ef agf ff f ef a
- U B e &, _ a;/is, = egji = e ?; =
€ - T TWV VE - Pg - Aov. 15.B: TPOS TOV T - AL - OV TV}
a a a f a a(? a b g a a g

cf. Daniel VII, 13. 17. b-natural, both as appoggiatura and because
the phrase ends in Mode I: a ga a.—In this long hymn we have
omitted several trifling variants in B.
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Mode il pl. No. 9.
D {f. 291 b; B p. 197. — From a (Intonation: - g a).

O H piv- - pé - pa w06 md-foug cov Xpi-owé (@) e

peT- & —;,;Sdk‘ls—w ote - py-Bei-oa W - Al -ou 8) % 3e vOE

(1) ot mpoo-aw - voliv-tes (12) ©dv & - va-otav- e TpL - 1 - pe - pov.
Intonation in B: = = = . 2. Read oTepn - Bei- with B, not ~,
f- ge f- ga

a common mistake in D. 3-5. The passage from v to émowdSep

=

L
is in Mode I, so we read b-natural. 6. Read in D oou, not =;

@ ‘\v=> M =

B: —«. 7-8. We follow B —;thg (8) n nas €A -Bov - - Tas o - a-; D
differs too much to be readily emended. 10. Here again b-natural
in a passage suggesting Mode I.



92 ANASTASIMA ANATOLICA

Mode IIl pl. No. 10.
D f. 292; Bp. 197. — From a (Intonation: {- g a).

[N W | h——k

(1) Ex =dy Ba- 8¢ - av 100 Au-Bou we - npa-yds (2) A - Bop mpde

1 lAK 1Y 4 [N >4.!\ By i & >)k e, Fﬁl
1] ! LN A 11 IhY R 13 R {
g il 1L 2! 1 11 = Cl L 7
U = P
L — " — ;
RaT - - B/ ~ ( 2 < 7 \ 3 4
€ € -Ew w05-10v (9) &v - Bu - od - pe-vog wpy @b - cwv (10) ma -

/ A 4 1 ~
av- € - 61y-0ag Ty me-mtw-x0-7a {12)els o Op-velv o guh- dv- Bpw - me.

D after the signature of Papis adds those of Mode I and Mode I1;
they were probably jotted down for practice in a vacant space. This
hymn has several passages in Mode I.—The punctuation in the MSS
goes against the sense in several places, where we have been forced
to renumber the lines.— 4-5. D seems to have misunderstood the

P . > B w S
words, but they can be read in B, which has - ye - 17;\ —%n S -TCL;
a a a ef a g

a transition into Mode I is made after Tpooey - and the original
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. . . . mes B @@ ‘*mm@eaa = s%&g = o

Mode is regained in line 8. 78, B: v Be-0-Ug -~ - VOU O (8) o~

a g g 2ef d-(=a) a

::& . @ ;‘ = o wB e & = 99 e
8ev. Read in D 0-0sv. 9-10. B: gu - ow... - -An-o0s. 11.B: «

a » g ef bphc a (=a)

F s
—- Fe. G B

 kan o-va-. This line is also in Mode I, but 2 skilful return to Barys
‘a a c'b.
'is made; the last note of wemTwkéTX suggests a half-close in Mode I

(cf. Wellesz, Hymns of Sept., p. 32, 1. 4, p- 33, L. 4, and B.S. 4, 21,
139) but this imperceptibly takes its place in the original scale.

Mode TIT pl. No. 11
D f. 282; B p. 197. — From a.

[ G I\ N o) =
& A IR 1 1 | | 13 IxY 1N K £ I T e, 1N
- Ay - i w—

4 ‘ ‘ -
WEn-a-ve-od - o -ocoy £ - vy xal e - ol (8) Xpt- ooy
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9) xal 4 - va - otog én - av - % - m - vee (10)todg e -
Q I\ "\ | |
D 4 IAY N LN L [\ 1 I ) B—
T |§) A N Y T i 1
° I 1T ) “'i
D) v
Bve - @ - tag mpds Ty o - Ay (A1) de gtk - dv - Bpo - mos.

In this hymn also we find several passages in Mode I, for which

\~ %

the Intonation prepares us. In D it is o - O - VE - e B has the same

f ge f- ga
as in the last hymn. 4. fin. B has the signature of Mode I, which
looks forward. 5. Read an Oligon over &-, clear in B. | Read also

with B e- (kpax-), mot =, which is a likely emendation although the

MSS disagree in the next phrase. 5-6. B: Tat- t?é}] (6)—3"—‘7\? -
g aefd- a a
where the annulled Petaste merely gives warning of descent, being

on an unaccented syllable. 8. Read Tu- pow -, not =; B: 7 - ucov
bp ¢
TV - pav -—There are several mistakes of grammar and spelling in D
a g
but, as the student will detect these for himself, we put them right
without further comment, here and elsewhere. Lines g—11 are un-
divided in B. The neumes are confused and misplaced in D but
there is no doubt about the correct reading.

Mode 1V pl. No. 1.
D {f. 292 b; B p.198; Par. 350.

= e
/ Sew @’ Dom =mw > en

Patm. 220: 11\ 5 (1) o &k fe-ou ma- "rpog Ao - yog (2) 1rpo TV

‘
@ v

== e >~ k3 t c./ B vun P > = v :
ol - - VWV Yev - vn - e (8) em’ g0 - Yo - Twv B Teov Xpo voov' (4)
awn o L wa > "‘; w ﬁ—-‘—
@ = W ST e = Ep B? - e > B L >
O QU =-TOS &K TNS O - TIEl - PO = Y = POU ocxp Ko - feig (5) Bou—
& - A
\w > 2> / DB e o — E S > =32 -

el
% > = @s moven o

An - o8’ oTaV-pw - oy Ba - Vet-Tou Tt - €-pet-ve (6) Ko Tov T -
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w aa&-s - -
@ P -— @ \a > = 2 S en
Aot ve - pr ~fev -t (7) av - Gpoo oV €-0w -og" (8) Si-a Trg
—_— s > > %2 3 a

€=-QU=-TOU O ~-VX~-0TX = O'E we.

Version from Patmos 220 (unpaged). — From g.

(8) ¢ ¢ oyd-taw B v Ypé- vav (4) 6 ad - t0g x thg & - met - po-yd -

/ b
tou bm- € - per- ve (6)xol wdv  ma-har ve- xpw-8év-ta @ & - -

17 L -

5 ° F 1 4 V 1 ?
~ -~ k) ’
Bpw-mov & - cw - oe (8) Bu-a T £ - av-t00 4 -va-oTd - O - WG.

LI 1

The MS Patmos 220 is dated 1229 and is written in the mature
Middle Byzantine or Round Notation (cf. I. Sakkelion, TTorruiomd
BipAodnkn, Athens 1880; B. S. 4. XXX (1928—30) 92). B has no
dot after line 6 but otherwise agrees with Patm.; D punctuates only
after lines g and 5; Christ-Paranikas read Pouljoel 8&vatov oTaupdoet
(Anthol. p. 115), which does not suit our music. The hymn in B has
been used as a music-lesson, several of the neumes in lines 1—4
being marked by signatures, some very hard to read; for example,

&£
99~
f is given as mA.y’, ¢’ as 11, d’ as &'. Before L. g the signature &

(=d’) was added by Man. II. The variants in D are unimportant.

B agrees closely with Patm. 5. D = B2: -va - -Tou U -"e -; Bt = Patm.
g ac- bb
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Mode IV pl. No. 2.

D f 292 b; B p. 198; Par. 350. — From g.
ﬂ i ,/ﬁ;\‘ v I AJ I\ N —k i g= »

i. Read -i<1‘xwv, not 2; B has =27¢; B%: Zs\f—c’rz—. 2. fin. In

¢ bp a
this figure, which also occurs as effe, we should probably read
b-natural, or, where convenient, bc' ¢’ bp. 3. fi5: either b} or b'q
possible here and over -cu- in line 4, but over - ov (lines) bl is

casier. 4-5. B: ye-vos (5) & 6. Read in D o, not =, 7-8.
bp a ef

& -
L = Lad @ -
P, = 2 e % P P ew =

P B B
D has apparently -w-vi-ov (8) ke To; B:i-w-vi-ov kot TO PE-
b-c'a- a- a° ef a

Mode 1V pl. No. 3.
D f. 292 b; B p. 198; Par. 350. — From a.

(8)otau-poy & - mo-pei-vav-rta (&) xal ce mpos-xv - vo§ - pev (5)mav-to -

sl
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(10) & - a tis d - va - ota- ae-dig cou @ik - v -

P

Signature ?T 8 T %~ . 1 -8o-&u-:read =2 with B (cf. last

w

(g-gaa)
hymn; B? has the same v. 1. in this line as there) ; D is confused. 2. B:
G om W s :: = @ ::’ 35‘ ‘—-’ m::; 2 ‘: > un
TOV E-KOU-0O1-ws.  3-4, B: orau-pov U-Tr0- pel - vaw - Ta (4) Kai
g by ¢ de d ¢ ¢ bpabpec-d-c- ¢~ be-

< = = . . o .
ot Tpoo - KU -, The neumes are right in D but in the text there is an error

a’ d ¢
(vrropewovtavTou). Over -vav- by is probable, as we have entered

- — it
=

s E3

= e
B, B « A @ @

-Mode III.. 6-8. B: =5ij_umg N - Bag (7) C=110 TOU TrPOT - @ =

> o oo - dedc¢ b d'b ¢'- ¢ ¢ bpa b c-d
mou cov w1 (8) oAN’. 9. fin. by before a cadence in Mode I.
c- c-(=c) d

Mode 17 pl. No. 4.
D f. 202 b; B p. 198; Par. 350.

Intonation. A From ¢
/ | 4 I i + A A4 A = | " i L
A 1 Y I N } =y N BAY LY hY
S S e
€
bnd |




98 ANASTASIMA ANATOLICA

z_ v I\ & s {
T :l?i 1 - & Fr g\% Q [9@ i= j! =T %%
S — T 1y =1 &
I 54 W7 N 19)
i v T T V
A 3 I 3 / /
@) xal a - va - 6tag () 2x <d -@ov TPL - ) - pe - pos.

Signature in B:18% 2% (=g-¢ c'=). 2-3.B: V0~ ye ves (3)
1 g bg a-
'rroog-s Here we have a long passage in Mode I, which ends just be-
g

fore the last cadence. So we suggest b-natural in both MSS. 4. Read

See

xai with B, not ==,

Mode 17 pl. No. 6.
D f. 293; B p. 201; Par. 359. — From c"

A ﬁ/,_a\ P, %\ A N e A n "
 —— - - 5 — = — :ﬁ :i;._.;ﬁ:
171 u—ﬁL—Mf  — e s e < —
¥ ¥ | S S
4 "E- - qa - - Beg 8- a orav-pod (2) 6 d - no-Ogg v fe-

/ \ \-/. ) ’
6 Be-dg (8) 8i-a e a-va-otd-0e - dg Gov :pnl-av Bpw - me
Signature in D: A, 8 <\r (=c-c¢'bc-); in B = (=c'c-).
e 3‘&9 sl a B
B e aem P <
2-3-4, Readin D =(-)n§, not =; B: o «- e - 6n§ T fe-o- -TN-Tt (3)

ab ¢ d-c¢cbe d-c-c-
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Don G Y £ t = :v:. ?—i = P @, .
TA-QNY KT -£-88 - - « £w Tpi- - g - pcw P (4) 1~. The signature
bc" ¢ d° ¢ c¢-be'd d a ba g g

B?) looks forward to the next progression. In L. 2 B2 seems to asree
prog g

= ® == B

with D. 4. fin. Divide thus in D -pwg;%a 5. init. B: e ns; B2 ex. x|
f g ef

bh posuble here but bp is much better in lines 6 and 7. || B: s)\ -epou
af g
6. &Bavarrioos from d@avorrifeo intransitive: shaving become immortal

ra — / ==
mightest make us to live«. 7. B: n- bos Xpl -ore. 8.ReadinD-av-.
b g b-c¢"

Mode I¥7 pi. No. 6.
D f. 283; B p. 201; Par. 359. — From a.

) H\p:c-uu—wb xal So-8d - Co (@) xal dv-ovp-vd Xpt - oté (3) iy oy #x

\ A Y
sw vd xb-opw bg Bs-dg (7) 4-glap-ol - av wal Lo - Wy TRy
§ i
. e~
B T ] |’| I {" a]"l
@— ﬁ—d—@ i 8-
& y T
3 \ \
ol- - v - ov (8 de pb-vog 4 - yo- 8d¢ xal

Signature in D: wA.8 % < & (=g-gaa’);equivalentin B. 2-3. B:

E- S DEw @S >o:“ = 3; L
Ve xpi—m‘:\g) T onv ek; B2 - v Xpt - OTE. 3.Order in D: v
d" ¢ b-¢"  bc d be d c"ba-c

:;o >~ an e B = F " . R
onv ek T - || B?: -gov a-, 4-6. Words and music differ in B:

'

[o} a
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=3 -
Bt N =3
mTAS T 8 1 n “hev - 65 ooo Gog n qu TS = e Toov
a ggfe(dm.) £ g a f e d d g a
3‘2 :: @»@ - M @ U B o e.so’

TOU & - 80U o - AU - Teov Be - oUWV Kl e -8w-; lines 5-7 suggest Mode I,
bc’ d'cgac- b b b c¢-ad
hence b-natural in several places. B?: probably (reading from signa-

cg's

@ gm Z :3’; > / Do | o= . Y s . \
ture) sk TGOV Tou o - 50\1 K-~ GOV Ko € - dw-. 7. [oonv clooviov ked o

g g b dc"ba c* ¢’ a (falso.)

s

/ =

uéya #Acos Par. 8. B: oos PO - vog - yor Gog - qm?\- B%: ex...c-
- a bpra g a d- ¢ bp

(=D) yo- 9@; (=D to end).
be' d’

Mode IV pi. No. 7.
D f 293; Bp 201; Par. 359. — From g.

.= )
1) To fw- o- 8 - Yov Gov uvi) - pa (2

36

ay - 10 -

o mR ;;uv,y’ sy &
i-2. B: pvnx—pu ( )q)pou pouv - Bz'-‘TES ot~ pozm 3. b-natural,
ef’ dcd b od d” ¢ bp

m\a‘,,f -
» v

as the phrase leads up to ¢’ (?). 4. We follow B: ov 8¢ ws a- 60( -ver-

'a o

o5 O¢ -os. The last three signs in D give ¢’ b¢'- (= B?) but the be-

ANASTASIMA ANATOLICA 101

E 3'% =
ginning of the line cannot be easily emended. 5-6. B: kot mow -To-

““ 3 a L:: @ ;u\a : D ooen @ D3
U -vax - uog, B2: Kou T - 70 - SU -va-pos (6) av - e-oTns kTA. =D,
g ¢ ¢ ¢ efd- bc" d' g

~ which also agrees with B? in 1. 5.

Mode IV pl. No. 8.
D £ 293; Bp. 201; Par. 359. — From g.

£ 7 A N
)  — A = i i T T i S
5 . T b b =
hid 1A 1L 74 174 el 1 1 1 I
o 7 7 7 i e — 4
’
(1) o - pei- 8év - tog ocov &  mb-hag Au - Fou K6 - po - ¢

=}
C
l
]

H ) ; /\1 e " T >%\ }  S— T
y o k i—
o S— ;i 1 S 1 1 1
s T & s
e e e e L o g=w —
e hd & e .
(8) w0 8a - vd - - 100 w6 B - Guw-TH - pt - oV
dim. ) |
X w—
i
ol
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V © °
(10) xet  <pé - po g Qe - dv (11) Hav-7o - 86 - va - pe
Var. 1. 3. D (emended):
g A i\ >? f e  e— i a———
e —- w—1 - —a PR i }w'ﬁ;
¥ e L bt I8} il
' 4 g
g - M-m -oov A - pdg. 6 al - ypd - hw-tog ob - twg xTA.
\® = @ \®»
Nas o -~ e & £ =2 @ =
1. fin. B: -%ouv xu-pi-¢; B?: xu-pi-e. 3. We follow B o aui-
7
c'a bp af g- bh a g-
o e awm =
= PHDHEES DoV Ipov = e = . =
¥uo ~Aw - TOS ou-Tws €-Po-a Dcan be emended by ou-, not %,

a somewhat violent change; we should then have the notes given above.
4. The ornamental figure (Thema Haploun) is the same in both MSS,
the mute Subsidiary is the Gorgosyntheton (over oU-) which gives
a summary of the phrase. 8-9. Neither MS is easy to read; B has
run the neumes too close together, but they should be disentangled

e w
B 7 S un =
€

thus -tnpi-ov (g)e - 8e-, and in D omit the Diple at the end of the
aga ef g

Fa _— e
B> e

line and read ::m - 51 -ov. 9. Read —‘E-c::, not 22, which bﬁngs D
into line with B. The cadence in D is more suited to the Fourth
Authentic Mode, but B has kept the Plagal better in mind. 11. B:

= ua @ w -
o B @ @r D | <

-va-pe e-Ae-n-cov n-—The prisoner in 1 g is Adam: observe
gabba a a f af ¢
the fine imagery in 7-8.

Mode 1V pi. No. 9.
D £ 293 b; B p. 201. — From g.

1) Tov  éx ve-xpdv 4 - vo - otdv -ta  Go- £0 - Ao - y§ - oo - pev
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===y 7 = =" ===
du - yije & -xei-o0e wow-eh - Bob - omg (10) &v  Be ] ta - -

{12) w06 hu - tpw - w0d xol 6w - T - pog T@Y v - Y@V N o- pdv.

Var. 11. 10-12. B:
0

6d - pa (12) vod o - tpw - 7od xal dw - Ti - pog TV gu-  xTh.

o - -
St [

1-2. B: -pev (2) g‘)‘/o_q—a o&p S K }P’G'X:W 4. No dot in B after
aga: ef g c¢- dbca af g-

waber. 6. B (no dot): oAN 1) 6€-0 - - ; B2 adds an obscure sign over

bbb gc c-bc'd

|
|
{
|
|
)
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-o- perhaps Thematismus Exo, giving a summary of the group

(Fleischer, Neumenstud. T. 3, 52). B? then has --Fﬁs gt—)?co —T)l -. The

d ¢ bp a
whole passage is vigorous and effective in all versions. 9. Read in
Za o » > Des v D JA D

<
D -«ei, not ~. BhasS”(zg) TT]SO( PP - OTOU OOV YU - X1§ € ~KEL - 08
_ g bce d ¢ b d c¢e
\c&.» > > an

KaT - €A - Do - cms lloou] B (and cod. Vatoped. 1492); 8¢ D (and U).

’

¢ ¢"babcc-

@ @ A =z

10-12. B (see staff-notation) : (no punctuation) 81-a-@fo-pow (11)OUK

&
=Sy S ew 2T awn” N

gl -8 TO AV - -Yyl-OV OW - uoc(m) Tou Au- Tpoo TOU Kol 060 -T1 -
ng Towv q/u‘-; B2 adds the Little Kylisma to -tou which implies an
optional ornament a-babgab and also adds a Gorgon (accel.) to
yu - and gives the same notes as D from T&v to the end. 11.D

absurdly has Trvelpa for odpar.

Mode IV pl. No. 10.
D f. 293 b; B p. 202. — From g.

T

€ N ,\/ |4 -
1) Tov &x ve-xp®v 4 - va - 6Tdv - Ta do-8 - ho - ¥4 - oo -
0H \ A dim. .
P o s e e w— ————— e
T R i ——r—— 20 o g
1 | 1 1
D)) I s — 7 S
¢ \
pev (2) & yap  Ab - yog xot Be-d5 (8 & - av - wov - we -
7 = A I " X & daim. =
1 1 IAY N 1 N TR Y
I i | — { l’l
') % V |r’ - 1 1 1
A ) ! T T
) \ ~ Py L] A\
Vb - oag € - mt o tis TiHc (4) & - mep Wo- o pdv 8 - Bpw
/) A — > —
o e
1 1] 1] 1L .
@ . .. il ek 1L
it 1L b .4 — - N 1 1A |V 1k — 1 4
) —F =
xav - ¢ - 8 - Ea - v (B) 6- w0 4 - v6-pev pa - wl -
0 ) v > v = "
o f 7
e

,
e - tav  (6) dv <o Ba - of - - Aet - ov & - Ae - oev
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pd  piv mpos-v - A - Oy 9) ¢ - wov - ol-wg ocop- W B A -

~—
pés e dv - Bpw-mog (10) wd 3¢ M - oti—— v TpU - gy
n N " > ? |/7\\ > k 1 i L
; —— i M—
y ] t #)
map - € - oyev - (11) o noy - xuf - omg 1@ 6 - hov (12) xal

o - Tpw - g xal  gw - wip @Y Po - xdV

Lines 1-8 are almost a repetition of the last hymn. 10. B: TEU—

ﬁv Tr’ip \s_— o")zsg kTA. as in the last hymn to end of L 11. 12, In D
C el g a’ e f ‘\‘ ‘

_ two drastic emendations are needed: ow -, not =, and -'rnp, not =;

B gives no help and I am unwilling to give up the ending of D,
where an unusual turn is given to the common phrase bc'c’b. B has

- -
@ e 2 wes T E g
= B [ 2 D o= - >~ E % > =

Kol AV -TPW - TS KXl 0W-TNP - TV YU - xwv 1 -upwv; B? again
a a a abpg a d-¢ ¢ bphc-bpag g
has the Little Kylisma at -Tfs, and again has an obscure variant

resembling that in the last hymn.
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Mode ¥ pl. No. 11.
D f. 294; B p. 202; Patm. 220 (unpaged). Version from Athen. 883 f. 335.

& / aw
D Aue B e > > > =B »ﬂ

A 'rr7\8"'_ = (1) 8¢ - om0 - -TNS VT -ap - XcovS (2) ou - px - vou

== d— .—..»e- e

> e B sue s Pt P > —— D ==
KO YTS O - KO = T = An - TrTe" (3) e-'n'o:-ess S1-a o'row-pou (4) w-a
— @? > @ \» > s » -~ > @ o > = >

cg-pol o-To-Ber-av TN - ya ons ws fe-os (5 TX-@NV
:- Den == @ \s > - e e > h‘n«¢/ —

Kot - T - de--Ew Tpt-n-pe-pov: (6) ko av-g-0TNS v SO - §n (7)
. = - c‘: Pe Do \;; = e : :-s ’ @

OUV -V - X -0TN -0as Tov o-8ap (8) ws Tav - TO -dv- va Hos.
From ¢’ (Intonation: g- ¢’ ¢’).

N~~————— ° ’ Y ~
B) ta-giy—_ wav-e - 8¢ - Eo cpi-1 - pe - pov (B)xal av- é-owng ev 3 -

En—— (1) sov-a - va-ovf-cag oy A - Fdp (8)dg mav-to - 86

For the MS called A (Atheniensis 883) see my Hymns of Stich. for
Nov. p. XV. For the Patmos MS see page 95 above. This as well

-
as B and D contains mistakes, but A is right. 2-4. D: -ka-7o-

- a c'-
An - e (3) €~ 'ITC( 6&; - (dub) 81 % orau - E&J (4) 1o o va; the other
b- ¢- d-c¢'- b-c'd b dc¢ d- ga

MSS are in general agreement with A. The next passage in D is corrupt,
there is an erasure before Trn-. Several versions seem to have been

confused. Read (from Patm.) - (not ®~™)mwobeiav. The notes will
then be e-por a-ma-0e- av kTA. = A. The other differences are
cd abh a g
unimportant. D ends @s q;?x-av-ef;oo--r?os (read -av-, not =%).
g a chhag g
The other MSS agree with A.

ALPHABETICA

STICHERA ANASTASIMA
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Mode I No. 1.
D f. 294; Bp 166; Smaxt 1214; Par. 4.
an D D DD = o/ e Ddew
(1) ot yoO\ 7\1=on B n kT -015 (2) o - pcx VoL &V - ppo -
) > = > @ ;-\/ "u B o B owa
) : ? = > De a‘u-:- @ \ oD
"ve creoo cocv (3) Xe\-pas Kpo - TEL-TW TX €~ evn uE'r U -@po-ou -
& E X » @ Pl >
= 0 \-— \=
- e &

@ > en DD w = e ae > wa
vns (4) xp1 oTos yorp o 0w - TNp n - poov (5) TG OTOU - pg TPOT -
@ TI'?\Q c..A \Q ‘\a “ S en
== oA ‘J L= @ “ = > £ = : >
1 -Aw -oe* (6) TS o - uap TL-08 n ucov (7) ke Tov Ba - va -
= M @ > @ F D EY = 'w £

\n '» '«/0'—’”0 -

&
Do % Dew £ || 2D @ v DD DD DS =8
TOV VE - KPW - oas (8) gon -V N-Wv €-8w-pn-cx-T0 (9) TTE - T -
Dw B =—es DM —>Vaa“¢_ @t I~ P R @ Tl'?\C!' . @

% p— e -~ > D < %
; > > \ ab\\/‘ ‘ = ,‘; G-‘ﬂ = » ( :g D @ X XY '¢/
KO -Tax Tov o -3dom (10) TOy - ye VN &-VoX-07Tn - 0as @S PIA-av -
- » E _o‘ EE > = @t Do ze.a DA e Douw —/
- \=

xn’-ng (2) ob- pa - vou b - ppat- vé - obw-oav (3 )Xan pag

o
f g a b-cg-efg-aab g

xpo TEV. Tw ':a

g
b c¢da g i

=
(,q‘F

o-1) - \o-ce (6)wog & - pap-ti- as v - pdv
a

7!
d- e f gae a a a bga g f f-

’ I ~ \ [ 3y ’ '
¥o-Toy  ve - xpt - cag (8) (w-ny M - piv— ¢-dw:py - ca-to

e aba g f e ag efagfe-ggaefd-c-d
-

(9) me-nrow-xb- e tov A - Sau (10)moy- € -V 4-va-oti-cog g  @h-dv - Bpo-mog.

f e d f ed-p;f g ; b-¢’d" b ¢-bab g épfg-a aP- a-
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° . . ;’ Frew %:v“; = an N ov
Chief variants in ID: 3. ¢ -8vn per’. 4. 1 - ooy . 8. -nv:
a ef g fe dec(dim.)
. @ ﬁi: \m; S e
read = in D. 9-10. «-8ay...-oTn -00s 008,
d d- c¢b a g

The Coislin version is very easy to follow. 1. -ofc: the Apostro-
phus may be a second, third or fourth downwards. 2. -voi: the Oligon,

which the Round Notation inserts, is remembered, but unwritten, in-

the Coislin, where only the rhythmical value is shown by the Diple.
3. The Cois. resembles D here. || pet’: the Kentema may be an
ascending second, the Oligon having only dynamic effect. 4. The
Ison is remembered, the Oligon only dynamic. This also happens
with the Oligon and Petaste over owtip. 5. The dot after the Ku-
phisma is only a stop, not the Kentema. 6. ~pop-Ti-: two progres-
sions, shown in the Round Notation, are remembered in the Coislin,
the rhythmical signs (Bareia and Diple) serving as reminders.—It
will be seen that the likeness between Sin, and B is not much greater
than between Sin. and D. Lines 4, 5, 6 are undivided in Par.

Mode I No. 2.

D1{. 294 b; B p. 166; Par. 4. (The order of Nos. 2 and 3 is inverted in D)
) n ' O S LT = 0
4% }\ IR\ 1y

d,l K

Adlm.v

‘ ¢

{6) A-8ap 8 1 - v oe w0y Kei-owyy (7) év woic xa - ta-yBo-vi - otg

ALPHABETICA 11

A !
%ol AE - yov - Ta

=
1 f
- - | %
I Vi
i 1
36 - Efa oot

3. B:e- kov; B*=D. 3-4. B: -mi-av (4) ov © q-ST}g. 4.
d e d-e c def g

-7 -: D has a debased form of Piasma (dim.) written above. 4. B:

- o
e BB = =B

@t e @ B\ o
KoT - -0ev e-mi- . 10-11. Read -opov, not —; D seems to have
fgo e f ¢ fe -

: . . N ey
" noticed his mistake and tried to correct it by reading kcu instead

of \™~, which B gives. In this way D spoils the cadence at pwTicou.
We therefore follow B and emend both places. 13. The last cadence

e
is crowded in D but the neumes are meant for 8o - §x coi; B has
the cadence of Barys after line 11.

Mode I No. 3.
D {f. 294b;B p. 166; Par. 4.

1) To-vai-xes po-po-gé-pot  pb-pa @é - pov-car (2) pe-a omov-Bijs xai s -

— b=

eb - pob-ocat——
A

w & -ypowv-tov 0@ - pd  oov (5) ma-pa Be 7Tob dy-7é-hov pa- Bob - o
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f) = - 1 Y A "\ L
1 K 1 IAY IAY I} aY A N IAY N
1 I8} J) l,l J) 1 [. S
A — Y '\/ﬁ
6) ©&  xar - vov xol  mo - pd-80-fov  Hai-pa (7) woig 4 - mo -

a
=3 (

4 \ 4
%0 - opw  TO pé - yo € - ke - oc.

Intonation in D: agfe: d-a. The syllables are meant for avowves.
1. D has 6eogopor. || B has the Kylisma over ¢e- with the usual

notes b-c'bc'ab; thereafter -=p’o’\'1° 3-4. B: -Eo‘}f Kat. 4.
— a efc (dim.) ef

Read -?;ou- in D, not =; B is right.

Mode I. Theotocium.
D 1. 295; B p. 167; Par. 4.

H v " = A v \ \ A = A
° IAY | — |\ 1N 1 N ) Y IAY T NI
D} ] 1 1 1 AV 5 L
D) = ) N 4 - o
(1)°T - 8od me-mh)-pw - 7o M wod 'H:-od- - o0 mpop- pn-oig

)

(2) Map- 8¢ - vog ydp & - yév- vy - cag (8) %ot pe-1a T6 - wov g mpo 76 -

xol @b - oig  &-xa-vo-1b - pn-cev (6)ANN &
n dim. > L accel. L
. L

7
v
L
-

° R
'\:W__/_. (@) ¢ - xe-ol -ag odv dob-Awv (8) o e - pé - - Vet mpoo-
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' A "\ O
N N— 7 — W | W——— =
e e

h H e —

ge- po - pé-vag oo piy mep- { - dne (9) GAN dbg tov el - onhay-yvov

;.‘ ‘ g . ’ » \ - °
omhay - yvi " obn-tt (12) wal mpé-oBev-c  cw- 7 -vor wag gu-yds A - pdv.

4, Read 7&;, not ===, which brings D into line with B. 7. Read

< a

G- (=B?),not =. 8. The Subsidiary sign is probably the Gorgo-
v el P
syntheton giving a summary of the phrase; B: cr?p Te - fxg- )
ab c-bac'dchb
with the same Subsidiary. 9. The Subsidiary sign is the Thematismus
Eso, although the Thema Haploun would have been appropriate (v.
Handbook, pp. 27, 28).  10. The neumes are crowded and misplaced
in D and there is one sign too many; omit the last Oligon, thus
restoring the usual formula. 11. Readings naturally vary between
owetous and ikerons. 12, b-flat to avoid the impression of an

augmented fourth. -

Mode 11 No. 1.

D f. 295; B p. 171; Par. 57. — From g.
A J/>-\ m . v

H I v A v i [\ I\ I
p 4 Y 0 1N Y a4 ° T A * 1LY N
5 ! ]; ll i ! i . 1 1 l I -._ d 5
Py) 7 7 == == —
(1) Av-a £6- dov Zd-vep xatv - dp - 1M -oag (2) v wod E6 - Aov xaw -
_O N W\ "o A . >F"'1 L A__ >‘— , N
I i IAY INY | sdonnt | WY J— N 11 1 N 1 1 | s L 1 g
I A 1 1] 1 N Ilr E_‘- ! - T 1 1 ! 1 1
T ’ ’ ! ~ ’ ~ 3 ’ v
d - pav (8)xpd-tos Ba - vd - 7ov W ota-gff odow & - v - xpw-cag
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I
6)Zw - o - 84 - za Xt - ot

= — e
B B e mewm @ Yo~ 2,

3. B: -tou T T -@n oou . & -ve-Kpw -; this is better, as it needs
fe d g b bcab- ag

no accidental. 4. init. Read with B —=; D repeated the Ison by

mistake. 5-6. D has confused the order of neumes, but we restore

"
- =

-3 = & VR e W

the usual formula. B: ool " g?) -5 -Bo - T )Z;i e
e-fefde(accel) d ef a- a ¢ gf

7. 0eds fipuédv Par.

Mode I No. 2.
D {. 295; Bp.171; Par. 57. — From g.

Y A
ﬁkl'dfﬂﬁ A =

{ 4
W - oog xah - hog  wtt - opd-tov (4) xal O pEv dm- av - Bpw - mov
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A A
., i I\ frmay 47 o L i W i
e e e e Fs ot B e s
= 8 @ ¢ e — S —
e 4 bl NI

B)wy oy - ov - ol - av odx & - m - ovd - pe - vou

[/ ot = ) b, v o i ! L
b4 11 [ AY XY L I Y I} XY i) ]
S N— S —— S— — P
:gg‘;:"@r::g;jl 5 = 1
-vou  (8) Wy - X7 mhev - pav  cov ¢ - %y - W - oav
A v L = (D = L A
- 1 = e —S— Q o —_ ~
K = e e e =
D4 I y—v Tt ;B r
(7) E - Bpai - ou 3¢ ogpa - YU - oat Ta - QoY 1o~ wf- oav- wth,

Signature in B:/;‘ ) (=bag-); Dhas the usual é 5. Read Bet -,

not =; a common mistake; Bisright \3. 6. Read \éf, not =; B dif-
- LY
fers widely. 7-8. Wemay compare Uf.461: P  &-Ppoi-o1 de oppa-

(=b) b g abb

o ) aa > k-1 E Bw
- \N S = =

P = 2 > o .
Yi-oor  Ta-@ov f -1 -oav -To (8) Tnv onv kTA. = D; as D regains
b ¢ g a bc"d ¢ b b- g bc
the right note, we cannot change the text although the melody is
unusual.

Mode I No. 3.
Df 295/\b; B p. 171; Par. 57. — From b.

o) e O A e

(@) & - %ou-al -wg nd-fog & - mo-
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f) i /WT\ = N Y 4 i i
5 1 B, ) - INY 1Y B ] T FY
y:; iy i Iy ) i) T T iy
K [0 Y i [ [+ e =l e e =K
ARV A § gf 1 I Ewi =
o o = SSaN S ,
{4) zobg & - xet oy £ - Ahev - ow pé-vov-tag iy ofy (5 dv -

t- Aa-opdy - pap-t - @Y (10)xal o6 pé-ya £ -

B agrees in the main with D and helps us to read several difficult
passages. 5.D: yepos; B: fnpos. 7. Readin D: 8i10* 2. 9-10. B:

[ >

@
CIEE T I .

- Gov (10) ko To pe-yo; B2=D. 10.fin. Read with B e"—, giving the .

a- a def g

usual cadence.

Mode I, Theotocium.
D f 295 b; Bp. 171; Par. 57. — From g.

ALPHABETICA 117
k v P >
f g JJ 5&1 Ra ?H 'I\\ Y : i d % e
ey b
b R A 4
7 I3 \ o N
dy - xd - harg  @i- pov-cav (6)wov &

pdvroy (13) b ol-wter - pij-oar wal o - ow tag  Ju-yde N - pdv.
= 2=
R ) . 59 A B  ®
Signature: B: B (=g); D: B. 1-2. D? has dimly -pa-Tos
g f
T e = T2 -
kat-vou (2) mwoav-; B =D; B has w Bav-. 2. Bow-:
ga a be' g-a-c'ba- b
< -

read = in D, omitting the Oligon; B: B - Ty . 4. fin, Signa-
‘ dc b- bc'ba

ture dimly in both MSS: = — = (=efga-). 5-6. These lines are

undivided in Par. but B has a dot after 1. 5 and D after 1. 6. After

kticiv D alone has it. Over xriow both MSS have illegible variants.

D has mepeyovoa. 7. D2 dimly: fc -ou € - om. 7. fin.
b a e g
= me - -

Signature AR’ (=e) in D and B. 10. B: —TBI—KT]V TUP ~ P1) - G1 =
fg a ef g a
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@ B e -
- 39 W

aw Tpos (observe the sequence!). Read in D «w- 11 B: B
a-b a

(=b) before this line; D: R &, wrong. 12.D has B (=g) after
this line, but the neumes lead to b, not to g. We must therefore

Bee Do Sw

follow B and read v -mep Tcm;, after which we resume D.

Mode IIT No. 1.
Df. 296; B p. 175; Par. 105. — From ¢’

A A > LA M L v v
4 o A 1% 2l F - -
S m— i — —m } o ——— o
ANV A I 1 Ly T 1 l'v ?’ ‘é IR; 7 ‘JVI | - I L 174
@ [4 [ [4 V jee— T y 14 y v
T xom - d - pag to0 A - 3o (8) dn-ak < ha - 7év - 1ec Bo- @& -
1
)| ] | —
e
2 y S~ / ‘ /
pey—— (7) Hov-to - 8 - va - pe Ké-pv - ¢ 36 - Ea 6ot.
. g _ ,
Signature D: | - — B: ., — = = % both mean ¢

{ay ve (o) ve <s>$

- S
> =

5. Read with B&1---0 . The rest of B agrees closely with D,

Mode IIT No. 2.
D 1. 296; Bp. 175; Par. 105. — From ¢’

1) 6 - o¢ oOm- dp-ywv  dv- ok - kol - o -vog (@) eap-xt  md-oywv YA -

ALPHABETICA 119

|
T
¥

fLed wb-opw Bw-pod-pe - vog (1) wal w6 pé - ya £ - ke - oc.
T e
Each MS has the same signature asin thelasthymn. 3. B: ov 1
- - a-b ga
R = = P Bt DR P B D = o .
KT -0i5; B2: ov n xti-0o1s. 7. Read pa- with B, not =; B has
a a cd b ¢"ba

signature Popls (=) after this line. 8. odny B, Par.; oSou D.

16. Read “WV;P with B, not . 11. xeu is meant in I as B clearly
shows.

Mode HI No. 3.
D f 296 b; Byp.175; Par 105. — From a.

(4) xal Tpw-T6 - T0 - X0g £ ve - xp@v d - va -otde

%
a
(
]
j
z
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@ S EN e,
\ = =

1-2. B: 1-va... M - bV (2)212 4. Tpifjuepos Par., B; mwpwTtoTokos |
a-c¢' ¢’ ¢'b ¢- a
D. B has a Kylisma in full over -kpwv, that is b-c’ b ¢’ a b; B? ends

\_n B3 2 > @ > IVE B
~'\C1)o<—o*ras mAx (=a). 7-8 We follow B -opov €- 9w -1 -cas  (8)
g a-

kv -; D has at least two mistakes.

Mode 1. Theotocium.
D f. 296 b; Bp. 175; Par. 105. — From c".

A Py ! > \ =
- [P D INY 1 INY A
S==S = ——————
1) A - ond - pwg 2x Bel-ov TIved- pa-vog  (2) Bov - M) ~ cer  BE
f) v = LA > \ L
4D IAY INY N [N T | A IAY
? F—r— " —
ALY 4 174 11 VA ] 1 18 AL
" N B =

Y
Ha-tpos (3)ouv - &l M -gag Yuo- ov tov tod O - o0 (4) ix I« -

ﬂ v >

\ i
IAY IAY
’ F——
tpde 4 - pn - %o -pa (5) npod T
O A A N > ) , A v A
- IN [ 15 N - ) — 1 Y i
PY] ' LA === Ry 4 [ '
6) 3 % -pds 82 &  cod 4 - md-ro - P Y& - Yo - V6 - ta
> > > >
/R i e i
J Jl 17 lyl |74 V ) i) u 7 ¥ y 'u
(7) cap - i an-e - %0 -7 -aas (8)xal Ppé - gog ¢ - ya - hob - xn - oag
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tpw - 84 - var o owwv - 36 - vav  tdg go - yds N - pdv.

el = %

. 4, . . .
Signature in D: » = va - va, with this the first note in D? (an
a-bc’ b’
Ison) agrees' but D! must have had a different signature in mind.

-

o N . . o \&9 “:

B is right, having the c'- signature and then o-. 4. B: Popus
- C"b
— @ o>

(=f) e Tro-Tpos o-, where probably b-natural, appoggiatura to
bc'd € b - -

¢/, is intended. 8. Read in D ey, not ==, and -, not —; B is right

- =<
== < o,

and has Pop. N (=a) oop-Ki C;TI'-E-KU-T]- etc. ut supr. 9. B:
a a-cb ¢ dc"b

8 - - o pn; D has before line 9 the signature nw (=c') and

c'c*ba-c- e
a wrong signature after 810, the neumes are right.

Mode IV No. 1.

D £ 296 b; B p. 180; Par. 153.
acced.
£ v =
y'4

1 i 4
Y N 1 1
] I} 18] )

)Y L I v I\ = e | A 3
AP A LY N L Y [l 1| ] e — N 1 N T
Vi LN} N Y VA 4.2
2@::# = =l R % =
el - ) L [ — 1 -~ -
DY) 14 14 — I
~ 4
v - va - té (2 md - cav xul - ow ¢ -  od - lev - cag
\ \ N \ M
Py 15 1 1
& I ) B &
) L e =
. 14 1 4 el iwi °
~—= S| ' % N—7

(8) ©e - Qeig 2y T - @ 3¢ 4) todg  watT - oL - %OGY - 7TAG
P4
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. | = LT3
iy Y Ay EAN LY
= o —a ]

® - MY

teg B0 - & -fo-pev (B)Ty ow - ) - pt-dv cou € - qep-ouw.
,,S . i @,_‘3 = - 29 .
2. Read ma - with B2 not = ; Bt: ma-ocav k11~ 3. Read ev with
~ = s ¢ g b
B2, not =; B'; Ta-gqw. The signature before line g is illegible; B
¢ ab

has wA.8" (=g); D looks like 5,3:37 (==g) followed by Man. II with an
Oligon (which would counteract the error of Man. I corrected above).
>e

e e @w

4, Read -gois with B. || B: av-6- . 4-5. At the
a-babgab (accel.)
end of 1. 4 D has another obscure signature, but B gives clearly

mA8' (=g); D? adds an Ison to the Oligon over o(pbop-) but this
- @

is not needed, as Man. I is right. B: E-'q)eé}a ~ol-ow k. 6. Read
g g ab a a

?’E - with B. 7. Both MSS have before this line a signature denoting f.
8. cwtnpiov D; Tpmpepov B, Par. || oou: omit Elaphron in D; B is
right—It is remarkable that D has five mistakes in this short and
simple hymn.

Mode IV No. 2.
D £ 297; B p. 180; Par. 153.
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te - deb-tm -toy Lo~y (9) wal w0 pé - ya € - de-oq.

2. ot mwpoSoUs & TI. Par.; both B and D have the unclassical

mpodwaas. 2-3. In D read =-7Cg<—, not «5; B: Ao -T %55;6’&-&@
ab abp a'g fg b g-

& - -
Do Deww

(3) GT;J~5:$; B2: -%—TQ}) Tpo - 8w -, from which we see that D
‘ g g ¢ b ga b
has confused two readings. A medial cadence on f however is good
» [ b=l

LB ‘\3

in this Mode. 3. B: -81-. 5. This line in B is oA\’ €-kwv v-T0 -
f-g g g a g fe

aaab:: @ \&—3 .;::,

el -vas T - env; Urtpewvas Par.; D needs correction, although the

d-ef £ fe £

error does not strike us until line 8; and we should probably make

“ the change in 1. 5 in order to bring D and B into general agreement;

- @
read therefore -pei-, not <. 6. Read av- with B, not = (D
wrote the Duo Kentemata thrice instead of twice). It will be seen
that D’s error in this line does not counteract but aggravates the

-

. ) . @ e @l B - = E AN “3 > > N EX
mistakeinline 5. 7. B: s 8¢ - o5 S - pou - pe-vos 1 - v B2 7 - pw.
e f ge f e dfe d- fc d-

8. Read in D -Tov, not =.—The other variants in B are unimportant.
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Mode 17 No. 3.

D f. 287; Bp. 180; Par. 153. — Version from B.
& E & = = = :ijéz z= = ES — e 2w
B: (1) pe-To Su-kpu-ov yu-voi-kes (2) Ko - T - A - Bou - oo
ain - - ' ’
- il Lad T B w2 R =
3 LN = ey - = - e P el PR - R e =

TO WWN-px 08 em-e-(n-Tn-oov TAS'® (3) wun ev - pou-owm

;Z\T“R‘(ﬁ@wg,&gga@ 2, E oo a‘i« :s:nw.m:iy A\ = \r.:ﬂaa
e O-AO-QPU-pPO-E - Vol (4) HE-TOC KAOW -
——— — —el | = T
g e 2D & @&f DH % 7 s St O o \ B e S LD =
Suou po-w-cor € -Ae-yov & (5) or - - pot ow -
we = o e - = o
I = @ o - Tt I P G

B3 = =, e 32 .
™e N -uwv (6) Pa-oi-Aev  Tov a-wav-Twv TASF* (7) Tws
—-as ex D » g w ome O3 &S se s = VTG
g-wkhax-Tms (8) ot - og B¢ To - o5 KOT - £ - XEL TO {00 - ) - PO - POV

P > a

% - > > ? ZJ Y \: “:: @ \2 ._:: m\msé :“: =
O ==~ =~ Mo oou (9) oy - ye-Aos BE TPOS QU - TS OTT - € - KPL = VO - TO
Y @ o e

= B E R =

Ll e = = Bt = e e L4
(10) un KAci-e-Te @n-ow (11} oAN am -eh-Bov - oo K| - pu - ot~

@ =
@ @& Y® 228 er e L = =

Te TAD' (12) 0-Tt aw -€ - 0T © KU-pi-05 TAS’ (13)“Tr&&p=e-xwv

4 wa €
B o Dar B B A = > er B e =N

N-gw  a-yoh-Ai-o-ow (14) cf;g 1O - VO§ €U - oAy - XVOS.

=/

v & - ndv-tov (mh.3'=c’)

— Zo-wp ) - pdv (6) Bo-or - Reb T
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7 = i . i N i = A =
Do ) EAY Y i Y 5 ! ¥ | XY
gl g 0] s
L il Pk ot [ g

AAY) 17 I} - Vi (Vi il

e A

sor a - pb- ke -1e (mh.@'=g) (12) § - e - ¢ - owm o6 K-
f) A L 4 >A 4 Y =
y: A LY Y i 5 5Ly LY A | B ! L &

_?L é‘ i I8 1 ) AN I 1 H 1 1 - | 1N IA) N £
(@ =7 = g N N S B S R\ ¥
3ae4 — hed = I e & s E—

W -
pt-og [mh.8'=g) (18) map-¢ - yav % - piv — d - yah-M- a - ow
ar. 1. :
A . = Fay 1%3, D ,
, . ) L
A o LY ) AN [ I TE J— 1 ¥ 15 Ay ———
yam B | — )" 1 I ] 1 NE i 1 | I 1L T
i) ] = T P
S — W i
é ) ~— N ~— , \‘/ _ , ~—
(14) bg po - vog &b - omhay-yvog. mop- E - YWY M - piv a - yak- xTA.

As D has several mistakes and doubtful passages in this complicated
hymn, we have preferred to give B in full and to follow that.

EUY
R P @f DR

6. Pooirel Par., B; Paoieus D, 8. B: 76 - oS KOT - £ - K&l 70 {w-.

de d ¢ d ¢ d b
Before 1. g B has the same signature as before 1. 7 and again before
L. 10. In lines 7—12 D is in general agreement with B.

Mode IV, Theotocium.
D £ 297 b; B p. 180; Par. 153.

>L N ¥, . A
4 0y A Y ) T

9)mab-ov - ca  Ber - vEY W - pdv  en -« - va- ovd-oeg (8) nd-ong OM -
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. ;
oRy mpo - oza - of - av  xe- wef-pe - 8o (7) py  ai-oyov - 88 -pev 8- omou -

(9) wdv oot m-ovdg Bo- dv - Tow (10) XaT- pe 3¢ -cmot-va (1) %) ndv -

-
==

e I | [ N <
= J ]

4
Ber-a (12) yo- pa xal  oxé-mn v@v du - y@v 1) - pdv.

Tov fo - v’;

/ ° °
1. Read veu-, not =; B: =, || ixet&dv Par.; owsroov D, B; this is
not merely a phonetic equivalent but suggests a more advanced stage

BN

of Mariolatry. 2. B: e;}p- S otis (wA.8"); this phrase
gt (dim.)¢ ba g- g =g

does not require b-flat, nor (according to MS usage) does the medial

Plagal signature necessarily imply it. 5. Read -pq;v with B?, not =;

—

Bt -go?v#;— _6-7. B: Kﬁé-wﬁ-u’g—ﬁa (7) ;—n;B2=Dasfarasl‘,ﬁﬁn.,j
af gf f a g f f
= . - = = O

then un ou-. 7. B: -dov-pe-. 12. We follow B: xou oke-; D has
g f g g

kou oke-mn, which unpleasantly suggests a tritone. Par. adds xaod
b ag f
cwrnpia against our MSS.
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Mode I pl. No. 1.

D f. 297 b; B p. 185; Sinait. 12i4; Par. 205. — From d.

’ Sin‘:gmn e W s i pe— > an N P N
(1) VU-yEl - 00 oou TT7\EU - p {w -0 - 8o -7a (2)
. o P @ RN o @ma - k™
° e D B < I e @ Ye==m 3> \eo=
P P =
= on - e @ = 2@ = B AN - B o
- KpOU - vous AP -€ - O~ 0§ et - cw eg - Bhw-oe (3) lw-7n5 ki
, o D B e - e . = T DS D @ =
L »_a/ < R L =P B =4
2N AN % @ = :‘: = =m B @
0w -TN - pL-0S (4) ocop-x1 Be 60( VG-TOV  KOT - & - BE - §co (5)
ER - e — » = @ B er Do
\mm yaaa @ —
LU RS = S
e e s S o = = - =N e = @t
& - Bt - Vot - 01 - v n- uv 86 - POV - P ~ VoS (6) OlmKn—O’O(S o
S m,c;ﬁ >$' R = Y ::—n : Ly W d « == o
mea ‘_ - “‘ =z i = e < =
ow Be (7) r]- .chg n Aeu - B¢ - pco 0‘\’3’5 (8) ow-a-va-oTn-gas
Sen Do > \,.. = : @ KBGPUS & W = :{‘: =
ﬂ &
B e VR ST @ = = > B o = |m = = & =
E-OU-Tp E&V- 8o - § s ws Oe-o05 {(9) Si-a Tou-TOo Po-w-pev
3;’»“‘ — g - - FS ® & o) e ems @ = = e B
= = =
= e = AN - = r,’f 2 .
(10) @ih-av-Bpw-Te  kU=-pi-€¢ Bo-Ea oot
RN onmn Y V@B o= = =% —=n = @
- ) % < <
=
5 N
B I N T N
1A I ’a H
{2)xpov-vobg dp-€ - e -wg
g ¢ efd f- d- d

no-owv gk~ € - Bhu

¢
f d efagagfe g

wov wat-g - 86-Ew (B) &-8a-va-of -av 4 -piv Bw - pod - pe-vog (6)m —m}—cag Td-
f

g a e fed defga e f gdf d-d defg a

== 7\

A I\ i v S =z

-4 P 1 R O T I | {‘"‘} k i i Y LI LY H 3 = B 1N ?
& & o

c;q: 3¢ (7) "l pés A - heu- B¢ - pw-cag (B) cuv-a - va-ori-cag & - av-1H &v- 3b-Ewe
ef d coc fbhgaf-f f ef Bb a g efg-g a
]

a %ol - 1o Bo- & -pev (10)@70\-(1\9 fpw-ne Ki-gt-¢ 36-Ea aot.
f abba g a e fga g gde-fggdef-d-d
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Coislin Ncume< :— 1. The first Oligon is subordinated to a re-
membered Ison = =. The Enarxis marks the beginning of a phrase.
Over -8o- the Dlple stand for 2 (= B’s ==). 2. -¢eoe-: only the
Subsidaries are written, the intervals are remembered; so again over
-PA- and over {w- and -Tn-pt in line 3. 4. The Elaphron over
Apostrophus only shows that we are at the lower Finalis. The Bareia
over -fw is found also in D although Sin. does not agree exactly

either with D or B. 5. The 1t and 5t Oligon seem to stand for =.

The two Diplai qualify remembered progressions. 6. Over -gog de-
lete the faint Duo Kentemata in Sin. 8. The Oxeia-Kentema over
-oTn - is right, but the same pair just before seems to be a mistake
and must be deleted. The rest should be clear by comparison with B.

The variants in D are unimportant. 1-2. vuyeions ... Tfs
TAeUpds . . . &EPAuoas Par.; 2. efékhvosy Sin. (e€sPAvocs D). 3.

- D> D w  woowa \9 =

2; oo -15 Kol Ow -TT - Pl -,
g f e cd fc d-

Mode 1 pi. No. 2.
D f. 297 b; B p. 185; Par. 205. — From e.

ﬂ = W v Il >\' L A
1 1LY AN N I J— 18
[N B i0) B | Y A | N— L L 11 s 1 1
—ah——— N
z T gl > -
-7 N’ . /
(1) Bé-vn co0 4 ovab- po - org @)xal M & “Av- Bov xdb-o0 - Sog (8) gk -
() = = i I\ A—_ f'.\ |'"1
D A [N L N n 1 p——— Y N [ — 1 L I N — |
V. 4N IAY N 1\ 1N T B N | 1T v 1 1 1 1 1
1 |,| ] | ‘LT |) 1 X IAY | 4 )
o ° bl
N’ e

I\
N T AN LY p— I Y WY 1 | - 1N 1
i8] J 1 18] 1LY ¥ IAY 1Y
o ) @l 11 AW 1N 1 N TAY 1 IR}
; 5
e ’ 4 €
va - ot ¢ € - av - T (6) 36 -twg bg Be- bg (7)wov Io-pd-det -
)] A = > A =>
y A f— 1 I pm— | | Iy Iy Y Iy 1
], 1 1" 1 N 4 N | I 1 1 1 18] 1
1 T 1 J} B BRY L N i

: S
6ov 4y - of - Eog 8) d - mo-Aa-Betv wob - Tov - El - o -oag

ALPHABETICA 129

1
)  — ~—
OOy G - flap-tt - @y (12) Ha-pa -8t - cou of - xf -
f_A v "
fl{ | T [y T T { —1 r-l' { K [L‘ f k
< 1 INY IAY N N b# [" - N 1 N f 1
\——/
TO - pag xat-0 - £ - Gy (18) b pb-vog ef - omdory-yvoc.

Signature in D: 7‘ «”; B: 7‘ &=, both meaning e. 4. In the orna-

mental phrase read \_"5‘ instead of \=% in D, where B has ¢ &

il
e B ==

this is a common mistake in D. 5-7. B: ge O/‘UI-C;US OUV - O - VCX -
i} g g f edc d

) g ‘- e
Do S @ >> > \a o, \‘n @

OTN -0as € - o - T (6) gv - 8o - §oos A co: Be - 05 (7) Tov Trar- pox -
g £ cd g fed d (=d)d ecd e ge f
this is rlght but too unlike D to help us in correcting the latter. I pro-
pose fe - not =, assuming that D repeated the Apostrophus once too

% e Sw e

often; B2: Gs - 0§ TOV'ITCI pcx Bet - oov 9-10. B: g:o:; c\n 10) TNV om
fcd- f g f e cd efd()cn ::W

10. fin. Signature PopUs in B. 11. B: T—?tor—-‘;@v; in D read \2«x
f bhg a

(adding the Kentema). 12. In D read O\Ii, clear in B.
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Mode I pi. No. 3.
D f. 298; B p. 185; Par. 205. — From 4.

£ s

w4

vk 1y

12n) Y 5
\§ 1 1y

B0 s ¥ - pac sap-xi md-fog Be- Ed - pe-vs_g/

ﬂ N A A = = =
W s SR AU N b~ M ; n 5
18] 1 I 4 A 1 [ I INY I 3, K £ 13 0N | B
&— g gl P g
o € T v o T
by
udv  Ta nd -8y B - pd - mev-cov (4wt 4 - va-ow - cov éx

¢ po

RTAL ~ GpLe-TWV ¥ - ke - md@v (5) oth - 4y - fpw -ne {6) xat  o® - cov 7 - pds.

2o = = o ew Y e

1, We follow B Gzp -x1 %n@og Eg_g'&, ue -vos _ 3 D would end
on A, which would not suit line 2 where the MSS agree. An interior

. = 2 Zae .
cadence on A is very rare. 3. fin. B: -pa-meu-ocov 6. Read with
— f- d- efc(dim.)

B ocw-, not =%,

Mode I pi. Theotocium.
D £ 298; Bp. 185; Par. 205. — From d.

ALPHABETICA 131
- ) A
/) = - L I i A [ N
) 4 1 . f 1, Y Y Pr— H H 1 | [} 1
:‘% f  — —h— e
| B— A W R—— —— - “"ﬁ;@_gjl e
B ~— < , \"—4/
pt - og (5) toig 2v  oxd - ter xab-ed - Sou - o dm- £ - pa -
1) = i = L A
n 5 N i [ I\l i) ) 1 T LY ! [ Y
& I M0 LU SO WS W N w—_
h— B
Yoy  Bi-xar-o - b -vyg (7) o - Tl -
]
Nl I\ 3 L
i 1 N — T N
12N IAY 8 | 1 D]
1] PN 1
s u / ’ ’
car 8¢ - dlov odg £ - - mha-oe {8 wat’ el - wb-va 1 -~ B -av

£ " = ' A
) A N 4 I\ I} B 1Y i
Vs K 1Y K 18] 1N LY LY |\ R 1LY B
72— — — i — A 7 — — -
- & & e B | 5 ,,; 3‘,;‘ fh
7 ~ ~
(12) & - 8- a-hel-mws npé-ofev-e¢ (18) cw- G -var toc ¢ - Yag— A - pdv.

2. The last syllable of woA&Tiov has a two-fold lengthening and may
be marked as a minim. || -vos: B gives an unusual form of the
Thematismus Eso = = = (not <) 2=. This must be read in D also.
; >

Lo ]

-

4 fin.-5. B: x- S& - o5 'T(;S. Several unimportant
f- d- d-edecd (accel) ¢
variants in B in Il. 2—6 are omitted. 8. fin. The signature in B is

A = (=g). 9. Read & -5 with B, not =. 10-11. B: Kt

aef
ov (11) mpos.  12-13. B: - Ret - oS TTSEG—@ZU=: (13) ;c-;-; B2:
e- f e d e d ¢ g

-
B e f—

;-81=q—ksn¥w?w§ 'rr{jzacﬁe;-z (13) 500 -
d d ef g a g f g

&
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=
.
e
i
+

S —
(16) Opn-vob-sarg 62 ad - tals {17) dy - ye - Aog

ALPHABETICA 135

Mode I pi. No. 3.

D{. 299; B p. 190; Par. 255. — From a.

- pt-og (21) *d %3 -ope

~
3

dw- pod - pe-vog | - Aa - opov (28) xal 0 pé - ya ¥ - he - oc.

5%
No punctuation in MSS until L 3 fin, Signature B and D: A,

-
£ > > un

(=g); B also has ve=--g- ves (=efgfe-fg). 2-3. Xpiotos . .
TPOCTH YT . . . Kol 'ro:cpco 'rsesrroa Par.; xpiote. .. wpoomnywoo

== -
Do Demun e o>

B, D. 1-2. We follow B: n--ucxs (2) TS Tt - Ao Xpt-oTe ew-; D
has at least two mistakes and cannot be restored with confidence. 3.

Ty Tednoan B; Aoyyn Terpwacn D, which I follow. 5. B: 5o - K?):J-(;v
a

- = . %™ :
{n -Tou-; B2=D. 6. fin. Signature in B: B (=gab b). 8. Neumes

a ¢
c—ag EXS - -~
N\ == \u:-

misplaced in D, probably - &¢ - Eoo TX - - o o1 -; B: e - Be- §Zo

> . b g- a-bp
T ~ =~ = = <pco 9. oikfoos 8¢ Aoy Par. B; oweioe 8. 6. D. 12. Read
a'f(dim.) a
\: D un m—w 99
-omo - with B, not <=, 13. B: - uw; adfin. B (=g), modulation
<

into Authentic Mode, so also 1. 20. 14. In Mode I, so 18. 17-18. B:
Sw %0 e \n - =

au - Tog e-'n'e-ﬁo n ce [3 (=g) (18) 'rov, Bz2: 7\05 1Tpos cxu-'ras
ef a- a c'a b- ag g g bh- a= g a
R

ETT - € - [50 kTA. =D. 20. fin. B has the same cadence that it had
be' d'a ¢'-

in line 17. 21, fin. This leap of a fifth suggests Mode 1.

- é-ome 4) b Be-og

Aeb - ) - oy o - v () xal pé - ya & - ke - oc.

“ =
— g

Intonation in D: ve-¢- ¢ (=efga-); B has the same notes; the

correct syllables are Neeanes. 1. First sign over -pw - read =, not
=; B has =, and is otherwise in agreement. The Hyporrhoe is

annulled by the Piasma (over -fels) as the Papadiké requires. ||

aw
wa

Read cs with B, not &. 3. fin. Signature é (=g). 6-7.B: é - Mft‘ -
e

v @ B
P @t

ouov (7) ko To KTA. = D; Par. agrees with D.
a- a d

Mode IT pl. Theotocium.
D f. 299; U {f. 365 b; Par. 255. — From e.

-~
(2) Xp1-ovog o
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, . ~ < ;
———— . 5ot navy- o - yve (7) g wod e - of  pm-vpl e

) ol map- 0-vo d- Mn-Okc () Bo- & - pev 4 - - 6t - -Twg TO

8
0 v =
5

B A 3
i | 1K) 1
I 1} !L B N 1§
o P @ vs-! 4

Xai - pe (10) 106  dy-¢é -hov (11) Xaz-pe &

m~
\
(=}
a
[=3
e
'
<
Q
=
»
a
©
°
Q
a
a
.
G
a
)

| N —
A l)
L
a xal oxé-mn (18) el cw- vy - pi- o wédv du - ydv W - pdv.

Far 11. 9-10, Vat.:
£

L ) n A
===
9 Bo-®-pev & - - ot - 7i-twg T )z;/E~ps (10)wot &y - ¥ -Rev
i
2.fin. U has the Kylisma e-fefde. 6-7. U has: di-o0
2z = = g-bp a gl g-

e W - Y N\ =e > =

oe  Tav-o-yve (7) ws; ot...unTepa(v) codd.; oot...unTpl T Par.
e-fg g f ef d

= >
AN N . Y : Y
8. Read mop-, not O, a common mistake in D.- 7-8. U: -7e-
g- abb
P - —
(sl el AR S@;jﬂﬁa&ﬁ‘ - B Do Beea

-px (8) koa wop -, 9-10. U: |30 @ - ey -0l YN - TS TO Yo -
bbag a ¢ a

@
J— @r 7], B3 %

pe (10) Tou ay -ye-Aou. 9. doryfTws Par., U; acuyyuros D.

ek
49
3

ALPHABETICA

Mode I pl. (Barys) No
Df. 299 b; Bp. 194; Par. 303. — From {.
Intonation:
f) A

i = A = =
} T o B S K
- e
- = -
- = @H fu—g e [
y ~ \ 7 el
gx Ve - xp@dY (2) %ol Qw-TL - 6oV -
Y
—h—
m‘ jE
npos - xv - Vi) - cw - pev (4] éx wie wob AL—EOU
\ b Iy I
T N, S R WA
- hev- 8¢ - pw - ce 6) 8. - & i

. sfz
aceel. f ) _ , A ~

— - c..ﬂ S aw e -
2. Read in D gwricav-Te, not —. 3. B: 8ev - 1 wpoo - KU - v -
a ef g a. a-

£

© @ eam m@ - e £
B2: Beu - e "lTpOO' -KU - -KTA. =D. 4-5. B: K Tns TOV g: Sou yoq:s
g ﬁf g < g ¢ ¢ ¢ ¢ b a
;—\’J ng Vi - Sos ( 5) n pag 6. B: —n J& pou \s - . 7. Bwpnodusvos
d b ¢ a- f f f g- a cg
Par. B; eSwpnooro D. 8. Read in D Km&: not —; B is right Ko
e - e = ' - Ve = =2 8
TO pe-yo e-; B? has the usual formula pe - ya  e-2Ag-,
g a a a abp c'g a- gf

Mode IIT pl. No. 2.
D £ 299 b; Bp. 194; Par. 303. — From f.

PU—— Il
V4 WA\ 1 1 1 [l Yy kA 1 N

I i H Y H 1 [
A
° N

—
DT - mo v M- By xat- ek - By Xpv - oté
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] 7] v - grd-cet (B) pb - ve ek - av - fpw - me.
@ 3*3 wna -
Q;a’ e N praty B @B P . .
2. B: fa-va-Tov e-oxu-. 4 B: n uocg oy -V -€- B-6. B:
a ef g a a- e f a a a-

£

- T~ ot (6) HO - VE $m”-; Bot&lovTas THY ofy TTavTOBUVOMOV EYEPCIY,
a a bc' a c'g

Kipte @. Par.; D and B have these words at the end of the following

hymn, and what Par. has there, they have here.

Mode Il pi. No. 3.
D 1. 299 b; B p. 194; Par. 303. — From f.

A dim. -, > /== .
N — — po— t =l
) R 13 Y H Y 1Y I} 1
e — —- Lo N ¢
& &gl—a -

A / 3 ’ ’ < £
- G- pu- - - pe - og g 6

G- lng Kb-pi-e (2) & wd-go xel-p vog (g

@rov A-Bop owv-av - é-oty-oxg (B) Bo-Ed-Lov-ta oWy

to-80 - va pov £ -yep-owy (6) Ko-pu- e @k - dv- fpo - me.

ALPHABETICA 136
. =m T ?
Z2.B: -pe - vos; B*=D, 3-4. Welollow B - pm D has an illegible
g-c' c¢'b
< = A
sign.; B?: 8V - vt - TOS (4) Tov a- (B'=D). 5. D is right onv; read
¢ ¢ - e f

»»% (not ~2) in B,

Mode [T pl. Theotocium.

D 1 300; B p. 195; Par. 303, ~— From f.

f v i aim. A v TR =
e e e & D
e e %
) T- nd vy onp  3- onow - va  oxé - mny (@) mdv-teq ol yn - ye-velg
A
0 i t S s S t f———T
| 17 = I L N — “‘F{;@#‘
T ——] e E e g = f F=
D) - e r= v
(8)mpog-ne - gev - 8 - 7eq Bo - @ - pév oou (4) @?e~ 0 - th - e )
5 -
e M _@__&_,
N — I w M
o e T
I — M- pav (B) ¢ pé - oar M - - pdg
A
Q b = " \ N = )
") — , r 1| i BAY LA = 117 -Q E 1 {—-1 !
fy= g o g = —a o be o
éj 7 [4 ~———’ V R
¢ d - pé-tpay mrac-opd-tov (6) xal od-gov  tdg o - yag W) - pdv.
w
— =\—5 = -
R . = \ = <
Signature in D: a- v9<g), B: G- -Qmmmn- ves, 1. Read
f gef- {- gfe fe (accel) f-
e P

AN

9 &
oke-, not —,; B has —=. 2. init. The signature in D 8 means
a b, which the neumes also give; both however are wrong; read

ER B =

with B Z..« (=b¢'). 3. B: -gsu-yo- "'z:S gao co . 5.6.8: -ocpa-Twv

- a- a
- ef g- a a g
/ B aw w= %

.
(6) Kol 0w - GOV TG \yu 6. odoov Par., B; cwoon D,

a a ef a cg
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Mode IV pl. No. 1.
D . 300; B p. 198; Par. 350. — From a.

\/. —~—
{1) Xpu-otéy Bo-E£o-ho- 91 -om - pev (2) ©ov & - va-otdv-ta €x  Ve-xpdv

———
l'l .
—2f
y/
@) go-yy xal ob-pa yep d-va-ha - - Bhv—— @) <d na -
ﬂ N A a . b, P— F-j*-‘
1] (W] 0 - d
o = Y e !
Ber am> Gk - Mj-hav du- € - 1e - pe (8) wfg d-ypdv-ton pey
A ! = !
Y
WHW_‘—”—‘*#W 4
|74 4 174 -~ 1 IvN
[ T U T T 4
\Pu - yiic (6) év "A -Bov wat-eh - Bob - ong (7) B xal & - oxb -
A CL > dim
Eé I._ﬂ Ji L J"\) :I\l ;B,) }%r {l‘, = I\l. = l ——h——
J .‘\/‘ 5 \ ° -
Aev - ge (wh.8')(8) va- po 3 Bi-a - <p90 povy (9) o el - B T a4 -
dim. accel
>
l\ |\ | — r— I ]\ [I
T - ov o - pa (10)706 v -1pw-T0b TGV q» - qu M- pdv.
: . = T
Signature rather clearer in B: mA.8 (=g-a-). 3.init. Signa-

2 « =
ture obscure in D, but B has clearly 57 (=d' d"). Il Read wen
; S en == _U > —’

=

omitting =, B agrees. 4. B: Tw wo-fa o’ oA - 7\1] Ao Sl-¢ - -
a a ef g ad-e ¢ b c-bp
#%

6-7. B: & x-98n K KoT - EA - Bou - ons (7) ov; the variant in D is entirely

¢ e d c'cbbac ¢’ d’

-

A

P
el o -
PN — -~ S an "

wrong. 7-10. B: pass (8) o - o1d Be 81 - - q>60 -pav (9) ouk & - 8670
gef d ef g- e f ga a ef g-a gg

ALPHABETICA 141
—wW e _— a7 = = e e awa~= -— s =7
L Y1-0OV 0w - P (10) TOU AU -Tpw - TOU TWV YU - X0V

bpg(dim.) a ¢'g a- a bc a a afg-(dim.) a c'bp c'-bp

in D read Tou, not =, and -ywv, not = (a very common mistake).
These corrections bring D into line with B. 8. Read €i%e with B as

" in the original passage, Acts II, g2, although Par. has oi8e.

Mode IV pl. No. 2.
D {. 300; Bp. 199; Par. 350. — From g.

)

plg— 9 - hev - B¢ - pw - dag @) e 7o - pov - vi - 8o Tod

Bl Lw-vpy ol - b - - oov (7 xal 1 pé- ya & - de - os.
. - = == I
Intonation in D: ve-a-yi-¢ (=ga-gg-); B has an illegible
-—g > \&” & -—-s
formula but also reads from g. 2. B: -KpOJV ooV a - - va-. 2. fin.

d-e" ¢ ¢ abc -bb
B and D both mark mA.3" (=g). 3-4. Omit the Oligon over 1 -,
but restore it over -vi- (so B); D’s eye had wandered to the adjacent

L2 o= @@

line. 4. B: TC‘IT]S "Rl—p.(;v—. 5. B: ;\cx‘l‘c:;sﬂ_e c;:; T-800-p pn- 6-7. B:
d e fg ef g abp-bh a g-
~ov (7) Kot TO Ve -.

a- g ef a
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Mode IV pl. No. 3.
D f. 300 b; B p.199; Par. 350. — From g.

¥ \
[ | ) [l I ; = A | 1 |k\
e - - Y — A TV
d T r e I'I L,.__:_I |y‘ lyl Iyl 1 ) 1| 1S
5
1 e 3 - 6o - ta @Y & - mav -ty 2) 4 - wa -

\ =
(B) T - gy B¢  wa-va-Be- £d - pe - vog (6)xal 4 - va-orag v 36 -

T
Co - v (12) xad  { - Na-opov d-pop-tt - @v (18) dbe pé-vog &8 - onhay-yvos.

Y i > N
[ I8 1 1
e 2 2
R¥4 1L ~
Q{l) 5 ’ i r~ ¢ r/
8¢ -~ oo - to MY A - TAY - TWY
T
11
1 4 14
¥
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3 / ‘\—/. )
- pot a - ma-fBer - oav oe- {(xe\=D)

L4
8- a otav - pod  ma- Baw 4)
d— --l
1-4. B begms o and then has neumes equivalent to D, thus
g-d"-
ending the flourish on a. The following passage differs widely and
u Do /

will be glven in staff, the neumes in B are 86 - 00 - T TWV &~ TGV =

= !m s @ s D w'\ e >

= > o o - \’ “ % @
TV (2), o - Kot - Tot - 7\11 ~TITE TOL- T =T& OV - pa-vou Kot yns' (3)
poy s

> ae = ‘- > o A“‘;& S Sem—w \ >
8-« oTav - pou o - Boov (4) ¢ -pot &-T-0et-ov - L. Readin
/

D -omo -, not =_. 4. Readin D Ber (not =); some correction is
needed to restore the usual formula. Both MSS have mA8' (= g)
after this line. 8. fin. B and D both have signatures meaning c'.

" 11-13. D is corrupt; read from B: ~vi-ov §co- D is right after

b a bc
this although differing from B, where we find (12) KC(l 1-Not- O'LI;V o
. = . . gga c bp
pap - .. (13) WS WO -Vos.
a d ¢ bp

Mode IV pl. Theotocium.
D f. 300 b; B p. 199; Par. 350. — From a.

f) A i A v 3
D4 S 15 Ly AN
ya N i ) 18] - I

s

o 4 &
N
(1) A - vop - gev-te  Ilap-8é-ve (2) % o Oe-ov G- gpd-otwg cuk- Ao -
dvm. P
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%\ iL\ 3 ! %L\ 4 >&|\
T i e

|

v

3 b
=EEss ==

17 17 VA
L4 4 L

I3

{ - ag mpas-de - yo - pé - ¥y
Yar 1. 4-8, B:
=

nE- 6L Yo -py -

~ o § ~ o I3 ~ \
o8 - oa (6) xa- Ba - pu-opdy @V mTow - opd - TeM (7) viv  wag

- %e - oi-ag mpoo-Be -yo - pé - v (8)Bvo-d-mer cw- 8 - -

Signature: wA.5' N (=g-a). 1.Read -8e - with B, not ==, 2. B:
S e = B B
o - QP - OTwS gUh-. 4. olker®dv B, Par.; variants obscure in D.
ga b a g :
The version of B differs widely and is given in staff-notation. 5.D
——

read f%{/’0\.1“1 o (adding one Apostrophus, cf. B below). 5-6. Passage
mostly in Mode I with two cadences on a, near which we read

b-natural. 6. fin. No comma in Par. 7. -pov indistinct in D,

an A=Y
- e - Bos Dewww @ Do e \\F o

4-8. B: (4) GV O - KE - TGOV TGt - pot - KAT) - o8ls BE - YOU TQW -

aw o > ==
R reme= o = Bn \ ——m Rt = - = Tt B b L e e DY el
Om === Mo -ue (5) N Ta-ot Yo -pn-you -ox (6) xa-8a-pt-ouov
o s 5 — D> an

> » an < @ B> B [=24 e m—— e B 3 oRA ®w?d B3 — R Lo
TV TTAL - OUS - TWV  (7) VUV TOS 1) - BV 1 - KE - 01 - 4§ TTPOC -~ Be -
e B &2 -

% > Feet? > v e

Q;Zo»us—v (8) BUC - & - Trel %wenf (kTA. = D).

S —

ANABATHMI

OR ANTIPHONS OF

THE OCTOECHUS



Note:

In this section our versions are taken from B, unless otherwise
stated. This MS is remarkably clear and accurate, while D has many
mistakes, some of which are not readily emended. We note however
all the chief differences between B and D. The originals in D will
be found on ff. 301-307 of that manuscript. The musical text of B
can be seen at the Library of the Hellenic Society in London, or of
the British School at Athens. As already explained, we do not repeat
the signature before every hymn, if it conforms to the usual pattern
for the Mode in which the hymu is set,

o
P
ey

ANTIPHONA

Mode I Antiphon f — Ps. 119, 1; 119, &.
D . 30%1; B p. 167; Par. 7.

1
2) & - mav - otog o Bei - og no - Bog dy- i - ve - tar (8) %6 - opov

— 1
@ mpé-mev o - po wdl Ti-& () d-a  wod - w0 & -
~ r‘ 71
n A It X }I R ] ) ST, ;\ LY T
%” R e
@ = R ~ é/ ©
ow - pev (6) %) Tpu-a - & Mo - vo - wpa-wo - pl - a
Ex 1
L 1 fin-3. D: Tov o-8u-vwv (2) xu-...(3) cot; B: Twv
g'f ef ga agf(dim.) ga fe
= &8 e g R
o-8u~-vowv ... gol kpet-, Il 2. D: -wou-; B: -mav-oTos. | D:
a
\m - >; > we
BFE == - £ . .
-6og; B: -8os ey - | D: -ve-; B: -ve-71n. 3. D:ov-; B: ov-ot
a bc’g g

St John of Damascus has gone a long way from the sense of the
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original verses. Verse 4 in A.V. has “sharp arrows of the mighty
and coals of juniper”; the last phrase in the Septuagint is ouv
&vBpav épnuikois. Of this my colleague, Dr T. H. Robinson, Pro-
fessor of Semitic Languages, has kindly furnished an explanation:—
the charcoal was made from a kind of broom, a shrub growing in the

wilderness, hence called &pnuikés. But St John evidently means

hermits, dwellers in the wilderness. In the corresponding Plagal
(Mode I pl., Ant. 1, IT), if ¢pnymikois is right, he again means “hermits”
but elpnvikois, from v.7 of the same Psalm, is also possible. IIL

m Ead
2 va \n Pl

3-4. In D omit one Apostrophus and read ot - TPl (4, TOPE ~ TIEL O- 3
bc'c  bc'd'b
\o= s B> .

<
B: ra-Tp1 Tpe-Tel o~ 5. -to: B here, as often, places the Klasma
as if it belonged to the second Apostrophus, while D clearly puts it
beside the first. The latter arrangement is right and will be kept

throughout. 6. D: po-vo-.
g ef

Mode 1. Antiphon 2. — Ps. 120, 1; 120, 56.
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\ -
6o elg T0  mpd-Tov 4) lo- o - ofe - vig ydp ¢ - ot Ha-wpt xai Aé"f(ll).

-
=— D an

I 1. D Twv; B: Tev ooV, 2-3. D: -ww - 005 pe Vo - pov (3)
f g e fed-efeff

u -

— coams s —

o-pe-; B; wco cag}le VO - JOV X - PE - 'rous 4. D: o...1-va

e fg de g e

P . men \ o

up -vw; B r-vavp-ve. IL. 1. Dt oyer - p1; Be Xa—pl Ao - 4. fin.

f d- fe d
= z*

Omit one Apostrophus in D, reading - pop -1t with B. IIL 2. D:
a d-

= =z =
-voup -; B: -voup-yer-. 4. D: -o00e-; B: -obe -
c'b bc"  a- bc'g

Mode I Antiphon 3. — Ps. 121, 1; 121, 5.

'E- i tolg el - py - %6 - at

xt{ - 6tg  mal - voup-yei-tat (3) na - A - 8po - pod -

=N

Mveb-pa - w (2) nd - oa

sar— () al gv-dol s yic wol yhdo-car. A~ Y- o [ved - pa -
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= ) :
yap ¢ -ovwv v Tpu- ag w @6 - oet  (7) kX od mpoo- d-motg.
,; = wa \=:: .
L 2. D: es; B: atis cw-. 3.D: -6n; B: -6n. 4. 1: in D read
g be'g

. . . \ = —_—mew Sen == S
=~w giving -pst . IL 3. D is wrong; B: yap  8po - vwv e - 7e -
-~ e’ Cd \‘f\ o
- o o . . > -
Bev -. The remaining differences are unimportant. 5. B2: ko1 yAowo -.
v

- -

ST
§ a/ S em

IIL 4. D: -tp1 (=B?). 6.D: (tpt)-as ; B:-as 1
c’ abag
Mode II. Antiphon 1. — Ps. 122, 1; 122, 8.
D f. 301b; B p.171; Par. 60.
I. From b A A
() v = > e LA N ==
13 < | . . 1 1 IAY IR P INY l. T
g : g W w—
DN A A 4 =
By 1@ ob-pa-vd  wh G- pa - ta () dx-mép-mw  pov The wap -
A

e =
8- ag (B)mpog o Zo-wip (4) od-oov pe off € - m - Adp-de

S 7 = — s e
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III. From g.

wé-hovg Tpd-movg (B) t00 pe-ta-vo - eiv oo,  A-yi- o [ved- pa - 7

() w0 Bg-or-Aeb-ewv  mé-het (B) w0 d-yu - d-Cev @) T w - velv v

|4
xtt-otv (B) Oe- g ydp d-omy (6) 6- po-ob - ot -0 IMa-tpt xai Ac’»-‘rul).

I. 1. In D read ;{.i—, not =, We then have T ou-pa-ve Ta
bc" a bc c¢'- a

v o :’ bn‘“ /tﬁa S en == w
op-; B: Tw ou-pa-vey Tt o~ 2. D: pou; B: pou tng. 2-3. D:
bc’ fg
-os (3) mpos; B: - (3) 'rrggsc;e. II. 1. D: Tous Trron-ov-; B:
g g _ g b a
Tgus T - oV - -rgtg. 3-4. D: pov; B: :c;u k. 4. D: Tpo Te-; B:
- - ef g b
wpo Te-. In D read Tpo- (not =~); this brings D into line with B.
III. Signature in B: /y,a (= g). The beginning in D is quite different;
Pt /m an

Y a-yl-¢ Tveu-pa-Ti; B a-yi-@ 'rrveu—uu—;’i';. 2-3. D:

b b bbc¢ a ga a- . _ -

-ew Te-Net (3) To-a-yi-a-; B: -ew me-Aet (Medial signature: ve

bag g g g g ab

s o @ @ -

v vat (=a)) 10 x-y1 -§-§sw. 5. D: 6e-0o5 yop; B: B (=Db)

e = = g b b

fe-o5 yop t-. The signature, as often, looks forward to the next note.
cz e

6. D: -ou -o1-; B: ~ovu-o1-,

a g
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Mode 17, ﬁﬂﬁpz«é@% #, 7-#7. Other Version.

(1) Sinait. 1244 and Berolin. Gr. Fol. 40 (Coislin Notation). (2) U . 368- 368 b
(Round or Middle Byzantine Notation).

Sin° :Es_ms. ﬁ - AN 2 e i‘j’ z - -9 @ W BRA owm
(1) & T OU-paX-ve TOr OU-Pa - TA (2) €K - TEW - T LOU TNS
- by B TR m oo - = - > e P @&t Pw G en o=w
= s = . SN \ = % R
AN < @ ww e f‘:: t % ; £ ew = :a AN B ® @
Kkop - 81- 05 (3) wPos 08 0w -TNP (4) 0w -COV PE O € - TrL - Acts - WL
o= 533 @ = = RW bl B Do DA e Ed B = e
\= @ |~ % @ A=
Sin* L-;— ;: AN -3 3: e o e B vw ,,; = k-3 Pt » B
IL (1) €-Ae-n-0ov 1 - pas TOUS TTTAL - OV - TG GOl TOA - A (2) ra®
u 2 @ L = S B e N @t > = - = - e =S
B Yoo = \x o~
an - P “ s
= P > an = ° < = § =2\ > s > ana - = =

€-KX-0TNV @ -pav (3) © Xpt-0Te pou ko dos TTpo Te-Aous TPO -

@ o Do ew & =N = M \DPeow 2w
Tt >

Lt > G o
L 3 iz et =
ES ne
= B aw o B AN = e
TOUS (4) TOU UE-TX-VO-£1V gOL.
EY DR == a\a EX S
£

I. In Sin. the Enarxis over év marks the beginning of a phrase.
The neumes read from b as in D and B. Over -pavey the melodies
- are clearly different: a phrase like \—= over -pa- would be a possi-
ble equivalent for what Sin. gives us. The Oligon over -t may re-
present =, i. e. it may have merely dynamic force. In the next passage
the versions agree well. At the last word there is a difficulty. The
Elaphron over e- forces us to assume a different phrase for the next
Bareia, €. g. \™= , as I have done.

II. U has combined into one figure the two G-signatures, thus
=. J (=bag-). Sin. reads easily from b, the Oligon and Oxeia
in line 1 being merely dynamic, which gives a close likeness to B and
D. At the end of the line the melodies differ and our rendering of
Sin. is conjectural. 2. The Kuphisma is dynamic, the dot is merely
a stop. 3. xpi-: the Petaste is dynamic, the Hypsele registers a high
note however approached, the Kentema may be an ascending second. |
-o1e: the Klasma lengthens a remembered but unwritten ascending
sign. || pou: the figure in full would be =%.—The versions agree well
otherwise. The punctuation in U differs slightly. Sin. has a dot before
ToUs in L 1, and at dpav and pov. Berol. agrees note for note with Sin.

[
o
w

ANTIPHONA

¥ L b
i) J—— Y
SR B S —
1 S
p—

(°Ev w0 ob-pa-vh wa  dp- pe - ta (2) k- mépeme  pou  tig
Sintbh ¢ a ba ga a be bg a- a b a e f a
r ' Af'ﬂa | i\ 4 . A
b Iy
4 T I H AN 1 LY : T 1 1 T 13 XN " Y N !"“1[
10} (8 F\w_ i I 11' T I AN ) +
s e e S S
N’ N ,
xop -, 80 - ag (3)mpdg at Jo - wip @) ob-cov  pe O
b a" g ga a bc¢ bg a 8 g e f g e g f
II. From g
ﬂ L = Ol ; A v i i i A
 — — " § m— y — i N
e e e i o e e
R } t T 7 7 ) ]
)\a’p-q)et. ()’E- M-n-cov 7 - pdg todg mrai- ov - ©dg sor  moh -
e e b beba g a b b- b ¢ ab o b a

het . (2) %o ¢ - wd-opy & - pav (3) & Xpu-ovd____ pou
b ¢ b a g a b ga a a bc¢ d g-agif e f
= A
A A A Iy I\ L 4 "
D4 L IAY - XY 0N 1 o— I A | | e
1 1) 18] ] 1| d 1 I
e e =
ANIP2 17 =~ I i <. ‘ryd &
Py —] .
LY 0 ¢ - Aoug 6- 4) <05 e - ta - vo - glv Got,
oL G0g npo TE AOLG ‘CPO Toug ( TOD 1
d g ef a g a g e f g a g f e e

)
= ———
lL _—
g / 3 < - 5 , t
El  py o-w Kb - pi-og Ay gv No-opv @ale L - oxa -
A A A I\
IQ m IL\I | Ail\l s 1" | I 1 [y E\l }\) Py ﬁr\l :kl B
R P e
e | N 4 iﬁ I ~
vog ol - og U - Aa - ¥89 - vau 8) &x =ob gy -0Opol  d - pa xal
A
A .7 A H. Fromg :/w\:\ : Y X
— B — — 1 - i — i
By = - T g 5 — — & 3

N - ) .
av - Bpo - mo - x%é - vou. Totg & -800 ~owv__ .~ ab -  Tdv
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e —

| 174
1 T

py  ma - pu - dhg  Zd-vtep tov Gov  Bod-hov B)-né - ov-1og T -

@il

1
1
=
&

dim. accel

v . L ==

[ N
@ :2 yap of éy-Bpol pov.

ke
—
L W | . [ g &
@ ) e

A- vl - o 11?36*pa-tt,f_()gljvap-xf- o ot '}'é—po:g-

@) mdv-ta yop va wti-ovd (@) dbg Be-og by Bo-va - pol

Var 10, 1. 2-3,D:
= l

hov (8) Aé - ov-tog TPd - MOVemeooo ¥ ¢ - pob xt- vodv -tot—

4 =
I. Signature in D: ve-o- uss, B has the same as in 1, IIL. 1-2.
= s b a g-
D: -mv; B -pw 1is. 2-3. D -vos ow-05 (read 7, not ¥) gu-Ao-~
ef ¢ ba f a ba

e =3 -~ @
B Srem emw Y= %

¥On-von (3) ex; B: -vog ogw-05 QU-Ax-xon- va (3) . 3. Over
g- ef d
-8pw- read only Petaste in D; the dot is a flaw. IE B agam has

the signature of 1,1II; D:@ (=g). 2-4. B: Sov Gov Bou-Aov *’gg

mw. . / o wm
= @ og* W ewn e @ s Bews P LESAY - P

(3) Ae - ov-TOS TPO - TroV KT E-POU Kl - vOUv -Tal (4) K yap.
IIL. Both MSS have the same signature as in the last hymn. 1. Read

*
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with B -¢p, not X®. 2. D: -yi-a xon ye-pas 3 Br -y - o Kot yg-
bc a ¢ b-c'dbe'-

‘&.§ﬁ¢;: U == ,::“/ ; T@;
pas, 34, D o wni-ora (4) ws Ge-; B ta wmi-ora ws fe-,

d a bcba g ba

Mode [f Antiphon 3. — Ps. 124, 1; 124, 8.

- A
ﬂl . I = [ ' —
1Y 1 = A L FAY ° 1 i)
e s
I 1 1 N} el | 1 =
@ |4 m—— ¥
T /
O me - mot - Bd-teg & - mi Kb-pu - ov (2)¢ of - wa -
A v oS LA L " A\
o iﬁa = ) I o1 T ) — i 1T
=
== e =
@) V —~— |14 i N g
{ 7 tl -
Gty 6 - pEL N B) of 0% - Ba - pdg oa -
i i
™ 1 1
i <
&
R
4 - vo -
A i
—t—
i
A Sen
ph-aig gl - - poge . ad - - adv opw dx - el -

Hved - po -t (Z)ﬁpoc-m} - 96 - st mé - da Go - gm, - —
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A .
s M v
= et Q&_ T S —
pts & - mo - oté - Aoig (4) xai wolg & - fBhog
b= L A i, .
St e M—M—E
Al EAY P
== = = £
AKX~ TA ~ GT?{ - (POV"UOU, F}.éP‘ T - Pﬁg (5) 1&(. Ttpi) CPTE - Tt D - pw - QL‘J -

I. Both MSS repeat their signatures from the last hymn. 1. D:

-rot-00-7Teg €-; B: -Trolwﬁo—""zg ?f{l 1-2. D: -pi-ov smm«;»B:
ga a a a ‘ ba g g b
e
-pr-ov - o~ 2. fin. D: «- yi-. 3. D: oa-Asv-ov-Ton wpoo -Po-
ba g- g a g a fe f
&t sy
> e u :,w ’?;?w 2 oven

Aois Ttou (read *™) Be-; B: cmc ~heu- oV-TUl TOOT - @o ~AOiC  TOV.

gagfef gf

EL Signatures as in 1, III. 2-3. D: -7e5 (3) ov yop (read = with B)
g g ab_

= =
e-q Xpi-(read \ % ~); B: -'?;.s ou ynap :~§£pl - The other differen-
c¢'d’e’bg
ces are trifling. IIL Signatures as in 1, III. The small differences
of reading will cause no difficulty.

Mode HI. Antiphon 1. — Pps. 125, 1; 125, 5-6.
D f. 302 b; BP. 176; Par. 108.

| —
Tiv al-ypa-dw-of -av Zu - dv (@) ob & - el-hov & Ba-Buo -

f) A = I ﬁ; f?.\ i L
& 1 A 1 ‘\l =Y “l : | ¥ I 1 1 = —«’T | ‘} ﬁ
e —f——
5 = - i — . T
G -vog () xd - pe & tadv  ma - Qav {4) mpog  fw - My Eh-w -
. From ¢
¥ A [ L v A
N s [ 1 LY P T
& - F- & dl - S F .ﬁ..___?______.
= i — i ——
2 4 v | Se—— 1
r

1) °Ev 6 6 - <o of omel - pov - 1&g
i
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o - ;
a B) ¢ Tlo-cpt  wai T - @ suv - a - otpd -
2 N = L N L aim v A
A e — o — ! B
5 ir I=¢ - ) & i - L) M‘—gﬁ——ﬁ_—ﬁi
®) |4  S— 4
et @) & @ to  mavy - ta B) xat  xt -  vel - Tat
i i
-
L. 1-2. Signature in B: .—~" 7 (=c'); D has a different signa-
&
@ C. ,é’ =

E "
ture, buf the neumes are wrong; we follow B: Tnv ot~ YU =AW - 01 - v

\=> o D> Duw

or-wv (2) ov g§-. 2. ex: in D read <= as in B. 3. D: Tov ma-.
g ef
TRz
4. D: mpog {w-. II. B has signature as in I; D: {ovex-) ves
g ef

(=a-bc'bc’-). No important differences otherwise. IIIL Signatures

. B ~ ol .
as in [I. 2. D: ma-oa a-yoa-00-. 3. Read -1p1t as in B. || D:
a-c¢' ¢-d e d
B o na\@ @ \a> E- R
Ul - @ ouv-o-oTpx-TrTEl; Brvi-gp  ouv-a-oTpo- el (4) ev.

d“c'b-d'bc'd’ ¢’b a- a
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Mode III. Antiphon 2. — ps. 126, 1; 126, 3.

nI. From a

L M

(4 \/. N 3 k!
Xpwu'cu.’) @) é¢ Ma - <pi ot d - -

II1. F'rom c’

LA I |
1T I\Y

s s mr——

l'-/ 'U {yl 1 ) JI { ,—J 1 1

4 7

oL mav-7o - e el - o, A-yl-o Ived-pa - w (@) ed - Oe -

A \

AN—

Aa-tped-cw - ey

dg IHo-tpl xal AS- 1.

I. Signature B and D: ="~ (=a). The neumes are in general
agreement. II. Signatures as in 1, II; B has :—F (=c') and again
after line 1 74~ *. 2. mvev-: read in D = with B. The MSS agree
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well otherwise. IIl. Signatures as in 1, II. 1. D: -¢o. 2. D: -Té}f
awn C ¢
e s =
oK~ . 5.D: -1 Aet-; B Teo A -Tpev -

c'-bc'd b ¢

Mode III. Antiphon 3.— Ps. 127, 1-2; 127, 4.

=<

)pd-yov-mar— (B)Lw- m - pov yop moy-xap - wl - av.

va ¢ - pov - ta (4) x?\a’-'ﬁo.ug a-ya - Bo-¢ep - 7l - ag.
aIII. Fr(')m c’ A ~ ’ v \ ' -
A-ql- o Ived-pa - w () 0 nds mhol -tog g 36 - &g
A ° g (N v A D ;
ﬁd e Lzﬁlzj: :?1 e e
B of yd - pc xai o - 19 md-on TR xtl - cet
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~ /
(B) ov - vp - vel - taw  xal @ Ab - yo.

Y]
@) obv  Ta - ©pt  ydp

I. Signatures asin 1, II. 1. D: -voi: probably read =; B has <, (?)

an

5. D: {w-n-pov; B: ‘(,’o;—ﬁ-pg; y&?). I1. Signatures as in 1, II. 1.

ef g ab .
D: -6n-7.. 2. D: xof-0-pwv cou. 3. D: -va ¢e-. III. Signa-
a c'- b ¢ de ¢ a-b c'd
tures as in 1, II. 1. D: -e. 2.D: s So-. 3. D: kea. 5. D:
c d  c'- c
- Ul - VEL
¢ a

Mode 177" Antiphon 1. — ps. 128, 1; 128, 5-6.
D . 306 b; B p. 181; Par. 156.
I. .

~ ~ N ’
— (23 ad- o dv - i -ha-Bol xal of - cov Zw-Tip pou.

STTAYN =

H A = - = A VL
H—— T -
o } 0 7 i }
pl - ov (8) b ybp-tog ydp [4) mu - pi €-oce-cle anm-e - En -
p= ., 1L - ~ A =
s —Fer L Fe
e) y 1) Ll Ll T
pap - p.é - vou. A-yi-w Ihved - pa - w (@) n& - ca o -

ébE 17 T 174 17 | —
|4 |4

1
yi o - ob-ta (3) xol  xa - (-lap cet O - dog-tar Aap-mpb - ve - Ta

# All from d’ except Antiphon 3, TII.
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{4) <7 tpt-a-Bt-wf; Mo - vd - & { - ¢ - po - xpv - of - we.

|

L. The signature is & << here and in all the following hymns.
This may denote either g or d’. 1. D is confused and has at least

an e
P - -
Lad P P wn - = \ o= v = e
L e

.ty ks > > o= \
one mistake; we follow B: moA-Aax  Tmo-Ae-pet pe  Ta - 1

2. fin. D¥ ow-; B: cr/oo—';ﬁp. II. 2. D: -oywv-; B: —crxvv—e\n’-; at
" bra e’ e'f’
the end of this line and at the end of the hymn the cadences in both

MSS are as in I fin. 4. D:-pt ; B: —p1 " IIL Line 3 is wrong
e’-gl el

u = =

Do av @ \; 2

in D; we follow B: xou ko - eqp O€l U-you - Ton Ao - - TPV - VE - T,

Y

Mode V. Antiphon 2. — Ps. 120, 1-2; 129, 6.

accel

WMWI .

elomad famd

'E- % - xpo-fd coi__ Kb - pr - e (2) Bep - piss &« Ba - foug
A dim. ‘ dim. accel.
() e = @ ! - i I\ - =
@l ol 1 | VA | - IN} | B— 1 v
-~ — 1 | —— 174 1 A 1 1 iy 1 174 1 N
) ' f —t } f
du - yije pov 8) xa - pot ve - vé - obo (4) mPOg UM - o - %O - N
0 e \ Ar—| . II. 7= A i
Y I [l I i 1) # g ' ’ H:::F
= dl dl i1l Vi i |74 1 1 ) | 4 14
f -~ - B | A 4 4 1 | 4 LI s L |4 L
H L Ls T T v
e  Bel-a oo h-ta. E-nl vy K6 - puo - oy h-mf-

-dm-N6 - e - pbg & - om

8o mig tg xe - xtv - pé - vog

dim. aceel.
A = A [ | X III. = o /"_>\H
e o .
a i | [ S I y 7 ¥ ¥ 1 i — " lul _‘r
B mdv - tov Ty ho-mobv-twv. A- yi -0 Iveb-pa - =

B e —
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7
Seb-ov - ta (4) & - mo - cav cﬁv ) np(‘)g fw - ©0=90 - = av.

1. The hymn is takeh from Cod. Patmiensis 220, whose text is in
general agreement with B but happens to be clearer in this hymn.
The neumes can be seen in the places mentioned on page 146. 1.

o B - /r
D is wrong; Patm. reads oot kv —\pl -¢ .3.The Phthora (modu-
lation-sign) is in D only and seems to be out of place. D gives xé& -
dl_gl

p— —
@ °
. 4. D uncertain;

poi ye- (read ®~ with Patm.); Patm.: K& - ot
glel v dl

-~

:-l‘a/-—- aa
we follow Patm.: -nw o, 1L We resume B. 1-2. D: -8q;

fl

U
=

- {a i",’“ %
B: -5a Tos. || D: -kt -ue-vos (2) v-yn-Ao-Te-pos; B: -kt -pe-
f'e’ d-bcc*ba a ¢ b a

== - =% - =.T ® R

vos  (2) U-yn-Ao-Te-pog € - ot 3. D: mow- g B: mwowv-Twv.
c-d'e

The cadences in both MSS are as in Antiphon 1, I fin. IIL 2. D:

- -~
> e ad

-Tos; B: -'T::)s pz;-. 3.D:op-; Biop-dev-. 4 D:a-; B: a-ma-. |

f'e d ‘ e
— =
D: xti-; B: wT1-0ow.
elf!

Mode IV, Antiphon 3. — Ps. 130, 1; 130, 2.

Q H 'u " T 1 'v } 1 i 1 y—
- - - to () xal od-88v B4k - e pe (8)vdv x6 - opov TEp -

ANTIPHONA , 163
II. v
5
5 e e e
y - L

A ’ ’ ' 3 y
@) mpog  yo - par-Cn-MN-av. E-mwl wmpy pn-sé - pa

\
P
.
U

gih-tpov ype-o - otob-pey. A~ yi - w

, N
Ived -  pa - = (2) 6e-0 - yvo - of - ag  whob - tog (3)e-w -

) N "y

A
| Y IR T p—— IAY T | — | R I A S A e
Q [ 1 Y ]
0 +
|4 ° SN

ks

S

! \ ’
pl-oc xal co- ¢l -ag @) mdy - Ta T°\‘P v, b - <o (5) w4 ma -
. )

Tpd - a 36 - ua - wa (6) 6 AS - yog g% - xa - O - mrel.
&
I.1.D: -81-« | D:1pos oe  Ao-ye v-yw-6n-; B: "
‘ ' ' ' . : 1 o T\- © QS
4 Pd(dim) oo e d bea ga bec
- Zo —_2r
T S sewmFTow T 2
o€ Mo-ye v-ww-0n----Tw0., 4. D:-ln-. IL 1.D: pn-|D:

b-a d'e'
o -. 2. D: oTOp -. 3. D:-m. 4. D: read -EB-Te-pov @A -TpOV
d'c c e’ » edc d- g a

=.oS \ztm=r . VLD LG
)épe'-oo-; B: 6ep-po-Te-pov  giA-Tpov Xps-to—. III. 3-4. D:
c a — >

@
‘o @ e @t DI

-PL-0S KAl 0O-1-aS (4) TrQW - T yap; B: rpl—as Kol co-Q1-o5 (4)

abg g g b(?g a g
= o= = T 3~ R

Tav -Ta yap ev . 5-6. D: So-ypa-Ta (6) o Ao-yos; B: do-ypa-
> - cab a g b ab c"a

Tt (6) © Ao -yos
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Mode 1 pl.» Antiphon 1. — Ps. 119, 1-2; 119, 4.
D {. 303 b; B p. 186; Par. 208.

-

=2 \— o= @ va \_.
I B: (1) v 'rco o1 - [38 0B pe (2) Sou - 1 -1 - Kes ’& dw ool ow -

I‘
@r Do == = = S wa \-—‘aaam

;;p uzu A (3) pu -0 POV TNV WU = XNV €K y?woc ons 8o - - Al-as.

1 accel. -
A L. > v A =
P A — N £ ) ! ) | | )N 1
p A N | L L) 13 )N | s | 19 3 1 )| 1 1 1 N
. vl 1} | Nl NN B 1. 1
/e
. ° 2
\._/
P

Ev o 2 OM - Be - cBal p.\s/ @ 8aw -1 - w - xdg & - dw oot

A A v A >
) K ¥ 18 LY
i — T [ |t 18} LY | I— T Y 1\ B
| 1S A T il () [ 1 9] | — |
> bl = [l [
\./. e
- o
7 \ y ’ o

A 11, v, > A - A
S 114 hY I A N 1 re———
——+ T I —
- o L ,_izjb@:td:
N
o - A - ag Toig & - gn- pt-xois o=~ 7 pa - wa -
A A
N b A I ¥ 4 1 | D—
IAY hY T 1 IR} N 1 1 N
L 1 i I 1 1 xf | — | 1 L 1) aal 1
%4"_3 I [ 1 T ) [ S— 7 4 —
- & & 3 - @ N~——
\\_—/ ;
pl - @ g - ool (28 - T %@ g - po - T
A s l. >
p A [N 1 i PR LY N It JUR— |
V4N L N ki A | 1 IRY INY i\ | — A I}
1 I} A NAY A 11 ]7| L 1 1N N
N v'
- ¢ . ’ . H Lo - (2) - _
nre - pov - pé - Voig ‘A - oyl w veb -~ po - T me pt
f) v_A =
- Ty  —— — X ) i K T 1 K K
N I’ |L j } AN ‘_. | IAY L l/‘. H 1X AY
~ ’ A\ € hY ~
xpo-tel - tat WAV <T@ TA 0 - pa - Td  Te (8) obv 7oig
6 = ] > = =
p 1 K 1Y 1 I Nt 1 1 S
y 4N 1N 1 IAY L I i 1 1. 1 1
"ﬂ‘ L| I [ lh
"" & ‘4‘-“’ 'J” - S ———
-0 - pa - - toig  (4) abd - wo- xpa-tés YAp BV

%) All from d unless marked otherwise.
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7 .
}9 , , A Var 1, D: .
— 1)
i dr_\l &
2 . . - N &~
(5) <ije fpz - d - Bog &y ¢ - oo 4 - $eb -otwg. (1) 'Ev o O\ -
accel.
) v = > A A
W 4 i I
{ | — 1N JS— Jr——
ran) T =

@) Sav - ¢ - w - wxdg & - dw c?c'/' o -

Tp  pov 8)Po-car pov mpy du - yv €x yhdo-ang 8o - A - ag.

I. 2. B%: -11-xws. 3.B2: @-xnv ek, II.1-2. D: pa-xo-...-o11 (2)
de f- f- d- ef efge dedc
> \—a :’:-’a_s > = = e
fe-1-xw; B: pa-xka-...oT Be -1~k e- 2. D: -71 wre-. For the
B ¢ d- d-ge fg
meaning of épnpikois see note above p. 148. IIL 1-2. D is obscure;

we follow B: -1 me- pl Kpcx- 2. D: -ta Tt 0-pa-Tar; B: -7
Y e oo gfgefg e £
-pa-Ttt T, 3. D: a-0 - pa-Tois. 4. D: av-To -kpo-Tes yap 5.
f e f-gag fre d e f g fe
Read ¢ - in D, not ==. This brings the MSS into agreement.

= 2
TA O

Mode [ pi. Antiphon 2.— ps. 120, 1; 120, 5.

accel.
f) I. ;\From g = - - = '
[N I 1 [ B — K Ik T
H—N—h— Tttt —Na——tat—t—f—————k
T ‘1. -y i—‘—i__g__@::
) ¥ e~
Elg ta 8§ = py o - ép - 06 - pev
) A >k A v dim. A
I\ I 1 1 1 —— 1N
oy N—t—1—1 H— b, | S ——— H
< ~———— o ~—
2)3e6 - po € - xet - oe 8 & - - ey Bo - W -
II. From g
4= AR =
K 15 T T i P‘[x * Y T iy — == —1
1 { I}. 1 I\Y 1 L
0 = \./ /-—'
e - a N - et Ae - & - d GOV Yelp xd - pé_
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~ ~ ,
(3loxar-w - pl - ag md-ong me - pt -

@) Xpr-ove - mra- pé - vy

K . = acce'l.
4 i J— N N A RES—
1 1 | I— | 1 T (i} A | 18} IAY NN I — [N 1 B
- 1 1 L ) 1A} I L 1, IT 1 [} RN N INY
- ’ o ) ) K
- - - 7 Y S - - - - -
v Ao Ea - T, A -yl o Tved - pa - v @) 9e- o - do
v A v Y
p A | s— Pe— 1 N i i J—
fis { | lj l ll\ i ]l\ ]I AL1 IAY l&f 1 1 -&:
?‘:ﬂ‘_“_‘ ‘l_ ‘,___.I =i .‘!} - —— ’s
yobv - 7Teg e - pev (B) I el Be - g @) tw - 7 € - pug
H . , i ~ = = A
w4 1 I  — 1 T 1N ——y 1LY [ I\ 1 N Jr— | i |
y 4. 1| l‘ 1§ | i Iy | | [ 1 1 IRY IAY i 1 1
t——a——14 P —k 3 ] e —
D) ~ ~ \ ~ ’ g \ , ~ )
. @l vobg (B) s  ypw - otd-tng (6) ob Pa- a6t - Aeb - erg elg
Jar. 1, 1. 1. D:

- ’ : S 3 AU ’
wods ol - d-vac. (MEl wh 8- py GU T yv—— dp- 0@ - pey
= X ,r Do B e :./“ \’9 '7, @

ITT. B: (1)0( yt-oo TIVEV - Pt - T1 (2) Be-0-Ao-youv-Tes Qw - pev

—- v > wa — — =
E P > —w e S P D o wn

A’ (3) ou 5’1 B - os (4) lw-n e-pws Qws  vous (5) ou Xpn -

oA >R l k3 ; D wa \—-nt..« \:a»a @
oto-1ns (6) v [50( O1-AgU - 61§ €15 TOUS O - = VOS.
/r -~ -
. »” oz < n-— >» s ;-‘;S —_— @
I. Signature B and D: wA.x~ 1.B:-pn Wy - x’qv op - B -

- =
@t D P

>
wev. 2. D:-oe. 3.fin. Dis wrong, we follow B: [50 n-fBei-a n-.

e-fg e
IL Signatures as in Antiphon 2,I. 2. D: -ue-vn ; B: -pe-vn
d-eff-e
3. D: -ons...-pu-Aa-; B: -oms 1TE—[.\)1-q>U-7\C!-. III. 2. There are

C f e
several mistakes in D; we follow B.

e S~ —— e - . .
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Mode I pi. Aantiphon 3. — Ps. 121, ; 121, 5.
an — - T’:} -
[ M. = B EY @t D> % @ . - =
IL B: (1) e-mi o1-kov Sow-18 (2) T @o-Pe-pa Te-Ae- 01 -oUp -
\:;c:: %‘a ——— “ =—~¢:: > S wa \,.5‘ E

Yel - - - T (3) 'rrup yo:p € - K&l qﬁ\s yov (4) O = = TTOW =~ TX O = TY POV

@
vouv.,

== K 7 . Ky
= ’ y d— A W | — ¥
%ﬁ:;&:jtji‘:i e
N o o i e

\

E-nl tolg el - pn-xb-oa  por (2) Elg tdg ad- hdg mpos- B ~ pIv

f A = n A
)4 LN :

m
INY N pm——— 1 ) I I

|
(4
(‘ I

nH. > v A >
p J— Y 1y 1 ) I\Y I Jr— I
V4% Y I LI 15 I\Y [ [N [N | I— 1 & LN B 5
1 1 IAY IAY L) Y

> RN ’ T ’ \ \

E - m of - xov Aav- {3 (2) ©a ¢o- Be - pa  te- Ae - Gt - oup -
foA accel. > A '
p A I B— P 1 1 H I A 4‘l

yei - - 1oL (3)n6§ yop & - xel  ghé-yov (4) @ - - may -
HI. From g

== T
1 : ) i
tar  (4) &g & Ila - Tpt B) & - pa '\::;/ xai Ao - Y.
I. 1-2. D: pot (2) &s...-Aag Tpoo -Pw-; B: pot £15. .. - Aas

def(accel.) ed f-g f ed
'rrpoo- E;o ﬁa\‘z‘ 3. D: -pos moA-Ans mAn-obes. 3-4. B: —‘;&g
‘ f g e fd e
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'rr-57\—7\7j ;iﬁ‘-cegs (4) ea\’l-)(’o;;. 4. D: eu-yos av- (read === with
. d e
| == a

B) - o -; the Kentema is faint; this makes the MSS the same for

the last four syllables.  II. D deest. III. Signature in B: g

(=g). In D it is illegible but must have been the same, as line 1

3. D: ov mwow {w-ov ep-; B: U Taw LZO-?)\TQE;}:'Q.J 5.
f ec d-fd(dim.)gef

-

agrees.

u>: >ua <

D: o-po Te xon; B: a-pa T ko Ao -
fg £ cd fe

Mode I pl.” Antiphon 1. — ps. 122, 1; 122, 8.
D f. 304 b; B p. 191; Par. 258.

Ev ) 0d - pa- 0 todg 6 - plak-pode pov &l - po (2) mpog P
[/ I Rt R == = S
Eié D C ] 1 1 L\ i . N I IAY 1 i n
1 | 174 1 1 . 1 1 . gl Lt}
@  le=d 7 I  —— I
ot Ab- ye —— (8) of - xwer- pov pe (@) 1 - va LB oot

oo - B - vy - pé-voug @)xav-ap - wi- Loy ed - ypy - ota
o) A III. > o N
- J— | A— I 1 I n 1 Y T R T 1LY IAY
|\ | —— [ 5 i 1 1 i1 .Y § N\ . 1Y | 1 T |\ ]
/ ’ / ’ / : 3 :
(8) oxed - m sov  Ao-qe B-vyi-o Ived-po - w (@) nav-cw - ot - x t
A > = > 3 v
r———+ | I f— H— = —H————t & ] R B BM——
5
~— —~ -
ki 7
al - 7l - a @3) e -yt Tob-tawvy xat’ af - L - oy

»

*) All from e unless marked otherwise. Usual signature A é (= e).
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ﬂ = = ad = ! A '\
D A ' | — 1 I 1 I 5 1 - ) 1Y | ERY

—.'\/' < R

(@) vd-yer EE- al-pet t@v T Yie (B) mre- poi  al -

Var WI, 11. 4-5. D:
AAy >

i by
I\ T
! T

v
-
=

Eet tdr - ter 4 -ve. (4) 'ttll"xt ¢ - al - pet v i yig (B) mre-poi k.

|| e
@ B

I. The signature in D seems to be =3 (=efef-), but we can

not be sure, since the first line is wrong. We therefore follow B: ev

o c‘: = —_

;qo ou - pat -kxp ; U and Ambrosian. 77 agree with B. IL. B and D

have the usual signature. 1. D: tous. 2-3.D: -11-{wv...-o1x (3)
aga gf e defed

- awn =3
- 2 — | .

okev-n; B: -ota okev-n oov. IIL 1. D: -...-T1. 2-3. D: e~

¢ de fre a- g
Ti-0, the Kylisma has an extra note and ends on f; B begins line g
C=

Pl
X 2N

& and thus comes into line with D. 3. Read -aw in D as in B.
3-4-5. The Kylisma again ends on fin D. This is followed in B thus:

e aw wan
> > an R @ G £ > e B

-o€l (4) To-Xer €€ - an - per TV ™ y';qs (5) TTE-pOL.

Mode II pl. Antiphon 2. — Ps. 123, 1; 123, 6-1.

nl. = = > A m "
D 4 A - 1 - J— INY Y N | E— I LN
V4% 1 I 1 I 1 T | K | — I 1T IAY 1| | 1 1 Tl
I 1 1 AN I
Y T —e——— ———— g \ 3 - : - s
Et w8 - m Ké- pt - og v 2y
0 J A ™ v
- 4 N | J— Y B P 1 1 B—
V4 1 1 N — 1 INY | | | 1 1T 1 1 B | F — JU—
J‘H‘ 1 l‘ | 1 1 I i ! !:: !:’ ﬁ:w
. ~ ~— 2
- ~
M - - - piv (2) 008 - elg ) - pdV—— dvi-{ - oxev -
) > > v > A . >
1 | na— T 1 1 I P * 1N s 1 1 1
| 1 : 1 { 1 ‘I } } rvl L} 1 1 N
e e
e ——— y S o ’
30 - = - va-vo (3) &y - fpod  md - haws - pa
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2 ! 1L, dim. A
— s e e e e s e n
o i i e B | | e s s s L Mode I pl. Antiphon 3. — Ps. 124, 1; 124, 8.
——( hd - S SN’
{4) of  vi-x@v-teg yap & - Oev O- odv-tar. Tolg 8 - Fob - awv

N\ i p— () ) i\
y 4 N LIKY Il = { I. Y ‘T " i r’ew'—_} % T }i\’ -
foy—a—e— B S L e 2 5
W) P 1N
) v : ®
~ /7
Be - pot  (8) xal néd - a Bow - po - ott - xof () & - ve

iy &y - Opdv  pu - olf-var (B) gih- @ - pap-vf - pwv  Sm - dp - yov.

p . > ~
b & b B p— 1
2 .Y EAN ) A | 1 b L
??!\";5 [N ]’\' VD l) { &
@J ¢ 7 4 \,; f 3 7
A-yi- o Ihedepa - 1 (8) év-6e- o-
Pt By
oy —a—p 1
> 1 1 ‘g
@ , e
%o~ oo 6y - & - aig
A
/
£) | 4 4 4 ] F“‘!
' a——— SO N B
v 1 I N Y
e —e———a—a—C——¢g &
e

yi- a (B) t-ooup-yov ydp o Mo-wpt ¢ - o xei Aé - yo.
- v xh) - pog ¢ - ml-wou-péy oe

L. 1. D: o-7i. 2. Par. accents &vrioyeiv. 2-4. The version in D differs
. £ , .

wa‘:sn—::a Ll we
considerably. L il.ou- ; B: ov - - - twv. 2. U: un wov An-
efcd-f ef g g
@é% T 1? @G ~)Zn: which resembles B, but D is corrupt. 4. D: o1
bc” bp a bhp ag . e = c-de
~por ToXs...pu-cbn-var; B: pu-obn-ven.  TEL 1-2. D: -l -1
e-ge {g gf ga a- fe a-
- £}
(2) v-. 3.D: -Bo-. 4. D: xeu n.llad fin. B has signature:
a ef ag f

o - nEeR 223 &. - N® gTpa - th - T!{ - at TPOC - KU = voi - Gt

(=Db), which looks forward to the next step (over -yov). 5. D:

Kot Ao-.
gf e
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A , Ver Ul 1. 1-4. D:
¥ i i
e e e e e g
1 ] ) =]
samm =
{4) by nd - on Mo - Ty d - Tw (1) ... Tved - -
[ §
~ = > .
g A = e = Y p e A
- s s S et S— —t——=t—n—t > g’ I T
7t T 5
e — v B B S — — — e —
; \
- - pa - - T xpd = T0g ¢ - mo— Wy - -
ﬁ L = = A ' i Vl
S e e —
é)u hd S — &k & = e gl el
@ . \w/ N
g (8...veb - o {4) eow____  ma - - of—— mvo - § wth.
)

I. Signature D and B: A8 _/’T‘= 'E efga-). 4. D: o-: read cither
Oligon or Petaste but not bothj B: =. IIL Both MSS have the same

signature as in I. 1. D: -wm -ais (division not clear); B:
aa'ga-va- b-c'-

= as

e 2> e Do P N

“ft~--ais . 3.D:e-m- B:e-m-kou-. Il Signatures as in I.

g b

Mode Il pl. (Barys)® Antiphon 1. — Ps. 125, 1, 125, 5.
D £ 305; Bp. 195; Par. 306.

. ) — s 2
B) % - pt Zw-wip—— L - o - ocov  {4) - ai-pwy Sou- Mo - ma- el - ac.

Ev = v6 - To s onel - pav BA-derg (2) vy - ovel - ag e -t 8a-
L p

*) All from f unless marked otherwise.
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P . v ’ - A ! s
ol cpé - Bos 4) ad - ool - ve - olg 80-Ea T - pip %Gl XPE-TOG.

I. Signature B: wy =TT (=f-gef-); D, U: & . 2. D: -m

g
-orpe-. 3. D: ow-TNng 3-4. D seems wrong; U f 372 b:
f a a(dim.)gf

== s = = = vz z BDr B e B

-cov (4) e§ ol - PV Sou - Ao - Tra - 651—0(5, B: -oov e§-on-pwv
d-ef ed fg fre d ef ge £ ‘

kth.=1U 1IL 1-2. U agrees with B; D: -pwv. 3-4. D uncertain;

a

= P A

U.:.. yo-pos ESpe we Tort (4) Bpa-yua-Tor a-gi-lew-0-Tpo- QL= as;
gelmgfedf ar ef g abca gag F f

@
San TOS @& S B D

B: 8pcx yuo-Ta ot -gt-{w-0- ‘TpO @1— I, LD:-:@ 2. D obscure;
f-e
we follow B::ﬁ’;ﬁ?«; %HD ~pt-. 3.D:-pr-aouv...o0 - - - Pos;
- g argfgf a (dim)f g-

B: q)’é fﬁo‘; 4. D: qu-Te; the variants in U are trifling, but
g-a c'- =

B e / = 2> @
in L 4 it helps us to correct D; U: 5o - £o Ti-pn Kot Kpo-Tos; read
g f aag F
E = e \aﬁ =
in D -ois, not === B: §o - §o: TL-UT] KO KPO-.
a e fg a ge f
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A v L dim. i -

% [ | 1Y A | i L i 13 INY 1 | S—— o,
o T 1 ) A { - ) S f PN — T I G
s
Py B — = e N P S -

-~ 5 o \ o s o N
yai - pe &b - gpal - You (4)71906 a - yov tal o (B) T Kot

A = > Intonation in B, III. .

]A Y AN k 1 ] H I f ] 1) B E Y L
e
5 S — — B | A A A S Ao
~ ’ T I - .
atdd  moL- pev - dp - ya. Aoy w Ived- pa

) - A A v

-5 —— I T & 1 | s

iy \J - - / ¢ ° ’ 7 - X 7
fu-8og  ya- pr- opd-tev {8) mhob - tog 86 - g (4) xpt - pd - oty fa -
]
AA X A = & L '
S i NS S Y S AN YOt A U f C— | 7
T B ¥ g v W S N e S W %
%W@’ T g A Wa
Ly o] ~ e
Bog pé - o B 6 - pé - o - Eov Ha - ©pt  xai Tt - ® (8) ha -
Var. 1, 1. 3-4. D:
f) A = P N LT )
o AN BAY oY J jl LN | A I8y R

[

\ 7 > Ay P e/ 7 3
TPEL - TL - KOV YAP.  ...O- &l po-xa- pt- ofy -t (4) 8- En 4 -
i
Var 11, 1. 5-6. D

[ S N Y

p:d | I I 11 I pa——— 11 [N 1N

v — — s im— : ;
A\ ﬁ:Z@L (1]} s & -
i’ < 2 3

) }\a—ﬂ:pau-m-m\)v 7c€p.

=)

X - pd-rug {)... Eov IMo-=zpt =xal Yi - @ (

I, U agrees fairly closely with D in line g. II. 1. D: -Ins oov

ga a-
B: -21‘;; cou. 3. D: ¥ou-pe; B: X’E;Ii 5& 4. B: 'rrgocr jﬂc:cﬁ?wyc':ov
f-g f-
(=U?);Uman. I: w?oc~§=9 which must be read in D, not —=., 5.
g ¢
% sw T7 .
D: 7o xpr-oTe; B: T Xpi-orep. I Signature in B: W ;D
g t f-a _ _
N\~ %
and U have & = (=f) only. 3. D: -7Tos; B: -Tos So-. 4. D:
8
vﬂ’ T:m: = . 5;‘ > e :;’& = ov ::;’wm §;
-Bos pe-yo; B: -0os pe -ya. 5-6. B: -Eov ma-Ttp1 ko vi-¢p (6) ...

<

= - Y ew = o
Do Dorn g B @t B\ = £

Ve = — N\~
Ti-xov; U has: -§ov ma - Tpt ket ui-o (6) Ac-Tpey - Tov.

g ef a- { fgf(dim.)d ef ge f

ANTIPHONA

Mode I pl.” Antiphon 1. — ps. 128, 4; 128, %-6.
D f. 308; B p. 199; Par. 364,

Intonation in D:

,7

o -
@ ovy- %6 - ger yap Kpi-otbg—— {5)

1y
& o ® 3 - B
e A e L =
= ]
3
o

S
i
v

(8) piog 8x gm\(;/- wds {4) Be-o¢ pé-yac (B)ody Ma-tpi  Op - vob - pev ad -

w0 xal t®  Ad-yw.  [4) & soi Kb-pt- e <po-mob- por tob-zov.

= an
\= @t

1. D: -pa-Ca. 3. D:me-. IL 1. D: oi-wv; B: oi-wv.

g-ab a g ga a-

@&
-

4. D: ouy-xo-; B: GT);’/N?:Q-. 6. D: Ba-oa-. IIL 1. D: -px-T

g a a g
2. D: 1. 3. D: e&x. 4. D: -os.
a g f-e

# All from g unless marked otherwise. Usual Signature LY |

ga a-

:g)
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Mode IV pl. Antiphon 2.— Ps. 128, 1-2; 129, 6.

““ “‘ . = == ‘?: = Eo
Hue T
L U: (1)0( ytmw Tvev - pa- T (2) Gs o- 7\0 -yl-0§ o -vas
E=TP
G‘:s&“ -~
= e \&@ = S en = e s / -3 Y

TEW - -Yl-a (3) O WX-TNP yotp & - up—xog (4) e§ ou E- Py ©
94“ = = e B o T ef:ms & b3 B WS B &wm .,f;:.

Ut - 0§ o - Xpo«voog (5) Kou TO TVEU - U oUV -Bp0 -vOV" TUL -POp - GOV

B34 = ; o e oy 2

§K TTOL-TPOS OUV = &K - Aol - \ycxv

@&

2. Man. I i%’f-g falso; Man. II sequor.

I Int%naﬁ(m? aceel.

@) ﬁpé - oYes %D -vov  pot o obe ocov fo - Bv-TL

w v ’ 7' 7 3
- om ooy Kb-pu- ooy 6 & - oym - xbg -l - Ba (2) ob

Mo - vag tpis-a - Yt - @ (8) § Ta-whp yap dv - ap - YOS {4) 2 ob
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abp -
tar 11, 11. 1-6. U

£ o 3 — l N

g g B e i e o

AP A - P e e T A i

o) = S

i ~

pop-pov (6) & Iu-tpdg a0 - €% - Np-dav. (1) A- i - w DOveb-pa -

9: ; — \ ’
e 60v-Bpo- voy aép-pmp-gpov (6) éx Ia-tpog  auv- ex - Aap-dav.

W

polhap > - » >
et BB e B G B Rt o~
A-A-A

L. D has the usual signature; B: ve- ~yi-1--1-1-¢. 1-2.

"

= ﬁ;“ :j/ = P Emnam
D:-pt-e  ; B: -pt-¢  mpo-. 2.D:To ous cou Bo-; B: To ous cou
g gefe g a ef a
'f\f'” _; Z;zm s —::
Bo-wv-. 3. D is wrong; we follow B and U: Kol Kot - eoc«« ov. ||
g P

Read ~p\'qg§ with Band U, not =~. 4. D: read v - with B, not =~
II. 1. D: o e-oxn-. IIL. The MSS differ considerably. 3. D: read
_ ag ef

o, not =. 6. D has two mistakes but intended the same as

U (g 2.).
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Mode 1V pi. Antiphon 3. — Ps. 130, 1; 130, 2.

P A | IR 1 ]‘\ fl\ ° AW  — | IL\ I B -
L H | | 1 1 B | w—
) i AN T
X5 e —
N— ) == ~ o
~ 3 -~
vob— oo B) pn O - fw-8ei-0a d-mo- mé - on—— (4 & ood
A I
(4N ==y : o A v A
N T l. 1 1 1 I ‘R ‘\ IR N ; 0 kI\ I> L ] — 1
A ) 1 1 | N 'l L
D) = 4 —

nay - of - xup-pov. ’E-m ‘:ﬁv pn-Té - pa  ab-vod vy (@) 3 - vov

o

> ol

L
7T

Py
R 5

tod Aa - Betv__ ﬁa- od - voug

N —yl r y
B A yé- pa wdv Be- Bu- w - pé-vov.  A-yi-o Ihed-po -

ﬂ 'k = I\ ? 41 i >l ] i [\ Vo
. (‘I L Il\ T INY I\j B— N [l N T X — 1N N1 o
A Y -+ - {-l ) 1 | |7)
. - e —
9 ~ ~ 7’ \ 4 ~ g [ K
@) mdc mig BeT- 0og  PAé-mer xal mpo-Mé - yer (8) te - pa-movp-yel & -
1) = '
f——t——h A i % a

o ' <

- ota @) & tp-oly E-va G- v péh-mav (B) & yap  xal  Tpu -

Var. 1, 11. 1 and 4. D:
\

r
Mopomel . (6) pov-ap-yst w6 Get-ov. () H xap-3-a

~ 7 -~
pov Td @6 - Bw  cov oxe - mé- oBw... 4) Ex 00F mav- of -ump - pov
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, Vo 1L, 1l 1-3. D; _———
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I L. B“anxp Bi-a pou Tw Qo-Pw oou G - e - c@w 2-3. D:

==

-vou-oa (8) um...-mo-me-. 4. B: & 00
f-a g a g a

L
-..

—_— \—®

oW - Ol--K?I'lp- IL 1-2.

\-; < ﬁa 2> == > ‘\‘ .
B: ynv (2) §U-veov Tas ou - 91; a-va-. 2. D has a mistake; we may
\T s = =S¥ e 2 = — > = =
read -oa-. 2-3. B: Aa-Pew Pa-oax-vous (3) M ys px Teov [35 [31-

23 . .
w-pe-. IIL. D is uncertain; we follow

‘.
o

-~ <
o e e ” e = DS ow

B. 1-3. -tp TTVE - pox- Tt (2)

S en

= o
11'0(; Tig Be1-05 PAe-Ter kou Tpo-Ae-yer (3) Te-. 4. D:Tpr-ow e-va.

-
/ S e ==

5. D: & yop xai; B: P Yop Kai TpL-.
g bp a

Mode IV pi. Antiphkon 4. — Ps.132,

ga bpra g

1 and 8; Math. 6, 28; Luk. 12, 27,

d b \ ’ 2) hA
I - %od ¥ ot xa - hov @) H—
A v -
n I/>\ m i L l 1 v
+ N T N
1 al ol . [ ‘ !E ‘ i
1 1 1 1 © e e
[y R I —  m— ~
/ ) y N \ -~
%l Tep - TVOY 8)&AX 4 w0 wmat- ou - EWY
f) Al o v A \ a’zm;__\, A ,
DA IAY o

& - Beh- godg d - pa (4] &v <oy -
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A IL. From ¢

Vi

1
1.

e
o

@ev ~od-to yap K& - pu-og (B) dn- oy - yel - Ao - 0
Var. U, 1. 1. D:
=

I. 1. D has a mute subsidiary sign over -Aov (either the Psephiston
(sfz.) or the Ekstrepton (slur)) but the neumes are wrong. We fol-

R T TR SR
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o
St T ST s S T P =Y

low B: wa--Aov 2, fin. B has a wrong signature: B , in-

stead of p (=g). The neumes are right. 3. D: n 7o kar-o1-...pa
bpa g g8 &

-
— e ® @S
‘g.s” \37 o E AN > w B

4-5, B: &v Tou-Ted yop KU - - pt =05 (5) et - m/ y81=?\,o< TO §w=

> >3

el LN

=

aw B = \mw »» ar = = =

v al-w - vi-; B em- *T’; ‘yen-‘\cf—go Bs: Yy ~yei -kTh. = B
d g a g fg a g 1

Il Slgnature B: mAS 1 (=g-c'c’-); D: wAS TPTRA (=g-c'bc’-).
2. D: tou. IIL D has the same signature as in 1l and B agrees

-g -
w—= mﬂ—d» = &» = W e Gt
e RN

with D. 1. D is wrong; we follow B: G-y Yi--w TCVEU - Yl - = Tl
2. fin. B has the signature indicating b, which confirms the next

aw

P
. . 22 \ 2
progression. 3. D is wrong; we follow B:e-ys-tor. 4. D: -Peu-;
— — a-d’
Y BB S .
B: -peu-. 5. D: 8¢ - og; B: 8c-0c || D: e-. 7. D is wrong; we
a-bc’ ¢'- bp

=
e Y\ w 2

follow B: “o1-0V KU -pl-.

ST e
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EDITOR’S POSTSCRIPT

I received the manuscript of the present book from Professor
Tillyard At the beginning of April of this year, just before the
German occupation of Denmark. Now, in printing a book of this
kind, it is inevitable that a considerable task falls to the editor
who takes care of the exterior form of the book and sees it through
the press in close collaboration with the printer and the engraver
of music; but, in the present case, I have not been able—as was
the case when the former volumes of our Monumenta were printed—
to discuss with the author the difficulties and doubts arising during
the printing. Further, it is desirable that the neumes and the tran-
scriptions are collated in the proofs, not only on the author’s manu-
script but also on the original MSS, in order to avoid as far as
possible the slight inconsistencies and mistakes which inevitably oc-
cur in works of this kind, even when the author is as carefull a
scholar as Professor Tillyard; as far as concerns Codex D, I have
done this work as carefully as I could but, unfortunately, I did not
have at my disposal photographs of the MS B of which Professor
Tillyard has made a constant use throughout the book. Finally, it
has been necessary—for practical reasons—to introduce small chan-
ges into the text of Professor Tillyard’s comments, and in doing
this I may have impaired his English.

For all these reasons I must ask the reader to keep in mind that
I am solely responsible for the correction of the printing (as well
as for the elaboration of the Indexes) and no blame should be
attached to Professor Tillyard for incomsistencies and mistakes
which may be due to the editor.

Copenhagen, December 1940. CarsteEN Hokc.






